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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Situational 

Shawmut  Bank  •/**»» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  photographs  of  the  Far  Eastern 
tour,  now  on  view  in  the  Gallery,  were 
taken  by  George  Humphrey,  a  member 
of  the  viola  section  of  this  Orchestra. 


FRIENDS  MEETING 

The  Twenty- seventh  Annual  Meeting 
of  the  Friends  of  the  Boston  Symphony 
Orchestra  will  take  place  in  Symphony 
Hall  next  Thursday  afternoon,  October 
13,  at  4:00  o'clock.  All  subscribers  as 
well  as  Friends  are  invited.  After  the 
meeting  there  will  be  a  private  rehearsal 
by  the  Orchestra  under  the  direction  of 
Dr.  Munch,  and  tea  will  be  served  in  the 
Gallery. 


MUSIC  SINCE  LAST  APRIL 

Much  music  has  emanated  from  the 
Boston  Symphony  Orchestra  since  the 
close  of  the  winter  season  last  April. 

On  June  20,  the  Boston  Symphony 
Orchestra  arrived  in  Boston  after  having 
visited  Formosa,  Japan,  the  Philippines, 
Australia  and  New  Zealand.  The  tour 
was  made  in  co-operation  with  the  Presi- 
dent's Special  International  Program  for 
Cultural  Presentations,  administered  by 
ANTA  (American  National  Theatre 
and  Academy).  Twenty-two  concerts  in 
Japan  were  performed  before  audiences 
of  more  than  50,000  in  cities  on  the  four 
main  islands  of  the  nation.  Thousands 
more  heard  the  concerts  by  radio  and 
television.  Charles  Munch  invited  Aaron 
Copland  and  Richard  Burgin  to  conduct 
some  of  the  concerts. 

Signs  of  welcome  and  special  banners 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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greeted  the  Symphony's  arrival  in  every 
city  visited  in  the  length  and  breadth  of 
Japan.  The  members  of  the  Orchestra, 
the  conductors  and  staff,  were  enter- 
tained and  met  with  great  hospitality 
everywhere.  About  the  performances, 
the  Japan  Times  of  Tokyo  voiced  a 
general  opinion :  "Beyond  all  its  virtuoso 
capabilities,  the  Boston  Symphony  Or- 
chestra provides  one  of  those  all-too- 
rare  exquisite,  civilized  pleasures  of 
music-making  on  the  highest  spheres. 
In  every  respect,  it  is  the  most  aristo- 
cratic, musically  mature  and  technically 
distinguished  of  American  symphonic 
ensembles." 

"We  have  made  many  new  friends," 
Charles  Munch  said  in  a  special  state- 
ment on  behalf  of  the  Orchestra.  "The 
people  of  our  nations  have  helped  to 
prove  once  more  that  international 
understanding  is  strengthened  through 
a  mutual  appreciation  of  music  and  the 
common  language  of  art." 

Returning  from  the  Eastern  tour,  the 
Orchestra  divided  to  give  two  weeks  of 
Esplanade  Concerts  in  Boston,  and,  in 
the  same  period,  two  weeks  of  Bach- 
Mozart  concerts  to  open  the  Berkshire 
Festival  at  Tanglewood.  This  was  the 
23rd  Berkshire  Festival  by  the  Orches- 
tra, and  the  20th  session  of  the  Berkshire 
Music  Center.  An  additional  week  of 
Esplanade  Concerts  after  the  close  of 
the  Festival  on  August  14  completed 
the  season.  The  final  records  showed  an 
over-all  attendance  at  the  Festival  (in- 
cluding a  Gala  Evening  of  Pops  and  six 
open  rehearsals)  of  173,579.  The  total 
income  from  ticket  sales  was  $385,592. 


THE  SOLOIST 

Berj  Zamkochian  is  a  Bostonian,  a 
graduate  of  the  New  England  Conserva- 
tory of  Music,  where  he  studied  with 
George  Faxon. 

He  has  given  organ  recitals  here  and 
abroad.  He  is  organist  and  choir  direc- 
tor of  Saint  Theresa's  Church  in  West 
Roxbury. 

(Continued  on  page  43) 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 
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The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 
We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money."  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 


[8] 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


First  Program 


FRIDAY  AFTERNOON,  October  7,  at  2:15  o'clock 


SATURDAY  EVENING,  October  8,  at  8:30  o'clock 


POULENC 


Concerto  (in  one  movement)  for  Organ 
and  String  Orchestra,  with  Timpani 


Stravinsky.  .  .  "Jeu  de  Cartes"  ("Card  Game,"  Ballet  in  Three  Deals) 

INTERMISSION 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


SOLOIST 


BERJ  ZAMKOCHIAN 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CONCERTO  FOR  ORGAN,  STRINGS,  AND  TIMPANI 

By  Francis  Poulenc 
Born  in  Paris,  January  7,  1899 


This  concerto  was  composed  in  1938.  It  was  first  performed  at  the  home  of 
Princesse  Edmond  de  Polignac  to  whom  the  work  is  dedicated  —  the  organist  was 
Maurice  Durufle,  the  conductor,  Roger  D6sormieres.  The  first  public  performance 
was  by  the  Orchestra  of  the  Paris  Conservatoire  under  the  direction  of  Charles 
Munch  on  June  10,  1941  (with  Durufte).  The  first  performance  in  this  country  was  at 
a  concert  in  the  Germanic  Museum  at  Harvard  under  the  auspices  of  Mrs.  Elizabeth 
Sprague  Coolidge,  Arthur  Fiedler  conducting.  It  was  performed  at  the  Boston  Sym- 
phony concerts  October  29-30,  1948,  when  Richard  Burgin  conducted.  It  was  again 
performed  under  the  direction  of  Charles  Munch  at  a  special  concert  to  inaugurate 
the  new  organ  in  Symphony  Hall,  on  November  14,  1949.  At  each  of  the  above 
concerts  E.  Power  Biggs  was  the  soloist. 

TT^rancis  Poulenc  is  known  in  this  country  by  numerous  perform- 
-*■  ances  of  his  principal  works,  and  especially  by  his  tours  with 
Pierre  Bernac,  when  he  accompanied  the  baritone  in  his  own  inimitable 
songs.  He  is  remembered  in  Symphony  Hall  as  the  soloist  in  his  own 
Piano  Concerto  when  Charles  Munch  conducted  the  first  performance 
on  January  6,  1950. 

In  the  words  of  Edward  Lockspeiser* :    "This  intelligent  French 

*  Preface  to  Francis  Poulenc,  by  Henri  Hell. 
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WHEN 

IS    REQUIRED  in  the  handling 

of  Trust,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
JLt  a  Rockland  -Atlas  Trust  Officer. 

\/  \  Nothing  is  gained  by  waiting. 

~r^  ESTABLISHED    1833  A 

iTOCKIAND-ArLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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musician  is  also  a  child-like  primitive,  the  last  of  the  lyrical  composers, 
a  remote  offspring  of  Franz  Schubert."  A  further  reference  to  Poulenc 
as  a  "Fernandel  among  composers,"  would  refer  not  only  to  his 
physique  but  to  his  genial  ways.  He  has  been  named  as  the  "bon 
enfant"  among  the  "Six."  He  is  a  lyricist  who,  like  Schubert,  excels 
in  songs,  but  fills  his  instrumental  music  with  melody  little  concerned 
with  contemporary  complexity.  His  early  love  of  the  classical  masters 
continues  in  music  of  clarity,  discrimination,  and  direct  appeal  without 
lapsing  into  barren  imitation  of  the  past.  His  music  is  always  spon- 
taneous, likely  to  come  forth  at  any  moment  with  a  new,  piquant  twist 
to  older  ways.  His  religious  music  excepted,  there  is  little  thought  of 
depth  or  solemnity. 

The  ritual  strain  reveals  a  distinct  duality  in  the  composer.  It  has 
been  attributed  to  the  fervent  Catholicism  in  his  father's  family  —  his 
uncle  Joseph  was  an  abbe.  His  mother,  nee  Jenny  Royer,  may  have 
been  accountable  for  the  pleasure-loving  side  of  his  art  —  she  was  a 
pianist,  and  led  him  into  the  delights  of  the  great  Romantics  and  such 
lesser  ones  as  Grieg  or  Anton  Rubinstein.  What  he  later  called  their 
adorable  mauvaise  musique  became  the  butts  for  his  unbarbed  wit. 

Poulenc  "adored"  Schubert's  Lieder,  however,  without  reservation. 
He  was  much  attracted  by  Debussy  in  his  boyhood  search  for  new  ways. 


TEN  STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE   CO. 

144  Trbmont  St.  •  478  Boylston  St. 
133  Brooexine  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidcb  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 
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BOSTON  7,  MASSACHUSETTS 
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He  took  piano  lessons  from  Ricardo  Vines,  an  intriguing  character 
who,  while  not  neglecting  the  keyboard  instruction,  led  him  into  the 
music  of  Ravel  and  Stravinsky  and  introduced  him  to  two  musicians 
among  others  who  were  to  become  his  closer  associates  —  Georges  Auric 
and  Erik  Satie.  After  the  First  World  War,  which  committed  him  to 
a  course  of  anti-aircraft  training,  he  came  to  the  attention  of  the 
Parisian  avant-garde  by  virtue  of  a  number  of  striking  piano  pieces  and 
songs.  He  found  himself  (with  Auric)  a  younger  member  of  the 
"Groupe  des  Six."  With  them  he  frequented  music  halls  and  circuses, 
drawn  by  the  frank  and  unpretentious  allure  of  popular  music,  but 
holding  a  sort  of  sophisticated  aloofness  from  its  basic  cheapness.  An 
instance  of  this  attitude  is  a  "fox-trot"  which  Auric  wrote  under  the 
excitement  of  a  first  experience  of  jazz.  Mistrusting  his  own  impulse, 
he  renamed  the  piece  "Adieu  New  York" 

A  first  (and  last)  joint  effort  of  the  six  (but  not  including  Durey) 
was  the  Ballet,  Les  Maries  de  la  Tour  Eiffel,  produced  in  1921  by  the 
Swedish  Ballet  in  Paris.  At  that  time  Poulenc  first  came  under  the 
instruction  of  Charles  Koechlin,  who  realized  the  limitations  as  well 
as  the  distinction  of  his  talents,  and  encouraged  him  in  the  composi- 
tion of  a  cappella  music.    In   1923,  Poulenc  composed  a  ballet  for 
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the  prettiest  fashions  ever 
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hats  —  original  and  custom  made 

Nothing  makes  a  woman  more  feminine  to  a  man 


CO«"0UH»tB  AND  COPYRIGHTED  IH  U.  S    ».   OY  COTV  INC.,    1960. 
[14] 


PARFUM 


DECOTY 


3.50  to  100.00,  plus  taS 


-^^fl^-H^^^gl 


JLj  AJaJLIM  Hi  A  •  Paradoxically,  this  mellow 
woodwind  which  was  to  be  embraced  so  fer- 
vently by  generations  of  French  musicians  and 
composers  was  a  German  creation.  Around  1690, 
a  Nuremberg  family  of  instrument-makers  named  Den- 
ner  developed  the  clarinet  from  the  older  shawm  or 
chalumeau.  Soon  it  was  known  as  the  clarino,  for  the 
similarity  of  its  tone  to  that  of  the  high  trumpet  regis- 
ter, and  then  as  clarinetto,  for  its  relatively  small  size. 
Taken  up  by  Handel,  then  Rameau,  then  Mozart  and 
the  Classical  composers,  its  success  was  assured.  With 
the  invention  of  the  Boehm  action  in  1840,  the  clarinet 
appeared  in  its  modern  form  —  a  form  so  popular  that 
it  has  been  made  in  some  20  sizes,  from  the  shrill  oc- 
tave clarinet  to  the  contrabass  clarinet,  deeper  than  the 
double  bassoon! 


ONFIDENCE:  The  man  i„  The 

Merchants'  Trust  Department  who  helps  to  plan 
and  manage  your  trust  fund  is  a  man  of  discre- 
tion and  understanding  who  merits  your  confi- 
dence .  .  .  and  a  man  of  authority  and  experience  who 
inspires  it.  As  your  family  banker,  he'll  work  with  you 
confidentially  — and  confidently  — to  achieve  your  finan- 
cial goals.  Meet  him  soon  at  .  .  . 
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=  NATIONAL^ 
=  BANK= 
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FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:!^  State  St.   •  31  Milk  St.   •  South  Station  •   513  Boylston  St. 
642  Beacon  St.    •    30  Birmingham  Parkway,  Brighton 
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Diaghilev:  Les  Biches.  There  was  a  sharp  division  of  opinion,  but  the 
piece  had  plenty  of  attention,  and  now  all  Paris  became  at  least  aware 
of  Poulenc.  There  was  one  unfortunate  result  —  a  rupture  with  Satie. 
The  critic  Louis  Laloy,  a  dedicated  champion  of  Debussy,  made  much 
of  Les  Biches  and  likewise  Auric's  Ballet,  Les  Fdcheux,  and  befriended 
the  two  young  men.  Satie,  never  a  reasonable  person,  became  jealous 
and  angry.  Auric  and  Poulenc  apparently  indulged  in  a  bit  of  tactless 
humor  which  made  the  break  final.  Poulenc  has  always  looked  back 
with  regret  at  what  seemed  an  unnecessary  end  of  a  special  friendship. 
Poulenc's  listed  songs  date  from  1919  to  1956,  and  his  piano  works, 
also  numerous,  cover  a  similar  period.  His  choral  works  are  mostly 
settings  of  religious  texts  and  are  mostly  a  cappella.  His  chamber 
music  favors  wind  combinations,  but  also  includes  sonatas  for  violin, 
for  cello,  and  for  flute,  each  with  piano.  He  composed  a  harpsichord 
concerto  (Concert  champetre)  for  Wanda  Landowska,  an  Aubade  for 
piano  and  orchestra  with  a  part  for  a  dancer,  a  concerto  for  two  pianos, 
and  a  concerto  for  single  piano  and  orchestra  (the  latter  given  its  first 
performance  by  the  Boston  Symphony  Orchestra,  as  noted  above). 
Orchestral  works  include  a  Sinfonietta,  and  suites  from  two  ballets, 
Les  Biches,  and  Les  Animaux  modeles,  both  arranged  in  1940.    The 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
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Fridays  from  9:30  a.m.  to  4  p.m. 
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three  operas  are  recent:  Les  Mamelles  de  Tiresias  (1944),  Dialogues 
des  Carmelites  (1956),  and  La  Voix  humaine  (i960).  There  is  inci- 
dental and  film  music. 

The  single  movement  of  the  Organ  Concerto  naturally  divides  into 
four  sections:  the  first  an  Allegro  Giocoso,  with  a  short  introduction, 
Andante;  the  second  an  Andante  Moderato;  the  third  an  Allegro  Molto 
Agitato;  and  the  fourth  an  Allegro  Giocoso.  A  motto  of  four  notes  is 
used  basically  throughout.  Louis  Biancolli  remarked  in  the  program 
book  of  the  New  York  Philharmonic  Symphony  Society  when  Charles 
Munch  conducted  the  Concerto  there  that,  "the  opening  phrases  con- 
tain what  seem  to  be  deliberate  allusions  to  Bach's  G  minor  Fantasy, 
as  if  Poulenc,  writing  for  the  organ,  felt  impelled  to  pay  homage  to 
the  master.  The  four-note  pattern  passes  through  many  keys  and  alters 
frequently  in  ascending  and  descending  sequences,  giving  the  Con- 
certo a  kind  of  cyclic  unity.  The  voice  of  the  organ  is  interwoven  with 
that  of  the  orchestra,  though  it  frequently  plays  a  marked  role  as  solo 
instrument.  The  kettledrums  function  rhythmically  and  thematically, 
often  emphasizing  and  crystallizing  the  recurring  four-note  groups  and 
adding  vibrant  accents  to  the  basses." 
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"JEU  DE  CARTES,  Ballet  en  trois  donnes" 
By  Igor  Stravinsky 

Bora  in  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882. 


Stravinsky  composed  his  ballet  "The  Card  Game"  between  the  summer  of  1936 
and  the  end  of  the  year.  The  piece  was  performed  by  the  American  Ballet  (for 
which  it  was  composed)  on  April  27  of  1937,  at  the  Metropolitan  Opera  House  in 
New  York.  George  Balanchine  was  in  charge  of  the  choreography;  Mr.  Stravinsky 
conducted.  The  ballet  as  a  concert  piece  (which  uses  the  score  unaltered)  was 
presented  by  the  Philadelphia  Orchestra,  Eugene  Ormandy  conducting,  January 
14,  1938.  It  was  first  heard  in  Boston  when  Stravinsky  conducted  the  Boston 
Symphony  Orchestra,  December  1,  1939,  repeated,  again  under  the  composer's  direc- 
tion, January  14,  1944,  and  under  the  direction  of  Charles  Munch  on  January  27, 
1950,  under  Guido  Cantelli,  January  30,  1953,  Charles  Munch,  November  9,   1956. 

The  orchestration  of  the  suite  is  as  follows:  2  flutes  and  piccolo,  2  oboes  and 
English  horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba, 
timpani,  bass  drum,  and  strings. 

TT then  Stravinsky  was  asked  by  Mr.  Warburg  for  a  new  piece  to 
*  T  be  presented  by  the  American  Ballet,  he  had  already  contem- 
plated a  ballet  with  an  interplay  of  numerical  combinations,  with 
"Chiffres  dansants"  not  unlike  Schumann's  "Lettres  dansantes."   The 
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action  was  to  be  implicit  in  the  music.  One  of  the  characters  would 
be  a  malignant  force  whose  ultimate  defeat  would  impart  a  moral 
conclusion  to  the  whole. 

The  ballet,  as  it  was  at  last  worked  out,  presented  an  enormous 
card  table,  the  cards  of  the  pack  represented  by  individual  dancers. 
The  shuffling  and  dealing  made  a  ceremonial  introduction  to  each  of 
the  three  deals.  According  to  the  mis-en-scene,  at  the  end  of  each  play, 
giant  fingers,  which  might  have  been  those  of  invisible  croupiers, 
removed  the  cards. 

The  following  summary  is  that  of  the  composer: 

"The  characters  in  this  ballet  are  the  cards  in  a  game  of  poker,  dis- 
puted between  several  players  on  the  green  baize  table  of  a  gaming 
house.  At  each  deal  the  situation  is  complicated  by  the  endless  guiles 
of  the  perfidious  Joker,  who  believes  himself  invincible  because  of  his 
ability  to  become  any  desired  card. 

"During  the  first  deal,  one  of  the  players  is  beaten,  but  the  other 
two  remain  with  even  'straights,'  although  one  of  them  holds  the 
Joker. 

"In  the  second  deal,  the  hand  which  holds  the  Joker  is  victorious, 
thanks  to  four  Aces  who  easily  beat  four  Queens. 
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orchestration 

...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company    1     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
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Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
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"Now  comes  the  third  deal.  The  action  grows  more  and  more  acute. 
This  time  it  is  a  struggle  between  three  'Flushes.'  Although  at  first 
victorious  over  one  adversary,  the  Joker,  strutting  at  the  head  of  a 
sequence  of  Spades,  is  beaten  by  a  'Royal  Flush'  in  Hearts.  This  puts 
an  end  to  his  malice  and  knavery.  As  La  Fontaine  once  said: 

'One  should  ever  struggle  against  wrongdoers. 

Peace,  I  grant,  is  perfect  in  its  way, 

But  what  purpose  does  it  serve 

With  enemies  who  do  not  keep  faith?'  " 


First  Deal 

Introduction 
Pas  d'action 
Dance  of  the  Joker 
Little  Waltz 


Second  Deal 

Introduction 

March 

Variations  of  the  four  Queens 

Variation  of  the  Jack  of  Hearts  and  Coda 

March,  and  Ensemble 


Third  Deal 
Introduction 
Waltz-Minuet 

Presto  (Combat  between  Spades  and  Hearts) 
Final  Dance  (Triumph  of  the  Hearts) 


The  music  is  played  without  interruption. 
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IN  1835... 


•  ••Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  •  •  mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

^^y/{tCU&(/        JL  JL    Ml      JEj    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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ENTR'ACTE 

THE  PARISIAN  "SIX" 


npHE  end  of  the  First  World  War  found  a  group  of  young  composers 
■■-  in  Paris  who  had  come  under  the  beneficent  and  encouraging  eye 
of  Erik  Satie  and  the  wit  and  charm  of  Jean  Cocteau.  The  impulse 
that  drew  them  together  was  rebellion  against  the  vagueness  of  impres- 
sionism, the  dogma  of  the  Schola  Cantorum,  and  the  fervid  chromati- 
cism of  C£sar  Franck.  The  mystic,  the  super-refined,  the  involved  and 
grandiose  were  distasteful  to  them,  and  they  answered  with  music  often 
touched  with  humor  and  a  postwar  skepticism  which  did  not  eschew 
crumbs  from  the  music  hall  or  jazz  band.  Whatever  the  subject,  the 
treatment  was  clear  and  cleancut,  essentially  simple.  They  called  them- 
selves the  "Nouveaux  Jeunes,"  they  consorted  together,  gave  a  joint 
concert,  and  jointly  published  an  album  with  a  contribution  from  each. 
An  article  in  Comoedia  on  January  16,  1920,  by  Henri  Collet,  pro- 
claimed them  a  cult,  and  named  them  "Les  Six."  They  were,  in  order 
of  seniority:  Louis  Durey,  Arthur  Honegger,  Germaine  Tailleferre, 
Darius  Milhaud,  Francis  Poulenc,  and  Georges  Auric. 
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awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 
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Milhaud  has  described  the  six  in  his  Notes  sans  musique  as  a  friendly 
group  without  any  joint  commitment:  "We  used  to  meet  regularly  at 
my  home  every  Saturday  evening  over  a  period  of  two  years.  Paul 
Morand  would  make  cocktails  and  then  we  went  off  to  a  little  restaurant 
at  the  top  of  the  Rue  Blanche.  This  restaurant,  'Le  Petit  Bessonneau/ 
was  so  tiny  that  once  the  Saturday  visitors  had  crowded  in  there  was 
not  a  seat  left.  .  .  .  After  dinner  we  used  to  roam  through  the  Mont- 
martre  fairgrounds,  delighted  by  the  old-fashioned  roundabouts,  the 
strange  shops,  quaint  attractions  such  as  the  Daughter  of  Mars,  the 
rifle  ranges  and  lotteries,  the  menageries  and  the  din  from  the  barrel- 
organs  with  their  perforated  rolls  that  seemed  to  blare  out  simulta- 
neously every  tune  and  ditty  to  be  heard  at  that  time  at  the  Paris 
music-halls  and  revues.  Sometimes  we  went  to  the  Cirque  de  Medrano 
to  see  the  acts  of  the  Fratellinis,  full  of  a  sense  of  poetry  that  was 
worthy  of  the  Commedia  dell'Arte.  Eventually  we  returned  to  my 
home.  The  poets  read  their  verse  and  we  played  our  latest  works. 
Some  of  them,  Auric's  Adieu  New  York,  Poulenc's  Cocardes  and  my 
Boeuf  sur  le  Toit,  were  gone  over  again  and  again.  We  required 
Poulenc  to  play  his  Cocardes  unfailingly  every  Saturday,  which  he  did 
in  the  sweetest  manner.  Many  fruitful  artistic  collaborations  may  be 
traced  back  to  these  happy  gatherings,  and  also  certain  works  illus- 
trating what  amounted  to  the  new  music-hall  aesthetic." 
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by  special  arrangement 
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1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Sae'ns:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 


[*>] 


A  certain  amount  of  public  attention  is  welcome  to  a  young  man 
seeking  his  place  in  the  sun,  but  the  time  must  come  when  a  growing 
individual  artist  can  no  longer  remain  in  a  tight  category  with  five  of 
his  fellows.  In  the  course  of  years,  the  existence  of  "The  Six"  as  a 
group  in  revolt  was  looked  back  upon  as  a  historical  —  and  momentary 
—  convergence  of  paths.  A  "twentieth  anniversary"  reunion  for  a  radio 
concert  in  Paris  in  1939  only  emphasized  the  divergence.  Honegger  in 
Switzerland,  Milhaud  in  Paris  had  become  composers  of  established 
fame  and  marked  individuality  whom  few  would  have  thought  of 
coupling  in  any  way.* 

Poulenc  once  wrote:  "The  diversity  of  our  musical  ideas,  our  likes 
and  dislikes  precluded  a  common  aesthetic.  What  could  be  more  dis- 
similar than  the  work  of  Honegger  and  the  work  of  Auric?  Milhaud 
admired  Magnard,  but  I  didn't;  neither  of  us  was  fond  of  the  music  of 
Florent  Schmitt,  respected,  however,  by  Honegger.  Honegger,  on  the 
other  hand,  really  despised  Satie  whom  Auric,  Milhaud  and  myself 
adored." 

j.  N.  B. 

*  Auric  has  continued  to  compose,  and  has  been  active  as  a  music  critic  in  Paris.  Germaine 
Tailleferre,  who  is  married  and  the  mother  of  a  family,  has  also  continued  to  compose.  Durey 
became  the  music  critic  of  L' Humanite  in  1950.  Honegger,  by  many  the  most  admired,  died 
in  1955. 
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FRENCH     CUISINE     AT     ITS     BEST! 
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5:30 
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121    MASSACHUSETTS  AVENUE,  BOSTON 

ays  only 
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HOW  ARE  ALL  OF  YOU%  HEMIDEMISEMIQUAVERS  ? 


\ 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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A  COMMENT  ON  COMMISSIONS 

By  Igor  Stravinsky 


In  Memories  and  Commentaries,*  Stravinsky,  questioned  by  Robert 
Craft,  states  his  views  on  many  musical  subjects,  speaking  from  his 
personal  experience.  The  book  is  a  sort  of  sequel  to  Conversations 
with  Igor  Stravinsky.  Under  the  caption  of  " Patronage,"  Mr.  Craft 
poses  the  following  question: 

"Most  of  your  music  was  composed  on  commission.  Has  this  circum- 
stance affected  the  course  of  your  art;  that  is,  have  the  nature  or 
specifications  of  a  commission  ever  helped  to  determine  your  musical 
direction,  or  perhaps  imposed  a  limitation  on  the  musical  substance? 
Would  you  comment  on  the  role  of  the  commission  in  contemporary 
music  in  general?" 

'TpHE  trick,  of  course,  is  to  choose  one's  commission,  to  compose  what 
-*■  one  wants  to  compose  and  to  get  it  commissioned  afterward,  and 
I  myself  have  had  the  luck  to  do  this  in  many  instances.  But,  to  reply 
to  your  question,  I  attribute  hardly  any  influence  on  the  direction 
or  the  substance  of  my  music  to  the  circumstances  of  commissions. 
Though  Diaghilev  had  confronted  me  with   Pergolesi's  music,  sug- 

*  By  Igor  Stravinsky  and  Robert  Craft  (Doubleday  &  Company,  1960). 
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TOBIAS  MATTHAY  OF  LONDON 
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FACULTY,  PHILLIPS  ACADEMY,  ANDOVER 

If  you  have  difficulty  expressing  what  you  feel, 

If  your  keyboard  facility  is  hampered  by  muscular  tenseness, 

Why  not  try  Matthay  principles,  the  scientific  analysis  of  all 
music-making  functions? 

Tues.,  Fri.  -  33  Newbury  St.,  Boston  CO  6-2391 

Mon.,  Wed.,  Thurs.  -  Phillips  Academy  GR  5-2216 

Sat.  -  16  Longview  Road,  Reading  RE  2-1123 

Upon  request  your  name  will  be  added  to  the  recital  invitation  list. 
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~NmV  INSPIRATION  FOR>  THE 
MOTORING  WORiLD 


FOR;  NINETEEN  SIXTY- ONE 


Your  Cadillac  dealer  is  now  displaying  the  completely  new  Cadillac 

for  1961— a  motor  car  so  advanced  in  outward  and  inward  excellence  that  we 

believe  it  will  inspire  the  automotive  world  for  years  to  come. 

You  are  cordially  invited  to  see  and  drive  this  totally  new  concept  in 

fine  car  desiern— the  Standard  of  the  World  for  1961. 


VISIT    YOUR   LOCAL   AUTHORIZED    CADILLAC    DEALER 


gesting  and  finally  commissioning  me  to  write  a  ballet  based  upon  it, 
and  though  this  circumstance  did  undoubtedly  lead  to  a  new  apprecia- 
tion of  eighteenth-century  classicism  on  my  part,  I  consider  that  I 
created  the  possibility  of  the  commission  as  much  as  it  created  me, 
and  that  Pulcinella,  though  it  may  have  seemed  to  be  an  arbitrary 
step  at  the  time,  was  an  entirely  logical  step  for  me. 

But,  while  I  minimize  the  importance  of  commissions  in  relation  to 
my  own  art,  I  believe  that  most  new  music  is  influenced  and,  even  to 
some  extent,  predetermined  by  them.  A  certain  kind  of  product  is 
expected  —  however  free  the  terms  of  a  commission  may  seem  to  be. 
For  example,  a  piece  of  music  commissioned  for  performance  by  an 
American  symphony  orchestra  is  expected  to  be  performable  after  four 
to  six  hours  of  rehearsal,  to  be  standard  in  instrumentation,  in  length, 
and,  since  these  standards  tend  to  suggest  others,  standard  in  style  — 
i.e.,  somewhere  between  Schoenberg  and  Stravinsky,  but  domesticated. 
The  composer  cannot  stray  very  far  from  this  pattern,  e.g.,  produce  a 
two-minute  piece  requiring  thirty-five  hours  of  rehearsal  and  twenty 
extra  instruments  and  written  in  a  style  of  such  originality  that  the 
conductor's  contract  will  be  canceled  if  he  plays  it.  (This  particular 
set  of  conditions  is  almost  exactly  reversed  in  the  major  radio  stations 
of  West  Germany.  Funds  and  rehearsal  time  for  new  music  are  abun- 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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dant  there  and  —  this  is  my  point  —  the  styles  of  the  new  music,  for 
better  or  worse  —  that  is  not  the  point  —  are,  from  a  performing  point 
of  view,  of  a  corresponding  complexity.)  I  do  not  say  that  a  composer 
cannot  write  personal  and  original  music  in  these  conditions;  I  do  say 
that,  inevitably,  conditions  create  patterns. 

Probably  the  most  significant  difference  between  the  role  of  the 
commission  today  and  in  the  past  is  the  question  of  utility.  Or,  at  any 
rate,  I  imagine  that  music  was  commissioned  in  the  past  to  satisfy  an 
actual  need.  The  commissions  of  a  Renaissance  duke,  of  the  Church, 
of  an  Esterhazy  or  Diaghilev,  were  of  this  sort.  Actual,  i.e.,  commercial, 
uses  for  new  music  of  a  high,  i.e.,  noncommercial,  quality  do  still  exist, 
of  course  —  the  new  concerto  for  a  violinist,  the  new  symphony  for  the 
Philharmonic,  etc.  —  but  whether  the  music  is  really  needed  for  itself 
and  not  for  some  adjunctive  value,  namely,  publicity,  is  often  difficult 
to  determine.  I  doubt,  for  example,  that  some  of  the  commissioners 
of  my  own  later  music  have  paid  what  they  have  paid  just  for  their 
musical  pleasure.  But  this  is  still  utility  —  no  matter  the  motive.  In 
the  main,  however,  the  need  for  new  cantatas,  string  quartets,  sym- 
phonies, is  wholly  imaginary,  and  commissioning  organizations,  like 
the  Ford,  and  the  Rockefeller,  are  really  only  buying  up  surplus  sym- 
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Open  Evenings  FLOWER  SHOP,  INC.      248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 
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the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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PLANNING    TO    BUILD?     Don't  go  astray t 
Go  llameless  electric  ALL  the  way! 


electricity 


;o  electric  AJJ-  the  Way 


HOUSE    HEATING 

WATER    HEATING 
COOKING 

REFRIGERATING 
WASHING-DRYING 

AIR   CONDITIONING 
BETTER    LIGHTING 


Boston  EDISON  Company 
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phonies  as  the  government  buys  up  surplus  corn.  In  fact,  the  need  for 
such  music  is  so  hopelessly  non-actual  that  the  commissioners  are  now 
obliged  to  try  to  buy  the  need  for  the  symphony  as  well  as  the 
symphony. 

Great,  i.e.,  immortal,  music  creates  its  own  need;  whether  or  not  it 
happened  to  be  commissioned  should  be  a  private  economic  fact  of 
interest  only  to  the  composer.  Webern's  instrumental  songs  were  not 
commissioned,  nor  did  they  meet  any  demand;  no  performing  organi- 
zation was  capable  of  presenting  them  at  the  time  they  were  written. 
In  fact,  this  music  which  is  so  consequential  at  present  is  a  perpetual 
embarrassment  to  the  whole  idea  of  commission-for-use.  Nonetheless, 
even  Webern  could  compose  music  on  commission.  Thus  his  sym- 
phony for  the  League  of  Composers;  it  probably  scandalized  the 
League,  and  everybody  else,  but  that  couldn't  have  mattered  to 
Webern. 

But  while  the  composer  is  guided  by  his  genius  (if  he  has  any,  and 
if  he  hasn't,  he  doesn't  matter),  what  guides  the  commissioner?  I  have 
just  seen  a  list  of  composers  recently  awarded  commissions  of  several 
thousands  of  dollars  by  one  of  the  foundations.  As  I  know  Music  and, 
also,  some  of  the  music  of  some  of  these  composers,  I  think  the  founda- 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 

JOHN  H  BRECK  INC  •  MANUFACTURING  CHEMISTS  •  SPRINGFIELD  j  MASSACHUSETTS 
NEW    YORK    •    CHICAGO    •    HOUSTON    •     SAN    FRANCISCO    •    LOS    ANGELES    •   OTTAWA    CANADA 

[41.1 


tion  concerned  would  have  been  wiser  and  kinder  if  it  had  fined  some 
of  these  people  the  same  amount  of  money,  for  money  will  not  enrich 
their  music,  nor  discourage  the  fulsome  ideas  of  "success"  and  "career" 
such  people  pursue  and  believe  to  be  theirs  by  the  compliments  of 
reviewers  who  automatically  compliment  their  sort  of  trash.  I  have 
had  my  own  experience  with  commissioners,  too,  a  brush  with  Anti- 
Maecenas  himself  —  a  scion  of  grocery  stores  and  sciolist  of  "modern 
art"  —  who  would  have  commissioned  The  Rake's  Progress  from  me, 
had  I  agreed  to  his  condition  that  he  should  sit  in  judgment  while  I 
played  my  music  to  him  at  the  piano. 

Do  you  remember  Sigismondo  Malatesta's  letter  to  Giovanni  di 
Medici  asking  for  an  artist  to  beautify  the  newly  plastered  walls  of  the 
Tempio  Malatesta  with  frescoes?  In  Pound's  version,  Sigismondo 
wishes  to  promise  the  painter,  whoever  he  may  be,  that  he 

.  .  .  can  ivork  as  he  likes, 

or  waste  his  time  as  he  likes, 

never  lacking  provision. 

That  should  be  read  by  anyone  who  intends  to  commission  an  artist. 


The   New   England 
Conservatory 

A  COLLEGE  OF  MUSIC 

James  Aliferis,  President 


JORDAN  HALL 
Thurs.,  Oct.  20     •     8:30  p.m. 

CONSERVATORY  SYMPHONY 
ORCHESTRA 

JAMES  DIXON,  Conductor 

Schubert,  Symphony  No.  7  in  C 
Anton  Webern,  Passacaglia  for 

Orchestra,  Opus  1 
Tchaikovsky,  Francesca  da  Rimini 

No  tickets  required 


290  Huntingdon  Ave.,  Boston  15 


42 


For  information  about 

space  and  rates 

in  the 

BOSTON  SYMPHONY 

ORCHESTRA 

PUBLICATIONS 

Call 
Advertising  Department, 

Symphony  Hall 
COmmonwealth  6-1492 

Donald  T.  Gammons 


^m 


(Continued  from  page  6) 


RICHTER 

An  early  and  also  important  event  of 
the  musical  season  will  be  the  Pension 
Fund  Concert  to  be  given  by  this  Or- 
chestra on  Tuesday  evening,  November 
1,  in  Symphony  Hall.  Sviatoslav  Richter 
will  be  the  soloist.  Mr.  Richter  is  mak- 
ing his  first  visit  to  America  as  a  part 
of  the  Cultural  Exchange  Program  ar- 
ranged by  the  U.  S.  Department  of  State 
and  the  Soviet  Ministry  of  Culture. 
Five  introductory  recitals  in  Carnegie 
Hall  in  the  course  of  this  month  are 
said  to  be  sold  out  in  advance. 

Mr.  Richter  is  a  native  of  the  Ukraine 
(he  was  born  in  1914),  and  had  a  full 
musical  education  in  Odessa,  where  he 
became  a  conductor  of  the  opera.  De- 
ciding to  devote  himself  to  the  piano,  he 
entered  the  Moscow  Conservatory  un- 
der Heinrich  Neuhaus,  taking  State 
prizes.     The    members    of    the    Boston 

(Continued 


Symphony  Orchestra  and  Charles  Munch 
met  him  in  Soviet  Russia  during  their 
tour  of  1956,  and  two  years  later  he 
played  in  the  Fifth  Piano  Concerto  of 
Prokofieff  in  Leningrad  with  the  visiting 
Philadelphia  Orchestra.  Although  his 
Western  reputation  rests  so  far  upon 
phonograph  records  and  hearsay,  his 
coming  is  awaited  with  high  anticipation. 


OPENING  PROGRAMS 

The  program  of  this  week's  concerts 
will  be  repeated  at  the  opening  concert 
of  the  Tuesday  Evening  series  next 
Tuesday.  The  "New  England  Sketches," 
announced  for  the  program  of  next 
Friday  and  Saturday  (this  program  will 
also  be  given  at  the  opening  concert  in 
Cambridge,  October  18)  was  composed 
by  Walter  Piston  for  the  Worcester 
Festival  last  year,  and  there  performed 
on  next  page) 
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by  the  Detroit  Orchestra.  William  Schu- 
mann Seventh  Symphony  was  composed 
for  the  Seventy-fifth  Anniversary  of  this 
Orchestra  and  will  have  its  first  per- 
formance at  the  third  pair  of  concerts, 
on  October  21-22.  The  fourth  week  of 
the  season  will  be  devoted  to  a  tour  of 
the  following  cities:  Rochester,  Syra- 
cuse, Corning,  Columbus,  Detroit  and 
Ann  Arbor. 

THE  SYMPHONY  SEASON 

The  four  series  of  Boston  concerts  by 
this  Orchestra  are  fully  subscribed  ex- 
cept for  a  few  seats  in  choice  locations 
for  the  six  Sunday  afternoon  concerts. 

On  October  20  the  series  of  open  re- 
hearsals will  begin  their  tenth  season. 
These  rehearsals,  which  enable  the  lis- 
tener to  hear  the  program  of  the  week- 
end in  its  final  preparation,  were  insti- 


tuted by  Dr.  Munch  in  his  second  year 
as  the  Orchestra's  Director.  They  were 
designed  to  give  both  students  and  a 
general  public  access  to  the  Orchestra 
in  a  sold  out  season.  This  series,  too, 
is  usually  fully  subscribed.  The  number 
has  been  increased  to  ten,  and  the  sub- 
scription is  $15.  The  rehearsals  will  be 
given  at  7:30  on  Thursday  (in  two  cases 
Wednesday)  evenings:  October  20,  No- 
vember 7,  December  8,  February  8  and 
23,  March  2,  16  and  29,  April  20  and  27. 
•     • 

THE  PROGRAM  COVER 

It  will  be  noticed  that  these  program 
books  no  longer  have  the  customary 
orange  separate  cover.  The  principal 
motive  is  economy — there  will  be  a 
considerable  saving  in  printer's  costs. 
It  is  hoped  that  the  change  will  be 
found  acceptable. 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  most  recent  performances  by  the  Boston  Symphony  Orchestra  were  on 
December  27-28,  1957. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

TJeethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
■*-*  summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.   He  was  not 


SAVE    TIME 


CONVENIENT 

PARK  YOUR  CAR 

AT  THE 

WE§TLAI¥D  AVE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


Schwarz  has  no  gnus  at  all  for  yc 
Sorry.  17  inch  okapis,  though.  And  we  hav> 
Lloyd  the  Llama,  plus  a  plush  brontosaurus 
—animal  toys  (all  toys)  being  most  abundant 
at  Schwarz.  Kids  do  everything  with  Schwarz 
Toys-play  with  them,  learn  from  them,  live 
in,  on,  and  with  them,  love  them  to  pieces. 
Bring  a  child  into  Schwarz,  and  make  your 
heart  happy.  Send  for  free  Toy  Catalogue 


SCHWARZ 

World's  Greatest  Toy  Store 

40  Newbury  Street,  Boston  Telephone:  Commonwealth  6-5101 

Westchester,  N.  Y.  •  New  York,  N.  Y.  •  Ardmore,  Pa.  •  Atlanta,  Ga. 

[45] 


without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was 
seething  in  his  heart  and  brain,  even  though  no  word  was  dropped  by 
the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
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the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  — the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
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the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi  allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 
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The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufgd- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  dea  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
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10  GAINSBOROUGH  STREET  •  BOSTON 
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Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


Since 


1832 


J.S.Waterman  S  Sons 
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together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven) .  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player—  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 
I.    "An  entirely  new  Symphony,"  by  Beethoven   (the  Seventh,  in  A  major) . 
II.    Two    Marches    played    by    Malzel's    Mechanical    Trumpeter,    with    full 

orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 
III.    "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 

*  This  incident  actually  pertains  to  the  second  performance,  but  the  circumstances  were 
almost  identical. 
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name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,, and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 
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OSTON  MUSIC   SCHOOL 

50th  Anniversary  Year 

251   Commonwealth  Avenue 

Boston  16  •  KE  6-8796 

A  complete  education  in  music 

Instruction  in  art,  dance  and  speech    £ 

Classes  also  for  children  and  adults     "f 

LINWOOD  D.   SCRIVEN,  Director       y 
MRS.  JOHN  C.  VOSOFF,  President     f 

A  Red  Feather  Agency  and  Member  of  the  United  Fund  ■&• 


Cambridge  Society  for  Early  Music 

SANDERS  THEATRE,  CAMBRIDGE  •  8:30  P.M. 

Monday,  October  31 

LONDON    INTIMATE     OPERA 

Monday,  November  7 

FERNANDO     VALENTI 

Monday,  November  14 

SUZANNE     BLOCH 

Series  Tickets  $7.50,  $5.00,  $4.00,  $3.00,  tax  exempt 

Specify  Floor,  Parquet,  or  Balcony 

Make  checks  payable  to  the  Society  and 
enclose  self-addressed  stamped  envelope. 

P.O.  BOX  22      •      KENMORE  STATION      •      BOSTON  15 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration. " 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       L I b e  r  t  y    2  -  7 8 0 0 
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BEECHER  HOBBS  for  nearly  20  years  in  Brookline  and 
STAR  TV  AND  RADIO  CO.  for  nearly  30  years  in  Allston 

Our   beautiful    NEW   STORE  - — convenient   and    spacious  — 

is  NOW  OPEN 
We  invite  you  to  see,  hear,  and  compare  the  finest  instruments  made 

•  Magnavox  -  television,  radio  and  stereo-phonographs 

•  Fisher  -  stereo  -  radio  -  phonographs  and  components 

•  Kinsman  -  electronic  organs -highest  quality 

•  Records  -  hi-fi  and  stereo  LP's 

•  Service  -  unexcelled,  on  all  makes 

•  Parking  -  ample,  free,  and  directly  in  front 

STAR  TELEVISION -BEECHER  HOBBS,  Inc. 


Melvin  A.  Shikes 


Beecher  Hobbs 


P.  Lawrence  DiRusso 


200  BOYLSTON  STREET,  CHESTNUT  HILL 

(On  Rt.  9,  near  Stop  &  Shop)  Tel.  WOodward  9-9720 

OPEN   WEDNESDAY,   THURSDAY  AND   FRIDAY   EVENINGS    UNTIL   9 
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PENSION  FUND 
CONCERT 

Subscribers  to  the  Boston  Symphony  Orchestra  con- 
certs still  have  the  option  to  purchase  tickets  for  the 
Pension  Fund  concert  on  Tuesday  evening,  Novem- 
ber 1,  before  the  public  sale,  which  is  to  open  next 
Wednesday. 

Sviatoslav  Richter,  the  Soviet  pianist  about  to 
make  his  American  debut  in  Chicago,  will  appear  with 
this  Orchestra  under  the  direction  of  Charles  Munch, 
in  two  concertos  soon  to  be  announced. 

Tickets  are  at  the  Boston  Office  at 
$10,  $8,  $6,  $4,  $3 


H=^ 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Second  Program 


FRIDAY  AFTERNOON,  October  14,  at  2:15  o'clock 

SATURDAY  EVENING,  October  15,  at  8:30  o'clock 


Haydn Symphony  in  B-flat  major,  No.  98 

I.  Adagio;  Allegro 

II.  Adagio  cantabile 

III.  Minuetto 

IV.  Finale:  Presto;  Piu  moderato 

Piston Three  New  England  Sketches 

I.    Seaside 

II.     Summer  Evening 
III.     Mountains 

(First  performance  in  Boston) 

INTERMISSION 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.    Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

SOLOIST 

JACOB  KRACHMALNICK 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

^ 1^ — — w^—^— — ^^^^— 
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TEN     OPEN    REHEARSALS 


October  20 
November  17 
December  8 


IN    SYMPHONY     HALL 

at  7:30  p.m. 

February  8  March  29 

February  23  April  20 

March  2  April  27 
March  16 


Season  tickets  for  the  ten  Open  Rehearsals  of  the  Boston 
Symphony  Orchestra,  to  be  conducted  by  Charles  Munch 
with  soloists  and  guest  conductors  are  still  available  at  the 
Symphony  Hall  Box  Office  at  $15.00  for  the  series. 

The  proceeds  of  the  series  will  benefit  the  Orchestra's 
Pension  Fund. 


ALL  SEATS  UNRESERVED 


SERIES  SALE  CLOSES  OCTOBER  13 


YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

Sixty  Members  of  the  Boston  Symphony  Orchestra 
HARRY  ELLIS  DICKSON,  Conductor 

SECOND  SEASON  —  1960  -  61 
Season  tickets  are  three-quarters  sold  out  at  present 

Two  series  of  concerts  will  be  presented  in  Symphony  Hall  on 
Saturday  mornings,  from  11  to  12  o'clock,  as  follows: 


FIRST  SERIES:  Nov.  5,  Jan.  14,  Mar.  18 

SECOND  SERIES:   Nov.  12,  Jan.  21,  Mar.  25 

(Repeating  the  programs  of  First  Series) 


All  seats  are  reserved.    Tickets  are  sold  by  series  only,  at  the 
total  cost  of  $3.00  (tax  exempt)  for  either  series  of  three  concerts. 

Parents  intending  to  escort  children  should  order  tickets  both 
for  themselves  and  youngsters  (preferably  not  under  8  years). 

Ticket    applications,    accompanied    by    check    and    stamped, 
addressed  envelope,  should  be  mailed  to: 

TICKET  COMMITTEE 

YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

251  HUNTINGTON  AVENUE  BOSTON  15,  MASS. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Third  Program 


FRIDAY  AFTERNOON,  October  21,  at  2:15  o'clock 

SATURDAY  EVENING,  October  22,  at  8:30  o'clock 


Mozart Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Minuetto:  Allegretto 

IV..  Finale:  Allegro  molto 

Schuman Symphony  No.  7 

I.  Largo  assai 

II.  Vigoroso 

III.  Cantabile  intensamente 

IV.  Scherzando  brioso 

(First  performance) 

INTERMISSION 

Franck ^Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo 
II.     Allegretto 
III.     Allegro  non  troppo 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL 

INSTRUCTION 

i 

GERTRUDE 

R.   NISSENBAUM 

VIOLIN 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH     6-3361 

BOSTON    16,   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  longwood  ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


The  Trustees  wish  to  express  their  appreciation  to  the 
subscribers  who  are  generously  turning  in  their  tickets 
when  they  are  unable  to  attend  a  concert.  These  tickets 
are  resold  to  help  reduce  the  deficit.  A  telephone  call 
to  Symphony  Hall  to  give  the  location  and  name  of  the 
subscriber  is  sufficient. 

Commonwealth  6-1492 
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BOSTON   UNIVERSITY 


CELEBRITY   SERIES 

AARON   RICHMOND;  MANAGER 


Symphony  Hall  •  Jordan  Hall  •  Boston  Garden 
SUBSCRIPTIONS:  143  NEWBURY  STREET,  BOSTON  (KE  6-6037) 


IN   SYMPHONY   HALL, 
JORDAN  HALL,  THE  BOSTON  GARDEN 


OPENING  SYMPHONY  HALL  EVENTS: 


Fri.  Eve.   •}£ 
Oct.  14 


Thurs  Eve. 


Oct.  27 


VAN  CLIBURN 


AEL  PHSLH 


JOSEF  KRJPS,  Conductor  (Beethoven,  Honneger,  Schubert) 


GREAT  SERIES  SAVINGS  -  7  EVENTS:  $21 -$17 

AARON   RICHMOND  presents 

□  JULIAN  BREAM,  Celebrated  Lutenist  and  Guitarist Sun.  Aft.,  Oct.  30 

□  JAN  SMETERLIN,  Polish  Pianist  (Sold  out  in  Series) Thurs.  Eve.,  Nov.   3 

□  COLDSTREAM  GUARDS,  Regimental  Band Fri.  Eve.,  Nov.  11 

□  SOLISTI  Dl  ZAGREB,  Europe's  Great  Chamber  Orchestra Sun.  Eve.,  Nov.  13 

□  DESTINE  HAITIAN  DANCE  CO.  (Sold  out  in  Series) Fri.  Eve.,  Nov.  18 

*  ARTUR  RUBINSTEIN Sun.  Aft.,  Nov.  20 

□  LEONID  KOGAN,  Leading  Soviet  Virtuoso Tues.  Eve.,  Nov  22 

□  BUDAPEST  STRING  QUARTET  Tues.  Eve.,  Dec.   6 

D  DIMITRI  BASHKIROV,  Soviet  Piano  Virtuoso  (Sold  out  in  Series)  Sun.  Aft.,  Jan.  15 

□  ROYAL  BALLET  (formerly  Sadler's  Wells) Sun.  Eve.,  Jan.  22 

□  QUARTETTO  ITALIANO,  Italy's  Foremost  Ensemble Thurs.  Eve.,  Jan.  26 

□  ISAAC  STERN,  Renowned  Violinist Sun.  Aft.,  Jan.  29 

□  CLAUDIO  ARRAU,  Celebrated  Pianist Wed.  Eve.,  Feb.    1 

□  MAUREEN  FORRESTER,  Great  Canadian  Contralto Sun.  Aft.,  Feb.   5 

□  WARSAW  PHILHARMONIC,  1st  American  Tour  Sun.  Aft,  Feb.  12 

□  OBERNKIRCHEN  CHILDREN'S  CHOIR  from  Germany Sun.  Aft.,  Mar.   5 

□  GLENN  GOULD,  Exciting  Young  Canadian  Pianist Sun.  Aft.,  Mar.  12 

□  ROBERT  SHAW  CHORALE  &  ORCHESTRA Sun.  Aft,  Mar.  19 

*  PHILADELPHIA  ORCHESTRA,  Eugene  Ormandy,  Conductor       Wed.  Eve.,  Mar.  22 

□  ZACHARY  SOLOV  DANCE  THEATRE Fri.  Eve.,  Mar.  24 

□  MARAIS  &  MIRANDA,  Distinguished  Balladeers Fri.  Eve.,  Apr.   7 

*(Starred  Events  Are  Extra  Events  Not  Included  in  Selective  Series) 

"EXTRA  EVENTS:  tickets  now  to  Celebrity  Series  subscribers: 

VAN  CLIBURN $5.50,  $5,  $4,  $3,  $2.50 

RUBINSTEIN $5.50,  $4.50,  $3.50,  $2.50 

ISRAEL  PHILHARMONIC $6,  $5,  $4 

PHILADELPHIA  ORCHESTRA $6,  $5,  $4 
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PIANO  BY   —        ,  • 

BALDWIN 


At  the  request  of  the  BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  MUNCH,  Music  Director 
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EIGHTIETH    SEASO 
1960-1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 

in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 


Assistant  Manager 

Leonard  Burk at 

Music  Administrator 


Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  diflicult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Vs{ational 

Shawmut  Bank  »/®u« 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  photographs  of  the  Far  Eastern 
tour,  now  on  view  in  the  Gallery,  were 
taken  by  George  Humphrey,  a  member 
of  the  viola  section  of  this  Orchestra. 


THE  SOLOIST 

Jacob  Krachmalnick  is  a  graduate  of 
the  Curtis  Institute  of  Music,  where  he 
studied  with  Efrem  Zimbalist.  He 
played  in  the  orchestra  of  the  Berkshire 
Music  Center  at  Tanglewood  in  1941. 
After  serving  in  the  Army  Air  Force 
during  the  last  World  War,  he  became 
assistant  concert  master  of  the  Cleve- 
land Orchestra.  In  1951  he  was  appointed 
concert  master  of  the  Philadelphia  Or- 
chestra. He  is  now  a  solo  artist,  having 
participated  in  the  Prades  Festival  with 
Pablo  Casals  in  the  summer  of  1953,  and 
having  appeared  with  orchestras  here 
and  abroad.  His  violin  is  a  Joseph 
Guarnerius  del  Gesu,  1741. 


NEW  MEMBERS 

Two  violinists  are  new  members  of 
the  Boston  Symphony  Orchestra,  replac- 
ing Melvin  Bryant  and  Saverio  Messina, 
who  retired  at  the  end  of  last  season. 
They  are  Raymond  H.  Sird  and  Julius 
Schulman.  Mr.  Schulman,  born  in  New 
York  in  1920,  studied  with  Efrem  Zim- 
balist at  the  Curtis  Institute.  He  has 
been  concert-master  of  the  New  Orleans 
Philharmonic  Symphony,  and  more  re- 
cently of  the  Little  Orchestra  of  New 
York.  Mr.  Sird,  born  in  Worcester  in 
1926,  studied  with  Jascha  Brodsky  at  the 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 
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New  School  of  Music  in  Philadelphia. 
He  played  in  the  orchestras  of  Cleve- 
land and  Washington  and  in  1955  sat  at 
the  first  desk  in  New  Orleans  with 
Julius  Schulman  as  his  colleague. 


MUSICAL  PLANS 

Music  of  special  interest  is  planned  by 
Charles  Munch  for  the  present  season. 
Scheduled  for  first  performance  in  this 
country    is    the    Second    Symphony    by 
William  Walton,  which  was  introduced 
in  London  last  summer,  and  the  Sym- 
phony by  Florent  Schmitt,   one  of  the 
late   composer's  last  works,  which  Dr. 
Munch  conducted  in  Strasbourg  in  1958. 
Martinu's  Concerto  for  Two  Pianos  will 
be    presented    by    the    pianists    Janine 
Reding  and  Henry  Piette.   A  Gloria  by 
Francis     Poulenc,    composed     for    this 
Orchestra's  75th  Anniversary,  will  have 
its  first  performance.    The  Chorus  Pro 
Musica  will  participate  in  this,  as  well 
as  in  a  revival  of  Walton's  Belshazzar's 
Feast,    which    will     be    conducted    by 
Richard     Burgin.     Scheduled     for     the 
spring  are  Faure's  Requiem,  to  be  per- 
formed in  Holy  Week  with  the  Harvard 
and    Radcliffe    Choruses;    also    Ravel's 
Daphnis   and    Chloe,   to   be   performed 
complete,    and    Berlioz's    Romeo    and 
Juliette,  the  New  England  Conservatory 
Chorus  participating. 


FOR  THE  YOUNGER 
GENERATION 

The  Open  Rehearsals  (for  the  benefit 
of  the  Pension  Fund)  by  this  Orchestra 
in  Symphony  Hall,  now  about  to  begin 
their  tenth  season,  were  organized  with 
the  younger  generation  of  concert-goers 
in  mind;  the  Youth  Concerts  in  Sym- 
phony Hall,  now  in  their  second  season, 
are  designed  for  still  younger  listeners. 
The  Youth  Concerts  will  be  under  the 
direction  of  Harry  Ellis  Dickson  of  this 
Orchestra,  conducting  60  of  its  members. 
There  will  be  two  series  of  three  con- 
certs each  on  Saturday  mornings,  the 
second  series  to  repeat  the  programs  of 
the  first  (November  5  and  12,  January 
14  and  21,  March  18  and  25).  Seats  for 
either  series  are  being  sold  by  mail 
order.  Checks  should  be  addressed  to 
Youth  Concerts,  Symphony  Hall,  Bos- 
ton. It  is  expected  that  they  will  be 
fully  subscribed. 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 
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The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 
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To  the  music  lover 

more  interested  in  hi-fi 
than  high  finance 


Does  your  investment  portfolio  play  second  fiddle  at 
your  house?  If  so,  you  may  be  losing  money,  both  in  terms 
of  immediate  income  and  capital  growth. 

Why  not  let  Old  Colony  manage  your  portfolio?  Our  in- 
vestment specialists  will  give  it  full-time  attention,  offer 
you  valued  counsel  on  what  to  buy  and  sell  —  and  when. 
We'll  keep  all  your  records  in  detail,  too,  saving  you  work 
and  worry  when  tax  time  rolls  around. 

For  a  quick  idea  of  how  we  serve  you, 
write  for  "  Managing  Your  Money,"  a  help- 
ful little  booklet  that  is  yours  for  the  asking. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Second  Program 


FRIDAY  AFTERNOON,  October  14,  at  2:15  o'clock 

SATURDAY  EVENING,  October  15,  at  8:30  o'clock 


Haydn  Symphony  in  B-flat  major,  No.  98 

I.  Adagio;  Allegro 

II.  Adagio  cantabile 

III.  Minuetto 

IV.  Finale:  Presto;  Piu  moderato 

Piston  ..  . Three  New  England  Sketches 

I.    Seaside 
II.    Summer  Evening 
III.    Mountains 

(First  performance  in  Boston) 

INTERMISSION 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.    Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

SOLOIST 

JACOB  KRACHMALNICK 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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SYMPHONY  IN  B-FLAT  MAJOR,  No.  98 

By  Joseph  Haydn 

Born  in  Rohrau,  Austria,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


Haydn  composed  this  symphony  in  1791,  for  London,  where  it  was  first  performed 
at  the  Hanover  Square  Rooms  March  2,  1792.  It  is  the  fourth  of  the  London  Series. 
This  symphony  had  a  performance  at  the  concerts  of  the  Boston  Symphony  Orches- 
tra, December  15-16,  1905,  Wilhelm  Gericke  conducting,  and  a  second  on  April 
23,  1948. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpets, 
timpani  and  strings. 

JTpms  symphony  was  the  fourth  in  the  first  of  two  series  of  six,  each 
-^  composed  by  Haydn  for  Johann  Peter  Salomon  for  his  concerts  in 
London  between  1791  and  1795.  Haydn  presided,  according  to  custom, 
at  the  harpsichord  and  afterwards  noted  in  his  diary:  "The  first  and 
last  Allegros  were  encort  [mc]."  A  review  of  a  later  performance  in  the 
Morning  Chronicle  is  indication  that  this  work  was  singled  out  for 
special  favor: 

"Every  instrument  is  respected  by  his  Muse,  for  he  gives  to  each  his 
due  proportion  of  efficacy.   He  does  not  elevate  one  and  make  all  the 


Preparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 
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Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 
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rest  contributory  as  a  mere  accompaniment,  but  the  subject  is  taken 
up  by  turns  with  masterly  art,  and  every  performer  has  the  means  of 
displaying  his  talent." 


There  is  a  fifteen-bar  introduction  by  the  strings,  Adagio,  opening 
in  a  grave  and  portentous  B-flat  minor.  The  theme  of  this  introduc- 
tion turns  out  to  be  the  theme  of  the  main  Allegro  much  accelerated  — 
a  twist  of  invention  by  which  the  first  audiences  were  no  doubt  as 
surprised  as  they  were  intended  to  be.  The  practice  was  to  become 
common  among  the  later  Romantics,  but  there  was  a  difference.  C£sar 
Franck  was  to  practice  diminution  of  the  opening  theme  of  his  sym- 
phony with  the  result  of  sudden  dramatic  tension.  Haydn  transformed 
solemnity  into  gayety  in  B-flat  major.  The  composer  duly  establishes 
the  dominant  tonality  but  no  distinct  second  subject  emerges.  The 
development  is  highly  expert,  adroit  in  counterpoint.  Tovey  has 
remarked  in  connection  with  this  symphony  that  Haydn,  for  all  his 
scholarly  knowledge,  was  like  Verdi,  a  man  well  equipped  by  experi- 
ence: "In  saying  that  Haydn  was  not  only  an  experienced  but  a  learned 
composer,  I  have  especially  in  mind  the  style  and  forms  of  this  sym- 
phony. The  Haydnesque  animal  spirits  are  moderated  though  not 
suppressed  in  the  first  movement  by  highly  intellectual  themes  devel- 


TEN  STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Broorxine  Aye.  •  Chestnut  Hill 
nobthshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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oped  in  ways  which,  though  not  actually  more  thoughtful,  seem  more 
learned  than  usual."  According  to  this  writer,  "The  slow  movement 
is  one  of  Haydn's  broadest  and  gravest  utterances.  It  might  be  called 
his  requiem  for  Mozart,  the  news  of  whose  death  had  so  deeply  shocked 
him  during  his  London  visit."  Both  Tovey  and  Geiringer  find  marked 
Mozart  resemblances  in  this  symphony,  and  the  former  discerns  in  the 
second  theme  of  the  slow  movement  a  "reminiscence"  from  the  slow 
movement  of  Mozart's  "Jupiter"  Symphony  (but  he  would  have  had 
considerable  difficulty  in  proving  that  Haydn  had  ever  seen  that  score 
—  he  certainly  never  heard  it). 

The  Minuet  is  as  Haydnesque  as  you  could  find,  with  a  rippling 
Trio  where  the  flutes,  oboes  and  bassoons  are  matched  with  the  strings. 
The  Finale,  in  6-8  time,  is  one  of  Haydn's  most  whimsical.  In  the 
development  a  solo  violin  toys  with  the  second  theme,  so  pivoting  the 
discourse  into  contrasting  tutti  passages.  The  coda  slows  the  tempo  of 
the  main  theme  to  moderate*,  but  builds  a  climax  with  scale  passages 
in  turbulent  sixteenths  for  the  full  orchestra. 
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A  U  O  \J  \J  1M  I  Derived  from  the  relatively 

rare  dulzian,  kortholt,  curtail,  and  fagotto  of  the 
16th  century,  the  bassoon  first  gained  promi- 
nence in  the  Baroque.  In  1659  it  made  its 
debut  in  the  operatic  orchestra;  in  1738,  it  appeared 
solo  in  Handel's  Saul.  The  Classic  composers  recog- 
nized and  employed  it  as  the  natural  bass  of  the  oboe 
family,  blending  its  tones  with  those  of  oboe,  horn,  and 
clarinet.  In  the  19th  century,  its  expressive  range, 
spanning  three  octaves  and  a  fourth,  made  it  a  favorite 
of  the  Romantics,  who  wrung  from  it  passages  of  lyrical 
tenderness  and  grotesque  mystery.  Its  modern  literature 
is  likewise  voluminous. 


U  1JL U ill  vx^  Trust  —  and  trusts  —  are 
built  together  by  the  "family  bankers"  at  The 
Merchants.  Over  a  period  of  years,  these  ex- 
perienced and  able  men  create  an  atmosphere 
of  trust  in  working  closely  with  their  customers.  And 
they  administer  trusts  designed  to  weather  economic 
change  and  achieve  their  goals. .  .in  full.  If  you  feel  that  the 
services  of  a  "family  banker"  could  benefit  you  and  your 
family,  simply  call,  write  or  visit  .  .  . 
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=  BANK,= 


=rgf Boston : 


FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.   •    31   Milk  St.   •    South  Station    .   513  Boylston  St. 
642  Beacon  St.   •   30  Birmingham  Parkway,  Brighton 
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THREE  NEW  ENGLAND  SKETCHES 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


This  Suite  was  composed  for  the  one-hundredth  Worcester  Festival,  and  there 
performed  on  October  23,  1959.  Paul  Paray,  who  conducted  the  Detroit  Orchestra 
on  that  occasion,  subsequently  introduced  the  work  in  his  orchestra's  own  city. 

The  following  instruments  are  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  triangle,  tambourine, 
glockenspiel,  wood  block,  tam-tam,  2  harps,  and  strings. 

T ttalter  Piston,  who  retired  last  summer  from  the  faculty  of  the 
*  *  Music  Department  at  Harvard  University,  has  by  no  means  ceased 
to  compose.  A  commission  by  the  Ford  Foundation  has  resulted  in  his 
Second  Violin  Concerto,  which  will  be  performed  by  Joseph  Fuchs  in 
Pittsburgh  on  October  28  and  by  other  orchestras  with  the  same  soloist. 
A  Concerto  for  Two  Pianos  has  been  composed  for  the  duo-pianists 
Melville  Stecher  and  Norman  Horowitz.  A  commission  granted  by  the 
Philadelphia  Orchestra  Association  has  resulted  in  a  new  Symphony 
(his  Seventh),  now  nearly  completed,  and  to  be  performed  by  the 
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LATEST  JEINWAY 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F,  Murphy.  President 
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©  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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Philadelphia  Orchestra  in  Philadelphia  and  on  tour  (probably  includ- 
ing a  performance  in  Boston  on  March  22).  A  Symphonic  Prelude  was 
commissioned  by  the  Association  of  Women's  Committees  for  Sym- 
phony Orchestras  and  will  be  performed  in  Cleveland  under  the 
direction  of  George  Szell  on  April  20. 

When  Mr.  Piston  addressed  his  New  England  Sketches  to  an  initial 
New  England  audience,  he  was  careful  to  explain  that  he  was  neither 
summoning  general  impressions  of  our  landscape  nor  reviving  past 
tendencies  toward  program  music.    He  wrote: 

"The  work  composed  for  the  one-hundredth  Worcester  Festival  is 
not  a  symphony,  although  the  evolution  of  its  musical  thought  is  rather 
symphonic  in  character,  and  a  full  symphony  orchestra  is  employed. 

"It  is  called  'Three  New  England  Sketches,'  and  the  three  movements 
are:  I,  'Seaside';  II,  'Summer  Evening';  III,  'Mountains.'  These  pro- 
grammatic titles  serve  in  a  broad  sense  to  tell  the  source  of  the  impres- 
sions, reminiscences,  even  dreams,  that  pervaded  the  otherwise  musical 
thoughts  of  one  New  England  composer. 

"It  is  not  to  be  expected,  and  indeed  it  is  unlikely,  that  the  musical 
message  received  by  an  individual  listener  should  result  in  impressions 
and  recollections  similar  to  those  felt  by  the  composer,  since  all  extra- 
musical  ideas  except  those  of  the  most  elementary  sort  must  arise  from 
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one's  personal  background  and  experience.    Such  is  the  nature  and 
expressive  universality  of  music. 

"The  Sketches  are  not  intended  as  descriptive  or  representational 
tone  painting,  and  any  chance  impressions  of  realism  or  specific  refer- 
ence come  as  incidents  in  the  act  ©f  composition.  This  act  may  be 
described  here,  prosaically,  as  the  controlled  expansion  and  develop- 
ment of  two  or  three  short  musical  motives." 
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ENTR'ACTE 
LISZT'S  LITTLE  PRINCESS 


Princessb  Marie  zu  Sayn-Wittgenstein 


Franz  Liszt  has  often  been  discussed  as  a  tone  painter,  a  hypnotic 
virtuoso,  a  benefactor  of  promising  colleagues,  a  religious  mystic. 
Some  have  called  him  a  charlatan,  some  a  saint,  some  both.  Liszt  as  a 
family  man  has  been  little  approved.  He  has  been  accused  of  behavior 
less  than  handsome  toward  the  Countess  Marie  d'Agoult  during  and 
after  the  break-up  with  that  lady;  of  having  been  too  submissive  under 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 
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the  domination  of  his  second  inamorata,  the  Princess  Carolyne  zu 
Sayn- Wittgenstein.  He  was  never  a  legal  husband,  because  these  two 
had  each  made  a  manage  de  convenance  in  their  earlier  youth  which 
precluded  marriage  with  Liszt.  A  proper  father  he  never  was,  for  he 
had  only  occasional  glimpses  of  his  three  children  by  the  Countess 
Marie  through  their  early  years.  This  article  will  attempt  to  show,  by 
the  evidence  of  letters  recently  published,  that  if  his  three  children 
had  been  near  him  and  part  of  his  household,  as  was  the  case  with 
Carolyne's  little  daughter,  the  Princess  Marie  zu  Sayn- Wittgenstein, 
he  would  have  found  for  them  the  abundant  and  natural  affection  he 
lavished  upon  her. 

Liszt's  alliance  with  the  Comtesse  Marie  d'Agoult  lasted  from  1833 
to  1840.  It  was  an  impassioned  romance  characteristic  of  the  Glanz- 
periode,  which,  as  the  two  pursued  their  separate  careers,  could  not 
settle  into  a  workable  way  of  life  for  both.  The  three  children  born 
to  them  were  Blandine  (1835),  Cosima  (1837),  and  Daniel  (1839). 
Their  father,  constantly  on  tour,  had  very  little  time  for  them.  In 
1848  there  developed  his  affair  with  the  Polish  Princess  Carolyne  zu 
Sayn-Wittgenstein,  and  when  this  became  a  family  arrangement  at 
Weimar,  there  was  no  welcome  place  for  his  own  children,  who  were 
left  in  Paris  in  the  hands  of  governesses  and  teachers.    Carolyne's 
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IN  1865... 


•  •  .Willi elm  Richard  Wagner 

vindicated  the  confidence  of 

his  patron,  King  Ludwig  of  Bavaria, 
with  the  first  production  of  Tristan  and  Isolde. 
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daughter,  however,  was  about  the  same  age  as  Liszt's  two.  She  was 
eleven  when  he  settled  in  Weimar  as  Kapellmeister  in  1848.  The  little 
Princess  Marie  often  visited  him  in  his  study.  When  he  was  absent 
from  Weimar,  he  wrote  to  her  constantly  —  215  of  his  letters  have  been 
published.  There  seems  to  have  been  something  in  the  character  of 
Marie  that  invited  confidences.  A  close  friendship  also  developed  by 
way  of  letters  between  the  exiled  three  and  the  little  Princess.  Until 
these  letters  were  published,  not  much  was  known  about  the  young  life 
of  the  four  children.  The  letters  throw  a  good  deal  of  light  upon  Liszt 
the  father  and  stepfather.  They  indicate  for  one  thing  that  if  condi- 
tions had  kept  him  close  to  his  own  children  instead  of  perpetually  at 
a  distance,  their  relationship  would  have  been  far  less  formal  than  it 
was.  The  principal  cause  of  Liszt's  long  separation  from  his  children 
was  the  Princess  Carolyne  herself. 

She  was  a  generally  difficult  character,  a  hypochondriac  and  a 
religious  fanatic.  She  applied  her  tireless  energy  to  writing  prodigious 
dissertations  on  the  Roman  Catholic  Church  (which  incidentally  long 
refused  her  a  divorce)  and  to  the  appropriation  of  the  composer  Liszt. 
It  was  due  to  her  that  Liszt  saw  very  little  of  his  children  during  their 
minority.   Two  books  recently  published  tell  an  indirect  story  about 


an  old 

company 

with  a 

new  name  .  . 

• 

Jif 

Har 

tford 

1  Life  1 

nsurance  Company 

■k 

Home  Office: 

Joston, 

Massachusetts 

GUARANTEED 

COST 

personal 

and 

group  life  and 

accident 

and 

sickness  coverages 

4e  PetU  PtyUU 

5  8     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Finest  in  French  Pastries  and  Specialties 

Croissant  Brioches 

Imported  Wines  and  Beers 

Visit  Le  Petit  Pigalle  for 


Lunch  and  Dinner 


CI  7-9370 


[90] 


$<?ldm  Jtateh fitm/mif 


rful  world  of  shoes  .  . 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR  AM  INGHAM— PEABODY 


[91] 


Liszt  in  the  paternal  role.  Both  books  are  collections  of  letters  all 
addressed  to  the  Princess  Marie.*  The  letters  indicate  that  Marie  must 
have  well  kept  up  her  end  of  the  correspondence,  but  for  some  undis- 
closed reason  not  one  of  her  letters  has  come  to  light. 

All  three  of  Liszt's  children  wrote  continually  and  with  great  affec- 
tion to  "Magnolet,"  or  "Magne,"  as  the  young  Princess  was  called. 
Liszt's  letters  indicate  that  Marie's  presence  was  conducive  to  harmony 
in  the  manage  at  the  Altenburg,  where  even  from  the  first  there  were 
moments  of  strain.  Marie  was  called  "the  sunshine  of  the  Altenburg." 
Her  presence,  her  influence,  permeate  the  letters  addressed  to  her. 
They  reflect  her  personality  as  a  mirror,  like  the  Rebecca  of  Miss 
Du  Maurier's  novel  who  pervades  the  atmosphere  solely  by  her  impres- 
sion upon  others.  Marie's  correspondents  were  her  adorers  who  could 
write  to  her  freely,  comfortably,  with  the  assurance  of  sympathetic 
understanding. 

Liszt's  letters  to  "Magnolet"  extend  from  her  childhood  to  1886,  the 
last  year  of  his  life,  when  she  had  long  since  married  and  become  a  lady 
of  world  distinction.  In  these  last  she  had  broken  with  her  mother, 
and  Liszt,  too,  had  found  her  mother  impossible  to  live  with.  He  con- 

*  Liszt  et  ses  enfants,  Blandine,  Cosima,  Daniel;  d'Apres  une  correspondance  inteite  avec  la 
Princesse  Marie  zu  Sayn-Wittgenstein  (Editions  Correa,  undated)  and  Letters  of  Franz  Liszt 
to  Marie  zu  Sayn-Wittgenstein,  translated  and  edited  by  Howard  E.  Hugo  (Harvard  University 
Press,  1953). 
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fided  freely  in  his  "Magne"  and  was  plainly  on  her  side  of  the  dispute. 

The  earliest  letters  are  not  just  like  those  of  a  father  to  a  daughter; 
they  have  an  air  of  gallantry,  of  adoration,  as  if  to  him  she  is  an  angel 
who  could  do  no  wrong.  "You  are  a  pet  and  a  thousand  joys  to  me, 
dear  Magne,"  he  writes,  and  again:  "All  hail  and  worship,  limitless 
homage  and  fealty  to  Magnolet!"  He  signs  himself  her  "slave,"  her 
"Faineant"  (Idler).  Her  name  for  him  is  "Fiance."  He  relates  the 
news  of  concerts  or  receptions  as  if  to  a  far  older  person,  evidently 
preferring  to  write  to  the  mother  through  the  daughter.  In  the  later 
letters,  when  Marie  had  married  (in  1859)  the  Prince  Constantin 
Hohenlohe-Schillingsfurst,  his  affection  continued  and  the  esteem 
usually  directed  to  an  adult  had  become  appropriate.  She  was  "Votre 
Altesse"  and  he  her  "faithful  servant."  Nothing  could  be  in  more 
complete  contrast  than  Liszt's  easy  and  warm  familiarity  in  his  letters 
to  Marie,  the  beloved  member  of  the  family  at  Weimar,  and  his  gentle 
but  stiffly  authoritarian  letters  to  his  own  daughters  in  distant  Paris 
or  Berlin.  One  would  expect  some  betrayal  of  jealousy  on  their  part. 
There  is  not  the  least  sign  of  it  in  their  letters  to  Marie. 

The  three  outcasts  wrote  with  lavish  affection  to  Marie,  whom  they 
were  seldom  allowed  to  see,  but  whose  distant  presence  seemed  to  invite 
their  confidences,  their  news,  their  impressions  of  the  world  that  was 
opening  up  to  them.  These  letters  give  us  a  picture,  hitherto  unat- 
tainable, of  the  children,  all  three  warm-hearted,  obedient  but  with 
minds  of  their  own,   making  the  pathetic  best  of   their   anomalous 

position. 
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Boston,  Mass. 
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note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
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albums,  records,  and  tapes. 
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your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
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you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 
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listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
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The  letters  to  Marie  begin  in  1853,  when  the  three  were  in  Paris 
and  in  the  charge  of  an  aged  governess.  The  greater  part  of  the  letters 
were  written  from  Paris.  Through  these  growing  years  they  were  an 
unwanted  trio,  unwelcome  in  Weimar  except  on  a  very  occasional  and 
brief  visiting  basis.  Their  father  and  his  "mistress  in  residence"  saw 
to  it  that  they  were  properly  cared  for,  but  at  a  convenient  distance. 
"Properly"  meant  that  they  were  likewise  excluded  from  more  than 
furtive  visits  with  their  mother,  the  Comtesse  d'Agoult,  who  was  living 
in  Paris,  but  whose  influence  upon  impressionable  youth  was  feared 
by  the  "stern  mother"  Carolyne  and  presumably  by  Liszt  as  well. 
Carolyne,  who  hated  the  Countess,  neither  wanted  them  on  her  hands 
nor  out  of  her  hands. 

Liszt  had  first  put  them  in  the  care  of  his  mother,  Anna  Liszt,  in 
Paris.  This  did  not  suit  Carolyne.  She  summoned  a  Madame  Patersi, 
who  had  been  her  own  childhood  governess  in  Russia,  and  who  could 
be  counted  on  to  take  explicit  orders.  Madame  Patersi  was  told  to  set 
up  an  apartment  for  the  girls  (at  6  de  la  Rue  Casimir-Perier)  and  look 
after  their  instruction.  Daniel  was  put  in  a  lycee.  Madame  Patersi 
was  efficient  but  aged,  and  rigidly  old-fashioned.  The  children,  and 
especially  Cosima,  who  already  at  fifteen  was  a  self-willed  miss,  resented 
being  taken  from  their  grandmother  whom  they  loved.  They  were 
neither  consulted  nor  heeded. 
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Their  first  meeting  with  the  Princess  Marie  was  an  occasion  other- 
wise familiar  by  the  account  of  Wagner  in  his  autobiography.  The 
year  was  1853,  the  month  October.  Wagner,  an  exile  from  Germany, 
arranged  to  meet  Liszt  and  a  circle  of  friends  at  Basel.  The  company 
included  Hans  von  Billow,  Joachim,  Cornelius,  the  Lisztian  disciples 
Richard  Pohl  and  Dionys  Pruckner,  and  the  violinist  Remenyi.  Two 
ladies  joined  them  —  the  Princess  Carolyne  and  her  charming  daughter. 
Wagner  had  the  newly  written  text  of  the  (as  yet  uncomposed)  Nibel- 
ungen  Ring  with  him  and  needed  no  second  asking  to  read  it  aloud. 
The  attentive  aspect  of  the  girl  vividly  impressed  him.  "She  was 
barely  fifteen,"  so  he  wrote  (she  was  actually  sixteen),  "and  had  a 
rather  dreamy  look  on  her  young  face,  and  was  at  the  stage  'in  which 
womanhood  and  childhood  meet,'  thus  allowing  me  to  pay  her  the 
compliment  of  calling  her  'the  child'  [das  Kind].  During  our  lively 
discussions  and  outbursts  of  merriment,  her  dark,  pensive  eyes  would 
gaze  at  us  so  calmly  that  we  unconsciously  felt  that  in  her  innocence 
she  unwittingly  understood  the  cause  of  our  gaiety." 

Liszt's  intention  at  the  time  was  to  visit  his  children  in  Paris,  after 
nine  years  of  separation.  The  Princess,  obviously  disinclined  to 
encounter  Liszt's  progeny,  had  planned  to  part  with  Liszt  at  Stras- 
bourg and  carry  her  daughter  back  to  Weimar,  but  Marie  persuaded 
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her  mother  to  go  on  to  Paris  so  that  she  might  not  miss  the  rest  of  the 
reading.  A  week  in  Paris  resulted,  during  which  Liszt's  children  were 
visited  and  the  downfall  of  Walhalla  consummated.  "It  was  quite  a 
novelty  to  me,"  continues  Wagner,  "to  see  Liszt  with  these  young  girls, 
and  to  watch  him  in  his  intercourse  with  his  son,  then  a  growing  lad. 
Liszt  himself  seemed  to  feel  strange  in  his  fatherly  position,  which  for 
several  years  had  only  brought  him  cares,  without  any  of  the  attendant 
pleasures.  .  .  .  Daniel,  the  youngest  of  them,  particularly  attracted  me 
by  his  brightness  and  his  striking  resemblance  to  his  father,  but  the 
girls  were  very  shy."  That  Liszt  felt  "strange"  at  meeting  a  son  of 
fourteen  whom  he  had  last  seen  as  a  child  of  five  is  no  less  surprising 
than  that  the  girls  were  "shy"  at  suddenly  confronting  the  exalted 
being  whom  they  had  reverenced  unseen  for  nine  years.  Thus,  by  his 
own  admission,  Wagner  hardly  noticed  Cosima,  the  girl  of  fifteen  who, 
like  Marie,  was  at  the  stage  "where  womanhood  and  childhood  meet," 
and  who,  then  first  beheld  by  him,  was  destined  to  play  so  important 
a  part  in  his  life. 

Cosima  had  none  of  Marie's  good  looks,  nor  was  she  as  pretty  as 
her  sister  Blandine  who,  at  seventeen,  was  more  assured.  She  and  her 
sister  were  at  a  disadvantage  at  this  seance  because  they  held  their 
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father  in  awe,  while  Marie  was  as  natural  with  him  as  if  he  were  her 
own.  They  could  scarcely  follow  Wagner's  German  declamation 
because,  although  well  read  in  German  and  English  literature,  they 
had  been  brought  up  entirely  as  French  demoiselles. 

Marie  looked  back  upon  the  meeting  when,  years  later,  she  wrote 
her  reminiscences  of  Wagner.  She  remembered  Cosima  as  "tall  and 
angular,  with  a  sallow  complexion,  a  wide  mouth  and  a  long  nose  — 
the  image  of  her  father:  she  had  beautiful  hair,  however.  In  the  poor 
child's  heart  a  volcano  raged.  Obscure  stirrings  of  love  pulsated  within 
her,  along  with  an  overweening  vanity;  and  now  and  then  her  lips 
would  curl  mischievously  with  the  inborn  mockery  of  a  Parisienne." 
A  touch  of  animus  in  this  account  may  have  been  due  to  a  falling-out 
which  at  that  later  time  had  happened  between  the  two  women. 
Cosima's  long  neck  and  prominent  nose  are  undeniable.  She  had  the 
family  nickname  of  "Cigogne"  (stork),  but  accepted  it  in  good  part, 
for  it  was  kindly  intended.  She  was  more  serious  than  her  sister, 
although  sharply  humorous  on  occasion.  Her  intellect  was  more 
probing,  more  responsive,  more  idealistic. 

Cosima  was  submissive  to  the  exactions  of  her  father,  for  a  strong 
sense  of  filial  duty  was  part  of  her  love  for  him.    When  he  forbade 
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the  mention  in  her  letters  of  her  mother's  name,  she  knew  better  than 
to  invite  trouble.  But  it  would  not  have  been  like  her  independent 
spirit  to  do  nothing  about  the  near-by  presence  of  her  mother.  The 
two  girls  once  made  their  way  to  the  Champs-Elysees  and  the  Maison 
Rose,  the  establishment  of  the  Comtesse.  They  were  received  with  open 
arms.  The  mother  found  that  they  had  been  well  taught,  that  they 
and  their  brother  were  alert  and  intelligent  for  their  years,  but  also 
that  the  girls  were  cloistered  innocents,  eager  to  know  the  ways  of  the 
world.  A  lady  of  brilliance  and  beauty,  of  Parisian  tact  and  esprit, 
she  set  about  rectifying  this  by  including  them  in  her  salons,  to  their 
enormous  delight.  Blandine  and  Cosima,  who  worshipped  their 
famous  father,  sensed  trouble  and  wrote  tactful  letters  in  the  hope 
that  these  delightful  visits  might  continue.  They  could  not  have 
realized  the  implacable  hatred  of  Carolyne  for  her  predecessor  in 
Liszt's  affections,  nor  the  bitterness  of  the  outwardly  benign  Liszt  on 
this  particular  subject. 

When,  in  the  autumn  of  1855,  the  girls  were  told  that  they  would 
be  allowed  to  visit  Weimar  and  that  their  brother  would  also  be  there 
for  his  school  vacation,  they  were  delighted,  and  unaware  of  any 
underlying  motive.  "Ma  tres  chere,"  wrote  "Cosimette"  to  her  "Magno- 
let"  in  a  burst  of  sixteen-year-old  rapture,  "When  I  think  that  I  am 
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to  see  my  father  again!  I  cannot  believe  that  the  joy  which  fills  me  is 
real.  It  is  as  if  I  were  dreaming  and  only  waiting  for  a  hand  to  come 
and  tear  away  my  illusion.  But  it  is  true  —  I  am  to  see  again  the  one 
whom  we  love  so  much,  whose  image  can  hold  our  thoughts  for  days. 
Fears,  doubts,  assail  me,  but  I  hear  a  voice  too  strong,  too  beautiful 
for  deception,  which  says  to  me:  'It  is  so,  it  is  so.'  Excuse  the  inco- 
herence of  these  lines,  but  I  know  you  will  understand." 

The  two  daughters  made  their  first  journey  to  Weimar  on  August 
19.  Carolyne,  still  avoiding  them,  had  left  Weimar  for  Paris  on  the 
same  day,  taking  Marie  with  her.  When  the  four  Liszts  found  that 
they  had  the  Altenburg  to  themselves,  parental  austerity  was  forgotten. 
There  was  rejoicing,  much  music,  late  hours,  a  delirious  disregard  of 
all  regimen.  Liszt  may  have  postponed  telling  them  of  the  decision 
which  would  bring  their  good  time  to  a  sudden  end.  At  last,  the  truth 
came  out.  They  were  not  to  remain  in  Weimar,  they  were  not  to 
return  to  Paris.  Blandine  and  Cosima  were  to  be  sent  within  a  few 
days  to  Berlin.  Berlin  was  to  be  their  home,  and  Frau  Francziska  von 
Bulow,  the  mother  of  Hans,  Liszt's  favorite  pupil,  was  to  be  their 
protectress.  We  read  with  sympathy  the  letter  of  Mme.  Liszt  to  her 
son  of  her  anxiety  about  the  sudden  transplantation  of  her  dear  ones 
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in  foreign  soil  under  a  person  of  unknown  suitability.  More  painful 
are  three  letters  which  the  Countess  had  addressed  to  her  children,  and 
which  Mme.  Patersi  had  put  instead  into  the  hands  of  the  quasi  step- 
mother, then  in  Paris.  Carolyne  sent  them  on  to  Liszt,  who  held  them, 
but  wrote  a  long  letter  to  his  daughters  in  Berlin,  quoting  what  pas- 
sages he  wished  of  the  Countess  and  disposing  of  each  with  bitter 
recriminations  of  his  own.  The  Countess  had  exhorted  them  to  find  the 
spirit  of  independence  in  their  hearts,  to  resist  the  intervention  of  the 
interloper,  the  new  "mistress,"  the  "etrangere"  as  she  called  her.  It 
was  the  ever  familiar  case  of  the  children  who  love  both  their  parents, 
nurse  in  their  hearts  a  hope  of  a  reconciliation,  and  instead  behold 
implacable  opposition  in  each  to  the  other. 

Daniel,  who  was  still  at  Weimar,  flared  up  at  this  "method  of  the 
secret  police"  in  the  confiscation  of  the  letters  by  those  to  whom  they 
were  not  addressed.  He  soon  succumbed.  He  could  not  long  with- 
stand the  two-fold  authority  in  the  Altenburg. 

One  wonders  whether  the  Princess  Carolyne  absented  herself  because 
she  was  ashamed  to  face  those  whom  she  had  condemned  to  exile,  and 
whether  she  took  her  daughter  away  from  the  encounter  of  the  Liszts 
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in  the  Altenburg  for  fear  that  the  sympathetic  presence  of  Marie  might 
turn  things  in  the  undesired  direction.  In  any  case,  it  is  significant 
that  Liszt  at  once  wrote  a  letter  to  Marie  in  Paris,  as  if  to  justify  his 
conscience,  or  at  least  to  offer  some  excuse  to  this  gentle  and  straight- 
thinking  "friend."  He  spoke  of  his  talk  with  Daniel,  whom  he  had 
succeeded  in  quieting  down.  He  admitted  that  the  "fillettes"  had 
taunted  him  with  his  "tyrannical  exactions."  The  girls  had  uttered 
some  "strange  sentiments"  about  "Vetrangere"  His  letter  to  Marie  is 
an  obvious  bid  for  intervention  in  his  behalf  by  one  whom  they  trusted. 

There  was  character  and  resilience  in  these  three  young  Liszts. 
They  made  the  most  of  the  inevitable.  Daniel  graduated  from  school 
at  the  top  of  his  class.  French  savoir  faire  enabled  Blandine,  who  was 
quick  and  energetic,  to  take  her  place  in  the  intellectual  life  of  Berlin, 
and  Cosima,  quieter,  more  studious,  more  visionary,  became  an  earnest 
advocate  in  the  much  debated  cause  of  Wagner,  Liszt,  and  the  "New 
German"  movement. 

The  letters  of  both  girls  to  Marie  show  how  the  musical  life  of 
Berlin  was  drawing  them  into  its  disputatious  current.  Cosima's  show 
that  the  favorable  picture  of  Biilow's  mother  by  such  writers  as  Du 
Moulin  Eckart  are  anything  but  true.  Her  humorous  anecdotes  with 
transcriptions  of  the  old  lady's  Saxon  dialect  indicate  that  she  finds 
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relief  in  pouring  out  to  her  confidante  all  that  she  had  had  to  swallow 
in  polite  silence.  "Lady  Perhap's,"  as  she  calls  her  (Perhaps  a  lady?), 
constantly  fusses  over  her  son  "Henns,"  aggravating  him  and  increasing 
the  fits  of  nerves  to  which  he  is  subject.  Hans  was  Cosima's  admiring 
piano  teacher.  Cosima  tried  to  bring  peace  into  his  life.  She  soothed 
him  when,  giving  concerts,  he  was  assailed  by  the  loud  opponents  of 
Wagner  and  Liszt  and  reduced  to  a  state  of  collapse.  The  two  were 
drawn  together,  and  there  was  soon  a  mutual  avowal. 

Liszt  was  pleased  at  the  prospect  of  a  match  between  his  daughter 
and  his  pupil,  but  on  account  of  their  short  acquaintance  imposed  a 
year  of  waiting  and  testing.  As  always,  he  was  obeyed.  Two  months 
after  their  marriage  on  August  18,  1857,  Blandine  married  the  promis- 
ing young  advocate,  Emil  Ollivier  (the  choice,  by  the  way,  of  the 
Countess).  There  was  no  doubt  relief  at  Weimar,  as  the  two  marriages 
solved  a  taxing  problem  of  guardianship.  The  engagements  and 
weddings  were  of  course  the  subject  of  blissful  exchanges  between 
both  brides  and  Marie. 

Certain  confidential  remarks  by  Cosima  are  interesting.  She  was  a 
silent  witness  at  the  famous  encounter  in  Zurich  in  1857,  when 
Wagner's  interest  in  Mathilde  Wesendonck  caused  Wagner's  wife 
Minna  to  explode.  "Mme.  Wesendonck,"  writes  Cosima  to  her  friend 
Marie,  "m'a  parut  fort  gentille,  quoi  qu'un  peu  sentimentale."  She 
writes  later,  "I  find  that  the  matrimonial  bankruptcy  of  Wagner  is 
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happily  soothed  by  this  modern  Beatrice  who  opens  up  to  her  poet 
the  heaven  of  material  tranquillity  and  undisturbed  luxury,  perhaps 
all  that  he  believes  in!  But  I  am  becoming  malicious  and  I  shall  stop." 
Cosima's  impression  of  Wagner  at  this  time  was  evidently  anything 
but  favorable. 

The  letters  of  Daniel  to  Marie  were  frequent  and  show  a  close 
"fraternal"  communion  between  the  two.  He  began  one  letter  on 
December  29,  1857:  "What  may  I  wish  for  you  in  the  new  year,  dear 
Magnolette?  That  you  may  be  more  beautiful,  more  gentle,  more 
amiable  than  ever?  Anyone  would  answer  to  that  that  one  does  not 
wish  a  lily  to  be  more  white,  nor  a  swan  more  graceful  of  carriage. 
So  I  shall  simply  express  the  hope  that  your  taste  for  writing  increases 
and  that  the  twelve  little  pages  in  your  hand  come  more  often  to  rest 
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at  my  door."  Daniel  signs  himself  "Bouleau,"  which  would  be  a  birch 
sapling,  for  he  was  always  slight  and  delicate.  On  the  eve  of  Marie's 
wedding  (she  married  the  Prince  Constantin  Hohenlohe-Schillingsfiirst 
on  October  15,  1859),  he  wrote  to  her  from  Berlin  where  he  was  in  the 
last  stages  of  tuberculosis.  Scarcely  able  to  hold  his  pen,  he  wished  her 
joy  and  asked  for  a  flower  from  her  bridal  wreath.  He  died  there  in 
Cosima's  arms  on  December  13.  Cosima's  heartbroken  letter  to  Marie 
and  Liszt's  curt  reference  to  the  death  of  his  son  in  a  letter  to  his 
"Cousin"  Edouard  Liszt  make  a  disturbing  contrast. 

The  last  letter  of  Cosima  to  Marie,  written  in  January,  i860,  shows 
that  some  obstacle,  unspecified,  has  arisen  between  them.  It  is  an 
affectionate  letter,  and  it  ends  with  a  wistful  admission  of  desolation: 
"Mon  nid  est  bien  vide  a  cette  heure!" 

Still  later,  when  Wagner  had  become  Cosima's  husband,  some  other 
incident  further  widened  the  breach.  When  Blandine  died  in  1862, 
Cosima  became  the  only  child  of  Liszt  to  survive  a  youthful  age.  She 
ended  with  Wagner,  as  she  had  begun  with  Liszt  and  continued  with 
Biilow,  the  patient  handmaid  of  genius  at  its  most  difficult. 

j.  N.  B. 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889) ;  Adolph  Brodsky  (November  28,  1891) ;  Franz  Kneisel  (April 
15,  1893,  February  13,  1897,  December  29,  1900)  ;  Maud  McCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann 
(November  25,  1905) ;  Carl  Wendling  (October  26,  1907);  Felix  Berber  (November 
26,  1910);  Anton  Witek  (January  20,  1912) ;  Carl  Flesch  (April  3,  1914) ;  Anton  Witek 
(November  24,  1916) ;  Richard  Burgin  (December  17,  1920) ;  Georges  Enesco  (Jan- 
uary 19,  1923) ;  Jacques  Thibaud  (January  15,  1926) ;  Albert  Spalding  (December 
2,  1927) ;  Jascha  Heifetz  (March  15,  1929) ;  Nathan  Milstein  (March  13,  1931) ; 
Jascha  Heifetz  (December  17,  1937);  Joseph  Szigeti  (March  17,  1944);  Efrem  Zimbalist 
(March  29,  1946);  Jascha  Heifetz  (February  28,  1947);  Ginette  Neveu  (October  24, 
1947);  Isaac  Stern  (January  23-24,  1953);  Joseph  Szigeti  (December  31-January  1, 
1954-5);  David  Abel  (February  17-18,  1956).  It  was  performed  at  the  Pension  Fund 
Concert  of  December  15,  1955  by  David  Oistrakh.  More  recent  performances  were 
on  January  10-11,  1958,  when  Pierre  Monteux  conducted  and  Leonid  Kogan  was  the 
soloist,  and  on  March  6-7,  1959,  when  Christian  Ferras  was  soloist. 

Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
j  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :  vwe  have  found 
something  so  terrific  we  dare  not  jase  the  hackneyed 
word  "best".  And  yet  our  dictionary  warns  us  against 
■trying  to  top  an  adjective  that'  has  been  rated  No.  1 
since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  .  .'",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  |he  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  ever' get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 
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phonic  interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest  and  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.  For  years  the  concerto  was 
avoided  as  unreasonably  exacting  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  for  its  high  musical  values  —  and  as  such  has  become  the 
ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who  dares 
choose  it. 

It  was  inevitable  than  Hans  von  Bulow,  who  called  Brahms'  piano 
concertos  "symphonies  with  piano  obbligato,"  should  have  coined  a 
corresponding  epigram  for  this  one.  Max  Bruch,  said  Bulow,  wrote 
concertos  for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Bulow  in  his  dissertation 
about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 
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lin,  nor  for  the  violin,  with  orchestra:  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
the  etymologists,  derives  from  the  Latin  "certare"  to  strive  or  wrestle. 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful 
as  any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence." Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 


*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877 ;  the  concerto  just  a  year 
later. 
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flict  with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written") .  It  is  to  be 
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taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  friend  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  bestl 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 

There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 


The  Brown 

and  White  Fleet 

SDAJtOfL  C&b 

/BhiqhiofL  Qab 

KEeimore  6-5010 

STadium  2-2000 

ShiqPwiwL  Qab 

QkvsdamL  Qab 

BEacon  2-5500 

ASpinwdll  7-8700 

Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  program,  "because  the  orchestra  will  be  tired  as  it  is, 
and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one)  ,  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879) .  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awakening. 
Writing  to  Brahms  about  further  changes  he  said:  "With  these  excep- 
tions the  piece,  especially  the  first  movement,  pleases  me  more  and 
more.  The  last  two  times  I  played  without  notes." 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 


PERSONNEL 

Cellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 
Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 

Jean  deVergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Mover 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


[121] 


i  *"■  -  - 


SYMPHONY  HALL 


Tuesday  Evening,  November  1 


PENSION  FUND 
CONCERT 


by  the 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Soloist 
SVIATOSLAV 

RICHTER 

The  first  appearance  in  Boston 
of  the  Soviet  pianist 


Tickets  are  still  available  at  the  Box  Office 
$10,  $8,  $6,  $5,  $4    . 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Third  Program 


FRIDAY  AFTERNOON,  October  21,  at  2:15  o'clock 

SATURDAY  EVENING,  October  22,  at  8:30  o'clock 


Mozart Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Minuetto:  Allegretto 

IV.  Finale:  Allegro  molto 

Schuman Symphony  No.  7 

I.  Largo  assai 

II.  Vigoroso 

III.  Cantabile  intensamente 

IV.  Scherzando  brioso 

(First  performance) 

INTERMISSION 

Franck ^Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo 

II.  Allegretto 

III.  Allegro  non  troppo 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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1960-1961 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A  few  desirable  seats  still 
available  for 

Six  Sunday  Afternoon  Concerts 

November  13  February  5 

December  18  March  26 

January  15  April  16 

Prices:  $14,  $18 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

Sixty  Members  of  the  Boston  Symphony  Orchestra 
HARRY  ELLIS  DICKSON,  Conductor 

SECOND  SEASON  —  1960  -  61 
Season  tickets  are  three-quarters  sold  out  at  present 

Two  series  of  concerts  will  be  presented  in  Symphony  Hall  on 
Saturday  mornings,  from  11  to  12  o'clock,  as  follows: 


FIRST  SERIES:  Nov.  5,  Jan.  14,  Mar.  18 

SECOND  SERIES:   Nov.  12,  Jan.  21,  Mar.  25 

(Repeating  the  programs  of  First  Series) 


All  seats  are  reserved.    Tickets  are  sold  by  series  only,  at  the 
total  cost  of  $3.00  (tax  exempt)  for  either  series  of  three  concerts. 

Parents  intending  to  escort  children  should  order  tickets  both 
for  themselves  and  youngsters  (preferably  not  under  8  years). 

Ticket    applications,    accompanied    by    check    and    stamped, 
addressed  envelope,  should  be  mailed  to: 

TICKET  COMMITTEE 

YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

251  HUNTINGTON  AVENUE  BOSTON  15,  MASS. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fourth  Program 


(To  follow  a  tour  of  Rochester,  Syracuse,  Corning, 
Columbus,  Detroit,  Ann  Arbor,  October  24—29) 


FRIDAY  AFTERNOON,  November  4,  at  2:15  o'clock 

SATURDAY  EVENING,  November  5,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven Symphony  No.  1,  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Minuetto:  Allegro  molto  e  vivace 

IV.  Finale:  Adagio;  Allegro  molto  vivace 

Bartok Suite  from  the  Pantomime, 

"The  Miraculous  Mandarin,"  Op.  19 

I  N  T  E  R  M  I  S  S  I  O  N 

Walton "Belshazzar's  Feast,"  for  Mixed  Chorus, 

Baritone  Solo  and  Orchestra 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

SOLOIST 

DONALD  GRAMM 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

■  MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-5461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  RE  aeon  2-3985 


MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 


"Emphasis  on  Young  People" 


Tel.  COpley  7-6149 
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66  The  Fenway,  Boston,  Mass. 


mm 


AARON   RICHMOND  presents 


Thursday  Evening,  October  27,  at  8:30 

HALL 


in 

[       ISRAEL  PHILHARMONIC 

JOSEF  KRIPS,  Conductor 

Overture  "Leonore"  No.  3,  Beethoven;  Symphony  No.  2  for  Strings, 
Honegger;  Symphony  No.  9  in  C  major,  "Great,"  Schubert 

Sunday  Afternoon,  October  30,  at  3:30 
in  SYMPHONY  HALL 

Songs  and  Operatic  Arias  by 

JAN    PEERCE 

Leading  Tenor  of  the  Metropolitan  Opera  Company 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Sunday  Afternoon,  October  30,  at  3:30 
in  JORDAN  HALL 

First  Boston  Concert  by 


Distinguished  British  Lutenist  and  Guitarist 


Friday  and  Saturday  Evenings,  November  11  and  12 
in  the  BOSTON  GARDEN 

THE  REGIMENTAL  BAND  OF  THE 

COLDSTREAM  GUARDS 

THE  PIPES,   DRUMS  AND   DANCERS  OF  THE  QUEEN'S  OWN 

CAMERON   HIGHLANDERS 


Evening.  November  11  •  SYMPHONY  HALL 

VICTOR  BORGE 


[127] 


trIt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital/' — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 

in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical   and   descriptive   notes    by 
John  N.  Burk 

Copyright,  I960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 
Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  Thorndike 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  •/«**« 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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162 

Franck  (Symphony  in  D  minor) 

EXHIBITIONS 

A  second  exhibition  of  photographs 
made  during  this  Orchestra's  tour  of  the 
Far  East  last  spring  is  now  to  be  seen  in 
the  Gallery.  It  includes  pictures  made 
by  Jun  Miki,  the  Japanese  photographer 
to  whom  this  project  was  assigned  by 
Life  Magazine.  Seven  pages  of  pictures 
were  published  in  its  international  issue 
of  July  4.  The  pictures  now  shown  are 
loaned  by  courtesy  of  the  artist  and  by 
permission  of  Life  Magazine.  Photo- 
graphs by  three  members  of  the  Orches- 
tra are  also  on  view. 

NEW  TRUSTEES 

The  Board  of  Trustees  of  the  Boston 
Symphony  Orchestra  announces  with 
pleasure  the  election  of  two  new  mem- 
bers: Sidney  R.  Rabb  and  John  Thorn- 
dike.  Mr.  Rabb,  a  native  of  Boston, 
graduated  from  Harvard  College  in  1920. 
He  is  the  Chairman  of  the  Board  of 
Stop  &  Shop,  Incorporated.  Mr.  Thorn- 
dike,  born  in  Chestnut  Hill,  graduated 
from  Harvard  in  1949.  He  is  a  member 
of  the  Putnam  Management  Company, 
a  Trustee  of  the  New  England  Conserv- 
atory of  Music  and  the  Treasurer  of  the 
Youth  Concerts  at  Symphony  Hall. 

RICHTER  IN  AMERICA 

When  Sviatoslav  Richter  comes  to 
Boston  to  appear  with  the  Boston  Sym- 
phony Orchestra  in  a  Pension  Fund  con- 
cert on  November  1,  playing  the  piano 
concertos  by  Beethoven  in  C  major  and 


GftiatiannaflrK. 

<Wu  cfauiss«au3Cous*  of  JSostait 


In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street  54  Central  Street 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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Tchaikovsky  in  B-flat  minor,  he  will 
have  made  his  American  debut  else- 
where. His  first  concert  took  place  in 
Chicago  with  Chicago's  Orchestra  on 
October  15.  He  gave  the  first  of  five 
piano  recitals  in  Carnegie  Hall,  New 
York,  on  Wednesday,  and  plays  with  the 
Philadelphia  Orchestra  in  Philadelphia 
this  Friday,  October  21.  He  will  return 
to  Chicago  for  a  concert  on  November 
5  and  from  there  will  go  to  the  Pacific 
Coast,  returning  for  a  recital  in  Boston 
on  December  11. 

An  article  by  Ralph  Parker,  Moscow 
correspondent  of  the  New  Statesman 
and  other  English  publications,  appeared 
in  the  Saturday  Review  for  October  15. 
Mr.  Parker  summed  up  the  character  of 
the  Soviet  artist  as  follows: 

"One  could  speculate  interminably  on 
what  constitutes  the  essence  of  an 
artist's  communicability.  If  the  playing 
of    Sviatoslav    Richter    is    taken    as    an 


example,  one  particular  aspect  should 
be  stressed:  the  appeal  of  his  playing 
both  to  connoisseurs  and  to  those  who 
are  usually  content  to  describe  them- 
selves as  'music-lovers.'  There  was  a 
season,  some  years  before  he  reached  the 
height  of  his  powers,  when  Richter  at 
least  equaled  the  'record'  established  by 
Franz  Liszt  in  Berlin  by  giving  twenty 
concerts  in  Moscow  to  capacity  audi- 
ences ;  and  yet  there  are  still  Muscovites 
who  will  draw  you  aside  and  recommend 
that  you  go  to  a  Richter  concert  at  some 
club  or  smallish  hall,  as  if  they  were  the 
only  ones  who  really  appreciated  him. 
"Perhaps  the  secret  of  this  appeal  is 
that  remarkable  combination  of  brilliant 
virtuosity  and  profound  thought  which 
is  about  to  be  demonstrated  to  the 
American  people  by  the  largely  self- 
taught  pianist  Sviatoslav  Richter." 

(Continued  on  page  184) 


THE    BOSTON    COMMITTEE    OF    THE 

FRONTIER  NURSING  SERVICE,  inc. 
invites  you  to  the 


3rd  Annual 

CHRISTMAS  PREVIEW 


SHOP  AT  THESE  BOOTHS: 

A.  T.  Ball,  Inc.  •  Toys 

James  Bliss  &  Co.,  Inc.  •  Nautical  Gifts 

Firestone  &  Parson  •  Silver,  Jewelry 

Hathaway  House  Bookshop  • 

Books,  Wrappings 

Howell  Brothers,  Inc.  •  Linens,  Bath  Acces. 

Hurwitch  Brothers  •  Fashions 

Arthur  L.  Johnson  Co.  •  Men's  Clothing 

London  Harness  Co.  •  Leather  Goods 

Lucette  Originals  •  Children's  Clothes 

Makanna,  Inc.  •  Linens,  Lingerie 

Carroll  Reed  Ski  Shops  •  Sportswear 

The  Tourist  Trap  •  Handcrafts 
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Wed.-Thurs.,  Oct.  26  and  27 
at 

NEW  ENGLAND        1 
MUTUAL  HALL 

The  Charter  Room 
Clarendon  St.,  Boston 

SHOPPING  HOURS 
Wed.  -  Thurs.,  10  a.m.  -  6  p.m. 


EVERYONE'S  INVITED 


SNACK  BAR 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after~dark 


f 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  new  grandfather 

who  would  like  to  leave  a  little  something  to  the 
new  heir  and  score  some  points  on  the  tax  man: 

New  grandfathers  have  it  made.  As  if  by  divine  ordina- 
tion they  are  suddenly  blessed  with  "  ancient  wisdom  and  a 
twinkling  eye."  They  are  free  to  spoil  or  ignore  as  they 
see  fit. 

Most  new  grandfathers  accept  the  responsibility  of  their 
estates  as  willingly  as  the  privilege.  Many  (in  their  ancient 
wisdom)  turn  to  Old  Colony  for  advice  on  how  best  to  help 
their  new  grandchild.  Often  they  are  astonished  to  learn 
how  much  they  can  reduce  their  own  tax  bill  in  the  bargain. 
If  you  are  a  new  grandfather  —  or  even 
an  old  one  —  give  your  lawyer  a  ring  and 
let's  all  three  of  us  get  together.  Meanwhile, 
we  hope  you  will  write  us  for  a  complimen- 
tary copy  of  "The  Living  Trust."  It  may 
give  you  some  profitable  ideas. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Third  Program 


FRIDAY  AFTERNOON,  October  21,  at  2:15  o'clock 

SATURDAY  EVENING,  October  22,  at  8:30  o'clock 


Mozart Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Minuetto:  Allegretto 

IV.  Finale:  Allegro  molto 

Schuman Symphony  No.  7 

I.  Largo  assai 

II.  Vigoroso 

III.  Cantabile  intensamente 

IV.  Scherzando  brioso 

(First  performance) 

INTERMISSION 

Franck *Symphony  in  D  minor 

I.    Lento;  Allegro  non  troppo 
II.    Allegretto 
III;    Allegro  non  troppo 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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.  .  .  from  our  brand  new 
Longwood  Shop 
collection  of  affordable  fashions 
for  smart  young  misses. 
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SYMPHONY  IN  C  MAJOR,  "Jupiter,"  K.  No.  551 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


The  manuscript  score  is  dated  August  10,  1788.  The  symphony  requires:  a  flute, 
2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani,  and  strings. 

The  most  recent  performance  was  at  the  Friday  and  Saturday  concerts  of  the 
Boston  Symphony  Orchestra  on  December  30,  1955,  Ernest  Ansermet  conducting. 

A  classical  work  bearing  a  cold  number,  or  even  only  an  identifying 
¥*-  key,  sometimes  acquired  a  descriptive  title  at  that  midpoint  of 
time  when  the  composer  was  no  longer  there  to  protest  and  posterity 
had  not  yet  developed  a  sense  of  desecration.  Apt  or  not,  but  at  least 
convenient,  the  names  have  had  a  way  of  sticking  as  if  for  eternity. 
The  canny  publisher  who  tagged  certain  sonatas  of  Beethoven  "Moon- 
light" or  "Appassionata"  has  triumphed  by  the  test  of  endurance  over 
the  protesting  scholars.  The  "Jupiter"  Symphony  was  so  named  more 
than  a  century  ago,  and,  although  there  is  no  positive  evidence,  J.  B. 
Cramer,  pianist  and  pedagogue,  has  been  suspected  of  the  deed. 

Tovey  objected  to  the  title:  "  'Jupiter'  takes  rank  with  the  titles 
'Emperor  Concerto'   and   'Moonlight   Sonata'   as   among   the   silliest 
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JiLIEJIm®    in  Trust  and 
Estate  management  yield 

to  the  experience  and  devoted 
work  of  our  seasoned 
Trust  Officers. 

If  you  value  your  family's 
security,  call  on  the 
Rockland -Atlas  Trust  Department. 


"y^  ESTABLISHED    1833 

Kockland-JLtlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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injuries  ever  inflicted  on  great  works  of  art.  Mozart's  musical  culture 
may  have  been  Italian,  but  his  artistic  nature  was  neither  Roman  nor 
Graeco-Roman.  He  was  as  Greek  as  Keats."  And  Philip  Hale  once 
remarked:  "There  is  nothing  in  the  music  that  reminds  one  of  Jupiter 
Tonans,  Jupiter  Fulgurator,  Jupiter  Pluvius;  or  of  the  god  who,  assum- 
ing various  disguises,  came  down  to  earth,  where  by  his  adventures 
with  women  semi-divine  or  mortals  of  common  clay  he  excited  the 
jealous  rage  of  Juno.  The  music  is  not  of  an  Olympian  mood.  It  is 
intensely  human  in  its  loveliness  and  its  gayety." 


The  first  movement  is  more  than  Jovian  —  it  is  an  extraordinary 
combination  of  various  elements,  conditioning  each  other  in  a  serene 
over-all  equilibrium,  with  a  development  prodigious  for  its  time,  with 
a  renewing  freshness  of  invention  which  deserves  the  word  godlike,  if 
any  music  can  be  so  called.  The  four  opening  bars  at  once  disclose 
two,  of  these  elements:  a  strong  martial  rhythm  from  the  orchestra, 
answered  by  a  gentle,  persuasive  phrase  from  the  strings.  The  martial 
beat  becomes  without  preamble  (there  is  no  preamble  in  the  direct 
progression  of  this  movement)  a  full,  striding  march  rhythm.  Its  char- 
acter is  indisputable  —  there  is  no  mistaking  the  military  Mozart  (com- 


TEN  STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 


S.   S.   PIERCE   CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  b  elmo  nt 
Newton  Centre  •  Cooudci  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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pare  the  snare  drum  triplets  of  "Non  piii  andrai"  in  Figaro  to  the 
triplet  figure  here  suggesting  the  drum-beat).  Yet  it  need  not  be 
pointed  out  that  this  military  buoyancy,  enforcing  the  other  elements, 
never  overbears  them.  The  second  subject,  in  the  dominant,  opens 
lyrically  but  at  once  develops  a  gay  rhythm  whereby  the  composer  has 
two  more  combinable  elements.  With  these  ingredients  —  martial, 
tender  and  gay— Mozart  proceeds  with  his  wonderfully  unified  develop- 
ment through  close  upon  100  bars.  He  is  sly  and  vagrant  but  adroit  in 
tonality,  resourceful  in  adding  relevant  detail. 

There  is  a  sense  of  tragedy  in  the  Andante  cantabile  (a  tempo  direc- 
tion which  he  had  never  before  used  in  a  symphony).  When  the  first 
phrase  (from  the  muted  violins)  is  followed  by  a  loud  defiant  chord, 
one  is  reminded,  as  elsewhere,  of  the  Eroica.  A  second  phrase,  where 
ornate  thirty-second  notes  increase  the  emotional  expressiveness,  has 
the  gradual  subsidence  which  with  Mozart  often  signifies  lamentation. 
Sforzando  chords  in  the  winds  over  halting  triplets  increase  the  ten- 
sion. This  thesis  is  developed,  there  is  a  fresh  treatment  of  the  opening 
subject  matter,  bringing  the  climax  of  the  movement.  The  coda  is 
magnificent. 

The  sudden  alternation  of  forcefulness  and  gentleness,  a  lifelong 
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IRENCH  HORN:  Great  ancestor  of 
the  French  horn  —  and,  indeed,  of  all  horns  — 
was  the  lur  of  Bronze  Age  Europe,  fashioned 
first  from  a  mammoth's  tusk  and  later  from  metal. 
The  noble  tone  of  the  lur,  similar  to  the  modern  French 
horn,  was  not  maintained  in  the  medieval  instruments. 
But  the  gold  or  ivory  oliphant  —  the  horn  of  Roland  — 
became  a  valued  insigne  of  knighthood  in  the  Middle 
Ages.  The  first  known  circular  horns  came  from  14th- 
century  England  and  settled  in  France,  where  the  wald- 
horn  began  to  resemble  the  modern  French  horn  before 
1700.  Scarlatti  and  Handel  helped  to  popularize  it;  the 
Classic  composers  used  it  increasingly.  Their  technical 
demands  led  to  the  development  of  the  valve  horn, 
which  gradually  supplanted  the  older  hand  horn  be- 
tween 1830  and  1880. 

AMILY  BANKER:  when  you 

call  on  The  Merchants'  Trust  Department  for 
any  of  a  wide  variety  of  trust  services,  you  en- 
joy the  continuing  interest  and  attention  of  a 
"family  banker"  —a  trust  officer  who  makes  your  needs 
and  wishes  a  part  of  his  career,  works  hand-in-glove 
with  you  and  your  attorney,  and  assumes  as  many  or 
as  few  details  of  your  estate  management  as  you  desire. 
Meet  your  "family  banker"  soon  ...  at  The  Merchants 
National  Bank  of  Boston. 


MERCHANTS-^ 
E  NATIONAL = 
=  BANK  ^EEEE 


•=  ^Boston 


FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.   •  31  Milk  St.   •  South  Station  •  513  Boylston  St. 
642  Beacon  St.    •    30  Birmingham  Parkway,  Brighton 
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characteristic  of  the  instrumental  Mozart,  in  his  last  symphony  acquires 
a  new  meaning.  In  the  Minuet  it  takes  the  form  of  alternate  eight  bar 
phrases.  It  has  been  remarked  that  the  dotted  half  notes  which  open 
the  second  part  of  the  trio  are  a  foreshadowing  of  the  motto  subject 
of  the  finale,  immediately  to  follow  (resemblances  of  this  sort  should 
be  looked  upon  as  the  instinctive  outcome  of  the  artist's  singleness  of 
purpose  rather  than  as  deliberately  planned). 

The  final  movement  is  Mozart's  supreme  achievement  in  counter- 
point so  smooth-flowing  and  natural,  so  apparently  simple,  that  the 
layman  may  make  himself  comfortably  at  home  with  its  surface  charm 
while  the  student  examines  the  various  permutations  and  inversions 
of  the  five  themes.  The  movement  is  in  sonata  form  with  a  fugato 
development  and  extended  coda.  So  Mozart  ended  his  symphonic 
works  with  a  fugal  peroration,  as  if  to  demonstrate  for  his  own  satis- 
faction how  he  could  put  counterpoint  to  symphonic  uses.  The  result 
was  then,  and  still  remains,  absolutely  supreme  in  its  kind. 

Saint-Foix  has  this  to  say  about  the  form:  "This  preponderating  use 
of  fugato  in  a  symphonic  finale  was  not  unprecedented.  The  Austrian 
instrumental  school  has  examples  to  offer  that  have  become  known  only 
recently:  probably  under  the  influence  of  the  old  contrapuntist  Fux> 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy,  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRfNGFIELD 


[H4] 


Picture 
windows 
on 


BOS 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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whose  not  inconsiderable  reaction  is  felt  up  to  the  time  of  Beethoven, 
such  masters  as  Georg  Mathias  Monn,  Dittersdorf,  Michael  Haydn  (a 
first  hand  examplar  for  Mozart)  practised  the  fugato  finale  form  in 
their  symphonies,  without,  of  course,  even  remotely  approaching  the 
effect  that  Mozart  here  obtained.  What  is  worthy  of  note  here  is  the 
co-existence  of  the  scholastic  element  in  a  quartet  or  symphony  finale 
side  by  side  with  other  themes  of  a  less  severe  nature,  even  popular  or 
trifling;  the  best  example  of  this  genre  is  the  finale  of  the  first  of  the 
six  quartets  dedicated  to  Joseph  Haydn.  Nevertheless  here  the  quality 
of  the  themes  does  not  present  such  an  alloy,  and  their  combination 
does  not  offer  so  striking  a  contrast:  the  general  bearing  of  the  sym- 
phony, which,  one  feels,  Mozart  has  thoroughly  understood,  does  not 
allow  of  such  license  in  the  choice  of  material.  And  that  the  very 
diverse  and  individual  themes  forming  the  substance  of  the  present 
finale  should  cohere  into  such  admirable  unity  is  not  the  least  aston- 
ishing merit  of  this  gigantic  musical  peroration." 
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SYMPHONY  NO.  7 

By  William  Schuman 

Born  in  New  York  City,  August  4,  1910 


This  work  was  commissioned  by  the  Serge  Koussevitzky  Music  Foundation  in  the 
Library  of  Congress  and  the  Boston  Symphony  Orchestra  in  celebration  of  the 
Seventy-fifth  Anniversary  of  the  Orchestra.  It  is  dedicated  to  the  memory  of  Serge 
and  Natalie  Koussevitzky. 

This  Symphony  will  be  recorded  and  submitted  for  award  to  the  American 
International  Music  Fund. 

The  instrumentation  consists  of:  2  flutes  and  2  piccolos,  3  oboes  and  English  horn, 

3  clarinets,  E-flat  clarinet,  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns, 

4  trumpets,  3  trombones  and  2  tubas,  timpani;  percussion  consisting  of  bass  drum, 
snare  drum,  suspended  cymbal,  xylophone,  glockenspiel,  tubular  bells,  piano;  and 
strings.  Of  these,  certain  instruments  are  optional,  but  will  be  used  in  the  present 
performances:  1  oboe,  1  clarinet,  1  bassoon,  2  horns,  1  trumpet,  1  tuba. 

Ti  >Toved  in  part  by  a  suggestion  of  the  composer,  Leonard  Burkat, 
-•»▼-*  the  Orchestra's  Music  Administrator,  has  made  the  following 
observations  on  the  occasion  of  the  first  performance  of  this  Symphony: 

During  the  summer  of  i960  William  Schuman  called  on  me  as  a 
friend  rather  than  as  a  member  of  the  Orchestra  staff  to  look  at  the 
score  of  his  recently  completed  Seventh  Symphony.  It  was  almost  six 
years  since  the  Koussevitzky  Music  Foundation  and  the  Orchestra  had 
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Allegro  tita  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  how  a  program  formulated  now  can  secure  the  future 
of  your  estate. 
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COVERING  THE  GLOBE 


Through  affiliations  with  banks  having 
offices  in  all  parts  of  the  free  world,  our 
services  to  companies  and  individuals  doing 
business  in  other  countries  literally  cover 
the  globe.  We  can,  for  example,  arrange 
business  contacts,  advise  on  product  avail- 
abilities, provide  up-to-date  market  data, 
inform  you  on  import  and  export  regula- 
tions, report  on  changes  in  trade  condi- 
tions. Our  long  experience  in  this  work 
enables  us,  also,  to  perform  many  other 
services  of  a  specialized  nature. 
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offered  him  the  commission  that  brought  it  into  existence  and  we  had 
spent  many  hours  talking  about  what  it  was  to  be;  exchanged  many 
letters  in  profound  pursuit  of  the  nature  of  the  work  that  was  to  take 
shape  or  in  disappointment  when  the  results  of  prolonged  effort  seemed 
to  insist  on  taking  their  own  direction  into  areas  that  would  soon  prove 
fruitless.  After  one  period  of  significant  silence  an  occasional  telephone 
call  or  letter  from  New  York  or  a  word  from  a  friend  we  shared  brought 
the  news,  little  by  little,  that  something  was  taking  shape.  In  a  little 
while  I  knew  that  it  would  be  "our"  piece  and  that  it  would  be  a  sym- 
phony. More  than  that  he  would  not  vouchsafe.  It  would  fulfill  the 
terms  of  the  commission  (an  orchestral  work  of  about  twenty-five 
minutes'  duration)  and  I  would  know  what  it  was  like  when  I  got  the 
score.  No  word  would  he  give  on  its  character  —  a  symphony  in  four 
movements.  Gay,  somber,  tragic,  dramatic,  these  are  qualities  for  the 
listener  to  hear  or  at  least  to  divine,  not  for  the  composer  to  tell  — 
certainly  not  to  try  to  describe. 


William  Schuman's  association  with  the  Boston  Symphony  Orchestra 
is  a  long  one  and  it  is  easy  to  remember  the  excitement  of  hearing  his 
first  work  played  in  Symphony  Hall,  his  Second  Symphony.   He  later 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 
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erased  this  one  from  the  canon  of  his  works  and  relegated  it  to  his  list 
of  juvenilia,  but  it  announced  a  new,  powerful  and  original  voice  that 
would  henceforth  demand  to  be  heard.  It  is  not  necessary  to  refer  to 
our  archives  to  remember  Schuman  world  premieres  here:  the  Third 
Symphony,  the  Symphony  for  Strings,  the  Violin  Concerto,  A  Free 
Song,  the  American  Festival  Overture.  With  each  one  that  voice 
delivered  a  message  of  great  urgency.  Many  of  these  works  have  had 
repeated  hearings  and  others  of  his  compositions  have  been  added  to 
our  Orchestra's  repertoire  in  recent  years,  but  it  is  a  long  time  since 
our  last  Schuman  premiere. 


The  ordinary  French  word  for  a  world  premiere  is  une  creation,  and 
the  first  performance  of  an  orchestral  work  is  a  collective  creative 
musical  act  of  the  highest  order.  The  collaboration  of  the  composer 
is  often  required  in  its  preparation.  The  demands  it  makes  on  the 
technical  skills,  on  the  artistic  instincts  and  the  musical  judgment  of 
the  conductor  and  orchestra  are  of  an  enormity  unimaginable  outside 
the  mystic  circle  of  the  profession.  The  excitement  of  the  first  rehearsal 
and  the  wonder  of  the  first  concert  are  among  the  profoundest  of 
musicians'  emotions.  The  picture  once  imagined  by  critics  hostile  to 
new  music,  a  picture  of  the  performer  giving  first  performances  only 
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IN  1893... 


•  •  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post 
professor  of  music  at  Columbia. 
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•  ••New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 
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for  their  publicity  value,  is  about  as  remote  from  the  truth  as  the 
North  Pole  is  from  the  South. 

Schuman's  symphonic  concept  is  apparently  an  extended  work  for 
orchestra  rationally  constructed  but  not  necessarily  cast  in  a  mold 
resembling  that  of  the  classical  symphony  nor  indeed  in  any  single 
mold.  From  the  Second  to  the  Seventh  there  is  enormous  variety  in 
form.  The  speech  becomes  more  and  more  eloquent  as  the  composer 
matures  but  remains  always  idiomatically  his. 

Especially  noteworthy  in  the  Seventh  Symphony,  for  example,  is  a 
kind  of  choral  writing  for  the  orchestra.  No  matter  how  full  the  sound, 
no  matter  how  active  the  music,  how  busy  the  texture,  there  are  almost 
never  more  than  two  musical  elements  being  presented  at  one  time. 
Each  element  is  invested  with  an  orchestral  color  or  combination  of 
them  that  belongs  to  it  for  a  period  of  time  and  is  more  likely  to 
change  all  at  once  than  gradually.  Or,  from  another  point  of  view, 
the  choral  view,  any  prominent  element  is  even  more  likely  to  be 
presented  by  an  entire  instrumental  choir  than  by  a  single  instrument. 
The  composer  would  perhaps  not  agree  but  for  me  this  is  the  most 
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58     WESTLAND     AVENUE 
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world  of  shoes  .  . 

awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 
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characteristic  single  stylistic  element  of  his  orchestral  works  and  the 
one  that  gives  his  listener  the  impression  of  a  declarative  music,  a 
music  that  makes  strong  statements. 

I  have  not  made  a  detailed  analysis  of  the  Seventh  Symphony,  but 
here  are  a  few  observations  that  may  help  point  out  some  of  the  land- 
marks in  the  score.  The  slow  choral  opening  for  the  full  orchestra, 
and  its  characteristic  rhythm,  may  be  followed  through  the  movement 
with  a  considerable  degree  of  rhythmic  and  melodic  variation.  With 
new  music  in  the  low  strings  there  is  more  motion;  winds  are  added 
progressively  until  the  climactic  return  of  the  opening  idea,  which 
serves  again  as  accompaniment  to  the  fantasy  duet  for  clarinet  and 
bass  clarinet  that  is  the  final  section  of  the  movement.  The  second 
movement,  which  follows  without  pause,  presents  a  fierce  sound  and 
much  metrical  liberty  but  writing  essentially  very  simple.  Here  we 
begin  to  note  the  motto-like  use  of  themes  characterized  by  the  interval 
of  the  seventh  which,  with  such  other  dissonant  intervals  as  the  second 
and  the  ninth,  will  be  typical.  We  note  that  the  music  is  in  constant 
forward  motion  and  is  non-repetitive  and  non-symmetrical  to  the  point 
of  avoiding  or,  at  least,  disguising  the  classical  idea  of  recapitulation 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 
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in  favor  of  constant  development.  After  a  brief  pause  the  second  pair 
of  movements  are  a  slow,  thoughtful,  for  once  richly  textured  move- 
ment for  strings  in  which  one  senses  again  the  use  of  small  and  large 
dissonant  intervals  inverting,  expanding  and  contracting,  to  give  the 
melodic  writing  its  special  aspects,  and  a  finale  scherzando,  joking.  A 
difficult  rhythmic  figure  is  amusingly  manipulated,  changing  its  posi- 
tion in  relation  to  the  bar  lines  and  changing  orchestral  color  for 
rhetorical  effect.  Before  the  movement  is  over,  three  elements  are 
heard  simultaneously  and  a  great  coda  with  much  activity  in  the 
percussion  brings  the  symphony  to  a  close  in  E-flat. 
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Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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SYMPHONY  IN  D  MINOR 

By  Cesar  Franck 

Born  at  Li6ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890 


The  Symphony  by  Cesar  Franck  had  its  first  performance  by  the  Conservatoire 
Orchestra  of  Paris,  February  17,  1889.  The  symphony  reached  Germany  in  1894, 
when  it  was  performed  in  Dresden;  England  in  1896  (a  Lamoureux  concert  in 
Queen's  Hall) .  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on 
April  15,  1899,  Wilhelm  Gericke,  conductor. 

The  most  recent  performances  were  on  March  8-9,  1957. 

The  Symphony  is  scored  for  2  flutes,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones  and 
tuba,  timpani,  harp  and  strings. 

IT  is  not  hard  to  sympathize  with  the  state  of  mind  of  Franck's 
devoted  circle,  who  beheld  so  clearly  the  flame  of  his  genius,  while 
the  world  ignored  and  passed  it  by.  They  were  naturally  incensed 
by  the  inexplicable  hostility  of  some  of  Franck's  fellow  professors  at 
the  Conservatoire,  and  moved  to  winged  words  in  behalf  of  their 
lovable  "maitre"  who,  absorbed  and  serene  in  his  work,  never  looked 
for  either  performance  or  applause  —  was  naively  delighted  when  those 
blessings  sparingly  descended  upon  him. 

To  probe  back  into  the  circumstances  which  surrounded  the  compo- 
sition of  Franck's  Symphony  and  its  performance  in  the  musical  Paris 
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believe  it  will  inspire  the  automotive  world  for  years  to  come. 

You  are  cordially  invited  to  see  and  drive  this  totally  new  concept  in 

fine  car  design— the  Standard  of  the  World  for  1961. 
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of  1889  is  to  revive  a  controversial  spirit  which  no  longer  exists.  This 
Symphony,  which  is  now  generally  recognized  for  its  worth  in  the 
standard  repertoire,  was  for  years  after  the  death  of  its  composer  a 
subject  for  discussion  and  disagreement.  Those  who  lived  and  worked 
with  Franck  found  his  music  expressive  of  the  master  they  loved  and 
welcomed  it  accordingly.  They  were  indignant  with  those  who  gave 
no  more  than  passing  attention  to  the  obscure  organist  of  the 
Conservatoire.*  These  reluctant  musicians  were  annoyed  that  the 
otherwise  unassertive  teacher  had  the  effrontery  to  compose  music  out 
of  the  expected  pattern.  If  Franck  was  aware  of  this  surrounding 
controversy  he  gave  no  sign  of  being  disturbed  by  it.  It  is  more  than 
probable  that  the  ardent  claims  made  by  his  fellow  members  in  the 
Societe*  Nationale  spurred  the  passive  indifference  of  musicians  "out- 
side" into  active  rejection. 

Vincent  d'Indy's  book  on  the  "Maitre"  has  long  been  accepted  as  the 
gospel  of  the  Franck  movement,  but  it  cannot  stand  eternally  as  a 
clear  and  just  account.  His  description,  for  example,  of  the  first 
performance  of  the  Symphony  at  the  Conservatoire  leans  rather 
heavily  on  the  official  resistance  within  the  institution  and  the  spiteful 

*  D'Indy  pours  just  derision  upon  the  ministry  who,  as  late  as  Augrust,  1885,  awarded  the 
ribbon  of  Chevalier  of  the  Legion  of  Honor  to  "Franck  (Cesar  Auguste),  professor  of  organ." 
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remarks  by  various  musicians  with  which  it  was  greeted.  It  is  true  that 
Jules  Garcin,  the  conductor  at  the  Conservatoire,  brought  the  Sym- 
phony to  performance  by  his  "benevolent  obstinacy,"  as  d'Indy  has 
called  it,  against  a  dead  weight  of  reactionary  reluctance;  that  a  con- 
ductor like  Lamoureux,  who  had  come  to  grief  with  Les  Eolides, 
fought  shy  of  the  Symphony  when  approached  in  its  behalf.  D'Indy's 
anecdote  that  "a  professor  at  the  Conservatoire,"  whom  he  did  not 
name,  dismissed  the  Symphony  for  using  such  an  unsymphonic  instru- 
ment as  an  English  horn,  has  been  perhaps  over-quoted,  since  it  was 
nothing  more  than  somebody's  conversational  remark.  His  attack  on 
Gounod  is  more  serious,  for  the  man  is  named,  while  the  remark, 
printed  in  italics,  was  also  conversational.  D'Indy  quotes  Gounod  as 
calling  the  Symphony,  before  a  "cortege  of  male  and  female  adorers," 
the  "affirmation  of  incompetence,  pushed  to  dogmatic  lengths."* 
Since  d'Indy  was  not  one  of  the  "adulateurs"  he  may  have  picked  it 
up  at  second  hand.  Leon  Vallas  takes  d'Indy  to  task  on  this}  "Both  the 
opinion  and  the  meaningless  jargon  in  which  it  is  couched  seem 
improbable  in  the  last  degree.  According  to  another  anecdote,  told  by 
Georges   Rodenbach   in  Figaro  on  December   24,    1896,   Gounod   is 

*  "IS affirmation  de  Vimpuissance  poussie  juscfau  dogme." 
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reported  as  saying  'It  is  the  negation  of  music'  That  remark  too 
seems  hardly  credible.  Whatever  differences  in  outlook  and  taste 
separated  the  two  old  friends,  Gounod  always  recognized  the  mastery 
of  his  fellow-musician.  If  at  times  he  criticized  certain  of  Franck's 
tendencies  —  his  excessive  refinement  and  his  lack  of  simplicity  —  he 
never  ceased  to  acclaim  him  as  a  great  artist.  One  need  attach  no 
importance  to  certain  solemn  pontifical  utterances  of  the  composer  of 
Faust,  bandied  about,  distorted,  and  twisted  out  of  recognition  by  the 
malignancy  of  the  public." 

Franck's  Symphony  was  inevitably  compared  with  the  Symphony 
by  Saint-Saens  in  C  minor,  which  had  been  introduced  on  January  9, 
1887.  D'Indy  has  claimed  that  Franck  could  not  have  known  the 
Symphony  at  the  time,  but  Vallas  retorts  with  the  statement  that 
"Sketches  for  Franck's  Symphony  were  jotted  down  during  two 
months  of  the  summer  of  1887  —  that  is,  six  months  and  more  after 
the  publication  and  performance  of  the  Saint-Saens."  That  both 
symphonies  lean  to  the  color  of  the  organ  and  that  both  have  a  cyclic 
recurrence  need  only  mean  that  both  were  composed  at  a  time  when 
such  traits  were  likely.  The  opinion  of  Bellaigue  that  "One  is  night, 
the  other  day;  in  the  Saint-Saens  one  breathes  freely;  in  the  Franck 
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one  is  stifled  and  dies"  may  be  contrasted  with  the  opinion  of  d'Indy 
that  "the  final  impression  of  doubt  and  sadness"  felt  in  the  Symphony 
of  Saint-Saens  has  its  exact  opposite  in  Franck's  Symphony,  which 
is  "a  continual  ascent  towards  pure  gladness  and  life-giving  light 
because  the  workmanship  is  solid  and  its  themes  are  manifestations 
of  ideal  beauty."  It  would  hardly  occur  to  a  listener  today  to  compare 
two  symphonies  which  are  as  different  as  were  their  two  composers. 

The  impatience  of  the  Franck  disciples  extended,  less  reasonably, 
to  the  public  which  allowed  him  to  die  before  awaking  to  the  urgent 
beauty  of  his  art.  Ropartz,  for  instance,  tried  to  console  himself  with 
the  philosophical  reflection:  "All  true  creators  must  be  in  advance 
of  their  time  and  must  of  necessity  be  misunderstood  by  their  con- 
temporaries: Cesar  Franck  was  no  more  of  an  exception  to  this  rule 
than  other  great  musicians  have  been;  like  them,  he  was  misunder- 
stood." A  study  of  the  dates  and  performances,  which  d'Indy  himself 
has  listed,  tends  to  exonerate  the  much  berated  general  public, 
which  has  been  known  to  respond  to  new  music  with  tolerable 
promptness  when  they  are  permitted  to  hear  it  even  adequately 
presented.  The  performances  of  Franck's  music  while  the  composer 
lived  were  patchy  and  far  between. 

Through  almost  all  of  his  life,  Paris  was  not  even  aware  of  Franck. 


The   New   England 
Conservatory 

A  COLLEGE  OF  MUSIC 

James  Aliferis,  President 


JORDAN  HALL 

Thurs.,  Nov.  17     •     8:30  p.m. 

CONSERVATORY  CHORUS  AND 
SYMPHONIC  WIND  ENSEMBLE 

G.  Wallace  Wood  worth 

Guest  Conductor 


Mon.,  Nov.  28     •     8:30  p.m. 

ARTIST  DIPLOMA 
DEBUT  RECITAL 

Jeanne  Grealish,  Mezzo-Soprano 

Both  Concerts  in  Jordan  Hall 
—  No  Tickets  Required 


290  Huntington  Ave.,  Boston  15 


The  42nd 

Cambridge 

Antiques  Show 


HOTEL  CONTINENTAL 
October  25,  26,  27 

TUESDAY     •     WEDNESDAY 

THURSDAY 

Each  Day  -  1  to  10  p.m. 


Reorganized  into 
AN  ANTIQUES  SHOW  OF 
THE  FINEST  QUALITY 

under  the  New  Management  of 
RUSSELL  CARRELL 


[170] 


Those  who  knew  him  casually  or  by  sight  must  have  looked  upon  him 
simply  as  a  mild  little  organist  and  teacher  at  the  Conservatoire,  who 
wrote  unperformed  oratorios  and  operas  in  his  spare  time.  And  such 
indeed  he  was.  It  must  be  admitted  that  Franck  gave  the  world  little 
opportunity  for  more  than  posthumous  recognition  —  and  not  so  much 
because  this  most  self-effacing  of  composers  never  pushed  his  cause, 
as  because  his  genius  ripened  so  late.  When  he  had  reached  fifty-seven 
there  was  nothing  in  his  considerable  output  (with  the  possible  excep- 
tion of  La  Redemption  or  Les  Eolides)  which  time  has  proved  to  be 
of  any  great  importance.  Les  Beatitudes,  which  he  completed  in  that 
year  (1879)  had  neither  a  full  nor  a  clear  performance  until  three 
years  after  his  death,  when,  according  to  d'Indy,  "the  effect  was  over- 
whelming, and  henceforth  the  name  of  Franck  was  surrounded  by 
a  halo  of  glory,  destined  to  grow  brighter  as  time  went  on."  The 
masterpieces  —  Psyche,  the  Symphony,  the  String  Quartet,  the  Violin 
Sonata,  the  Three  Organ  Chorales,  all  came  within  the  last  four  years 
of  his  life,  and  the  Symphony  —  that  most  enduring  monument  of 
Franck's  genius  —  was  first  performed  some  twenty  months  before  his 
death.  In  the  last  year  of  his  life,  musicians  rallied  to  the  masterly  new 
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scores  as  soon  as  they  appeared,  and  lost  no  time  in  spreading  the 
gospel  of  Franck  —  a  gospel  which  was  readily  apprehended.  Ysaye 
played  the  Violin  Sonata  (dedicated  to  him)  in  town  after  town;  the 
Quartet  was  performed  at  the  Salle  Pleyel  by  the  Societe  Nationale  de 
Musique  (April  19,  1890) ,  and  the  whole  audience,  so  we  are  told, 
rose  to  applaud  the  composer.  And  after  Franck's  death,  his  music, 
aided  (or  hindered)  by  the  zealous  pronouncements  of  the  militant 
school  which  had  grown  at  his  feet,  made  its  way  increasingly  to 
popular  favor. 


It  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
that  until  the  age  of  fifty  he  had  neither  achieved  public  attention, 
nor  indeed,  until  The  Redemption  of  1870,  found  himself  as  a  com- 
poser. He  was  known  as  an  organist  (a  musical  species  then  not  highly 
rated  in  Paris),  who  gave  organ  lessons  at  the  Conservatoire  by  the  good 
fortune  of  a  recent  appointment,  and  as  a  teacher  of  piano  who  went 
about  from  house  to  house,  also  taking  any  job  as  accompanist  that 
would  add  a  few  francs  to  the  small  family  budget.  He  had  composed, 
perhaps  with  many  secret  hopes,  and  from  the  age  of  nineteen,  many 
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pieces  for  piano,  for  organ,  for  voices  (mostly  for  church  use).  There 
was  an  oratorio,  Ruth,  of  1846,  an  opera  comedy,  Le  Valet  de  Ferme 
(1852),  a  Mass,  many  smaller  works,  while  The  Beatitudes  was  a  project 
for  years  uncompleted.  It  was  futile  for  his  devotees  later  on  to  raise 
the  cry  of  "Neglect!"  Not  one  of  his  works  before  the  Panis  Angelicus 
of  1872  is  performed  now,  except  as  a  curiosity. 

Franck  for  the  most  part  followed  the  line  of  mediocrity  then  current, 
indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted  the 
attention  of  discerning  individuals.  Liszt  befriended  him  as  a  youth 
and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for  perform- 
ance. Von  Biilow  wrote  him  warm  letters.  He  was  continually  singled 
out  as  a  composer  of  promise  at  home  (that  is  to  say,  in  France;  he 
was  technically  a  Belgian  until  1872),  but  still  by  individuals.  Vallas* 
demonstrates  how  the  music  of  the  early  Franck  found  frequent 
performances  of  which  d'Indy  (considered  until  now  his  definitive 
biographer)  has  told  us  nothing,  and  encouraging  attention  in  the  press. 
Skeptical  critics  were  in  evidence,  but  they  were  in  the  minority. 

That  Franck  never  pushed  his   cause   nor  obtruded  his   creative 

*  Cesar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  G.  Harrap  and  Co.,  Ltd., 
London,  1951).  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record,  to  which  this  account  is  largely  indebted. 
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ambitions  will  not  alone  explain  his  slow  development.  For  one  thing, 
circumstances  were  against  him.  His  father,  with  no  apparent  under- 
standing of  his  son's  character,  dominated  him  from  childhood  and 
systematically  groomed  him  to  dazzle  the  world  as  a  piano  virtuoso, 
having  named  him  Cesar-Auguste.  The  name  must  have  been  a  cross 
to  the  mild  young  man,  especially  when  he  was  the  subject  of  constant 
sly  irony  from  patronizing  critics  who  compared  his  efforts  as  composer 
and  as  pianist  with  the  earlier  but  more  successful  efforts  of  the 
Imperial  Caesar  to  conquer  the  country  then  called  "Gaul."  On 
coming  of  age,  Cesar-Auguste  dropped  the  "Auguste"  with  alacrity. 

Poorly  paid  for  his  efforts  as  teacher  and  organist,  Franck  had  to 
devote  most  of  his  time  for  many  years  to  routine,  and  very  little  to 
composing.  But  there  was  a  more  serious  reason  than  this.  Franck, 
with  pure  classical  tendencies  and  a  keen  aptitude  in  counterpoint,  was 
surrounded  by  music  of  superficial  standards.  The  organs  of  Paris  were 
inadequate  until  Franck  was  appointed  to  the  church  of  Ste.  Clotilde, 
which  had  a  fine  one  with,  incidentally,  adequate  pedals.  Bach  was 
little  played.  What  Franck  plainly  needed  was  a  clear  and  gleaming 
purpose,  a  sharp  power  of  rejection.  This  last,  for  the  greater  part  of 
his  life,  he  sadly  lacked.  He  would  express  his  delight  in  the  music  of 
another  which  was  obviously  shoddy,  or  smile  complacently  over  an 
effort  of  his  own  which  was  lame  and  impotent. 

Debussy    (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
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standing  trait  his  "ingenuousness."  His  simplicity  was  his  saving  grace, 
but  it  was  also  his  undoing.  He  would  listen  to  almost  anyone's  advice. 
He  would  accept  any  text  if  the  subject  appealed  to  him,  and  he  usually 
received  miserable  ones  such  as  The  Beatitudes,  before  which  in 
Debussy's  words  "even  the  most  stout-hearted  man  must  recoil."  As 
Debussy  further  put  it,  "he  was  a  man  without  malice  to  whom  the 
finding  of  a  beautiful  harmony  was  sufficient  for  a  whole  day  of 
contentment." 

This  is  not  the  principle  of  development.  Nor  is  it  the  principle  of 
revolt,  and  the  spirit  of  revolt  he  had  eventually  to  find,  for  his  true 
nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  —  was 
completely  at  odds  with  every  musical  tendency  about  him.  The  older 
men  in  the  seats  of  fame  in  France  were  Meyerbeer,  Rossini,  Adam, 
Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which  was 
never  his  field.  His  younger  contemporaries,  Massenet,  Lalo,  Bizet, 
Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay).  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  sepa- 
rately as  an  exception  to  all  category.  He  was  something  of  an  atheist, 
and  in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
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although  Franck  admired  him  and  borrowed  a  few  ideas.  Faur£, 
Franck's  junior  by  twenty- three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
Melvul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring, 
touched  him  as  well. 

He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and  was 
enthralled.  He  took  more  than  a  hint  from  that  sudden  inundation 
of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart  find 
sustenance  outside  of  their  immediate  (and  limited)  surroundings? 
The  proof  of  Franck's  true  stature  was  that  he  at  last  transformed  the 
ideas  of  others  into  his  own  image.  D'Indy  coins  a  word  for  this 
phenomenon:  "originaliser." 
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At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature  of  the  little,  unnoticed 
man  whom  they  loved.  Their  enthusiasms  were  of  little  avail,  because 
enthusiasm  is  never  really  shared  except  at  first  hand.  When  people 
in  numbers  actually  heard  the  articulate  Franck,  which  is  to  say  after 
his  death,  the  Symphony  having  preceded  his  death  by  one  year,  they 
responded  quickly  enough. 

One  step  in  this  direction  was  the  founding,  in  1870,  of  the  Societe 
Nationale  by  Saint-Saens  and  Bussine.  The  tastes  of  the  Society  were 
diverse,  but  their  motto,  inspired  by  patriotism  for  a  defeated  France, 
was  "Ars  Gallica"  and  their  purpose  was  "to  act  in  brotherly  unity." 
Since  the  Societe  Nationale  consisted  of  Franck's  devoted  friends, 
Massenet,  Faure\  Guiraud,  Dubois,  Duparc,  soon  to  be  joined  by 
d'Indy,  in  deference  to  their  senior  member  the  group  gave  per- 
formances of  Franck's  music  almost  weekly  to  all  who  would  come 
and  listen. 

The  real  awakener  however  was  the  Piano  Quintet  of  1879.  It 
revealed  a  new  Franck,  an  unchurchly  Franck  of  open  Romantic  fervor, 
of  mounting  periods,  with  a  sensuousness  that  must  have  derived  from 
Wagner,  but  which  was  more  chaste,  and  no  mere  copy  of  Wagner. 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 


Our  dilemma  should  be  obvious 


found 


something  so  terrific  we  dare  not  use  the  hackneyed 
word  "best".  And  yet  our  dictionary  warns  us  against 
drying  to  top  an  adjective  that"  has  been  rated  No.  1 
since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  ,,.*',  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  Jhe  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  ever  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 

RADIO  SHACK  CORPORATION 

730  COMMONWEALTH  AVENUE.  BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  Csoon)  Hartford 
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The  music  immediately  took  hold  of  its  audiences,  but  disturbed  some 
of  the  master's  purer  adherents.  One  wonders  why  d'Indy,  minutely 
analyzing  each  major  work,  slides  quickly  past  the  Quintet. 

Deliberately  studying  the  musical  forms  then  current  and  successful, 

Franck  tried  his  hand  at  each.    He  produced  two  symphonic  poems 

(Les  bolides  and  Le  Chasseur  Maudit),  the  Variations  symphoniques 

(for  Diemer),  the  Quintet,  the  String  Quartet  (which  Ysaye  fell  upon 

in  1 889  and  played  far  and  wide),  the  Symphony. 

From  1872,  Franck  began  to  be  increasingly  noticed  and  respected. 
In  that  year  he  was  made  Professor  of  Organ  at  the  Conservatoire. 
The  red  ribbon  of  the  Legion  of  Honor  tardily  came  to  him.  By 
force  of  circumstances  not  of  his  own  making  he  found  himself  at  the 
head  of  the  Societe  Nationale  in  place  of  the  much  peeved  Saint-Saens. 
The  number  of  followers  increased  and  became  a  cult.  The  Franckists 
had  their  day,  as  the  fervid  style  of  the  master  was  perpetuated  in  the 
music  of  Lekeu,  Chausson,  and  Duparc.  But  only  too  soon  the 
Pelleastres  took  the  center  of  attention. 


"The  Man  Who 
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D'Indy  has  given  posterity  the  vivid  picture,  backed  by  the  familiar 
painting  of  Jeanne  Rongier,  of  the  Maitre  in  his  organ  loft  at  Ste. 
Clotilde  improvising  to  the  amazement  of  all  hearers.  The  improvisa- 
tions may  have  sometimes  reached  celestial  heights,  but  one  must  reflect 
that  they  grew  from  something  far  less  inspired.  The  very  habit  of 
improvisation  must  have  begun  with  the  postludes  familiar  in  all 
churches,  the  convenient  dalliance  with  sustained  chords  and  alternat- 
ing stops  as  the  congregation,  minds  already  on  Sunday  dinner,  make 
their  way  out.  The  fine  organ  at  Ste.  Clotilde  which  was  Franck's  from 
1858  surely  gave  birth  to  some  of  his  finest  thoughts.  Yet  one  suspects 
that  the  really  fine  ones  somehow  got  written  down. 

Few  would  disagree  with  d'Indy's  opinion  that  Franck,  choosing 
subjects  which  contrasted  the  forces  of  good  and  evil,  was  far  more 
convincing  in  the  former.  Satan  in  the  Beatitudes  is  "pompous  and 
theatrical,"  rebellion  and  tyranny  negative  quantities,  musically  speak- 
ing, while  beside  the  choruses  of  the  heavenly  host  in  the  Redemption 
he  finds  even  Perugino's  angels  "somewhat  affected  in  their  attitudes." 
Franck's  music  shows  him  an  unworldly  person,  just  as  Liszt's 
Mephistopheles,  who  is  a  far  more  interesting  musical  figure  than  his 
St.  Elizabeth,  shows  that  composer  a  man  of  the  world.  But  to  carry 
the  identification  further  and  describe  Franck  as  a  Pater  seraphicus  is 
a  line  of  logic  which  might  turn  the  good  Abbe*  into  a  Diabolus. 

A  man's  music  is  in  some  degree  a  reflection  of  his  nature,  but  as  a 
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creation  of  his  fantasy  it  is  not  necessarily  autobiographical.  Franck 
was  angelic  in  his  serenity,  his  lack  of  guile  or  rancor,  his  infinite 
patience  before  the  jealous  hostility  of  certain  colleagues  and  the  loud 
protestations  of  his  followers.  His  church  may  have  been  his  sanctuary, 
but  it  was  also  by  force  of  circumstances  his  workshop  and  his  daily 
bread.  D'Indy  was  indignant  with  those  "short-sighted  writers  who 
tried  to  compare  Franck's  ideal  of  Christ  .  .  .  with  that  ambiguous 
philanthropist  whom  Ernest  R£nan  has  presented  to  us  under  His 
name."  What  d'Indy  does  not  tell  us  is  that  Franck,  who  was  evidently 
a  free-thinker  and  no  doctrinaire,  was  much  taken  with  the  historical, 
the  human  presentation  of  Jesus  in  the  Vie  de  Jesus  until  his  strict 
Roman  Catholic  pupil  talked  him  out  of  it. 

If  Franck  was  as  lofty  as  d'Indy  describes  him,  as  unconcerned  with 
"glory,  money,  or  immediate  success,"  he  would  be  a  far  less  humanly 
lovable  man  than  he  was.  He  was  invariably  delighted  when  an 
audience  showed  signs  of  pleasure.  He  was  always  looking  hopefully 
for  recognition.  He  had  to  chase  after  francs  too  long,  for  household 
reasons,  to  be  indifferent  to  them.  It  is  hard  to  believe  that  he  ventured 
into  the  entirely  uncongenial  field  of  opera  without  thought  of  the 
fortune  opera  might  bring. 

His  attempts  at  operas,  which  had  unconvincing  librettos,  and 
which  leaned  with  an  unfortunate  insistence  upon  the  style  of  Meyer- 
beer, bring  up  the  claim  of  Vallas  that  Franck  was  always  the  puppet 
of  stronger  wills.   According  to  this  writer,  he  composed  Le  Valet  de 
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Ferme  and  Hulda  to  satisfy  his  actress  wife  and  her  inborn  allegiance 
to  the  theatre,  Ghiselle  in  1888  to  placate  her  in  her  bitter  opposition 
to  the  Quintet  and  its  adherents,  who  included  his  fair  pupil  Augusta 
Holmes.  If  Franck  submitted  to  a  tyrant  in  his  father,  he  also  broke 
away  from  him.  He  came  under  a  new  domination  by  his  more  zealous 
pupils  in  the  last  years  as  they,  loudly  crying  his  cause,  pushed  him  to 
develop  his  style  of  instrumental  classicism,  in  the  face  of  the  disap- 
proval of  his  wife  and  his  son  Georges.  But  one  suspects  that  in  his 
unassertive  way  he  had  a  mind  of  his  own.  Even  his  saintly  silence  in 
the  face  of  enmity,  as  when  his  envious  colleagues  at  the  Conservatoire 
withheld  awards  from  his  pupils  out  of  sheer  spite,  may  well  have  been 
a  wise  avoidance  of  petty  intra-mural  quarreling.  The  strong  and 
confident  musical  voice  of  the  final  years  bespeaks  the  self-sufficient 
Franck. 
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(Continued  from  page  134) 


MUSIC  IN  PROSPECT 
It  so  happens  that  the  programs  of  the 
next  two  concerts  in  the  Friday-Saturday 
series  will  consist  largely  of  important 
works  which  have  not  been  performed 
in  this  series  for  long  periods.  Walton's 
"Belshazzar's  Feast"  was  performed  in 
1933  when  it  was  a  new  work  of  the 
English  composer.  Mr.  Burgin  intro- 
duced Bartok's  "The  Miraculous  Man- 
darin" in  1950.  It  was  likewise  in  1950 
that  the  First  Symphony  of  Beethoven 
was  last  performed  at  these  concerts. 

The  program  for  the  following  week 
consists  mostly  of  revivals.  The  two 
works  to  be  presented  by  Monique  Haas 
are  Mozart's  Concerto  in  D  minor,  one 
of  the  greatest  works  of  that  master 
which,  by  a  curious  mischance,  has  not 
been  performed  in  this  series  since  1915, 
when    Gabrilowitsch    was    the    soloist; 


Ravel's  Concerto  for  the  Left  Hand  was 
first  performed  here  by  Paul  Wittgen- 
stein, for  whom  it  was  composed  in  1934. 
Jacques  Fevrier  performed  the  same 
concerto  in  1937.  It  has  been  since  per- 
formed by  this  Orchestra  at  a  Berkshire 
Festival  concert  in  1953  with  Lipkin  as 
pianist  and  in  Edinburgh  with  Casadesus 
as  pianist  and  Pierre  Monteux  as  con- 
ductor in  1956.  Milhaud's  Suite  Proven- 
gale  was  last  performed  here  in  1944. 


Poulenc's  Gloria,  a  new  work  to  have 
its  first  performance  here  in  January, 
was  wrongly  announced  in  these  columns 
as  having  been  composed  for  the  Seventy- 
fifty  Anniversary  of  this  Orchestra.  It 
was  composed  by  commission  of  the 
Koussevitzky  Music  Foundation. 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 
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Concerto  No.  1 
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Sonata  No.  8 

in  C  Minor,  Opus  13, 

"Pathetique"; 

Eight  Bagatelles 
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SUGGESTED  LIST  PRICE  $4.98 


FIRST  IMPORTS  FROM  THE  USSR  ON  MK 


TCHAIKOVSKY:  Piano  Concerto   No.   1   in   B    Flat 
Minor,   Op.   23, .  Leningrad   Philharmonic,   Mravlnsky. 

MK1501 
1WAHMS:  Piano ^Quintet  in  F,  Minor,  Op.  34,  Borodin  - 
Quartet.  MK  1516 
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RACHMANINOFF;  Piano  Concerto  No.  2,  Leningrad 
Philharmonic  Orchestra,  Sanderling.  PLP  134 
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SYMPHONY  HALL 


Tuesday  Evening,  November  1 


PENSION  FUND 
CONCERT 

by  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Soloist 
SVIATOSLAV 

RICHTER 

The  first  appearance  in  Boston 
of  the  Soviet  pianist 

Dr.  Munch  announces  the  following  program: 
BEETHOVEN:     Overture  to  "Coriolan" 
BEETHOVEN:  Piano  Concerto  No.  1,  in  C  major 
TCHAIKOVSKY:  Piano  Concerto  No.  1,  in  B-flat  minor 


Tickets  are  still  available  at  the  Box  Office 

$8,  $6,  $5,  $4 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Fourth  Program 


(To  follow  a  tour  of  Rochester,  Syracuse,  Corning, 
Columbus,  Detroit,  Ann  Arbor,   October  24—29) 


FRIDAY  AFTERNOON,  November  4,  at  2:15  o'clock 

SATURDAY  EVENING,  November  5,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven Symphony  No.  1,  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Minuetto:  Allegro  molto  e  vivace 

IV.  Finale:  Adagio;  Allegro  molto  vivace 

Bartok Suite  from  the  Pantomime, 

"The  Miraculous  Mandarin,"  Op.  19 

INTERMISSION 

Walton "Belshazzar's  Feast,"  for  Mixed  Chorus, 

Baritone  Solo  and  Orchestra 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

soloist 
DONALD  GRAMM 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
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PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  11,  at  2:15  o'clock 

SATURDAY  EVENING,  November  12,  at  8:30  o'clock 


Bach Suite  No.  4,  in  D  major 

Overture 

Bourrees  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Mozart    .    Piano  Concerto  No.  20,  in  D  minor,  K.  466 

I.     Allegro 
II.     Romance 
III.     Rondo:  Allegro  assai 

INTERMISSION 

Ravel Concerto  for  the  Left  Hand 

(In  one  movement) 

Milhaud Suite  Provencale 

Anime  —  Modere  —  Vif  —  Modere  —  Vif  —  Lent  —  Vif 

SOLOIST 

MONIOUE  HAAS 

Miss  Haas  uses  the  Steinway  Piano 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

• 

VIOLIN 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist                            Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-5461 


PIANO  taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

KATE  FRISKIN 

PIANOFORTE  STUDIO 

Pianist  and  Teacher 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

Residence  EXport  5-6126 

ELiot  4-3891 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 
35  Lancaster  Terrace 

143  Longwood  Ave. 

Brookline,  Massachusetts 

Brookline,    Mass.        ASpinwall    7-1259 

Telephone  Beacon  2-3985 

MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149                                             66  The  Fenway,  Boston,  Mass. 
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AARON   RICHMOND  presents 


This  Thursday  Evening,  October  27  •  SYMPHONY  HALL 

ISRAEL  PHILHARMONIC 

JOSEF   KRIPS,   Conductor 

Overture  "Leonore"  No.  3,  Beethoven;  Symphony  No.  2  for  Strings, 
Honegger;  Symphony  No.  9  in  C  major,  "Great,"  Schubert 


Sunday  Afternoon,  October  30 


SYMPHONY  HALL 


Songs  and  Operatic  Arias  by 

JAN    PEERCE 


Leading  Tenor  of  the  Metropolitan  Opera  Company 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Sunday  Afternoon,  October  30  • 

First  Boston  Concert  by 

JULIAN    BREAM 

Distinguished  British  Lutenist  and  Guitarist 


JORDAN  HALL 


JORDAN  HALL 


Thursday  Evening,  November  3  • 

The  Distinguished  Polish  Pianist 

JAN    SMETERLI 

Beethoven,  G  major  Sonata  Op.  79:  Brahms-Paganini,  Variations: 
Chopin,  F  minor  Ballade,  2  Mazurkas  No.  25  and  23,  2  Etudes  No.  5 
Op.  25  and  No.  7  Op.  10,  B-flat  minor  Scherzo  Op.  31,  Andante 
spianata  Grand  Polonaise  Op.  22.  steinway  piano 

Sunday  Evening,  November  13  •  SYMPHONY  HALL 

The  World  Famous  String  Ensemble 

I  SOLISTI  Dl  ZAGREB 

ANTONIO  JANIGRO,  Conductor  and  Cello  Soloist 

Sunday  Afternoon,  November  20  •  SYMPHONY  HALL 

ARTUR  RUBINSTEIN 


RCA  VICTOR  RECORDS 


STEINWAY  PIANO 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.   Because  of  its  brilliant, 
resonant  tone  the  Baldiuin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street  •    Boston 
HAncock  6-0775 
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EIGHTIETH    SEASON 
i960  -1 961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 

in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical   and   descriptive   notes   by 
John  N.  Burk 

Copyright,   1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 

Francis  W.  Hatch 

Harold  D.  Hodgkinson 

C.  D.  Jackson 

E.  Morton  Jennings,  Jr. 

Henry  A.  Laughlin 

Oliver 


•  President 

•  Vice-President 

•  Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 
Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 

Leonard  Burkat 

Music  Administrator 


SYMPHONY      HALL 


Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  */» 


oston 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITIONS 

The  second  exhibition  of  photographs 
made  during  this  Orchestra's  tour  of 
the  Far  East  last  spring  is  still  to  be 
seen  in  the  Gallery.  It  includes  pictures 
made  by  Jun  Miki,  the  Japanese  photog- 
rapher, and  three  members  of  the  Or- 
chestra :  Winifred  Winograd  of  the  cello 
section,  Roger  Voisin,  first  trumpet,  and 
John  Holmes  of  the  oboe  section. 

Jun  Miki  made  the  photographs  for 
Life  Magazine,  which  published  seven 
pages  of  them  in  its  International  issue 
of  July  4.  The  pictures  now  shown  are 
loaned  by  courtesy  of  the  artist  and  by 
permission  of  Life  Magazine. 

Next  week  there  will  be  an  exhibition 
of  paintings  by  the  Copley  Society  of 
Boston. 

TALCOTT  M.  BANKS 
The  Board  of  Trustees  lost  one  of  its 
most  valued  members  when  Jacob  J. 
Kaplan,  the  Vice-President,  died  on 
August  9.  Talcott  M.  Banks  has  been 
elected  to  fill  this  position.  Mr.  Banks 
became  a  member  of  the  Board  in  1954. 
A  practicing  lawyer,  he  has  long  been 
active  as  director  or  trustee  of  musical 
and  educational  institutions. 

•  * 

NEW  HONORS  FOR 
JOSEPH  SILVERSTEIN 

The  following  article,  published  in 
the  New  York  Times,  October  23,  and 
signed  by  Ross  Parmenter,  is  here 
quoted  in  part: 

"Joseph  Silverstein,  28-year-old  vio- 
linist of  the  Boston  Symphony  Orchestra, 


<Ftt<3rous$eau3t>oust  of  cfiojfc* 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

4I6  Boylston  Street  54  Central  Street 

Boston  1 6,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 

this  season* s  most 
talked-about  after 
dark  fashion  •  .  • 
the  LONG  gown 


tftffr  details 


,e, 


long  at-home  gowns  too,  in 
many  moods  .  .  .  informal  woo 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  .  .  •  imperial  elegaric 
in  our  Dynasty  Collection 

+wen-t-y  newburv 
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Friday  night  won  the  largest  prize  ever 
offered  a  string  player  in  this  country. 
"Its  immediate  cash  value  was  $5,000, 
and  the  things  that  will  follow  have  been 
estimated  to  be  worth  $20,000  more. 
They  include  an  appearance  with  the 
New  York  Philharmonic,  a  solo  recital 
in  New  York,  subsidized  foreign  and 
American  concert  tours,  a  recording  for 
Columbia  Records  and  a  two-year  man- 
agerial contract  with  Herbert  Barrett1 
Management,  Inc. 

"Mr.  Silverstein  won  the  huge  prize 
in  public  play-offs  in  which  he  pitted  his 
skill  and  musicianship  against  two  other 
finalists  at  the  Grace  Rainey  Rogers 
Auditorium  of  the  Metropolitan  Museum 
of  Art.  The  other  finalists  were  David 
Nadien,  34,  of  New  York,  and  Stanl 
Plummer,  33,  of  Los  Angeles. 

"The  contest  was  the  first  of  the  new- 
type  Walter  W.  Naumburg  Foundation 
competitions.  In  the  past  the  Naumburg 
Awards  used  to  go  to  two  or  three 
musicians  a  year,  who  were  selected  by 
jurors  in  private  contests  and  then  pre- 
sented in  solo  recitals  in  Town  Hall. 

"Leopold  Mannes  was  the  chairman 
of  the  jury  and  it  was  he  who  made  the 
announcement  of  the  winner  at  the  end 
of  the  evening's  program.  Paul  Doktor, 
Madeline  Foley,  Lillian  Fuchs,  Robert 
Gerle,  Joseph  Knitzer,  William  Kroll, 
Hans  Letz,  Dorothy  Minty,  Aldo  Pari 
sot,  Louis  Persinger,  Oscar  Shumsky, 
Isaac  Stern  and  Efrem  Zimbalist  were 
the  other  judges.  Leonard  Bernstein, 
who  was  announced  as  a  juror  earl 
was  unable  to  participate. 

"Mr.  Silverstein,  who  was  the  last 
the  three  to  appear,  was  born  in  Detn 
His  musical  teachers  have  included 
Bernard  Silverstein,  Josef  Gingold 
Efrem  Zimbalist,  Veda  Reynolds  and 
Mischa  Mischakoff.  He  was  a  scholar 
ship  student  of  the  Curtis  Institute  0 
Philadelphia  and  last  year  he  placed 
third  in  the  Queen  Elisabeth  of  Belgium 
International   Competition. 

"Besides  being  the  largest  award  ol 
fered  a  string  player  in  America,  th« 
Naumburg  is  probably  the  largest  of  al 
musical  prizes  ever  given  here." 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  patron  of  the  arts 

who  can  see  beauty  in  well-managed  money 


Making  money  make  money  is  an  art.  Constant  changes 
in  company  managements,  business  conditions  and  govern- 
ment laws  quickly  separate  the  amateurs  from  the  ex- 
perienced professionals. 

Old  Colony's  skilled  investment  specialists  are  old 
masters  at  this  art  of  money  management.  Put  your  port- 
folio in  their  hands  and  it  becomes  a  thing  of  beauty, 
flowering  as  it  grows  to  bring  you  greater  security  .  .  . 
without  effort  or  worry  on  your  part. 

Stop  in  soon  and  discuss  your  investment  goals  with  an 
Old  Colony  officer.  Meanwhile,  let  us  send 
you  a  little  booklet  called  "Managing 
Your  Money."  It  outlines  some  of  the 
many  ways  Old  Colony  can  serve  you. 

Listen  to  The  CBS  World  News  Roundup  on  WE  El 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Fourth  Program 


FRIDAY  AFTERNOON,  November  4,  at  2:15  o'clock 

SATURDAY  EVENING,  November  5,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven Symphony  No.  1,  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Minuetto:  Allegro  molto  e  vivace 

IV.  Finale:  Adagio;  Allegro  molto  vivace 

Bartok Suite  from  the  Pantomime, 

"The  Miraculous  Mandarin,"  Op.  19 

INTERMISSION 

Walton "Belshazzar's  Feast,"  for  Mixed  Chorus, 

Baritone  Solo  and  Orchestra 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

soloist 
DONALD  GRAMM 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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SYMPHONY  NO.   1  in  C  MAJOR,  Op.  21 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  original  manuscript  of  this  symphony  has  not  been  found,  and  there  is  no 
certainty  as  to  when  it  was  composed,  but  sketches  for  the  Finale  were  found  among 
the  exercises  in  counterpoint  which  the  young  composer  made  for  Albrechtsberger 
as  early  as  1795.  It  was  on  April  2,  1800,  in  Vienna,  that  this  symphony  had  its  first 
performance.  It  was  published  in  parts  at  the  end  of  1801.  The  full  score  did  not 
appear  in  print  until  1820. 

The  most  recent  performances  at  the  Boston  Symphony  Orchestra  concerts  were 
on  October  6-7,  1950. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings.    The  score  is  dedicated  to  Baron  van  Swieten. 

Beethoven,  giving  his  first  public  concert  in  Vienna  "for  his  own 
benefit,"  after  making  due  obeisance  to  the  past  with  a  symphony 
of  Mozart  and  airs  from  Haydn's  "Creation,"  submitted  his  popular 
septet,  and  one  of  his  piano  concertos,  playing,  of  course,  the  solo  part; 
he  also  improvised  upon  the  pianoforte.  Finally  he  presented  to  the 
audience  his  newly  completed  Symphony  in  C  major.    The  concert 

was  received  with  marked  interest,  and  a  certain  amount  of  critical 
approval.    Indeed  the  young  man  was  not  without  a  reputation  in 

Vienna  as  a  pianist  with  almost  uncanny  powers  of  improvisation, 
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who  had  written  a  number  of  sonatas,  trios,  sets  of  variations.  In  the 
orchestral  field  he  had  not  yet  committed  himself,  save  in  two  early 
cantatas  (never  published)  and  in  the  two  piano  concertos  (in  B-flat 
and  in  C)  which  he  had  written  a  few  years  before  for  his  own  use. 

The  introductory  Adagio  molto,  only  twelve  bars  in  length,  seems  to 
take  its  cue  from  Haydn,  and  hardly  foreshadows  the  extended  intro- 
ductions of  the  Second,  Fourth  and  Seventh  symphonies  to  come. 
There  once  was  learned  dissension  over  the  very  first  bars,  because  the 
composer  chose  to  open  in  the  not  so  alien  key  of  F,  and  to  lead  his 
hearers  into  G  major.  The  composer  makes  amends  with  a  main  theme 
which  proclaims  its  tonality  by  hammering  insistently  upon  its  tonic. 
With  this  polarizing  theme  he  can  leap  suddenly  from  one  key  to 
another  without  ambiguity.  The  second  theme,  of  orthodox  contrast- 
ing, and  "feminine"  character,  seems  as  plainly  designed  to  bring  into 
play  the  alternate  blending  voices  of  the  wood  winds. 

The  theme  itself  of  the  Andante  cantabile  was  one  of  those  inspira- 
tions which  at  once  took  the  popular  fancy.  The  way  in  which  the 
composer  begins  to  develop  it  in  contrapuntal  imitation  could  have 
been  suggested  by  his  recent  studies  with  Albrechtsberger.  The  ready 
invention,  the  development  of  a  fragment  of  rhythm  or  melody  into 
fresh  and  charming  significance,  the  individual  treatment  of  the  vari- 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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ous  instruments  confirms  what  was  already  evident  in  the  development 
of  the  first  movement  —  Beethoven's  orchestral  voice  already  assured 
and  distinct,  speaking  through  the  formal  periods  which  he  had  not 
yet  cast  off. 

The  "Minuet,"  so  named,  is  more  than  the  prophecy  of  a  scherzo 
with  its  swifter  tempo  —  allegro  molto  e  vivace.  Although  the  repeats, 
the  trio  and  da  capo  are  quite  in  the  accepted  mold  of  the  Haydnesque 
minuet,  the  composer  rides  freely  on  divine  whims  of  modulation  and 
stress  of  some  passing  thought,  in  a  way  which  disturbed  the  pedants 
of  the  year  1800.  Berlioz  found  the  scherzo  "of  exquisite  freshness, 
lightness,  and  grace  —  the  one  true  original  thing  in  this  symphony." 

It  is  told  of  the  capricious  introductory  five  bars  of  the  Finale,  in 
which  the  first  violins  reveal  the  ascending  scale  of  the  theme  bit  by  bit, 
that  Turk,  cautious  conductor  at  Halle  in  1809,  made  a  practice  of 
omitting  these  bars  in  fear  that  the  audience  would  be  moved  to 
laughter.  The  key  progressions,  the  swift  scale  passages,  the  typical 
eighteenth-century  sleight  of  hand,  allies  this  movement  more  than  the 
others  with  current  ways.  It  was  the  ultimate  word,  let  us  say,  upon  a 
form  which  had  reached  with  Haydn  and  Mozart  its  perfect  crystalli- 
zation, and  after  which  there  was  no  alternative  but  a  new  path. 
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3.50  to  100.00  plus  tax 


o 

V *  \j  \J  jCj  •    Once  dubbed   rran   ill  wind   that 

nobody  blows  good"  by  Danny  Kaye,  the  oboe  is  a  de- 
scendant of  the  ancient  aulas,  the  highly  developed 
two-reed  instrument  used  to  accompany  the  Greek 
drama.  During  the  Dark  Ages  it  regressed  to  the  cruder 
form  of  the  shawm,  a  keyless  woodwind  with  a  strident 
tone;  after  the  Renaissance,  it  was  gradually  refined 
into  the  French  hautbois  ("high  wood"),  or  oboe,  a  box- 
wood or  ivory  woodwind  whose  delicate,  expressive  tone 
made  it  a  favorite  of  Baroque  and  Rococo  composers. 
After  a  fall  from  favor  during  the  Classic  period,  it  re- 
turned to  prominence  among  the  Romantics.  In  1880, 
the  archetypes  of  the  modern  oboe,  made  of  ebony  and 
rosewood  and  equipped  with  a  complex  key  mechanism, 
were  constructed  in  Paris.  Today,  the  oboe  literature  is 
voluminous  and  growing,  and  the  instrument's  place 
is  finally  secure. 

o 
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three  offices  of  The  Merchants,  at  Dock  Square,  South 
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banking  service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m. 
And  all  of  our  offices  are  equipped  to  render  a  full 
range  of  banking  services.  You  always  get  personal  serv- 
ice from  our  family  and  company  bankers,  because  the 
man  you  talk  to  is  the  bank  at  any  Merchants  office. 
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THE  MIRACULOUS  MANDARIN,    Op.   19 

(a  csodalatos  mandarin) 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  li 
died  in  New  York,  September  26,  1945 


ii; 


The  Miraculous  Mandarin,*  a  Pantomime  in  One  Act  by  Melchior  Lengyel,  was 
composed  between  October  1918  and  May  1919,  according  to  a  line  in  the  score,  and 
published  in  1925.  The  first  performance  was  in  Cologne  in  1926.  The  ballet  has 
been  recently  performed  by  the  Sadlers  Wells  Ballet  in  Europe  and  the  New  York 
City  Ballet  in  this  country.  The  concert  version  of  the  ballet,  which  omits  two 
episodes  and  the  final  pages  of  the  score,  had  its  "first  performance  anywhere"  by 
the  Cincinnati  Symphony  Orchestra  under  the  direction  of  Fritz  Reiner,  April  1, 
1927.  It  was  performed  by  the  Boston  Symphony  Orchestra  under  the  direction  of 
Richard  Burgin,  January  20-21,  1950. 

The  suite  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clarinets 
and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  4  trumpets,  3  trombones 
and  tuba,  timpani,  small  drum,  large  drum,  bass  drum,  antique  cymbals,  triangle, 
tam-tam,  xylophone,  celesta,  harp,  piano,  and  strings. 


A 


fter  a  brief  introduction,  which  may  be  said  to  suggest  the  turmoil 
of  city  streets,  the  curtain  rises  upon  a  poorly  furnished  room. 


*  The    title    appears    on    the    German    edition    of    the    score    as    Der    Wunderbare    Mandarin. 
"Miraculous,"  however,  is  a  literal  translation  of  the  Hungarian  word. 
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Three  thugs  are  revealed,  and  a  girl  whom  they  compel  to  stand  by 
the  window  and  entice  passers-by  in  order  that  they  may  rob  them. 
She  attracts  three  men  in  the  course  of  the  ballet,  as  indicated  in  the 
score  by  three  voluptuous  clarinet  cadenzas.  The  first  victim  is  an  aged 
and  shabby  gallant.  The  thieves,  who  have  been  in  hiding,  seize  him 
but  find  that  he  has  no  money  on  his  person  and  throw  him  into  the 
street.  (The  violent  music  accompanying  the  ejection  is  unmistakable.) 
Again  the  girl  goes  to  the  window  and  this  time  a  shy  and  bewildered 
young  man  is  drawn  in.  (The  music  here  is  quieter  and  hesitant.) 
While  dancing  with  him  and  caressing  him,  she  puts  her  hand  in  his 
pocket,  which  proves  to  be  empty.  He,  too,  is  thrown  out  by  the 
thieves.  For  the  third  time  she  makes  herself  visible  to  the  street  below, 
and  now  a  strange  figure  of  a  man  appears,  a  mandarin  of  forbidding 
aspect  who  stands  motionless  in  the  doorway.  (There  are  fearsome 
spectral  chords.)  The  girl  shrinks  to  a  corner  in  alarm.  At  motions 
from  her  hidden  accomplices  she  overcomes  her  fear  and  lures  the 
strange  apparition  to  come  near  her.  She  conquers  her  aversion  and 
they  begin  to  dance.  The  dance,  a  waltz,  grows  wild  and  passionate. 
As  the  mandarin  becomes  fascinated  and  excited  she  tears  herself  away, 
trembling,  from  his  embrace.  There  begins  a  wild  chase,  the  mandarin 
stumbling  as  he  reaches  for  the  fleeing  girl.   (The  concert  version  ends 
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at  this  point.)  As  he  seizes  her,  the  thieves  spring  out,  fall  on  the 
mandarin  and  rob  him  of  his  jewelry  and  money.  Not  knowing  what 
to  do  with  him,  they  throw  him  on  the  bed,  smother  him  with  cushions, 
and  pile  covers  over  him.  But,  rising  from  the  covers,  his  face  appears 
with  glassy  eyes  still  fixed  upon  the  girl.  One  of  the  thieves  leaps  upon 
him  and  stabs  him  three  times.  He  falls  to  the  floor,  but  suddenly 
rouses  himself  and  pursues  the  girl  again.  Now  the  thieves  hang  him 
on  the  chandelier.  His  body  is  suffused  with  a  greenish-blue  light,  his 
eyes  are  still  staring  toward  the  girl.  She  motions  them  to  cut  the  rope 
and  the  mandarin  rises  once  more  and  embraces  her.  As  she  responds 
to  his  yearning,  and  emotion  is  released,  his  wounds  begin  to  bleed 
and  he  falls  dead. 

"In  spite  of  the  powerfully  dramatic  quality  of  his  music,  Bartok's 
three  operatic  compositions  no  longer  remain  in  theatrical  repertoires," 
writes  Emile  Haraszti.  "His  opera,  Bluebeard's  Castle,  and  his  panto- 
mime, The  Wooden  Prince,  both  have  disastrous  libretti  ...  let  us 
hope  that  the  music  may  survive  the  libretti  on  the  concert  platform."* 
The  libretti  of  The  Wooden  Prince  and  Bluebeard's  Castle  were  "dis- 
astrous" because  they  lacked  point  and  tension  in  unfoldment.  No  one 
would   accuse    The  Miraculous  Mandarin,   with   its   vivid   tale   and 


*  Bela  Bartok  in  His  Life  and  Works,  1938.    These  two  operas  have  been  subsequently  revived. 
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macabre  climax,  of  any  such  failings.  It  falls  rather  into  the  tendency 
toward  gory  realism  which  permeated  Central  Europe  in  the  early 
twenties.  At  the  first  performance  in  Prague  there  was  an  enormous 
hubbub  in  the  audience,  and  a  fight  between  the  pros  and  cons  which 
lasted  a  quarter  of  an  hour.  There  were  meetings  of  protest,  an  appeal 
to  the  burgomaster,  and  an  edict  forbidding  a  second  performance. 

Giving  an  interview  to  the  London  Telegraph  in  May,  1929,  the 
composer  defended  his  ballet:  "Before  the  performances  of  the  Man- 
darin people  had  read  the  plot  and  made  up  their  minds  that  it  was 
objectionable.  On  the  stage  the  action  is  carried  out  at  a  very  brisk 
pace.  From  beginning  to  end  the  speed  is  almost  breathless  and  the 
effect  accordingly  is  quite  different  from  what  had  been  imagined 
apparently  by  those  who  had  been  leisurely  speculating  upon  the  pos- 
sibilities of  the  subject  matter.  The  Mandarin  is  very  much  like  an 
Eastern  fairy  tale  and  contains  nothing  to  which  exception  can  be 
taken."  Bartok  hazarded  that  the  objections  may  have  come  partly 
from  the  "foreign"  origin  of  the  work,  the  bold  staging  and  setting. 
"Others,  of  course,  may  have  been  startled  by  my  music." 

Haraszti  has  this  to  say  about  The  Miraculous  Mandarin:  "Bartok's 
music  redeems  everything  that  is  repulsive  in  the  text  with  masterly 
skill.    He  experiences  and  translates  the  fundamental  thought:   that 
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counterpoint ... 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 


BOSTON* 

INSURANCE    GBOUF 

Boston  Insurance  Company     J      87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company     \      Massachusetts 
Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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there  is  no  death  until  our  desires  are  satisfied.  Perhaps  in  this  work  he 
speaks  most  directly  from  his  heart  and  soul.  In  his  musical  language 
and  mode  of  expression,  his  efforts  at  simplification  and  economy  are 
striking.  At  times  the  broad  flow  of  melody  is  almost  homophonically 
conceived.  There  is  no  flavor  of  national  characteristics  in  his  themes, 
they  are  all  of  his  own  personal  invention.  The  whole  work  consists  of 
a  single  sublimating  gradation;  its  supporting  pillars  carry  the  weight 
of  the  whole  structure  with  basic  stability. 

"The  description  of  the  noisy  life  of  the  street  is  most  exciting.  The 
three  songs  of  allurement  with  which  the  woman  entices  the  three  men 
sets  one's  nerves  on  edge  with  their  erotic  lyricism  and  unbelievably 
provocative  and  dramatic  tension. 

"When  the  bandits  are  filled  with  brooding  anxiety  in  expectation  of 
their  first  guest,  one  can  almost  hear  the  beating  of  their  hearts.  The 
three  guests  are  graphically  characterized.  The  woman's  provocative 
dance  and  the  man's  wild  pursuit  of  her,  filled  with  burning  desire,  are 
marvelous  tone  pictures  let  loose  in  the  orchestra,  which  seems  to  be 
frantically  gasping  for  breath.  The  walls  of  this  den  of  vice  disappear 
from  view  to  make  room  for  a  vision  which  has  the  dimensions  of 
infinity:  the  savage  and  life-long  pursuit  by  man  unto  the  bitter  end, 
of  the  unattainable,  of  the  fulfillment  of  his  desires." 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


M11    (UNiversity  4-4400 
CALL   jKEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury     Street,     Boston 
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•  •  •  Gharles  Camille  Saint-Saens 

was  born  in  Paris.  Forty-two  years  later 
his  greatest  work,  Samson  et  Dalila,  was  pre- 
sented at  Weimar  and  won  him  international 
acclaim. 


•  •  •  mutual  life  insurance  was  born  in  America 

when  New  England  Life  was  awarded  its  charter  by  the  Mass. 
State  Legislature.  Murals  in  our  Copley  Square  Home  Office 
show  the  charter-signing  ceremony  as  well  as  other  significant 
early  American  scenes.  Visitors  are  always  welcome. 


NEW  ENGLAND 

\^^v((M/M/Jy     JU  JL  m.    JLj   boston.  Massachusetts 

501  Boylston  Street     •     CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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Lasl6  Pollatsek  describes  the  score  in  The  Musical  Times,  June  1, 
1931:  "Bartok  was  impressed  partly  by  its  mysticism  and  grotesque 
action,  and  also  by  the  excellent  choreographic  opportunities  it  offered. 
The  composer  being,  however,  intent  on  dramatic  quality  to  the  elimi- 
nation of  all  lyric  moments,  these  dances  merely  express  movement  in 
strict  rhythmic  measures,  and  have  nothing  in  common  with  the  many- 
hued,  light,  fairy  dancing  play,  The  Wooden  Prince. 

"In  the  introduction  Bartok  for  the  first  time  fully  exploits  the  sug- 
gestive dramatic  quality  of  the  ostinato.  While  in  his  earlier  works  it 
served  to  illustrate  moods,  or  acted  as  a  link,  here  it  helps  him  to  accen- 
tuate the  excitement  and  tension  of  the  atmosphere.  The  monotonous 
repetition  of  the  ninths  (which  here  are  still  used  as  chords)  enhances 
the  gloom  of  the  Overture.  Before  the  appearance  of  the  Mandarin 
some  humorous  scenes  are  enacted.  The  entry  of  the  old  gallant  leads 
to  a  comic  situation  that  is  splendidly  characterized  by  Bartok.  The 
various  scenes  are  separated  from  one  another  by  the  'beckonings'  with 
which  the  girl,  at  the  bidding  of  the  vagabonds,  entices  the  men  from 
the  street.  After  the  turn  of  a  shy  young  man  the  Mandarin  is  at  last 
caught  in  the  trap.   His  entry  is  marked  by  the  demisemiquavers  that 


an  old 

company 

with  a 

new  name  .  . 

• 

Jlf 

Har 

tford 

Life  Insurance  Company 

§mSLgt 

Ho 

me  Office:  Boston, 

Massachusetts 

dEHB 

GUARANTEED 

COST 

personal  and 

group  life  and 

accident   and 

sickness  coverages 

<&e  Pettt  PtyUte 

58     WEST  LAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday — Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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world  of  shoes  .  . 

awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR AM  I NGHAM— PEABODY 
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rise  to  ///.  The  silent  dialogue  is  followed  by  a  slow  dance,  growing 
more  and  more  wild  and  passionate,  the  demisemiquaver  runs  rising 
in  a  continuous  accelerando;  but  breaking  off  all  of  a  sudden,  after 
some  long-held  chords,  they  lead  into  a  valse.  This  also  continues  in 
a  feverish  stretto,  'a  wild  chase  begins,  the  Mandarin  trying  to  catch 
the  fleeing  girl,'  and  this  chase  rises  to  the  height  of  excitement,  form- 
ing the  climax  of  the  stage  work  of  Bartok. 

"In  the  music  of  The  Wonderful  Mandarin  the  measure  changes 
practically  from  bar  to  bar,  except  during  the  chase,  where  it  remains 
unaltered  for  comparatively  longer  periods.  But  here,  too,  measures  of 
two  and  three  beats  alternate  rather  frequently.  A  typical  example  of 
the  ostinato  bass  is  to  be  seen  in  the  chase  scene,  where  a  motive  is 
repeated  for  sixty-two  bars.  It  recurs  with  a  change  of  chord  and 
rhythm  during  the  fight  of  the  girl  and  the  Mandarin.  As  we  have  said, 
the  ostinato  can  best  be  exploited  where  the  continuous  repetition  of 
a  motive  is  apt  to  enhance  the  dramatic  tension  of  a  scene. 

"The  Mandarin  takes  a  special  place  among  the  works  composed  up 
to  that  time,  as  it  has  no  relationship  to  folk-music  either  in  theme  or 
in  rhythm.  This  is  the  more  peculiar,  as  Bartok,  who  is  principally  an 
instrumental  composer,  had  adapted  a  number  of  folk-songs  during  the 
period  that  preceded  the  Mandarin.'* 
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LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 
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and   Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore   6-5651 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rga Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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ENTR'ACTE 

CRITICAL  LISTENING 
By  Sir  William  Walton 

(Monthly  Musical  Record,  October,  1936) 

Although  the  following  article  was  written  some  years  ago,  its  applicability  to  the 
present  would  suggest  that  the  composer's  point  of  view  has  not  changed.  There  is 
a  possible  exception  in  his  negative  reaction  to  Brahms  (expressed  near  the  close  of 
the  article)  which  he  may  or  may  not  still  entertain. 


IT  may  be  lack  of  time  or  opportunity,  or  it  may  be  lack  of  inclina- 
tion, but  there  are  a  great  many  people  today  who  do  not  give  to 
art  in  any  of  its  forms  anything  like  the  serious  thought  they  are  pre- 
pared to  give  to  such  pastimes  as  golf  or  bridge.  To  these  they  do, 
in  fact,  devote  considerable  thought  and  study,  discussing,  in  season 
and  out  of  season,  points  of  technique  and  the  merits  of  individual 
players.  In  matters  pertaining  to  art,  many  of  them  voice  a  notion 
whose  usual  expression  is  something  like  this:  "I  don't  know  much 
about  art;  but  I  do  know  what  I  like."  Like  the  cinema  fan,  they 
seek  to  be  entertained  without  giving  anything  to  the  art  to  which 
they  look  for  entertainment;  and  from  art,  as  from  anything  else,  they 
take  away  about  as  much  as  they  give,  and  that  is  very  little  indeed. 
Yes,  they  know  what  they  like.  So  does  my  dog.   Nevertheless,  when 
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ANTIQUE  WEDGWOOD 
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MIRRORS 
OLD  CLOCKS 
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OIL  PAINTINGS 
37  NEWBURY  STREET  COLLECTORS'  ITEMS 

BDSTDN,  MASS. 

Herbert  Howarth  Coe  Associates,  A.I.D. 


KEnmore  6-1952 


finer      furs 

Newbury  Street  Eighteen 
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Boston,  Mass. 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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left  to  his  own  devices  in  the  choice  of  food  he  displays  execrable,  even 
vile  taste.  Or,  to  pitch  the  theme  in  a  higher  key:  You  like  tomatoes, 
I  do  not.  Nine  times  out  of  ten  your  likes  or  my  dislikes  give  no 
indication  whatever  of  the  quality  of  the  thing  liked  or  disliked.  On 
the  tenth  occasion  it  may  be  a  connoisseur  who  speaks.  With  a  palate 
trained  by  long  experience  of  comparing  and  contrasting,  he  will  savor 
your  specimen,  noting  its  smoothness  or  harshness,  its  ripeness,  its 
fruitiness,  and  so  forth.  In  short,  he  will  discriminate;  and  when  he 
speaks  he  will  give  not  merely  an  opinion  but  a  judgment;  he  will  say 
not  merely,  "I  like  this,"  but,  "This  is  good  or  bad."  Art  has  its  con- 
noisseurs. We  call  them  critics;  and  we  leave  it  to  them  to  tell  us  what 
things  are  good  and  what  bad  because  we  will  not  take  thought  to 
become  critics  ourselves.  Doing  and  contemplating  are  both  normal 
activities,  both  essential  to  a  full  life;  but  whereas  no  one  cares  to  make 
a  fool  of  himself  on  the  golf  course  or  at  the  bridge  table,  it  is  not 
difficult  to  hide  one's  ignorance  of  music  or  pictures.  We  take  pains, 
therefore,  to  put  up  a  good  performance  at  games,  whereas  we  take  no 
steps  whatever  to  improve  our  knowledge  of  art. 

In  spite  of  broadcasts  and  other  popular  courses  in  appreciation  — 
or,  sometimes,  because  of  them  —  many  people  still  regard  complex 
art  organizations  such  as  symphonies  with  a  kind  of  religious  awe  as 


100  Years  Ago 

Harvard  Trust  Company  (then 
known  as  the  Harvard  Bank) 
occupied  "a  small  room,  with  a 
single  counter",  in  a  residence  at 
the  corner  of  Prospect  Street 
and  Massachusetts  Avenue,  in 
Cambridge.  This  was  the  begin- 
ning of  Harvard  Trust's  first 
century  of  dependable  banking 
service. 


The  bank  that  makes  business  a  pleasure 


©©MP ANY 

Main  Office:  Harvard  Square,  Cambridge 
11  Offices :     Cambridge     •     Arlington     •     Belmont    •     Concord    •     Littleton 
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I  seems  not  too  soon  to  say  that  the  Cadillac 
ar  of  1961  will  take  its  place  among  the 
inost  memorable  of  the  peak  achievements  of 
he  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
look  for  the  world's  motor  cars  to  emulate. 

There's  a  completely  new  proportion  of  glass 
|o  steel  ...  an  inspiring  new  "oneness" 
i>f  contour  and  shape  ...  an  entirely  new 

elationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
ilimension.  Head  room,  seat  height,  and 
mtrance  room,  for  example,  have  been 
iiotably  increased  with  impressive  results  in 


greater  spaciousness,  comfort  and  luxury. 
And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


things  not  to  be  understood  of  the  people.  A  modern  symphony  by 
Bax  or  Vaughan  Williams  is  by  no  means  a  parlor  game,  nor  will  it, 
on  a  first  hearing,  yield,  even  to  the  trained  listener,  too  many  of  its 
riches.  It  is  not,  however,  necessary  nor  wise  to  begin  one's  serious 
listening  with  a  modern  symphony.  Ideal  as  a  starting  point  is 
Beethoven,  in  whose  classic  outlines  was  emerging  the  new  roman- 
ticism that  was  to  find  its  fruition  in  Schubert,  Schumann,  Chopin  and 
Wagner.  A  study  of  these  composers  would  familiarize  the  listener 
with  all  the  commonly  used  musical  forms,  and  with  most  of  the  devices 
employed  in  building  up  a  complex  organization  of  tones  —  thematic 
material  as  distinct  from  tunes,  modulations,  gradations,  climaxes,  and 
the  various  aspects  of  development.  Add  to  our  list  Debussy,  as  the 
precursor  of  modern  harmonic  experiment,  and  Bach,  probably  the 
greatest  musician  of  all  time,  and  of  them  all  nearest  in  spirit  to 
the  twentieth  century,  and  we  have  a  traditional  background  whose 
aesthetic  value  has  been  settled  historically  once  and  for  all.  A  palate 
nurtured  in  these  models  will  have  detected  a  quality  common  to  all, 
a  quality  I  have  elsewhere  called  "thoroughbredness,"  one  found  in 
all  great  art  as  in  all  great  people.  We  cannot  all  make  a  joint;  but  a 
study  of  a  piece  by  Chippendale  will  give  us  an  unerring  sense  of  what 
a  good  joint  should  be.    Neither  can  we  all  write  a  progression  of 
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chords,  or  even  name  them  when  heard;  but  a  study  of  a  Bach  chorale 
will  give  us  a  sense  of  how  chords  should  progress. 

All  this  is  very  important  for  two  reasons.  First,  because  all  music 
that  it  has  been  agreed  to  call  great  has  been  evolved  from  and  illumi- 
nated by  what  has  gone  before.  Therefore  a  training  that  has  followed 
the  path  of  history  enables  the  mind  to  pick  out,  in  new  scores,  here 
and  there  a  familiar  feature  by  means  of  which  the  musical  logic  may, 
however  imperfectly  at  first,  be  grasped.  Thus  we  shall  never  be  wholly 
in  the  dark.  And  whatsoever  we  grasp,  little  or  much,  we  may  savor 
for  its  quality.  When  a  composer  breaks  away  completely  from  tradi- 
tion, he  runs  the  danger  of  being  completely  unintelligible.  This  is 
why  Schonberg's  later  work  appeals  only  to  a  small  coterie  of  admirers. 

In  the  second  place,  a  standard  of  quality  is  necessary  because  we  all 
enjoy  at  times  music  which  lacks  thoroughbredness.  The  hymns  and 
songs  of  childhood,  and  music  associated  with  moments  of  happiness 
or  quiet,  evoke  memories  so  pleasant  or  otherwise  that  our  critical 
faculties  are  overlaid  by  them.  In  like  manner  it  would  seem  that  the 
atmosphere  of  a  modern  dancing-room  reduces  its  frequenters  to  a 
condition  that  it  would  be  an  injustice  to  infants  to  describe  as  infan- 
tile, producing  a  complete  collapse  of  all  critical  faculty.    There  may 
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be  great  pleasure,  there  is  certainly  nothing  wrong,  in  enjoying  the 
day-dreams  evoked  by  music;  but  we  ought,  if  critical  listening  is  our 
aim,  to  be  aware  that  it  is  not  music  we  are  enjoying.  It  follows  that 
the  man  who  says  he  knows  what  he  likes  may,  in  many  instances, 
never  have  enjoyed  music  at  all. 

We  may  demur  to  Stravinsky's  denial  to  music  of  any  expressiveness 
whatsoever,  either  of  feelings,  emotions,  or  psychological  states;  but 
there  can  be  no  doubt  that  we  ought,  whilst  listening,  to  try  to  divest 
our  listening  of  everything  extraneous  —  or,  to  use  Stravinsky's  word, 
of  "dope."  Dope  includes  everything  that  diverts  the  mind  from  the 
contemplation  of  music  as  a  sound-pattern.  The  ascription  to  music 
of  literary  notions  and  dramatic  conflicts  is  an  example.  These,  even 
if  they  were  present  in  the  mind  of  the  composer,  are  irrelevant  to  the 
listener  whilst  listening.  They  are  merely  interesting  historically.  They 
may  explain  the  order  in  which  the  material  occurs;  but  what  matters 
is  whether  or  not  the  order  is  a  good  musical  order,  and  whether  or 
not  the  material  is  good  material. 

I  think  Stravinsky  would  probably  concede  that  a  genuine  compo- 
sition has  its  own  peculiar  vitality,  its  musical  personality;  its  own 
special  aesthetic  flavor,  that  makes  a  work  characteristically  Chopin, 
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say,  or  Beethoven,  or  Elgar.  It  is  my  inability  to  savor  any  such 
aesthetic  flavor  in  the  work  of  Brahms  that  prevents  me  from  enjoying 
any  but  a  few  small  works  by  that  composer.  There  is  something 
wrong,  and  I  am  sure  it  is  not  the  music. 

Indeed,  unless  we  feel  that  the  quality  is  really  cheap,  or  the  con- 
struction bad,  we  are  not  justified  in  condemning  a  work  because  we 
do  not  like  it,  or  even  dislike  it.  If  a  work  is  masterly  in  construction, 
only  a  consensus  of  adverse  opinion  can  condemn  it  aesthetically.  An 
individual  in  such  a  case  can  only  like  or  dislike.  Chopin,  we  are  told, 
disliked  Beethoven's  music  because  it  was  hard  and  rough.  We  are  not 
told  that  he  was  unwise  enough  to  say  it  was  bad.  He  left  that  to 
Debussy  and  Cyril  Scott;  and  with  all  deference  to  both  in  their 
proper  spheres,  the  world  was  not  amused. 
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"BELSHAZZAR'S  FEAST," 

for  Mixed  Chorus,  Baritone  Solo  and  Orchestra 

By  Sir  William  Walton 

Born  in  Oldham,  Lancashire,  England,  March  29,  1902 


Belshazzar's  Feast,  set  to  a  text  arranged  from  Biblical  sources  by  Sir  Osbert 
Sitwell,  was  first  performed  at  the  Leeds  Festival  in  England  on  October  10,  1931. 
Malcolm  Sargent  conducted  and  the  baritone  soloist  was  Dennis  Noble.  The  first 
performance  in  the  United  States  was  by  the  Boston  Symphony  Orchestra  on  March 
31,  1933.  The  Cecilia  Society  Chorus  prepared  by  Arthur  Fiedler  assisted  and  David 
Blair  McClosky  was  the  soloist. 

The  orchestra  required  includes  2  flutes  and  piccolo,  2  oboes  and  alto  saxophone, 

3  clarinets  in  B-flat,  clarinet  in  E-flat,  bass  clarinet,  2  bassoons  and  contra-bassoon, 

4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  2  harps,  organ  and  strings,  and 
the  following  percussion:  side  drum,  tenor  drum,  triangle,  tambourine,  castanets, 
cymbals,  bass  drum,  gong,  xylophone,  glockenspiel,  wood  block,  slapsticks,  anvil  (two 
supplementary  brass  bands  have  a  doubling  function  and  are  not  used  in  the  present 
performances). 

The  score  is  dedicated  to  Lord  Berners. 

Qir  William  Walton  has  in  recent  years  confirmed  his  mettle  and 
^  proved  his  versatility  by  his  opera,  Troilus  and  Cressida,  two  sym- 
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phonies,  and  other  notable  orchestral  works.  At  the  age  of  twenty-nine 
he  was  known  principally  as  the  composer  of  a  lusty  overture,  "Ports- 
mouth Point/'  an  amusing  travesty,  "Facade,"  and  an  agreeable  con- 
certo, Sinfonia  Concertante.  At  the  announcement  of  a  choral  work 
on  a  large  scale,  there  was  considerable  anticipation  through  England, 
"the  land  of  oratorio."  Belshazzafs  Feast  more  than  satisfied  expecta- 
tions by  its  splendor  of  color  and  its  dramatic  power.  Its  introduction 
at  the  Leeds  Festival  in  1931  brought  only  praise,  but  it  was  refused 
by  Ivor  Akin  for  the  Three  Choirs  Festival  in  Worcester  for  the  fol- 
lowing season  on  the  grounds  that  the  music  was  "unsuitable  for  a 
cathedral."  It  was  not  considered  an  "oratorio"  (the  score  bears  no 
categorical  title),  for  oratorios  were  supposed  to  be  religiously  rather 
than  dramatically  motivated.  There  were  many  protests,  and  the 
objection  has  been  overruled.  The  text  amplifies  but  never  departs 
from  the  spirit  of  the  Bible.  Daniel,  it  is  true,  does  not  appear,  but 
his  presence  is  felt  as  the  prophet  of  doom  for  Babylon,  for  we  are 
supposed  to  know  that  it  was  he  who  interpreted  the  handwriting  on 
the  wall.  The  voice  of  the  baritone  solo  is  not  identified.  The  singer 
has  narrative  parts  and  alternates  with  the  chorus.    This  text,  like 
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many  of  the  Old  Testament  texts,  is  filled  with  the  lamentations  of  a 
people  in  captivity,  their  soul-searching,  and  their  triumph  in  the 
name  of  Jehovah. 

Sir  Osbert  Sitwell  chose  three  excerpts  from  the  Bible,  developed 
them  to  his  purpose  and  indicated  intervening  pauses  between  them. 
The  first  text  is  the  outcry  of  the  Hebrews  who  are  held  in  a  strange 
land,  Psalm  CXXXVII:  "By  the  waters  of  Babylon  .  .  ."  The  second 
section  is  drawn  directly  from  the  Fifth  Book  of  Daniel:  the  feast  of 
the  great  king,  his  paean  to  the  pagan  gods,  his  defilement  of  the  holy 
vessels  of  the  Israelites  as  his  "Princes,  his  wives  and  his  concubines" 
drink  wine  from  them.  The  apparition  of  the  handwriting  on  the  wall 
is  the  fearful  climax.  The  third  section  is  based  upon  Psalm  LXXXI: 
"Then  sing  aloud  to  God  our  strength  .  .  ."  The  words  become  the 
joy  of  liberation,  not  untinged  with  a  sense  of  vengeful  triumph. 
Alleluias  interchanged  by  the  two  choruses  bring  the  close. 

As  is  often  the  case,  a  vivid  work  of  art  like  this  libretto,  or  indeed 
like  the  Book  of  Daniel  itself,  would  only  be  emasculated  by  the  prob- 
ing historian.  The  result  of  actual  research  is  nevertheless  interesting. 
The  identity  of  Belshazzar  was  in  doubt  until  the  decipherment  of  the 
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Babylonian  Cuneiform  inscriptions  in  1854.  The  contemporary  record 
challenges  the  order  of  events  in  the  Book  of  Daniel  while  that  account, 
for  the  very  reason  that  it  is  legendary,  gains  in  poetic  beauty  and 
dramatic  impact.  Belshazzar  was  not  the  son  of  Nebuchadnezzar 
(Nebuchadrezzar),  nor  was  he  the  last  king  of  Babylon,  but  the  son  of 
that  king,  Nabonidos,  and  the  leader  of  the  army.  He  was  thus  the 
most  conspicuous  figure  in  opposing  the  Persian  invasion.  The  con- 
quering king  was  not  Darius,  as  the  Bible  has  it,  but  the  earlier  Cyrus. 
The  date  was  538  b.c.  Belshazzar  was  not  "slain  that  night,"  but  lived 
briefly  to  be  honored  by  the  benevolent  Cyrus. 

•     • 

Thus  spake  Isaiah: 

Thy  sons  that  thou  shalt  beget 

They  shall  be  taken  away, 

And  be  eunuchs 

In  the  palace  of  the  King  of  Babylon. 

Howl  ye,  howl  ye,  therefore: 

For  the  day  of  the  Lord  is  at  hand! 


By  the  waters  of  Babylon, 

By  the  waters  of  Babylon 
There  we  sat  down;  yea  we  wept 
And  hanged  our  harps  upon  the  willows. 
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For  they  that  wasted  us 

Required  of  us  mirth; 

They  that  carried  us  away  captive 

Required  of  us  a  song. 

Sing  us  one  of  the  songs  of  Zion. 

How  shall  we  sing  the  Lord's  song 
In  a  strange  land? 

If  I  forget  thee,  O  Jerusalem, 

Let  my  right  hand  forget  her  cunning. 

If  I  do  not  remember  thee, 

Let  my  tongue  cleave  to  the  roof  of  my  mouth. 

Yea,  if  I  prefer  not  Jerusalem  above  my  chief  joy. 

By  the  waters  of  Babylon 
There  we  sat  down:  yea,  we  wept. 

O  daughter  of  Babylon,  who  are  to  be  destroyed, 

Happy  shall  he  be  that  taketh  thy  children 

And  dasheth  them  against  a  stone, 

For  with  violence  shall  that  great  city  Babylon  be  thrown  down 

And  shall  be  found  no  more  at  all. 
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Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd's 
Co.,  inc. 

OPHTHALMIC  DISPENSERS 

300  Washington  Street 

414  Boylston  Street 

590  Beacon  Street 

101  Massachusetts  Avenue 

Harvard  Square,  Cambridge 

Cape  Cod  Hospital,  Hyannis 

Liberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE     OF     CONCERTS 
Winter  Season  1960-1961 


OCTOBER 

7-8  Boston 

1 1  Boston 

14-15  Boston 

1 7  Wellesley 

1 8  Cambridge 
20  Boston 

21-22  Boston 

24  Rochester 

25  Syracuse 

26  Corning 

27  Columbus 

28  Detroit 

29  Ann  Arbor 

NOVEMBER 

4-5  Boston 

8  Boston 

11-12  Boston 

13  Boston 

15  Cambridge 

17  Boston 
18-19  Boston 

22  Providence 

25-26  Boston 

29  New  Haven 

30  New  York 

DECEMBER 

1  Washington 

2  Brooklyn 

3  New  York 
6  Boston 

8  Boston 

9-10  Boston 

13  Providence 

16-17  Boston 

1 8  Boston 

20  Cambridge 

22-23  Boston 

27  Boston 

30-3 1  Boston 

JANUARY 

3  Worcester 

4  New  York 

5  Rye 

6  Brooklyn 

7  New  York 
13-14  Boston 

15  Boston 

17  Providence 

20-2 1  Boston 

24  Boston 

27-28  Boston 

31  Cambridge 


(Fri.-Sat.  I) 
(Tues.  A) 
(Fri.-Sat.  II) 

(I) 
(Rehearsal  I) 

(Fri.-Sat.  Ill) 


(Fri.-Sat.  IV) 
(Tues.  B) 
(Fri.-Sat.  V) 
(Sun.  a) 

(II) 
(Rehearsal  II) 

(Fri.-Sat.  VI) 

(I) 

(Fri.-Sat.  VII) 

(I) 
(Wed.  I) 

(I) 

(I) 
(Sat.  I) 

(Tues.  C) 

(Rehearsal  III) 

(Fri.-Sat.  VIII) 

(II) 
(Fri.-Sat.  IX) 

(Sun.  b) 

(HI) 

(Thurs.-Fri.  X) 
(Tues.  D) 
(Fri.-Sat.  XI) 


(Wed.  II) 

(II) 
(Sat.  II) 

(Fri.-Sat.  XII) 

(Sun.  c) 

(HI) 
(Fri.-Sat.  XIII) 

(Tues.  E) 

(Fri.-Sat.  XIV) 

(IV) 


FEBRUARY 

3-4  Boston 

5  Boston 

7  Boston 

8  Boston 
10-11  Boston 

13  Storrs 

14  New  London 

1 5  New  York 

16  Washington 

17  Brooklyn 

18  New  York 
21  Providence 
23  Boston 

24-25  Boston 

28  Boston 

MARCH 

2  Boston 

3-4  Boston 

6  Northampton 

7  New  Haven 

8  New  York 

9  Philadelphia 

10  Brooklyn 

1 1  New  York 
14  Cambridge 
16  Boston 

17-18  Boston 

2 1  Boston 

24-25  Boston 

26  Boston 

28  Providence 

29  Boston 

30  Boston 

APRIL 

1  Boston 

4  Hartford 

5  New  York 

6  Baltimore 

7  Brooklyn 

8  New  York 
14-15  Boston 

16  Boston 

1 8  Cambridge 

20  Boston 

21-22  Boston 

25  Boston 

27  Boston 
28-29  Boston 


(Fri.-Sat.  XV) 
(Sun.  d) 
(Tues.  F) 
(Rehearsal  IV) 
(Fri.-Sat.  XVI) 


(Wed.  Ill) 

(II) 

("I) 

(Sat.  Ill) 

(IV) 

(Rehearsal  V) 

(Fri.-Sat.  XVII) 

(Tues.  G) 


(Rehearsal  VI) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  IV) 

(IV) 
(Sat.  IV) 

(V) 

(Rehearsal  VII) 
(Fri.-Sat.  XIX) 
(Tues.  H) 
(Fri.-Sat.  XX) 
(Sun.  e) 

(V) 

(Rehearsal  VIII) 

(Thurs.-Sat.  XXI) 


(Thurs.-Sat.  XXI) 
(Wed.  V) 

(V) 

(Sat.  V) 

(Fri.-Sat.  XXII) 
(Sun.  f) 

(VI) 

(Rehearsal  IX) 
(Fri.-Sat.  XXIII) 
(Tues.  I) 
(Rehearsal  X) 
(Fri.-Sat.  XXIV) 
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Babylon  was  a  great  city, 

Her  merchandise  was  of  gold  and  silver, 

Of  precious  stones,  of  pearls,  of  fine  linen, 

Of  purple,  silk  and  scarlet, 

All  manner  vessels  of  ivory, 

All  manner  vessels  of  most  precious  wood, 

Of  brass,  iron  and  marble, 

Cinnamon,  odours  and  ointments, 

Of  frankincense,  wine  and  oil, 

Fine  flour,  wheat  and  beasts, 

Sheep,  horses,  chariots,  slaves 

And  the  souls  of  men. 


In  Babylon 

Belshazzar  the  King 

Made  a  great  feast, 
Made  a  feast  to  a  thousand  of  his  lords, 
And  drank  wine  before  the  thousand. 


Belshazzar,  whiles  he  tasted  the  wine, 
Commanded  us  to  bring  the  gold  and  silver  vessels: 
Yea!  the  golden  vessels,  which  his  father,  Nebuchadnezzar, 
Had  taken  out  of  the  temple  that  was  in  Jerusalem. 


BIGELOW-  KENNARP  CO 


jewelry         •  silver        •   china  and  glassware 
leather  items      •   clocks      •   gloves  and  bags 


384   BOYLSTON   STREET,   BETWEEN   ARLINGTON   AND   BERKELEY 


In  Harmony  with  our  times  — 


we  bow  to  your  wishes  and  now  show 

so  do  view  OUR  collection  showing 
everything  in  Mink  in 

all  its  glorious  phases 
before  you  look  further! 


300    BOYLSTON    STREET 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :v\ve  have  found 

something  so  terrific  we  dare  not  .use  the  hackneyed 

word  "best".  And  yet  our  dictionary  warns  us  against 

drying  to  top  an  adjective  that"  has  been  rated  No.  1 

since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  .  .",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  jhe  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  evef  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


V 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi.  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 


RADIO  SHACK  CORPORATION 

730  COMMONWEALTH  AVENUE.  BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  (soon)  Hartford 
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He  commanded  us  to  bring  the  golden  vessels 
Of  the  temple  of  the  house  of  God, 
That  the  King,  his  Princes,  his  wives 
And  his  concubines  might  drink  therein. 
Then  the  King  commanded  us: 
Bring  ye  the  cornet,  flute,  sackbut,  psaltery 
And  all  kinds  of  music;  they  drank  wine  again 
And  then  spake  the  King: 

Praise  ye 
The  God  of  Gold 

Praise  ye 
The  God  of  Silver 

Praise  ye 
The  God  of  Iron 

Praise  ye 
The  God  of  Stone 


&6ef  JtccctCH 

FRENCH     CUISINE     AT     ITS     BEST! 

Dinners 

5:30 

•  10:30  — 
121 

Monday  thru  Saturday       *       Luncheons  Frid 

Formerly  with  French  Line 
MASSACHUSETTS  AVENUE,  BOSTON 

ays  only 

12-2 

Imported  Wines                                                    Telephone  Circle 

7-8933 

ffSay  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 


^umph 


umpnonu 


Open  Evenings  FLOWER  SHOP,  INC. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077 


248  HUNTINGTON  AVE. 

opposite  Symphony  Hall 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


The  real  family 

man 

buys  before 

need  . . . 

and  is 

gratefully 

remembered 
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Praise  ye 

The  God  of  Wood 

Praise  ye 

The  God  of  Brass 

Thus  in  Babylon,  the  mighty  city, 
Belshazzar  the  King  made  a  great  feast, 
Made  a  feast  to  a  thousand  of  his  lords 
And  drank  wine  before  the  thousand. 

Belshazzar  while  he  tasted  the  wine 

Commanded  us  to  bring  the  gold  and  silver  vessels 

That  his  Princes,  his  wives  and  his  concubines 

Might  rejoice  and  drink  therein 

After  they  praised  their  strange  gods, 

The  idols  and  the  devils. 

False  gods  who  can  neither  see  nor  hear 

Called  they  for  the  timbrel  and  the  pleasant  harp 

To  extol  the  glory  of  the  King. 

Then  they  pledged  the  King  before  the  people, 

Crying,  Thou,  O  King,  art  King  of  Kings: 

O  King,  live  for  ever  .  .  . 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


MASTER  PRINTS 

Outstanding  examples  by  the 

important  graphic  artists  from 

Diirer  to  Picasso 

Oct.  4 -Oct.  31 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 
Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 


I     BOSTON  MUSIC   SCHOOL 

50th  Anniversary  Year 

251  Commonwealth  Avenue 

Boston  16  •  KE  6-8796 

A  complete  education  in  music 

Instruction  in  art,  dance  and  speech 

Classes  also' for  children  and  adults 

LINWOOD  D.   SCRIVEN,  Director 
MRS.  JOHN  C.  VOSOFF,  President 

A  Red  Feather  Agency  and  Member  of  the  United  Fund 
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And  in  that  same  hour,  as  they  feasted 
Came  forth  fingers  of  a  man's  hand 
And  the  King  saw 
The  part  of  the  hand  that  wrote. 

And  this  was  the  writing  that  was  written: 
'MENE,  MENE,  TEKEL  UPHARSIN' 
'THOU  ART  WEIGHED  IN  THE  BALANCE 
AND  FOUND  WANTING.' 

In  that  night  was  Belshazzar  the  King  slain 
And  his  Kingdom  divided. 


Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob. 
Take  a  psalm,  bring  hither  the  timbrel, 
Blow  up  the  trumpet  in  the  new  moon, 
Blow  up  the  trumpet  in  Zion 
For  Babylon  is  fallen,  fallen. 

Alleluial 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR   SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL    SERVICE 
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Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob, 
While  the  Kings  of  the  Earth  lament 
And  the  merchants  of  the  Earth 
Weep,  wail  and  rend  the  raiment, 
They  cry,  Alas,  Alas,  that  great  city, 
In  one  hour  is  her  judgment  come. 

The  trumpeters  and  pipers  are  silent, 
And  the  harpers  have  ceased  to  harp, 
And  the  light  of  a  candle  shall  shine  no  more. 

Then  sing  aloud  to  God  our  strength, 
Make  a  joyful  noise  unto  the  God  of  Jacob, 
For  Babylon  the  Great  is  fallen. 

Alleluia! 


-0=9 


The  Brown 

and  White  Fleet 

SDAJtotL  (fab 

(BhiqhtorL  Qab 

KEi^more  6-5010 

STadium  2-2000 

&hiqPwiWL  Qah 

QkvsdavuL  Qah 

BEacon  2-5500 

ASpinwall  7-8700 

Largest  Co-operative  Bank   in  Massachusetts 

ERCHANTS   CO-OPERATIVE    BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

K£E£Hz3 PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,      BOSTON     10,      MASSACHUSETTS       Liberty    2-7800 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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NEW  YORK,  BOSTON  and  CHICAGO  HAIL 

THE   PIANIST  OF  THE  CENTURY 


Aaron  Richmond 


presents 


Sviatoslav 

RICHTER 


FIRST  SYMPHONY  HALL  RECITAL 
Sunday  Evening,  December  11,  at  8:15  p.m. 

Tickets  Now  at  Box  Office 


Following  Tuesday's  Triumph  with  the  Boston  Symphony: 

".  .  .  The  capacity  audience  salvoed  and  thundered  its  approval,  standing  in  the  aisles, 
shouting,  stamping,  volleying  bravos  and  applause  .  .  .  the  playing  of  this,  very 
probably  the  world's  greatest  pianist,  needs  no  endorsement.  .  .  .  He  was  simply  last 
night,  two  works  or  not,  the  most  formidable  living  exponent  of  the  piano."  — 

Robert  Taylor  in  Boston  Herald 

"What  he  achieved  were  perhaps  the  two  most  nearly  perfect  performances  of  these 
concertos  that  this  chronicler  ever  had  heard.  He  is  a  great,  great  artist,  to  whom  the 
making  of  music  must  be  quite  as  natural  as  breathing.  Fortunately,  we  shall  hear 
him  again  soon,  when  he  gives  a  solo  concert  at  Symphony  Hall  December  11." — 

Cyrus  Durgin  in  Boston  Globe 


Following  N.  Y.  Recital  Debut: 

"The  N.  Y.  audience  accepted  him  as  one  of  the  world's  greatest  pianists,  an  opinion 
with  which  it  would  be  hard  to  disagree  .  .  .  Mr.  Richter  proved  to  be  a  pianist  with 
style,  poetry  and  imagination :    a  complete  artist."  —  Harold  Schonberg  in  N.  Y.  Times 

"He  gave  us  a  debut  recital  that  was  nothing  less  than  a  supreme  challenge  to  all 
listeners  to  judge  him  as  a  musician,  not  a  mere  pianist  .  .  .  Mr.  Richter  is  one  of  the 
truly  great  pianists  of  our  age,  a  master  musician  and  a  master  pianist  .  .  .  Richter 
amply  justified  the  high  expectations  and  the  wonder  stories  that  preceded  him.  He  is 
a  phenomenal  artist,  and  if  the  Russians  have  any  sense  they  will  never  call  him  home. 
He  is  worth  fifty  ambassadors  and  twenty-five  divisions,  he  cannot  be  vanquished 
because  he  represents  the  genius  of  the  Russian  people,  free  of  all  malice  and  all 
mortal  sin.  For  he  is  a  genuine  artist  in  the  full  and  solemn  meaning  of  the  word."  — 

Paul  Henry  Lang  in  N.  Y.  Herald-Tribune 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  11,  at  2:15  o'clock 

SATURDAY  EVENING,  November  12,  at  8:30  o'clock 


Bach Suite  No.  4,  in  D  major 

Overture 
Bourrees  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Mozart Piano  Concerto  No.  20,  in  D  minor,  K.  466 

I.     Allegro 
II.     Romance 
III.     Rondo:  Allegro  assai 

INTERMISSION 

Ravel Concerto  for  the  Left  Hand 

(In  one  movement) 

Milhaud Suite  Provencale 

Anime  —  Modere  —  Vif  —  Modere  —  Vif  —  Lent  —  Vif 

SOLOIST 

MONIQUE  HAAS 

Miss  Haas  uses  the  Steinway  Piano 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Dirrrtnr 


RCA  Victor  Records  released  since  April  1957 
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*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings 

Symphony  No.  3,  "Eroica" 

Symphony  No.  9 

"L'Enfance  du  Christ" 

"Harold  in  Italy"  (Primrose) 

Requiem 

Symphony  No.  1 

"Schelomo"  (Piatigorsky) 

Symphony  No.  1 

Piano  Concerto  No.  1  (Graffman) 

Appalachian  Spring  and  Tender  Land 

"La  Mer" 

Three  Images 

The  Apprentice  Sorceror 

Introduction  and  Allegro 

Symphony  No.  1  in  D  minor 

Symphony  No.  2 

"Escales"  (Ports  of  Call) 

Symphony  on  a  Mountain  Air 

(  Henriot-Schweitzer) 
Violin  Concerto  (Kogan-Monteux) 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 
Gesellen"  (Maureen  Forrester) 

"Italian"  and  "Reformation"  Symphonies 

Violin  Concerto  (Heifetz) 

Romeo  and  Juliet,  Excerpts 

Piano  Concerto  No.  2  (Henriot-Schweitzer) 

Violin  Concerto  No.  2  (Heifetz) 

Piano  Concerto  No.  3  (Janis) 

"Mother  Goose"  Suite 

Piano  Concerto  (Henriot-Schweitzer) 

Havanaise   (Kogan-Monteux) 

"Omphale's  Spinning  Wheel" 

Symphony  No.  3  ("Organ") 

Symphony  in  C  major  (Posthumous) 

Petrouchka   (Monteux) 

Symphony  No.  4 

Symphony  No.  5  (Monteux) 

Serenade  for  Strings 

Violin  Concerto  (Szeryng) 

Excerpts  (Eileen  Farrell) 

Cello  Concerto  (Piatigorsky) 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Sixth  Program 


FRIDAY  AFTERNOON,  November   18,  at  2:15  o'clock 

SATURDAY  EVENING,  November  19,  at  8:30  o'clock 


Faure "Pelleas  et  Melisande,"  Suite  from  the 

Incidental  Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.  Prelude:  Quasi  adagio 

II.  "Fileuse":  Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande";  Molto  adagio 

Schmitt Symphony  No.  2,  Op.  137 

I.     Assez  anime 
II.     Lent  sans  exces 
III.     Anime 

(First  performance  in  the  United  States) 

INTERMISSION 

Beethoven *  Violin  Concerto  in  D  major,  Op.  61 

I.     Allegro  ma  non  troppo 
II.     Larghetto 
III.     Rondo 

SOLOIST 

LEONID  KOGAN 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.   commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


Telephone: 
KEnmore  6-4062 


EDNA    NITKIN,    m.mus. 

PIANOFORTE 

Soloist  Teacher 

Accompanist 

Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  RE  aeon  2-3985 


MRS.    OLGA    FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 
Next  Friday  and  Saturday  Evenings,  November  11-12  •   BOSTON  GARDEN 

THE  REGIMENTAL  BAND  OF  THE 

j       COLDSTREAM  GUARDS 

THE  PIPES,   DRUMS  AND   DANCERS   OF  THE  QUEEN'S  OWN 

I      CAMERON   HIGHLANDERS 


Sunday  Evening,  November  13 


SYMPHONY  HALL 


The  World  Famous  String  Ensemble 


|  I  SOLISTI  Dl  ZAGREB 

ANTONIO  JANIGRO,  Conductor  and  Cello  Soloist 

Corelli,  Sarabande,  Gigue,  Badinerie:  Couperin,  Pieces  en  Concert  for  Violoncello 
and  Strings:  Rossini,  C  major  Sonata  for  Strings:  Haydn,  C  major  Concerto  for 
Violin  and  Strings:  Kelemen,  Concertante  Improvisations:  Britten,  Simple  Sym- 
phony, Op.  4 


Friday  Evening,  November  18 

Jean-Leon  DESTINE  and  his 


JORDAN  HALL 

DANCE  CO. 


Sunday  Afternoon,  November  20  •  SYMPHONY  HALL 

ARTUR  RUBINSTEIN 

Schumann,  Fantasiestucke  Op.  12:  Brahms,  F  minor  Sonata:  Albeniz,  Evocacion 
and  Navarra:  Prokofieff,  Twelve  Visions  Fugitives  Op.  22,  Marche  from  "Love  of 
Three  Oranges":     Chopin,  C-sharp   minor  Waltz,  A-flat  minor   Polonaise   Op.   53 

(STEINWAY  PIANO) 

Tuesday  Evening,  November  22  •  SYMPHONY  HALL 

LEONID    KOGAN 

Eminent  Soviet  Violinist 
Locatelli-Ysaye,  F  minor  Sonata:    Strauss,  E-flat  Sonata:    Bach,  Chaconne  from  D 
minor  Partita  No.  2:    Prokofieff,  D  major  Sonata:    Bloch,  Improvisations:    Wieniaw- 
ski,  Original  Theme  and  Variations 

(BALDWIN  PIANO) 

Friday  Evening,  December  2  •  SYMPHONY  HALL 

BALLET  ESPANOL  XIMENEZ- VARGAS 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital/' — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street  •   Boston 
HAncock  6-0775 
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EIGHTIETH    SEASON 
1 960  - 1961 
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•aNnuA  Ante 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  I960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 

Oliver 


•  President 

•  Vice-President 

•  Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 
Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


Assistant  Manager 
Leonard  Burk at 

Music  Administrator 


SYMPHONY     HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut 's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  diflicult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  «r **■ 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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DIMITRI  MITROPOULOS 

(March  1, 1896-November  2, 1960) 

Although  Dimitri  Mitropoulos  had 
visited  Boston  only  occasionally  (he 
conducted  the  Boston  Symphony  Or- 
chestra as  guest  for  two-week  periods 
in  1936,  1937  and  1944,  conducted  the 
visiting  Minneapolis  Orchestra  in  Sym- 
phony Hall,  and  several  performances 
of  the  Metropolitan  Opera  Company), 
this  city  has  figured  in  a  particular  way 
in  his  life.  A  mutually  warm  association 
began  when,  in  1936,  Serge  Koussevitzky 
invited  the  Greek  conductor,  then  promi- 
nent in  Athens,  Paris  and  Berlin,  to 
come  to  the  United  States  and  conduct 
this  Orchestra  as  guest.  The  audiences 
in  Boston  responded  instantaneously  to 
the  zeal  of  an  extraordinary  artist  and 
leader.  Nor  are  his  concerts  of  three 
seasons  forgotten. 

That  he  was  continuing  to  share  the 
conducting  schedule  of  the  Philharmonic 
Orchestra  in  New  York  with  Leonard 
Bernstein  at  the  time  of  his  death  is 
pertinent  to  another  incident  in  Boston, 
In  1936,  Leonard  Bernstein,  then  an 
eighteen-year-old  freshman  at  Harvard, 
was  invited  to  a  party  given  by  a  Greek 
club  in  honor  of  the  newly  arrived  celeb- 
rity. Mitropoulos  became  interested  in 
the  young  man,  and  when  he  returned  to 
the  United  States  in  1939,  he  at  once 
recommended  that  Bernstein  study  con- 
ducting with  Fritz  Reiner  at  the  Curtis 
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rome 

In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street  54  Central  Street 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 

this  season's  most 
talked-about  after 
dark  fashion  .  .  . 
the  LONG  gown 
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long  at-home  gowns  too,  in 
many  moods  .  .  .  informal  wools 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  •  .  •  imperial  elegance 
in  our  Dynasty  Collection 

-H/ven-hy     newburv 
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Institute  in  Philadelphia.  There  he  also 
studied  with  Isabelle  Vengerova,  becom- 
ing, like  the  older  colleague  to  whom  he 
is  so  much  indebted,  a  pianist- conductor. 


COPLEY  SOCIETY  EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  loaned  by 
the  Copley  Society  of  Boston.  This 
Society  was  founded  in  1879  by  a  group 
of  students  from  the  Boston  Museum 
School,  who  wished  to  continue  their 
association  after  leaving  the  school.  In 
1888  it  was  incorporated.  Since  its  in- 
ception the  membership  has  increased 
steadily  and  there  are  now  600  members. 
The  Copley  Society  now  includes  the 
North  Shore  Arts  Association,  whose 
pictures  have  been  shown  here  in  recent 
seasons.  The  Society  maintains  a  Gal- 
lery at  158  Newbury  Street. 


THE  SOLOIST 

Monique  Haas,  the  French  pianist  who 
is  taking  part  in  this  week's  concerts, 
is  making  her  first  tour  of  the  United 
States.  Miss  Haas  is  a  first  prize  grad- 
uate of  the  Paris  Conservatoire,  where 
she  studied  with  Lazare  Levy.  She  has 
toured  European  centers,  Russia,  the 
Middle  East,  and  Australia. 


WHAT  THE  LEFT  HAND  CAN  DO 

Paul  Wittgenstein,  the  pianist  who  lost 
his  right  arm  in  the  First  World  War, 
who  commissioned  Ravel's  Piano  Con- 
certo for  the  Left  Hand,  and  who  first 
performed  it  with  the  Boston  Symphony 
Orchestra,  now  lives  in  New  York,  is 
seventy-two  years  old,  and  has  recorded 
Strauss'  Parergon  to  the  Symphonia 
Domestica,  Op.  73,  for  Boston  Records. 
In  the  Coronet  Magazine  for  June,  1959, 
he  described  his  problem  in  learning  to 
play  with  his  left  hand  alone.  "It  is 
easier  to  play  with  the  left  hand  alone 
than  with  the  right  hand  alone.  The 
thumb  of  the  left  hand,  its  strongest 
finger,  is  on  top.  My  left  thumb  does  the 
work  of  my  lost  right  hand.  I  play  the 
melody  with  the  thumb.  And  every 
pianist  knows  that  leaping — the  quick 
motion  from  bass  to  treble  and  back — 
is  easier  with  the  left  than  with  the  right 
hand.  .  .  .  Naturally,  I  cannot  play  at 
the  same  time  the  lower  and  the  upper 
notes  of  a  chord  with  one  hand.  I  must 
often  break  them  up;  but  the  listener 
must  not  notice  the  break.  .  .  ." 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


f 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filene's  french  shops,  seventh  floor 
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To  the  lawyer 

who  stands  convicted  by 
his  family  of  overwork 


"I  understand,  Dad,  but  how  about  next  Saturday?" 
.  .  .  "That's  all  right,  dear,  I'll  just  tell  the  Browns  that 
something  came  up." 

Is  "something"  always  coming  up  when  you'd  like  to 
spend  some  time  with  your  youngsters  or  take  your  wife 
out  for  an  evening?  If  that  "something"  involves  personal 
problems  or  paperwork  regarding  your  investments,  we 
hope  you  will  let  Old  Colony  give  you  a  helping  hand. 

Next  time  you're  in  the  Bank,  pick  up  a 
copy  of  "Managing  Your  Money."  Better 
yet,  let  us  send  you  one:  It  explains  how 
Old  Colony  can  relieve  you  of  this  personal 
burden  at  most  modest  fees. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Fifth   Program 

FRIDAY  AFTERNOON,  November  11,  at  2:15  o'clock 

SATURDAY  EVENING,  November  12,  at  8:30  o'clock 

Bach Suite  No.  4,  in  D  major 

Overture 
Bourrees  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Mozart Piano  Concerto  No.  20,  in  D  minor,  K.  466 

I.    Allegro 
II.     Romance 
III.     Rondo:  Allegro  assai 

INTERMISSION 

Ravel Concerto  for  the  Left  Hand 

(In  one  movement) 

Milhaud Suite  Provengale 

Anime  —  Modern  —  Vif  —  Mod6re  —  Vif  —  Lent  —  Vif 

SOLOIST 

MONIQUE  HAAS 

Miss  Haas  uses  the  Steinway  Piano 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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.  .  .  from  our  brand  new 
Longwood  Shop 
collection  of  affordable  fashions 
for  smart  young  misses. 
Boston     •     Chestnut  Hi 
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SUITE  NO.  4  IN  D  MAJOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


This  Suite  is  scored  for  3  oboes,  bassoon,  3  trumpets,  timpani,  and  strings.  There 
is  in  each  of  the  suites  a  figured  bass  for  the  presiding  harpsichordist. 

The  only  previous  performances  at  the  Boston  concerts  of  this  Orchestra  were  on 
October  28-29,  1921,  October  15-16,  1954,  and  October  3-4,  1958. 

Bach's  four  orchestral  suites  are  usually  attributed  to  the  period 
(1717-23)  in  which  he  was  Kapellmeister  to  the  young  Prince 
Leopold  of  Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they 
may  belong  to  the  subsequent  Leipzig  years,  for  Bach  included  them 
in  the  performances  of  the  Telemann  Musical  Society,  which  he  con- 
ducted from  the  years  1729  to  1736.  But  the  larger  part  of  his  instru- 
mental music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that  he 
could  acquit  himself  more  than  acceptably  upon  the  violin,  the  viola 
da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince  that 
Bach  composed  most  of  his  chamber  music,  half  of  the  Well-tempered 
Clavichord,   the   inventions.     Composing   the    six    concertos    for    the 
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Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies  of 
his  manuscripts  and  performed  them  at  Cothen. 

The  suites,  partitas  and  "overtures,"  so  titled,  by  Bach  were  no  more 
than  variants  upon  the  suite  form.  When  Bach  labeled  each  of  his 
orchestral  suites  as  an  "ouverture,"  there  is  no  doubt  that  the  French 
ouverture  of  Lully  was  in  his  mind.  This  composer,  whom  Bach  closely 
regarded,  had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said 
"a  fragment  of  a  vanished  world  of  grace  and  eloquence  has  been 
preserved  for  us.  They  are  the  ideal  musical  picture  of  the  rococo 
period.  Their  charm  resides  in  the  perfection  of  their  blending  of 
strength  and  grace." 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-f  asbioned  courtesy  tbat  evidences  appre- 
ciation of  a  customer's  patronage. 

S.  S.  PIERCE   CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  *  Coolidce  Corner 
Wellesley  •  West  Hartford 


[268] 


Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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ENTR'ACTE 
BACH'S  YEARS  OF  CHAMBER  MUSIC  AT  COTHEN 


fr^HE  Prince  of  Anhalt-Cothen  is  to  be  thanked  for  the  existence  of 
•*■  the  six  "Brandenburg"  Concertos  and  at  least  the  first  two  of  the 
orchestral  suites.  Bach's  service  as  Kapellmeister  to  this  Prince  was  an 
agreeable  interlude,  lasting  six  years  (1717-1723),  in  his  life-long  career 
as  a  composer  for  the  church.  It  was  preceded  by  his  nine  years  (1708- 
1717)  as  Kammer  Musicus  and  Organist  to  the  Duke  Wilhelm  Ernst 
of  Saxe-Weimar;  followed  by  the  remaining  27  years  of  his  life  as 
Cantor  at  the  St.  Thomas  and  St.  Nicholas  churches  in  the  free  city  of 
Leipzig.  These  three  jobs  developed  three  sides  of  the  artist  Bach: 
Weimar  his  great  organ  works,  Cothen  his  chamber  works,  Leipzig 
his  greatest  choral  works  —  the  Passions,  the  Mass,  the  long  list  of 
cantatas. 

Bach  was  not  required  to  provide  any  ritual  music  at  Cothen.  If  he 
missed  the  performance  of  such  duties  through  this  interim,  the 
worship  of  God  through  music,  the  zest  with  which  he  explored  the 
possibilities  of  instrumental,  solo  and  chamber  combinations  show  no 
sign  of  it.   The  Prince  was  far  more  sympathetic,  musically  intelligent 
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c 

\^>4  Y  M  B  A  L  S  :  Used  by  the  Greeks  and 
Romans  in  miniature  form,  these  "sounding  brasses" 
reappeared  in  Europe  sometime  before  1300  A.  D. 
Curiously,  mediaeval  musicians  refrained  from  clashing 
them;  instead,  they  were  delicately  touched  together  to 
produce  a  bell-like  tone,  much  as  a  modern  triangle  is 
struck.  During  the  Renaissance,  they  fell  into  disuse  — 
partly,  at  least,  because  they  were  a  favored  instrument 
of  the  Ottoman  armies  which  then  threatened  central 
Europe.  But  by  1680  cymbals  were  in  cautious  and 
sparing  use  again,  providing  exotic  effects  in  German 
operas.  A  century  later,  the  Turkish  Janissaries  had 
ceased  to  be  a  threat,  and  music  "a  la  Turque"  was  all 
the  rage  among  the  Classical  composers.  This  called  for 
cymbals,  often  played  by  the  bass  drummer  for  econ- 
omy's sake.  By  1800,  they  had  become  a  full-fledged 
member  of  the  orchestra  — as,  indeed,  they  are  today. 
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and  appreciative  of  Bach's  talents  and  creative  value  than  his  haughty 
employers  at  Weimar  who  imprisoned  him  for  wanting  to  leave,  or 
the  church  officials  at  Leipzig  who  found  him  intransigent,  a  bother- 
some subordinate,  and  little  better  than  mediocre.  When  the  young 
Leopold  became  lord  of  the  small  principality  of  Cothen,  shortly 
before  the  advent  of  his  talented  Kapellmeister,  he  gathered  the  best 
orchestra  that  it  was  ever  Bach's  opportunity  to  work  with.  The 
Prince  played  the  violin,  the  viola  da  gamba  and  the  clavier  -  he  even 
made  use  of  his  baritone  voice.  Bach  may  have  written  the  gamba 
sonatas  and  the  works  for  violin  solo  with  his  Prince  in  mind  as  well 
as  Christian  Ferdinand  Abel,  "Chamber  violinist  and  gambist"  of  the 
Kapelle,  or  the  "Collegium  Musicum"  as  it  was  called.  Such  music  was 
still  territory  for  new  exploration  in  Germany,  where  it  had  been  little 
developed  and  where  in  some  centers  it  was  disapproved  by  the  Church. 
When  Leopold  became  the  ruler  of  the  little  principality  in  1715, 
he  was  twenty-one.  His  first  act  was  to  build  up  the  Kapelle  forces 
which  under  his  widowed  mother's  control  had  been  based  on  a  per- 
sonnel of  three.  The  personnel  which  Bach  found  numbered,  besides 
himself,  eight  soloists  and  eight  ripienists.  More  were  engaged  as 
required.  The  Prince  ordered  much  chamber  music  as  well  as  operatic 
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@  We  most  warmly  invite  you  to  join  the  thousands 
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and  choral  performances.  "His  romantic  temperament,"  wrote  Charles 
Sanford  Terry,  "is  revealed  in  his  portrait,  the  high  brow,  long,  waving 
undressed  chevelure,  the  large,  clear  eyes  beneath  exaggerated  eyebrows 
inherited  from  his  mother,  and  a  countenance  open,  fresh  and  friendly." 

Bach  had  many  reasons  to  be  satisfied  with  his  new  position.  As 
Kapellmeister  he  drew  the  largest  yearly  salary  in  the  princely  Protocol 
—  400  thalers,*  a  considerable  improvement  over  the  250  thalers  which 
had  been  allotted  to  him  in  Weimar. 

Bach's  dedicatory  letter  addressed  in  French  to  the  Markgraf 
Christian  Ludwig  of  Brandenburg  accompanied  a  brace  of  six  con- 
certos, which,  he  said,  he  had  composed  two  years  before.  This  would 
have  been  in  May,  1718,  when  Prince  Leopold  visited  Carlsbad  to  take 
the  waters,  and  took  a  half  dozen  of  his  musicians  with  him,  including 
Bach,  who  evidently  impressed  the  Count.  The  dedicatee  no  doubt  \ 
had  not  the  slightest  inkling  that  he  was  receiving  a  prodigious  piece 
of  experimentation  in  chamber  combinations.  He  would  not  have  had 
the  musicians  who  could  have  performed  the  concertos.  The  scores, 
obviously  untouched,  lay  in  his  music  library,  never  properly  listed, 
and  on  his  death  were  disposed  of  for  an  insignificant  price.  There 
can  be  no  doubt  that  Bach  wrote  them  with  his  own  forces  in  mind. 


*  The  thaler  was  comparable  to  the  American  dollar  at  that  time. 
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One  of  the  succession  of  copyists  which  he  had  at  his  disposal  was 
evidently  set  to  work.  The  record  shows  the  probable  performance  of 
the  first  in  June,  1722,  for,  horns  being  a  new  fashion  in  such  music 
and  not  maintained  in  the  orchestra,  two  were  then  engaged. 

Tragedy  suddenly  descended  upon  these  days  and  nights  of  music 
making.  When  Bach  returned  from  his  second  visit  to  Carlsbad  in 
July,  1720,  he  found  that  his  young  wife,  Maria  Barbara,  had  suddenly 
and  unexpectedly  died.  Bach  found  himself  with  an  undirected  house- 
hold of  four  children:  his  daughter,  Catharina  Dorothea,  was  twelve, 
his  boy,  Wilhelm  Friedemann,  was  ten,  and  two  more  sons,  Carl  Philip 
Emanuel  and  Johann  Gottfried  Bernhard,  were  six  and  five.  Remar- 
riage was  the  father's  only  recourse.  On  December  3  of  the  following 
year  he  married  Anna  Magdalena  Wilcken,  a  fellow  Thuringian  of 
musical  parents  and  musical  tradition,  herself  a  singer  at  the  Court  of 
Anhalt-Zerbst.  Terry  remarks  of  the  bridegroom:  "He  was  no  longer 
of  the  impressionable  age,  when  youth  is  attracted  by  superficial 
graces."  Mr.  Terry's  judgment  of  an  "impressionable  age"  might  have 
been  less  than  his  musical  judgment,  since  Bach  was  thirty-five  and  his 
bride  twenty.  Her  voice  would  have  added  to  her  attraction  besides 
bringing  in  extra  income,  and  she  was  completely  congenial  musically 
speaking.   The  following  verses  addressed  to  her  by  her  husband  five 
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years  later  would  indicate  that  his  bride,  among  many  virtues,  was 
comely: 

Your  slave  am  I,  sweet  maiden  bride, 

God  give  you  joy  this  morning! 

The  wedding  flowers  your  tresses  hide, 

The  dress  your  form's  adorning, 

O  how  with  joy  my  heart  is  filled 

To  see  your  beauty  blooming, 

Till  all  my  soul  with  music's  thrilled, 

My  heart's  with  joy  o'erflowing. 

Anna  Magdalena  was  more  than  a  good  stepmother  —  she  gave  her 
husband  thirteen  more  children,  of  whom  Johann  Christian  became 
the  most  famous. 

Bach  wrote  by  far  the  larger  part  of  his  purely  instrumental  music 
at  Cothen  —  the  violin  sonatas,  the  suites  for  violin  and  for  cello 
unaccompanied,  the  violin  concertos.  Scores  for  clavier  solo  included 
the  first  volume  of  the  Well-tempered  Clavier  and  the  two  volumes  of 
the  Clavierbuchlein,  which  he  wrote  for  the  instruction  of  the  young 
Wilhelm  Friedemann  and  for  Anna  Magdalena,  an  eager  pupil.  It  is 
not  known  whether  the  four  Suites  for  Orchestra  were  all  composed 
at  Cothen,  for  Bach,  over  and  above  his  churchly  duties  at  Leipzig, 
wrote  and  performed  there  a  considerable  amount  of  lay  music  at  the 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 


BOSTON* 


Boston  Insurance  Company    J     87  Kilby  Street 
Old  Colony  Insurance  Company     \    Boston  2  imuraJJfrlmH\ 

Boston  Indemnity  Insurance  Company     (      Massachusetts  •»..,../ »«»/_■... 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


■Mr 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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Collegium  Musicum,  a  chamber  music  group  which,  founded  by  Tele- 
mann,  met  in  a  coffee-house  for  the  pleasure  of  playing  rather  than  the 
few  coins  that  might  have  come  from  interested  hearers.  It  was  for  the 
Collegium  Musicum  that  he  transcribed  his  violin  concertos  for  the 
clavier,  for  performance  by  himself  or  his  sons  Wilhelm  Friedemann 
and  Carl  Philip  Emanuel. 

Bach's  stay  at  Cothen  ended  less  happily  than  it  began.  The  Prince 
entered  matrimony  one  week  after  his  Kapellmeister  took  the  same 
step.  The  bride  was  his  cousin,  Friederica  Henriette,  daughter  of 
Prince  Carl  Friedrich  of  Anhalt-Bernburg.  She  brought  discord  into 
the  musical  activities,  having  no  taste  for  serious  music,  and  begrudg- 
ing her  husband's  companions.  Bach  referred  to  her  in  a  letter  as  an 
"amusa,"  a  feather  head.  She  was  also  a  Calvinist,  which  to  a  deter- 
mined Orthodox  Lutheran  like  Bach  was  apostasy.  Relations  between 
Bach  and  his  Prince  nevertheless  remained  cordial  to  the  end.  These 
frictions  within  the  Court  have  been  surmised  as  Bach's  reason  for 
leaving  and  for  seeking  the  Cantorship  at  Leipzig.  Another  reason  put 
forward  is  that  Leipzig  offered  what  Cothen  did  not  —  a  university 


CO  7-8273 

ROYAL  WORCESTER 

DRESDEN 

LOWESTOFT 

MEISSEN 

ANTIQUE  WEDGWOOD 

FURNITURE 

Ida  Bomstein 


•fif"*^ 


CO    7-7733 

CROWN  DERBY 
MIRRORS 
OLD  CLOCKS 
SILVER 

OIL  PAINTINGS 
37  NEWBURY  STREET  COLLECTORS'  ITEMS 

BDSTDN,  MASS. 

Herbert  Howarth  Coe  Associates,  A.I.D. 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


n  a  i  i    (UNiversity  4-4400 
CALL  {KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury    Street,     Boston 
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IN  1835... 


•  ♦.Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  ••mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

^*7%aW       JL  JL    JT    Jtl    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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education  for  his  sons.  Certainly  the  titles  of  Cantor  and  Director 
Musices  were  less  impressive,  the  position  less  remunerative,  less  free, 
and  they  held  a  threat  of  friction  more  trying  to  his  independence  in 
the  fulfillment  of  his  duties.  A  deeper  reason  might  be  the  composer's 
inner  compulsion  to  embrace  the  larger  forms  which  the  church  serv- 
ices offered.  With  instrumental  music  at  Cothen  he  had  finely  but 
rather  completely  covered  the  possibilities.  The  questing  artist  looked 
elsewhere.  j.  n.  b. 


Qt$ 


an  old  company  with  a  new  name  .  .  . 


Hartford  Life  Insurance  Company 

Home  Office:  Boston,  Massachusetts 


GUARANTEED  COST    personal  and  group  life  and 

accident  and   sickness   coverages 


&  Petit  PtydU 

5  8     WESTLAND     AVENUE 

French  Food  of  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -      Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


&z£e  'PtyaUe 

58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE   PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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rful  world  of  shoes  . 
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M'lfp 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR  AM  I NGH  AM— PEABOD  Y 
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PIANO  CONCERTO  NO.  20,  in  D  minor,  K.  466 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


Written  in  1785,  this  Concerto  was  first  performed  in  Vienna  by  its  composer  on 
February  11  of  that  year. 

The  first  performance  in  Boston,  according  to  available  records,  was  at  a  Theodore 
Thomas  concert,  October  8,  1870.  There  was  another  performance  by  the  Harvard 
Musical  Association  on  the  following  January  5.  Anna  Mehlig  was  the  soloist  on 
both  occasions.  The  last  performance  at  the  Friday  and  Saturday  concerts  of  the 
Boston  Symphony  Orchestra  was  45  years  ago!  The  Concerto  was  played  on  Febru- 
ary 20,  1886,  when  Mrs.  H.  A.  A.  Beach  was  soloist,  and  on  April  23,  1915,  when 
Ossip  Gabrilowitsch  was  soloist.*  The  orchestral  accompaniment  requires  1  flute, 
2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

Miss  Haas  will  play  the  cadenzas  of  Beethoven  in  the  present  performance. 

IV  tozart  counted  upon  the  Lenten  season  in  Vienna,  when  the 
■*■▼•*■  theatres  were  closed,  as  a  favorable  time  to  give  concerts  and 
obtain  a  long  and  profitable  list  of  subscribers,  and  thought  nothing 
of  preparing  a  new  score,  usually  a  concerto,  for  each  weekly  concert. 
At  the  first  (February  11)  of  the  series  which  were  given  in  the  season 
of  1785  on  the  Mehlgrube,  he  brought  forward  this  concerto  in  D 
minor. 


*  This  Concerto  has  been  played  on  several  occasions  in  the  shorter  series  of  this  Orchestra 
or  on  tour.  The  last  was  at  a  Tuesday  evening  concert,  November  6,  1956,  when  Clara  Haskil 
was  the  soloist. 


LUNCHEONS    -    TEAS    -    DINNER 
by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston   Street,   Boston   16     •     K  En  more   6-5651 


IVf  RY80DY  KNOWS 

IT'S 

TO  Bl 
•  OODI 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnis  and  Chloe. 


m  rcaVictor  ks 
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Mozart's  father,  who  was  in  Vienna  and  of  course  heard  the  concert, 
wrote  afterwards  about  it  to  his  daughter  Marianne  at  Salzburg.  He 
had  visited  the  copyist  with  Wolfgang  on  the  eve  of  the  concert  and 
found  him  still  at  work  upon  the  parts.  Mozart  therefore  could  not 
even  try  over  the  final  rondo,  for  he  had  barely  time  to  read  the 
copyist's  script  for  final  correction. 

"A  great  number  of  persons  of  rank  were  assembled,"  wrote  Leopold 
of  the  affair  itself.  "The  concert  was  incomparable,  the  orchestra  most 
excellent.  In  addition  to  the  symphonies,  a  female  singer  from  the 
Italian  theatre  sang  two  arias,  and  then  came  the  magnificent  new 
clavier  concerto  by  Wolfgang." 

This  Concerto  is  the  eighteenth  in  order  of  the  twenty-five  original 
piano  concertos  which  Mozart  composed,  exclusive  of  those  for  two 
and  for  three  pianofortes. 

The  first  of  Mozart's  two  concertos  in  the  minor  is  unique  in 
character  among  them  all.  Nor  does  it  in  the  least  resemble  the  piano 
concertos  of  Emanuel  Bach  in  the  minor  mode.  (Mozart  had  written 
two  of  his  string  quartets  in  D  minor,  the  early  K.  173  and  K.  421  in 
1783,  the  second  of  the  Haydn  set.)  Quartets  were  for  musicians  who 
knew,  concertos  a  bid  for  general  applause  from  hearers  who  expected 
to  be  pleasantly  entertained.  Yet  there  is  no  record  of  protest  over 
this  one.  It  was  bound  to  appeal  to  the  nineteenth  century  for  it  had 
what  the  nineteenth  century  sought  —  open  pathos,  dynamic  range, 
conflict  of  mood,  sudden  contrast.  There  is  no  note  for  note  similarity 
with  Beethoven  —  there  are  no  parts  Beethoven  could  have  written. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

KEnmore  6-1952 


finer      furs 


Newbury  Street  Eighteen 
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Boston,  Mass. 


■■■  jr.    •  LJui^ 


\ 


HOW  ARE  ALL  OF  /OUR  HEMIDEMISEMIQUAVERS  ? 


\ 
• 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


D   I    O 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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But  the  Beethoven  of  the  stormy  piano  sonatas  may  have  been  stirred 
by  it  —  we  know  that  he  was  fond  of  this  concerto,  for  he  supplied  his 
own  cadenzas. 

The  orchestral  prelude  opens  softly  but  ominously,  and  accumulates 
power  in  this  portentous  mood  to  a  climax  in  the  same  "march" 
rhythm  which  had  opened  four  previous  concertos  (K.  415,  451,  456, 
459),  but  here  it  becomes  sinister.  A  theme  in  plaintive  descending 
appoggiatura  by  the  oboes  is  swept  aside.  The  pianist  enters  with  a 
new  theme,  gentle  and  pleading,  setting  up  a  struggle  between  this  and 
the  orchestral  threat  of  violence.  The  piano  makes  the  orchestral  mood 
more  stormy  by  swelling  the  sonority  with  agitated  figures.  No  mere 
by-play  of  scales  and  arpeggios  here.  The  movement  ends  darkly.  The 
thesis  of  irreconcilability  sits  strangely  on  this  composer.  The  middle 
movement  is  based  on  a  placid,  strophic  melody  in  B-flat  major,  as  if 
the  troubled  discourse  must  be  relieved  by  "romance."  On  the  other 
hand,  whether  to  make  the  whole  work  congruous  or  to  maintain  its 
duality,  the  composer  interrupts  his  idyl  with  a  section  as  stormy  as 
the  first  movement,  although  thematically  different.  The  finale  is  less 
tragic,  but  the  D  minor  persists,  the  orchestra  developing  into  sudden 
threatening  chords  through  chromatic  modulation,  the  piano  again 
serving  both  to  restore  tranquillity  and  to  dispel  it.  At  last  a  joyous 
D  major  is  established,  the  trumpets  and  horns  which  had  served  to 
strengthen  dark  chords  now  gleam  forth  with  their  more  usual  bright 
orchestral  colors. 


A  Cambridge 


The  Washington  Elm,  of 
beloved  memory,  no  long- 
er stands  at  Cambridge 
Common,  but  other  famous 
Cambridge  landmarks 
and  traditions  continue  to 
nourish.  One  such  is  the 
Harvard  Trust  Company. 


HARVARD  TR08T 

GOB PAN  Y 

Main  Office:  Harvard  Square,  Cambridge 
Cambridge     •     Arlington     •     Belmont    •     Concord    •     Littleton 


MEMBER      F      D.    I..C 


11  Offices 
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seems  not  too  soon  to  say  that  the  Cadillac 
n*  of  1961  will  take  its  place  among  the 
lost  memorable  of  the  peak  achievements  of 
le  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
>ok  for  the  world's  motor  cars  to  emulate, 
here's  a  completely  new  proportion  of  glass 
)  steel  ...  an  inspiring  new  "oneness" 
f  contour  and  shape  ...  an  entirely  new 
*lationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
imension.  Head  room,  seat  height,  and 
ntrance  room,  for  example,  have  been 
otably  increased  with  impressive  results  in 


greater  spaciousness,  comfort  and  luxury. 
And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


I 


ENTR'ACTE 
SIR  THOMAS  BEECHAM  ON  DELIUS 

{Frederick  Delius  by  Sir  Thomas  Beecham,  published  by  Alfred  A.  Knopf,  July  i960.) 


tf  anyone  is  qualified  to  produce  the  definitive  life  of  Frederick 
-^  Delius  it  is  Sir  Thomas  Beecham.  Sir  Thomas  was  his  intimate 
friend  through  his  best  composing  years.  It  is  well  known  how  Sir 
Thomas  abetted  the  efforts  of  Delius  by  bringing  his  scores  to  per- 
formance, by  first  thrusting  them  upon  England  when  early  in  the 
century  even  the  name  of  Delius  was  scarcely  known  (his  music  was 
at  that  time  already  well  known  and  applauded  in  Germany). 

No  one  has  probed  the  music  so  deeply  and  rendered  it  so  under- 
standing^, over  and  above  his  qualifications  as  a  judicious  and  skilled 
propagandist.  Sir  Thomas  knows  how  to  drop  his  baton  for  a  pen  and 
so  present  his  case  at  book  length.  The  style,  of  course,  is  his  own.  His 
mouth-filling  polysyllables  have  an  almost  baroque  elegance.  When 
the  father  of  Frederick  set  him  up  on  an  orange  plantation  in  Florida, 
this  "wretched  Florida  encumbrance"  became  "one  of  the  most  equivo- 
cal and  inequitable  as  between  father  and  son  of  which  I  have  personal 
cognizance."    Frederick's   fiancee,   awaiting  news   from  Florida,   was 


PIANOS      — 


—      New  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  ^  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


TIFFANY 

STERLING 

SILVER 

AT  LONG'S  CHESTNUT  HILL 
Illustrated  left  to  right: 
Hampton,  English  King,  Faneui 
PLACE  SETTINGS  $41.75  UP 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
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"the  palpitating  recipient  of  a  fateful  communication."  The  literary 
humidity  becomes  heavy,  but  only  for  a  moment.  Sir  Thomas  (as  he 
himself  might  put  it)  is  inherently  incapable  of  unleavened  ponderosity. 
This  book  is  not  the  first  to  treat  the  subject.  Philip  Heseltine  (alias 
Peter  Warlock),  when  fresh  out  of  Oxford,  came  deeply  under  the 
influence  of  the  older  composer  and  in  1923  wrote  an  excellent  life 
and  reviewed  the  works  until  that  time.  Another  young  musician, 
Eric  Fenby,  became  Frederick's  musical  amanuensis  in  the  last  years 
of  his  illness  and  blindness.  In  Delius  As  I  Knew  Him  (1937),  he 
described  the  ultimate  Delius.  The  two  books  seem  to  present  two 
different  people,  for  Delius  had  greatly  changed.  Sir  Thomas  points 
this  out:  "Abundant  testimony  is  forthcoming  as  to  what  sort  of  person 
Frederick  was  up  to  his  thirty-eighth  or  ninth  year  —  handsome,  open- 
hearted,  loquacious,  amorous  and  gay,  he  took  pleasure  in  performing 
little  services  for  those  around  him,  straightened  out  more  than  one 
complication  troubling  a  friend  who  was  not  on  the  spot  to  handle  it 
himself,  and  never  thought  twice  about  assisting  impecunious  fellow 
musicians  out  of  his  very  modest  resources."  Years  later  Sir  Thomas 
discerns  a  "metamorphosis  of  mind  and  spirit.  .  .  .  He  hardened 
gradually  into  an  almost  totally  dissimilar  sort  of  being  in  whom  were 
discernible  few  of  the  traits  that  had  marked  the  joyous  spirit  of 
olden  days." 
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Arthur  Hutchings  wrote  in  1948  a  "critical  biography"  which  Sir 
Thomas  calls  a  "scholarly"  account.  Frederick's  sister,  Claire  Delius- 
Black,  wrote  in  1935,  the  year  after  his  death,  the  kind  of  account  to 
be  expected  from  the  closest  and  most  sympathetic  of  twelve  brothers 
and  sisters. 

A  rounded  and  comprehensive  book  still  waited  to  be  written.  Sir 
Thomas  some  years  ago  was  urged  by  Frederick's  widow,  Jelka,  to  do 
just  this.  He  makes  a  series  of  excuses  for  having  delayed  his  task. 
There  was  the  Great  War,  there  were  about  600  family  letters  in  the 
Delius  home  at  Grez-sur-Loing  accessible  only  to  Sir  Thomas  and  in 
need  of  deciphering.  He  was  devoting  what  time  he  had  to  performing 
the  music.  The  real  reason  for  his  hesitation  is  obvious.  He  did  not 
feel  free  to  describe  the  whole  Delius  while  Jelka  still  lived.  There  was 
a  considerable  amount  of  unreliable  anecdotage,  "largely  lore"  as  he 
calls  it,  which  needed  pruning.  For  all  of  Frederick's  lovable  ways, 
his  complete  fidelity  to  his  art,  he  was  in  some  respects  considerably 
less  saintly  than  his  music  might  imply.  He  was  a  skeptic,  a  Nietzchean 
agnostic;  in  everyday  encounters  he  could  be  devastatingly  outspoken. 
Although  born  and  raised  in  England,  he  could  make  sharp  remarks 
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about  the  English.*  As  a  young  man  he  was  avid  for  life.  Sir  Thomas 
makes  a  single  allusion,  hitherto  unmentioned:  "He  had  suffered  a 
heavy  blow  in  the  defection  of  his  favorite  goddess,  Aphrodite  Pande- 
mos,  who  had  returned  his  devotions  with  an  affliction  which,  though 
temporarily  alleviated,  was  to  break  out  again  incurably  some  twenty- 
five  years  later."  Later  he  adds,  "If  by  any  perverse  or  puritanical  twist 
of  definition  Frederick  is  to  be  accounted  a  spokesman  of  that  allegedly 
inferior  section  of  humanity,  dubbed  hedonist,  he  is  to  be  found  in  the 
company  of  the  majority  of  our  best  poets,  painters  and  philosophers 
of  the  last  300  years." 

The  book  is  a  full  length  biography  without  separate  treatment  of 
the  works.  Sir  Thomas  will  have  no  analyses,  what  he  calls  "lapses  into 
technical  jargon."  He  says  in  his  last  chapter,  "I  am  neither  a  critic 
nor  a  prophet."  Of  course  he  is  both.  He  prophesies  on  the  page 
previous:  "As  nearly  everything  he  wrote  of  merit  dates  back  40  or  50 
years,  it  would  appear  that  Delius  has  come  to  stay."  Sir  Thomas 
never  goes  overboard.   He  is  not  the  prophet  crying  in  the  wilderness, 

*  Delius  was  a  man  without  a  country,  not  only  by  the  independent  character  of  his  music, 
but  through  the  circumstances  of  his  life.  His  parents  were  German,  and  such  cities  as 
Hamburg,  Elberfeld  and  Berlin  were  the  first  to  recognize  his  genius.  Nevertheless,  German 
traditionalism  was  antipathetic  to  him.  He  lived  the  greater  part  of  his  life  in  France,  and 
he  drew  upon  French  impressionism,  but  not  without  reservations.  In  the  earlier  years  he 
was  "irked  by  what  he  considered  to  be  the  unintellectuality  of  the  English  world  and  its 
indifference  to  anything  of  artistic  consequence." 
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the  kind  that,  reproaching  a  dull  world,  has  proclaimed  Bruckner  or 
Mahler  or  Franck.  Sir  Thomas  is  a  critic  in  every  sense  —  a  writing 
critic,  a  conversational  critic,  a  conductorial  and  apostolic  critic.  If  he 
were  not  critical  in  the  last  two  categories,  he  would  be  a  poor  con- 
ductor and  a  completely  untrustworthy  apostle. 

Incorporated  in  the  life  is  a  discussion  of  each  work  as  it  comes  into 
the  picture,  an  honest  and  judicious  evaluation.  As  a  practising  man 
of  the  theatre  and  concert  hall,  he  knows  what  is  likely  to  fail  or 
succeed,  and  if  a  piece  is  short  of  the  composer's  best  effort  he  never 
hesitates  to  say  so.  "Many  years  ago,"  he  writes  (revealing  that  he  was 
even  then  a  prophet),  "when  this  music  was  less  known,  I  placed  com- 
plete confidence  in  its  future,  and  as  time  rolls  on  it  would  seem  that 
such  confidence  has  not  been  wholly  unjustified.  This  is  gratifying 
for  more  than  one  reason.  A  certain  amount  of  his  output  still  remains 
unpublished  and  consequently  unplayable,  while  the  bulk  of  his 
greater  and  finer  work  is  cast  in  shapes  that  present  material  difficulties 
to  the  average  concert  organization  or  conductor.  Appalachia,  Sea 
Drift,  A  Mass  of  Life,  Songs  of  Sunset,  Arabesk  and  A  Song  of  the  High 
Hills  all  necessitate  the  use  of  choirs  and  solo  singers.   The  perform- 
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ance  of  a  symphony  or  even  that  of  a  famous  and  popular  oratorio  does 
not  baffle  or  even  trouble  the  soul  of  the  typical  entrepreneur.  Buit 
when  it  comes  to  the  added  provision  of  other  forces  taking  part  in 
pieces  so  far  removed  in  style,  sentiment  and  technique  from  the  half- 
dozen  choral  favourites  which  dominate  and  haunt  most  churches  and 
concert-halls  in  any  land,  the  work  and  expense  created  in  mak- 
ing a  satisfactory  job  of  the  task  repel  and  daunt  all  but  the  most 
enterprising." 

He  points  out  that  most  of  the  music  is  passed  over  by  conductors 
and  soloists  for  the  reason  that  it  does  not  afford  gratifying  "virtuoso 
display."  He  urges  professional  musicians  to  look  beyond  such  points, 
to  overcome  the  difficulties  of  inadequate  publication  or  availability. 
"No  one  has  yet  seriously  disputed  that  the  leading  qualities  of  this 
music,  as  Sir  Edward  Elgar  has  so  warmly  testified,  are  beauty  and 
poetry,  qualities  by  no  means  common  in  most  of  that  produced  during 
the  past  forty  years;  and  surely  it  should  be  a  matter  of  pleasure  as  well 
as  duty  to  ensure  that  its  finer  attributes  are  made  evident  to  the 
public.  All  that  is  really  wanted  is  the  insight  to  comprehend  and 
reveal  the  infinite  wealth  of  nuance  inherent  in  nearly  everything  that 
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he  wrote.  Renan  has  reminded  us  that  'la  verite  consiste  dans  les 
nuances/  and  to  no  composer  does  this  dictum  apply  so  aptly  as  to 
Delius.  But  a  word  of  warning  may  not  be  wholly  out  of  place.  It  is 
imperative  to  maintain  a  tight  control  over  the  motion  of  the  melodic 
line:  otherwise  there  may  be  created  an  unpleasant  sense  of  lassitude 
or  shapelessness." 

The  book  ends  with  still  one  more  prophecy.  "What  is  his  future 
to  be?  Opinions  are  bound  to  differ  and  widely.  For  myself  I  cannot 
do  other  than  regard  him  as  the  last  great  apostle  in  our  time  of 
romance,  emotion  and  beauty  in  music.  We  are  living  today  in  an  age 
of  transition  and  disintegration;  there  have  been  several  like  it  before. 
A  distinguished  Frenchman,  the  Prince  de  Ligne,  in  the  early  part  of 
the  last  century,  lamented  that  he  had  lived  to  hear  Napoleon  termed 
a  coward  and  Talleyrand  a  fool.  Similarly,  I  have  read  during  the  last 
two  decades  many  unsavoury  attempts  to  belittle  most  of  the  out- 
standing figures  in  music  of  the  past  two  hundred  years.  Even  such 
charming  masterpieces  of  the  operatic  art  as  Carmen,  Manon  and 
La  Boheme  have  been  summarily  dismissed  as  of  negligible  value,  and 
the  Requiem  Mass  of  Mozart  has  recently  been  found  to  be  entirely 
wanting  in  inspiration.  On  the  other  hand,  numerous  experiments, 
that  have  not  five  years  of  real  life  in  them,  have  been  hailed  with 
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satisfaction  or  at  least  serious  respect.  But  through  the  vast  cloud  of 
mental  obfuscation  hovering  over  the  present  musical  scene  peeps  the 
modest  visage  of  the  average  man  of  common  sense,  general  culture 
and  musical  sensibility,  to  affirm  in  quiet  but  firm  tones  his  preferences 
and  predilections.  Generally,  if  sometimes  belatedly,  he  is  on  the  side 
of  the  angels,  and  I  venture  to  hope  —  and  indeed  think  —  that  the 
future  of  Frederick  Delius  may  rest  securely  in  his  hands." 
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PIANO  CONCERTO  FOR  THE  LEFT  HAND 
By  Joseph  Maurice  Ravel 

Born  in  Ciboure,  Basses  Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


Composed  in  1931,  Ravel's  Piano  Concerto  for  the  Left  Hand  was  first  performed 
on  January  6,  1932,  in  Vienna.  Paul  Wittgenstein,  the  one-armed  pianist  who  com- 
missioned the  work,  was  the  soloist  in  this  and  subsequent  performances  in  other 
cities  including  Paris  on  January  17,  1933,  when  the  composer  conducted.  Again 
Mr.  Wittgenstein  played  the  part  in  the  first  American  performance,  which  was  by 
the  Boston  Symphony  Orchestra  on  November  9,  1934.  This  Orchestra  introduced 
the  Concerto  in  New  York  on  the  seventeenth  of  the  same  month.  The  Concerto 
was  repeated  on  November  12,  1937,  and  on  this  occasion  the  soloist  was  Jacques 
Fevrier.*  This  pianist  performed  the  work  in  Paris  on  March  19  of  that  season  when 
Charles  Munch  conducted. 

The  orchestration  is  as  follows:    3  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets,  E-flat  clarinet,  bass  clarinet,  2   bassoons  and  contra-bassoon,  4  horns, 

3  trumpets,  3  trombones  and  tuba,  triangle,  tambourine,  cymbals,  large  drum,  wood 
block,  tam-tam,  timpani,  harp,  piano  solo,  and  strings. 

TJ  avel  was  at  work  upon  his  Piano  Concerto  in  G  when  he  was  asked 
*^-  by  the  Austrian  pianist  Paul  Wittgenstein  to  compose  a  concerto 
for  the  left  hand  alone.    Paul  Wittgenstein,  born  in  Vienna  in  1887, 

*  Jacques  Fevrier  is  the  son  of  the  Parisian  composer,  Henri  Fevrier. 
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Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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a  promising  pianist  and  a  pupil  of  Leschetizky,  lost  his  right  arm  at 

the  Russian  front  in  World  War  I.   After  the  war  he  continued  his 

career  and,  lacking  a  sufficient  repertory,  commissioned  music  from 

Joseph  Labor  (his  teacher),  Richard  Strauss,  Korngold,  Ravel,  Pro- 

kofieff,  Hindemith,  Britten,  and  others  for  left  hand  alone  or  with 
orchestra. 

Ravel,  who  habitually  composed  with  prolonged  and  painstaking 

care  and  who  gave  much  of  his  time  to  his  Concerto  in  G,  began  and 

completed  the  Concerto  for  Left  Hand  within  a  year  and  with  little 

interruption.  He  wrote  to  his  friend  and  colleague,  M.  D.  Calvocoressi: 

"Planning  the  two  piano  concertos  simultaneously  was  an  interesting 
experience.  The  one  in  which  I  shall  appear  as  the  interpreter  is  a 
Concerto  in  the  truest  sense  of  the  word:  I  mean  that  it  is  written  very 
much  in  the  same  spirit  as  those  of  Mozart  and  Saint-Saens.  The 
music  of  a  Concerto  should,  in  my  opinion,  be  light-hearted  and 
brilliant,  and  not  aim  at  profundity  or  at  dramatic  effects.  It  has  been 
said  of  certain  great  classics  that  their  Concertos  were  written  not  'for,' 
but  'against'  the  piano.  I  heartily  agree.  I  had  intended  to  entitle  this 
Concerto  'Divertissement/  Then  it  occurred  to  me  that  there  was  no 
need  to  do  so,  because  the  very  title  'Concerto'  should  be  sufficiently 
clear. 

"The  Concerto  for  left  hand  alone  is  very  different.  It  contains 
many  jazz  effects,  and  the  writing  is  not  so  light.  In  a  work  of  this 
kind,  it  is  essential  to  give  the  impression  of  a  texture  no  thinner  than 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :  vwe  have  found 

something  so  terrific  we  dare  not  use  the  hackneyed 

word  "best".  And  yet  our  dictionary  warns  us  against 

drying  to  top  an  adjective  that'  has  been  rated  No.  1 

since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stefeo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  .  .",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  |he  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  ever  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 


RADIO  SHACK  CORPORATION 

730  COMMONWEALTH  AVENUE.  BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  (soon)  Hartford 
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that  of  a  part  written  for  both  hands.  For  the  same  reason,  I  resorted 
to  a  style  that  is  much  nearer  to  that  of  the  more  solemn  kind  of 
traditional  Concerto.  A  special  feature  is  that  after  a  first  section  in 
this  traditional  style,  a  sudden  change  occurs  and  the  jazz  music  begins. 
Only  later  does  it  become  manifest  that  the  jazz  music  is  built  on  the 
same  theme  as  the  opening  part." 

Later  he  wrote  to  another  friend: 

"The  time  is  flying  ...  I  have  just  finished  correcting  the  orchestra- 
tion for  the  Concerto  for  the  left  hand.  Thus  I  have  only  two  months 
and  a  half  left  to  finish  the  other  —  it's  terrifying  to  think  about  it. 
I  don't  sleep  more  than  six  hours,  usually  less.  My  only  distraction  is 
walking  [the  English  word]  between  seven  and  eight  before  dinner. 
Now  I  am  going  to  lose  another  two  days  on  account  of  a  concert  at 
the  Conservatory,  where  I  have  to  conduct  Bolero  and  accompany 
Les  Madecasses." 

There  was  a  definite  falling  out  between  soloist  and  composer  on  the 
eve  of  the  first  performance  in  Vienna,  Wittgenstein  being  naturally 
interested  in  a  full  part  for  himself,  and  Ravel  being  characteristically 
jealous  about  the  slightest  alteration  in  one  of  his  scores.  Victor  Seroff 
writes  in  his  life  of  Ravel: 

"To  Ravel,  who  was  extremely  meticulous  about  every  tempo  and 
dynamic  marking  in  his  works,  a  deliberate  alteration  in  a  score  was 
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a  major  calamity.  No  wonder  he  hit  the  ceiling.  And  it  took  all  of 
Mme.  Marguerite  Long's  tact  and  diplomacy  to  avert  an  open  break 
between  the  two  musicians.  The  bone  of  contention,  Paul  Wittgen- 
stein told  me,  was  a  section  about  two  pages  long  in  the  middle  part 
where  he  as  a  performer  believed  it  would  gain  in  dramatic  effect  if 
he  played  the  theme,  instead  of  the  orchestra,  as  Ravel  had  indicated. 
It  ruins  the  concerto/  Ravel  told  him  and  today  Wittgenstein  admits 
that  Ravel  was  right.  But  the  small  fracas  gave  vent  to  rumors  and 
gossip  from  which  the  Austrian  pianist  suffered  unduly. 

"It  has  not  only  been  said  and  repeated  but  also  has  appeared  in 
print  that  Mr.  Wittgenstein  made  changes  in  the  Concerto  because  of 
his  inability  to  cope  with  its  difficulties.  Contrary  to  what  has  so  often 
been  said,  that  this  work  demands  a  colossal  technique  on  the  part  of 
the  performer,  the  Concerto  is  actually  so  well  written  for  the  left 
hand  that  it  should  present  no  difficulty  whatsoever  to  most  concertiz- 
ing  virtuosos.  Mr.  Wittgenstein  has  performed  much  harder  composi- 
tions: the  two  Strauss  Concertos  written  for  him  would  suffice  as  an 
example.  The  reasons  for  the  malicious  distortion  of  the  facts  about 
his  first  performances  of  the  Concerto  both  in  France  and  in  this 
country  still  remain  baffling." 

A  "distortion  of  the  facts"  is  made  by  Sergei  Prokofieff  in  his  auto- 
biography, but  surely  through  misinformation  and  not  with  malicious 
intent.  Prokofieff  accepted  a  similar  commission  in  1931.  The  result, 
which  he  has  numbered  as  his  Fourth  Piano  Concerto,  is  not  listed  as 
published.  Prokofieff  wrote:  "I  sent  Wittgenstein  my  concerto  and 
received  this  answer:  'Thank  you  for  the  concerto,  but  I  do  not  under- 
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stand  a  single  note  and  I  shall  not  play  it.'  And  so  this  concerto  has 
never  been  performed.  I  have  not  formed  any  definite  opinion  about 
it  myself:  sometimes  I  like  it,  sometimes  I  do  not.  I  intend  to  write 
a  two-hand  version  of  it  some  time."* 

Mr.  Wittgenstein  writes  that  his  relations  with  Prokofieff  were  at  all 
times  entirely  cordial.  "I  wrote  to  him  that  I  did  not  understand  it 
[the  Concerto]  and  that  it  is  a  principle  of  mine  only  to  play  music 
which  I  feel  that  I  understand;  or  else  I  would  have  the  feeling  of 
being  a  parrot  who  learns  words  by  heart  without  understanding  them." 

The  Concerto  is  short;  its  parts  are  combined  into  one  movement 
(Lento;  andante;  allegro;  tempo  primo). 

Ravel,  with  his  characteristic  craft  for  effect,  reveals  bit  by  bit  the 
circumscribed  possibilities  of  his  soloist,  withholding  for  a  considerable 
time  the  blending  of  piano  and  orchestra.  The  orchestra  alone  (lento) 
first  makes  a  complete  exposition;  the  principal  theme  first  stated  by 
the  contra-bassoon  is  taken  up  by  the  other  wood  winds,  the  brass,  and 
finally  the  violins.  There  follows  a  cadenza  in  which  the  pianist  gives 
out  the  theme  to  a  setting  of  chord  chains,  arpeggios,  pedal  notes,  and 
chromatic  scales.  The  orchestra  and  the  piano  are  heard  alternately, 
but  are  not  really  joined  until  a  short  andante,  when  the  piano  sup- 
ports the  melody  as  sung  by  the  English  horn.  An  allegro  in  6/8 
rhythm  follows  in  which  the  piano  in  turn  takes  up  the  theme  (a  sort 


*  This  intention  was  never  realized.    But  the  Concerto  was  posthumously  performed  in  Berlin, 
September  5,  1956.    A  recording,  made  in  Russia,  is  announced  by  "Artia." 
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of  tarantella)  quasi  "spiccato,"  against  light  and  staccato  chords  in 
the  orchestra.  At  last,  soloist  and  orchestra  are  closely  intermingled, 
with  alternate  emphasis.  There  is  a  return  of  the  initial  subject  and 
tempo,  the  orchestra  now  rising  to  its  fullest  power  in  a  large  climax. 
There  immediately  follows  a  final  cadenza  in  which  the  utmost  is 
exacted  of  five  fingers.  Over  wide  arpeggios  is  superimposed  the  prin- 
cipal theme  which  must  be  played,  by  necessity,  with  the  thumb  and 
second  finger  (Henry  Prunieres,  listening  to  the  first  Parisian  perform- 
ance, could  hardly  believe  that  two  hands  were  not  playing  —  at  times 
he  could  imagine  four).   There  is  a  concerted  conclusion. 
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LA  SUITE  PROVEN  Q  ALE 

By  Darius  Milhaud 

Born  in  Aix-en-Provence,  France,  September  4,  1892 


"La  Suite  Provengale"  was  composed  in  1936  and  first  performed  at  the  Music 
Festival  in  Venice  in  September  of  that  year,  the  composer  conducting. 

The  composer  conducted  it  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
December  20,  1940.  Vladimir  Golschmann  conducted  it  as  guest,  January  28-29,  1944! 

The  suite  is  scored  for  2  flutes,  2  oboes,  English  horn,  2  clarinets,  2  bassoons! 
4  horns,  3  trumpets,  3  trombones,  and  tuba,  timpani,  snare  drum,  triangle,  cymbals! 
tambourine,  large  drum  (tambour  Provencal),  and  strings.  It  is  dedicated  to 
"M .  D.  M." 

>T<his  suite,  like  other  music  by  Milhaud,  bears  direct  associations 
x  with  Provence.  The  composer  has  written  that  he  has  used  in  this 
suite  "popular  folk  airs  from  the  Provence  of  the  Eighteenth  Century. 
Some  of  them  are  from  Campra,  who  was  born  in  Aix-en-Provence,  like 
me"  (Mr.  Milhaud's  reference  is  to  Andre  Campra,  1660-1744;  a  com- 
poser of  church  music,  who  also  wrote  successful  ballets  and  operas). 
The  suite  consists  of  eight  brief  movements.  The  first  starts  briskly 
upon  a  folk-like  melody  in  a  straightforward  A  major,  upon  a  pedal 
bass  which  is  as  plainly  in  D  major.  Superposition  of  tonalities  is  to 
occur.  The  second  movement,  tres  modere,  proceeds  march-like,  but 
quickens  to  vif.    The  third,  modere,  has  another  lively  tune,  inter- 
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rupted  briefly  before  the  close  by  slow  measures.  The  fourth,  vif,  is  a 
vivacious  dance  in  triple  rhythm.  The  fifth,  again  modere,  6/8,  sets 
forth  its  tune  from  the  trumpets,  before  the  ensemble  joins  in.  The 
sixth,  vif,  in  3/4  beat,  is  pointed  and  staccato;  the  seventh,  a  short  slow 
movement,  lent,  has  a  plaintive  theme  (after  an  introduction)  sung  by 
the  English  horn,  trombones,  horns  and  strings.  The  finale,  vif,  is  the 
largest  movement.  It  is  in  3/8  time.  The  full  orchestra  brings  a  lively 
and  brilliant  conclusion. 

This  suite  suggests  a  remark  by  Aaron  Copland  in  his  illuminating 
study  of  Milhaud  in  Modern  Music:  "Structurally  his  music  is  always 
under  complete  control.  One  never  meets  with  over-development  in 
Milhaud  —  he  states  the  core  of  the  matter  and  then  stops.  Thus  a 
long  work  is  often  built  up  on  a  series  of  short,  highly  condensed 
forms.  .  .  .  His  music  can  be  quite  frank  when  it  is  gay  and  alert.  In 
this  mood,  his  love  for  simple  folk-like  melodies  and  clear-cut  rhythm 
is  apparent.  When  the  harmonies  turn  assiduous  and  the  rhythms  are 
oddly  accented,  his  gayety  becomes  more  brusque  and  truculent. 

"It  is  curious  to  compare  Milhaud  with  a  composer  like  Hindemith, 
who  uses  his  phenomenal  technical  equipment  in  an  almost  imper- 
sonal way.  With  Milhaud,  even  the  musical  materials  are  fashioned 
by  an  entirely  individual  hand." 

The  "Suite  Provengale"  was  twice  used  to  accompany  stage  presen- 
tations at  the  Theatre  Antique  d' Orange,  at  Orange  in  Provence,  where 
festivals  have  been  held  each  year.  The  first  was  a  dance  presentation 
"Moyen  Age  Fleuri";  the  second  a  piece  entitled  "La  Coupe  Enchan- 
tee"  after  La  Fontaine,  which  was  performed  by  the  Comedie  Fran- 
caise.  It  was  also  used  for  a  ballet  at  the  Opera  Comique  in  Paris  with 
sets  by  Andre  Marchand,  when  numbers  were  taken  from  his  operas 
"Esther  de  Carpentras"  and  "Le  Pauvre  Matelot" 
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THE     OPERA     GROUP     INC. 

presents  its  1960-61  season: 


LA  TRAVIATA 

Verdi 

a  sensitive  and  poignant  treatment 
of  a  tragic  love  affair  which  shocked 
the  world. 

November  16,  18  and  20 
Violetta — Eva  Likova 
Alfredo — John  Alexander 
Germont — Igor  Gorin 

OTELLO 

Verdi 

an  immortal  master  work  ...  a 
taut  and  gripping  tragedy  of  the 
Moor  of  Venice. 

December  7,  11  and  14 
Iago— Tito  Gobbi 
Otello — Leonard  DelFerro 
Desdemona — Lucine  Amara 
Ludovico — Louis  Sgarro 
Emelia — Eunice  Alberts 

FALSTAFF 

Verdi 

lusty,  rollicking,  and  boisterous-^- 
the  greatest  comic  opera  ever 
written. 

January  25,  27  and  29 
Falstaff — James  Pease 
Dame  Quickly — Eunice  Alberts 
Mistress  Ford — Adele  Leigh 


LA  BOHEME 

Puccini 

the  return  of  the  Opera  Group's 
memorable  production  by  public 
demand,  "a  BOHEME  of  power, 
persuasion,  and  glorious  singing." 

March  15,  17  and  19 
Mimi — Lois  Marshall 


DIE  FLEDERMAUS 

Johann  Strauss 

a  delightful  and  lilting  Viennese 
comedy  conducted  by  Arthur 
Fiedler. 

April  12,  14  and  15 
with  Frederick  Jagel 

HANSEL  AND 
GRETEL 

For  the  children  and  their  friends 
.  .  .  Opera  Group's  annual  Christ- 
mas-time performance  of  "Hansel 
and  Gretel"  with  a  witch's  house 
made  of  real  gingerbread!  "a  hap- 
py Christmas  climax  for  a  theater 
full  of  lucky  children  ...  a  magical 
experience" — Traveler. 


THE  OPERA  GROUP  INVITES  YOU  TO  BECOME  A 
GUEST  MEMBER  for  November  for  La  Traviata.  November 
guest  membership  entitles  the  holder  to  admission  to  La  Traviata 
and  to  a  symposium — Verdi  and  Dumas — which  will  feature  a 
special  screening  of  "Camille"  starring  Greta  Garbo. 
A  limited  number  of  seasonal  memberships  is  still  available. 

Individually  reserved  seats  at  $8.00,  $5.50,  $4.50,  and  general 
admission  at  $3.75.  Call  CApitol  7-8044  for  telephone  reserva- 
tions. Memberships  also  available  at  Filene's  and  Tyson's. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Sixth  Program 


FRIDAY  AFTERNOON,  November  18,  at  2:15  o'clock 

SATURDAY  EVENING,  November  19,  at  8:30  o'clock 


Faure "Pelleas  et  Melisande,"  Suite  from  the 

Incidental  Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.    Prelude:  Quasi  adagio 

II.  "Fileuse":  Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande";  Molto  adagio 

Schmitt Symphony  No.  2,  Op.  137 

I.    Assez  anime 
II.    Lent  sans  exces 
III.    Anim6 

(First  performance  in  the  United  States) 

INTERMISSION 

Beethoven *  Violin  Concerto  in  D  major,  Op.  61 

I.    Allegro  ma  non  troppo 
II.    Larghetto 

III.  Rondo 

SOLOIST 

LEONID  KOGAN 

These  concerts  will  end  about  4:20  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 

Blackwood 

Bloch 

Brahms 

Copland 
Debussy 

DUKAS 

Elgar 
Franck 
Haieff 
Ibert 

D'iNDY 

Khatchaturian 
Mahler 

Mendelssohn 

Prokofieff 


Rachmaninoff 
Ravel 

Saint-Saens 


Schubert 

Stravinsky 

Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  9  LM 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM 

Requiem  LDS 

Symphony  No.  1  LM 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot-Schweitzer)  LM 

Violin  Concerto  (Kogan-Monteux)  LM 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM 

"Italian"  and  "Reformation"  Symphonies  LM 

Violin  Concerto  (Heifetz)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot-Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot-Schweitzer)  LM 

Havanaise   (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM' 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)    ,  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM 

recording. 


2198* 
-2197 
2105 
2233* 
6066* 
-6053 
2228* 
6077* 
2352* 
2109 

2097 

2274* 

2401* 

-2111* 

-2282* 

2292* 

-2105* 

-2131* 

2352* 

2111* 


-2271* 
-2220 

-2371* 

-2221* 

-2314* 

-2110 

-2197 

-2314* 

-2237* 

-2292* 

■2271* 

-2220 

-2292* 

2341* 

2344* 

2376* 

■1953 

■2239* 

•2105* 

2363* 

2255* 

2109 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Seventh  Program 


FRIDAY  AFTERNOON,  November  25,  at  2:15  o'clock 

SATURDAY  EVENING,  November  26,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.     Ziemlich  langsam;  Lebhaft 
II.     Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Martinu Concerto  for  Two  Pianos 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro 

INTERMISSION 

Elgar Variations  on  an  Original  Theme,  Op.  36 

Enigma:  Andante 
Variations: 

I.     "C.A.E."  L'istesso  tempo       VIII.  "W.N."  Allegretto 

II.     "H.D.S.-P."  Allegro  IX.  "Nimrod"  Moderato 

III.  "R.B.T."  Allegretto  X.  "Dorabella-Intermezzo"  Allegretto 

IV.  "W.M.B."  Allegro  di  molto      XI.  "G.R.S."  Allegro  di  molto 
V.     "R.P.A."  Moderato                  XII.  "B.G.N."  Andante 

VI.     "Ysobel"  Andantino  XIII.     ".  .  .-Romanza"  Moderato 

VII.     "Troyte"  Presto  XIV.     "E.D.U.-Finale" 


SOLOISTS 

JANINE  REDING  and  HENRY  PIETTE 

The  soloists  use  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16,    MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO  taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


MRS.    OLGA    FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 
Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 


This  Sunday  Evening  at  8:15  P.M. 


SYMPHONY  HALL 


The  World  Famous  Siring  Ensemble 


I  SOLIST1  Dl  ZAGREB 

ANTONIO  JANIGRO,  Conductor  and  Cello  Soloist 

Corelli,  Sarabande,  Gigue,  Badinerie:  Boccherini,  B-flat  major  Concerto  for  Cello 
and  Orchestra:  Rossini,  C  major  Sonata  for  Strings:  Haydn,  C  major  Concerto  for 
Violin  and  Strings:  Kelemen,  Concertante  Improvisations:  Britten,  Simple  Sym- 
phony, Op.  4 

Next  Friday  Evening,  November  18  •  JORDAN  HALL 

Jean-Leon  DESTINE  and  his  HAITIAN  DANCE  CO. 


Next  Sunday  Afternoon,  November  20 


SYMPHONY  HALL 


ARTUR  RUBINSTEIN 

Schumann,  Fantasiestucke  Op.  12:  Brahms,  F  minor  Sonata:  Albeniz,  Evocacion 
and  Navarra:  Prokofieff,  Twelve  Visions  Fugitives  Op.  22,  Marche  from  "Love  of 
Three  Oranges":     Chopin,  C-sharp  minor  Waltz,   A-flat  minor   Polonaise   Op.   53 

(STEINWAY  PIANO) 

Tuesday  Evening,  November  22  •  SYMPHONY  HALL 

LEONID    KOGAN 

Eminent  Soviet  Violinist 

Locatelli-Ysaye,  F  minor  Sonata:  Strauss,  E-flat  Sonata:  Bach,  Chaconne  from  D 
minor  Partita  No.  2:  Prokofieff,  D  major  Sonata:  Bloch,  Improvisations:  Wieniaw- 
ski,  Original  Theme  and  Variations  (steinway  piano) 


Friday  Evening,  December  2  •  SYMPHONY  HALL 

BALLET  ESPANOL  XIMENEZ-VARGAS 


Saturday  Evening,  December  3 


JORDAN  HALL 


RICHARD  DYER-BENNET 


Sun.  Aft.,  Dec.  4  and  Tue.  Eve.,  Dec.  6  •  JORDAN  HALL 

BUDAPEST  STRING  QUARTET 

Dec.  4:    Haydn,  "The  Lark":    Debussy,  G  minor  Op.   10:    Brahms,  A  minor 
Dec.  6:   Haydn,  D  minor  Op.  76  No.  2:   Ravel,  F  major:   Brahms,  B-flat  major 
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"b  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive  notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 
Leonard  Burkat 

Music  Administrator 


Business  Administrator 
Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 

[323] 


What  everyone  likes  about  Boston  . . 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  */*»*», 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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Faure  (Pelleas   and   Melisande) 
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342 

Entr'actes 

Florent  Schmitt's  "Youthful" 

Symphony  (Yves  Hucher)    . 

354 

Florent  Schmitt's 

Second  Symphony 
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362 
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364 
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EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  loaned  by 
the    Copley    Society    of    Boston. 

GEORGE  AUGUSTA 

Nude 

CARROLL  BILL 

Avila  in  Spain 

JAMES  KING  BONNAR 

The  Harbor 

MARGARET  FITZHUGH  BROWNE 

Dancer  Resting 

ELIZABETH  CLEVELAND 

Hoyt 

ROBERT  J.  CORMIER 

Frances 

ROGER  W.  CURTIS 
Westerly  Gale 

ROGER  DEERING 

Seacoast  Village 

VIRGINIA  W.  EMMONS 

Taxco  Market 
HARRY  GAGE 
Mission  San  Xavier 

DORIS  L.  GOODHUE 

Adolescence 

KEN  GORE 
Manchester  Brook 

LAURA  R.  GRANDE 

Summer  Tan 

JOSEPHINE  W.  HART 
October 

JAMES  HOOLEY 
Defeat 

BESSIE  J.  HOWARD 
Peonies 

ROBERT  DOUGLAS  HUNTER 
Winter  Jays 

HAZEL  IVES 

Jonathan  and  Gilman  Parsons 
ALICE  JAMES 
Swamp  Trees 


§T(a&arma&nc. 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street  54  Central  Street 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 


[325] 


uhuri 


'My 


BROS. 


a  short  LONG  story 

this  season's  most 
talked-about  after 
dark  fashion  .  .  • 
the  LONG  gown 

[oak. 

£ft*r  (Mails 
evening  &iars 


long  at-home  gowns  too,  in 
many  moods  •  .  .  informal  wools 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  •  •  •  imperial  elegance 
in  our  Dynasty  Collection 

-K/ven-hy     newbury 
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JUNE  E.  JONES 

Still  Life  with  Oranges 
MARJORIE  LYON 
Louisburg  Square 

FRANCIS  A.  McWADE 
Again  to  Mind  I  Recall 

ROSALIE  M.  MURPHY 

Autumn  Pattern 

RUTH  NETTLETON 
Cloud  Patterns 

RUTH  F.  PALMER 
Joys  of  Spring 

C.  ROBERT  PERRIN 
Beacon  Street  Snowdown 
(3  panels) 

TINA  PRENTISS 

Autumn  Souvenirs 

ARTHUR  SAFFORD 
After  Hurricane 

STEPHEN  SEARLES 
Sunlight  -  Gloucester 

CECILE  SMAIL 
Early  American 

MARIAN  WILLIAMS  STEELE 
Reflections 

PAUL  STRISIK 
Surf  at  Gull  Head 

HAROLD  VROOM 

Connecticut  Farm 

EVA  WORCESTER 

Palm  Springs,  California,  from  the  desei 
RUTH  C.  YOUNT 
Spring  Shower 


A  TRANSATLANTIC  BROADCAS' 

The  people  of  Russia  will  hear  thei 
own  violinist  when  he  plays  in  Bosto 
this  Friday,  November  18.  The  per 
formance  of  Beethoven's  Violin  Cor 
certo  by  this  Orchestra  with  Leoni 
Kogan  as  soloist  is  to  be  broadcast  aliv 
and  direct  in  England  and  the  Britis 
Isles  by  the  BBC,  in  France  by  Radic 
diffusion  Franchise,  in  Russia  and  th 
Soviet  Union  by  Soviet  Radio,  an 
elsewhere  on  the  European  continent  b 
other  radio  stations. 

This  live  broadcast  will  be  relayed  b 
WGBH,  Boston,  via  the  transatlanti 
cable  to  England  and  thence  by  cable  t 
the  continent  and  Russia.  To  accommo 
date  the  variety  of  local  times  involvec 
the  performance  of  the  Concerto  wil 
begin  shortly  after  3 :30  p.m.  EST,  whic 
(Continued  on  page  340) 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


f 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  doctor's  wife 


who  wishes  her  husband 
worked  a  40-hour  week 


Deep  down  you  don't  really  wish  it.  You're  too  proud  of 
the  wonderful  work  he  does,  available  168  hours  a  week  to 
anyone  and  everyone  who  needs  his  skills  or  comfort. 

Still  —  wouldn't  it  be  nice  if  he  had  more  time  to  do  the 
things  you  and  he  would  like  to  do? 

Old  Colony  can't  ease  his  professional  burden  one  iota. 
But  we  can  save  him  a  few  hours  a  week  by  relieving  him 
of  the  cares  and  chores  of  his  financial  holdings. 

Please  don't  pressure  him,  but  you'll  be  doing  him  a 
favor  if  you  get  him  a  copy  of  "Managing 
Your  Money."  This  little  booklet  quickly 
explains  how  Old  Colony  can  serve  his 
interests  —  and  yours  —  in  an  exciting 
new  way.  No  obligation,  of  course. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 


[328] 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Sixth  Program 


FRIDAY  AFTERNOON,  November  18,  at  2:15  o'clock 

SATURDAY  EVENING,  November  19,  at  8:30  o'clock 


Faure "Pell^as  et  Melisande,"  Suite  from  the 

Incidental  Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.  Prelude:  Quasi  adagio 

II.  "Fileuse":  Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande";  Molto  adagio 

Schmitt Symphony  No.  2,  Op.  137 

I.    Assez  anim6 
II.    Lent  sans  exces 
III.    Amine" 

(First  performance  in  the  United  States) 

INTERMISSION 

Beethoven *  Violin  Concerto  in  D  major,  Op.  61 

I.    Allegro  ma  non  troppo 
II.    Larghetto 
III.    Rondo 

(SOLOIST 
LEONID  KOGAN 

^ These  concerts  will  end  about  4:20  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 
J) WIN  PIANO  *RCA  VICTOR  RECORDS 

"""^ —^ — II  MIIIBII  ■!  I 
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"PELL£AS  AND  MeLISANDE,"  Orchestral  Suite,  Op.  80, 

TAKEN  FROM  THE  STAGE  MUSIC  TO   MAETERLINCK'S  PLAY 

By  Gabriel  Faure 
Born  in  Pamiers  (Ariege),  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


Composed  in  1898,  Faure 's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at  a 
Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at  a 
concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was  a 
performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945  (two  movements);  November  23,  1945  (Paul  Paray  conducting). 
Charles  Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November 
18,  1949.  The  Suite  was  performed  under  the  direction  of  Ernest  Ansermet,  Decem- 
ber 14-15,  1951;  under  Charles  Munch,  March  6-7,  1959. 

The  instruments  required  are  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  timpani,  harp  and  strings. 

CCpELLZAS  ET  MELISANDE/'  with  Faure's  incidental  music,  was 

■*■    produced  four  years  before  the  first  performance  of  Debussy's 

opera  on  the  same  play  (the  play  without  music  had  been  published 
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We've  been  in  the  Trust  business  for  many, 
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in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 

The  first  of  the  four  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse,"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  "Sicilienne"  was  not  originally  intended  for  inclu- 
sion in  the  incidental  music. 

The  Adagio  is  associated  with  the  tragic  closing  scene  where  Meli- 
sande dies  in  the  presence  of  the  aged  Arkel,  Golaud  her  husband,  the 
physician,  and  the  servants  of  the  castle. 

Melisande.    Is  it  you,  grandfather? 

Arkel.    Yes,  my  child.  What  do  you  wish  me  to  do? 

Melisande.    Is  it  true  that  winter  is  here? 

Arkel.    Why  do  you  ask? 

Melisande.    Because  it  is  cold,  and  there  are  no  more  leaves. 

Arkel.    Are  you  cold?  Do  you  wish  the  windows  shut? 

Melisande.  No,  no,  not  until  the  sun  has  sunk  into  the  sea.  It  sets  slowly;  so 
winter  has  begun? 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE   CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Aye.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF   INSURANCE    COMPANIES 


HO  MILK  STREET. 

BOSTON  7.  MASSACHUSETTS 


[333] 


Arkel.   Yes.  You  do  not  like  winter? 

Melisande.    Oh  no.  I  am  afraid  of  the  cold.  I  dread  the  bitter  cold. 

Arkel.    Do  you  feel  better? 

Melisande.    Yes;  yes;  I  no  longer  have  all  those  anxieties. 

Arkel.    Do  you  wish  to  see  your  child? 

Melisande.   What  child? 

Arkel.    Your  child.  You  are  a  mother.  You  have  put  into  the  world  a  little  girl. 

Melisande.   Where  is  she? 

Arkel.    Here. 

Melisande.    It  is  strange  —  I  cannot  raise  my  arms  to  take  her. 

Arkel.    That's  because  you  are  still  very  weak.  I'll  hold  it  myself;  look. 

Melisande.    She  does  not  laugh.   She  is  little.   She,  too,  will  weep.   I  am  sorry  for 


her. 


(The  room  is  gradually  filled  with  the  servants  of  the  castle,  who  take  their  places 
silently  along  the  walls  and  wait.) 

Golaud  (suddently  rising).    What's  this?   What  are  all  these  women  doing  here? 
The  Physician.    They  are  the  servants. 
Arkel.   Who  called  them? 
The  Physician.    Not  I. 

Golaud.    Why  did  you  come  here?   Nobody  summoned  you.   What  are  you  going 
to  do  here?  What  does  all  this  mean?  Answer  me! 

(The  servants  do  not  answer.) 
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V 

?  1  \J  Li  1 1M  .  Spade-shaped  and  played  with  a 
bow  of  enormous  length,  the  9th-century  vielle  or  fiedel 
is  the  first  known  bowed  instrument  to  appear  in 
Europe.  Descending  through  many  shapes  and  sizes,  it 
reached  an  approximation  of  its  modern  form  in  the 
viola  da  braccio  ("arm  viol")  of  the  Italian  Renaissance. 
Because  the  violin  could  communicate  delicate  shades 
of  feeling,  it  soon  became  the  queen  of  instruments. 
During  the  Baroque,  whole  dynasties  of  great  Italian 
violin-makers  flourished.  Three  generations  of  Amatis 
and  their  pupil  Stradivari  brought  the  tradition  and  era 
to  a  dazzling  climax.  From  the  Classic  to  the  Modern 
period,  composers  made  increasing  demands  of  the  vio- 
lin; while  Mozart's  soloists  were  seldom  expected  to  play 
above  a3,  Richard  Strauss  felt  that  g4,  was  not  excessive 
for  the  violins  of  the  orchestra.  Today,  violins  out- 
number all  other  strings  together  in  the  orchestra. 

v 

▼  A.  U  JL  JL  o  l  .  .  .  are  pretty  much  taken  for 
granted  in  banking.  But  there  is  a  difference  in  vaults 
and  safe-deposit  facilities.  At  The  Merchants  you  can 
rent  a  small  safe-deposit  box  at  a  nominal  charge  for 
your  family's  valuables,  or  a  section  of  our  fireproof, 
floodproof  vault  at  our  Copley  Office  for  bulk  storage 
of  an  art  collection.  We  can  safeguard  your  personal 
portfolio  of  stocks  ...  or  all  your  firm's  securities.  Just 
call  us  for  details! 


MERCHANTS 
=  NATIONAL^ 
=  BANK,= 

^  ^Boston 


FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.   •   31   Milk  St.   •   South  Station   •   513  Boylston  St. 
642  Beacon  St.    •   30  Birmingham  Parkway,  Brighton 
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Arkel.   Do  not  speak  so  loud.  She  is  going  to  sleep;  she  has  shut  her  eyes. 

Golaud.   It  is  not  — ? 

The  Physician.    No,  no;  see,  she  breathes. 

Arkel.  Her  eyes  are  full  of  tears.  Now  it  is  her  soul  that  weeps.  Why  does  she 
stretch  out  her  arms?  What  does  she  want? 

The  Physician.  Toward  her  child,  no  doubt.  It's  the  struggle  of  the  mother 
against  — 

Golaud.    Now?  At  this  moment?  It  must  be  said,  say  it!  Say  it! 

The  Physician.    Perhaps. 

Golaud.  At  once?  Oh,  oh!  I  must  speak  to  her.  Melisande!  Melisande!  Leave 
me  alone!  leave  me  alone  with  her! 

Arkel.  No,  no;  do  not  approach  her.  Do  not  disturb  her.  Do  not  speak  to  her 
again.  You  do  not  know  what  the  soul  is. 

Golaud.  It's  not  my  fault!  It's  not  my  fault! 

Arkel.  Listen,  listen.  We  must  now  speak  in  low  tones.  She  must  no  longer  be 
disturbed.  The  human  soul  is  very  silent.  The  human  soul  likes  to  go  away  alone. 
It  suffers  so  timidly.  But  the  sadness,  Golaud  —  but  the  sadness  of  all  that  one  sees! 
Oh!  oh!  oh! 

(At  this  moment  all  the  servants  fall  suddenly  on  their  knees  at  the  back  of  the 
room.) 

Arkel  (turning).  What  is  it? 

The  Physician  (nearing  the  bed  and  examining  the  body).  They  are  right. 

(A  long  silence.) 
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Arkel.  I  saw  nothing.  Are  you  sure? 
The  Physician.  Yes,  yes. 

Arkel.  I  heard  nothing.  So  quickly,  so  quickly  —  All  at  once.  She  goes  away 
without  a  word. 

Golaud  (sobbing).   Oh!  oh!  oh! 

Arkel.  Do  not  remain  here,  Golaud.  She  wishes  silence  now.  Come,  come.  It  is 
terrible,  but  it  is  not  your  fault.  It  was  a  little  being,  so  peaceful,  so  timid,  and  so 
silent.  It  was  a  poor  little  mysterious  being,  like  all  of  us.  She  is  there,  as  though 
she  was  the  big  sister  of  her  baby.  Come,  come.  My  God!  My  God!  I  shall  not 
understand  anything  about  it.  Let  us  not  stay  here.  Come;  the  child  should  not 
remain  here  in  this  room.  She  must  live  now  in  her  place.  It  is  the  turn  of  the 
poor  little  one. 

(They  go  out  in  silence.) 


Q^ 
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(Continued  from  page  326) 


is  8:30  p.m.  in  London,  9:30  p.m.  in 
Paris,  and  11:30  p.m.  in  Moscow.  It  is 
expected  that  the  Friday  concert  will 
end  about  4:20  o'clock. 


the  cellist  Mstislav  Rostropovitch.  (He 
married  a  sister  of  Gilels,  herself  a 
violinist.)  In  1951  he  was  awarded  the 
first  prize  in  an  international  competi- 
tion in  Brussels. 


THE  SOLOIST 

Leonid  Kogan  made  his  first  appear- 
ance in  America  with  the  Boston  Sym- 
phony Orchestra  on  January  10,  1958 
when,  under  the  direction  of  Pierre 
Monteux,  he  played  Brahms'  Violin 
Concerto.  He  had  previously  toured  in 
Western  Europe  and  in  South  America. 

Born  November  14,  1924,  he  studied 
with  Abram  Yampolsky  at  the  Moscow 
Conservatory.  After  graduating  in  1948, 
he  continued  as  teacher  in  the  Conserva- 
tory and  likewise  had  an  active  career 
in  Soviet  Russia  both  as  solo  virtuoso 
and  in  chamber  music,  having  organized 
a  trio  with  the  pianist  Emil  Gilels  and 


PADEREWSKI  AWARD 

November  18  marks  the  centennial 
anniversary  of  the  birth  of  Ignace  Jan 
Paderewski.  The  recently  organized 
Paderewski  Memorial  Society  of  Massa- 
chusetts is  to  present  a  medallion  after 
the  Friday  afternoon  concert  this  week 
to  Charles  Munch,  who  is  the  Honorary 
Chairman  of  the  Centennial  Committee. 
The  medallion,  designed  by  the  sculptor 
Joseph  A.  Coletti,  shows  the  profile  of 
the  great  pianist,  and  on  the  reverse  a 
design  of  the  heraldic  Polish  Eagle  taken 
from  the  medal  of  the  Order  of  Polonia 
Restituta,  in  recognition  of  Paderewski's 
part  in  the  restoration  of  Poland. 
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the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPAl\Y 

Main  Office:    30  Court  Street,  Boston 

MEMBER  FEDERAL   DEPOSIT   INSURANCE   CORPORATION 
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You  are 
invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
ill  Franklin  Street 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 


[34»] 


!Ta 


SYMPHONY  NO.  2,  Op.  137 

By  Florent  Schmitt 

Born  in  Blamont,  in  Lorraine,  September  28,  1870; 
died  in  Neuilly,  near  Paris,  August  17,  1958 


This  Symphony,  composed  in  1957,  was  first  performed  at  an  I.S.C.M.  concert  in 
Strasbourg  under  the  direction  of  Charles  Munch  on  June  15,  1958. 

The  score  calls  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets, 
E-flat  clarinet  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  timpani,  snare  drum,  tam-tam,  triangle,  vibraphone,  bass 
drum,  cymbals,  xylophone,  celesta,  glockenspiel,  2  harps  and  strings. 

The  score  is  dedicated  to  Gustave  Samazeuilh. 

Charles  Munch  conducted  the  first  performance  of  this  Symphony 
in  the  year  after  its  completion,  and  only  two  months  before  the 
death  of  its  composer  at  the  age  of  eighty-eight.t  It  was  his  only  sym- 
phony of  unqualified  title.   (In  calling  it  his  second,  he  referred  back 

to  his  Symphonie  concertante  of  1932. +)  It  was  his  last  work,  excepting 
a  Mass  for  mixed  chorus  with  organ,  which  was  performed  after  his 

death  (October  10,  1958)  at  the  Eglise  St.  Pierre  de  Chaillot. 

That  his  works  are  many  and  varied  is  not  surprising  —  his  career  as 
composer  covers  all  the  years  of  the  present  century  until  the  date  of 
this  his  last  large  score.  Since  his  first  works  were  contemporary  with 
Pelleas  et  Melisande,  the  composer  may  be  looked  upon  as  coming  in 
with  Debussyan  "impressionism,"  weathering  two  wars  and  the  atten- 
dant changes  in  the  Parisian  esthetic  climate.  Twelve  years  after  the 
last  war,  the  composer  of  program  music  which  has  ranged  through  a 
considerable  literature  and  treated  subjects  classic,  romantic  and  exotic, 
at  last  achieved  a  real  symphony  in  the  up-to-date  category  of  "la 

t  It  is  worth  recalling  that  Verdi  finished  his  Falstaff  at  the  age  of  seventy-eight. 

t  The  Symphonie  concertante,  Op.  82,  is  subtitled  "Pour  orchestre  et  piano."  It  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  November  25,  1932,  when 
the  composer  played  the  piano  part. 


Hire  a 
ROBIE 


limousine 


Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


CALL 


(UNiversity  4-4400 
(KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE     434     Newbury    Street,     Boston 
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direct  ion ... 


that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 


BOSTON 


Boston  Insurance  Company 

Old  Colony  Insurance  Company 

Boston  Indemnity  Insurance  Company 


87  Kilby  Street 
Boston  2 
Massachusetts 


VOW'  M MfioJ,,,/ 

Insurance  K  /AGENT 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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musique  pure."  Schmitt  has  outlived  all  of  his  contemporaries.  He 
was  the  senior  of  Ravel  by  five  years,  the  junior  of  Roussel  by  one,  of 
Debussy  by  only  eight.  Of  composers  beyond  the  Rhine,  Strauss, 
Mahler,  Sibelius  were  a  few  years  older  than  he,  Schonberg  and  Bartok 
younger  by  four  and  eleven  years.  The  Symphony  can  be  said  to  have 
retained  from  the  past  a  characteristically  rich  and  French  orchestral 
color. 


The  first  movement  of  the  new  Symphony  is  marked  3/4,  but  the 
themes  take  shape  in  a  fluent  9/8.  The  beat  is  occasionally  varied  for 
a  few  bars.  There  are  episodes  at  an  accelerated  tempo.  The  slow 
movement  (in  4/4)  opens  simply,  with  occasional  solo  passages.  The 
orchestral  texture  cultivates  divided  or  tremolo  strings,  muted  brass, 
harp  arpeggios.  The  finale  has  a  basic  9/8  signature.  The  percussion 
and  brass  at  once  establish  a  light,  rhythmic  pattern  which  is  to  pre- 
vail. The  movement  is  for  the  most  part  in  a  restrained  sonority  until 
the  close  where  the  various  percussive  instruments  are  brought  into 
full  play. 

The  tendency  toward  large  and  powerful  expression  in  the  earlier 
works  of  Florent  Schmitt  has  been  attributed  by  more  than  one  writer 


&eoltan=i§>ktmter  #rgan  Company 

Designers  of  the  instruments  for : 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 


arerdi    {DiAerj 


■■4  ::  • 


JrM    : 


Fine  Diamonds 


Pin  —  $?90. 
Ring— $700. 
Matching  Earrings 
from  $330. 

prices  include  tax 


actual  size 


97  NEWBURY  STREET 
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IN  1865... 


.  •  .Willi elm  Richard  Wagner 

vindicated  the  confidence  of 

his  patron,  King  Ludwig  of  Bavaria, 
with  the  first  production  of  Tristan  and  Isolde. 


•  •  •  New  England  Life  vindicated  the  con- 
fidence of  its   southern  policyholders  and 

Confederate  soldiers  by  reinstating  their  insurance,  without 
medical  examination,  on  the  payment  of  overdue  premiums. 
Today  this  liberal  attitude  of  New  England  Life  toward  its  policy- 
holders is  reflected  in  its  ^better  life"  policy:  the  finest  com- 
bination of  guaranteed  benefits  available  at  any  price. 

NEW  ENGLAND 

(^/  V /  (/A/m/J(/        jLJ  M.    JL      JLi     BOSTON.  MASSACHUSETTS 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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to  his  geographical  and  racial  origins.  He  was  born  in  Lorraine,  of 
Alsatian  parents,  and  it  has  been  natural  so  to  account  for  that  blend 
in  him  of  German  magnitude  and  classical  formalism  with  a  French 
scrupulousness  in  purity  of  detail.  "He  stands  on  the  musical  frontier," 
wrote  G.  Jean  Aubry,  "of  France  and  Germany.  There  is  to  be  found 
in  him  that  French  refinement,  that  intellectual  taste,  mingled  with 
rigorous  preoccupations,  and  an  appetite  for  greatness  that  is  not 
unconnected  with  Teutonic  musical  obsessions."  But  his  devoted 
pupil,  P.  O.  Ferroud,  in  his  book  "Autour  de  Florent  Schmitt"  (1927), 
has  denied  these  geographical  imputations,  and  maintained  that  the 
Alsatian  is  as  authentically  French  as  those  border  Frenchmen  who 
have  come  under  the  influence  of  the  Flemish,  the  Celtic,  the  Basque 
or  the  Catalan.  "The  character  of  Florent  Schmitt  has  every  quality 
of  the  eastern  Frenchman:  verve,  energy,  tenacity,  breadth  of  concep- 
tion, ability  of  realization.  There  is  nothing  in  him  of  that  taste  for 
mythology,  that  appetite  for  false  metaphysics  which  controls  German 
art." 

"He  is  as  precise  and  meticulous  as  a  clock-maker,"  in  the  words 
of  the  same  writer,  "but  as  a  clock-maker  who  would  disdain  to  make 


an  old  company  with  a  new  name  .  .  . 


Hartford  Life  Insurance  Company 

Home  Office:  Boston,  Massachusetts 


GUARANTEED  COST    personal  and  group  life  and 

accident  and   sickness  coverages 


&  Petit  PtyUU 

5  8     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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world  of  shoes  .  . 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR AM  I NGHAM— PEABODY 
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watches  and  who  would  prefer  to  construct  the  astronomical  clock  of 
the  Cathedral  at  Strasbourg."  And  so  stands  the  music  of  Florent 
Schmitt,  sturdy  and  self-sufficient,  affected  but  not  emasculated  by  the 
influences  which  surrounded  his  artistic  growth  —  the  sound  classical 
tradition  of  Beethoven  and  Bach  which  he  absorbed  at  Nancy,  where 
he  studied,  the  romanticism  of  Chopin  or  Franck,  the  impressionism 
of  Debussy,  the  orchestral  brilliance  of  Richard  Strauss,  the  exoticism 
of  Rimsky-Korsakov  or  Borodin,  even  the  insidious  spell  of  Richard 
Wagner. 

But  to  profit  by  the  possibilities  of  one  school  or  another  need  not 
involve  affiliation  or  imitation.  "Florent  Schmitt,"  M.  Aubry  wrote  in 
1916,  "concerns  himself  little  with  schools,  and  his  sensitive  independ- 
ence would  not  care  for  the  bond  of  possessing  disciples.  He  traverses 
French  music  of  today  like  a  wild  boar  of  the  Vosges,  with  the  healthy 
robustness  of  a  sensitive  and  crabbed  nature,  disclaiming  all  coteries, 
dogmas,  and  ready-made  religions  or  organized  enthusiasms. 

"With  Florent  Schmitt,  power  is  not  accompanied  by  grandiloquence, 
and  by  this  his  critical  mind  reveals  its  French  sources.  In  the  'Psalm,' 
which  is  animated  by  a  great  inspiration  and  a  devouring  ardor,  there 
is  no  room  for  rhetoric,  nor  for  that  hollow  and  bloated  metaphysic 
which  may  satisfy  more  northerly  races,  but  which  Latin  genius  cannot 


LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore  6-5651 


EVERYBODY  KNOWS 
IT'S 

TO    B  E 
GOOD! 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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HIS    DEDICATION    AND 


interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Sae'ns:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnisand  Chloe. 
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find  to  its  liking.  To  those  who  would  persist  in  believing,  on  the  faith 
of  ignorant  reporters  or  melomaniacs,  that  French  music  of  today  is  no 
more  than  a  game  of  subtleties,  a  musical  toy-shop,  Florent  Schmitt's 
music  is  an  excellent  and  fierce  retort. 

"French  music,  like  Shakespeare's  drama,  animates  charming  spirits, 
and  others  of  more  rugged  character;  anxious  minds,  and  others  pos- 
sessed of  greater  assurance.  It  resembles  the  forest  of  the  Ardennes,  so 
propitious  to  legends;  it  can  be  the  sojourn  of  Ariel,  who  delights  in 
the  play  of  sun  rays  on  the  foliage;  but  it  can  also  shelter  the  robust 
Algypan,  who  passes  suddenly,  like  a  harmonious  storm-wind,  carrying 
away  with  him,  without  seeming  to  be  aware  of  it,  our  hearts  and  our 
minds." 

There  follows  a  list  of  performances  of  the  music  of  Florent  Schmitt 

by  this  Orchestra: 

1913.     November    29,    "La    Tragedie    de    Salome"    (after    a    poem    by    Robert 
d'Humieres),  Dr.  Muck,  conductor. 

1919.     March  14,  "Musiques  de  plein-air"  Mr.  Rabaud,  conductor;  December  19, 
"La  Tragedie  de  Salome,"  Mr.  Monteux,  conductor. 

1924.     October  17,  "Reves"  Dr.  Koussevitzky,  conductor. 

1928.     October  10,  Psalm  XLVII  for  orchestra,  organ,  chorus,  and  solo  voice,  Op. 
38  (Cecilia  Society;  Nina  Koshetz). 

1931.  November  13,  "La  Tragedie  de  Salome." 

1932.  November   25,   "Symphonie   Concertante"   for   Orchestra   and   Piano    (first 

performance;  the  composer  as  soloist). 

1936.  January  31,  "La  Tragedie  de  Salome/'  Dimitri  Mitropoulos,  conductor. 

1938.  April  14,  Psalm  XLVII  (Cecilia  Society;  Beal  Hober). 

1939.  April  21,  "La  Tragedie  de  Salome." 
i960.  November  18,  Symphony  No.  2. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

KEnmore  6-1952 

• 

^^     '^^^^^tam.           '    *'•' 

■/*-^     Cm^^m/t 

finer 

furs 

Newbury  Street  Eighteen 

Boston,  Mass. 
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HOW  ARE  ALL  OF  YO(/%  HEMIDEMISEMIQUAVERS  ? 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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ENTR'ACTE 

FLORENT  SCHMITTS  "YOUTHFUL"  SYMPHONY 

By  Yves  Hucher 

The  Symphony  which  Florent  Schmitt  composed  in  his  eighty-eighth  year  was 
first  performed  by  the  French  National  Orchestra  and  conducted  by  Charles  Munch 
at  Strasbourg  on  June  15,  1958,  but  rehearsed  in  Paris.  The  composer  was  present 
with  many  friends  in  both  cities,  and  one  of  them,  Yves  Hucher,  described  the  occa- 
sion in  a  book,  "L'Oeuvre  de  Florent  Schmitt,"  published  last  year. 


C4TN  the  course  of  May  1958,"  writes  Marc  Pincherle  [of  Florent 
■*■  Schmitt],  "we  saw  the  lines  of  his  face  growing  deeper,  and  his 
voice  losing  its  sharpness.  But  he  did  not  change  his  habits.  He 
attended  all  the  concerts  in  which  new  works  were  given.  Up  to  the 
end,  he  was  present  with  that  energy  which  was  one  of  the  prevailing 
features  of  his  character." 

As  for  us,  we  had  the  sheer  joy  of  attending  the  last  rehearsal  of  the 
Second  Symphony  in  Paris  —  the  last  working  session  when  the  piece 
was  to  take  its  final  shape.  Until  then  Florent  Schmitt  felt  doubtful, 
perhaps,  about  it  and  about  himself.  "I  have  not  heard  my  symphony 
yet,"  he  said  a  few  days  before,  to  Marc  Pincherle.  "If  it  is  not  good, 
it  will  not  be  played." 


The  Cambridge  Bridge,  new- 
ly free  of  tolls,  made  it  more 
convenient  than  ever  to  visit 
between  Boston  and  Cam- 
bridge. And  Harvard  Trust 
was  beginning  its  first  cen- 
tury of  dependable  banking 
service. 


The  bank  that  makes  business  a  pleasure" 
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[t  seems  not  too  soon  to  say  that  the  Cadillac 
:ar  of  1961  will  take  its  place  among  the 
nost  memorable  of  the  peak  achievements  of 
:he  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
ook  for  the  world's  motor  cars  to  emulate. 
There's  a  completely  new  proportion  of  glass 
:o  steel  ...  an  inspiring  new  "oneness" 
}f  contour  and  shape  ...  an  entirely  new 
relationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
limension.  Head  room,  seat  height,  and 
entrance  room,  for  example,  have  been 
lotably  increased  with  impressive  results  in 


greater  spaciousness,   comfort  and  luxury. 

And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


Admirable  simplicity!  During  the  rehearsal  we  saw  him  leave  his 
seat  several  times,  walk  up  to  the  first  tier  of  the  orchestra  stalls  to 
give  a  precise  and  minute  direction.  Charles  Munch,  careful  and  deli- 
cate, the  orchestra  —  the  wonderful  National  Orchestra  —  fired  with 
the  wish  of  ensuring  the  triumph  of  the  new  work,  the  mute  but  unani- 
mous feelings  of  some  intimate  friends  seated  in  the  Champs-Elysees 
Theatre  —  all  that  was  even  more  moving,  perhaps,  than  the  enthusiasm 
at  Strasbourg  would  be.  And  when,  with  a  gesture,  Florent  Schmitt 
expressed  his  complete  approval  of  what  he  had  just  heard,  we  came  up 
to  him.  As  for  me,  after  embracing  him,  for  he  was  obviously  shaken 
by  emotion,  I  merely  said  to  him:  "How  beautiful  it  is,  and  what 
youth!"  "Yes!   Do  you  really  think  so?"  he  replied. 

What  youth!  It  is  the  word  we  kept  on  repeating,  when  leaving  the 
theatre  with  Villa-Lobos,  Gustave  Samazeuilh  to  whom  the  work  is 
dedicated,  and  Rene  Dumesnil.  Such  was  the  joy  of  the  discovery  of 
this  work  of  beauty,  three  days  before  what  was  to  become  in  the  annals 
of  music  "the  triumph  of  Strasbourg." 

•     • 

A  few  days  before,  I  had  another  interview  with  Florent  Schmitt, 
for  the  Guide  du  Concert.  May  I  mention  some  parts  of  our  interview, 
to  show  the  wit,  the  cheerfulness  Florent  Schmitt  always  showed? 
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"This  symphony  of  yours  surely  has  a  birthday?" 

"I  may  have  started  writing  it  about  two  years  ago." 

"A  tonality?" 

"In  principle." 

"Your  purpose?" 

"Literary?   Certainly  not.   Never.    Music  pure  and  simple!" 

"Any  movements?" 

"Three:  a  slow  one  between  two  lively  ones.  I  hope  they  will  be 
recognized." 

"The  scoring?" 

"The  normal  orchestra  —  plus  vibraphone  and  xylophone  —  which 
is  no  longer  an  uncommon  thing  at  the  present  time!" 

"How  long?" 

"I  really  cannot  tell!    Maybe  thirty-five  minutes.  .  .  ."* 

"What  induced  you  to  write  a  second  symphony?" 

"Nothing.  I  had  never  thought  of  writing  a  second  one.  What  I  was 
writing  one  day  happened  to  turn  into  a  symphony." 

"Do  you  see  any  relation,  any  connection  between  this  symphony 
and  one  of  your  other  works?" 

"No,  I  see  none  even  if  I  look  for  it,  but  other  people  will  very 
likely  find  it  for  me!" 

*  The  score  as  published  in  March,  1959,  indicates  a  length  of  twenty-five  minutes. 
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Such  was  the  tone  of  our  last  journalistic  meeting.  Such  are  my  last 
recollections. 

As  for  the  Symphony  which  has  been  heard  since  that  day  in  Paris, 
Brussels,  Budapest  and  Boston,  perhaps  I  might  offer  a  study  which  I 
have  never  had  time  to  write  yet. 

But  am  I  entitled  to  it?  Can  I  do  anything  else  but  remember  the 
few  remarks  I  noted  down  during  the  rehearsal  in  the  Champs-Elysees 
Theatre? 

"A  rhythm  .  .  .  a  few  notes  ripple  from  the  harp.  A  long  and  flexible 
melody  from  the  French  horn.  It  is  taken  up  by  the  violin,  then  it 
pervades  the  whole  orchestra.   Delight.   Joy. 

"Second  movement.  A  moving  meditation.  Sounds  in  their  purity 
—  the  whole  of  it  in  mysterious  harmonies  which  grew  stronger,  then 
weakened  in  an  impressive  way. 

"III.  —  Joy  has  come  back,  exuberant,  the  joy  of  youth,  Dionysus- 
like. Colors,  rhythms,  syncopes  blending  together.  A  miracle  of  youth." 

Clarendon  wrote,  "This  most  glorious  of  musicians,  aged  88,  gives 
a  lesson  of  youth  to  his  juniors  throughout  the  world." 
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FLORENT  SCHMITT'S  SECOND  SYMPHONY 

By  Gustave  Samazeuilh* 


XT^rench  music  lost  in  August,  1958,  one  of  its  greatest  masters,  taken 
-*■  by  an  illness  which  is  seldom  curable  and  which  he  met  with  the 
utmost  courage  and  without  yielding  until  the  end  of  his  long  career. 

Born  in  Lorraine  at  Blamont  in  1870,  a  pupil  of  Massenet  and 
Gabriel  Faure  at  the  Paris  Conservatoire;  first  Prix  de  Rome  in  1900 
with  his  cantata  Semiramis;  successor  of  Paul  Dukas  at  the  Academie 
des  Beaux  Arts,  where  he  stood  ardently  for  his  convictions,  not  always 
shared  by  his  colleagues;  an  indefatigable  traveler,  Florent  Schmitt 
was  able,  while  braving  the  hazards  of  the  years,  to  maintain  his  intel- 
lectual pursuits  and  to  compose  a  vast  amount  of  music  touching  every 
genre  except  lyric  drama. 

One  stands  amazed  before  such  an  array  of  works  wherein,  with 
characteristic  independence,  he  was  true  to  his  art  and  found  the 
fullest  expression  in  its  larger  forms. 

At  eighty-eight,  Schmitt  still  pursued  a  deliberate  path,  continued 


*  Gustave    Samazeuilh    (1876-         ),    composer    and    writer    on    musical    subjects.     His    Nuit, 
Poeme  pour  orchestre  was  performed  by  this  Orchestra  in  1953. 
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his  sharp  sallies,  his  enthusiasms  and  his  phobias,  riding  above  the 
various  fashions,  the  discussions  of  cliques,  the  blocks  imposed  by 
the  self-privileged  arbiters  of  taste  with  their  dithyrambs  and  their 
excommunications. 

He  wished  especially  to  reserve  his  Symphony  for  the  Twentieth 
Festival  of  Strasbourg.  It  was  acclaimed  by  a  general  public  well  aware 
of  its  value,  the  composer  having  given  me  the  joy  and  the  honor,  as 
a  testimony  of  our  long  comradeship,  to  address  the  dedication  to  me. 

Charles  Munch  was  the  first  great  interpreter  of  this  prodigious 
swan  song,  which  its  composer,  contrary  to  custom,  had  avoided  sur- 
rounding with  indiscreet  publicity,  literary  maneuvers,  flattering  inter- 
views, preferring  that  Florent  Schmitt,  as  the  most  qualified,  should 
remain  the  only  one  to  present  Florent  Schmitt.  We  shall  here  be 
spared  the  commentaries,  involved  thematic  analyses,  superfluous  in  a 
large  "absolute"  score  which  speaks  for  itself  to  our  perceptions  and 
our  spirit. 
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New  Books 

COPLAND  ON  MUSIC 

By  Aaron  Copland 

A  book  with  the  above  title  has  been  published  by  Doubleday  &  Company  on  the 
occasion  of  Mr.  Copland's  sixtieth  birthday  (November  14). 


A  Tr.  Copland's  book  (just  published)  is  largely  a  compilation  of 
-*-▼-*■  addresses  he  has  given  on  musical  subjects  and  articles  he  has 
written  for  magazines.  To  these  are  added  some  chapters  newly  written. 
It  might  be  assumed  that  such  a  book  would  be  a  piecemeal  assemblage 
of  random  thoughts.  This  is  not  the  case;  Mr.  Copland  pursues  a 
definite  line.  He  recounts  his  impressions  of  principal  composers  of 
the  past  and  a  selection  of  those  living  —  from  Palestrina  to  Boulez. 
From  any  other  writer  I  can  think  of,  such  a  book,  condensed  to  three 
hundred  pages,  would  be  over-generalized  and  correspondingly  unhelp- 
ful. His  book  is  quite  the  opposite  —  his  presentation  of  each  composer 
is  personal  but  judicious,  fresh  and  vivid  always.  He  states  at  once: 
"Remembering  that  I  am  primarily  a  composer  and  not  a  writer,  I 
shall  examine  my  subject  mostly  from  the  composer's  standpoint  in 
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order  to  share  with  others,  in  so  far  as  that  is  possible,  the  varied 
pleasures  to  be  derived  from  experiencing  music  as  an  art."*  Mr. 
Copland  is  that  rare  combination:  a  composer  who  is  acutely  aware  of 
music  other  than  his  own,  who  views  the  musical  world  as  a  whole  with 
a  balanced  eye,  who  treats  it  not  with  the  verbal  byplay  of  a  literary 
virtuoso,  but  as  one  whose  life  is  within  the  music  itself,  who  speaks 
directly  from  what  he  calls  "the  sonorous  image." 

His  summations  are  to  the  point.  He  says  of  Palestrina:  "At  its  best, 
Palestrina's  masses  and  motets  create  an  ethereal  loveliness  that  only 
the  world  of  tones  can  embody."  Some  of  his  opinions  are  more  per- 
sonal and  he  states  them  as  such  without  looking  for  general  con- 
currence: "I  happen  to  be  rubbed  the  wrong  way  by  one  of  today's 
composer-idols,  Sergei  Rachmaninoff.  The  prospect  of  having  to  sit 
through  one  of  his  extended  symphonies  or  piano  concertos  tends, 
quite  frankly,  to  depress  me.  .  .  .  To  me  Rachmaninoff's  characteristic 
tone  is  one  of  self-pity  and  self-indulgence  tinged  with  a  definite 
melancholia."  Verdi  is  "commonplace"  at  times,  but  when  his  "musical 
materials  are  choice  and  inspired"  they  more  than  make  up  for  his 
"workaday  pages."   These  reactions  are  to  be  expected  of  a  composer 

*  A  lecture  called  "The  Pleasures  of  Music,"  given  at  the  University  of  New  Hampshire  in 
April,  1959. 
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who  is  living  in  the  temper  of  our  mid-century.  Copland  is  never 
entirely  subjective.  He  has  always  been  the  sort  of  composer  who  is 
conscious  of  the  destination  of  his  music,  is  quite  naturally  interested 
in  audience  responses  of  the  past  and  present,  and  tries  to  account  for 
them.  His  thoughts  on  the  actual  musical  nature  of  Bach  or  Beethoven 
are  vital  and  illuminating  —  one  senses  that  a  fellow  composer  has 
found  them  entirely  in  their  music  quite  by  himself  and  without 
recourse  to  the  literary  accumulation  which  surrounds  these  two  in 
particular. 

Debussy  and  Ravel  he  treats  by  answering  those  who  perpetually 
find  them  similar:  ''An  examination  of  their  orchestral  scores  would 
have  shown  that  Debussy,  at  his  most  characteristic,  sought  for  a  spray- 
like iridescence,  a  delicate  and  sensuous  sonority  such  as  had  never 
before  been  heard,  while  Ravel,  using  a  similar  palette,  sought  a  refine- 
ment and  precision,  a  gemlike  brilliance  that  reflects  the  more  objec- 
tive nature  of  his  musical  personality." 

Other  composers  are  treated  under  separate  headings,  but  also 
briefly  and  with  equal  success:  Mozart,  Berlioz,  Liszt,  Faure,  and 
among  the  more  recent  and  the  living:  Stravinsky,  Schonberg,  Bartok, 
Thomson,  Britten,  Milhaud,  William  Schuman  and  others.  A  good 
part  of  the  book  he  devotes  to  his  contemporaries  in  age  and  to  the 
younger  generation.  Copland  has  probably  never  thought  of  himself 
as  a  twentieth-century  counterpart  of  Liszt  who  also  was  a  generous 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
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champion  of  new  ways,  but  such  is  the  case.  Through  all  of  his  career 
he  has  been  watching  for  the  emergence  of  talents,  befriending  com- 
posers, drawing  attention  to  them.  For  this  reason  it  is  understandable 
that  he  will  plead  for  more  space  to  be  given  to  new  music  on  concert 
programs.  He  writes  of  the  more  adventurous  up-to-the-minute  music 
which  carries  a  "shock":  "If  our  love  for  music  is  as  all-embracing  as 
it  should  be,  we  ought  to  want  to  meet  it  head  on."  We  reflect  that, 
alas,  it  will  not  be  met  head  on  nor  even  violently  combated.  It  is 
more  likely  to  go  on  simply  being  ignored.  Mr.  Copland  should  never- 
theless be  heeded,  for  he  is  a  perceptive  propagandist.  He  reprints 
verbatim  his  prognostications  of  composers  still  at  their  beginnings  on 
four  occasions  at  approximately  ten-year  intervals,  the  first  in  1926, 
the  last  in  1959.  His  estimates  are  for  the  most  part  impressively 
accurate.  Some  of  the  names,  then  unknown,  still  remain  so,  but  a 
larger  number  have  taken  their  places  in  the  musical  world. 

J.  N.  B. 
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CONCERTO  FOR  VIOLIN  IN  D  MAJOR,  Op.  61 

By  Ludwig  van  Beethoven 
Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Composed  in  1806,  Beethoven's  Violin  Concerto  was  first  performed  by  Franz 
Clement  at  the  Theater-an-der-Wien,  in  Vienna,  December  23,  1806.  It  was  pub- 
lished in  1809. 

Philip  Hale  has  listed  early  performances  in  Boston:  August  Fries  played  the  first 
movement  November  22,  1853;  later  Boston  performances  were  by  Julius  Eichberg 
(1859);  Edward  Mollenhauer  (1862);  Pablo  de  Sarasate  (1889);  Adolph  Brodsky  (1892). 

The  Concerto  has  been  performed  at  Boston  Symphony  concerts  by  Louis  Schmidt, 
Jr.  (1884);  Franz  Kneisel  (1885,  1888,  1893,  1901)>  Franz  Ondricek  (1895);  Carl  Halir 
(1896);  Willy  Burmester  (1898);  Fritz  Kreisler  (1901,  1912,  1915,  1920);  Hugo  Heer- 
mann  (1903);  Olive  Mead  (1904);  Willy  Hess  (1906);  Anton  Witek  (1910,  1914); 
Albert  Spalding  (1917);  Efrem  Zimbalist  (1917);  Jascha  Heifetz  (1919);  Richard  Burgin 
(1923);  Carl  Flesch  (1924);  Josef  Szigeti  (1926);  Jascha  Heifetz  (1931);  Yehudi  Menuhin 
(1934);  Jascha  Heifetz  (1938);  Yehudi  Menuhin  (1942);  Jascha  Heifetz  (1945  and 
1951);  Zino  Francescatti  (1954);  Jascha  Heifetz  (November  25-26,  1955);  Wolfgang 
Schneiderhan  (October  5-6,  1956). 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani 
and  strings. 

'THhe  five  introductory  taps  on  the  drum  become  the  basic  pattern  of 
-*-  the  entire  movement.  The  rhythm,  squarely  measuring  off  the  bar, 
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becomes  omnipresent  and  gives  the  whole  context  a  downright,  on- 
the-beat  character.  The  rhythm  is  inherent  in  two  phrases  of  the  main 
theme  and  the  last  phrase  of  the  second  theme.  It  is  echoed  between 
phrases  in  the  accompaniment.  It  is  double-quickened,  used  in  transi- 
tional passages.  The  movement  is  one  of  those  in  which  some  early 
hearers  failed  to  distinguish  between  reiteration  and  repetitiousness. 
The  themes,  profusely  set  forth,  are  similar  in  character,  but  endlessly 
variegated  in  the  placid,  untroubled  course  of  the  whole. 

The  Larghetto  is  subdued  by  mutes  upon  the  strings;  and  only 
three  pairs  of  instruments  to  match  them  —  clarinets,  bassoons  and 
horns.  The  voice  of  the  solo  instrument  continues  in  graceful  lines 
of  ornamental  tracery  in  a  musing  half  light.  Only  for  a  few  measures 
in  the  middle  section  does  it  carry  the  melody.  The  Rondo  theme  is 
tossed  from  the  middle  to  the  high  range  of  the  instrument  and  then 
picked  up  by  the  orchestra.  The  horns  have  a  theme  which  peculiarly 
belongs  to  them.  As  the  development  progresses  the  brilliance  drops 
away  to  dreaming  again  as  fragments  are  murmured  and  the  delicate 
colorings  of  the  horns,  or  bassoon,  or  oboes  have  their  passing  en- 
chantments. In  short,  a  concerto  without  dazzling  qualities,  with  a 
solo  part  which  asks  taste,  discernment  in  expression,  and  warm  re- 
sponse. The  concerto  was  long  neglected,  and  when  it  belatedly 
came  into  its  own,  it  came  to  remain. 
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HEARD  It  So 


\J 


When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :vwe  have  found 

something  so  terrific  we  dare  not  use  the  hackneyed 

word  "best".  And  yet  our  dictionary  warns  us  against 

drying  to  top  an  adjective  that'  has  been  rated  No.  1 

since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  .  .'",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  |he  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  ever  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 

RADIO  SHACK  CORPORATION 

730  COMMONWEALTH  AVENUE..  BOSTON  I7L  MASS. 

Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  (soon)  Hartford 
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The  Violin  Concerto  belongs  to  the  prodigiously  abundant  year 
of  the  Fourth  Symphony,  the  Rasoumowsky  Quartets,  the  first  re- 
vision of  "Fidelio,"  the  Piano  Sonata  in  F  minor,  the  Thirty-two 
Variations  in  C  minor,  and  if  Thayer's  theory  is  accepted,  the  Fourth 
Piano  Concerto.  Among  these  the  Violin  Concerto  was  the  last  com- 
pleted. Designed  for  Franz  Clement,  celebrated  virtuoso  of  the  day, 
it  was  performed  by  him  in  Vienna,  on  December  23,  1806.  Beethoven 
completed  the  score  at  the  last  moment.  The  solo  part  reached  the 
hands  of  Clement  too  late  for  the  final  rehearsal,  according  to  the 
evidence  which  Dr.  Bertolini  gave  to  Otto  Jahn'  in  support  of  his 
claim  that  "Beethoven  never  finished  commissioned  works  until  the 
last  minute."  According  to  another  witness,  cited  by  Thayer,  Clement 
played  the  concerto  "at  sight." 

Beethoven  has  left  no  record  of  his  true  musical  regard  for  Clement. 
Paul  David  reports  contemporary  opinion  to  the  effect  that  "his  style 
was  not  vigorous,  nor  his  tone  very  powerful;  gracefulness  and  ten- 
derness of  expression  were  its  main  characteristics.  His  technical  skill 
appears  to  have  been  extraordinary.  His  intonation  was  perfect  in 
the  most  hazardous  passages,  and  his  bowing  of  the  greatest  dexterity." 
On  the  other  hand,  there  are  evidences  of  the  meretricious  in  Clement, 
who  was  exploited  as  a  boy  wonder  from  the  age  of  nine,  and  who 
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liked  to  exhibit  such  feats  as  playing  long  stretches  of  an  oratorio 
from  memory,  note  for  note,  upon  the  piano,  after  hearing  it  two  or 
three  times.  At  the  concert  where  he  played  Beethoven's  Concerto, 
he  edified  the  audience  with  a  fantasia  of  his  own,  in  which  he  held 
his  instrument  upside  down.*  In  any  case,  Beethoven  must  have  re- 
spected the  position  of  Clement  as  a  prominent  conductor  in  Vienna, 
to  whom  fell  the  direction  of  his  first  two  symphonies,  his  "Mount 
of  Olives,"  and  other  works.  Nor  could  Beethoven  have  forgotten 
that  he  was  leader  of  the  violins  at  the  theater  which  had  lately  pro- 
duced Fidelio  and  from  which  further  favors  might  be  expected. 
It  should  be  noted,  nevertheless,  that  not  Clement,  but  Beethoven's 
friend  Stephan  von  Breuning,  received  the  dedication  of  the  piece  on 
its  publication  in  1809.  Beethoven's  transcription  of  it  into  a  con- 
certo for  pianoforte  and  orchestra  bore  the  dedication  to  Madame 
von  Breuning.  He  had  made  this  artistically  doubtful  arrangement 
at  the  order  of  Muzio  Clementi. 

The  autograph  score  of  the  Concerto  is  inscribed  with  a  playful 
mixture  of  languages,  and  a  dubious  pun  on  the  virtue  of  clemency: 
"Concerto  par  Clemenza  pour  Clement,  Primo  Violino  e  Direttore  al 

♦Franz  Clement  was  born  in  Vienna,  in  1780.  His  father  was  a  butler  and  musician  to 
the  nobility.  Franz  at  ten  played  in  London  under  the  leadership  of  both  Haydn  and  Salomon. 
In  1802  he  became  solo  player  to  the  Emperor  at  Vienna,  taking  also  the  musical  direction 
of  the  newly  established  Theater-an-der-Wien.  This  post  he  held  until  1821,  save  for  an 
interruption  of  four  years  (1812-1818)  when  he  toured  Germany  and  Russia.  He  succeeded 
Weber  as  conductor  at  Prague  for  a  short  time.  Despite  fame  and  honor,  he  died  a  poor 
man    (in  Vienna,  1842). 
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Teatro  a  Vienne,  dal  L.  V.  Bthvn.,  1806."  The  pun  also  brings  to 
mind  that  other  personage  connected  with  the  early  fortunes  of  the 
Concerto  —  Clementi,  the  musician  turned  publisher  —  although  the 
virtue  in  question  hardly  appears  in  this  particular  transaction.* 
Clementi,  passing  through  Vienna  in  April  1807,  called  upon  Bee- 
thoven with  a  view  to  obtaining  the  English  rights  to  some  of  his 
latest  works.  He  wrote  of  his  crafty  approach  and  his  success  to  hi* 
partner,  Collard,  in  London: 

"Dear  Collard  —  By  a  little  management  and  without  committing 
myself,  I  have  at  last  made  a  complete  conquest  of  the  haughty  beauty, 
Beethoven,  who  first  began  at  public  places  to  grin  and  coquet  with 
me,  which  of  course  I  took  care  not  to  discourage;  then  slid  into 
familiar  chat,  till  meeting  him  by  chance  one  day  in  the  street  — 
'Where  do  you  lodge?'  says  he:  'I  have  not  seen  you  this  long  while!' 
—  upon  which  I  gave  him  my  address.  Two  days  after  I  found  on  my 
table  his  card  brought  by  himself,  from  the  maid's  description  of  his 

♦Muzio  Clementi  (1752-1832)  was  born  in  Italy  but  lived  in  England  during  the  larger 
part  of  his  long  career.  Born  to  the  harpsichord  style  of  Scarlatti,  he  matched  his  powers 
as  virtuoso  with  those  of  Mozart  before  the  Emperor  of  Austria  in  1781,  survived  to 
develop  the  pianoforte  into  the  brilliant  instrument  which  the  romantics  of  the  next  cen- 
tury inherited,  dementi's  sonatas  and  his  abilities  as  technician  were  frankly  admired  by 
Beethoven.  Retiring  from  his  activities  as  virtuoso,  Clementi  gave  increased  attention  to 
composition.  He  wrote  innumerable  sonatas,  symphonies  which  showed  the  influence  of 
Beethoven,  and  enjoyed  a  great  vogue  in  their  day.  He  also  went  into  partnership  with 
five  others  in  what  came  to  be  known  as  "Clementi  and  Co."  in  London,  manufacturing 
pianos  and  publishing  music.  Clementi  was  principally  remembered,  after  his  death,  by 
his  piano  studies  of  progressive  difficulty,  the  "Gradus  ad  Parnassum."  His  symphonies 
disappeared  altogether,  except  for  a  few  fragments.  Almost  a  century  later  (1917),  several 
of  these  were  found  in  London.  Two  of  them  were  edited  and  performed  by  Alfredo 
Casella.  The  second  of  them  was  given  its  initial  American  performance  at  the  Boston 
Symphony  Concerts,  December  4,  1936,  and  repeated  April  30,   1937. 
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lovely  form.  This  will  do,  thought  I.  Three  days  after  that  he  calls 
again,  and  finds  me  at  home.  Conceive  then  the  mutual  ecstasy  of 
such  a  meeting!  I  took  pretty  good  care  to  improve  it  to  our  house's 
advantage,  therefore,  as  soon  as  decency  would  allow,  after  praising 
very  handsomely  some  of  his  compositions:  'Are  you  engaged  with  any 
publisher  in  London?'  —  'No'  says  he.  'Suppose,  then,  that  you  prefer 
me?'  —  'With  all  my  heart.'  'Done.  What  have  you  ready?'  —  'I'll  bring 
you  a  list.'  In  short  I  agree  with  him  to  take  in  MSS.  three  quartets, 
a  symphony,  an  overture  and  a  concerto  for  the  violin,  which  is  beau- 
tiful, and  which,  at  my  request  he  will  adapt  for  the  pianoforte  with 
and  without  additional  keys;  and  a  concerto  for  the  pianoforte,  for 
all  which  we  are  to  pay  him  two  hundred  pounds  sterling." 

The  symphony  which  Clementi  had  thus  secured  was  the  Fourth, 
the  overture  was  that  to  "Coriolanus."  The  buyer,  who  certainly  pos- 
sessed a  rare  combination  of  business  and  musical  acumen,  con- 
sidered both  "wonderfully  fine."  The  conversion  of  the  violin  con- 
certo into  a  more  saleable  pianoforte  work  he  duly  arranged  for  and 
received,  with  an  additional  cadenza  for  this  instrument,  and  a  pas- 
sage connecting  the  slow  movement  and  finale.  He  wanted  the  quar- 
tets and  symphonic  scores  in  arrangements  for  the  pianoforte,  but 
probably  thought  it  the  better  part  of  caution  not  to  propose  arrange- 
ments which  might  raise  the  price,  or  worse  still  might  anger  the 
composer  and  jeopardize  the  whole  deal.  He  suggested  to  his  partner: 
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"The  quartets,  etc.,  you  may  get  Cramer  or  some  other  clever  fellow 
to  adapt  for  the  pianoforte."  He  added:  "I  think  I  have  made  a  very 
good  bargain.  What  do  you  think?" 

Beethoven,  on  his  side,  rubbed  his  hands  over  his  own  sharpness  as 
a  man  of  affairs.  He  figured  to  sell  this  parcel  of  scores  simultaneously 
to  publishers  in  three  countries.  He  wrote  in  high  spirits  to  his  friend, 
Count  Franz  von  Brunsvik:  "I  have  come  to  a  right  satisfactory  ar- 
rangement with  Clementi.  I  shall  receive  200  pounds  Sterling  —  and 
besides  I  am  privileged  to  sell  the  works  in  Germany  and  France." 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


DUTCH  and 
FLEMISH  DRAWINGS 

Sixteenth  and 
Seventeenth  Centuries 

Nov.  15 -Dec  12 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 
Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayi  ton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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SIR 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Seventh  Program 


FRIDAY  AFTERNOON,  November  25,  at  2:15  o'clock 

SATURDAY  EVENING,  November  26,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  Lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Martinu Concerto  for  Two  Pianos 

I.    Allegro  non  troppo 
II.    Adagio 
III.    Allegro 

INTERMISSION 

Elgar Variations  on  an  Original  Theme,  Op.  36 

Enigma:  Andante 
Variations: 

I.     "C.A.E."  L'istesso  tempo       VIII.     "W.N."  Allegretto 

II.  "H.D.S.-P."  Allegro  IX.     "Nimrod"  Moderato 

III.  "R.B.T."  Allegretto  X.     "Dorabella-Intermezzo"  Allegretto 

IV.  "W.M.B."  Allegro  di  molto      XL     "G.R.S."  Allegro  di  molto 
V.     "R.P.A."  Moderato  XII.     "B.G.N."  Andante 

VI.    "Ysobel"  Andantino  XIII.     "***-Romanza"  Moderato 

VII.     "Troyte"  Presto  XIV.     "E.D.U.-Finale" 


SOLOISTS 

JANINE  REDING  and  HENRY  PIETTE 

The  soloists  use  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Anatomy  of  A  Masterpiece 


CORONET  n 


SIX  HIGH  FIDELITY  SPEAKERS  — A  36-WATT 
STEREO  AMPLIFIER— A  FISHER  STEREO  MASTER 
AUDIO  CONTROL— ONE  OF  THE  FINEST  STEREO 
FM-AM  TUNERS— A  GARRARD  FOUR-SPEED 
AUTOMATIC    RECORD   CHANGER  .... 

■  These  are  the  perfectly  matched  units,  housed  in  exquisite  cabinetry, 
that  make  up  the  FISHER  Coronet  II  — designed  to  give  you  a  lifetime 
of  stereo  listening  pleasure.  In  every  way  the  Coronet  II  is  an  instru- 
ment of  surpassing  quality,  made  for  the  critical  listener  who  seeks  an 
instrument  of  moderate  cost.  Plan  to  hear  it  soon!  $795.00 

STAR  TELEVISION  -  BEECHER  HOBBS 

200  BOYLSTON  ST.  (Route  9),  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Valle's  Resl 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Eighth  Program 


(To  follow  a  tour  of  New  Haven,  New  York,  Washington, 
Brooklyn,  November  29— December  3) 


FRIDAY  AFTERNOON,  December  9,  at  2:15  o'clock 


SATURDAY  EVENING,  December  10,  at  8:30  o'clock 


LORIN  MAAZEL,  Guest  Conductor 

Geminiani Concerto  Grosso  in  G  minor,  Op.  3,  No.  2 

I.    Largo  e  staccato;  Allegro 
II.     Adagio 
III.     Allegro 

(First  performance  at  these  concerts) 

Strauss "Also  sprach  Zarathustra,"  Symphonic  Poem 

(Freely  after  Friedrich  Nietzsche) 

INTERMISSION 

Brahms *Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Accompanist 

Coach 

Studio: 

Telephone: 

500  Boylston  Street 

KEnmore  6-4062 

Copley 

Square, 

Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


MRS.    OLGA   FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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This  Sunday  Afternoon 


AARON  RICHMOND  presents 


SOLD  OUT 


SYMPHONY  HALL 


(STEINWAY  PIANO) 


This  Tuesday  Evening 

LEO 


SYMPHONY  HALL 


Eminent  Soviet  Violinist 

Brahms,  G  major  Sonata:   Bach,  C  major  Sonata  for  Violin  Solo:   Prokofieff,  D  major 
Sonata:    Bloch,  Improvisations:    Wieniawski,  Original  Theme  and  Variations 

(STEINWAY  PIANO) 


Friday  Evening,  December  2  •  JORDAN  HALL 

OPENING   EVENT  OF  THE   PADEREWSKI   CENTENNIAL 

BOLESLAW  WOYTOWICZ 

The  Celebrated  Polish  Pianist-Composer  in  his  first  American  Recital 

Paderewski,   B-flat   Nocturne:     E-flat   minor    Sonata:     Chopin,    F-sharp    Polonaise: 
D-flat  Nocturne:    6  Preludes:    Ballade  No.  2:  3  Mazurkas:    2  Waltzes 

(STEINWAY  PIANO) 


Friday  Evening,  December  2 

BALLET  ESPANOL 


SYMPHONY  HALL 


XIMENEZ-VARGAS 


Saturday  Evening,  December  3 


JORDAN  HALL 


Sun.  Aft.,  Dec.  4  and  Tue.  Eve.,  Dec.  6 


JORDAN  HALL 


BUDAPEST  STRING  QUARTET 

Dec.  4:    Haydn,  "The  Lark":    Debussy,  G  minor  Op.  10:    Brahms,  A  minor 
Dec.  6:   Haydn,  D  minor  Op.  76  No.  2:   Ravel,  F  major:   Brahms,  B-flat  major 

Sunday  Evening,  December  11  at  8:15  (SOLD  OUT)   •   SYMPHONY  HALL 
Tuesday  Evening,  December  13  at  8:30 

SVIATOSLAV  RICHTER 

(STEINWAY  PIANO) 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


■ 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 


M 


VW 


IT  /*i  *-\  r\ 


iO  -  1 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  *  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burk at 

Music  Administrator 


James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  ym  will  like  about 
Shawm uf  s  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 


The  Rational 

Shawmut  Bank  ?*»* 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  exhibition  of  paintings  now  on 
,view  in  the  Gallery  has  been  loaned  by 
the    Copley    Society    of    Boston. 


THE  SOLOISTS 
Janine  Reding  and  Henry  Piette,  the 
soloists  at  this  week's  concerts,  are  both 
Belgian,  and  are  husband  and  wife.  They 
Itiave  made  extensive  tours  of  Europe 
and  the  Far  East,  including  Japan. 
•     • 

NEW  YORK  ANNIVERSARY 

This  Orchestra's  visit  to  New  York 
|next  week  will  be  the  opening  of  its 
|Seventy-fifth  Anniversary  season  in  that 
jcity.  According  to  the  record,  Wilhelm 
Gericke  conducted  the  first  concert  in 
Steinway  Hall  on  February  14,  1887. 
The  soloist  was  Franz  Kneisel,  the  then 
new  concertmaster,  who  was  heard  in 
Beethoven's  Violin  Concerto.  The  pro- 
gram also  included  the  Overture  to 
;'Oberon,"  Beethoven's  Fifth  Symphony, 
and  Handel's  "Largo"  in  the  Helmes- 
berger  arrangement  which  the  violin 
sections  performed  standing.  The  critic 
of  the  New  York  Times  noted  that  the 
Largo  "moved  the  audience  as  no  or- 
chestra playing  has  moved  people  in 
this   city  of  recent  years." 


^Ti   chrome 

In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 

this  season's  most 
talked-about  after 
dark  fashion  •  .  • 
the  LONG  gown 

[00  <A. 

f  for  derails 
•krtval  ike 
eve>»  fog  &iars 


long  at-home  gowns  too,  in 
many  moods  •  .  .  informal  woo 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  .  .  •  imperial  elegahc 
in  our  Dynasty  Collection 

+wen+y     newburv 


Is 


RADIO  BROADCASTS 
Delayed  broadcasts  of  these  concerts 
may  be  heard  through  the  facilities  of 
the  following  stations: 

Albany,  N.Y WAMC-FM 

Allentown,  Pa WFMZ-FM 

Baltimore,  Md WITH-FM 

Binghamton,  N.Y WKOP-FM 

Boston,  Mass WBCN-FM 

Boston,  Mass WCRB-AM-FM 

Boston,  Mass WGBH-FM 

Bridgeton,  N.J WSNJ-FM 

Buffalo,  N.Y WGR-FM 

Cambridge,  Mass WXHR-FM 

Chicago,  111 WFMT-FM 

Cincinnati,  Ohio WKRC-FM 

Columbus,  Ohio WTVN-FM 

Detroit,  Mich WDTM-FM 

Hartford,  Conn WCCC-FM 

Hartford,  Conn WFNQ-FM 

Hartford,  Conn WHCN-FM 

Honolulu,  Hawaii KAIM-AM-FM 

Ithaca,  N.Y WRRA-FM 

Jamestown,  N.Y WJTN-FM 

Kansas  City,  Mo.   . KXTR-FM 

Los  Angeles,  Cal KCBH-FM 

Milwaukee,  Wise WFMR-FM 

Minneapolis,  Minn KWFM-FM 

Mt.  Washington,  N.H WMTW-FM 

New  York,  N.Y WQXR-AM-FM 

Olean,  N.Y WHDL-FM 

Philadelphia,  Pa WDAS-FM 

Poughkeepsie,  N.Y WKIP-FM 

Providence,  R.I WXCN-FM 

Rochester,  N.Y WROC-FM 

St.  Louis,  Mo KCFM-FM 

San  Francisco,  Cal KAFE-FM 

Seattle,  Wash KLSN-FM 

Syracuse,  N.Y WSYR-FM 

Toledo,  Ohio WTOL-FM 

Troy,  N.Y WFLY-FM 

Utica,  N.Y WRUN-FM 

Washington,  D.C WGMS-AM-FM 

Worcester,  Mass WTAG-FM 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  music  lover 

more  interested  in  hi-fi 
than  high  finance 


Does  your  investment  portfolio  play  second  fiddle  at 
your  house?  If  so,  you  may  be  losing  money,  both  in  terms 
of  immediate  income  and  capital  growth. 

Why  not  let  Old  Colony  manage  your  portfolio?  Our  in- 
vestment specialists  will  give  it  full-time  attention,  offer 
you  valued  counsel  on  what  to  buy  and  sell  —  and  when. 
We'll  keep  all  your  records  in  detail,  too,  saving  you  work 
and  worry  when  tax  time  rolls  around. 

For  a  quick  idea  of  how  we  serve  you, 
write  for  "  Managing  Your  Money,"  a  help- 
ful little  booklet  that  is  yours  for  the  asking. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Seventh  Program 


FRIDAY  AFTERNOON,  November  25,  at  2:15  o'clock 

SATURDAY  EVENING,  November  26,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.     Ziemlich  langsam;  Lebhaft 
II.     Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Martinu Concerto  for  Two  Pianos 

I.     Allegro  non  troppo 
II.     Adagio 
III.    Allegro 

INTERMISSION 

Elgar Variations  on  an  Original  Theme,  Op.  36 

Enigma:  Andante 
Variations: 

I.     "C.A.E."  L'istesso  tempo        VIII.  "W.N."  Allegretto 

H.     "H.D.S.-P."  Allegro  IX.  "Nimrod"  Moderato 

III.  "R.B.T."  Allegretto  X.  "Dorabella-Intermezzo"  Allegretto 

IV.  "W.M.B."  Allegro  di  molto      XI.  "G.R.S."  Allegro  di  molto 

V.  "R.P.A."  Moderato  XII.  "B.G.N."  Andante 

VI.     "Ysobel"  Andantino  XIII.     "***-Romanza"  Moderato 

VII.     "Troyte"  Presto  XIV.     "E.D.U.-Finale" 


SOLOISTS 

JANINE  REDING  and  HENRY  PIETTE 

The  soloists  use  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.  120 
By  Robert  Schumann 

Born  in  Zwickau,  June  8,  1810;  died  in  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

The  most  recent  performances  in  the  Friday-Saturday  series  of  the  Boston  Sym- 
phony concerts  were  on  October  26-27,  1957. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850) .  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
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and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "Phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 

*  "Preludes  and  Studies." — W.  J.  Henderson. 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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phant  scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
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_I_  RUMPET:  Sometime  before  1100,  the 
Saracens  of  Sicily  carried  their  Oriental  trumpet  to  the 
Italian  mainland.  Out  of  this  "beachhead"  came  the 
Busine,  a  long,  straight  cylinder  as  tall  as  a  man.  Like 
its  Eastern  ancestor,  the  European  trumpet  soon  became 
the  prerogative  of  kings,  knights,  and  nobles  because  of 
its  imperious  tone.  In  the  15th  century,  renamed  Trom- 
betta  and  reduced  in  size  to  arm's  length,  it  migrated 
north  without  loss  of  cachet.  Musicians  responded  to 
the  instrument's  social  elevation  by  developing  an  equal 
degree  of  virtuosity.  With  lips  and  breath  alone,  some 
trumpeters  could  reach  g3  —  the  24th  harmonic!  Though 
the  trumpet  declined  in  status  after  the  Baroque  era, 
it  won  new  popularity  with  the  invention  of  the  valve 
trumpet  about  1820.  Now  it  is  being  heard  again  in  a 
broad  repertory  of  bravura  writing  from  its  greatest  age. 
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script  to  a  publisher  in  1843  or  ^44  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Diisseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Diisseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
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and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 

•     • 

The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
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system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 
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CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA 

By  Bohuslav  Martinu 

Born  in  Policka,  Czechoslovakia,  December  18,  1890; 
died  in  Liestal,  Switzerland,  August  28,  1959 


Martinu  composed  his  Concerto  for  Two  Pianos  in  New  York,  between  January  3 
and  February  23,  1943.  It  was  first  performed  by  the  Philadelphia  Orchestra  under 
Eugene  Ormandy,  November  5,  1943.  It  was  performed  at  the  Boston  Symphony 
Orchestra  concerts  October  20-21,  1944.  Luboshutz  and  Nemenoff,  to  whom  the 
work  is  dedicated,  were  the  soloists  on  these  occasions. 

The  orchestration  requires  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  2  trombones,  timpani,  bass  drum,  cymbals,  snare  drum,  tambourine, 
gong  and  strings. 

4  4T  have  used  the  pianos  for  the  first  time  in  the  purely  solo  sense," 
■*■  Martinu  has  written,  "with  the  orchestra  as  accompaniment.  The 
form  is  free;  it  leans  rather  toward  the  concerto  grosso.  It  demands 
virtuosity,  brilliant  piano  technique,  and  the  timbre  of  the  same  two 
instruments  calls  forth  new  colors  and  new  sonorities."  The  first  move- 
ment exploits  contrapuntal  possibilities  as  well,  as  the  pianists  weave 
into  the  pattern  a  texture  of  sixteenth  note  figures,  or  shifting  arpeg- 
gios. The  soloists  have  a  good  part  of  the  slow  movement  to  themselves. 
The  orchestra  at  length  insinuates  itself  in  phrases,  and  then  more 
strongly,  deferring  once  more  to  the  pianists  before  the  close.  In  this 
movement  Safranek,*  Martinu's  biographer,  is  reminded  of  his  little 
songs  on  folk  texts  of  Moravian  folk  flavor  —  "New  Spalicek"  and 
"Songs  on  One  Page."  The  finale  is  in  rondo  form,  and  dancelike  in 
character.  The  orchestra  pauses  while  the  soloists  have  a  joint  cadenza 
in  slow  tempo. 


*  "Bohuslav  Martinu,"  by  Milos  Safranek,  1944. 


Hire  a 
ROBIE 


limousine 


Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


....    (UNiversity  4-4400 
CALL  {KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury    Street,     Boston 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company    J     87  Kilby  Street 
Old  Colony  Insurance  Company    V    Boston  2 
Boston  indemnity  Insurance  Company    )     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 


[407] 


The  following  of  Martinu's  works  have  been  performed  by  this 
Orchestra: 


1927,  Nov.  18 

1928,  Dec.  14 
1932,  Dec.  22 

1941,  Nov.  14 

1942,  Jan.  2 

1942,  Nov.  13 

1943,  Dec.  31. 

1944,  Aug.  13-14. 

1944,  Oct.  20. 

1945,  Oct.  12. 


"La  Bagarre"  ("Tumult") 
(First  performance) 

"La  Symphonie"  (Later  entitled  "Allegro  symphonique") 
(First  performance) 

Piece  for  String  Quartet  with  Orchestra 

(First  performance  in  the  United  States) 
Concerto  Grosso  for  Chamber  Orchestra 

(First  performance) 

Concerto  Grosso  for  Chamber  Orchestra 
Symphony  No.  1 

(First  performance) 

Violin  Concerto  (Soloist  —  Mischa  Elman) 
(First  performance) 

Tre    Ricercari    (Pianists  —  Rita    La    Plante,    Leo    Litwin) 
(Chamber    Orchestra    concerts,    Bernard    Zighera    con- 
ducting) 

Concerto  for  Two  Pianos  (Pierre  Luboshutz  and   Genia 
Nemenoff) 

Symphony  No.  3 

(First  performance) 


&t(Aian°g>kinntv  t^rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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Fine  Diamonds 


actual  size 


Wt,£  ^^"'  mm  SP:  *Hl  w: 


tiKHi 


«n  —  $t¥0. 
Ring  —  $700. 


from  $330. 

prices  include  tax 


97  NEWBURY  STREET 
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IN  1893... 


•  •  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post 
professor  of  music  at  Columbia. 


as 


...New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 

c^to^LIFE±Ssfc 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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i947>  Jan-  3 
1950,  Oct.  13 
1953,  Mar.    6 

1955,  Jan.     7 

1956,  Mar.  16 
1959,  Feb.    13 

Oct.     2 
i960,  Mar.    4 


Concerto  Grosso  for  Chamber  Orchestra 
Piano  Concerto  No.  3  (Rudolf  Firkusny) 
Symphony  No.  1 
Fantaisies  symphoniques  (Symphony  No.  6) 

(First  performance) 
Fantaisies  symphoniques 

"The  Parables" 

(First  performance) 

"The  Parables" 

Fantaisie  concertante,  for  Piano  and   Orchestra  (Margrit 
Weber) 
(First  performance  in  the  United  States) 

(The  "Military  Mass"  was  performed  at  a 
Berkshire  Festival  concert,  July  7,  1956.) 


Q^> 


an  old  company  with  a  new  name  .  .  . 


Hartford  Life  Insurance  Company 

Home  Office:  Boston,  Massachusetts 


GUARANTEED  COST    personal  and  group  life  and 

accident  and   sickness  coverages 


<dt  Petit  Pi^UU 

58     WESTLAND     AVENUE 

French  Food  erf  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  V/ines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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world  of  shoes  .  . 

awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD   FLOOR— MAIN   STORE      D-2  I  I  2 


BOSTON— FR  AM  I NGH  AM— PEABOD  Y 
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ENTR'ACTE 
SCHOENBERG'S  MUSICAL  LOGIC 


npHE  schism  in  musical  procedure  attributed  to  Arnold  Schoenberg 
■*■  could  hardly  have  come  about  as  it  did  without  a  particular  com- 
bination of  circumstances:  the  growth  of  an  indomitable  pioneering 
character  in  the  city  of  Vienna  at  a  critical  moment  of  its  musical 
development. 

Vienna  in  the  eighteen-nineties  was  at  a  crossroads.  Romanticism 
had  shot  its  bolt.  Wagner  had  said  the  ultimate  word  in  highly  charged 
emotional  music  through  the  advanced  chromaticism  of  Tristan  and 
Parsifal.  The  defenders  of  the  symphonic  Brahms  were  still  at  odds 
with  the  Wagnerians.  The  symphonies  of  Bruckner,  who  died  in  1896, 
were  field  for  battle.  Two  younger  men,  Mahler  and  Strauss,  were 
carrying  the  tottering  banner  of  immensity.  There  was  a  violent  con- 
servative faction  and  a  less  numerous  but  also  vociferous  avant-garde. 
The  time  had  come  for  a  retraction  from  megalomania,  from  loose 
expansiveness  and  monster  orchestrations  in  favor  of  compactness  and 
orderliness,  from  emotional  exhibitionism  in  favor  of  introversion. 

The  young  Schoenberg  was  implicated  in  all  of  these  factions  and 


LUNCHEONS    -    TEAS    -    DINNER 
by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's  Educational 
and  Industrial  Union 

Marm^H 

rw-o 

264   Boylston   Street,  Boston   16     •     KEnmore  6-5651 

EVERYBODY  KNOWS 
IT'S 

TO    BE 
GOOD! 

f7-HA¥0ftS 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only—  Ravel  :Daphnis  and  Chloe. 
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contradictory  tendencies  involving  music's  past,  present  and  future. 
He  admired  Brahms,  whom  he  had  met  shortly  before  that  composer's 
death  in  1897.  He  was  enraptured  with  Wagner,  and  Tristan  was  his 
bible.  He  was  deep  in  the  past  masters.  He  was  drawn  into  the  radical 
group  of  expressionist  poets  and  painters,  and  faced  with  the  open 
hostility  of  the  conservative  die-hards. 

He  had  little  formal  musical  training  other  than  what  he  found  out 
for  himself  by  contact  with  a  few  able  musicians  and  a  great  deal  of 
music.  To  work  out  an  independent,  firm  and  forward-looking  style 
with  no  encouragement  and  no  money  was  a  true  feat  of  pertinacity 
and  inner  purpose.  Those  who  became  sympathetic  and  helpful  were 
individuals  such  as  Zemlinsky,  who  could  instruct  him,  and  later  such 
imaginative  liberals  as  Mahler  and  Strauss,  who  could  give  him  con- 
fidence by  their  support. 

At  first,  he  followed  contemporary  ways  with  the  Gurrelieder,  with 
its  enormous  orchestration,  and  Verkldrte  Nacht  with  its  super- 
chromatic  Tristan  style.  Verkldrte  Nacht,  reacting  against  immensity, 
was  confined  to  a  string  sextet.  Yet  both  works  had  expressionist 
subjects.  These  works  eloquently  prove  that  Schoenberg  was  no  cold, 
dry  theorist,  but  an  artist  of  fired  imagination,  an  ultra-romanticist 
who  could  pour  out  his  heart  without  restraint  —  until  his  muse 
directed  otherwise. 

In  the  forefront  of  growth  which  is  the  principle  of  renewing  life 
in  the  arts,  there  is  always  an  element  of  irresponsible  experimentation 
by  those  who  are  not  otherwise  strong  enough  to  attract  attention. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

KEnmore  6-1952 


finer      furs 


Newbury  Street  Eighteen 
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Boston,  Mass. 


v  HOW  ARE  ALL  OF  YOU%  HEMI DEMISEMIQUAVERS  f') 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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Their  contribution,  if  any,  is  accidental.  There  are  also  those  in  whom 
their  art  is  a  new  and  vital  current,  and  who  must  find  new  ways  to 
make  it  articulate.  Schoenberg's  was  a  peculiar  case.  His  motivation- 
was  in  part  intellectual,  probing;  but  he  was  always  an  artist  of  deep 
and  genuine  impulse.  His  radicalism  had  no  purpose  of  drawing 
attention  by  shock.  Early  performances  of  his  music  in  Vienna  only 
brought  bitter  denunciation  on  his  head,  and  no  doubt  helped  to  drive 
him  into  a  shell  of  intractability.  His  stern  independence,  his  imperme- 
ability before  general  opinion  remained  with  him  all  his  life.* 

He  was  not  an  experimenter,  for  the  element  of  chance  would  have 
been  foreign  to  his  nature.  He  was  a  bold,  a  tireless  searcher,  pursuing 
what  seemed  to  him  the  logical  course  of  growth  in  musical  style. 


*  When,  in  1947,  he  acknowledged  a  prize  from  the  American  Academy  of  Arts  and  Letters, 
he  wrote: 

"That  you  should  regard  all  I  have  tried  to  do  in  the  last  fifty  years  as  an  achievement 
strikes  me  as  in  some  respects  an  overestimate.  My  own  feeling  was  that  I  had  fallen  into 
an  ocean  of  boiling  water ;  and,  as  I  couldn't  swim  and  knew  no  other  way  out,  I  struggled 
with  my  arms  and  legs  as  best  I  could.  I  don't  know  what  saved  me,  or  why  I  wasn't 
drowned  or  boiled  alive — perhaps  my  own  merit  was  that  I  never  gave  in.  Whether  my 
movements  were  very  economical  or  completely  senseless,  whether  they  helped  or  hindered  my 
survival,  there  was  no  one  willing  to  help  me,  and  there  were  plenty  who  would  gladly  have 
seen  me  go  under.  .  .  .  Please  don't  call  it  false  modesty  if  I  say  that  perhaps  something 
was  achieved,  but  that  it  is  not  I  who  deserve  the  credit.  The  credit  must  go  to  my  opponents. 
It  was  they  who  really  helped  me." 


100  Years  Ago 

This  "speedy"  horse  rail- 
road connected  Old  Cam- 
bridge, East  Cambridge 
and  Cambridgeport.  And 
Harvard  Trust  was  begin- 
ning its  first  century  of  de- 
pendable banking  service. 


The  bank  that  makes  business  a  pleasure' 


MEMBER,    F.    D.    I.    C. 


Main  Office:  Harvard  Square,  Cambridge 
11  Offices :     Cambridge    •     Arlington    •     Belmont    •     Concord    •     Littleton 
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t  seems  not  too  soon  to  say  that  the  Cadillac 
jar  of  1961  will  take  its  place  among  the 
lost  memorable  of  the  peak  achievements  of 
le  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
x>k  for  the  world's  motor  cars  to  emulate, 
"here's  a  completely  new  proportion  of  glass 
o  steel  ...  an  inspiring  new  "oneness" 
f  contour  and  shape  ...  an  entirely  new 
elationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
limension.  Head  room,  seat  height,  and 
ntrance  room,  for  example,  have  been 
lotably  increased  with  impressive  results  in 


greater  spaciousness,   comfort  and  luxury. 

And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  TOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


Stuckenschmidt,  his  recent  biographer,*  finds  in  him  "the  radicalism 
of  thinking  right  through  to  the  end."  A  result  of  this  was  music  often 
expository  in  intent. 

The  development  of  his  style  shows  a  seemingly  inevitable  consistency 
through  the  years.  It  stemmed  from  the  chromaticism  of  Tristan,  which 
in  turn  was  the  rich  product  of  centuries  of  harmonic  development. 
Further  intricacies  of  equivocal  chords  would  inevitably  weaken  the 
sense  of  tonic  polarity,  and  the  harmonic  structure  based  on  the  triad. 
The  twelve  notes  of  the  scale  tended  toward  a  new  freedom  of  relation- 
ship, based  upon  the  composer's  arbitrary  choice  of  intervals  rather 
than  the  thirds  of  the  traditional  harmony.  A  result  of  this  logical 
growth  was  Schoenberg's  formulation,  in  1922,  of  a  system  he  had  long 
been  unconsciously  approaching:  replacement  of  a  principal  theme  by 
the  use  of  the  twelve  notes  of  the  scale  in  a  series,  in  the  order  and 
intervals  of  the  composer's  choice,  but  without  the  recurrence  of  any 
single  note  within  this  "tone  row."  Thus  repetition,  the  basic  ingredi- 
ent of  music,  is  banished  within  the  bar,  but  it  re-enters  in  a  broader 
sense  in  the  reiteration  of  the  tone  row,  and  in  the  resulting  approxi- 
mation of  the  variation  form. 


*  Arnold  Schoenberg  by  H.  H.  Stuckenschmidt  (Grove  Press,  Inc.,  New  York). 


PIANOS      —      —      New  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  ^  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


Cultured  pearl  and 
diamond  earrings 
Pair  $90 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  serial  method  constricts  by  its  arbitrary  rules.  It  liberates  by 
offering  new  intervallic  and  contrapuntal  possibilities.  It  intrigues  the 
composer's  ingenuity  in  manipulation  in  much  the  same  way  that  the 
fugue  intrigued  Bach.  The  listener  who  seeks  tone  combinations 
agreeable  to  the  ear  will  reject  this  comparison  not  only  because 
serialism  has  not  yet  produced  anyone  remotely  approaching  Bach's 
stature,  but  because  a  fugue  of  Bach  is  built  upon  the  physical  laws  of 
tonal  consonance  and  serialism  is  not. 

Schoenberg  has  never  been  too  concerned  about  communication 
with  an  audience.  One  can  picture  what  Stuckenschmidt  calls  his 
"hermitical  loneliness"  as  he  sits  in  his  study,  following  his  "inner 
compulsion."  When  Schoenberg,  in  praising  Gershwin  in  California, 
made  the  comparison  between  a  composer  and  an  apple  tree,  did  he 
wish  to  apply  it  to  himself,  and  was  he  a  bit  envious?  "An  artist  is  to 
me  like  an  apple  tree,"  he  wrote.  "When  his  time  comes,  whether  he 
wants  it  or  not,  he  bursts  into  bloom  and  starts  to  produce  apples. 
And  as  an  apple  tree  neither  knows  nor  asks  about  the  value  experts 
of  the  market  will  attribute  to  its  product,  so  a  real  composer  does  not 
ask  whether  his  products  will  please  the  experts  of  serious  arts.  He 
only  feels  he  has  to  say  something;  and  says  it."  Schoenberg  undoubt- 
edly felt  he  had  "something  to  say"  when  he  composed.  But  he  would 
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have  done  more  than  "say  it"  in  tones.  He  would  have  reasoned 
brilliantly  with  himself  and  with  his  colleagues.  He  certainly  did  not 
ask  himself  "whether  his  products  would  please."  The  apples  of 
Gershwin  have  been  found  sweeter  by  the  consumer  than  the  apples 
of  Schoenberg. 

How  long  the  works  of  Schoenberg  will  endure  in  repertorial  life 
remains  to  be  seen.  It  is  certain  that  he  has  enormously  expedited  the 
development  of  musical  style  in  others,  and  that  his  influence  will 
continue. 

Few  Germanic  composers  have  failed  to  be  at  least  touched  by  his 
liberating  (rather  than  his  arbitrary)  ways.  Outstanding  are  Alban 
Berg,  who,  unlike  his  teacher,  never  forfeited  Romantic  expression; 
Webern,  who  followed  the  "aphoristic"  trend;  Hindemith,  who  had 
his  phase  of  twelve  tonalism  and  emerged  from  it.  Stravinsky  has  been 
enticed  into  it  only  in  recent  years.  It  is  quite  expectable  that  com- 
posers will  adopt  serialism  only  to  the  degree  that  suits  them.  Schoen- 
berg himself  freely  altered  his  style  to  the  purpose  of  a  particular  work, 
and  even  occasionally  reverted  to  tonalism  without  any  sense  of 
renunciation  or  self-betrayal. 
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In  his  concluding  chapter,  Mr.  Stuckenschmidt  writes:  "Schoenberg 
is  the  brilliant  scientist  o£  compositional  technique,  the  pursuer  regard- 
less and  undivertible  of  the  path  which  he  characterised  as  the  German- 
Austrian  music  tradition  par  excellence.  The  liquidation  of  tonality, 
the  emancipation  of  dissonance  through  the  according  of  equal  values 
to  all  possible  sounds  —  that  is  his  work.  That  he  reached  his  goal, 
not  by  a  theoretical  path  but  through  the  force  of  an  inner  compulsion, 
his  development  unequivocally  proves.  What  his  style  has  made  possi- 
ble in  the  ways  of  new  possibilities  of  musical  expression,  chords  built 
up  of  fourths,  the  technique  of  'wandering'  leading  notes,  irregular 
rhythms  free  from  the  bar-line,  melody  in  huge  leaps  and  'unmelodic' 
steps,  linear  polyphony  and  the  splitting  up  of  the  development  section 
taken  over  from  sonata-form  —  all  this  is  already  history  today  and  has 
gone  over  into  the  language  of  almost  all  important  composers." 
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VARIATIONS  ON  AN  ORIGINAL  THEME,  Op.  36 
By  Sir  Edward  Elgar 

Born  in  Broadheath,  near  Worcester,  England,  June  2,  1857; 
died  in  Worcester,  February  23,  1934 


Written  at  Malvern,  the  composer's  home,  in  1899,  these  variations  were  first 
performed  at  one  of  Hans  Richter's  concerts  in  London,  June  19,  1899.  The  first 
performance  in  the  United  States  was  by  the  Chicago  Orchestra,  Theodore  Thomas, 
conductor,  January  4,  1902.  The  variations  were  first  performed  at  the  concerts 
of  the  Boston  Symphony  Orchestra  December  26,  1903,  Wilhelm  Gericke,  conductor, 
and  repeated  April  9,  1910;  February  25,  1927;  January  19,  1934  (Sir  Henry  Wood 
conducting);  January  18,  1946  (Sir  Adrian  Boult  conducting);  January  22,  1954; 
January  18,  1957  (Pierre  Monteux  conducting). 

The  following  orchestra  is  called  for:  2  flutes  and  piccolo,  2  oboes,  2  clarinets, 
2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba,  timpani, 
snare  drum,  triangle,  bass  drum,  cymbals,  organ  and  strings. 

The  score,  dated  "Malvern,  1899,"  is  dedicated  "to  my  friends  pictured  within." 

4C/^\ne  evening,  after  a  long  and  tiresome  day's  teaching,"  according 

^^  to  the  composer's  account,  Elgar  "musingly  played  on  the  piano 

the  theme  as  it  now  stands."  His  wife  asked,  "What's  that?"  "Nothing," 
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he  replied,  "but  something  might  be  made  of  it.  Powell  would  have 
done  this  [Variation  II],  or  Nevinson  would  have  looked  at  it  like 
this"  [Variation  XII].  "Thus  the  work  grew  into  the  shape  it  has  now." 
So  there  developed  the  "Variations  on  an  Original  Theme."  Over 
each  variation  the  composer  inscribed  the  initials  of  a  friend  ("musical 
or  otherwise"),  and  over  the  theme  itself,  where  according  to  custom 
the  word  "Theme"  or  "Tema"  would  have  appeared,  he  wrote  merely 
the  word  "Enigma."  It  all  seemed  simple  enough:  His  friends  would 
read  these  initials  and  recognize  in  each  of  the  fourteen  variations  the 
original  of  the  musical  portrait,  or  at  least  Elgar's  intention  of  one. 
As  for  the  world  at  large  —  they  were  at  liberty  to  take  the  music  as 
music,  and  need  know  nothing  of  its  personalities  or  intimacies.  The 
world  (more  especially  England,  of  course)  did  readily  take  to  the 
music.  A  copy  fell  into  the  hands  of  Hans  Richter  on  the  continent, 
through  his  agent.  Although  Richter  had  never  met  Elgar  (then  none 
too  well  known),  he  forthwith  toured  with  the  piece  in  June  of  the 
same  year  (1899),  and  firmly  established  the  fame  of  its  composer.* 

*  After  the  first  performance,  Richter  persuaded  Elgar  to  alter  the  orchestration   in   a   few 
places,  and  to  add  a  coda. 
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The  "enigma"  aspect  of  the  variations  at  first  seemed  nothing  more 
than  a  deft  screen  set  up  by  the  composer  against  the  glare  of  full  public 
scrutiny.  "The  variations  have  amused  me,"  he  remarked,  "because 
I've  labelled  'em  with  the  nicknames  of  my  particular  friends.  That 
is  to  say  I've  written  the  variations  each  one  to  represent  the  mood  of 
the  'party.'  It's  a  quaint  idea  and  the  result  is  amusing  to  those  behind 
the  scenes  and  won't  affect  the  reader  who  'nose  nuffin.'  " 

Until  his  death,  the  names  of  those  portrayed,  although  easily  ascer- 
tainable among  Elgar's  circle  of  friends,  remained  a  gentleman's  secret 
so  far  as  publication  was  concerned.  Sir  Adrian  Boult  has  long  pos- 
sessed a  score  on  the  flyleaf  of  which,  in  1920,  the  composer  wrote  the 
list  of  names. 

But  the  world  has  never  been  inclined  to  leave  even  the  most  harm- 
less mystification  to  lie  unsolved  in  peace.  It  was  disposed  to  suspect 
a  deeper  and  subtler  riddle  than  a  mere  string  of  identities,  and  Sir 
Edward  cannot  be  acquitted  of  amusing  himself  by  feeding  the  flame 
of  mystification  with  cryptic  remarks  or  evasive  answers.  "The  Enigma," 
he  wrote  at  about  the  time  of  the  first  performance,  "I  will  not  explain 
—  its  dark  saying  must  be  left  unguessed,  and  I  warn  you  that  the 
apparent  connection  between  the  Variations  and  the  Theme  is  often 
of  the  slightest  texture;  further,  through  and  over  the  whole  set  another 
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and  larger  theme  'goes'  but  is  not  played  —  So  the  principal  theme 
never  appears,  even  as  in  some  late  dramas,  e.g.,  Maeterlinck's 
'L'Intruse'  and  'Les  Sept  Princesses'  the  chief  character  is  never  on 
the  stage."* 

This  remark  set  many  wits  at  work  and  started  prodigious  guessing. 
Was  the  "larger  theme,"  which  haunted  the  whole  but  never  appeared, 
a  well-known  melody  which  would  "go"  with  the  original  theme  in 
counterpoint,  or  fit  into  his  harmony?  Various  melodies  were  suggested 
—  "Auld  Lang  Syne,"  the  "Reine  Thor"  motive  from  "Parsifal,"  even 
"Pop  Goes  the  Weasel."  But  none  of  them  would  really  fit,  and  when 
Elgar  himself  was  cornered  and  questioned  by  Jaeger,  the  "Nimrod" 
of  Variation  IX,  or  Mrs.  Richard  Powell  (the  "Dorabella"  of  Variation 
X),  or  Mr.  Griffith  (the  "Troyte"  of  Variation  VII),  each  of  whom 
had  a  sort  of  proprietary  right  by  their  inclusion,  Sir  Edward  would 
promptly  dismiss  the  solutions  put  forward  but  divulge  none  of  his 
own.  The  conductor  Sir  Landon  Ronald  decided  that  there  was  no 
such  theme,  and  that  it  was  all  a  pleasant  bit  of  "leg  pulling"  on  the 
part  of  the  composer. 

After  Sir  Edward  Elgar's  death,  Ernest  Newman,  the  detective  par 
excellence  among  all  music  critics,  went  into  the  case  to  the  extent  of 

*  There  is  also  the  girl  of  Aries  in  Daudet's  "L'Arlesienne,"  and  the  more  recent  "Rebecca" 
of  Daphne  du  Maurier. 
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four  weeks  of  leading  articles  in  the  Sunday  Times  (April  16-May  7, 
1939).  With  characteristic  thoroughness  he  gathered  and  weighed 
every  scrap  of  evidence,  with  the  not  unusual  result  of  roundly  dis- 
posing of  every  theory  to  date,  and  then  confessing  himself  baffled  to 
find  any  explicit  answer.  Mr.  Newman's  ultimate  logic  was  that  by  a 
"larger  theme"  Sir  Edward  could  not  have  meant  a  "longer"  one, 
which  necessarily  would  not  fit,  nor  indeed  could  he  have  meant  a 
"theme"  at  all  in  the  sense  of  a  "tune,"  since  it  is  extremely  unlikely 
that  any  known  tune  could  possibly  fit  certain  individual  harmonic 
turns  in  the  accompaniment  to  the  "Original  Theme."  Mr.  Newman 
is  inclined  (or  perhaps  forced)  to  take  "another  and  larger  theme"  in 
the  non-musical  sense  of  a  "broader"  overlying  "thesis,"  a  composite  of 
affectionate  memories  which  became  nostalgic  as  the  years  passed  and 
some  of  the  friends  died,  something  non-communicable  to  strangers, 
and  hence  in  any  deep  sense  enigmatic  to  them.  Elgar  once  wrote  to 
Jaeger  after  listening  to  the  Variations  —  "My  procession  of  friends 
dear  to  me  was  nice  to  see  —  I  mean  hear  —  but  the  sounds  I  have 
connected  with  them  are  very  vivid  (to  me),  and  I  feel  the  corporeal 
presence  of  each  one  as  the  music  goes  by." 
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If  one  is  to  accept  this  solution  (in  spite  of  an  uneasy  sense  that  it 
fails  to  accord  completely  with  Elgar's  assorted  remarks),  one  may 
take  comfort  in  a  passage  from  Sir  Thomas  Browne's  "Religio  Medici," 
discovered  by  "a  lady  from  Wimbledon"  and  triumphantly  quoted  to 
Mr.  Newman:  "There  are  wonders  in  true  affection.  It  is  a  body  of 
enigmas,  mysteries  and  riddles;  wherein  two  so  become  one  as  they  both 
become  two:  I  love  my  friend  before  myself,  and  yet,  me  thinks,  I  do  not 
love  him  enough."  "If  it  be  pure  coincidence,"  concludes  Mr.  Newman, 
"that  Elgar,  writing  a  work  the  soul  of  which  is  admittedly  his  own 
loves  and  friendships,  should  employ,  to  describe  his  basic  'theme,'  pre- 
cisely the  same  curious  word,  'Enigma,'  —  that  Browne  has  employed  to 
express  his  view  of  the  esoterics  of  friendship,  all  I  can  say  is  that  it  is 
one  of  the  oddest  coincidences  imaginable!" 


Enigma  —  The  theme  (Andante  4-4)  begins  in  the  strings  in  a  somber 
G  minor,  which  after  a  short  phrase  in  G  major,  for  a  fuller  orchestra, 
is  repeated.  Its  contour  of  delayed  stress  and  the  falling  sevenths  will 
be  readily  recognizable  later: 


ttyaio  *   sosienuto 


&3 


^  —     -  ~ ■        £#>-=—.  cresc.  dim. 


tnelio  iffmtit 


PP^~ 


BIGELOW-  KENNARD  CO 


jewelry        •  silver        •   china  and  glassware 
leather  items      •   clocks      •   gloves  and  bags 


384   BOYLSTON   STREET,   BETWEEN   ARLINGTON   AND   BERKELEY 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On  top  of  his  other  problems  he  is  also 
brilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  5  0's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3  000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  ctFM  tuner  that  has  everything".  Certainly  interchannel 
hush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.    And  look  Ma  —  no  fins ! 


RADIO   SHACK  CORPORATION 

167  WASHINGTON  STREET, 
BOSTON  8.  MASS. 

730  COMMONWEALTH  AVENUE, 
BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  (soon)  Hartford 
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I.  (C.  A.  E.)  Andante,  G  minor,  4-4. 

This  variation  has  been  identified  as  Alice  Elgar,  the  composer's 
wife.  According  to  Felix  Borowski,  Lady  Elgar  "is  not  only  a  musician 
of  keen  discernment,  but  has  written  the  texts  of  a  number  of  her 
husband's  songs."  The  theme  is  rhythmically  transformed,  orchestrally 
elaborated,  ending  in  a  gentle  pianissimo. 

II.  (H.  D.  S.-P.)  Allegro,  G  minor,  3-8. 

This  was  H.  D.  Stuart-Powell,  a  pianist  who  often  played  trios  to 
Elgar's  violin  and  Nevinson's  cello.  A  pervading  staccato  figure  in  the 
strings  could  suggest  a  pianist  exercising  his  fingers. 

III.  (R.  B.  T.)  Allegretto,  G  major,  3-8. 

Richard  Baxter  Townshend  was  an  amateur  actor  with  the  knack 
of  throwing  his  deep  voice  into  a  high  falsetto.  The  oboe,  scherzando, 
plays  with  the  theme,  the  bassoon  and  cellos  answer. 

IV.  (W.  M.  B.)  Allegro  di  molto,  G  major  and  minor,  3-4. 

This  refers  to  William  M.  Baker,  a  "Gloucestershire  squire  of  the 
old-fashioned  type;  scholar,  gentleman,  keen  amateur  of  music,  a  man 
of  abundant  energy"  (so  writes  Ivor  Atkins,  who  knew  Elgar  and  his 
friends).  Here  for  the  first  time  we  have  the  full  orchestral  sonority, 
in  a  forthright  declaration. 


@6ef  ^ucUn 


FRENCH     CUISINE    AT     ITS     BEST! 
Dinners  5:30-  10:30  —  Monday  thru  Saturday       *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


"The  Man  Who 

Cares,  Prepares 

EXECUTIVE    OFFICE 

20  KILBY  STREET,  BOSTON 
Richmond  2-8890 


9? 
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V.  (R.  P.  A.)  Moderato,  C  minor,  12-4,  4-4. 

This  is  Richard  Arnold,  the  son  of  Matthew  Arnold,  the  poet  and 
critic.  The  strings  develop  a  new  broad  counter  melody,  largamente. 
The  music  indicates  a  man  of  depth  and  versatility. 

VI.  (Ysobel)  Andantino,  C  major,  3-2. 

Miss  Isabel  Fenton  was  a  viola  player  who  took  part  in  frequent 
sessions  of  chamber  music  at  Malvern  —  an  enthusiastic  amateur.  A 
viola  solo  is  suitably  prominent. 

VII.  (Troyte)  Presto,  C  major,  4-4. 

The  reference  is  to  Arthur  Troyte  Griffith  —  "a  well-known  figure 
at  Malvern,"  writes  Ivor  Atkins  in  his  interesting  revelations  about 
Elgar's  group  of  friends,*  "a  refreshing  but  highly  argumentative 
Harrovian  with  whom  Elgar  delighted  to  spar."  This  tumultuous 
variation  would  indicate  heated  conviction. 

VIII.  (W.  N.)  Allegretto,  G  major,  6-8. 

This  was  Miss  Winifred  Norbury,  of  Worcester.  "At  the  time  the 
Variation  was  written,"  we  quote  Ivor  Atkins  again,  Miss  Norbury 
"was  living  in  a  charming  old-world  house  in  this  country.  The  picture 
Elgar  has  painted  here  is  of  a  gracious  lady  who  reflected  to  him  the 
old-world  courtesy  of  another  age." 


*  The  Musical  Times,  April  and  May,  1934. 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 


^umpk 


jmpi 


onu 


Open  Evenings  FLOWER  SHOP,  INC. 

Sundays  and  Holidays  KEnmore  6-207«  and  2077 


248  HUNTINGTON  AVE. 

opposite  Symphony  Hall 


3     bacTON  MUSIC  SCHOOL 

50th  Anniversary  Year 

251   Commonwealth  Avenue 

Boston  16  •  KE  6-8796 

A  complete  education  in  music 
Instruction  in  art,  dance  and  speech 
Classes  also  for  children  and  adults 

LINWOOD  D.   SCRIVEN,  Director 
MRS.  JOHN  G.  VOSOFF,  President 

A  Red  Feather  Agency  and  Member  of  the  United  Fund 
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IX.  (Nimrod)  Moderate*,  E-flat  major,  3-4. 

August  Jaeger,  editor  of  The  Musical  Times  and  adviser  to  the  music 
publishing  firm  of  Novello  and  Company.  Hence  a  business  man  of 
music,  but,  as  the  variation  eloquently  attests,  a  passionate  devotee  of 
the  art.  (The  title  is  easily  solved,  since  "Jaegar"  means  "hunter"  in 
German,  and  Nimrod,  son  of  Cush,  was  the  biblical  hunter.)  Elgar, 
confessing  the  origin  of  this  variation,  called  it  the  "record  of  a  long 
summer  evening  talk,  where  my  friend  Jaeger  grew  nobly  eloquent  — 
as  only  he  could  —  on  the  grandeur  of  Beethoven,  and  especially  of  his 
slow  movements. " 

X.  (Dorabella:  Intermezzo)  Allegretto,  G  major,  3-4. 

This  was  Miss  Dora  Penny.  "It  is  the  picture  of  a  lady,  then  Miss 
Penny,  the  charm  of  whose  conversation  was  much  enhanced  by  a 
pretty  hesitation  in  speech."  The  composer  himself  spoke  of  this  music 
as  "a  dance  of  fairy-like  lightness,"  and  it  will  be  seen  with  what  rare 
tact  he  treated  what  might  have  been  a  delicate  point. 

XL     (G.  R.  S.)  Allegro  di  molto,  G  minor,  2-2. 

Here  we  have  George  Robertson  Sinclair,  organist  at  Hereford 
Cathedral,  and  Elgar's  neighbor.  One  would  naturally  be  reminded 
of  furious  passage  work  at  the  organ,  but  Sir  Ivor  Atkins  prefers  to 
discover  in  it  Sinclair's  bulldog  Dan,  "hurling  himself  down  the  bank 
of  the  Wye,  paddling  against  the  current,"  barking  abruptly,  and  at 
last  "engaged  in  a  little  ratting  at  the  water's  edge." 


Tel.  CO  6-7260 
PARK   YOUR   CAR  AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


Since 


1832 


J.S.Waterman  £  Sons 


FUNERAL    SERVICE 
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(B. 


XII. 

Basil  Nevinson 


G.  N.)  Andante,  G  minor,  4-4. 

It  would  be  easy  to  guess  from  the  nature  of  the 
opening,"  writes  Atkins,  "that  Basil  Nevinson  was  a  cello  player.  And 
such  was  the  case:  he  used  to  take  part  in  pianoforte  trios  with  Elgar 
and  Stuart-Powell." 

XIII.  (***:Romanza)  Moderato,  G  major,  3-4. 

As  in  the  Intermezzo,  there  is  no  more  than  a  trace  of  the  original 
theme  to  be  found.  Sir  Edward's  three  stars  in  the  place  of  initials  have 
not  prevented  those  close  to  him  from  knowing  that  he  was  thinking  of 
Lady  Mary  Lygon  (later  Lady  Mary  Trefusis).  At  that  time  she  was  on 
the  high  seas,  bound  for  Australia,  and  the  composer  has  let  it  be  known 
that  "drums  suggest  the  distant  throb  of  the  engines  of  a  liner,"  over 
which  the  clarinet  quotes  a  passage  from  Mendelssohn's  "Calm  Sea  and 
Prosperous  Voyage." 

XIV.  (E.  D.  U.rFinale)  Allegro,  G  major,  4-4. 

The  initials  are  a  disguised  form  of  "Edoo,"  his  wife's  nickname  for 
"Edward."  This  finale  thus  appears  as  the  composer's  own  summation 
of  a  theme  he  has  presented  in  the  light  of  other  personalities.  It  serves 
the  further  purpose  of  satisfying  Hans  Richter's  insistence  that  the 
whole  work  be  brought  to  a  rounded  conclusion.  And  above  this  it 
brings  in  another  number  and  avoids  the  curse  of  thirteen.  This  con- 
clusion is  considerably  developed,  with  reminiscences  of  what  has  gone 
before. 


The  Brown  and  White  Fleet 

/BoAiofL  (fab  £jtiqPdofL  Qab 

KEnmore  6-5010  STadium  2-2000 

BhiqkawL  Qab  QlwsdaniL  Qah 

BEacon  2-5500  ASpinwaSI  7-8700 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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HANDEL'S 


MESSIAH 


The  story  of  Christmas  magnificently  told  in  music 


HANDEL  and  HAYDN  SOCIETY 

146th   SEASON 

Sunday  evening     •     December  4    •     8:00   P.M. 

Saturday  afternoon     •     December  10    •     2:30* 

*Special  Young  People's  Concert  •  Special  prices 


Sunday  afternoon 
Monday  evening 


December  1 1 
December   1  2 


3:00  P.M. 
8:00  P.M. 


Tickets  available  at  Symphony  Hall 

Orchestra  and  First  balcony  •  3.50  •  3.00  •  2.50  •  2.00 
Second  balcony  •  2.50  •  2.00  •  1.50  tax  exempt 
♦young  People's  Concert  •  Orchestra  •  2.00  •  1.00 
First  balcony  •  2.00  •  1.50/Second  balcony  •  1.50  •  1.00 

Chickering  Pianos  Used  Exclusively  Tax  Exempt 


SYMPHONY 
ORCHESTRA 

D  R.     EDWARD 

G  I  L  D  A  Y 

Conductor 

Soloists  from  England 
HEATHER  HARPER 

Soprano 

MARJORIE  THOMAS 

Contralto 

DAVID  GALLIVER 

Tenor 

HERVEY  ALAN 

Bass 

ELIZABETH  I.  BURT,  Manager 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE     OF     CONCERTS 

Winter  Season  1960-1961 


OCTOBER 

7-8  Boston 

1 1  Boston 

14-15  Boston 

17  Wellesley 

18  Cambridge 
20  Boston 

21-22  Boston 

24  Rochester 

25  Syracuse 

26  Corning 

27  Columbus 

28  Detroit 

29  Ann  Arbor 

NOVEMBER 

4-5  Boston 

8  Boston 

11-12  Boston 

13  Boston 

15  Cambridge 

17  Boston 
18-19  Boston 

22  Providence 

25-26  Boston 

29  New  Haven 

30  New  York 

DECEMBER 

1  Washington 

2  Brooklyn 

3  New  York 
6  Boston 

8  Boston 

9-10  Boston 

13  Providence 

16-17  Boston 

18  Boston 

20  Cambridge 

22-23  Boston 

27  Boston 

30-31  Boston 

JANUARY 

3  Worcester 

4  New  York 

5   Rye 

6  Brooklyn 

7  New  York 
13-14    Boston 

15  Boston 

17  Providence 

20-21  Boston 

24  Boston 

27-28  Boston 

31  Cambridge 
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(Fri.-Sat.  I) 
(Tues.  A) 
(Fri.-Sat.  II) 

(I) 
(Rehearsal  I) 

(Fri.-Sat.  Ill) 


(Fri.-Sat.  IV) 
(Tues.  B) 
(Fri.-Sat.  V) 
(Sun.  a) 

(II) 
(Rehearsal  II) 

(Fri.-Sat.  VI) 

(I) 

(Fri.-Sat.  VII) 

(I) 
(Wed.  I) 

(I) 

(I) 
(Sat.  I) 

(Tues.  C) 

(Rehearsal  III) 

(Fri.-Sat.  VIII) 

(II) 
(Fri.-Sat.  IX) 

(Sun.  b) 

(III) 

(Thurs.-Fri.  X) 

(Tues.  D) 

(Fri.-Sat.  XI) 


(Wed.  II) 

(II) 

(Sat.  II) 
(Fri.-Sat.  XII) 
(Sun.  c) 

(HI) 
(Fri.-Sat.  XIII) 

(Tues.  E) 

(Fri.-Sat.  XIV) 

(IV) 


FEBRUARY 

3-4  Boston 

5  Boston 

7  Boston 

8  Boston 
10-11  Boston 

13  Storrs 

14  New  London 

15  New  York 

16  Washington 

1 7  Brooklyn 

18  New  York 
2 1  Providence 
23  Boston 

24-25  Boston 

28  Boston 

MARCH 

2  Boston 

3-4  Boston 

6  Northampton 

7  New  Haven 

8  New  York 

9  Philadelphia 

10  Brooklyn 

1 1  New  York 
14  Cambridge 
16  Boston 

17-18  Boston 

2 1  Boston 

24-25  Boston 

26  Boston 

28  Providence 

29  Boston 

30  Boston 

APRIL 

1  Boston 

4  Hartford 

5  New  York 

6  Baltimore 

7  Brooklyn 

8  New  York 
14-15  Boston 

16  Boston 

18  Cambridge 

20  Boston 

21-22  Boston 

25  Boston 

27  Boston 
28-29  Boston 


(Fri.-Sat.  XV) 
(Sun.  d) 
(Tues.  F) 
(Rehearsal  IV) 
(Fri.-Sat.  XVI) 


(Wed.  Ill) 

(II) 
(HI) 
(Sat.  Ill) 

(IV) 

(Rehearsal  V) 
(Fri.-Sat.  XVII) 
(Tues.  G) 


(Rehearsal  VI) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  IV) 

(IV) 
(Sat.  IV) 

(V) 

(Rehearsal  VII) 
(Fri.-Sat.  XIX) 
(Tues.  H) 
(Fri.-Sat.  XX) 
(Sun.  e) 

(V) 

(Rehearsal  VIII) 

(Thurs.-Sat.  XXI) 


(Thurs.-Sat.  XXI) 
(Wed.  V) 

(V) 

(Sat.  V) 

(Fri.-Sat.  XXII) 
(Sun.  f) 

(VI) 

(Rehearsal  IX) 
(Fri.-Sat.  XXIII) 
(Tues.  I) 
(Rehearsal  X) 
(Fri.-Sat.  XXIV) 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Eighth  Program 


(To  follow  a  tour  of  New  Haven,  New  York,  Washington, 
Brooklyn,  November  29— December  3) 


FRIDAY  AFTERNOON,  December  9,  at  2:15  o'clock 

SATURDAY  EVENING,  December  10,  at  8:30  o'clock 


LORIN  MAAZEL,  Guest  Conductor 

Geminiani Concerto  Grosso  in  G  minor,  Op.  3,  No.  2 

I.    Largo  e  staccato;  Allegro 
II.     Adagio 
III.     Allegro 

(First  performance  at  these  .concerts) 

Strauss "Also  sprach  Zarathustra,"  Symphonic  Poem 

(Freely  after  Frieclrich  Nietzsche) 

INTERMISSION 

Brahms *Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 

Blackwood 

Bloch 

Brahms 

Copland 
Debussy 

Dukas 

Elgar 

Franck 

Haieff 

Ibert 

D'lNDY 

Khatchaturian 
Mahler 

Mendelssohn 

Prokofieff 


Rachmaninoff 
Ravel 

Saint-Saens 


Schubert 

Stravinsky 

Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  9  LM 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM 

Requiem  LDS 

Symphony  No.  1  LM 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot-  Schweitzer)  LM 

Violin  Concerto  (Kogan-Monteux)  LM 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM 

"Italian"  and  "Reformation"  Symphonies  LM 

Violin  Concerto  (Heifetz)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot- Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot-Schweitzer)  LM- 

Havanaise  (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM. 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM 

Petrouchka  (Monteux)  LM 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM 

recording. 


2198* 
2197 
2105 
-2233* 
6066* 
6053 
2228* 
6077* 
2352* 
-2109 
2097 
2274* 
2401* 
2111* 
2282* 
2292* 
2105* 
2131* 
2352* 
2111* 


2271* 
2220 

2371* 

2221* 

2314* 

2110 

2197 

2314* 

2237* 

2292* 

2271* 

2220 

2292* 

2341* 

2344* 

2376* 

1953 

•2239* 

•2105* 

2363* 

2255* 

2109 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  16,  at  2:15  o'clock 


SATURDAY  EVENING,  December  17,  at  8:30  o'clock 


LORIN  MAAZEL,  Guest  Conductor 

Beethoven Twelve   Contra-dances 

Beethoven ^Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 
storm; Tempest:  Allegro 

IV.  Shepherd's   Song:    Gladsome   and   thankful   feelings   after   the   storm: 
Allegretto 

INTERMISSION 


Stravinsky "Le  Chant  du  rossignol,"  Symphonic  Poem 

Scriabin "Le  Poeme  de  l'extase,"  Op.  54 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


#RCA  VICTOR  RECORDS 
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FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BF  aeon  2-3985 


MRS.    OLGA   FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 


Sunday  Afternoon,  December  4  at  2:30  P.M. 
TOWN  HALL,  New  York  City 

SONG   RECITAL  BY 

EUNICE  ALBERTS 

Contralto 


Next  Friday  Evening  (December  2)  •  JORDAN  HALL 

OPENING   EVENT  OF  THE  PADEREWSKI   CENTENNIAL  YEAR 

BOLESLAW  WOYTOWICZ 

The  Celebrated  Polish  Pianist-Composer  in  his  first  American  Recital 

Program  of  Paderewski  and  Chopin 
Paderewski,  E-fiat  Sonata:  B-flat  Nocturne:  A-flat  Legende,  Cracovienne  Fantastique: 
Chopin,    F-sharp    minor    Polonaise,    D-flat    major    Nocturne,    six    Preludes,    three 
Mazurkas,  Ballade  No.  2,  A  minor  and  E-flat  major  Waltzes  (steinway  piano) 


Next  Friday  Evening  (December  2)  •  SYMPHONY  HALL 

BALLET  ESPANOL  XIMENEZ-VARGAS 

Saturday  Evening,  December  3  •  JORDAN  HALL 

RICHARD  DYER-BENNET 


Sun.  Aft,  Dec.  4  and  Tue.  Eve.,  Dec.  6 


JORDAN  HALL 


BUDAPEST  STRING  QUARTET 

Dec.  4:    Haydn,  "The  Lark":    Debussy,  G  minor  Op.   10:    Brahms,  A  minor 
Dec.  6:  Haydn,  D  minor  Op.  76  No.  2:   Ravel,  F  major:   Brahms,  B-flat  major 

Sunday  Evening,  December  11  at  8:15  •  SYMPHONY  HALL 

Tuesday  Evening,  December  13  at  8:30 

SVIATOSLAV  RICHTER 

(steinway  piano) 
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(fIt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital" — Charles  Munch, 
Mu,sic  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 
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What  everyone  likes  about  Boston  ... 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  V^ational 

Shawmut  Bank  <f^m 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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WATER  COLORS 

An  exhibition  by  the  Boston  Society 
of  Water  Color  Painters  opens  this 
week  in  the  Symphony  Hall  Gallery. 

•     • 

LORIN  MAAZEL 

Lorin  Maazel  was  born  in  Neuilly, 
a  suburb  of  Paris,  March  5,  1930,  of 
American  parents.  Brought  to  this  coun- 
try as  a  small  child,  he  studied  con- 
ducting with  Vladimir  Bakaleinikoff  in 
Pittsburgh  and  at  the  age  of  nine  con- 
ducted orchestras  at  the  New  York 
World's  Fair  and  at  the  Hollywood 
Bowl.  In  1941  he  conducted  the  NBC 
Orchestra  and  later  the  Stadium  Con- 
certs of  the  New  York  Philharmonic 
Orchestra,  the  orchestras  of  Cleveland, 
Chicago,  Philadelphia,  San  Francisco, 
Montreal.  Having  begun  to  study  violin 
at  the  age  of  five,  he  gave  recitals  during 
his  adolescence,  and  played  first  violin  in 
the  Fine  Arts  Quartet  of  Pittsburgh.  He 
was  assistant  conductor  of  the  Pittsburgh 
Orchestra  for  three  years.  In  1951  he 
;  was  in  the  conducting  class  at  Tangle- 
I  wood.  In  1952  he  was  married  to  Mimi 
I  Sandbank,  the  Brazilian  pianist,  and  in 
the  same  year  went  to  Europe,  where  he 
has  had  a  considerable  career.  He  has 
conducted  the  orchestras  in  such  cities 
as  Rome,  Milan,  Berlin,  Paris,  Brussels, 
Vienna,  Stockholm,  Budapest,  Prague, 
Tel-Aviv.  He  has  also  participated  in 
the    principal    European    festivals.     He 


QfTiakatmainc. 
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Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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~)/\i)      bright  stars 
from  our 
boutique 


satin  stoles 
in  jewel  colors 
32.95 


simulated  jade's . . 
necklace  22.00 
bracelet  22.00 
earrings  8.25 

(not  shown) 

rhinestone  and 
pearl  garnished 
Buddha  pins 

8.25  ea. 

Odalisque 
aerosol  eau  de 
parfum,  2oz.  6.50 

suit  case-sized 
umbrella         6.95 

-  all  prices  include  tax 


toured  Mexico  and  South  America  in 
1956.  Last  summer  he  conducted  seven 
performances  of  Lohengrin  at  the  festi- 
tal  in  Bayreuth.  On  November  30  he 
conducted  Mahler's  Second  Symphony 
with  the  BBC  Orchestra  in  London.  He 
is  scheduled  through  the  remainder  of 
the  present  season  to  conduct  in  Berlin, 
Munich,  cities  of  Russia,  Australia  and 
France,  likewise  on  a  tour  of  the 
National  Radio  Orchestra  of  France. 

REPORTS  FROM  THE 
OVERSEAS  BROADCAST 

Enthusiastic  messages  have  come  from 
England,  Italy,  and  Russia  as  a  result 
of  the  broadcast  of  Beethoven's  Violin 
Concerto  by  this  Orchestra  with  Leonid 
Kogan  as  soloist  on  November  18.  A 
cable  received  from  Moscow,  signed 
"Soviet  Radio,"  is  as  follows: 

"accept  sincerest  thanks  of  our 
organization  for  the  beautiful  con- 
cert of  18  november  stop  it  was 
warmly  received  by  the  soviet  radio 
listeners  stop  we  are  hoping  for 
further  continuation  of  this  fruit- 
ful cooperation   greetings." 

The  following  letter,  signed  by  Guy 
G.  Congdon,  was  received  from  Berk- 
shire, England: 

"As  a  former  resident  of  Boston  I 
want  to  send  my  thanks  to  Dr.  Munch, 
the  soloist  Leonid  Kogan  and  all  the 
members  of  the  Orchestra,  and  the 
engineering  staff,  for  a  rare  and  won- 
derful musical  treat  this  evening  in 
England. 

"The  Broadcast  of  the  Beethoven 
Violin  Concerto  was  a  magnificent 
success,  artistically  beyond  praise,  and 
a  memorable  feat  in  broadcasting.  The 
tone  was  full  and  rich  and  every  instru- 
ment clear  and  distinct,  from  double 
forte  to  pianissimo. 

"Reception  was  on  a  stereophonic 
radio. 

"Much  praise  and  thanks  to  all  con- 
cerned  in   making   this   Broadcast." 

Congratulatory  messages  were  also 
received  from  Radio  Italiana  and  from 
the  British  Broadcasting  Corporation. 


KHBHB1H 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 

The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

ftlene's  french  shops,  seventh  floor 
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To  the  patron  of  the  arts 

who  can  see  beauty  in  well-managed  money 


Making  money  make  money  is  an  art.  Constant  changes 
in  company  managements,  business  conditions  and  govern- 
ment laws  quickly  separate  the  amateurs  from  the  ex- 
perienced professionals. 

Old  Colony's  skilled  investment  specialists  are  old 
masters  at  this  art  of  money  management.  Put  your  port- 
folio in  their  hands  and  it  becomes  a  thing  of  beauty, 
flowering  as  it  grows  to  bring  you  greater  security  .  .  . 
without  effort  or  worry  on  your  part. 

Stop  in  soon  and  discuss  your  investment  goals  with  an 
Old  Colony  officer.  Meanwhile,  let  us  send 
you  a  little  booklet  called  "Managing 
Your  Money."  It  outlines  some  of  the 
many  ways  Old  Colony  can  serve  you. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Eighth  Program 


FRIDAY  AFTERNOON,  December  9,  at  2:15  o'clock 


SATURDAY  EVENING,  December  10,  at  8:30  o'clock 


LORIN  MAAZEL,  Guest  Conductor 

Geminiani Concerto  Grosso  in  G  minor,  Op.  3,  No.  2 

I.    Largo  e  staccato;  Allegro 
II.    Adagio 
III.    Allegro 

(First  performance  at  these  concerts) 

Strauss "Also  sprach  Zarathustra,"  Tone  Poem 

(Freely  after  Friedrich  Nietzsche) 

INTERMISSION 

Brahms #Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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Boston  •  Chestnut  Hill 
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CONCERTO  GROSSO  in  G  minor,  Op.  3,  No.  2 
By  Francesco  Geminiani 

Born  in  Lucca,  December  5(?),  1687;  died  in  Dublin,  September  17,  1762 


The  score  of  Op.  3  is  entitled  Concerti  grossi  con  Due  Violini,  Viola  e  Violoncello 
di  Concerto  Obbligato  e  Due  altri  Violini  e  Basso  di  Concerto  Grosso,  Opera  Terza. 
They  were  published  in  seven  parts  in  1733,  and  published  in  score  in  1755  by 
John  Johnson  in  Cheapside,  "revised,  corrected  and  enlarged."  A  viola  da  ripieno 
was  added,  the  counterpoint  altered,  together  with  various  embellishments.  The 
earlier  version  is  here  used. 

'TpHE  solo  quartet  separates  itself  with  an  occasional  short  phrase  from 


1 


the  group.  The  indication  "staccato"  for  the  introduction  refers  to 


a  thematic  pattern  in  dotted  rhythm  which  is  followed  by  the  allegro 
in  a  9/8  beat.  The  slow  movement  is  an  adagio  of  40  bars  in  chords  of 
half  note  length.  The  finale  is  a  fugato  in  four  voices  realized  in 
strict  canon. 

Francesco  Geminiani's  principal  contribution  to  music  was  that  of 
an  expert  in  violin  method.  His  principal  master  was  Corelli,  with 
whom  he  studied  the  instrument  in  Rome.  He  also  is  believed  to  have 
studied  counterpoint  with  Alessandro  Scarlatti  in  Naples.  He  played 
violin  in  the  Signorial  in  Lucca  from  1707  to  1710.  He  left  Italy,  never 
to  return,  at  the  age  of  27  (in  1714),  and  spent  the  remainder  of  his 
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HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland-Atlas  Trust  Department 
has  served  generations  of  Bostonians 
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Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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long  life  in  London  and  Dublin,  with  occasional  brief  visits  to  Paris. 
He  was  respected  in  those  cities  as  an  authority  on  the  technique  of 
his  instrument  rather  than  as  a  virtuoso,  although  he  wrote  and  per- 
formed music  (notably  his  Op.  6)  which  was  considered  to  be  of 
insuperable  difficulty.  It  was  said  that  he  was  impulsive  and  erratic 
as  a  performer  and  as  a  leader.  He  was  praised  by  some,  but  not  by 
Charles  Burney,  who  knew  his  music  but  had  little  use  for  him  as  a 
musician,  having  first  met  him  in  1745.  Burney  calls  him  in  his 
History  of  Music  "a  wild  and  unsteady  timest"  and  found  in  his  scores 
"an  effect  of  rhapsody  or  extraneous  flight  rather  than  a  polished  and 
regular  production."  Tartini  is  quoted  as  having  called  him  "il 
furibondo."  Professor  Robert  Heinried,  in  a  preface  to  the  Eulenburg 
score  of  this  Concerto,  refers  to  him  as  "innerlich  zerspelten,"  which 
is  there  translated  in  dictionary  English  as  "cleft  in  his  mind."  The 
opinion  seems  excessive. 

An  anecdote  told  in  the  biographies  of  Handel,  who  knew  him  in 
London  and  was  two  years  older,  indicates  his  habit  of  free  rubato. 
About  to  perform  his  twelve  sonatas  for  violin  for  King  George  I, 
Geminiani  could  not  trust  an  accompanist  to  follow  his  irregularity 
and  called  upon  Handel,  thereby  drawing  the  attention  of  the  monarch 
to  his  friend,  who  was  momentarily  out  of  favor. 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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The  original  compositions  of  Geminiani  are  not  numerous  and  are 
mostly  confined  to  string  concertos,  violin  sonatas  and  arrangements  of 
Corelli's  music  with  improved  fingering  and  bowing.  Compelled  to 
seek  other  means  of  livelihood  than  infrequent  concerts  could  bring, 
he  sought  and  found  various  patrons  and  pupils  both  in  London  and 
Dublin,  published  books  of  musical  instruction,  and  even  speculated 
in  the  purchase  and  sale  of  paintings.  One  can  imagine  him  presiding 
at  his  house  called  the  "Spring  Gardens"  in  Dublin,  where  he  gave 
concerts,  held  an  academy  for  pupils,  and  on  the  ground  floor  put  up 
pictures  for  sale.  His  ignorance  on  the  authenticity  of  paintings  landed 
him  in  bankruptcy  and  perhaps  in  prison. 

He  was  more  expert  in  his  own  profession.  He  developed  a  technique 
of  positions  and  bowing  which  was  far  in  advance  of  Corelli's  method. 
A  treatise,  The  Art  of  Playing  on  the  Violin,  printed  anonymously  in 
1730  and  thought  to  be  the  work  of  his  pupil,  Peter  Prelleur,  later 
appeared  under  his  own  name  as  The  Compleat  Tutor  for  the  Violin 
(London,  1751).*   Burney  found  this  book  "a  very  useful  work  in  its 

*  This  treatise  in  a  less  developed  form  has  recently  heen  discovered  to  have  heen  published 
by  John  Walsh  in  London  in  1695  as  Nolens  Volens,  or  You  Shall  Learn  to  Play  on  the 
Violin  Whether  You  Will  or  No.  Geminiani's  authorship  is  ruled  out  by  the  date,  but  it  was 
his  amplification  of  it  which  gave  the  later  publication  its  value  as  the  first  important  book 
of  its  kind. 
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,L\j\j\JjLj\JI  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single  in- 
struments into  large  "families",  the  piccolo  is 
a  miniature  flute.  The  name  itself  means  "small", 
and  the  arrangement  of  keys  is  very  similar  to  that  of 
an  ordinary  flute.  But  the  piccolo  is  an  octave  higher 
than  a  flute  in  C  and  reaches  almost  to  the  upper  limit 
of  recognizable  pitch,  though  the  highest  notes  (4th  oc- 
tave above  middle  C)  are  too  piercing  to  be  often  used. 
While  the  piccolo  first  became  popular  in  the  military 
bands  of  the  late  18th  century,  it  was  quickly  accepted 
in  the  symphony.  Gluck  and  Beethoven  used  its  hard, 
bright  tone  to  accentuate  "storm"  music;  Wagner  and  a 
great  many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 
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day;  the  shifts  and  examples  of  difficulties,  and  uses  of  the  bow  being 
infinitely  superior  to  those  of  any  book  of  the  kind."  While  admitting 
Geminiani's  "harmonic  abilities,"  Burney  accuses  him  of  "being 
obliged  to  have  recourse  to  all  the  arts  of  musical  cookery,  not  to  call 
it  quackery,  for  materials  to  publish."  His  later  music  "seemed  to  have 
been  the  offspring  of  whim,  caprice,  expedients  and  an  unprincipled 
change  of  style  and  taste"  and  yet  his  "Opera  terza"  his  second  set  of 
concertos,  Op.  3,  "established  his  character  and  placed  him  at  the  head 
of  all  the  masters  then  living  in  this  species  of  composition."  Needless 
to  say,  departures  from  the  modulatory  or  harmonic  constrictions  of 
his  period  will  hardly  be  found  disturbing  in  ours,  while  the  finale  of 
this  Concerto  is  a  test  of  the  contrapuntist. 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours  :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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ENTR'ACTE 


LUCCA,  BIRTHPLACE  OF  GEMINIANI 
By  Henry  B.  Batchelor 


"That  compact  and  admirable  little  city,  the  very  model  of  a  small 
Pays  de  Cocagne,  overflowing  with  everything  that  makes  for  ease, 
for  plenty,  for  beauty,  for  interest,  and  a  good  example." 

—  Henry  James,  "Italian  Hours" 

T  ucca,  close  by  the  River  Serchio  and  between  Pisa  and  Florence,  is 
*- '  a  beautiful  spot  in  Italy  somewhat  overlooked  today  on  account  of 
the  greater  fame  of  the  other  two  cities.  Music  is  deep  in  its  tradition, 
and  it  has  outdistanced  its  two  larger  neighbors  in  producing  music 
and  musicians.  If  Lucca  has  not  produced  composers  to  rival  those  of 
Rome,  Naples  or  Venice,  yet  in  proportion  to  its  size  it  could  be  said 
to  have  done  better  than  these.  For  centuries  it  has  nurtured  the 
composition  of  music  in  its  churches  and  its  festivals.  Three  great 
composers  were  born  in  Lucca:  Francesco  Geminiani,  whose  date  of 
birth  was  1687;  Luigi  Boccherini,  who  was  born  in  1745  when  his 
fellow  townsman  was  spending  his  old  age  elsewhere;  and  Giacomo 
Puccini  of  a  later  day  (he  was  born  in  1858).  All  three  inevitably 
migrated  to  larger  centers  as  opportunity  called:  Geminiani  died  in 
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Dublin  in  1762;  Boccherini  went  to  Spain  and  died  in  Madrid  in  1805. 
Puccini  had  no  choice  but  to  leave,  since  the  theatre  was  his  destiny 
and  music  in  Lucca  was  mostly  of  the  church.  It  offered  no  proper  stage 
to  an  ambitious  composer  of  operas.  He  never  lost  his  special  affection 
for  his  town,  nor  forgot  his  foundation  of  counterpoint  at  the  Cantoria 
of  San  Martino. 

Lucca  prospered  in  commence  and  with  prosperity  came  an  ardent 
cultivation  of  the  arts  among  the  gentry  in  its  various  palazzi,  and  the 
neighboring  spa,  Bagni  di  Lucca.  Many  musicians  were  thus  drawn  to 
Lucca,  such  as  the  young  Paganini  who,  at  nineteen,  found  there 
liberation  from  the  dominating  rule  of  his  father,  and  also  found  his 
first  sweetheart,  Eleanora  Bucchianeri.  He  called  Lucca  his  refuge  and 
delight,  his  "seconda  patria."  Paganini  lingered  to  become  the  court 
solo  violinist  (1805-1808).  A  violinist  from  the  north,  Ole  Bull,  was 
drawn  to  Lucca.  Theodor  Dohler,  who  was  Geminiani's  pupil,  became 
the  pianist  to  the  Duke  of  Lucca.  While  on  a  tour  of  Russia,  he  became 
engaged  to  a  lady  of  noble  family,  but  since  the  lady  was  of  the  nobility, 
the  Czar  would  not  allow  the  marriage.  Dohler,  being  a  native  of 
Lucca,  went  home,  obtained  from  his  Duke  the  title  of  Baron,  and 
returned,  fairy-tale  fashion,  to  claim  his  bride.  Matthew  Dubourg 
was  a  favorite  pupil  of  Geminiani  and  went  to  Dublin,  where  he  was 
a  help  to  Handel.  The  opera  composer  Alfredo  Catalani  was  born  in 
Lucca  four  years  before  his  greater  colleague,  Puccini. 
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The  musical  life  of  the  little  town  was  sufficient  to  account  for  these 
native  or  visiting  musicians.  San  Martino,  its  handsome  cathedral,  has 
two  organs  on  the  opposite  sides  of  the  nave,  encouraging  dramatic 
antiphonal  works  as  at  San  Marco  in  Venice.  This  fine  church  was  a 
musical  sanctuary  as  long  ago  as  the  Tenth  Century,  when  the  first  of 
several  choir  schools  in  Lucca's  churches  was  established.  Four  genera- 
tions of  Puccinis  served  in  the  position  of  organist  and  choirmaster  at 
San  Martino.  The  Cappella  Palatina  had  an  orchestra,  and  its  players 
included  Francesco  Geminiani,  Leopoldo  Boccherini  and  his  more 
famous  son,  Luigi.  Festivals  were  celebrated  through  the  years  with 
specially  composed  music,  supposedly  religious,  but  some  of  the  cantatas 
on  a  large  scale  had  lay  features.  This  theatrical  tendency  moved  Pope 
Pius  X  in  1904  to  put  a  ban  on  the  giant  "motets"  (motetoni)  of  Lucca. 
The  Compagnia  de'  Musicisti  Santa  Cecilia,  a  musical  society  founded 
in  1684,  even  now  produces  music  for  the  nameday  of  the  musical 
patron  saint.  As  the  political  sovereignty  of  Tuscany  underwent  many 
changes  during  the  past  century,  the  musical  life  of  Lucca  was  each 
time  reorganized,  but  remained  constant.  In  1842  the  Conservatorio 
was  started.  It  became  the  Istituto  Musicale  Pacini  in  1867  and  in  1943 
was  renamed  after  Boccherini. 

Lucca  is  really  an  ancient  city.    Hannibal,  after  crossing  the  Alps, 
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tramped  through  its  plain  in  217  b.c.  It  came  under  Roman  rule  about 
180  B.C.  It  had  no  great  Medici  family  to  help  in  the  flowering  of  the 
arts  and  sciences  of  the  Renaissance,  but  it  did  have  generous  patrons 
who  left  to  the  churches  many  paintings  and  sculptures  of  that  golden 
age.  In  the  Cathedral  of  San  Martino  there  is  the  tomb  of  Ilaria  del 
Carretto  by  Jacopo  della  Quercia,  a  beautiful  sculpture  that  inspired 
Vernon  Lee  to  write  her  most  pleasing  little  story  on  Lucca,  The  Street 
of  the  Golden  Keys. 

During  the  wars  of  the  Guelphs  and  Ghibellines  Lucca  suffered 
much,  as  did  her  neighboring  towns.  The  fortifications  or  ramparts 
still  remain  at  this  day  and  the  sunset  walk  under  the  trees  of  the 
bastions  with  the  distant  view  of  the  Pisan  hills  and  the  Apennines  is 
enjoyed  by  all  visitors. 

Biographical  material  on  Geminiani  is  rather  scarce,  but  it  is  fairly 
well  known  that  he  was  Corelli's  most  famous  pupil  and  later,  as 
a  virtuoso  and  composer,  his  indefatigable  propagandist.  The  best 
information  of  Geminiani  to  date  is  probably  to  be  found  in  the 
reproduction  of  his  early  instruction  book,  The  Art  of  Playing  on  the 
Violin,  the  first  important  violin  method.  It  was  first  printed  anony- 
mously in  London,  in  1731.  The  1751  edition  was  reprinted  in  facsimile 
by  the  Oxford  University  Press,  1952.  The  glorified  title  page  is  typical 
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Designers  of  the  instruments  for : 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
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IN  1872.. 


.  .  .  Nikolay  Rimsky-Korsakov 

witnessed  the  successful  production  of 
his  first  opera,  The  Maid  of  Pskov,  and  was 
appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 


•  •  •  New  England  Life  witnessed  and  took  part  in  the 
reconstruction  of  Boston  after  the  near  total  destruction  of  the 
Great  Fire.  By  now  the  company's  representation  was  nationwide, 
its  reputation  established.  Today  the  company  lists  over  300 
offices  throughout  the  nation,  ranks  in  the  first  15  among  1375 
life  companies  in  the  United  States. 


NEW  ENGLAND 


\^y  V /  (MMAAJy        MJL  JS.    JS.       AJ     BOSTON.  MASSACHUSETTS 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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of  the  printer's  art  of  that  period  and  has  with  it  a  portrait  of  the 
author.  According  to  the  notes  the  original  plates  for  the  1751  edition 
were  engraved  in  Italy,  but  the  book  was  made  up  and  printed  in 
London.  Geminiani's  method  therefore  considerably  pre-dates  the 
violin  instruction  book  by  Leopold  Mozart,  of  1756.  Although  the 
earlier  book  may  not  be  appreciated  by  young  violin  students  of  this 
generation,  it  contains  many  helpful  bits  of  information. 

In  literature,  and  notably  in  books  on  travel,  Lucca  is  well  repre- 
sented, especially  during  the  eighteenth  and  early  nineteenth  centuries 
when  the  English  gentry  and  others  made  the  Grand  Tour.  Perhaps 
travel  was  more  leisurely,  or  shall  we  say  more  difficult  in  those  days, 
and  the  tourists  heading  south  were  glad  to  rest  on  their  way  to  Pisa  or 
Florence.  Many  of  these  Englishmen  wrote  of  their  travels  in  the  form 
of  diaries  or  letters  that  were  eventually  published.  A  very  good,  not 
so  ancient,  description  of  the  town  is  to  be  found  in  The  Path  to  Rome 
by  Hilaire  Belloc,  New  York  and  London,  1902.  He  describes  Lucca 
as  "The  neatest,  the  regularist,  the  exactest,  the  most  fly-in-amber  little 
town  in  the  world,  with  its  uncrowded  streets,  its  absurd  fortifications, 
and  its  contented  silent  houses  —  all  like  a  family  at  ease  and  rest  under 
its  high  sun.  It  is  as  sharp  and  trim  as  its  own  map,  and  that  map  is  as 
clear  as  a  geometrical  problem.   Everything  in  Lucca  is  good." 


an  old  company  with  a  new  name  .  .  . 


Hartford  Life  Insurance  Company 

Home  Office:  Boston,  Massachusetts 


GUARANTEED  COST    personal  and  group  life  and 

accident   and   sickness  coverages 


4e  Petit  PtyUU 

SB     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -      Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


5  8     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays  10-1 

Always  open  after  Symphony  Concerts 
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awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD   FLOOR— MAIN   STORE      D-2  I  I  2 


BOSTON— FRAM I NGHAM— PEABODY 
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TONE  POEM,    'THUS  SPAKE  ZARATHUSTRA" 

(freely  after  Friedrich  Nietzsche),  Op.  30 

By  Richard  Strauss  . 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


"Also  sprach  Zarathustra,  T ondichtung  (frei  nach  Friedrich  Nietzsche)  fiir  grosses 
Orchester,"  was  composed  at  Munich  from  February  through  August,  in  the  year 
1896.  The  first  performance  was  at  Frankfurt-am-Main,  November  27  of  that  year. 
The  composer  conducted  this  and  a  performance  at  Cologne,  on  December  1.  The 
Tone  Poem  was  introduced  in  Berlin  by  Arthur  Nikisch,  November  30.  The  first 
American  performance  was  given  in  Chicago,  February  5,  1897  under  the  direction 
of  Theodore  Thomas.  The  first  Boston  performance  was  October  30,  1897,  when 
Emil  Paur  was  conductor  of  this  Orchestra.  The  most  recent  performances  at  these 
concerts  were  on  February  25-26,  1949,  Eleazar  de  Carvalho  conducting. 

"Also  sprach  Zarathustra"  is  scored  for  3  flutes  and  2  piccolos,  3  oboes  and  English 
horn,  2  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  3  bassoons  and  contra- 
bassoon,  6  horns,  4  trumpets,  3  trombones  and  2  tubas,  timpani,  bass  drum,  cymbals, 
triangle,  glockenspiel,  a  low  bell  in  E,  2  harps,  organ  and  strings. 

T^riedrich  Nietzsche's  "Also  Sprach  Zarathustra/'  which  moved 
-*■  Richard  Strauss  to  the  creation  o£  his  large-scaled  tone  poem  in 
1896,  is  surely  no  less  a  poem  in  prose  than  a  philosophical  treatise. 
Nietzsche's  sister  referred  to  it  as  "dithyrambic  and  psalmodic"  —  cer- 
tainly with  more  understanding  than  those  early  opponents  of  program 
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LUNCHEONS    -    TEAS    -    DINNER 
by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore  6-5651 


EVERYBODY  KNOWS 
IT'S 


TO    B  E 
GOOD! 

frflAVOftS 


01 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 

craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").  Monophonic  only — Ravel:  Daphnis  and  Chloe. 


©  rcaVlctor 

^^^r  ■•*••  ▼  «AOioco««xur>o«o»  lane* 
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music  who  reproached  Strauss  with  having  set  philosophy  to  music. 
Strauss'  statement  on  the  occasion  of  the  first  performance  of  the  work 
at  Frankfort-on-the-Main  might  still  have  been  considered  a  large 
order:  "I  did  not  intend  to  write  philosophical  music  or  portray 
Nietzsche's  great  work  musically.  I  meant  to  convey  by  means  of  music 
an  idea  of  the  development  of  the  human  race  from  its  origin,  through 
the  various  phases  of  development,  religious  as  well  as  scientific,  up  to 
Nietzsche's  idea  of  the  Superman." 

It  can  be  said  that  Strauss'  musical  intent  is  clearer  in  his  music  than 
in  the  above  protestation.  Strauss  found  for  his  tone  poems  nothing 
more  suitable  and  inspiring  than  the  soul's  adventure;  its  heroic  strug- 
gle with  the  obstacles  of  this  world;  its  experience  of  joys  and  passions; 
its  final  beatification.  Tod  und  Verklarung  and  Ein  Heldenleben  were 
compounded  on  this  plan  no  more  than  Also  Sprach  Zarathustra.  The 
Zarathustra  of  Strauss,  like  the  sage  of  Nietzsche,  has  tasted  life  lustily, 
full-bloodedly,  searchingly.  His  aims  are  high;  he  embraces  those  quests 
which  man  has  set  as  his  goal  —  creeds,  knowledge,  love,  the  perception 
of  beauty.    He  surpasses  in  his  perception,  and  his  weapon  for  sur- 
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finer      furs 

Newbury  Street  Eighteen 


Boston,  Mass. 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


DUTCH  and 
FLEMISH  DRAWINGS 

Sixteenth  and 
Seventeenth  Centuries 

Nov.  15 -Dec.  12 


421  Beacon  Street 
Boston  15 


Hues,  •  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 

Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 
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C^HOW  ARE  ALL  OF  Y(W  HEMIDEMISEMIQUAVERS  {) 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
10  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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passing  is  the  pitiless  testing  of  all  that  may  be  weakly,  half-hearted, 
confining,  a  denial  of  nature.  It  is  a  weapon  of  purification  by  rejection. 
That  may  be  the  quest  of  the  "human  race,"  but  it  is  more  plainly  still 
the  quest  of  the  artist  as  creator  in  search  of  beauty;  it  becomes  in  part 
autobiographical,  the  record  of  his  musical  aspirations. 

Nietzsche  found  a  name  for  the  dominating  figure  of  his  poem  in 
Zoroaster,  the  Persian  prophet  who  is  supposed  to  have  lived  about 
the  seventh  century  b.c.  Beyond  this,  the  two  philosophers  seem  to 
have  few  points  in  common.  The  German  one  wrote  of  the  real 
Zoroaster:  "He  created  the  most  portentous  error,  morality.  Conse- 
quently, he  should  also  be  the  first  to  perceive  that  error  .  .  .  the  over- 
coming of  morality  through  itself  —  through  truthfulness,  the  over- 
coming of  the  moralist  through  his  opposite  —  through  me:  that  is 
what  the  name  Zarathustra  means  in  my  mouth." 

The  opening  paragraph  of  Zarathustra's  introductory  speech  is 
printed  opposite  the  title-page  on  Strauss'  score: 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the 
lake  of  his  home  and  went  into  the  mountains.  There  he  rejoiced  in  his 
spirit  and  his  loneliness,  and  for  ten  years  did  not  grow  weary  of  it. 
But  at  last  his  heart  turned  —  one  morning  he  got  up  with  the  dawn, 
stepped  into  the  presence  of  the  Sun  and  thus  spake  unto  him:  'Thou 
great  star!    What  would  be  thy  happiness,  were  it  not  for  those  for 


100  Years  Ago 

The  Cambridge  Bridge,  new- 
ly free  of  tolls,  made  it  more 
convenient  than  ever  to  visit 
between  Boston  and  Cam- 
bridge. And  Harvard  Trust 
was  beginning  its  first  cen- 
tury of  dependable  banking 
service. 


"The  bank  that  makes  business  a  pleasure' 


HARYARB  TRUST 

GOfflFAHY 

member,  f.  d.  i.  c.  Main  Qffice.  Harvard  Square,  Cambridge 

11  Offices  :      Cambridge     •     Arlington     •     Belmont     •     Concord     •     Littleton 
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Ve  wouldn't  go  so  far  as  to  say  that  your 
life  is  an  open  book  when  you're  seen  in  the 
ompany  of  a  new  Cadillac  car.  But  we  will 
dmit  that  at  least  a  few  of  the  pages  have 
teen  turned. 

For  a  Cadillac  indicates — with  unmistak- 
able eloquence — the  personal  virtues  that 
ead  a  man  to  the  "car  of  cars". 

Beautiful,  distinctive  and  substantial — it 
'eflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious — it 
lenotes  his  concern  for  the  well-being  of 
lis  family  and  passengers. 

Practical,  sound,  and  desired — it  evidences 


his  awareness  of  the  true  aspects  of  value. 
And   if  a   Cadillac   has   historically   cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  ffcar  of  cars" 
reveal  a  few  discreet  secrets  about  you. 


VISIT  YOUR  LOCAL  AUTHORIZED    CADILLAC  DEALER 


whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me, 
mine  eagle  and  my  serpent.  But  we  waited  for  thee  every  morning  and 
receiving  from  thee  thine  abundance,  blessed  thee  for  it.  Lo!  I  am 
weary  of  my  wisdom,  like  the  bee  that  hath  collected  too  much  honey; 
I  need  hands  reaching  out  for  it.  I  would  fain  grant  and  distribute 
until  the  wise  among  men  could  once  more  enjoy  their  folly,  and  the 
poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth; 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to 
the  lower  regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,  as 
men  say  —  men  to  whom  I  would  descend.  Then  bless  me,  thou  impas- 
sive eye,  that  canst  look  without  envy  even  upon  over-much  happiness. 
Bless  the  cup  which  is  about  to  overflow,  so  that  the  water  golden- 
flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy  rapture. 
Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man.'  —  Thus  Zarathustra's  going  down  began." 

In  the  introduction  we  behold  the  majesty  of  a  mountain  sunrise. 

The  Tone  Poem  opens  upon  a  low  pedal  on  "C";  trumpets  announce 
the  basic  motive,  a  rising  C-G-C,  which  leads  to  impressive  chords  and 
finally  to  a  mighty  chord  in  C  major  by  the  entire  orchestra,  swelled  by 
the  organ.  The  music  which  follows,  after  a  dramatic  pause,  is  entitled 
"Von  den  Hinterweltlern"  (Of  the  Back  World  Dwellers).    The  refer- 
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ence  is  religious,  for  the  horns  give  out  a  fragment  of  Gregorian  Chant, 
over  which  the  composer  has  inscribed  "Credo  in  unum  Deum."  This 
ushers  in  a  full- voiced  music  "Massig  langsam  mit  Andacht."  The  organ 
joins  the  orchestra,  which  swells  with  the  divided  strings  into  a  luxuri- 
ant sonority.  The  ardent  tones  of  Strauss  seem  almost  to  belie  the 
philosopher's  words  of  contempt  for  the  Believers: 

Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A  dream 
then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before  the  eyes 
of  a  godlike  discontented  one. 

Alas!  brethren,  that  God  whom  I  created  was  man's  work  and  man's  madness,  like 
all  Gods.  Man  he  was,  and  but  a  poor  piece  of  man  and  the  I.  From  mine  own  ashes 
and  flame  it  came  unto  me,  that  ghost,  aye  verily!  It  did  not  come  unto  me  from 
beyond!  What  happened,  brethren? 

I  surpassed  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  mountains 
invented  for  myself  a  brighter  flame.   And  lo!  the  ghost  departed  from  me.* 

Under  the  heading  "Von  der  Grossen  Sehnsucht"  (Of  the  Great 
Yearning)  the  organ  intones  a  "Magnificat"  (the  syllables  again 
inscribed)  while  the  melody  becomes  still  more  impassioned,  accentu- 
ated by  upward  rushing  string  passages: 

O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great  riches 
themselves  now  stretch  out  longing  hands! 


*  Translations  by  Dr.  Tille  and  Thomas  Common. 
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And,  verily,  O  my  soul!  who  could  see  thy  smile  and  not  melt  into  tears?  Angels 
themselves  melt  into  tears,  because  of  the  over-kindness  of  thy  smile.  Thy  kindness 
and  over-kindness  wanteth  not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile 
longeth  for  tears,  and  thy  trembling  mouth  longeth  to  sob. 

Thou  likest  better  to  smile  than  to  pour  out  thy  sorrow.  .  .  .  But  if  thou  wilt  not 
cry,  nor  give  forth  in  tears  thy  purple  melancholy,  thou  wilt  have  to  sing,  O  my 
soul!  Behold,  I  myself  smile  who  foretell  such  things  unto  me. 

O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and  all  my  hands  have 
been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that  was  the  last  thing 
I  had! 

"Von  den  Freuden  und  Leidenschaften"  (Of  Joys  and  Passions). 
There  is  a  declamatory  passage  (Leidenschaftlich)  characterized  by  a 
chromatic  descending  figure: 

Once  hadst  thou  passions,  and  called  them  evil.  But  now  hast  thou  only  thy 
virtues:  they  grew  out  of  thy  passions. 

Thou  implantedst  thy  highest  aim  into  the  heart  of  those  passions:  then  became 
they  thy  virtues  and  joys. 

And  though  thou  wert  of  the  race  of  the  hot-tempered,  or  of  the  voluptuous,  or 
of  the  fanatical  or  the  vindictive; 

All  thy  passions  in  the  end  became  virtues,  and  all  thy  devils  angels.  .  .  . 

Lo!  how  each  of  thy  virtues  is  covetous  of  the  highest  place;  it  wanteth  thy  whole 
spirit  to  be  its  herald,  it  wanteth  thy  whole  power,  in  wrath,  hatred,  and  love.  .  .  . 

Man  is  something  that  hath  to  be  surpassed:  and  therefore  shalt  thou  love  thy 
virtues  — for  thou  wilt  succumb  by  them.  .  .  . 
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The  music  broadens  and  subsides  to  a  quieter  but  still  emotional 
"Grablied"  (Grave  Song).  The  melody  for  the  oboe  derives  from  what 
has  gone  before: 

Yonder  is  the  island  of  graves,  the  silent  isle;  yonder  also  are  the  graves  of  my 

youth.    Thither  will  I  carry  an  evergreen  wreath  of  life.  .  .  . 

Resolving  thus  in  my  heart,  did  I  sail  o'er  the  sea.  .  .  . 

Oh,  ye  sights  and  scenes  of  my  youth!  Oh,  all  ye  gleams  of  love,  ye  divine  fleeting 
gleams!    How  could  ye  perish  so  soon  for  me!    I  think  of  you  to-day  as  my  dead 

ones.  .  .  . 

Still  am  I  the  richest  and  most  to  be  envied  —  I,  the  lonesomest  one!  For  I  have 
possessed  you,  and  ye  possess  me  still.  Tell  me:  to  whom  hath  there  ever  fallen  such 
rosy  apples  from  the  trees  as  have  fallen  unto  me? 

Still  am  I  your  love's  heir  and  heritage,  blooming  to  your  memory  with  many-hued, 
wild-growing  virtues,  O  ye  dearest  ones!  .  .  . 

Yea,  something  invulnerable,  unburiable  is  with  me,  something  that  would  rend 
rocks  asunder:  it  is  called  my  Will.  Silently  doth  it  proceed,  and  unchanged  through- 
out the  years.  .  .  . 

In  thee  still  liveth  also  the  unrealisedness  of  my  youth;  and  as  life  and  youth  sittest 
thou  here  hopeful  on  the  yellow  ruins  of  graves. 

Yea,  thou  art  still  for  me  the  demolisher  of  all  graves:  Hail  to  thee,  my  Will! 
And  only  where  there  are  graves  are  there  resurrections. 

Now  we  come  to  a  slow  section  labeled  "Von  der  Wissenschaft"  (Of 
Science).  There  is  a  fugato  in  the  low  strings,  the  subject  opening  with 
the  elementary  rising  C-G-C  remembered  from  the  trumpet  in  the 
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Introduction,  but  in  this  subject  shifting  chromatically  to  include  all 
twelve  tones  of  the  scale.  The  intellect,  having  thrust  in  an  arbitrary 
voice,  soon  rises  to  the  fiery,  melodic  freedom  which  pervades  the  whole 
score: 

Your  people  would  ye  justify  in  their  reverence:  that  called  ye  "Will  to  Truth," 
ye  famous  wise  ones!  .  .  . 

Stiff-necked  and  artful,  like  the  ass,  have  ye  always  been,  as  the  advocates  of  the 
people.  ... 

In  all  respects,  however,  ye  make  too  familiar  with  the  spirit;  and  out  of  wisdom 
have  ye  often  made  an  alms-house  and  a  hospital  for  bad  poets. 

Ye  are  not  eagles:  thus  have  ye  never  experienced  the  happiness  of  the  alarm  of 
the  spirit.  And  he  who  is  not  a  bird  should  not  camp  above  abysses. 

Ye  seem  to  me  lukewarm  ones:  but  coldly  floweth  all  deep  knowledge.  Ice-cold 
are  the  innermost  wells  of  the  spirit:  a  refreshment  to  hot  hands  and  handlers. 

Respectable  do  ye  there  stand,  and  stiff,  and  with  straight  backs,  ye  famous  wise 
ones!  —  no  strong  wind  or  will  impelleth  you. 

Have  ye  ne'er  seen  a  sail  crossing  the  sea,  rounded  and  inflated,  and  trembling 
with  the  violence  of  the  wind? 

Like  the  sail  trembling  with  the  violence  of  the  spirit,  doth  my  wisdom  cross  the 
sea  —  my  wild  wisdom! 

But  ye  servants  of  the  people,  ye  famous  wise  ones  — how  could  ye  go  with  me!  .  .  . 
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The  section  entitled  "Der  Genesende"  (The  Convalescent)  is  a 
further  development  of  the  fugued  subject. 

Zarathustra  fell  down  as  one  dead,  and  remained  long  as  one  dead.  When  however 
he  again  came  to  himself,  then  was  he  pale  and  trembling,  and  remained  lying;  and 
for  long  he  would  neither  eat  nor  drink.  This  condition  continued  for  seven  days; 
his  animals,  however,  did  not  leave  him  day  nor  night,  except  that  the  eagle  flew 
forth  to  fetch  food.  And  what  it  fetched  and  foraged,  it  laid  on  Zarathustra's  couch; 
so  that  Zarathustra  at  last  lay  among  yellow  and  red  berries,  grapes,  rosy  apples, 
sweet-smelling  herbage,  and  pine-cones.  .  .  . 

At  last,  after  seven  days,  Zarathustra  raised  himself  upon  his  couch,  took  a  rosy 
apple  in  his  hand,  smelt  it  and  found  its  smell  pleasant.  Then  did  his  animals  think 
the  time  had  come  to  speak  unto  him.  .  .  . 

"And  if  thou  wouldst  now  die,  O  Zarathustra,  behold,  we  know  also  how  thou 
wouldst  then  speak  to  thyself:  —  but  thine  animals  beseech  thee  not  to  die  yet! 

'Now  do  I  die  and  disappear,'  wouldst  thou  say,  'and  in  a  moment  I  am  nothing. 
Souls  are  as  mortal  as  bodies. 

'But  the  plexus  of  causes  returneth  in  which  I  am  inter-twined  —  it  will  again 
create  me!  I  myself  pertain  to  the  causes  of  the  eternal  return. 

'I  come  again  with  this  sun,  with  this  earth,  with  this  eagle,  with  this  serpent  — 
not  to  a  new  life,  or  a  better  life,  or  a  similar  life: 

'I  come  again  eternally  to  this  identical  and  selfsame  life,  in  its  greatest  and  its 
smallest,  to  teach  again  the  eternal  return  of  all  things  — 

'—  To  speak  again  the  word  of  the  great  noontide  of  earth  and  man,  to  announce 
again  to  man  the  Superman.  .  .  .'  " 
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There  is  a  climax  with  a  long-held  C  major  chord  for  the  full  orches- 
tra with  organ,  and  after  an  impressive  silence  the  music  makes  another 
breath-taking  ascent,  then  becomes  poised  upon  an  eery  figure  in  the 
high  flutes  incessantly  repeated.  This  leads  to  the  rhythm,  lilting  but 
still  unearthly,  of  the  "Tanzlied"  (The  Dance  Song). 

One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when  seeking 
for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by  trees  and 
bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathustra,  they 
ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture  and  spake 
these  words:  "Cease  not  to  dance,  ye  sweet  girls! 

"I  am  the  advocate  of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of 
gravity.  How  could  I,  ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the 
feet  of  girls  with  beautiful  ankles? 

"He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under  my 
cypresses. 

"And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  the  best.  Beside  the 
well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell  asleep,  the 
sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not  angry  with  me, 
ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God!  True,  he  will  probably  cry 
and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with  tears  in  his  eyes 
shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his  dance." 

"Nachtwandlerlied"  (The  Song  of  the  Night  Wanderer). 
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Ye  higher  men,  what  think  ye?  Am  I  a  soothsayer?  Or  a  dreamer?  Or  a  drunkard? 
Or  a  dream-reader?  Or  a  midnight-bell? 

Or  a  drop  of  dew?  Or  a  fume  and  fragrance  of  eternity?  Hear  ye  it  not?  Smell 
ye  it  not?  Just  now  hath  my  world  become  perfect,  midnight  is  also  mid-day,  — 

Pain  is  also  a  joy,  curse  is  also  a  blessing,  night  is  also  a  sun,  —  go  away!  or  ye  will 
learn  that  a  sage  is  also  a  fool. 

Said  ye  ever  Yea  to  one  joy?  O  my  friends,  then  said  ye  Yea  also  unto  all  woe. 
All  things  are  enlinked,  enlaced  and  enamoured,— 

Wanted  ye  ever  once  to  come  twice;  said  ye  ever:  'Thou  pleasest  me,  happiness! 
Instant!  Moment!'  then  wanted  ye  all  to  come  back  again! 

All  anew,  all  eternal,  all  enlinked,  enlaced  and  enamoured,  Oh,  then  did  ye  love 
the  world.  — 

Ye  eternal  ones,  ye  love  it  eternally  and  for  all  time:  and  also  unto  woe  do  ye  say: 
Hence!   Go!  but  come  back!  For  joys  all  want  —  eternity! 

A  bell  struck  loudly  and  repeated  twelve  times  in  all,  gradually  dying 
away,  shortly  brings  the  end  of  the  Poem.  The  other-worldly  atmos- 
phere is  retained  to  the  last.  The  Poem  ends  pianissimo  upon  high 
thirds  for  the  wood  winds  and  strings  in  B  major  against  a  mysterious 
C  major  in  the  basses. 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 
By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Georg  Henschel 
included  this  symphony  in  the  Boston  Symphony  Orchestra's  first  season  (February 
24,  1882). 

The  most  recent  performances  were  on  January  30-31,  1959,  when  Sir  John 
Barbirolli  conducted. 

The  orchestration:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  tuba,  timpani,  strings. 

T  ooking  back  over  the  eighty-odd  years  which  have  passed  since 
-■— '  Brahms'  Second  Symphony  was  performed  for  the  first  time,  one 
finds  good  support  for  the  proposition  that  music  found  disturbingly 
"modern"  today  can  become  universally  popular  tomorrow.  This 
symphony,  surely  the  most  consistently  melodious,  the  most  thoroughly 
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The  ideal  gift  from  one  Bostonian  to  a  younger  one 

TflLEJS  0F  n  C0MM©N  PI6E6N 

by  Sara  Weeks 

Illustrated  by  Eric  von  Schmidt 

just  published 
$2.75  Ages  8-12 

"Old  Blue,  a  most  venerable  pigeon  in  Boston  Common,  sets  down  his  astute  observa- 
tions of  the  events  he  has  witnessed  .  .  .  with  wit  and  perspicacity."  Atlantic  Monthly 

".  .  .  He  differs  in  certain  proprieties  and  viewpoints  from  New  York  or  Los  Angeles 
pigeons  because  he  sees,  like  Emily  Dickinson,  'New  Englandly'  .  .  .  He  tells  his 
story  in  plain  and  amusing  prose.  There  is  suspense  and  there  is  satisfaction.  The 
pictures  he  appends  are  enchanting.*'  Agnes  De  Mille 

".  .  .  so  pretty  and  so  charming  that  it  does  not  matter  at  all  that  it  is  a  defense  of 
the  indefensible  —  the  Boston  Common  Pigeon!"  Edwin  O'Connor 
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engaging  of  the  four,  was  once  rejected  by  its  hearers  as  a  disagreeable 
concoction  of  the  intellect,  by  all  means  to  be  avoided. 

In  Leipzig,  when  the  Second  Symphony  was  introduced  in  1880,  even 
Dorffel,  the  most  pro-Brahms  of  the  critics  there,  put  it  down  as  "not 
distinguished  by  inventive  power"!  It  was  a  time  of  considerable  anti- 
Brahms  agitation  in  Central  Europe,  not  unconnected  with  the  Brahms- 
versus- Wagner  feud.  There  were  also  repercussions  in  America.  When 
in  the  first  season  of  the  Boston  Symphony  Orchestra  (February  24, 
1882)  Georg  Henschel  conducted  the  Second  Symphony,  the  critics  fell 
upon  it  to  a  man.  They  respected  Mr.  Henschel's  authority  in  the 
matter  because  he  was  an  intimate  friend  of  Brahms.  For  Brahms  they 
showed  no  respect  at  all.  The  Transcript  called  it  "wearisome," 
"turgid";  the  Traveler,  "evil-sounding,"  "artificial,"  lacking  "a  sense  of 
the  beautiful,"  an  "unmitigated  bore."  The  Post  called  it  "as  cold- 
blooded a  composition,  so  to  speak,  as  was  ever  created."  The  critic  of 
the  Traveler  made  the  only  remark  one  can  promptly  agree  with:  "If 
Brahms  really  had  anything  to  say  in  it,  we  have  not  the  faintest  idea 
what  it  is."  This  appalling  blindness  to  beauty  should  not  be  held 
against  Boston  in  particular,  for  although  a  good  part  of  the  audience 
made  a  bewildered  departure  after  the  second  movement,  the  coura- 
geous believers  in  Mr.  Henschel's  good  intentions  remained  to  the  end, 
and  from  these  there  was  soon  to  develop  a  devout  and  determined  type 
known  as  the  "Boston  Brahmin."  New  York  was  no  more  enlightened, 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  ,to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On  top  of  his  other  problems  he  is  also 
brilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  5  0's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  "FM  tuner  that  has  everything".  Certainly  interchannel 
hush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.   And  look  Ma  —  no  fins ! 


RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET, 
BOSTON  8.  MASS. 

730  COMMONWEALTH  AVENUE. 
BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  (soon)  Hartford 
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to  judge  by  this  astonishing  suggestion  in  the  Post  of  that  city  (in 
November,  1887):  "The  greater  part  of  the  Symphony  was  antiquated 
before  it  was  written.  Why  not  play  instead  Rubinstein's  Dramatic 
Symphony,  which  is  shamefully  neglected  here  and  any  one  movement 
of  which  contains  more  evidence  of  genius  than  all  of  Brahms'  sym- 
phonies put  together?" 

Many  years  had  to  pass  before  people  would  exactly  reverse  their 
opinion  and  look  upon  Brahms'  Second  for  what  it  is  —  bright-hued 
throughout,  every  theme  singing  smoothly  and  easily,  every  develop- 
ment both  deftly  integrated  and  effortless,  a  masterpiece  of  delicate 
tonal  poetry  in  beautiful  articulation.  To  these  qualities  the  world  at 
large  long  remained  strangely  impervious,  and  another  legend  grew  up: 
Brahms'  music  was  "obscure,"  "intellectual,"  to  be  apprehended  only 
by  the  chosen  few. 

What  the  early  revilers  of  Brahms  failed  to  understand  was  that  the 
"obscurity"  they  so  often  attributed  to  him  really  lay  in  their  own  non- 
comprehending  selves.  Their  jaws  would  have  dropped  could  they 
have  known  that  these  "obscure"  symphonies  would  one  day  become 
(next  to  Beethoven's)  the  most  generally  beloved  —  the  most  enduringly 
popular  of  all. 
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The  real  family 

man 
buys  before 
need 

and  is 

gratefully 

remembered 


Brahms'  mystifications  and  occasional  heavy  pleasantries  in  his 
letters  to  his  friends  about  an  uncompleted  or  unperformed  score 
show  more  than  the  natural  reticence  and  uncommunicativeness  of 
the  composer.  A  symphony  still  being  worked  out  was  a  sensitive 
subject,  for  its  maker  was  still  weighing  and  doubting.  It  was  to  be, 
of  course,  an  intimate  emotional  revelation  which  when  heard  would 
certainly  become  the  object  of  hostile  scrutiny  by  the  opposing  fac- 
tions. Brahms'  closest  friends  dared  not  probe  the  privacy  of  his 
creative  progress  upon  anything  so  important  as  a  new  symphony. 
They  were  grateful  for  what  he  might  show  them,  and  usually  had 
to  be  content  with  hints,  sometimes  deliberately  misleading. 

Brahms  almost  gave  away  the  secret  of  his  Second  Symphony  when, 
in  1877,  he  wrote  to  Hanslick  from  Portschach  on  the  Worthersee, 
where  he  was  summering  and,  of  course,  composing.  He  mentioned  that 
he  had  in  hand  a  "cheerful  and  likable"  ["heiter  and  lieblich"']  sym- 
phony. "It  is  no  work  of  art,  you  will  say  —  Brahms  is  a  sly  one.  The 
Worthersee  is  virgin  soil  where  so  many  melodies  are  flying  about 
that  it's  hard  not  to  step  on  them."  And  he  wrote  to  the  more  in- 
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quisitive  Dr.  Billroth  in  September:  "I  don't  know  whether  I  have  a 
pretty  symphony  or  not  —  I  must  inquire  of  skilled  persons"  (another 
jab  at  the  academic  critics)  .  When  Brahms  visited  Clara  Schumann  in 
her  pleasant  summer  quarters  in  Lichtenthal  near  Baden-Baden  on 
September  17,  1877,  Clara  found  him  "in  a  good  mood"  and  "delighted 
with  this  summer  resort."  He  had  "in  his  head  at  least,"  so  she  reported 
in  a  letter  to  their  friend  Hermann  Levi,  "a  new  symphony  in  D  major 
—  the  first  movement  is  written  down."  On  October  3,  he  played  to 
her  the  first  movement  and  part  of  the  last.  In  her  diary  she  expressed 
her  delight  and  wrote  that  the  first  movement  was  more  skillfully 
contrived  [in  der  Erfindung  bedeutender]  than  the  opening  move- 
ment of  the  First,  and  prophesied:  "He  will  have  an  even  more  strik- 
ing public  success  than  with  the  First,  much  as  we  musicians  admire 
the  genius  and  wonderful  workmanship"  of  that  score.  When  Frau 
Schumann  and  her  children  were  driven  from  Lichtenthal  by  the 
autumn  chill,  Brahms  remained  to  complete  his  score. 

For  the  first  performance  (which  was  in  Vienna,  December  30,  1877), 
the  Symphony  was  given  the  usual  ritual  of  being  read  from  a  none-too- 
legible  four-hand  arrangement  by  Brahms.  He  and  Ignaz  Brull  played 
it  in  the  piano  warerooms  of  Friedrich  Ehrbar.  C.  F.  Pohl  attended 
the  rehearsals  of  the  Vienna  Philharmonic  and  reported  to  the  pub- 
lisher, Simrock  (December  27):  "On  Monday  Brahms'  new  Symphony 
had  its  first  rehearsal;  today  is  the  second.  The  work  is  splendid  and 
will  have  a  quick  success.   A  da  capo  [an  encore]  for  the  third  move- 
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merit  is  in  the  bag  [in  der  Tasche]."  And  three  days  later:  "Thursday's 
rehearsal  was  the  second,  yesterday's  was  the  final  rehearsal.  Richter 
has  taken  great  pains  in  preparing  it  and  today  he  conducts.  It  is  a 
magnificent  work  that  Brahms  is  giving  to  the  world  and  making  acces- 
sible to  all.  Each  movement  is  gold,  and  the  four  together  comprise  a 
notable  whole.  It  brims  with  life  and  strength,  deep  feeling  and  charm. 
Such  things  are  made  only  in  the  country,  in  the  midst  of  nature.  I 
shall  add  a  word  about  the  result  of  the  performance  which  takes  place 
in  half  an  hour. 

"It  has  happened!  Model  execution,  warmest  reception.  3rd  move- 
ment (Allegretto)  da  capo,  encore  demanded.  The  duration  of  the 
movements  19,  11,  5,  8  minutes.*  Only  the  Adagio  did  not  convey  its 
expressive  content,  and  remains  nevertheless  the  most  treasurable 
movement." 

If  Brahms  as  a  symphonist  had  conquered  Vienna,  as  the  press 
reports  plainly  showed,  his  standing  in  Leipzig  was  not  appreciably 
raised  by  the  second  performance  which  took  place  at  the  Gewandhaus 
on  June  10.  Brahms  had  yet  to  win  conservative  Leipzig  which  had 
praised  his  First  Symphony,  but  which  had  sat  before  his  D  Minor 
Piano  Concerto  in  frigid  silence.  Florence  May,  Brahms'  pupil  and 
biographer,  reports  of  the  Leipzig  concert  that  "the  audience  main- 

*  This  shows  the  first  two  movements  as  far  slower  than  any  present-day  practice.  A 
timing  of  a  Boston  performance  under  Dr.  Munch  is  as  follows:  14%,  8,  5,  9.  However, 
Richter  may  have  repeated  the  exposition  of  the  first  movement,  a  custom  now  usually 
omitted. 
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tained  an  attitude  of  polite  cordiality  throughout  the  performance  of 
the  Symphony,  courteously  applauding  between  the  movements  and 
recalling  the  master  at  the  end."  But  courteous  applause  and  polite 
recalls  were  surely  an  insufficient  answer  to  the  challenge  of  such 
a  music  1  "The  most  favorable  of  the  press  notices,"  continues  Miss 
May,  "damned  the  work  with  faint  praise,"  and  even  Dorffel,  the  most 
Brahmsian  of  them  wrote:  "The  Viennese  are  much  more  easily 
satisfied  than  we.  We  make  different  demands  on  Brahms  and  require 
from  his  music  something  which  is  more  than  pretty  and  'very  pretty' 
when  he  comes  before  us  as  a  symphonist."  This  music,  he  decided, 
was  not  "distinguished  by  inventive  power,"  it  did  not  live  up  to 
the  writer's  "expectations"  of  Brahms.  Dorffel,  like  Hanslick,  had 
praised  Brahms'  First  Symphony  for  following  worthily  in  Beethoven's 
footsteps,  while  others  derided  him  for  daring  to  do  so.  Now  Dorffel 
was  disappointed  to  miss  the  Beethovenian  drive.  This  was  the  sort 
of  talk  Brahms  may  have  had  in  mind  when  he  wrote  to  Billroth  that 
the  Symphony  must  await  the  verdict  of  the  experts,  the  "gescheitc 
Leute." 
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Chickering  Pianos  Used  Exclusively  Tax  Exempt 
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SYMPHONY 
ORCHESTRA 

D  R.     EDWARD 

G  I  L  D  A  Y 

Conductor 

Soloists  from  England 
HEATHER  HARPER 

Soprano 

MARJORIE  THOMAS 

Contralto 

DAVID  GALLIVER 

Tenor 

HERVEY  ALAN 

Bass 

ELIZABETH  I.  BURT,  Manager 


Outstanding  Value! 


EE  Fl 


Stereophonic  Radio-Phonograph 

■  Only  Fisher,  with  twenty-three  years  of  unexcelled  leadership  in  'lie 
field  of  high  fidelity  manufacture,  could  have  produced  so  remarkable  an 
instrument  as  THE  FISHER  Philharmonic  —  <#  such  moderate  cost.  The 
Philharmonic  is  designed  to  the  identical  quality  standards  that  have  made 
FISHER  components  the  first  choice  of  radio  stations,  recording  studios  and 
research  installations  across  the  U.S.  This  beautifully  compact  console  is  a 
complete  home  music  center  for  standard  and  stereo  records  and  FM-AM 
radio.  '  Modern,  in  Mahogany,  Walnut  and  Teak,  $395.00 

Provincial,  in  Fruitwood,  $445.00 

iTAR  TELEVISION  -  BEECHER  HOBBS 


200  BOYLSTON  ST.  (Route  9), 

i  Oodward  9-9720            Open  Wed.,  Thurs.,  Fri. 

CHESTNUT  HILL 

Eves.             Near  Valle's 
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Rest. 

Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Office.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 


CAMBRIDGE   CIVIC 
SYMPHONY   ORCHESTRA 

VICTOR  MANUSEVITCH,  Music  Director 

SANDERS    THEATRE 
Sunday,  December  18,  1960       •       8:30  P.M. 


Program 

Marcello:  Introduction,  Aria,  and  Presto 

Mozart:  Symphony  No.  6,  in  F  major,  K.  43 

Van  Slyck:  Symphonic  Paraphrase 

Conducted  by  the  Composer 

(First  performance  —  written  especially  for  the 
Cambridge  Civic  Symphony  Orchestra.) 

Sibelius:  Symphony  No.  1,  in  E  minor,  Op.  39 


Admission:  $2.50,  $2.00,  $1.50,  $1.00 
Tickets  are  on  sale  at  the  Harvard  Cooperative  Society,  and  also  at  the  door. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  16,  at  2:15  o'clock 

SATURDAY  EVENING,  December  17,  at  8:30  o'clock 


LORIN  MAAZEL,  Guest  Conductor 


Beethoven Twelve   Contra-dances 

(First  performance  at  these  concerts) 

Beethoven *Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 

ma  non  troppo 
II.    Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 
storm; Tempest:  Allegro 

IV.  Shepherd's  Song:    Gladsome  and   thankful  feelings  after   the  storm: 
Allegretto 

INTERMISSION 

Stravinsky "Le  Chant  du  rossignol,"  Symphonic  Poem 

Scriabin "Le  Poeme  de  l'extase,"  Op.  54 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN.  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Tenth  Program 


THURSDAY  EVENING,   December  22,   at  8:30   o'clock 

FRIDAY  AFTERNOON,  December  23,  at  2:15  o'clock 


Bach Violin  Concerto  No.  1,  in  A  minor 

I.     Allegro  ma  non  troppo 
II.     Andante 
III.     Allegro  assai 


Barber 


"Die  Natali,"  Chorale  Preludes  for  Christmas 

(First  performance) 


INTERMISSION 

Mendelssohn *  Concerto  for  Violin  and  Orchestra, 

in  E  minor,  Op.  64 

I.    Allegro  molto  appassionato 
II.    Andante 
III.    Allegro  molto  vivace 

Respighi "Pines  of  Rome,"  Symphonic  Poem 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a  Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 


SOLOIST 

JAIME  LAREDO 


These  concerts  will  end  about  10:15  o'clock  on  Thursday  Evening; 
4:00  o'clock  on  Friday  Afternoon. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.  NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-5461 


PIANO  taught  in  the  best  American  and  European  traditions  VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  longwood  ave. 

Brookline,    Mass.       ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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3  PERFORMANCES  ONLY 

Saturday  Evening  and  Sunday  Afternoon  and  Evening, 

January  21  -  22 

BOSTON  GARDEN 
Presented  by  AARON  RICHMOND  under  the  auspices  of  Boston  University 


The 


THE  ROYAL  OPERA  HOUSE 
CO  VINT  GARDEN,  LTD. 

SIR  DAVID  WEBSTER 

GENERAL  ADMINISTRATOR 

in  association  with 

The  Arts  Council  of  Great  Britain 

presents 


formerly  the 

SADLER'S  WELLS  BALLET 

under  the  management  of  S.  HUROK 

Director:  NINETTE  DE  VALOIS 
Associate  Director:  FREDERICK  ASHTON 
Principal' Conductor:  JOHN  LANCHBERY 

MARGOT  FONTEYN  (Guesf  Artist) 
^--  —  y.  NADIA  NERINA       SVETLANA  BERIOSOVA 

/v5L  iF^Vfc  ANYA  LINDEN       ANNETTE  PAGE 

MICHAEL  SOMES 
BRIAN  SHAW     ALEXANDER  GRANT     DAVID  BLAIR 
DONALD  MACLEARY 
Principal  of  Ballet  Staff:  JOHN  HART 

BOX  OFFICE  OPENS  MONDAY  10  A.M. 

North  Station  Concourse  opp.  Track  2 

Tickets  Also  at  Filene's  Ticket  Service 

MAIL  ORDERS  FILLED  PROMPTLY:  Make  checks  payable  and  mail  to 
Boston  Garden,  Boston  14,  Mass.  Enclose  self-addressed  stamped  envelope. 

Remaining  Seats:     Sat.  Eve.:  $5.,  $4.,  $3.,  $2. 
Sun.  Aft.:  $5.,  $3.,  $2. 
Sun.  Eve.:  $6.,  $5.,  $4.,  $3.,  $2. 

PROGRAM: 

Saturday  Evening 
"Swan  Lake"  Act  II  —  Divertissements  — 
"Sleeping  Beauty"  Act  III 

Sunday  Afternoon  and  Evening 
"Sylphides"  —  "Sleeping  Beauty"  Act  III  —  "Les  Patineurs" 
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(tlt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recitals — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 


EIGHTIETH    SEASON 
1 960  - 1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burkat 

Music  Administrator 


James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  ./***» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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l'extase") 565 


MARK  ANTHONY 

DeWOLFE  HOWE 

When  Mr.  Howe  died  on  December  6, 
the  Boston  Symphony  Orchestra  lost 
one  of  its  earliest  and  most  devoted 
friends.  He  was  made  a  Trustee  when 
this  Orchestra  was  incorporated  in  1918, 
and  of  the  original  board  of  nine,  he  was 
the  last  to  survive.  Years  before,  his 
friend  Henry  L.  Higginson  often  con- 
sulted him  as  an  eminent  man  of  letters, 
conversant  in  the  arts,  and  asked  him  to 
write  a  history  of  his  Orchestra.  Mr. 
Howe  completed  the  book  in  what  he 
later  called  "the  fateful  August"  of 
1914.  It  was  published  and,  the  Orches- 
tra having  survived  the  critical  war 
period,  was  republished  for  the  Fiftieth 
Anniversary  in  1931.  Mr.  Howe  added 
to  this  A  Tale  of  Tanglewood  in  1946. 
He  was  active  as  a  Trustee  of  the 
Orchestra  until  1954,  and  through  the 
remainder  of  his  life  was  a  "Trustee 
Emeritus." 

George  E.  Judd,  as  the  former  man- 
ager of  the  Orchestra,  adds  this  com- 
ment about  Mr.  Howe's  value  at  the 
Board  meetings  of  the  Trustees.  "Mr. 
Howe  was  a  close  listener  but  seldom 
spoke  out  unless  called  upon  to  do  so  or 
when,  as  sometimes  happened,  he  felt 
that  some  purely  artistic  problem  was 
being  treated  too  casually.  While  dis- 
counting his  own  practical  judgment,  he 


^^ctftanttcdTic. 

3b<  9tOUS$*«u3CMi$*  of  Soften 


In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  (Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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was  always  confident  that  the  wdp 
should  and  could  be  found  to  avoid  any 
compromise." 

As  editor  of  these  notes,  I  am  moved 
to  recall  that  in  my  beginning  years  I 
could  turn  to  no  one  who  was  more 
helpful,  more  generous  and  patient  in 
giving  advice. 

In  December,  1953,  Mr.  Howe  con- 
tributed an  article,  "Nearing  Ninety," 
to  the  Atlantic  Monthly,  the  magazine 
he  had  edited  many  years  before.  In  it 
he  quoted  an  earlier  verse  of  his  own: 

"Now,  thieving  time,  take  what  you  must- 
Quickness  to  move,  to  hear,  to  see. 
When  dust  is  drawing  near  to  dust 
Such  diminution  need  must  be. 

Yet  leave,  0  leave  exempt  from  plunder 
My  curiosity,  my  wonder." 

"These  began  at  once  to  find  fulfill- 
ment. Quickness  to  move  and  see  have 
diminished  first,  and  quickness  to  hear 
calls  after  them.  'Wait,  I  shall  soon 
catch  up  with  you!'  Yet  time  has  shown 
some  mercy.  I  am  not  yet  bereft  of 
curiosity  and  wonder." 

Time  indeed  spared  him  those  two 
faculties  during  the  destined  six  years 
which  were  to  remain  of  his  life.  He 
kept  in  touch  with  books  through  re- 
cordings, with  other  literature  and  the 
world's  doings  as  those  near  to  him  read 
aloud,  with  music  as  he  listened  to  the 
Symphony  broadcasts. 

(  J.  N.  B.) 


WATER  COLORS 

An  exhibition  by  the  Boston  Society 
of  Water  Color  Painters  is  now  on  view 
in  the  Symphony  Hall  Gallery. 


AWARD 

The  Boston  Symphony  Orchestra  has 
been  awarded  the  Grand  Prix  National 
du  Disque  by  the  Acadetnie  du  Disque 
Frangais  for  the  recording  of  Berlioz' 
Requiem  under  the  direction  of  Charles 
Munch. 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after'dark 


t 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filene's  french  shops,  seventh  floor 
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To  the  father-of-the-bride 

who  imagines  he's  lost  a  daughter 

Don't  you  believe  it!  You've  gained  a  son,  and  with  a 
little  time  and  good  fortune,  perhaps  some  very  dear 
grandchildren  as  well. 

The  point  is,  your  family  responsibilities  have  not  dis- 
appeared —  they  have  simply  changed.  Which  prompts 
this  question :  have  you  reviewed  your  Will  recently  in  the 
light  of  these  altered  conditions?  It's  wise  to  do  so.  It's 
your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish. 

If  you  will  permit  us,  we'd  like  to  send 
you  a  copy  of  "When  There's  a  Will." 
This  informative  little  booklet  contains 
many  good  ideas  on  the  whys  and  whatf ors 
of  Wills. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  16,  at  2:15  o'clock 

SATURDAY  EVENING,  December  17,  at  8:30  o'clock 


Beethoven 


LORIN  MAAZEL,  Guest  Conductor 

Twelve   Contra-dances 

(First  performance  at  these  concerts) 


Beethoven *Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.    Scene  by  the  brookside:  Andante  molto  mo  to 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 
storm; Tempest:  Allegro 

IV.  Shepherd's  Song:   Gladsome  and   thankful  feelings  after   the  storm: 
Allegretto 

INTERMISSION 

Stravinsky "Le  Chant  du  rossignol,"  Symphonic  Poem 

Scriabin "Le  Poeme  de  l'extase,"  Op.  54 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 
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TWELVE  CONTRA-DANCES 

By  Ludwig  van  Beethoven 
Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Composed  in  1802,  this  set  of  contra-dances  is  scored  for  flute,  clarinets,  oboes, 
bassoons  and  horns  in  pairs.  The  string  parts  consist  of  first  and  second  violins, 
cello  and  bass.  A  tambourine  is  used  in  the  eighth  dance. 

tt  is  likely  that  Beethoven  wrote  these  contra-dances  as  well  as  six 
■*•  Ldndler  in  the  same  year  for  balls  in  the  impending  winter  season. 
This  was  practice  among  the  foremost  composers  in  Vienna:  Mozart 
wrote  innumerable  minuets,  Ldndler  and  contra-dances  for  the 
Redoutensaal  functions;  so  did  Dittersdorf  and  Haydn.  They  were  a 
composer's  surest  means  of  ready  money  with  a  minimum  of  effort. 
It  was  once  believed  that  the  title  (German:  Contratanz;  French: 
contredanse)  derived  from  the  fact  that  the  couples  face  each  other  in 
the  steps  as  practiced  in  the  eighteenth  century.  It  is  now  generally 
believed  that  the  name  derives  from  the  English  country  dance.  The 
late  Percy  A.  Scholes,  in  his  Oxford  Companion  to  Music,  writes  that 
the  country  dance  was  introduced  by  dancing  masters  from  London  to 
the  court  of  Louis  XIV. 
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"The  term  'country  dance'  is  a  generic  one.  There  is  no  such  thing 
as  'the  country  dance.'  A  whole  series  of  figure-dances  (i.e.,  dances  of 
set  geometrical  evolutions)  deriving  originally  from  the  amusements  of 
the  English  village  green  are  entitled  to  the  name.  They  penetrated 
to  aristocratic  circles  and  became  popular  at  the  court  of  Queen 
Elizabeth,  who  loved  them,  and,  at  last,  during  the  Commonwealth 
(1650),  were  systematically  described;  the  work  in  which  the  results 
were  given,  Playford's  English  Dancing  Master,  remains  the  authority 
for  both  the  steps  and  the  tunes  (over  100  tunes,  with  the  directions 
for  dancing  attached  to  each  —  a  great  variety!).  This  book  went 
through  eighteen  editions  (some  much  enlarged)  during  the  following 
eighty  years,  and  its  information  was  carefully  studied  and  republished 
by  the  late  Cecil  Sharp  in  a  series  of  practical  guides  to  the  dancing. 

"Sharp  gives  the  characteristics  of  a  country  dance  as  'simplicity  and 
gaiety,'  and  Rousseau  in  his  Dictionary  of  Music  (1767),  discussing  the 
tunes,  shows  us  that  in  France  those  were  the  recognized  qualities  of 
the  type.  'They  should  have  marked  rhythms  and  be  brilliant  and  gay 
yet  with  much  simplicity.'  (It  may  be  noted  in  passing  that  at  this 
period  in  France  the  term  sometimes  had  a  special  application  to 
square  dances  for  four  couples.) 

"Two  upstart  rivals  of  the  country  dance  ousted  it  from  ball-rooms 
in  the  early  years  of  the  nineteenth  century  —  the  waltz  and  the 
quadrille." 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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Each  of  the  dances  in  this  suite  is  in  the  customary  2/4  time,  each  in 
eight  measure  lengths,  which  could  be  repeated  at  will  for  ballroom 
purposes.  Each  has  a  change  of  key.  Five  (numbers  3,  5,  6,  10,  12) 
have  trios.  The  seventh,  in  E-flat,  uses  the  theme  which  was  to  become 
the  theme  of  the  finale  of  the  Eroica  Symphony  two  years  later  in  full 
orchestration  and  development.  This  identical  theme  served  Beethoven 
in  two  other  works:  originally  in  the  finale  of  the  ballet,  Prometheus, 
composed  in  1800  and,  in  1802  (the  year  of  these  contra-dances),  as  the 
theme  for  the  Variations  for  Piano  Solo,  Op.  35.  It  could  be  asked 
whether  this  was  the  composer's  persistent  exploitation  of  a  particularly 
workable  tune  or  the  gradual  gestation  within  the  cogitating  Beethoven 
of  a  theme  destined  at  last  to  find  its  fullest  possibilities  for  variation 
in  symphonic  guise. 
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J_jx\.J\JLiM  JtL  JL  I  Paradoxically,  this  mellow 
woodwind  which  was  to  be  embraced  so  fer- 
vently by  generations  of  French  musicians  and 
composers  was  a  German  creation.  Around  1690, 
a  Nuremberg  family  of  instrument-makers  named  Den- 
ner  developed  the  clarinet  from  the  older  shawm  or 
chalumeau.  Soon  it  was  known  as  the  clarino,  for  the 
similarity  of  its  tone  to  that  of  the  high  trumpet  regis- 
ter, and  then  as  clarinetto,  for  its  relatively  small  size. 
Taken  up  by  Handel,  then  Rameau,  then  Mozart  and 
the  Classical  composers,  its  success  was  assured.  With 
the  invention  of  the  Boehm  action  in  1840,  the  clarinet 
appeared  in  its  modern  form  —  a  form  so  popular  that 
it  has  been  made  in  some  20  sizes,  from  the  shrill  oc- 
tave clarinet  to  the  contrabass  clarinet,  deeper  than  the 
double  bassoon! 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at  the 
Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting  entirely 
of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the  Fourth  Piano 
concerto,  and  the  Choral  Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performances  in  this  series  of  the 
Boston  Symphony  Orchestra  October  3-4,  1958. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to  Prince 
Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood 
of  Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C 
minor  Symphony  as  well.  The  sketchbooks  indicate  that  he  worked 
upon  the  two  concurrently;  that,  unlike  the  C  minor  Symphony,  which 
had  occupied  him  intermittently,  the  Pastoral  was  written  "with 
unusual  speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Notte- 
bohm,  completed  in  March,  1808.  The  Pastoral,  as  some  have  argued, 
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may  have  been  finished  even  earlier,  for  when  the  two  were  first  per- 
formed from  the  manuscript  at  the  same  concert,  in  December,  the 
program  named  the  Pastoral  as  "No.  5,"  the  G  minor  as  "No.  6"  — 
which  is  building  a  case  on  what  looks  like  nothing  more  than  a 
printer's  error. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  lingering 
in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the  gentle, 
droning  themes  of  the  symphony  hummed  in  his  head,  taking  limpid 
shapes.  The  symphony,  of  course,  requires  in  the  listener  something 
of  this  patient  relaxation,  this  complete  attunement  to  a  mood  which 
lingers  fondly  and  unhurried.  There  are  the  listeners  such  as  an 
English  critic  of  1823,  wno  found  it  "always  too  long,  particularly  the 
second  movement,  which,  abounding  in  repetitions,  might  be  shortened 
without  the  slightest  danger  of  injuring  that  particular  part,  and  with 
the  certainty  of  improving  the  effect  of  the  whole."  One  can  easily 
reach  this  unenviable  state  of  certainty  by  looking  vainly  for  the 
customary  contrasting  episodes,   and  at  the  same   time  missing  the 
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detail  of  constant  fresh  renewal  within  the  more  obvious  contours  of 
thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in  that 
they  have  no  marked  accent  or  sharp  feature;  the  tonal  and  dynamic 
range  is  circumscribed,  and  the  expression  correspondingly  delicate, 
and  finely  graded.  There  is  no  labored  development,  but  a  drone-like 
repetition  of  fragments  from  the  themes,  a  sort  of  murmuring  monot- 
ony, in  which  the  composer  charms  the  ear  with  a  continuous,  subtle 
alteration  of  tonality,  color,  position.  "I  believe,"  wrote  Grove,  "that 
the  delicious,  natural  May-day,  out-of-doors  feeling  of  this  movement 
arises  in  a  great  measure  from  this  kind  of  repetition.  It  causes  a 
monotony  which,  however,  is  never  monotonous  —  and  which,  though 
no  imitation,  is  akin  to  the  constant  sounds  of  Nature  —  the  monotony 
of  rustling  leaves  and  swaying  trees,  and  running  brooks  and  blowing 
wind,  the  call  of  birds  and  the  hum  of  insects."  One  is  reminded  here 
(as  in  the  slow  movement)  of  the  phenomenon  of  unfolding  in  nature, 
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of  its  simplicity  and  charm  of  surface  which  conceals  infinite  variety, 
and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  movement 
a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  accompani- 
ment is  lulling,  but  no  less  so  than  the  grateful  undulation  of  the 
melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is  "one 
of  the  most  powerful  things  in  music,"  basing  his  adjective  on  the 
previous  assertion  that  this  symphony  "has  the  enormous  strength  of 
someone  who  knows  how  to  relax."  He  adds:  "The  strength  and  the 
relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is  like 
a  fully  developed  first  movement.* 

*  "To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design ;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment ;  and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends." 


Mrs. 


ESTABROOK 

AND 
=  NEWELL  = 


Inc. 


125  NEWBURY  STREET    -     BOSTON 
Telephone:  KEnmore  6-0189 

invites  you  to  view  a  lovely  collection  of 

Clothes 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


CALL 


RENTING 
SERVICE 


(UNiversity  4-4400 
(KEnmore    6-6823 

95  Mount  Auburn  Street,  Cambridge 
434     Newbury     Street,     Boston 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 


BOSTON 


Boston  Insurance  Company    I      87  Kilby  Street 
Old  Colony  Insurance  Company     \    Boston  2 
Boston  Indemnity  Insurance  Company     \      Massachusetts 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei" 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the  quail 
(in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of  the  cuckoo, 
are  blended  into  an  integrated  phrase  in  a  pendant  to  the  coda  before 
its  final  rapturous  cadence.  Beethoven  may  have  referred  to  these  bars 
as  a  "joke"  in  a  conversation  with  Schindler,  but  it  was  a  whim  refined 
so  as  to  be  in  delicate  keeping  with  the  affecting  pianissimo  of  his  close. 
Perhaps  his  most  serious  obstacle  was  to  overcome  the  remembrance 
among  his  critics  of  cruder  devices  in  bird  imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though  not 
so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with  the 
"program"  scheme  by  providing  a  country  dance,  and  brings  the  needed 
brightness  and  swift  motion  after  the  long  placidities.  The  trio  begins 
with  a  delightful  oboe  solo,  to  a  simple  whispered  accompaniment  for 
the  violins  and  an  occasional  dominant  and  octave  from  the  bassoon, 
as  if  two  village  fiddlers  and  a  bassoon  were  doing  their  elementary  best. 
Beethoven  knew  such  a  rustic  band  at  the  tavern  of  the  "Three  Ravens" 
in  the  Upper  Briihl,  near  Modling.  "Their  music  and  their  perform- 
ance were  both  absolutely  national  and  characteristic,  and  seem  to  have 
attracted  Beethoven's  notice  shortly  after  his  first  arrival  in  Vienna.  He 


&eoltan=i§>kimter  <0rgan  Company 

Designers  of  the  instruments  for : 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1835.. 


•  ••Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  •  •  mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

^^y/COCCOWy     MJ  JL  M.    Ju  boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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renewed  the  acquaintance  at  each  visit  to  Modling,  and  more  than 
once  wrote  some  waltzes  for  them.  In  1819  he  was  again  staying  at 
Modling,  engaged  on  the  Mass  in  D.  The  band  was  still  there,  and 
Schindler  was  present  when  the  great  master  handed  them  some  dances 
which  he  had  found  time  to  write  among  his  graver  labours,  so  arranged 
as  to  suit  the  peculiarities  which  had  grown  on  them;  and  as  Dean 
Aldrich,  in  his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his 
pipe,  or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to  sleep; 
and  how  the  instrument  would  falter  and  at  last  stop  altogether,  and 
then  wake  with  a  random  note,  but  generally  in  tune.  'In  the  Pastoral 
Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  "  There 
is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  reprise,  likewise 
brief,  which  rises  to  a  high  pitch  of  excitement,  and  is  broken  off 
suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of  the  'cellos 

*  Berlioz  sees  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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58     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Caf6  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.   Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAMINGHAM— PEABODY 
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and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes  looked  upon 
as  the  fourth  of  five  movements.  It  forms  a  sort  of  transition  from  the 
scherzo  to  the  finale,  which  two  movements  it  binds  without  any  break. 
The  instrumental  forces  which  Beethoven  calls  upon  are  of  interest. 
In  his  first  two  movements,  he  scaled  his  sonority  to  the  moderation  of 
his  subject,  using  only  the  usual  wood  winds  and  strings,  with  no  brass 
excepting  the  horns,  and  no  percussion.  The  scherzo  he  appropriately 
brightened  by  adding  a  trumpet  to  his  scheme.  In  the  storm  music  he 
heightened  his  effects  with  a  piccolo  and  two  trombones,  instruments 
which  he  had  used  in  his  symphonies  for  the  first  time  when  he  wrote 
his  Fifth.  The  trombones  are  retained  in  the  Finale,  but  they  are 
sparingly  used.  The  timpani  makes  its  only  entrance  into  the  symphony 
when  Beethoven  calls  upon  it  for  his  rolls  and  claps  of  thunder;  and  he 
asks  for  no  other  percussion.  There  are  those  who  find  Beethoven's 
storm  technique  susperseded  by  Liszt,  who  outdid  his  predecessor  in 
cataclysmic  effects,  and  at  the  same  time  put  the  stamp  of  sensationalism 
upon  Beethoven's  chromatics  and  his  diminished  seventh  chords. 
Beethoven  could  easily  have  appalled  and  terrified  his  audience  with 
devices  such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen 
to  plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece,  mar 
its  idyllic  proportions,  and  abandon  the  great  axiom  which  he  set 
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Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
IT'S 


TO    B  E 
GOOD! 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety  of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories'* 

1333  BEACON  STREET 

BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven  :  Symphony  No.  3  ("Eroica").  Monophonic  only — Ravel:  Daphnis  and  Chloe. 
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himself  on  its  title-page.  Beethoven  must  have  delighted  in  summer 
thunder  showers,  and  enjoyed,  so  his  friends  have  recorded,  being 
drenched  by  them.  This  one  gives  no  more  than  a  momentary  contrac- 
tion of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in  majesty 
always  —  in  surpassing  beauty  at  its  moment  of  ominous  gathering  and 
its  moment  of  clearing  and  relief.  Critics  listening  to  the  broad  descend- 
ing scale  of  the  oboe  as  the  rumbling  dies  away  have  exclaimed  "the 
rainbow"  —  and  any  listener  is  at  liberty  to  agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"  Hir  ten  ge  sang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to  great 
ends  —  and  never  more  plainly  than  here.  Beethoven  was  indeed  at 
this  point  meekly  following  convention,   as   in  every   theme  of  the 
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Boston  15 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND 
110  Federal  St., 


WEDNESDAY  NIGHTS  TO  8:45  PM 
10,  Mass.       HUbbard  2-78 
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Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a  mood  of 
complacent  good-humor,  having  expended  his  eruptive  ardors  upon  the 
G  minor  Symphony.  No  musical  type  has  been  more  convention-ridden 
than  the  shepherd,  with  his  ranz  des  vaches,  and  even  Wagner  could 
"stoop"  to  gladsome  shepherd's  pipings  in  "Tristan,"  clearing  the  air 
of  tensity  and  oppression  as  the  ship  was  sighted.  Beethoven  first  noted 
in  the  sketchbooks  the  following  title  for  the  Finale:  "Expression  of 
Thankfulness.  Lord,  we  thank  Thee";  whereupon  we  need  only  turn 
to  Sturm's  "Lehr  und  Erbauungs  Buch"  from  which  Beethoven  copied 
lines  expressing  a  sentiment  very  common  at  the  time:  the  "arrival  at 
the  knowledge  of  God,"  through  Nature  —  "the  school  of  the  heart." 
He  echoed  the  sentiment  of  his  day  in  his  constant  praise  of  "God  in 
Nature,"  but  the  sentiment  happened  also  to  be  a  personal  conviction 
with  him,  a  conviction  which,  explain  it  how  you  will,  lifted  a  music 
of  childlike  simplicity  of  theme  to  a  rapturous  song  of  praise  without 
equal,  moving  sustained  and  irresistible  to  its  end.  One  cannot  refrain 
from  remarking  upon  the  magnificent  passage  in  the  coda  where  the 
orchestra  makes  a  gradual  descent,  serene  and  gently  expanding,  from 
a  high  pitched  fortissimo  to  a  murmuring  pianissimo.  There  is  a  not 
unsimilar  passage  before  the  close  of  the  first  movement. 


100  Years  Ago 

This  "speedy"  horse  rail- 
road connected  Old  Cam- 
bridge, East  Cambridge 
and  Cambridgeport.  And 
Harvard  Trust  was  begin- 
ning its  first  century  of  de- 
pendable banking  service. 


The  bank  that  makes  business  a  pleasure" 


m  TRUST 

©©fflPftl¥ 


MEMBER.    F.    D.    I.    C. 


Main  Office:  Harvard  Square,  Cambridge 
11  Offices  :      Cambridge     •     Arlington     •     Belmont     •     Concord     •     Littleton 
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/Ve  wouldn't  go  so  far  as  to  say  that  your 
ife  is  an  open  book  when  you're  seen  in  the 
pompany  of  a  new  Cadillac  car.  But  we  will 
idmit  that  at  least  a  few  of  the  pages  have 
>een  turned. 

For  a  Cadillac  indicates — with  unmistak- 
ible  eloquence — the  personal  virtues  that 
ead  a  man  to  the  ffcar  of  cars". 

Beautiful,  distinctive  and  substantial — it 
reflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious — it 
denotes  his  concern  for  the  well-being  of 
his  family  and  passengers. 

Practical,  sound,  and  desired — it  evidences 


his  awareness  of  the  true  aspects  of  value. 

And  if  a  Cadillac  has  historically  cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  "car  of  cars" 
reveal  a  few  discreet  secrets  about  you. 


VISIT  TOUR  LOCAL   AUTHORIZED    CADILLAC  DEALER 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he  was 
divulging  provocative  subtitles  for  the  first  and  only  time. 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook,  the 
storm,  or  the  peasants.  Those  who  at  various  times  in  England  during 
the  past  century  have  tied  the  music  to  stage  tableaux,  sometimes  with 
action,  would  have  done  well  to  pay  a  little  attention  to  the  composer's 
injunction.  Beethoven  had,  no  doubt,  very  definite  pictures  in  his  mind 
while  at  work  upon  the  symphony.  Charles  Neate  has  reported  a  con- 
versation on  the  very  subject  of  the  Pastoral  Symphony,  in  which 
Beethoven  said:  "I  have  always  a  picture  in  mind  while  composing, 

*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malere?'  was  probably  on  the  original 
manuscript.  It  appeared  in  the  program  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts    (1809),  but  was  omitted  when  the  score  was  published    (1824). 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
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like  their  friendly  attitude. 
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and  work  up  to  it."  He  might  have  added  (except  that  the  evidence 
is  plain  enough  in  his  music)  that  these  images  were  always  completely 
transmuted  into  the  tonal  realm,  where,  as  such,  they  took  their  place 
in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "program  music"  highly  popu- 
lar in  his  day,  trivial  imitations  by  composers  entirely  incapable  of  the 
"feeling"  Beethoven  justly  stressed  in  his  similarly  entitled  score.  He 
could  not  even  approve  the  literal  imitation  of  animal  life  in  Haydn's 
"Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna  at  that 
time.  He  did  indeed  later  capitulate  to  the  lower  order  of  "Malerei" 
in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the  popular  taste 
he  never  claimed  a  preponderance  of  feeling  over  imagery.  There  were 
nature  pictures  in  music  as  well  as  battle  pieces  at  that  time,  and  they 
were  on  a  similar  level.  A  symphony  of  this  sort  has  been  found  which 
may  well  have  suggested  Beethoven's  Pastoral  Symphony,  and  its  plan 
of  movements.  It  is  a  "Grand  Symphony"  subtitled  "A  Musical  Portrait 
of  Nature"  by  a  Swabian  composer,  Justin  Heinrich  Knecht,  published 
about  1784.  This  work  was  advertised  in  the  publication  of  Beethoven's 
Opus  2,  his  first  three  piano  sonatas,  so  Sir  George  Grove  has  discovered, 
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"and  the  boy  must  often  have  read  Knecht's  suggestive  titles  on  the 
cover  of  his  own  sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty- 
four  years,  until  1808."  Grove,  who  examined  the  score,  hastened  to 
reassure  his  readers  that  "beyond  the  titles,  there  is  no  similarity  in  the 
two  compositions."  The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  murmurs, 
a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her  gentle 
voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down  with 
a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 


BOCA  GRANDE 


PALM  BEACH 


fe^tVAAMSftU^ 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  N on- Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cottinc 

Secretary,  Francis  H.  Burr 

Chairman  Ladies*  Committee 

Mrs.  Charles  E.  Cottinc 


[552] 


•       •■■'■'.":■.■■ 

■'•■..-■•••■.■       >    .•'■;■       ■ 


f"T" " 

f 

iliilll 

.  1 1 

1 

■     M 

Wi:-"'!""A''- 

: 

?&:■■:■'.'■:,'■ 

':■:■ 

■*'■:■. 

1 

' 

M                           ■■■■■■ 

'!'■■'■-.          ■  III 

fH  lls'SM* 

B 


cJd  eauliful      tff  air 

R       E      C 


K 


THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

To  keep  your  hair  looking  its  best  use  a  shampoo  for  your  own 
individual  hair  condition.  There  are  three  Breck  Shampoos.  One 
Breck  Shampoo  is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair.  When  buy- 
ing a  shampoo,  select  the  one  Breck  Shampoo  that  is  right  for  you. 
A  Breck  Shampoo  leaves  your  hair  soft,  lustrous  and  beautiful. 


JOHN     H    BRECK    INC      •      MANUFACTURING    CHEMISTS 
NEW    YORK    •    CHICAGO    •    HOUSTON    •     SAN    FRANCISCO 


SPRINGFIELD     J     MASSACHUSETTS 
LOS    ANGELES    •   OTTAWA    CANADA 

[553] 


LE  CHANT  DU  ROSSIGNOL 

(The  Song  of  the  Nightingale),  SYMPHONIC  POEM 

By  Igor  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  Symphonic  Poem  is  a  concert  version  of  the  Ballet  of  the  same  title  which 
Stravinsky  wrote  in  1920  as  a  revision  of  the  "Conte  lyrique,"  Le  Rossignol.  Begun 
in  1909  and  completed  in  1914,  this  his  first  opera  was  based  on  the  story  of  Hans 
Christian  Andersen,  with  a  libretto  by  Stravinsky  and  Mitousov.  It  was  produced  at 
the  Paris  Opera  on  May  26,  1914,  by  Diaghilev,  with  stage  settings  by  M.  Benois. 
Pierre  Monteux  conducted.  The  Ballet  was  produced  by  the  Ballet  Russe  at  the 
Paris  Opera,  February  2,  1920,  when  Karsavina  took  the  part  of  the  natural  night- 
ingale; the  scenery  was  by  Matisse,  the  choreography  by  Massine. 

The  Ballet  in  its  concert  form  was  introduced  in  Paris  by  Serge  Koussevitzky, 
October  26,  1922,  and  in  the  United  States  by  Leopold  Stokowski,  October  19,  1923. 
It  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra,  October  30, 
1925,  repeated  on  April  2  of  the  same  season,  and  again  performed  on  January  28-29, 
1949,  when  Ernest  Ansermet  conducted. 

The  following  orchestra  is  called  for:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets,  E-flat  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and 
tuba,  timpani,  bass  drum,  snare  drums,  tambourine,  cymbals,  triangle,  tam-tam, 
celesta,  piano,  2  harps,  and  strings. 

Qtravinsky,  who  composed  the  first  act  of  his  opera  in  the  early  era 
^  of  L'Oiseau  de  feu,  laid  it  aside  for  such  pressing  obligations  as  the 
ballets  Petrouchka  and  Le  Sacre  du  printemps.  When,  in  1913,  the 
Moscow  Free  Theatre  persuaded  him  to  complete  the  opera,  he  was 
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hesitant;  for  as  the  reverberations  of  his  sensational  primitive  ballet 
still  endured,  he  could  not  easily  revert  to  the  simpler  style  of  four  years 
previous.  He  found  a  solution  in  the  contrasting  elements  of  the  story: 
the  natural  charm  of  the  nightingale,  whose  song  was  the  thesis  of  the 
first  act,  and  the  artificial  glitter  of  the  Chinese  court  panoply  and  the 
mechanical  bird,  which  were  to  dominate  the  two  acts  still  to  be 
written.  He  touches  on  this  in  his  Chronicles  of  My  Life:  "As  there 
is  no  action  until  the  second  act,  I  told  myself  that  it  would  not  be 
unreasonable  if  the  music  of  the  Prologue  bore  a  somewhat  different 
character  from  that  of  the  rest.  And,  indeed,  the  forest,  with  its  night- 
ingale, the  pure  soul  of  the  child  who  falls  in  love  with  its  song  .  .  . 
all  this  gentle  poetry  of  Hans  Andersen's  could  not  be  expressed  in 
the  same  way  as  the  baroque  luxury  of  the  Chinese  Court,  with  its 
bizarre  etiquette,  its  palace  fetes,  its  thousands  of  little  bells  and  lan- 
terns, and  the  grotesque  humming  of  the  mechanical  Japanese  night- 
ingale ...  in  short,  all  this  exotic  fantasy  obviously  demanded  a 
different  musical  idiom." 

At  that  time,  by  his  own  confession,  the  medium  of  opera  did  not 
come  easily  to  him.  He  is  said  to  have  admitted  to  M.  D.  Calvocoressi: 
"I  can  write  music  to  words  —  that  is,  songs;  or  music  to  action,  as 
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ballet;  but  the  co-operation  of  music,  words  and  action  becomes  in  my 
mind  ever  more  inadmissible."  Until  he  composed  Mavra  in  1921  he 
had  never  combined  the  three  elements  except  in  a  limited  and  stylized 
sense.  (Renard,  Histoire  du  soldat;  Les  Noces,  1922,  also  has  little  stage 
action.)  Only  in  The  Rake's  Progress  of  1951  did  he  commit  himself 
to  what  might  be  called  a  full-sized  opera. 

The  ballet  preserves  little  from  the  first  act,  but  uses  the  principal 
episodes  of  the  second  and  third.  The  voice  parts,  such  as  the  song  of 
the  real  nightingale,  originally  heard  from  a  soprano  standing  in  the 
orchestra  pit,  and  the  mechanical  nightingale,  were  retained  as  dele- 
gated to  various  solo  instruments.  Lawrence  Gilman  provided  in  the 
programs  of  the  Philadelphia  Orchestra  a  plot  for  the  ballet  derived 
from  Andersen's  text  and  authorized  by  the  composer,  although  not 
included  in  the  printed  score.    (The  music  is  continuous): 

"The  Palace  of  the  Chinese  Emperor.  —  Extraordinary  preparations 
had  been  made  for  the  reception  of  the  Nightingale,  whose  world-wide 
reputation  as  an  incomparable  singer  had  won  for  it  a  command  per- 
formance at  court.  The  palace  had  been  elaborately  decorated.  The 
walls  and  floors,  which  were  of  porcelain,  shone  in  the  rays  of  a  hundred 
thousand  golden  lamps.  The  corridors  were  adorned  with  the  loveliest 
bell-flowers,  which  tinkled  merrily  in  the  currents  of  air  stirred  by  the 
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running  about  of  the  excited  courtiers  through  the  halls  and  rooms. 

".  .  .  The  Nightingale  was  placed  on  a  golden  perch  in  the  great  hall. 
A  Chinese  March  announced  the  ceremonious  entrance  of  the  Emperor. 

"The  Two  Nightingales.  —  The  Nightingale  sang  so  beautifully  that 
tears  came  to  the  eyes  of  the  Emperor.  .  .  .  Even  the  lackeys  and  the 
chambermaids  showed  the  liveliest  satisfaction  —  which  is  saying  a  great 
deal,  for  these  persons  are  not  easily  pleased.  ...  A  trumpet  fanfare 
announced  the  arrival  of  the  envoys  from  the  Emperor  of  Japan,  bear- 
ing as  a  gift  to  the  Emperor  of  China  a  mechanical  nightingale.  .  .  . 
As  soon  as  the  artificial  bird  had  been  wound  up,  it  began  to  sing,  at 
the  same  time  moving  its  tail,  which  glittered  with  gold  and  silver. 
...  It  had  quite  as  great  a  success  as  its  rival;  and  besides,  it  was  much 
prettier  to  look  at,  as  it  was  covered  with  diamonds,  rubies,  and  sap- 
phires. .  .  .  But  where  was  the  real  nightingale?  No  one  had  noticed 
it  flying  out  of  the  window,  back  to  its  green  woods  by  the  sea.  The 
Emperor,  wishing  to  compare  the  two  singers,  was  furious.  He  decreed 
the  banishment  of  the  real  nightingale,  and  ordered  the  mechanical 
nightingale  to  be  placed  on  a  silk  cushion  beside  his  bed.  .  .  . 

"One  hears  the  song  of  the  fisherman,  who  has  recovered  his  lost 
friend. 

"Illness  and  Recovery  of  the  Emperor  of  China.  — The  poor  Emperor 
could  scarcely  breathe.  He  opened  his  eyes  and  saw  Death  seated  beside 
him,  wearing  the  monarch's  golden  crown,  and  holding  in  one  hand 
the  royal  golden  sword  and  in  the  other  the  royal  standard.  From 
behind  the  folds  of  the  heavy  velvet  curtains,  grotesque  and  spectral 
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heads  peered  out.  They  were  the  Emperor's  good  and  evil  deeds  .  .  . 
reminding  him  of  things  that  caused  the  sweat  to  run  down  his  brow. 
'Music!  music!'  cried  the  Emperor,  'so  that  I  may  not  hear  what  they 
are  saying!  .  .  .  Little  golden  bird,  sing!  —sing!'  but  the  mechanical 
nightingale  was  silent.  .  .  .  Suddenly  from  the  window  came  the  sound 
of  sweetest  singing;  it  was  the  real  nightingale.  As  it  sang,  the  ghostly 
heads  became  paler  and  paler.  .  .  .  Even  Death  listened,  and  begged 
the  Nightingale  to  continue.  The  Nightingale  consented,  but  made 
Death  promise  to  yield  up  the  Emperor's  sword,  his  banner,  his  golden 
crown.  And  Death  relinquished  each  of  these  treasures  for  a  song, 
whilst  the  Nightingale  went  on  singing.  It  sang  of  the  quiet  church- 
yard where  the  white  roses  grow,  where  the  elder-tree  scents  the  air, 
and  where  the  grass  is  moistened  by  the  tears  of  those  who  are  left 
behind.  Then  Death  longed  to  be  in  his  garden  and  floated  out 
through  the  window  like  a  cold  white  mist.  .  .  .  The  Emperor  fell  into 
a  calm  and  refreshing  sleep.  The  sun  was  shining  in  upon  him  when 
he  awoke  strong  and  well.  —  Funeral  March:  The  Courtiers,  visiting 
the  chamber  to  look  upon  their  supposedly  dead  ruler  for  the  last  time, 
stood  aghast,  for  the  Emperor  was  sitting  up  in  bed,  and  greeted  them 
with  a  cheerful  'Good  morning!'  as  they  entered. 

"The  Fisherman,  whom  the  Nightingale  has  rejoined,  sings  anew 
his  song." 

•     • 

"The  symphonic  poem  opens  (Presto,  4/4),"  according  to  Mr.  Gil- 
man's  description,  "with  a  passage  from  the  introduction  to  the  second 
act  of  the  opera  which  in  that  place  bears  the  title,  "Courants  d'Air." 
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It  accompanies  the  excited  and  air-disturbing  activities  of  the  courtiers 
as  they  bustle  about  in  preparation  for  the  entrance  of  the  Emperor. 
This  rapid  introductory  section  of  the  tone-poem  is  practically  equiva- 
lent to  the  scene  of  preparation  which  in  the  opera  leads  to  the  Chinese 
March. 

This  Chinese  March,  which  evokes  the  solemn  assembling  of  the 
Imperial  Court,  is  a  delightful  piece  of  grotesquerie,  written  for  the 
most  part  in  the  pentatonic  scale,  with  a  daring  and  ingenious  super- 
position of  keys  and  rhythms.  The  imposing  entrance  of  the  Emperor, 
seated  in  his  baldachin,  is  signalized  by  a  pompous  fortissimo  of  the 
orchestra. 

A  staccato  ascending  and  descending  run  for  two  bassoons,  followed 
by  harmonics  on  a  solo  violin,  introduces  the  song  of  the  Nightingale 
—  at  first  a  preluding  cadenza  for  the  flute,  then  a  melody  (Adagio,  2/4) 
for  flute  and  E-flat  clarinet,  and  later  for  solo  violin  with  accompani- 
ment of  harps,  piano  and  celesta.  The  cadenza  differs  somewhat  from 
that  in  the  opera.  The  melodies  for  flute  and  solo  violin  that  follow 
the  cadenza  are  based  on  phrases  of  the  Nightingale's  song  in  the  opera 
("Ah,  joie,  emplie  mon  coeur,  un  doux  parfum  m'enivre.  Les  ravis- 
santes  fieurs,  les  fleurs,  le  clair  soleil.  .  .  ."). 
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The  Presto  section  that  began  the  symphonic  poem  is  repeated  —  this 
time  as  preparation  for  the  arrival  of  the  envoys  bearing  the  mechanical 
nightingale;  and  on  the  solo  trumpet  (Vivace)  we  hear  the  declamatory 
phrase  to  which,  in  the  opera,  the  Third  Japanese  Envoy  makes  his 
announcement:  "L'Empereur  du  Japon  envoie  son  rossignol,  rival 
infime  de  celui  de  L'Empereur  de  Chine."  There  is  a  pause;  and  then 
the  mechanical  nightingale  begins  to  whir,  and  finally  to  sing,  in  the 
piccolo,  flute  and  oboe.  Its  aria  finished,  the  Emperor  turns  toward  the 
other  vocalist,  eager  to  arrange  a  contest  of  song;  but  the  true  nightin- 
gale has  disappeared.  The  Emperor,  angry  at  this  mark  of  disrespect, 
decrees  the  permanent  banishment  of  the  offender,  and  a  muted  trom- 
bone declaims  the  phrase  which  in  the  opera  utters  his  displeasure.  As 
he  and  his  retinue  depart  in  a  huff,  muted  trombones,  flutes,  and 
muted  horns  play  fragments  of  the  Chinese  March. 

A  solo  trumpet,  accompanied  by  muted  strings  and  harps,  recalls 
the  Song  of  the  Fisherman  that  closes  the  second  act  of  the  opera 
(Larghetto,  3/8).  It  is  a  song  of  mournful  prophecy;  for  the  Fisherman 
knows  that  life  without  beauty  means  the  year  without  Spring,  the 
extinction  of  "Summer's  honey  breath,"  the  withering  of  the  spirit; 
an  eternal  Winter.  .  . 

The  section  that  follows  (Molto  ritmico,  6/8)  is  the  introduction  to 
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the  third  act  of  the  opera  which  prepares  us  for  the  spectacle  of  the 
dying  Emperor  stretched  upon  his  huge,  carven  bed,  with  Death,  who 
has  possessed  himself  of  the  monarch's  crown  and  sword  and  banner, 
seated  beside  him.  A  solo  trombone  declaims,  forte,  a  harshly  impera- 
tive phrase  that  in  the  opera  is  associated  with  Death  in  the  ensuing 
scene  between  La  Mort  and  Le  RossignoL  There  are  half  a  hundred 
measures  of  this  sombre  prelude,  and  then  we  hear  on  the  flute  beneath 
a  reiterated  B-flat  of  the  piccolo,  the  voice  of  the  real  Nightingale,  in 
compassionate  response  to  the  appeal  of  the  anguished  Emperor,  who, 
terrified  by  the  spectres  of  his  past  deeds,  has  called  for  music  that  he 
may  find  distraction.  The  Nightingale's  song  (now  in  the  wood-wind, 
now  on  a  solo  violin)  is  of  dawns  breaking  on  still  gardens  and  fading 
stars;  and  then  —  in  music  of  strange  and  haunting  beauty  —  of  another 
garden,  the  garden  of  Death.  ("Plus  loin  est  un  jar  din  tranquille,  clos 
d'un  mur  blanc.  .  .  .  Les  morts  en  paix  y  dorment.  Ah,  tout  y  est 
silence,  et  la  rosee  des  fleurs  tomb  ant  va  dans  la  mousse  des  froides 
dalles  se  perdre!") 

Death,  moved  and  vanquished  by  the  song,  yields  up  his  royal  prey, 
and  disappears.  The  Emperor  would  keep  his  singing  friend  forever 
by  him  at  court,  but  the  Nightingale  has  had  enough  of  courts  and 
emperors  and  stem-wound  virtuosi,  and  with  gentle  tact  declines  the 
flattering  invitation;  but  he  promises  to  sing  to  the  Emperor  every 
night  from  the  shadows  of  the  woods,  "jusqu'a  Vaurore." 

The  echo  of  the  song  dies  away  on  a  muted  solo  violin,  and  the 
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harps,  piano,  strings,  with  a  glissando  of  the  muted  trombone,  begin 
the  Funeral  March  that  accompanies  the  entrance  of  the  dutifully 
mourning  but  mistaken  courtiers.  As  a  sforzando  chord  and  an  upward- 
sweeping  harp  glissando  break  in  upon  the  delicious  mock  solemnity 
of  the  Cortege  solennel,  the  Emperor's  cheerful  "Bonjour  a  tous!"  is 
uttered  by  an  octave  phrase  of  the  harps  and  timpani. 

And  then  follows  (Tranquillo,  3/8)  the  unforgettable  epilogue  which 
in  the  opera  accompanies  the  slow  descent  of  the  curtain:  the  soliloquy 
of  that  philosophical  mystic,  the  Fisherman  (remembered  here  in  the 
musing  solo  of  the  trumpet,  intoned  against  a  background  of  harps  and 
muted  strings),  as  he  sings  of  his  happiness  in  regaining  his  friend,  and 
of  the  deathlessness  of  beauty  and  the  transiency  of  death. 

"Le  clair  soleil  chasse  la  nuit;  gaiment  au  bois  chante  Voiseau. 
Ecoutez  bien,  et  dans  sa  voix  reconnaissez  la  voix  du  del.  .  .  " 
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"LE  POEME  DE  L'EXTASE"  Op.  54 

By  Alexander  Nicholaevitch  Scriabin 

Born  in  Moscow,  January  6,  1872;  died  there  April  27,  1915 


Scriabin  completed  his  Poem  of  Ecstasy  in  1907.  It  was  published  in  January,  1908, 
and  first  performed  near  the  end  of  that  year  in  St.  Petersburg  under  the  direction 
of  Hugo  Wahrlich.  Shortly  afterwards  (December  10),  Modest  Altschuler,  conducting 
the  Russian  Symphony  Society  in  New  York,  gave  the  first  American  performance. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  October  22, 
1910;  there  were  repetitions  on  October  19,  1917,  October  22,  1920,  October  10,  1924, 
January  21,  1927,  November  9,  1928,  January  29,  1932,  October  6,  1933,  October  25, 
1935,  January  27,  1939,  and  October  4,  1946. 

The  poem  is  scored  for  wood  winds  in  threes,  with  the  addition  of  piccolo,  English 
horn,  bass  clarinet  and  double-bassoon.  The  brass  requires  8  horns,  5  trumpets, 
3  trombones  and  tuba.  The  percussion:  timpani,  bass  drum,  cymbals,  triangle,  tam- 
tam, bells,  celesta;  also  2  harps,  and  organ.  The  strings  are  much  divided,  and  there 
are  recurring  passages  for  violin  solo. 

'TpHE   contemporaries   of  Scriabin,   including  many   of  his   sincere 
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friends,  found  it  easy  to  smile  at  the  various  professions  of  faith 
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which  he  made  from  time  to  time,  creeds  which  made  up  in  ardor  and 
solemn  expostulation  what  they  may  have  lacked  in  consistency  or 
thoroughness  and  clarity  of  thought.  It  has  been  pointed  out  that  he 
chose  from  the  Nietzschean  philosophy  no  more  than  appealed  to  him 
in  the  concept  of  the  Obermensch  as  a  glorification  of  the  ego.  That 
the  "socialism"  of  this  individualist,  who  expected  of  life  complete 
leisure  for  his  dreamings,  the  luxury  of  ease  and  delight  of  the  senses, 
constant  financial  patronage,  got  little  further  in  practice  than  that  he 
propped  the  heavy  volume  of  Marx's  "Das  Kapital"  on  his  frail  knees 
and  turned  the  pages  as  he  basked  in  the  sunshine  of  a  semi-tropical 
Italian  garden.  That,  speaking  darkly  for  years  of  a  great  "mystery"  in 
tones,  which  he  was  planning,  he  thought  intensively  of  India,  but  got 
no  farther  toward  the  Orient  than  purchasing  a  Sanskrit  grammar  and 
a  sun  helmet  in  London,  and  making  inquiries  at  a  travel  agency. 

Scriabin  may  have  been  no  more  than  a  dabbler  in  theosophy,  or 
pantheism,  or  mysticism.  The  more  important  fact  would  seem  to  be 
that  beyond  affording  him  a  vent  for  vaporous  abstractions  (which  with 
many  people  are  the  beginning  and  end  of  religion),  they  bore  fruit  in 
music  which  has  survived.  No  one  can  say  to  what  extent  his  spiritual 
migrations  may  have  inspired  or  conditioned  the  music.  Scriabin  has 
been  set  up  as  a  pure  classicist,  for  the  reason  that  his  works  possess 
orthodox  form,  and  the  words  attached  to  them  have  been  called  too 
abstract  to  bring  him  under  the  head  of  a  composer  of  program  music. 
Yet  it  can  be  rightly  questioned  whether  The  Divine  Poem,  or  The 
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Poem  of  Ecstasy,  or  Prometheus  can  be  listened  to  with  requisite  sym- 
pathy and  understanding  if  the  composer's  creed  of  "aesthetic  ecstasy" 
were  entirely  disregarded.* 

In  1903,  Scriabin  resigned  from  the  Moscow  Conservatory  to  give  his 
life  to  his  creative  work.  His  remaining  years  were  punctuated  with 
numerous  tours,  in  which  his  abilities  as  pianist  did  much  towards 
engendering  an  acceptance  of  his  musical  creed  in  a  somewhat  reluctant 
world  (these  tours  took  him  to  the  United  States  in  December,  1906, 
along  the  Volga  with  Serge  Koussevitzky  in  the  summers  of  1910  and 
1911,  to  England  in  the  spring  of  1914).  Scriabin  nevertheless  found 
time  and  leisure  for  composition,  for  the  most  part  in  Switzerland.  He 
would  spend  winter  months  at  the  house  of  his  father  in  Lausanne,  and 
summer  months  (no  less  productive)  at  St.  Beatenberg,  also  on  the 
shores  of  Lake  Geneva.  There,  in  the  summer  of  1903,  having  just  cast 
off  the  onerous  burden  of  teaching,  he  wrote  his  Divine  Poem,  and  in 
Switzerland  also,  in  1907,  he  completed  The  Poem  of  Ecstasy. 

Scriabin  often  worked  out  his  more  ambitious  scores  by  degrees, 
carrying  them  about  with  him,  playing  them  on  the  piano  and 
expounding  them  to  all  who  would  listen.  The  Poem  of  Ecstasy  was 
no  exception.   He  began  it,  according  to  Gerald  Abraham,!  in  a  little 

♦Scriabin  once  said  to  Leonid  Sabaniev,  according  to  the  present  testimony  of  his  friend: 
"To  be  regarded  merely  as  a  musician  would  be  the  worst  fate  that  could  befall  me.  .  .  . 
It  would  be  terrible  to  remain  nothing  more  than  a  composer  of  sonatas  and  symphonies." 

f  "Masters  of  Russian  Music,"  by  M.  D.  Calvocoressi  and  Gerald  Abraham.  Mr.  Abraham's 
chapter  on  Scriabin  is  largely  derived  from  the  first-hand  accounts  of  Y.  D.  Engel  and  Leonid 
Sabaniev,  hitherto  unpublished  in  English. 
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villa  at  Bogliasco,  near  Genoa,  Italy,  where  he  sought  solitude  for  ten 
months  from  June,  1905,  with  Tatiana  Schloezer,  the  artistic  com- 
panion and  lover  with  whom  he  then  fled  from  the  world's  scrutiny, 
having  shortly  before  left  his  wife.  Their  garden  was  luxuriant  with 
"oranges,  pines,  and  cacti";  the  prospect  of  the  Mediterranean  was  fine. 
The  heat  was  intense,  but  the  composer  welcomed  it,  "sunning  himself 
through  even  the  hottest  hours  of  the  day,  occasionally  working,  but 
more  often  surrendering  himself  to  blissful  indolence."  Wishing  to 
bring  the  growing  score  to  concrete  sound,  Scriabin  had  nothing  but 
an  upright  piano,  out  of  tune,  which  he  had  found  in  a  near-by  cafe\ 
Returning  to  Switzerland  in  February,  1906,  Scriabin  found  himself 
without  a  publisher,  Belaiev,  his  former  benefactor,  having  died. 
Friends  of  his  wife,  including  the  conductor  Safonov,  once  propa- 
gandist of  his  music,  had  turned  away  from  him.  In  Moscow,  the  heap- 
ing of  scandal  upon  eccentricity  led  to  wild  rumors.  It  was  whispered 
that  he  was  going  to  build  a  globular  temple  in  India,  that  he  was 
plotting  the  end  of  the  world;  in  short,  that  he  was  mad.  Scriabin  heard 
of  a  conductor  in  New  York  named  Modest  Altschuler  who  had  an 
orchestra  and  was  receptive  to  new  Russian  music.  The  composer 
wrote  to  him  and  at  once  received  an  urgent  invitation  that  he  should 
come  to  America  with  his  orchestral  scores,  prepared  to  gi\e  recitals 
and  appear  in  his  concerto.  Scriabin  did  so,  and  gave  recitals  in  New 

Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and  bequests 

for  the  following  purposes: — 

A    For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B    For  its  Sustaining  Fund.    Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C    For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D     For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  the  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.   The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


[568] 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and- objectives. 

F.  OTIS  drayton,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone :  Commonwealth  6-10UU 
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York,  Chicago,  and  Detroit,  listened  to  his  Divine  Poem,  as  presented 
by  Altschuler.  When  Tatiana  Fedorovna  joined  him  in  the  following 
month  (January,  1907),  Safonov,  then  conductor  of  the  New  York 
Philharmonic  Orchestra,  resolutely  closed  those  concerts  to  him  and 
his  music.  The  "social  hypocrisy  of  the  Americans,"  in  the  words  of 
Y.  D.  Engel,  was  so  aroused  that  Scriabin  and  Tatiana  had  to  flee  the 
country  in  haste,  and  just  managed  to  reach  Paris  in  March  in  a  quite 
penniless  condition. 

At  this  point  the  fortunes  of  Scriabin  turned  in  his  favor.  Diaghilev 
presently  organized  a  Festival  of  Russian  music  in  Paris  at  which  (in 
May)  Nikisch  conducted  his  Second  Symphony*  and  Josef  Hofmann 
played  some  of  his  piano  pieces.  A  number  of  Russian  musicians  were 
congregated  there,  and  Scriabin  exhibited  the  still  uncompleted  Poeme 
de  Vextase  to  them,  first  reading  the  explanatory  poem,  and  then  play- 
ing it  on  the  piano,  Tatiana  aiding  him  in  passages  where  two  hands 
could  not  negotiate  the  voices.  The  audience  consisted  of  Rimsky- 
Korsakov  and  his  family,  Glazounov,  Rachmaninoff,  Morozova  (Scria- 
bin's  generous  benefactor),  Josef  Hofmann  and  others. 

Scriabin's  piano  music,  which  he  also  played,  was  generally  approved 
by  this  gathering;  the  Poeme  de  Vextase  generally  condemned.  Rimsky- 
Korsakov,  so  his  son  has  reported,  found  in  Scriabin  "an  unhealthy 
eroticism,"  and  remarked,  "He's  half  out  of  his  mind  already."  The 
members  of  the  board  of  the  Belaiev  publishing  firm  who  were  present 

*  Shortly  preceding  The  Divine  Poem. 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Office.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 


[570] 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Tenth  Program 


THURSDAY  EVENING,   December  22,  at  8:30  o'clock 

FRIDAY  AFTERNOON,  December  23,  at  2:15  o'clock 


Bach Sinfonia  from  the  "Christmas  Oratorio" 

Bach Violin  Concerto  No.  1,  in  A  minor 

I.    Allegro  ma  non  troppo 
II.    Andante 
III.    Allegro  assai 

Barber "Die  Natali,"  Chorale  Preludes  for  Christmas 

(First  performance) 
INTERMISSION 

Mendelssohn *  Concerto  for  Violin  and  Orchestra, 

in  E  minor,  Op.  64 

I.    Allegro  molto  appassionato 
II.    Andante 
III.     Allegro  molto  vivace 

Respighi "Pines  of  Rome,"  Symphonic  Poem 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a  Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 

SOLOIST 

JAIME  LAREDO 

These  concerts  will  end  about  10:20  o'clock  on  Thursday  Evening; 
4:05  o'clock  on  Friday  Afternoon. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 

[57i] 


SSSSsnfc? ■*   KfirasKKl  BHHBB9 


showed  their  broadmindedness  by  offering  to  publish  the  score  when 
completed.  They  were  as  good  as  their  word,  and  even  awarded  it  the 
second  "Glinka  Prize,"  the  first  going  to  Rachmaninoff's  Symphony  in 
E  minor. 

Scriabin  was  visited  in  Beatenberg,  Switzerland,  that  summer  by 
Altschuler,  who  made  suggestions  as  to  its  instrumentation  and  pressed 
Scriabin  to  complete  it  in  time  for  the  coming  season  in  New  York. 
The  final  revision  and  copying  was  made  at  Lausanne  in  three  weeks  of 
almost  ceaseless  work  by  both  Scriabin  and  Tatiana.  Even  so,  it  was  not 
ready  for  performance  in  New  York  that  season.  The  Belaiev  firm  pub- 
lished it  in  January  1908.  It  was  first  performed  in  St.  Petersburg  late 
in  the  same  year,  by  Hugo  Wahrlich,  and  introduced  in  New  York  by 
Altschuler  on  December  10,  1908. 

It  was  in  the  spring  of  1908  that  Serge  Koussevitzky  visited  Scriabin 
at  Lausanne.   In  his  new  friend  Scriabin  was  to  find  a  publisher,  an 
adviser,   and  a  zealous   conductor  combined.    Scriabin  returned   to 
Moscow,  where  objections  to  his  personal  life  were  soon  drowned  out 
as  a  mania  for  his  music  arose.    Early  in  1909  The  Poem  of  Ecstasy 
and  other  works  were  performed  by  the  Russian  Musical  Society  under 
Emil  Cooper,  at  the  Russian  Symphony  Concerts  in  St.  Petersburg 
under  Felix  Blumenfeld.    The  Poem  of  Ecstasy  was  also  performed  at 
the  Koussevitzky  concerts  in  Moscow  and  on  tour  in  1910  with  attend- 
ant sensations.    Engel  has  described  the  Blumenfeld  concert,  which 
was  the  first  in  order.  "Practically  every  musician  in  Moscow  was  pres- 
ent at  these  rehearsals,"  says  Engel,  "many  with  Scriabin's  scores.  .  .  . 
It   is    difficult    to   describe    the    excitement   which   reigned.     Perfect 
strangers  who  happened  to  get  into  conversation  quarreled  warmly  or 
shook  each  other's  hands  in  delight;  sometimes  there  were  even  more 
unrestrained  scenes  of  agitation  and  enthusiasm."  Sabaniev  provides  a 
description  of  the  composer  himself  as  he  first  heard  in  full  perform- 
ance the  music  he  had  for  years  been  worrying  out  in  a  piano  version. 
"During  the  performance  Scriabin  was  nervous;  sometimes  he  would 
suddenly  raise  himself  a  little,  make  an  involuntary  movement  of  joy, 
then  sit  down  again.   His  face  was  very  young  considering  his  real  age 
.  .  .  but  he  was  as  mercurial  as  a  boy  and  there  was  something  childlike 
in  the  expression  of  his  mustached  physiognomy.  I  noticed  that  while 
listening  to  his  music,  he  sometimes  lowered  his  face  rather  strangely, 
his  eyes  closed  and  his  appearance  expressed  an  almost  physiological 
enjoyment;  then  he  would  open  his  eyes  and  look  upwards  as  if  wishing 
to  fly;  but  in  tense  moments  of  the  music  he  breathed  violently  and 
nervously,  sometimes  gripping  his  chair  with  both  hands.  I  have  seldom 
seen  a  composer's  face  and  figure  so  mobile  while  listening  to  his  own 
music;  it  was  as  if  he  could  not  constrain  himself  to  conceal  the  pro- 
found experiences  he  derived  from  it." 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Eleventh  Program 


FRIDAY  AFTERNOON,  December  30,   at  2:15   o'clock 


SATURDAY  EVENING,  December  31,  at  8:30  o'clock 


Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

I.     Maestoso 
II.     Largo 
III.     Allegro 

Bartok Concerto  for  Viola  and  Orchestra 

I.     Moderato 

II.     Lento;  Adagio  religioso;  Allegretto 
III.     Allegro  vivace 

INTERMISSION 

Brahms *Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


SOLOIST 

JOSEPH  de  PASQUALE 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 
Alfred  Krips 
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Joseph  Silverstein 
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Harry  Dickson 
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Henry  Freeman 
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Flutes 

Doriot  Anthony  Dwyer 
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George  Madsen 
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John  Holmes 
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Louis  Speyer 
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Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 
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Rosario  Mazzeo 
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Richard  Plaster 
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Josef  Orosz 

Tuba 
K.  Vinal  Smith 
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Charles  Smith 
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Arthur  Press 
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Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 
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Victor  Alpert 
William  Shisler 
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What  everyone  likes  about  Boston  ... 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  lik§  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  «/««** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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THE  SOLOIST 

Jaime  Laredo,  who  won  the  Interna- 
tional Music  Competition  in  May,  1959 
under  the  auspices  of  Queen  Elizabeth 
of  Belgium,  was  born  in  Bolivia  in  1941. 
He  studied  in  San  Francisco,  Cleveland 
and  Philadelphia,  having  made  his  first 
public  appearance  at  the  age  of  eight. 
His  performance  at  the  Berkshire  Festi- 
val on  July  24,  1960,  was  his  first  with 
this  Orchestra. 

•     • 

BOSTON  SOCIETY  OF 
WATER  COLOR  PAINTERS 

1960  -  61  Show 

BILL,  CARROLL 

Open  Hearth  Furnace 

COX,  J.  W.  S. 

St.  Mark's  in  the  Rain 
Pini — Portofino 

DEMETROPOULOS,  CHARLES 

Copley  Square 
Ogunquit 

HARE,  JOHN 

Passing  Storm 

Rainy  Day,  Beacon  Hill 

HICKEN,  PHILIP 

South  End  No.  2 
Lull 

JUDD,  MURIEL 

Positano 
Trinity  Church 

MacNUTT,  GLENN 
The  Pool 
The  Lesson 


cftlt^TOlf  s$t<m3Cotfst  of  JSoslo* 

1^ 


~Srt  Jerome 

In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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BROS. 


bright  stars 
from  our 
boutique 


in  jewel  colors 
32.95 


simulated  jade's  . . 
necklace  22.00 
bracelet  22.00 
earrings  8.25 

(not  shown) 

Buddha  pins 

8.25  ea. 

Odalisque 
aerosol  eau  de 
%X  parfum,  2oz.  6.50 

suit  case-sized 
umbrella         6.95 

all  prices  include  tax 


McDANIELS,  HENRY 
July  in  Vermont 
A  Tense  Moment  at  Wasson  Bar 

ORR,  FOREST 

Waiting 

PERRIN,  C.  ROBERT 

Nostalgic  Nets 
Birds  I  Know 

REDDIE,  McIVOR 

Blue  Bills  and  One  Whistler 
Yellowlegs 

PHILBRICK,  MARGARET 

Seaward  from  Nahant 
Trap  Falls 

PHILBRICK,  OTIS 

Spring  Grapevine 

SANTORO,  JOSEPH 
All  Quiet 
Rockbound  Coast 

SHEPLER,  DWIGHT 
On  Nauset  Marsh 
Petunia  Fields,  Mausanne,  Proven< 

WOODWARD,  STANLEY 
York  Cove 
The  Wreck 


CONCERTS  IN  JANUARY 
The  pair  of  concerts  in  the  last  t 
days  of  1960  will  include  a  performance 
of  the  Viola  Concerto  by  Bela  Bartok 
in  which  Joseph  de  Pasquale  will  appear 
as  soloist.  At  the  first  concerts  of  the 
new  year  in  this  series  (January  13-14), 
Eugene  Istomin  will  appear  with  the 
Orchestra  in  Brahms'  Second  Piano 
Concerto.  In  the  following  week  (Janu- 
ary 20-21)  Francis  Poulenc  will  be  the 
guest  of  honor,  performing  in  his  own 
Piano  Concerto.  His  "Gloria"  will  have 
its  first  performance,  the  Chorus  Pro 
Musica  and  Adele  Addison  participat- 
ing. On  January  27-28  Alexander  Unin- 
sky  will  appear  for  the  first  time  with 
this  Orchestra,  playing  Prokofieff's  Third 
Piano  Goncerto.  Alexander  Tcherepnin's 
Symphonic  Prayer,  a  new  orchestral 
work,  will  have  its  first  Boston  per- 
formance as  a  part  of  this  program. 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


¥ 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  garden  clubber 

|p?    for  whom  everything's 


'Wi/fe 


coming  up  roses 


A  fine  family,  good  health,  financial  well-being  —  these 
are  the  earthly  blessings  that  count.  And  may  yours 
forever  increase! 

To  this  sincere  good  wish  may  we  add  an  equally 
sincere  suggestion  which,  at  first  blush,  may  seem  stodgy, 
old  fogey  and  fraught  with  gloom. 

Everyone  —  husband,  wife,  widower,  widow  —  should 
make  out  a  will. 
We're  not  being  morbid.  We  just  know  from  long 
experience  that  the  only  way  to  keep 
things  coming  up  roses  for  those  you  love 
is  to  protect  them  by  law  with  a  carefully 
considered  and  well  drawn  will. 

To  learn  all  the  whys  and  wherefors  of 
will-making,  we  further  suggest  you  write 
us  for  a  complimentary  copy  of  "When 
there's  a  Will".  This  easy-to-read  little 
booklet  will  tell  you  all  you  need  to  know 
about  this  most  important  subject. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Tenth  Program 


THURSDAY  EVENING,   December  22,   at  8:30   o'clock 

FRIDAY  AFTERNOON,  December  23,  at  2:15  o'clock 


Bach Sinfonia  from  the  "Christmas  Oratorio" 

Bach Violin  Concerto  No.  1,  in  A  minor 

I.    Allegro  ma  non  troppo 
II.     Andante 
III.     Allegro  assai 

Barber "Die  Natali,"  Chorale  Preludes  for  Christmas 

(First  performance) 

INTERMISSION 

Mendelssohn *  Concerto  for  Violin  and  Orchestra, 

in  E  minor,  Op.  64 

I.    Allegro  molto  appassionato 
II.    Andante 
III.    Allegro  molto  vivace 

Respighi "Pines  of  Rome,"  Symphonic  Poem 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a  Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 

SOLOIST 

JAIME  LAREDO 

These  concerts  will  end  about  10:20  o'clock  on  Thursday  Evening; 
4:05  o'clock  on  Friday  Afternoon. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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dresses 

for  the  holidays. 


Boston  •  Chestnut  Hill 
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SINFONIA  from  the  WEIHNACHTS-ORATORIUM 

(CHRISTMAS  ORATORIO) 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


The  Christmas  Oratorio  was  composed  for  the  Christmas  season  of  1734  and  per- 
formed accordingly  in  Leipzig,  the  text  being  furnished  by  Bach's  principal  librettist, 
Christian  Friedrich  Henrici  (Picander).  The  Christmas  Oratorio  was  performed  at 
these  concerts  on  December  22  and  23,  1950.  The  Sinfonia  was  performed  December 
26,  1952,  December  22,  1955,  and  December  20,  1957. 

The  orchestra  of  the  Sinfonia  is  as  follows:  2  flutes,  2  oboi  d'amore,  2  oboi  da  caccia 
(English  horns)  and  strings  with  basso  continuo. 

'TpHE  Sinfonia  which  opens  the  Second  Part  suggests  the  shepherds 
■*■  tending  their  flocks,  and  this  short  instrumental  number  prepares 
the  congregation  for  the  miracle  of  the  angels.  Even  Philipp  Spitta, 
the  sometimes  dry  scholar,  is  moved  to  eloquence:  "This  wonderful 
composition,  woven,  as  it  were,  of  silver  rays,  and  enchanting  us  by 
harmony  of  hues,  is  full  of  calm  rejoicing  and  yet  unutterably  solemn, 
childlike  and  overflowing  with  yearning."  Dr.  Albert  Schweitzer,  always 
ready  to  find  pictorial  analogies  in  Bach,  remarks  on  "the  light,  floating 
rhythm  that  is  given  out  by  the  strings  and  flutes  in  the  Sinfonia  of  the 
Christmas  Oratorio,  while  the  oboes  represent  the  music  of  the  shep- 
herds." This  motive  with  its  buoyant  rhythm  recurs  in  the  final 
chorale  of  this  part  (No.  23). 


Preparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


TPV  ESTABLISHED    1833 

xcockland-Atlas 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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VIOLIN  CONCERTO  in  A  minor,  No.  i 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


The  title  runs:  Concerto  violino  certato,  due  violini,  una  viola,  obligati,  e  basso 
continuo. 

The  Concerto  has  been  performed  in  the  Friday  and  Saturday  series  by  Franz 
Kneisel,  December  5,  1902;  by  Paul  Kochanski,  March  30,  1928;  by  Zino  Francescatti, 
March  31-April  1,  1950;  by  Isaac  Stern,  November  6-7,  1959. 

Of  Bach's  powers  as  organist  there  is  plentiful  testimony  from  his 
contemporaries.  He  was  remembered  primarily  as  an  organist  for 
many  years  after  his  death.  "His  manner  of  managing  the  clavier," 
writes  Forkel,  his  first  biographer,  "was  admired  by  all  those  who  had 
the  good  fortune  to  hear  him,  and  envied  by  all  those  who  might 
themselves  claim  to  be  considered  as  good  performers."  Whether  Bach 
was  equally  an  object  of  envy  by  the  violinists  of  his  time  we  are  not 
told.  Forkel  does  remind  us  that  sitting  in  at  a  chamber  music  per- 
formance he  preferred  the  viola:  "With  this  instrument  he  was  in  a 
sense  the  center  of  the  harmony,  where  he  could  hear  and  enjoy  to  the 
utmost  what  was  going  on  on  both  sides  of  him."  We  do  know  that 
the  violin  was  anything  but  strange  to  him. 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.  S.  PIERCE  CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


THE 


Employers'  Group 


OF   INSURANCE    COMPANIES 


HO  MILK  STREET, 

BOSTON  7.  MASSACHUSETTS 
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As  a  boy  Bach  studied  violin  and  viola  with  his  father,  and  when  he 
left  the  Gymnasium  at  Luneburg,  he  was  sufficiently  expert  to  take  his 
place  in  the  orchestra  of  Johann  Ernst,  brother  of  the  reigning  Duke 
Wilhelm  Ernst  in  Weimar.  As  Kammermusicus  at  Weimar  he  would 
have  been  required  to  lead  a  string  group,  playing  violin,  in  the  apart- 
ments of  his  prince.  Bach  must  often  have  been  called  upon  to  play 
outside  of  his  official  duties.  He  no  doubt  regarded  the  violin  as  he 
did  the  other  instruments  —  not  as  something  on  which  to  display 
agility,  but  as  a  medium  where  the  finger  tips  may  bring  to  pass  as 
sonorously,  comfortably,  and  clearly  as  possible  the  music  which  his 
heart  dictated.  Surely  his  violin  music  does  not  fall  short  of  his  key- 
board music  in  the  close  affinity  where  the  performer  as  creator  facili- 
tates, liberates,  and  enriches  his  art  instead  of  encumbering  it  with  a 
glitter  of  technical  prowess  —  as  in  cases  too  well  known.  The  composer 
of  the  Chaconne  or  the  two  surviving  violin  concertos  must  have  been 
a  master  of  his  instrument  in  every  sense. 

Indeed,  solo  instruments  were  used  in  a  more  integral  sense  in  the 
time  of  Bach,  when  the  virtuoso  of  the  Liszt  or  Paganini  type  was  not 
yet  dreamed  of.  The  individual  or  the  group  of  solo  players  in  a  con- 
certo had  parts  closely  woven,  obbligato  fashion,  into  the  orchestral 
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little  house  of  many  designers 

115   newbury  street,   boston 

the  prettiest  fashions  ever 

for  day  and  evening  — 

including 

hats  —  original  and  custom  made 

No  other  gift  makes  a  woman  more  feminine,  more  attractive 
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DECOTY 
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AuoOwIM  \  Derived  from  the  relatively 
rare  dulzian,  kortholt,  curtail,  and  fagotto  of  the 
16th  century,  the  bassoon  first  gained  promi- 
nence in  the  Baroque.  In  1659  it  made  its 
debut  in  the  operatic  orchestra;  in  1738,  it  appeared 
solo  in  Handel's  Saul.  The  Classic  composers  recog- 
nized and  employed  it  as  the  natural  bass  of  the  oboe 
family,  blending  its  tones  with  those  of  oboe,  horn,  and 
clarinet.  In  the  19th  century,  its  expressive  range, 
spanning  three  octaves  and  a  fourth,  made  it  a  favorite 
of  the  Romantics,  who  wrung  from  it  passages  of  lyrical 
tenderness  and  grotesque  mystery.  Its  modern  literature 
is  likewise  voluminous. 


UlJLJLJliNljr,  Trust  —  and  trusts  —  are 
built  together  by  the  "family  bankers"  at  The 
Merchants.  Over  a  period  of  years,  these  ex- 
perienced and  able  men  create  an  atmosphere 
of  trust  in  working  closely  with  their  customers.  And 
they  administer  trusts  designed  to  weather  economic 
change  and  achieve  their  goals. .  .in  full.  If  you  feel  that  the 
services  of  a  "family  banker"  could  benefit  you  and  your 
family,  simply  call,  write  or  visit  .  .  . 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.  •   31  Milk  St.   •   South  Station   •  513  Boylston  St. 
642  Beacon  St.   •   30  Birmingham  Parkway,  Brighton 
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score,  repeating,  matching  or  varying  short  phrases  as  brighter  single 
threads  in  the  texture  of  voice  weaving.  This  makes  more  understand- 
able Bach's  alacrity  in  re-writing  a  violin  concerto  for  the  clavier.  He 
was  concerned  with  a  piece  of  concerted  music  as  such,  and  ready  to 
adapt  one  instrument  or  another  by  bringing  to  bear  his  skill  in  shaping 
the  means  at  hand  to  the  end  in  view. 


The  two  violin  concertos,  in  A  minor  and  E  major,  are  to  be  found 
as  Clavier  Concertos  in  G  minor  and  D  major  respectively.  It  is  a 
matter  of  astonishment  to  those  who  know  the  Concerto  in  D  minor 
for  two  violins,  with  its  duet  of  sustained  melody  in  the  slow  move- 
ment, that  this  Concerto  appears  also  as  a  concerto  for  two  claviers,  in 
C  minor.  Albert  Schweitzer  points  out  that  in  the  two  single  violin 
concertos  with  which  he  includes  the  Fourth  Brandenburg  Concerto  in 
G  major  for  violin  and  two  flutes,  we  have  just  one-half  of  the  works 
Bach  wrote  in  this  combination,  in  other  words,  the  music  which  went 
on  his  death  to  Philipp  Emanuel  Bach,  while  that  which  went  to 
Friedemann  in  equal  division  was  lost.  But  the  lost  violin  concertos 
survive  in  transcribed  form  in  the  familiar  concertos  for  clavier  in 


^    x    THE    LATEST 
MEET    THE 


NWAY 


THIS  is  the  "CONTEMPORARY" 

newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 


M.  STEINERT  &  SONS 

162  BOYISTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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D  minor  and  F  major,  "while  the  Concerto  in  C  minor  for  two  claviers 
points  to  the  existence  of  a  Concerto  for  Two  Violins  in  the  same  key." 

"The  concertos  for  violin  and  orchestra,"  continues  Schweitzer,  "that 
have  survived  are  among  the  works  of  Bach  to  which  it  is  useless  to 
employ  the  method  of  analysis;  we  must  put  them  in  the  category  of 
which  Forkel  briefly  and  eloquently  observes:  'One  can  never  say 
enough  of  their  beauty.'  The  A  minor  and  E  major  Concertos  are 
beginning  to  win  a  place  in  our  concert  halls.  Modern  audiences  are 
enthralled  by  the  two  adagio  movements,  in  which  the  violin  moves 
about  over  a  basso  ostinato.  We  involuntarily  associate  them  with  the 
idea  of  Fate.  The  beauty  of  the  A  minor  Concerto  is  severe,  that  of  the 
E  major  full  of  an  unconquerable  joy  of  life,  that  sings  its  song  of 
triumph  in  the  first  and  last  movements. 

"The  Concerto  for  two  violins,  in  D  minor,  is  perhaps  more  widely 
known  still.  It  can  be  played  at  home,  as  its  orchestral  part  can  be 
easily  transcribed  for  the  piano.  Every  amateur  should  know  the 
wonderful  peace  of  the  Largo  ma  non  tanto  in  F  major. 

"The  concerto  in  E  major  was  regularly  given  in  the  Berlin  Singa- 
kademie  even  in  Zelter's  time.  This  Bach-improver  —  for  such  he  is 
shown  to  be  by  his  revision  of  the  parts  and  the  marks  of  expression  he 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to   Europe.    KLM   looks  forward   to 
welcoming    patrons    of   the    Boston    Symphony   on 
board    the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM     service     features     superb 
Continental   cuisine   and   traditional    Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 

It's  a  Treat  to  Go  Royal  Dutch!  ^nt^m 
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das  added  —  thought  it  necessary  to  have  more  alternations  of  solo  and 
tutti  than  Bach  had  indicated.    Emanuel  seems  to  have  performed 
this  concerto  in  Hamburg,  otherwise  he  would  not  have  had  the  parts 
copied  so  carefully. 

"In  modern  performances  of  the  two  concertos  for  single  violin  the 
orchestra  is  generally  too  large.  This  becomes  unpleasantly  noticeable 
when  the  basso  ostinato  in  the  middle  movements  is  played  in  an  intol- 
erably heavy  style  by  half  a  dozen  contrabasses  and  twice  as  many  cellos. 
The  accompanying  piano  is  usually  omitted,  without  regard  for  those 
[rearers  who  are  conscious  of  gaps  in  the  passages  where  only  the  violin 
and  the  bass  are  playing.    Ysaye  plays  these  concertos  in  captivating 
style,  even  though  at  times  he  modernises  them  too  much;  but  his  habit 
of  having  the  general  bass  performed  on  a  harmonium  is  inexplicable 
either  on  historical,  or  logical,  or  musical  grounds." 

•     • 

Sir  Hubert  Parry,  writing  of  the  two  violin  concertos,  notes  that 
"the  functions  of  the  orchestra  are  not  so  subordinate  as  in  the  clavier 
concertos.  Both  the  concertos  for  violin  solo,  in  A  minor  and  E  major 
are,  as  a  matter  of  fact,  works  of  the  most  delightful  quality.   They  are 
cast  on  the  Italian  lines,  with  quick  movements  first  and  last  and  a  slow 
movement  in  the  middle,  and  the  style  is  simple,  direct,  and  melodious. 

appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  II?  YEARS  ON  THE  BOSTON  SCENE  - 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C.    SWETT 

441  TREMONT  STREET                                                HAncock  6-1338 

Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.    And 
so  it  is  with  trust  and  estate  planning.    Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  how  a  program  formulated  now  can  secure  the  future 
of  your  estate. 
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invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111   FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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The  quick  movements  are  essentially  practical  in  their  relation  to  an 
average  audience,  and  the  slow  movements  are  of  supreme  beauty  and 
interest.  In  the  latter  Bach  adopts  his  favourite  device  of  using  char- 
acteristic figures  in  the  accompaniment,  which  in  these  cases  are  given 
mainly  to  the  basses.  It  is  worth  while  to  note  their  kinship  in  this 
particular  with  the  wonderful  slow  movement  of  the  Italian  concerto. 
But  in  both  the  present  instances  Bach's  cue  is  definite  and  special,  and 
gives  the  scheme  a  distinct  character  of  its  own.  What  was  most  prob- 
ably in  his  mind  was  to  make  the  subject  which  is  given  to  the  basses  a 
kind  of  text  or  psychological  entity  which  recurred  persistently  in  the 
manner  of  what  the  French  call  happily  an  'obsession*  to  which  the 
violin  solo  constantly  discourses  in  answer,  as  though  arguing  the  con- 
tention of  the  basses  from  different  points  of  view.  The  slow  movement 
of  the  E  major  concerto  might  even  be  compared  with  the  'dialogues' 
in  the  cantatas,  or  perhaps  even  more  aptly  with  the  slow  movement 
of  Beethovenrs  concerto  in  G.  The  great  fascination  which  such  move- 
ments exercise  over  people  who  are  not  essentially  musical  (as  well  as 
over  those  who  are  musical  as  well  as  poetical)  lies  in  the  fact  that  the 
form  is  psychological  rather  than  essentially  musical.  The  form  is  of 
the  spirit  rather  than  the  letter.    Bach  spent  a  great  part  of  his  life 
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Inc. 
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RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury    Street,     Boston 
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counterpoint . . . 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 


BOSTON 

INSURANCE    OKOTJX' 

Boston  Insurance  Company     i      87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company     t      Massachusetts 
Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Bettor! 
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feeling  his  way  in  this  direction,  and  never  till  his  last  days  quite  made 
up  his  mind  whether  the  usual  mechanical  view  of  form  (the  view  based 
on  distribution  of  keys  and  themes),  or  the  view  which  puts  the  psy- 
chological scheme  in  the  forefront,  was  the  right  one.  But  it  is  in  his 
wonderful  slow  movements  that  he  reveals  the  actual  intention  to  use 
music  as  the  vehicle  of  psychological  concepts,  and  touches  the  fringe 
of  the  question,  which  was  due  to  excite  so  much  attention  a  century 
and  a  half  later,  of  program  music.  The  adagio  movement  in  the  violin 
concerto  in  E  is  particularly  illuminative  in  this  sense,  and  has  even  a 
dramatic  character,  owing  to  the  very  definite  manner  in  which  the 
dialogue  is  carried  on." 
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IN  1865... 


•  •  .Willi elm  Richard  Wagner 
vindicated  the  confidence  of 

his  patron^  King  Ludwig  of  Bavaria, 
with  the  first  production  of  Tristan  and  Isolde. 


•  •  •  New  England  Life  vindicated  the  con- 
fidence of  its   southern  policyholders  and 

Confederate  soldiers  by  reinstating  their  insurance,  without 
medical  examination,  on  the  payment  of  overdue  premiums. 
Today  this  liberal  attitude  of  New  England  Life  toward  its  policy- 
holders is  reflected  in  its  "better  life"  policy:  the  finest  com- 
bination of  guaranteed  benefits  available  at  any  price. 

NEW  ENGLAND 

{^/  v / (MAAA/Jy     JA~4  X  JL    JU   boston,  Massachusetts 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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"DIE  NATALI,"  Chorale  Preludes  for  Christmas,  Op.  37 

By  Samuel  Barber 
Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


The  score  has  been  composed  for  the  Seventy-fifth  Anniversary  of  the  Boston 
Symphony  Orchestra  and  is  dedicated  to  the  memory  of  Serge  and  Natalie  Kousse- 
vitzky.  It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets 
and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani, 
percussion,  harp  and  strings.  The  percussion,  which  is  used  with  restraint,  consists 
of  tam-tam,  xylophone,  antique  cymbals,  bass  drum,  triangle,  tenor  drum  (without 
snares),  cymbals  and  struck  cymbal,  celesta,  bells. 

This  piece  on  a  tape  recording  made  for  the  purpose  will  be  submitted  for  award 
to  the  American  International  Music  Fund. 

The  composer  writes  that  the  work  was  begun  at  Santa  Cristina  in  the  Dolomites 
in  Italy  last  July,  and  was  recently  completed  at  Capricorn,  Mount  Kisco,  New  York. 

4CT^vie   Natali"    (the   Latin    title   indicates    "Christmas tide")    is    a 

*-^  sequence   of   chorale   preludes,   based   on   familiar   Christmas 

carols,  to  be  played  without  pause.   Various  contrapuntal  devices  such 

as  canon,  double  canon,  augmentation,  diminution,  etc.,  are  employed. 

The  work  opens  with  "O  Come,  O  Come,  Emmanuel!"  sounded  by 


an  old  company  with  a  new  name  .  .  . 
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NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 
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A  little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 
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Best  in  French  Pastries 
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Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAM I NGH  AM— PEABODY 
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the  strings  and  brass.  There  follows  "Lo,  How  a  Rose  E'er  Blooming," 
played  by  the  strings  and  brass  antiphonally,  and  followed  by  three 
variations,  one  with  an  accompaniment  of  triplets,  another  in  a  staccato 
grazioso.  "We  Three  Kings  of  Orient  Are";  (each  king  has  his  own 
prelude;  Caspar:  Bass  Clarinet;  Melchior:  Bassoon;  Balthazar:  Tuba). 
This  is  followed  by  rhythmic  variations  on  the  tune  of  "God  Rest  Ye 
Merry,  Gentlemen"  under  which  "Good  King  Wenceslas"  intrudes  and 
then  "Silent  Night"  is  heard,  over  a  flowing  figure  in  7/16  metre. 
"O  Come,  Emmanuel"  returns,  followed  by  a  variation  for  strings 
pizzicati,  and  by  a  second  lyrical  variation  of  greater  breadth  and 
intensity.  An  ostinato  crescendo  based  on  two  phrases  of  "Adeste 
Fideles"  leads  into  "Joy  to  the  World."  The  work  ends  quietly  with 
echoes  of  "Silent  Night." 


G^> 


JOHN  MASON   BROWN 
Lecture:  "Seeing  Things11 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
ITS 
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GOOD! 


—  marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories*' 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  L.P. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").  Monophonic  only — Ravel:  Daphnis  and  Chloe. 
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ENTR'ACTE 
A  STATE-MADE  COMPOSER 


A  new  book  on  Shostakovich  has  come  out  of  Russia.*  Since  its 
•**■  author,  Dmitri  Rabinovich,  is  a  prominent  critic  who  evidently 
knows  something  about  music  and  a  personal  friend  of  Shostakovich, 
it  should  be  a  valuable  accounting  of  the  composer  and  his  music  until 
now.  It  turns  out  to  be  neither,  but  an  accounting  of  the  composer's 
gradual  development  as  viewed  and  directed  by  the  state.  The  gist  of 
the  book  is  made  clear  on  its  first  and  last  pages,  for  it  seems  to 
describe  how  Shostakovich  began  and  what  he  has  become.  "His 
talent,"  begins  Rabinovich,  "is  that  of  the  bold  explorer,  the  imagina- 
tive thinker,  his  individuality  clear-cut  and  unmatched."  What  hap- 
pened through  the  years  to  the  young  man  of  boldness  and  imagina- 
tion is  revealed  on  the  last  page  where  the  Eleventh  Symphony  is 
praised:  "Never  before  did  Shostakovich  rise  to  such  heights  of  politi- 


*  Dmitry  Shostakovich  by  D.  Rabinovich,  printed 
published  by  Lawrence  &  Wishart,  London   (1959) . 
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English  translation 
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moishe  smith 
Dec.  13-  Jan.  8 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 
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DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 

Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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cal  intensity  in  his  music,  never  before  has  the  music  of  his  symphonies 
been  so  democratically  acceptable  to  all  as  in  the  Eleventh.  .  .  .  Such 
an  orchestral  canvas  as  the  '1905'  Symphony  [it  portrays  the  events  of 
the  1905  revolution]  could  only  have  been  produced  as  a  result  of  the 
forty  years'  development  and  expansion  of  Soviet  creative  art." 

The  official  Soviet  view  leans  on  Tolstoy,  who  wrote  in  What  is  Art? 
that  art  is  a  communication  from  the  artist  to  the  people  at  large. 
According  to  this,  the  numerical  acceptance  of  the  communication 
would  be  the  true  measure  of  its  value.  There  is  no  doubt  that  the 
"masses"  in  Soviet  Russia  are  eager  and  receptive.  But  they  are  told 
by  the  professional  critics  what  is  acceptable,  and  the  critics  (of  which 
Mr.  Rabinovich  is  one),  are  instructed  by  what  Mr.  Rabinovich  admits 
are  "the  decisions  of  the  Central  Committee  of  the  Communist  Party." 
This  requires  "the  difficult  self-analysis  connected  with  the  composer's 
meditation  of  the  essence  of  the  Party's  instructions."*  In  other  words 
"think  it  over  and  then  decide  to  do  as  we  say."  These  anonymous  ones 
who  direct  a  composer's  deepest  creative  impulses  are  probably  not 
musicians.  If  they  are,  so  much  the  worse  —  they  must  submit  their 
musical  judgment  to  political  expediency. 

The  critic  Rabinovich  is  in  just  such  a  position.   He  is  obviously  a 
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musician,  for  he  describes  a  score  with  technical  understanding.  He 
is  also  an  outright  party  man;  for  whatever  his  sympathy  for  Shostako- 
vich as  a  friend  and  "developing"  composer,  he  throws  the  light  of 
party  expectations  on  every  one  of  the  works.  The  formula  becomes 
reiterative,  and  the  slogans  recur  on  every  page.  Every  piece  of  music 
must  have  an  "ideology,"  a  "philosophy,"  it  must  support  the  Soviet 
point  of  view.  It  must  be  "optimistic,"  exude  the  satisfactions  of  a 
happy  people.  It  must  avoid  any  complexity  of  texture  which  might 
puzzle  the  plain  citizen,  and  must  court  the  lucid,  lyric  style.  Any 
strong  dissonance,  any  tragic  element  must  represent  "Evil,"  the  enemy 
of  the  people,  which  must  be  triumphantly  disposed  of,  preferably  by  a 
rousing  march,  or  a  choral  folk  song.  The  artist  must  never  allow  him- 
self to  become  "subjective."  He  must  exclude  purely  personal  impulse, 
individual  fantasy.  Shostakovich  must  not  express  himself  as  the 
individual  Shostakovich,  but  as  the  mouthpiece  of  a  general  "heroic" 
purpose;  the  welfare  of  all.  "Formalism"  is  the  most  damning  of  all 
charges.  Formalism  seems  to  be  the  use  of  any  musical  style  for  its 
purely  musical  interest;  a  tonal  abstraction  without  an  "ideology" 
cannot  be  tolerated.  This  of  course  applies  to  contemporary  Soviet 
composers.    It  could  not  be  applied  to  concert  performances  without 
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shutting  out  most  of  the  world's  music.  The  works  of  Berg  or  of 
Schoenberg,  that  ultra-formalist,  and  even  the  expatriate  Stravinsky 
occasionally  creep  in.  Religious  texts  are  excluded.  Brahms'  Requiem 
was  recently  revived  after  many  years,  but  with  non-religious  words. 
Rabinovich  shows  how  Shostakovich  was  held  to  the  party  line  and  by 
stages  molded  (he  means  but  doesn't  say  "molded")  into  the  final 
pattern  of  descriptive  music  like  the  last  two  symphonies;  music  dwell- 
ing upon  the  exploits,  the  aspirations,  the  heroic  acts  of  the  Soviet 
people.  Since  a  symphony  without  words  is  at  a  disadvantage  for  such 
a  purpose,  cantatas  are  still  better,  and  Shostakovich  has  accordingly 
produced  several  of  these  in  recent  years. 

Mr.  Rabinovich  points  out  that  since  there  has  never  before  been  a 
great  revolutionary  socialist  state,  the  art  of  his  people  cannot  be  fairly 
judged  by  any  other  society.  And  yet  one  cannot  help  thinking  that  if 
the  past  great  ones  had  been  compelled  to  confine  their  efforts  to  the 
immediate  satisfaction  of  a  general  audience,  Beethoven  might  have 
stopped  at  the  ''Wellington's  Victory"  Symphony,  Wagner  at  the  much 
applauded  Rienzi,  Tchaikovsky  at  the  "1812"  Overture  or  Marche 
Slave,  Sibelius  at  Finlandia.  One  reads  of  the  enormous  excitement  in 
Soviet  Russia  over  the  "Leningrad"  Symphony  (No.  7),  and  wonders. 
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The  First  Symphony  of  Shostakovich  was  heard  with  great  interest 
in  the  West.  It  was  spontaneous,  spirited,  free-spoken,  romantic.  It 
seemed  to  herald  great  things  from  a  lad  of  nineteen.  The  Second  and 
Third  Symphonies  were  bound  up  with  revolutionary  subjects,  whether 
or  not  by  imposed  advice,  and  were  performed  and  quickly  dropped. 
While  he  was  writing  his  Second  Symphony,  Shostakovich  made  his 
first  venture  into  opera,  choosing  Gogol's  untheatrical,  fantastic  tale, 
The  Nose.  It  was  a  failure.  The  government  clerk  whom  Gogol  ridi- 
cules can  be  called  "bourgeois,"  but  Gogol's  barbs  at  petty  officialdom 
in  general,  his  compassion  with  human  misery,  might  not  be  officially 
palatable  in  these  days. 

Shostakovich  started  upon  his  second  opera  immediately  after  this 
fiasco.  It  was  Lady  Macbeth  of  Mzensk,  a  melodramatic  thriller  about 
a  Russian  Bourgeoise  who,  like  the  Shakespearean  lady,  pursued  her 
ends  by  murdering  those  who  stood  in  her  way,  and  at  last  paid  the 
penalty.  The  opera  had  an  immediate  and  wide  popular  success.  Dur- 
ing its  second  season  (on  January  28,  1936),  the  party  organ  Pravda 
descended  upon  the  composer  and  his  opera  in  a  vicious  article  headed 
"Confusion  Instead  of  Music."  Lady  Macbeth  of  Mzensk  was  full  of 
"shocking  dissonance,"  snatches  of  melody  drowned  by  "a  grinding  and 
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squeaking  roar."  It  was  "a  petty,  bourgeois,  formalist  attempt  to 
create  originality  by  cheap  clowning,"  etc.,  etc.  What  those  who 
decided  between  good  music  and  bad  had  against  the  composer  or  his 
opera  is  impossible  to  extricate  from  this  exaggerated  criticism.  Per- 
haps Shostakovich  erred  in  not  providing  anything  resembling  a  Soviet 
tract.  Victor  I.  Seroff,  in  his  book  on  Shostakovich  as  seen  from  the 
Western  angle,  devoted  many  pages  to  the  denunciation.  Rabinovich 
covers  and  dismisses  it  in  a  hasty  five  lines. 

The  Fourth  Symphony,  on  the  other  hand,  is  described  by  Rabino- 
vich at  length,  and  this  is  surprising,  since  this  Symphony  was  suddenly 
withdrawn  by  the  composer  from  a  scheduled  first  performance,  and 
has  been  held  closely  by  him  henceforth,  save  for  a  four-hand  reduction. 
The  mystery  of  this  undisclosed  symphony  seems  less  clouded  when  we 
read  the  description.  Shostakovich  was  working  upon  the  Symphony 
when  the  thunderbolt  from  Pravda  struck  him.  The  Symphony  seems 
to  possess  the  very  qualities  derided  in  Lady  Macbeth.  The  first  move- 
ment, says  Rabinovich,  is  "now  furious,  now  disturbingly  morose." 
The  sounds  are  "piercing  and  harsh,"  the  scherzo  is  "stern,  brutal  and 
malignant."  The  finale  begins  with  a  "gloomy"  funeral  march  and 
ends  in  "despair."  This  is  "pessimism,"  "romantic  subjectivism"  with 
a  vengeance.   Rabinovich  shows  his  colors  by  concluding:  "The  catas- 
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trophe  of  Lady  Macbeth  showed  him  how  deep  was  the  abyss  into 
which  his  modernism  was  leading  him."  "Abyss"  or  not,  if  the  com- 
poser ever  yields  the  manuscript  which  he  is  said  to  be  carefully  guard- 
ing and  may  revise,  the  symphonic  product  of  this  ripe  period  between 
Lady  Macbeth  and  the  Fifth  Symphony  should  repay  investigation. 

The  Fifth  Symphony,  of  1937,  a  more  mature  work  than  the  First, 
and  the  occasion  for  the  composer's  reinstatement  by  popular  acclaim, 
is  a  case  where,  as  in  the  last  scene  of  Die  Meistersinger,  the  populace 
made  the  decision  before  the  judges  could  speak.  The  Sixth  Symphony 
Rabinovich  finds  acceptably  "ideological,"  the  Seventh,  which  fights 
the  battle  for  Leningrad,  still  more  so.  The  Eighth,  he  says,  "is  an 
emotional  reflection  of  events,  and  an  attempt  to  express  them  in 
philosophically  generalized  thought.  It  is  philosophical  from  the  first 
to  the  last  bar!" 

When  the  writer  comes  to  the  annihilating  decision  made  by  the 
Central  Committee  in  1948*  he  is  embarrassed  because  it  contradicts 
what  he  has  been  praising  in  his  book,  and  he  is  now  referring  back  to 
a  pronouncement  that  has  since  been  officially  reversed. 

"The  Communist  Party,"  he  writes  of  this  ukase,   "called  for  a 
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struggle  against  formalism  in  music."  The  Communist  Party  con- 
demned the  transformation  of  music  into  "cacophony,"  into  "a  chaotic 
jumble  of  sounds,"  and  raised  its  voice  against  everything  that  would 
lead  to  a  lowering  of  the  social  role  of  music,  to  limiting  that  role  to 
"the  satisfaction  of  the  perverted  tastes  of  individualist  'aesthetes.' " 
The  principal  trouble  with  this  new  descent  was,  of  course,  that  it 
condemned  all  the  more  important  Soviet  composers,  from  Prokofieff 
and  Shostakovich  down.  Rabinovich  has  to  admit  that  "there  were 
certain  points  of  error  due  to  the  prevalence  of  the  Stalin  personality 
cult."  This  paves  his  way  for  recording  the  corrective  Party  decision 
for  1958,  headed  as  a  "Rectification  of  Errors."  One  cannot  attempt 
to  imagine  the  troubled  state  of  mind  of  Shostakovich  as,  after  many 
years  of  having  his  "errors"  pointed  out  to  him  by  those  who  presumed 
to  know  what  was  going  on  in  his  innermost  soul,  a  second  Committee 
declared  the  errors  of  the  first.  The  "errors"  in  Shostakovich  were  a 
free  and  genuine  musical  impulse,  a  tonal  dramatic  sense  which  he 
was  not  always  inclined  to  apply  to  politics,  a  lively  fantasy  which  was 
condemned  as  "meaningless  grotesquely."  How  Shostakovich  really 
felt  at  any  time  may  never  be  known.  His  various  public  statements 
breathe  not  a  word  of  protest  against  regimentation.   He  was  observed, 


New  Englai 

We 

«*    /BOSTON  MUSIcX 

Most 

^     COMPANY      7/ 

Mail 

Complete 

\v\\   Sd^ct^Pto^td  Ayy 

Everywhere 

Music 

\\^\    JyoUniee     /v// 

HAncock 

Store 

6-5100 

116-122  Boylston  Street  -  Boston 

16 

T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcher  Street 


Telephone:  HAncock  6-5050 


[620]     , 


on  his  recent  visit  to  the  United  States,  to  be  close-mouthed,  retiring 
and  painfully  shy.  His  several  published  pronouncements  about  his 
music  read  as  if  he  were  a  mouthpiece  of  the  party  line.  Perhaps  he  is 
naturally  docile,  having  been  raised  in  a  socialist  state  and  having 
known  no  other.  Perhaps,  as  when  suddenly  and  without  plausible 
reason  he  was  twice  declared  an  untouchable,  he  felt  resentment  but 
had  to  hold  his  tongue. 

It  is  possible  that  if  the  composer  of  the  First  Symphony  had  been 
quite  free  to  grow  in  his  own  way,  he  might  be  composing  something 
very  different  than  an  Eleventh  Symphony  describing  at  length  the 
political  insurrection  of  1905  and  its  tragical  putting  down,  an  event 
which  took  place  when  he  was  one  year  old.  A  critic  of  the  Eleventh 
Symphony  saw  in  it  "a  Russian  woman,  a  mother  perhaps,  in  the  deep 
darkness  of  night,  making  her  way  across  Palace  Square  and  in  silence, 
without  tears,  searching  for  her  son  amongst  the  dead."  This  was  a 
tremendously  vivid  subject  for  a  film  by  Eisenstein.  As  the  subject  for 
a  symphony  it  seems  about  as  up-to-date  as  the  symphonic  poems  of  a 
century  and  more  ago,  with  the  disadvantage  that  instead  of  trying  to 
make  music  serve  poetry,  it  is  being  made  to  serve  politics.  Tying 
music  to  propaganda,  Romain  Rolland  once  wrote,  is  "harnessing 
Pegasus  to  a  plough."  j.  n.  b. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 

By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 

Mendelssohn  completed  his  Violin  Concerto  on  September  16,   1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  following  violinists  have  performed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  Seve    (February  17,  1882) ; 
Willis  E.  Nowell  (December  24,  1885) ;  Charles  Martin  Loeffler  (December  10,  1886) ; 
Franz  Kneisel  (March  22,  1895) ;  Leonora  Jackson  (February  16,  1900) ;  E.  Fernandez 
Arbos  (October  23,  1903) ;  Marie  Hall  (January  26,  1906)  ;  Sylvain  Noack  (December 
26,  1913)  ;  Fritz  Kreisler   (January  1,  igi5) ;  Fredric  Fradkin    (February  14,  1919)  ; 
Toscha  Seidel  (February  9,  1923) ;  Nathan  Milstein  (March  20,  1936) ;  Jascha  Heifetz 
(January  29,  1937);  Yehudi  Menuhin    (February  4,  1938);  Richard  Burgin     (April 
20,  1945) ;  Yehudi  Menuhin   (December  28,  1945) ;  Isaac  Stern   (February  10,  1950) . 

The  orchestration  includes  2   flutes,  2   oboes,  2   clarinets,  2   bassoons,  2   horns, 
2  trumpets,  timpani  and  strings. 

y  t  was  in  1844,  three  years  before  his  death,  that  Mendelssohn  put  the 
JL   last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
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Tastes  in  music  differ. . . 
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out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string  1" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  It  was  not  without 
considerable  correspondence  with  David  on  one  point  or  another  that 
the  work  was  completed.  He  made  further  revision  in  the  solo  and 
orchestral  parts  both.  Even  after  the  score  had  gone  forward  to  the 
publishers  in  December,  there  was  still  further  polishing  of  details, 
David  for  example  touching  up  the  cadenza  according  to  his  own 
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lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his  "fatal 
facility"  should  study  the  meticulous  evolution  of  the  violin  concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  without  break,  the  violin  taking  the  lead  in 
the  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
character,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  finale,  allegro  molto  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 
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'PINI  DI  ROMA"  ("PINES  OF  ROME"),  Symphonic  Poem 

By  Ottorino  Respighi 
Born  July  9,  1879;  died  in  Rome,  April  18,  1936 


Pini  di  Roma  was  composed  in  1924.  It  was  first  performed  at  the  Augusteo  in 
Rome  on  December  14,  1924,  under  Bernardino  Molinari.  The  first  American  per- 
formance was  in  Philadelphia,  January  15,  1926,  the  composer  conducting.  It  was 
introduced  at  the  concerts  of  the  Boston  Symphony  Orchestra  on  February  12  of  the 
same  year  when  Serge  Koussevitzky  conducted.  It  was  performed  at  these  concerts 
on  April  24-25,  1936,  following  the  composer's  death  in  the  week  previous.  The  most 
recent  performances  were  on  December  24-25,  1954,  when  Guido  Cantelli  conducted. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  4  trumpets 
(1  off  stage),  4  trombones,  6  buccine,*  timpani,  bass  drum,  cymbals  and  small  cymbals, 
tambourine,  rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  phonograph,  piano,  organ, 
and  strings. 

Tyini  di  Roma  followed  Fontane  di  Roma  by  eight  years  and  pre- 
■*  ceded  Respighi's  third  Roman  symphonic  poem,  Feste  Romane 
(1928)  by  four.  Each  of  the  three  scores  has  four  movements  and  each 
is  associated  with  a  definite  locale  in  or  about  the  Eternal  City. 

*  "The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by 
laying  it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours 
of  the  day  and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid 
calls  Triton's  shell  a  bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially 
in  the  army,  was  straight.    The  cornu,  a  trumpet  of  horn,  was  curved."  —  Philip  Hale. 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On  top  of  his  other  problems  he  is  also 
brilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  50's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  "FM  tuner  that  has  everything".  Certainly  interchannel 
hush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.   And  look  Ma  —  no  fins ! 
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The  following  description  of  the  four  movements  is  printed  in  the 
score: 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Chil- 
dren are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the 
Italian  equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching 
soldiers  and  battles;  twittering  and  shrieking  like  swallows  at  evening; 
and  they  disappear.    Suddenly  the  scene  changes  to  — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile 
of  the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
phonograph  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
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the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill. 

A  number  of  works  by  Respighi  have  been  performed  by  this 
Orchestra.  On  February  18,  1927,  the  composer,  visiting  this  country, 
conducted  as  guest,  presenting  the  following  program  with  Elsa 
Respighi  (his  wife)  as  soloist: 

Concerto  for  Pianoforte  and  Orchestra  in  the  Mixolydian  Mode.    (The  composer 
played  the  solo  part;  Alfredo  Casella  conducted.) 

Old  Dances  and  Airs  for  the  Lute  (Second  Suite). 

Overture  to  the  Opera  Belfagor. 

II  Tramonto,  for  Soprano  and  Orchestra  (after  Shelley's  Poem). 

Fontane  di  Roma. 
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OTTORINO  RESPIGHI 


TJ  espighi,  as  an  Italian  composer  of  operas,  was  very  different  from 
*^-  his  fellows.  His  operas  largely  take  their  color  from  elsewhere, 
and  indeed  have  found  less  frequent  performance  than  his  purely 
orchestral  music.  In  a  sense  he  was  more  Italian  than  Boito  or  Busoni— 
he  spent  most  of  his  years  in  Bologna  (where  he  studied  violin  with 
F.  Sarti,  composition  with  L.  Torchi  and  G.  Martucci);  at  Rome  he 
taught  at  the  Santa  Cecilia.  But  his  interests  were  wide  and  by  no 
means  exclusively  operatic.  He  was  an  accomplished  concert  violinist 
and  chamber  player,  and  he  played  viola  in  the  Magellini  Quartet  of 
Bologna.  In  his  later  years  he  devoted  himself  entirely  to  composition. 
His  surpassing  skill  in  handling  orchestral  color  stood  him  in  good 
stead  in  opera  but  more  still  in  orchestral  scoring,  whether  in  original 
works  or  transcriptions.  He  composed  nine  operas,  light  and  serious 
(the  first,  Re  Enzo  in  1904,  the  last,  Lucrezia,  shortly  before  his  death). 
Yet  his  orchestral  and  chamber  music  scores  were  more  numerous,  and 
in  the  orchestral  category,  more  successful.  The  operas  have  not  won 
a  repertorial  life,  whereas  his  tone  poems  such  as  the  three  on  Roman 
subjects,  and  The  Birds,  La  Boutique  fantasque  and  the  Ancient  Airs 
and  Dances  for  the  Lute  have  gone  around  the  world  of  orchestras. 
The  Danze  antiche  recall  his  interest  in  old  music,  such  as  his  revival 
of  the  music  of  Monteverdi,  notably  his  transcription  of  Orfeo. 
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Operatically  speaking,  Respighi  was  quick  to  increase  his  technical 
resources  by  looking  beyond  Italian  borders.  It  must  surely  have  been 
with  such  a  purpose  that  he  travelled  to  St.  Petersburg  in  1900  to  join 
the  orchestra  of  the  Imperial  Theatre  and  again  in  1902  to  play  first 
viola  in  the  opera  of  St.  Petersburg  and  Moscow. 

On  first  arriving  in  St.  Petersburg,  he  called  upon  Rimsky-Korsakov. 
The  preoccupied  master  received  a  group  of  visitors  with  cold  severity, 
but,  on  looking  over  the  young  man's  scores,  at  once  became  "smiling 
and  benevolent"  —  this  according  to  the  Dati  biografici  by  Respighi's 
widow,  Elsa.  He  had  said  to  her:  "The  lessons  were  not  numerous, 
but  they  were  most  important  to  me."  In  Moscow  he  learned  a  good 
deal  about  mis-en-scene  and  later  put  it  to  use.  Respighi  visited  Berlin 
in  1902,  and  there  acquired  more  musical  points.  He  had  advice  from 
Max  Bruch,  but  Signora  Respighi  denies  the  oft-repeated  statement 
that  he  had  lessons  from  him. 

Guido  M.  Gatti  sums  up  Respighi's  achievement  in  the  new  edition 
of  Grove's  Dictionary: 

"Of  all  the  Italian  composers  who  lived  in  the  first  third  of  the 
20th  century,  if  we  except  Puccini  and  some  other  operatic  masters  of 
his  school,  Respighi  was  without  doubt  the  most  celebrated,  and  his 
symphonic  works,  particularly  The  Fountains  of  Rome  and  The  Pines 
of  Rome,  made  his  name  known  in  every  musical  country.  The  reasons 
are  not  difficult  to  see,  considering  the  character  of  these  works,  which 
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up  to  $20,000. 
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HENRY  H.  PIERCE,  President 
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succeed  in  uniting  traditional  elements  of  musical  workmanship  with 
a  certain  modernizing  tendency  that  is  noticed  particularly  in  the 
orchestration  influenced  by  the  Russians  and  Richard  Strauss.  The 
pleasantness  of  his  orchestral  works  does  not  hinder  ease  of  invention, 
but  on  the  contrary  stimulates  it:  one  feels  that  to  'write  beautifully' 
is  the  composer's  major  preoccupation.  Lyrical  rather  than  dramatic 
inspiration  was  his  strong  point:  it  may  therefore  be  said  that  in  his 
operas  the  music  accompanying  the  more  vigorous  passages  in  the  text 
and  the  most  tense  situations  among  the  characters  is  generally  the 
weakest.  Thus,  if  we  disregard  the  youthful  Semirama,  which  is  too 
openly  modelled  on  Strauss's  Salome,  Belfagor  and  Maria  Egiziaca  are, 
on  the  whole,  more  satisfactory  than  La  campana  sommersa,  La  fiamma. 
and  Lucrezia. 

"Between  1916  and  1926  the  most  significant  works  of  Respighi's 
'Roman'  period  appeared.  They  are  inspired,  not  by  classical  Rome, 
but  rather  by  the  Rome  of  d'Annunzio,  having  been  matured  in  a 
decadent  and  sensual  climate,  as  of  a  late  summer.  Fundamentally 
Respighi's  artistic  temperament  is  not  unlike  that  of  a  belated 
d'Annunzio,  a  worshipper  of  all  that  is  precious  and  subtle,  a  lover  of 
sensation.  His  best  symphonic  work  is  therefore  not  to  be  sought  in 
the  more  sumptuous  and  highly  colored  of  his  scores,  but  in  those 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and  bequests 
for  the  following  purposes: — 

A    For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on  . 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B    For  its  Sustaining  Fund.    Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C    For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D    For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  OTIS  drayton,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-10  UU 
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CHARLES  MUNCH 
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Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 


January  15         DONALD  WILLING 
February  19      JOHN  FERRIS 


March  19 
April  9 


E.  POWER  BIGGS 


BERJ  ZAMKOCHIAN 


The  Boston  Symphony  Orchestra  will  present  these  concerts 
in  order  to  extend  the  range  of  musical  literature  for  Boston 
audiences,  and  likewise  to  afford  an  opportunity  for  Symphony 
Hall's  Aeolian-Skinner  organ  to  be  heard  in  solo  recital.  Four 
distinguished  Boston  organists  are  planning  to  traverse  the 
music  for  their  instrument  from  the  seventeenth  century  to 
the  present. 

Tickets:  Series  of  Four  Concerts — $3;  Single  Concerts — $1 
All  seats  unreserved 
At  the  Subscription  Ticket  Office,  Symphony  Hall 
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which  are  more  subdued  and  veiled  in  a  light  melancholy  ('Pini  del 
Gianicolo'  [in  Pini  di  Roma],  'Fontana  di  Villa  Medici'  [in  Fontane 
di  Roma],  'Mattutino  di  Santa  Chiara'  [in  Vetrate  di  chiesa],  'Adora- 
zione  dei  Magi'  [in  Trittico  Botticelliano],  etc.). 

"Respighi's  'Gregorian'  phase  did  not  strike  deep  roots  in  his  work, 
even  though  themes  and  colors  o£  a  modal  nature  insistently  appear 
in  the  compositions  of  a  certain  period.  More  worthy  of  notice,  on  the 
other  hand,  is  his  attachment,  always  in  evidence,  to  Italian  musical 
forms  of  the  past.  A  most  highly  cultivated  man,  quite  apart  from  the 
art  he  professed,  Respighi  took  much  interest  in  the  works  of  the  great 
masters  of  the  17th  and  18th  centuries,  which  he  fostered  by  means  of 
performance,  transcriptions  and  modern  editions.  In  the  last  of  his 
operas,  Lucrezia,  he  moreover  showed  a  desire  to  revert  to  the  dramatic 
recitative  of  the  17th  century,  reducing  the  function  of  the  orchestra 
and  confiding  narration  of  the  plot  to  a  singer  seated  in  the  orchestra 
pit."  j.  N.  B. 


Q^> 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Office.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Eleventh  Program 


FRIDAY  AFTERNOON,  December  30,  at  2:15  o'clock 

SATURDAY  EVENING,  December  31,  at  8:30  o'clock 


Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

I.     Maestoso 
II.    Largo 
III.    Allegro 

Bartok Concerto  for  Viola  and  Orchestra 

I.     Moderato 
II.     Lento;  Adagio  religioso;  Allegretto 
III.     Allegro  vivace 

INTERMISSION 

Brahms *Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


SOLOIST 

JOSEPH  de  PASQUALE 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

*RCA  VICTOR  RECORDS 


BALDWIN  PIANO 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 
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*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  9  LM 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM 

Requiem  LDS 

Symphony  No.  1  LM. 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM 

Symphony  No.  2  LM- 

"Escales"  (Ports  of  Call)  LM- 
Symphony  on  a  Mountain  Air 

(Henriot-Schweitzer)  LM- 

Violin  Concerto  (Kogan-Monteux)  LM- 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM- 

"Italian"  and  "Reformation"  Symphonies  LM- 

Violin  Concerto  (Hetfetz)  LM- 

Romeo  and  Juliet,  Excerpts  LM- 
Piano  Concerto  No.  2  (Henriot-Schweitzer)      LM- 

Violin  Concerto  No.  2  (Heifetz)  LM- 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM- 

Piano  Concerto  (Henriot-Schweitzer)  LM- 

Havanaise  (Kogan-Monteux)  LM- 

"Omphale's  Spinning  Wheel"  LM- 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM- 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM- 

Symphony  No.  5  (Monteux)  LM- 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)             t  LM- 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM- 

recording. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Twelfth   Program 

(To  follow  a  tour  of  Worcester,  New  York,  Rye, 

Brooklyn,  January  3  —  January  7) 


FRIDAY  AFTERNOON,  January  13,  at  2:15  o'clock 

SATURDAY  EVENING,  January  14,  at  8:30  o'clock 


Smetana Overture  to  "The  Bartered  Bride" 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo 

II.  Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 

SOLOIST 

EUGENE  ISTOMIN 

Mr.  Istomin  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 
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taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 
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246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143    LONGWOOD    AVE. 

Brookline,    Mass.        ASpinwall    7-12S9 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BiS  aeon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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tfIt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital/' — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
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EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1960,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 
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SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  «r &*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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CONCERTS  ON  THE 
SYMPHONY  HALL  ORGAN 

In  anticipation  of  the  coming  series  of 
"Symphony  Hall  Organ  Concerts"  (see 
page  697),  an  excerpt  is  here  quoted 
from  the  article  written  for  these  pro- 
grams by  E.  Power  Biggs  and  printed  in 
the  bulletin  of  October  7,  1949. 

The  new  organ  has  been  built  by  the 
Aeolian-Skinner  Company  of  Boston. 
Unlike  the  old  Boston  Music  Hall  or- 
gan, which  was  planned  by  an  "interna- 
tional committee  of  musicians,"  the 
design  and  specification  of  the  instru- 
ment have  been  left  almost  entirely  in 
the  hands  of  one  man — G.  Donald  Harri- 
son, head  of  the  Aeolian-Skinner  firm. 
Organ  "architects"  and  other  side-walk 
superintendents  were  kept  at  arm's 
length.  Too  many  cooks  can  easily  spoil 
the  tonal  broth.  Mr.  Harrison's  unique 
experience  with  the  Henry  Willis  firm 
in  England,  his  travels  and  researches 
on  the  organs  of  Europe,  particularly 
Germany,  and  his  outstanding  achieve- 
ments in  so  many  American  installa- 
tions, notably  the  organs  at  the  Uni- 
versities of  Harvard  and  Columbia,  at 
Tanglewood  Music  Shed,  Salt  Lake  City 
Tabernacle,  Grace  Cathedral  in  San 
Francisco,  etc.,  amply  qualify  him  for 
this  responsibility. 

As  a  preliminary  basis  for  Mr.  Harri- 
son's design,  the  musical  results  that 
would  be  expected  from  the  instrument 
were    defined    in    discussions    with    Dr. 
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~/rt  Jerome 

In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  (Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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Serge  Koussevitzky,  Charles  Munch, 
Dr.  Wallace  Goodrich,  and  G.  Wallace 
Woodworth. 

The  use  of  the  organ  with  orchestra, 
in  accompaniment  and  in  antiphonal 
fashion,  the  musical  resources  required 
for  concertos,  for  chorus  continuo  ac- 
companiments, the  requirements  of  other 
organizations  visiting  Symphony  Hall,  as 
well  as  the  tonal  characteristics  appro- 
priate to  such  modern  developments 
as  broadcasting  and  recording,  were 
sketched  at  length,  and  the  matter  was 
then  left  to  the  art  of  Mr.  Harrison  for 
realization  in  terms  of  ivory  keys  and 
spotted  metal  pipes. 

In  tonal  character  the  organ  is  firmly 
rooted  in  the  past.  The  ensemble  re- 
creates the  character  of  the  18th  century 
organs  that  Bach  played,  but  interprets 
and  develops  this  in  accordance  with 
modern  ideas.  The  instrument  is  a 
perfect  medium  for  any  music,  classic, 
romantic  or  contemporary.  Mechanically 
everything  is  right  up  to  date,  and  a 
more  compact  or  easily  playable  console 
would  be  hard  to  imagine.  The  console 
is  fittingly  ornamented  with  the  Greek 
key  motif  of  Symphony  Hall. 
•     • 

THE  SOLOIST 

Joseph  de  Pasquale  was  born  in 
Philadelphia,  October  14,  1919.  He  is  a 
graduate  of  the  Curtis  Institute,  having 
studied  with  Louis  Bailly,  Max  Aronoff 
and  William  Primrose.  For  the  duration 
of  the  war  he  played  in  the  Marine  Band 
of  Washington,  D.C.,  subsequently  join 
ing  the  viola  section  of  the  American 
Broadcasting  Company  Orchestra  in 
New  York.  Mr.  de  Pasquale  became 
first  viola  of  the  Boston  Symphony' 
Orchestra  in  1947.  He  has  been  soloist 
in  performances  of  Berlioz'  Harold  in 
Italy,  Strauss'  Don  Quixote,  the  Viola 
Concerto  in  B  minor  by  Handel  (?),  the 
Concerto  by  William  Walton,  Mozart's 
Sinfonia  Concertante  (with  Ruth  Pos- 
selt),  and  Walter  Piston's  Viola  Con- 
certo. 

He  plays  a  Gasparo   da  Salo   instru- 
ment. 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


f 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 
We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money.' '  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WE  El 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 

[648] 


■SOHHralaWucf-  ■HHMG9 


VEwm 


I&SEi 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Eleventh  Program 


FRIDAY  AFTERNOON,  December  30,   at  2:15   o'clock 

SATURDAY  EVENING,  December  31,  at  8:30  o'clock 

Bach Chorale  Prelude,  "The  Old  Year  Is  Past" 

(Arranged  by  Charles  Munch) 

Vivaldi Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

I.     Maestoso 
II.    Largo 
III.    Allegro 

Bartok Concerto  for  Viola  and  Orchestra 

I.    Moderato 

II.    Lento;  Adagio  religioso;  Allegretto 
III.    Allegro  vivace 

INTERMISSION 

Brahms *Symphony  No.  1,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 

SOLOIST 

JOSEPH  de  PASQUALE 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

[649] 


.   .   .   our  collection   of 

beaded, 

sequinned 

and 

shining  fabric 

dresses 

for  the  holidays. 


Boston  •  Chestnut  Hi 


[650] 


ONCERTO  IN  D  MINOR  FOR  STRINGS,  Op.  3,  No.   11 

By  Antonio  Vivaldi 
Born  about  1675  in  Venice;  died  in  Vienna,  July,  1741* 


This  is  the  eleventh  of  the  set  of  twelve  concerti  grossi  published  by  Vivaldi  as 
Opus  3,  under  the  title  L'Estro  armonico  (Harmonic  Fervor).  They  appeared  in 
Amsterdam  about  1714  or  1716,  dedicated  to  Ferdinand  III  of  Tuscany.  Vivaldi  wrote 
these  concertos  for  string  groups.  In  the  present  performances  a  harpsichord 
continuo  is  used.  The  Concerto  in  D  minor,  No.  11,  has  been  variously  edited, 
notably  by  Alexander  Siloti,  who  added  winds. 

The  concerto  in  this  arrangement  was  the  opening  number  on  Serge  Koussevitzky's 
first  program  in  America  —  at  the  Boston  Symphony  concerts  of  October  10-11,  1924. 

nr^HE  introduction  to  the  first  movement  is  based  on  broad  arpeggios 
A  and  runs  against  sonorous  chords.  It  is  followed  by  a  fugal  allegro. 
The  second  movement  is  an  even-flowing  largo  in  6/8  rhythm,  subdued 
and  contemplative,  and  so  in  contrast  with  the  surrounding  movements. 
The  final  Allegro  again  develops  fast,  supple  figurations,  mostly  by 
the  violins,  roundly  supported  by  successions  of  chords. 


*  The  date  of  birth  is  unknown  except  that  it  could  not  have  been  later  than  1678,  since 
Vivaldi  was  ordained  as  a  priest  in  1703,  twenty-five  being  the  minimum  age  for  this  office. 
The  date  of  his  death  certificate  in  St.  Stephen's  Cathedral,  in  Vienna  is  July  28,  1741. 
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IIJWJ)   in  Trust  and 
Estate  management  yield 

to  the  experience  and  devoted 
work  of  our  seasoned 
Trust  Officers. 

If  you  value  your  family's 
security,  call  on  the 
Rockland -Atlas  Trust  Department. 


•y ^  ESTABLISHED    1833 

1COCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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This  concerto  bears  its  story  of  neglect,  confusion  and  restitution. 
The  music  of  Vivaldi  has  been  so  little  known  and  regarded  that  when, 
a  century  after  his  death,  a  score  was  unearthed  in  the  State  Library  at 
Berlin  in  a  copy  made  by  Bach,  many  more  years  were  destined  to  pass 
before  it  was  recognized  as  Vivaldi's  own. 

The  history  of  the  misapplication  is  this:  Johann  Sebastian  Bach, 
probably  in  the  last  years  of  his  Weimar  period,  evidently  copied  the 
score,  according  to  a  way  he  had  of  copying  string  concertos  of  the 
Italian  master,  adapting  them  for  his  own  uses  on  the  harpsichord  or 
organ.  Bach  arranged  this  concerto  for  organ  with  two  manuals  and 
pedal.  In  about  the  year  1840,  two  copies  in  Bach's  hand  came  to  the 
light  of  day  in  the  Prussian  Staatsbibliothek,  and  the  concerto  was  cir- 
culated once  more  in  the  world,  but  this  time  in  Bach's  organ  arrange- 
ment. It  was  presented  by  F.  K.  Griepenkerl  in  the  Peters  Edition  at 
Leipzig,  not  as  Vivaldi's  music,  not  even  as  music  of  Sebastian  Bach, 
but  as  the  work  of  his  son  Wilhelm  Friedemann  Bach.  The  error  is 
explained  by  the  examination  of  the  manuscript:  The  cover  is  missing, 
and  at  the  top  of  the  first  page  of  the  score,  which  is  in  the  neat  and 
unmistakable  script  of  Sebastian  Bach,  there  stands  in  the  scrawled 
writing  of  Bach's  eldest  son:  "Di  W.  F.  Bach,"  and  underneath  this: 
"Manu  mei  Patris  descriptum."  Herr  Griepenkerl  took  the  line  "Copied 


TjEIV  stores  welcome  you 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 


IIO  MILK  STREET, 

BOSTON  7.  MASSACHUSETTS 
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by  the  hand  of  my  father"  on  its  face  value  and  supposed  the  concerto 
to  be  the  original  work  of  Friedemann  Bach,  not  questioning  why  the 
elder  Bach  should  trouble  to  copy  his  son's  music,  and  supporting  his 
assumption  by  pointing  out  that  the  music  is  plainly  in  the  style  of 
Wilhelm  Friedemann  and  just  as  plainly  not  in  the  style  of  his  father. 

The  supposed  original  organ  concerto  of  Friedemann  Bach  had  a 
long  and  wide  vogue  and  further  appeared  in  an  arrangement  for  piano 
by  August  Stradal.  It  was  not  until  1911  that  Vivaldi's  authorship  was 
established.  Max  Schneider  made  the  correction  in  the  Bach  Jahrbuch 
of  that  year.* 

This  miscarriage  of  authorship  happened  in  spite  of  the  fact  that  the 
Concerto  had  been  published  in  Holland  while  the  composer  was  alive 
(by  Roger  et  le  Cene,  about  1714  or  1716).  It  is  characteristic  of  a 
general  and  enduring  unconcern  about  the  manuscripts  of  early  Italian 
music,  Vivaldi's  included.  A  large  number  of  Vivaldi's  manuscripts 
have  lain  untouched  for  many  years  in  Dresden,  and  there  are  more  in 
Berlin,  Vienna  and  Schwerin.  It  could  be  said  that  Central  European 
scholars  have  been  more  assiduous  about  bringing  to  light  from  their 
archives  music  of  their  own  people.   But  it  must  in  fairness  be  added 

*  "The  so-called  Original  Concerto  in  D  minor  of  Wilhelm  Friedemann  Bach." 
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IRENCH  HORN:  Great  ancestor  of 
the  French  horn  —  and,  indeed,  of  all  horns  — 
was  the  lur  of  Bronze  Age  Europe,  fashioned 
first  from  a  mammoth's  tusk  and  later  from  metal. 
The  noble  tone  of  the  lur,  similar  to  the  modern  French 
horn,  was  not  maintained  in  the  medieval  instruments. 
But  the  gold  or  ivory  oliphant  —  the  horn  of  Roland  — 
became  a  valued  insigne  of  knighthood  in  the  Middle 
Ages.  The  first  known  circular  horns  came  from  14th- 
century  England  and  settled  in  France,  where  the  wald- 
horn  began  to  resemble  the  modern  French  horn  before 
1700.  Scarlatti  and  Handel  helped  to  popularize  it;  the 
Classic  composers  used  it  increasingly.  Their  technical 
demands  led  to  the  development  of  the  valve  horn, 
which  gradually  supplanted  the  older  hand  horn  be- 
tween 1830  and  1880. 

AMILY  BANKER:  when  you 

call  on  The  Merchants'  Trust  Department  for 
any  of  a  wide  variety  of  trust  services,  you  en- 
joy the  continuing  interest  and  attention  of  a 
"family  banker"  —a  trust  officer  who  makes  your  needs 
and  wishes  a  part  of  his  career,  works  hand-in-glove 
with  you  and  your  attorney,  and  assumes  as  many  or 
as  few  details  of  your  estate  management  as  you  desire. 
Meet  your  "family  banker"  soon  ...  at  The  Merchants 
National  Bank  of  Boston. 


EEzThe  m  MERCHANTS  ~- 

IeNATIONAL= 

=  BANK  ^eee 

:=r  (^Boston  == 


FOUNDED   1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.  •  31  Milk  St.   •  South  Station  •  513  Boylston  St. 
642  Beacon  St.    •    30  Birmingham  Parkway,  Brighton 
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that  an  even  greater  number  of  Vivaldi's  manuscripts  have  lain  in  two 
large  collections  in  Turin,  and  smaller  ones  at  Naples  and  other  Italian 
cities,  without  any  evidence  of  interest  among  his  countrymen  —  until 
recent  years. 

Special  research,  spurred  by  an  increasing  eagerness  for  the  music  of 
the  Baroque  and  pre-Baroque,  has  resulted  in  collected  editions  of  the 
works  of  Monteverdi,  Purcell,  Lulli,  Couperin,  and  Rameau.  Vivaldi, 
who  was  highly  esteemed  in  his  time  in  Venice,  Padua  and  Vienna,  was 
adversely  criticized  somewhat  later,  the  opinion  of  such  experts  as 
Burney  and  Hawkins  placing  him  second  to  his  predecessor  in  music 
for  the  violin,  Arcangelo  Corelli,  reproaching  him  for  such  violinistic 
descriptive  embroidery  as  was  to  be  found  in  The  Four  Seasons.  With 
the  advent  of  the  18th  century  symphonies  and  19th  century  Roman- 
ticism, music  in  the  outmoded  concerto  grosso  style  had  little  attention. 
Our  renascence  of  "classicism,"  if  such  it  may  be  called,  has  brought 
with  it  a  renewed  interest,  a  renewed  affection  for  the  magnificent 
music  of  this  composer,  who  could  combine  great  depth  and  feeling 
with  a  superb  mastery  of  the  violin;  who  reached  the  greatest  luster  in 
his  string  concertos  through  the  understanding  of  how  the  instruments 
could  be  made  to  speak  naturally  under  the  fingers. 


MEET 


lATEST  JEINWAY 

THE    LATE*' 

THIS  is  the  "CONTEMPORARY" 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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Q  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/ LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 


[657] 


Within  the  last  few  years  a  project  has  been  developed,  aiming 
towards  a  full  edition,  which  will  transform  stacks  of  crumbling  paper 
untouched  for  two  centuries  into  scores  and  parts  available  to  all.  It 
will  multiply  the  handful  of  works  which  have  so  far  been  published 
into  a  total  of  more  than  450.  The  principal  source  lies  in  Turin.  The 
two  collections  once  owned  by  Mauro  Foa  and  Renzo  Giordano  were 
acquired  forty  years  ago  by  the  National  Library  of  Turin.  From  this 
treasure,  items  have  been  at  times  extracted  and  made  performable  by 
such  knights  in  the  cause  of  Vivaldi  as  Bernardino  Molinari,  Alfredo 
Casella  and  his  pupil  Virgilio  Mortari,  likewise,  Renato  Fasano,  direc- 
tor of  the  Virtuosi  di  Roma.  In  1947,  the  labor  of  restoration  was 
entered  upon  systematically  by  a  young  printer  of  Venice,  Angelo 
Ephrikian,  and  a  younger  man  of  greater  means,  Antonio  Fanna.  They 
established  the  Istituto  Italiano  Antonio  Vivaldi.  Unable  to  carry  on 
the  expensive  process  of  engraving,  they  entered  into  a  contract  with 
Ricordi  and  Co.  The  publication  has  continued  under  the  editing  of 
Francesco  Malipiero,  assisted  by  Ephrikian  and  the  composer  Bruno 
Maderna.  (It  will  be  remembered  that  Malipiero  was  editor  of  the 
collected  works  of  Monteverdi.) 

Virgil  Thompson,  under  the  heading,  "The  Past  Made  Available," 
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has  endorsed  the  project  in  the  New  York  Herald  Tribune  in  these 
words: 

"These  scores  have  been  transcribed  from  Vivaldi's  own  notation, 
with  only  such  fillings-in  (in  smaller  notes)  as  his  shorthand  methods 
clearly  prescribe.  All  indications  of  bowing  and  expression  provided 
by  the  editors  are  enclosed  in  parentheses.  The  harpsichord  parts, 
harmonized  from  the  composer's  figured  bass,  are  strictly  chordal  and 
never  add  any  contrapuntal  friction  to  Vivaldi's  energetic  musical  line. 
The  whole  editing,  so  far  as  I  can  judge  from  perusal  of  a  dozen  scores, 
is  a  triumph  of  precision  and  of  taste." 


Q& 
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ANTONIO  VIVALDI 


Little  that  is  personal  is  known  about  Vivaldi.  His  life  has  been 
reconstructed  from  records  of  engagements  and  performances,  a 
few  general  accounts  by  contemporaries,  and  occasional  communica- 
tions in  his  own  hand.  He  was  highly  regarded  in  his  own  day.  His 
fame  extended  beyond  his  native  Venice;  his  music,  as  we  know,  became 
a  pattern  for  Bach.  But  he  was  not  long  remembered.  He  was  buried 
in  a  pauper's  grave  in  Vienna  as  was  also  Mozart  in  that  city.  A  con- 
temporary has  written: 

"The  Abbe"  Don  Antonio  Vivaldi,  greatly  esteemed  for  his  composi- 
tions and  concertos,  made  in  his  day  more  than  5000  ducats,  but  from 
excessive  prodigality  died  poor  in  Vienna." 

The  true  extent  of  Vivaldi's  genius  is  only  now  beginning  to  be 
recognized.  Marc  Pincherle,  his  principal  biographer,  has  written: 
"A  man  who  initiated  Bach,  who  popularized,  one  might  almost  say 
invented  —  not  only  a  new  form  in  L'Estro  Armonico,  one  of  his  very 
first  masterpieces  but  an  entirely  new  instrumental  style  —  a  precursor 
of  the  symphony,  a  dramatic  composer  of  greater  importance  than 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 


INSUBANCE    GROUP 

Boston  Insurance  Company    j     87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2  /**»*«^/agimi 

Boston  Indemnity  Insurance  Company    i      Massachusetts  •■■..../™.j/.... 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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is  usually  accorded  him  —  Vivaldi,  even  when  he  was  profoundly 
neglected,  has  exercised  a  powerful  influence  on  the  destinies  of  music. 
But  we  must  be  grateful  even  more  directly  because  he  created  poetry." 

Vivaldi's  father,  Giovanni  Battista  Vivaldi,  a  violinist  at  the  Cathe- 
dral of  San  Marco,  was  his  first  teacher  and  Giovanni  Legrenzi,  the 
ducal  Maestro  di  Cappella,  his  second  and,  so  far  as  we  know,  his  last. 
Since  Legrenzi  died  when  Antonio  was  fifteen,  we  may  assume  that  he 
was  largely  self-taught.  Little  more  is  known  about  his  family  except 
that  his  father,  like  himself,  had  the  nickname  "Rossi."  Evidently  red 
hair  ran  in  the  family  and  was  the  cause  of  his  name  "il  prete  rosso" 
It  was  not  applied  to  him  on  account  of  his  clerical  robe,  as  has  been 
surmised. 

Vivaldi  was  engaged  in  1704  to  direct  the  musical  services  at  the 
Conservatorio  dell'  Ospedale  della  Pieta,  and  this  Institution  was  a 
center  of  his  composing  activities  for  the  greater  part  of  his  career.  The 
Ospedale  was  a  sort  of  orphanage  for  girls  (largely  illegitimate).  There 
were  four  such  institutions  in  Venice,  which  hardly  speaks  well  for  the 
morals  of  that  city.  This  one  attained  considerable  fame  for  its  per- 
formances, instrumental  and  vocal,  but  mostly  the  former.  Vivaldi, 
who  appears  in  1716  as  Maestro  de'  Concerti,  must  have  taught  his 
pupils  violin  and  other  instruments,  as  well  as  to  sing,  composing  for 


&eoltan=i£>ktmter  #rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 


[664] 


~^o^^o^^ 


IN  1835... 


. . .  Charles  Camille  Saint-Saens 
was  born  in  Paris.  Forty-two  years  later 
his  greatest  work,  Samson  et  Dalila,  was  pre- 
sented at  Weimar  and  won  him  international 
acclaim. 


.  .  .  mutual  life  insurance  was  born  in  America 
when  New  England  Life  was  awarded  its  charter  by  the  Mass. 
State  Legislature.  Murals  in  our  Copley  Square  Home  Office 
show  the  charter-signing  ceremony  as  well  as  other  significant 
early  American  scenes.  Visitors  are  always  welcome. 
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them  continually.    He  wrote  solo  concertos  and  concerti  ripieni  at 
regular  intervals,  likewise  many  choral  services. 

Vivaldi  was  constantly  engaged  in  other  activities.  Although  he  is 
thought  of  now  as  principally  a  composer  for  violin,  more  than  40 
operas  from  his  pen  have  survived,  some  of  which  were  performed  in 
Venice,  some  in  Rome,  Florence,  Verona,  Mantua  and  other  Italian 
centers.*  For  three  years,  perhaps  from  1718  to  1722,  he  was  in  service 
as  Maestro  di  Cappella  to  Prince  Philip  of  Hesse-Darmstadt  at  Mantua. 
At  various  times  in  his  life  he  visited  other  cities  and  finally  Vienna, 
where  he  died.  A  story  recounted  by  Fetis,  and  many  times  repeated, 
has  been  belatedly  unhorsed.  It  was  said  that  as  a  composer  he  was 
known  to  be  a  dreamer;  that  while  saying  mass  he  was  seized  with  a 
musical  idea  and  broke  off  the  service  to  leave  the  altar  and  write  it 
down;  that  he  was  called  before  the  Inquisition  and  forbidden  to 
officiate  the  priestly  office  for  this  reason.  A  letter  from  Vivaldi  to  the 
Marchese  Bentivoglio,  quoted  by  Pincherle,  explains  this: 


*  His    setting    of    the    Olimpiade,    produced    in    Venice    in    1734,    was    revived    in    Siena    in 
December,  1939. 


an  old  company  with  a  new  name  .  .  . 
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"I  have  not  said  mass  for  25  years  nor  shall  I  ever  again,  not  on 
account  of  any  prohibition  or  order,  but  by  my  own  choice,  because  of 
an  illness  that  I  have  suffered  from  birth  and  which  still  troubles  me. 
After  I  was  ordained  priest  I  said  mass  for  a  little  over  a  year,  and  then 
gave  it  up,  as  three  times  I  had  to  leave  the  altar  before  the  end  on 
account  of  my  illness.  I  nearly  always  live  indoors  for  this  reason  and 
never  go  out  except  in  a  gondola  or  a  carriage,  as  I  cannot  walk  on 
account  of  the  pain  or  constriction  in  my  chest.  No  gentleman  has  ever 
asked  me  to  go  to  his  house,  not  even  our  prince,  as  everyone  knows 
about  my  weakness.  I  can  go  out  usually  after  dinner  but  never  on  foot. 
This  is  the  reason  I  never  say  mass.  As  Your  Lordship  knows,  I  have 
been  to  Rome  three  times  to  give  opera  there  at  Carnival  time,  but  I 
never  said  mass  there." 

J.  N.  B. 


Q^> 


B'fil 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things11 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only —  Ravel:  Daphnis  and  Chloe. 
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CONCERTO  FOR  VIOLA  AND  ORCHESTRA 
By  Bela  Bartok 

Born  March  25,  1881  in  Nagyszentmiklos,  Hungary; 
died  in  New  York,  September  26,  1945 


This  Concerto,  left  in  sketch  form  at  the  time  of  the  composer's  death,  was  filled 
out  by  Tibor  Serly,  and  completed  June  15,  1948.  It  was  first  performed  by  the 
Minneapolis  Orchestra  December  2,  1949,  under  Antal  Dorati,  William  Primrose,  for 
whom  the  music  was  written,  playing  the  solo  part.  The  Concerto  was  performed  by 
this  Orchestra  on  January  11-12,  1952,  when  Ernest  Ansermet  conducted  and 
William  Primrose  was  the  soloist. 

The  orchestration  calls  for  3  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
3  horns,  3  trumpets,  2  trombones,  timpani,  side  drum,  bass  drum,  cymbals  and  strings. 

In  the  last  spring  and  summer  of  his  life,  Bartok  worked  upon  two 
compositions:  what  were  to  be  his  Third  Piano  Concerto  and  his 
Viola  Concerto.  His  fatal  illness,  leukemia,  was  upon  him  and  know- 
ing, it  would  seem,  that  he  was  fighting  against  time  he  turned,  contrary 
to  his  custom,  from  one  score  to  the  other.  The  Viola  Concerto  had 
been  commissioned  by  his  friend,  William  Primrose.  The  Piano  Con- 
certo, in  the  belief  of  his  widow,  was  his  effort  to  leave  her  this  music 
as  a  means  of  subsistence.   Mme.  Bart6k,  n£e  Ditta  Pasztory,  had  been 
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Miss  Sylvia  Warren,  Owner 
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Harry  Donald,  Kennel  Mgr. 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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his  pupil  and  is  a  professional  pianist.  For  the  last  two  years,  the  com- 
poser had  been  almost  without  funds,  for  Bartok  had  been  too  ill  to 
give  lecture-recitals  which  were  almost  his  sole  source  of  income.  It 
should  be  said,  nevertheless,  that  ASCAP*,  although  this  composer  was 
not  a  member,  took  care  of  his  needs  at  this  time,  his  doctors'  and 
hospital  bills  in  particular,  and  actually  enabled  him  to  compose  his 
last  four  works.  (These  included  his  Concerto  for  Orchestra,  which  also 
brought  an  honorary  fee  from  the  Koussevitzky  Music  Foundation,  and 
his  Sonata  for  Violin,  unaccompanied,  written  for  Yehudi  Menuhin.) 

He  pushed  the  Piano  Concerto  to  its  conclusion,  leaving  only  the  last 
seventeen  bars  unwritten,  while  he  had  scrawled  on  the  last  page  the 
word  "V'ege"  Hungarian  for  "End."  The  Viola  Concerto  was  complete 
in  outline,  but  left  a  great  deal  more  to  be  filled  in. 

On  September  8,  1945,  Bartok  wrote  to  William  Primrose: 

"I  am  very  glad  to  be  able  to  tell  you  that  your  viola  concerto  is  ready 
in  draft,  so  that  only  the  score  has  to  be  written,  which  means  a  purely 
mechanical  work,  so  to  speak.  If  nothing  happens,  I  can  be  through  in 
five  or  six  weeks,  that  is,  I  can  send  you  a  copy  of  the  orchestra  score  in 
the  second  half  of  October,  and  a  few  weeks  afterwards  a  copy  (or  if  you 
wish  more  copies)  of  the  piano  score.  .  .  . 

"Many  interesting  problems  arose  in  composing  this  work.    The 
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Ve  wouldn't  go  so  far  as  to  say  that  your 
.fe  is  an  open  book  when  you're  seen  in  the 
ompany  of  a  new  Cadillac  car.  But  we  will 
dmit  that  at  least  a  few  of  the  pages  have 
ieen  turned. 

For  a  Cadillac  indicates— with  unmistak- 
ble  eloquence— the  personal  virtues  that 
ead  a  man  to  the  "car  of  cars". 

Beautiful,  distinctive  and  substantial— it 
eflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious— it 
lenotes  his  concern  for  the  well-being  of 
lis  family  and  passengers. 

Practical,  sound,  and  desired— it  evidences 


his  awareness  of  the  true  aspects  of  value. 

And  if  a  Cadillac  has  historically  cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  "car  of  cars" 
reveal  a  few  discreet  secrets  about  you. 


VISIT  YOUR  LOCAL   AUTHORIZED    CADILLAC  DEALER 


orchestration  will  be  rather  transparent,  more  transparent  than  in  a 
violin  concerto.  Also  the  sombre,  more  masculine  character  of  your 
instrument  executed  some  influence  on  the  general  character  of  the 
work.  The  highest  note  is  'A/  but  I  exploit  rather  frequently  the  lower 
registers.  It  is  conceived  in  a  rather  virtuoso  style.  Most  probably  some 
passages  will  prove  to  be  uncomfortable  or  unplayable.  These  we  will 
discuss  later,  according  to  your  observations.  .  .  ." 

On  September  21,  Tibor  Serly  visited  his  friend  and  found  him 
"lying  in  bed,  quite  ill.  Nevertheless,"  wrote  Serly  at  a  later  time,  "on 
and  around  his  bed  were  sheets  of  score  and  sketch  manuscript  papers. 
He  was  working  feverishly  to  complete  the  scoring  of  the  last  few  bars 
of  his  Third  Piano  Concerto. 

"While  discussing  the  concerto  with  him,  my  attention  was  drawn  to 
the  night  table  beside  his  bed  where  I  noticed,  underneath  several  half- 
empty  medicine  bottles,  some  additional  pages  of  sketches,  seemingly 
not  related  to  the  piano  concerto.  There  was  a  reason  for  my  curiosity, 
for  it  was  known  to  several  of  Bartok's  friends  that  earlier  in  the  year 
he  had  accepted  a  commission  to  write  a  concerto  for  viola  and  orches- 
tra for  William  Primrose. 

"Pointing  to  these  manuscript  sheets,  I  inquired  about  the  viola 
concerto.  Bartok  nodded  wearily  toward  the  night  table,  saying:  'Yes, 
that  is  the  viola  concerto.'  To  my  question  as  to  whether  it  was  com- 
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officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 


Mm 


mm 


[6771 


pleted,  his  reply  was,  'Yes  and  No.'  He  explained  that  while  in  the 
sketches  the  work  was  by  and  large  finished,  the  details  and  scoring  had 
not  yet  been  worked  out." 

The  following  day,  the  composer  was  taken  to  the  hospital,  and  five 
days  later  he  had  died. 

The  task  of  filling  out  both  scores  fell  upon  Mr.  Serly.  "First  there 
were  many  problems  in  deciphering  the  manuscript  itself,"  wrote  Serly 
in  a  communication  to  the  New  York  Times  (December  11,  1949). 
"Bart6k  wrote  his  sketches  on  odd,  loose  sheets  of  paper  that  happened 
to  be  at  hand,  some  of  which  had  parts  of  other  sketches  on  them.  Bits 
of  material  that  came  into  his  mind  were  jotted  down  without  regard 
for  sequence.  The  pages  were  not  numbered  and  the  separations  of 
movements  were  not  designated.  The  greatest  difficulty  encountered 
was  deciphering  his  correction  of  notes,  for  Bartok,  instead  of  erasing, 
grafted  his  improvement  onto  the  original  notes. 

"Then  there  was  the  delicate  task  of  completing  unfinished  har- 
monies and  other  adornments  that  he  had  reduced  to  a  kind  of  short- 
hand known  only  to  his  close  associates.  Technical  passages  for  the 
solo  viola  also  had  to  be  worked  out,  for  Bartok  had  told  Primrose  in 
his  letter:  'Most  probably  some  passages  will  prove  too  uncomfortable 
or  too  unplayable.' 

"Finally,  except  for  Bartok's  statement  that  'The  orchestration  will 
be  rather  transparent'  there  were  virtually  no  indications  of  its  instru- 
mentation.   Strangely,  this  part  presented  the  least  difficulty,  for  the 
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voice  leadings  and  contrapuntal  lines  upon  which  the  background  is 
composed  were  clearly  indicated  in  the  manuscript." 

The  light  orchestration  of  the  Concerto  supports  the  composer's  state- 
ment, and  Mr.  Serly's  good  faith.  The  solo  part  dominates  throughout, 
sometimes  weaving  its  voice  with  those  of  the  strings  or  winds,  some- 
times lending  its  color  in  the  arpeggios  characteristic  of  the  instrument, 
sometimes  extending  a  part  rhapsodic  and  free  in  rhythm  and  beat  into 
a  short  cadenza.  The  first  movement  opens  with  a  motto-like  theme 
which  is  to  undergo  various  transformations  and  guises.  The  viola 
repeats  the  theme  an  octave  lower,  and  then  it  is  taken  up  by  the 
orchestral  instruments  which  tend  to  divide  into  string  and  wind 
groups.  A  cadenza  of  descending  chromatic  scales  and  an  unaccom- 
panied bassoon  solo  lead  directly  into  the  slow  movement,  Adagio 
religiose  Again  the  single  voice  of  the  soloist  gives  forth  a  melody,  at 
first  over  muted  strings  (divided),  and  then,  as  it  soars,  over  tremolos 
and  agitated  wood  wind  figures.  A  short  Allegretto  section  brings  the 
movement  to  a  close. 

The  finale,  Allegro  vivace,  recalls  the  lively  Hungarian  peasant  dances 
so  often  favored  by  Bartok.  The  orchestra  maintains  an  animated 
rhythmic  pulse,  while  the  viola  keeps  to  running  sixteenths  in  a  sort 
of  perpetuum  mobile. 
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AN  ESTIMATE  OF  BART6K 
By  Arthur  Honegger 


The  following  appraisal  of  Bela  Bartok  was  written  as  a  preface  to 
"Beta  Bartok"  by  Serge  Moreux  (Richard-Masse,  Paris,  1949).  It  is 
here  translated. 

It  was  in  Zurich  in  1911  when  I  was  a  pupil  at  the  Conservatory  of 
that  city  that  I  first  met  Bela  Bartok.  During  the  rehearsal  for  a 
concert  of  the  "Tonkiinstlerfest,"  a  slight  man  with  fine  features  and 
an  alert  glance  sat  beside  me  and  listened  to  what  the  orchestra  was 
working  upon.  When  the  piece  was  finished  he  got  up  on  the  stage  to 
rehearse  his  Rhapsody  for  Piano  and  Orchestra,  which  he  was  to  play, 
accompanied  by  Volkmar  Andreae.  From  the  first  I  was  attracted  by  the 
fresh  color,  the  rhythmic  life  of  the  score,  which  had  no  suggestion 
of  the  many  pieces  bearing  such  a  title  which  then  encumbered  the 
repertoire  of  violinists. 

I  soon  had  the  occasion  to  study  the  "Bagatelles"  for  Piano,  Opus  6, 
and  as  I  must  confess,  to  my  shame,  the  striking  freedom  of  their  style 
disconcerted  me  somewhat.  Since  then  I  have  been  able  to  become  more 
familiar  with  the  work  of  this  great  Hungarian  musician,  and  from  the 
Second  Quartet  to  the  Music  for  Strings  and  Percussion,  my  admiration 
has  never  ceased  to  grow.  This  Second  Quartet  was  deciphered  a  little 
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while  after  its  appearance  by  Yvonne  Giraud,  Delgrange,  Darius 
Milhaud  and  myself.  This  was  not  quickly  accomplished,  for  the 
work  is  rather  difficult,  but  nevertheless  it  interested  us  in  the  highest 
degree.  From  that  day,  the  name  and  the  work  of  Bartok  held  the 
attention  of  this  group  of  young  musicians,  and  every  performance  of 
a  new  work  —  an  event  unfortunately  too  rare  —  became  for  us  an 
important  event. 

The  musicologists  who  write  on  this  post-Debussy  period  generally 
agree  that  Schoenberg  and  Stravinsky  were  most  responsible  for  the 
reaction  it  brought  about.  Some  even  add  the  name  of  Erik  Satie.  In 
my  opinion,  it  is  rather  Bartok  who,  with  Schoenberg  and  Stravinsky,  is 
the  real  figure  of  the  musical  revolution  of  this  generation.  Less  direct, 
less  scintillating  than  Stravinsky,  less  dogmatic  than  Schoenberg,  he  is 
perhaps  the  most  intimately  musical  of  the  three  and  the  one  in  which 
the  development  is  organized  best  and  with  the  most  constant  effect. 

His  strong  taste  for  abstract  music,  such  as  the  Quartet,  the  Sonata, 
the  pieces  for  piano  or  small  orchestra,  has  allied  his  name  with  those 
who  are  interested  in  problems  of  the  new  music  in  a  way  as  durable  if 
not  as  striking  as  those  of  Schoenberg  and  Stravinsky.  It  is  certain  that 
his  music  is  not  too  readily  grasped  at  the  first  hearing  because  the 
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performance  itself  presents  a  problem.  The  extraordinary  rhythmic 
subtleties  exact  from  the  interpreter  far  more  than  the  classic  music  to 
which  he  is  accustomed.  The  persistent  alteration  of  metrical  beat, 
often  at  a  rapid  tempo,  demands  a  sustained  attention  on  the  part  of 
the  player,  while  the  constant  change  surprises  and  sometimes  confuses 
the  listener.  Generally  speaking,  this  use  of  rhythms  beyond  classical 
bounds  tends  to  bring  a  reproach  of  a  lack  of  rhythmic  force  or  a 
sacrifice  to  the  dynamic  element.  This  reproach  cannot  properly  be 
applied  to  the  music  of  Bart6k,  for  its  internal  equilibrium  is  always  so 
firmly  established  as  to  be  convincing  in  spite  of  all  else,  nor  does  one 
ever  have  the  unpleasant  impression  that  the  author  is  wholly  absorbed 
in  his  own  technical  satisfaction.  Through  everything  there  gleams  the 
richness  of  a  temperament  full  of  elevation,  communicative  ardor,  and 
interior  inspiration,  moving  and  noble. 

The  development  of  Bartok's  musical  language  has  taken  place  in  an 
ordered  synthesis  of  harmonic,  rhythmic  and  melodic  elements.  If  one 
of  these  predominates  in  certain  pages,  it  in  no  way  displaces  the  others, 
which  are  felt  in  their  turn.  .  .  . 

I  am  confident  that  the  musical  public  will  have  increasingly 
numerous  opportunities  to  become  familiar  with  the  magical  art  of 
this  great  and  powerful  musician,  to  admire  and  to  love  him. 
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ENTR'ACTE 


ON  THE  SIGNIFICANCE  OF  FOLK  MUSIC 
By  Bela  Bartok 

(Reprinted  from  "Tempo/*  winter  1949-1950) 


Many  people  think  it  a  comparatively  easy  task  to  write  a  composi- 
tion around  folk-tunes.  A  lesser  achievement  at  least  than  a 
composition  on  "original"  themes,  because,  they  think,  the  composer 
is  relieved  of  part  of  the  work:  the  invention  of  themes. 

This  way  of  thought  is  completely  erroneous.  To  handle  folk-tunes 
is  one  of  the  most  difficult  tasks;  equally  difficult  if  not  more  so  than  to 
write  a  major  original  composition.  If  we  keep  in  mind  that  borrowing 
a  tune  means  being  bound  by  its  individual  peculiarity  we  shall  under- 
stand one  part  of  the  difficulty.  Another  is  created  by  the  special  char- 
acter of  a  folk-tune.  We  must  penetrate  into  it,  feel  it,  and  bring  it  out 
in  sharp  contours  by  the  appropriate  setting.  The  composition  around 
a  folk-tune  must  be  done  in  a  "propitious  hour"  or  —  as  is  generally 
said  —  it  must  be  a  work  of  inspiration  just  as  much  as  any  other 
composition. 

There  are  many  who  think  the  basing  of  modern  music  in  folk-music 
harmful  and  not  suited  to  our  time. 
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Before  arguing  with  that  school  of  thought  let  us  consider  how  is  it 
possible  to  reconcile  music  based  on  folk-music  with  the  modern  move- 
ment into  atonality,  or  music  on  twelve  tones. 

Let  us  say  frankly  that  this  is  not  possible.  Why  not?  Because  folk- 
tunes  are  always  tonal.  Folk-music  of  atonality  is  completely  incon- 
ceivable. Consequently,  music  on  twelve  tones  cannot  be  based  on 
folk-music. 

The  fact  that  some  twentieth  century  composers  went  back  for 
inspiration  to  old  folk-music  acted  as  an  impediment  to  the  develop- 
ment of  twelve  tone  music. 

Far  be  it  from  me  to  maintain  that  to  base  his  music  on  folk-music 
is  the  only  way  to  salvation  for  a  composer  in  our  days.  But  I  wish 
that  our  opponents  had  an  equally  liberal  opinion  of  the  significance 
of  folk-music. 

It  is  only  recently  that  one  of  our  reputable  musicians  held  forth  like 
this:  "The  ulterior  motive  behind  the  movement  of  collecting  folk- 
songs, that  has  spread  all  over  the  world,  is  love  of  comfort.  There  is 
a  desire  to  become  rejuvenated  in  this  spring  of  freshness;  a  wish  to 
revitalize  the  barren  brain.  This  desire  tries  to  hide  an  inner  incompe- 
tence and  to  evade  the  struggle  by  comfortable  and  soul-killing  devices." 

This  regrettable  opinion  is  based  on  erroneous  assumptions.  These 
people  must  have  a  strange  idea  of  the  practice  of  composing.  They 
seem  to  think  the  composer  addicted  to  collecting  folk-songs  will  sit 
down  at  his  writing  desk  with  the  intention  of  composing  a  symphony. 
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Tastes  in  music  differ. . . 
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He  racks  and  racks  his  brain  but  cannot  think  of  a  suitable  melody. 
He  takes  up  his  collection  of  folk-songs,  picks  out  one  or  two  melodies 
and  the  composition  of  his  symphony  is  done  without  further  labour. 

Well,  it  is  not  as  simple  as  that.  It  is  a  fatal  error  to  attribute  so 
much  importance  to  the  subject,  the  theme  of  a  composition.  We 
know  that  Shakespeare  borrowed  the  stories  of  his  plays  from  all 
sources.  Does  that  prove  that  his  brain  was  barren  and  he  had  to  go 
to  his  neighbours  begging  for  themes?  Did  he  hide  his  incompetence? 
Moliere's  case  is  even  worse.  He  not  only  borrowed  the  themes  for  his 
plays,  but  also  part  of  the  construction,  and  sometimes  took  over  from 
his  source  expressions  and  whole  lines  unchanged.* 

We  know  that  Handel  adapted  a  work  by  Stradella  in  one  of  his 
oratorios.  His  adaptation  is  so  masterly,  so  much  surpassing  the 
original  in  beauty,  that  we  forget  all  about  Stradella.  Is  there  any 
sense  in  talking  of  plagiarism,  of  barrenness  of  brain,  of  incompetence 
in  these  cases? 

In  music  it  is  the  thematic  material  that  corresponds  to  the  story  of 
a  drama.  And  in  music  too,  as  in  poetry  and  in  painting,  it  does  not 

*  Moliere  is  reported  to  have  replied  to  a  charge  of  plagiarism :    "Je  prends  mon  bien  ou  je 
le  trouve." 


SCHOENHOFS,    INC.     Foreign  Books 

1280  Massachusetts  Avenue  Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 

Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 
Vine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd's 
Co.,  inc. 

OPHTHALMIC  DISPENSERS 

300  Washington  Street 

414  Boylston  Street 

590  Beacon  Street 

101  Massachusetts  Avenue 

Harvard  Square,  Cambridge 

Cape  Cod  Hospital,  Hyannis 

Liberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 


[688] 


signify  what  themes  we  use.  It  is  the  form  into  which  we  mould  it  that 
makes  the  essence  of  our  work.  This  form  reveals  the  knowledge,  the 
creative  power,  the  individuality  of  the  artist. 

The  work  of  Bach  is  a  summing  up  of  the  music  of  some  hundred 
and  odd  years  before  him.  His  musical  material  is  themes  and  motives 
used  by  his  predecessors.  We  can  trace  in  Bach's  music  motifs,  phrases 
which  were  also  used  by  Frescobaldi  and  many  others  among  Bach's 
predecessors.  Is  this  plagiarism?  By  no  means.  For  an  artist  it  is  not 
only  right  to  have  his  roots  in  the  art  of  some  former  times,  it  is  a 
necessity. 

Well,  in  our  case  it  is  peasant  music  which  holds  our  roots. 

The  conception  that  attributes  all  that  importance  to  the  invention 
of  a  theme  originated  in  the  nineteenth  century.  It  is  a  romantic  con- 
ception which  values  originality  above  all. 

From  what  has  been  said  above,  it  must  have  become  clear  that  it  is 
no  sign  of  "barrenness"  or  "incompetence"  if  a  composer  bases  his 
music  on  folk-music  instead  of  taking  Brahms  and  Schumann  as  his 
models. 

There  exists  another  conception  of  modern  music  which  seems 
exactly  the  opposite  of  the  former  one. 
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There  are  people  who  believe  that  nothing  more  is  needed  to  bring 
about  the  full  bloom  in  a  nation's  music  than  to  steep  oneself  in  folk- 
music  and  to  transplant  its  motives  into  established  musical  forms. 

This  opinion  is  founded  on  the  same  mistaken  conception  as  the  one 
discussed  above.  It  stresses  the  all-importance  of  themes  and  forgets 
about  the  art  of  formation  that  alone  can  make  something  out  of  these 
themes.  This  process  of  moulding  is  the  part  of  the  composer's  work 
which  proves  his  creative  talent. 

And  thus  we  may  say:  folk-music  will  become  a  source  of  inspiration 
for  a  country's  music  only  if  the  transplantation  of  its  motifs  is  the 
work  of  a  great  creative  talent.  In  the  hands  of  incompetent  composers 
neither  folk-music  nor  any  other  musical  material  will  ever  attain 
significance.  If  a  composer  has  no  talent  it  will  be  of  no  use  to  him  to 
base  his  music  on  folk-music  or  any  other  music.  The  result  will  in 
every  case  be  nothing. 

Folk-music  will  have  an  immense  transforming  influence  on  music 
in  countries  with  little  or  no  musical  tradition.  Most  countries  of 
southern  and  eastern  Europe;  Hungary,  too,  are  in  this  position. 

May  I,  to  conclude  my  thoughts,  quote  what  Kodaly  once  said  in 
this  context  about  the  importance  of  folk-music: 

"So  little  of  written  old  Hungarian  music  has  survived  that  the 
history  of  Hungarian  music  cannot  be  built  up  without  a  thorough 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On  top  of  his  other  problems  he  is  also 
brilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  50's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  "FM  tuner  that  has  everything".  Certainly  interchannel 
hush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.   And  look  Ma  —  no  fins! 
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knowledge  of  folk-music.  It  is  known  that  folk  language  has  many 
similarities  with  the  ancient  language  of  a  people.  In  the  same  way 
folk-music  must  for  us  replace  the  remains  of  our  old  music.  Thus, 
from  a  musical  point  of  view,  it  means  more  to  us  than  to  those  peoples 
that  developed  their  own  musical  style  centuries  ago.  Folk-music  for 
these  peoples  became  assimilated  into  their  music,  and  a  German 
musician  will  be  able  to  find  in  Bach  and  Beethoven  what  we  had 
to  search  for  in  our  villages:  the  continuity  of  a  national  musical 
tradition." 
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SYMPHONY  IN  C  MINOR,  NO.  i,  Op.  68 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  most  recent  performances  in  the  Friday-Saturday  series  were  November  27-28, 
1959,  when  Eugene  Ormandy  conducted. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra- 
bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani  and  strings  The  trombones 
are  used  only  in  the  finale. 

Not  until  he  was  forty-three,  did  Brahms  present  his  First  Sym- 
phony to  the  world.  His  friends  had  long  looked  to  him  ex- 
pectantly to  carry  on  this  particular  glorious  German  tradition.  As 
early  as  1854  Schumann,  who  had  staked  his  strongest  prophecies  on 
Brahms'  future,  wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying 
high,  or  only  under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and 
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trumpets  sound?  He  should  always  keep  in  mind  the  beginning  of  the 
Beethoven  symphonies:  he  should  try  to  make  something  like  them. 
The  beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself."  Schumann,  that  shrewd  observer,  knew  that 
the  brief  beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to 
lead  him  to  great  ends.  Also,  that  Beethoven,  symphonically  speaking, 
would  be  his  point  of  departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Levi  —  "I  shall  never  compose  a  symphony!  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment  —  with  spiritual  self-question- 
ing —  and  with  unbounded  ambition.  The  result  —  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript;  and  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent  —  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
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diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"it  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  Univer- 
sity, who  knew  Brahms  well  and  had  often  entertained  him,  told  me 
that  from  1862  onwards,  Brahms  almost  literally  carried  the  manu- 
script score  about  with  him  in  his  pocket,  hesitating  to  have  it  made 
public.  Joachim  and  Frau  Schumann,  among  others,  knew  that  the 
symphony  was  finished,  or  at  all  events  practically  finished,  and  urged 
Brahms  over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could 
his  diffidence  about  it  be  overcome/' 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Clara  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Miinster  am  Stein," 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length   (November  4,  1876),  Brahms  yielded  his  manuscript  to 
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Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 
Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  and  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and 
bequests  for  the  following  purposes: — 

A  For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B  For  its  Sustaining  Fund.  Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C  For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D  For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.   The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  OTIS  DRAYTON,  President 
(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-1044 
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BOSTON 

SYMPHONY 

ORCHESTRA 

CHARLES  MUNCH 

Music 
Director    ^ 


Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 


January  15        DONALD  WILLING 
February  19      JOHN  FERRIS 
March  19  E.  POWER  BIGGS 


April  9 


BERJ  ZAMKOCHIAN 


The  Boston  Symphony  Orchestra  will  present  these  concerts 
in  order  to  extend  the  range  of  musical  literature  for  Boston 
audiences,  and  likewise  to  afford  an  opportunity  for  Symphony 
Hall's  Aeolian-Skinner  organ  to  be  heard  in  solo  recital. 

Tickets:  Series  of  Four  Concerts — $3;  Single  Concerts — $1 
All  seats  unreserved 
At  the  Subscription  Ticket  Office,  Symphony  Hall 
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duet,  such  as  Brahms  and  Ignatz  Briill  gave  at  the  house  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  the  first  introduction."  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying  a 
particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and 
Holland.  The  manuscript  was  carried  to  England  by  Joachim  for  a 
performance  in  Cambridge,  and  another  in  London  in  April,  each 
much  applauded.  The  first  performance  in  Boston  took  place  January 
3,  1878,  under  Carl  Zerrahn  with  the  Harvard  Musical  Association. 
When  the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly 
elaborated,"  "depressing  and  unedifying,"  Zerrahn,  who  like  others 
of  his  time  knew  the  spirit  of  battle,  at  once  announced  a  second 
performance  for  January  31.  Georg  Henschel,  an  intrepid  friend  of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  the  Boston  Symphony  Orchestra's  first  year. 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Office.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Twelfth   Program 

(To  follow  a  tour  of  Worcester,  New  York,  Rye, 
Brooklyn,  January  3  —  January  7) 


FRIDAY  AFTERNOON,  January  13,  at  2:15  o'clock 

SATURDAY  EVENING,  January  14,  at  8:30  o'clock 


Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo 

II.  Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 

SOLOIST 

EUGENE  ISTOMIN 

Mr.  Istomin  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  #RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  intro- 
duced with  a  radiant  emergence.  The  true  resemblance  between  the 
two  composers  might  rather  lie  in  this,  that  here,  as  patently  as  any- 
where, Brahms  has  caught  Beethoven's  faculty  of  soaring  to  great 
heights  upon  a  theme  so  naively  simple  that,  shorn  of  its  associations, 
it  would  be  quite  suitable  as  a  subject  for  a  musical  primer.  Beethoven 
often,  and  Brahms  at  his  occasional  best,  could  lift  such  a  theme,  by 
some  strange  power  which  entirely  eludes  analysis,  to  a  degree  of 
nobility  and  melodic  beauty  which  gives  it  the  unmistakable  aspect 
of  immortality. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  20,  at  2:15  o'clock 

SATURDAY  EVENING,  January  21,  at  8:30  o'clock 


Mendelssohn Octet  for  Strings,  in  E-flat  major,  Op.  20 

I.     Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

I  N  TERM  I  SS  ION 

Poulenc Concerto  in  D  minor  for  Two  Pianos  and  Orchestra 

I.    Allegro  ma  non  troppo 
II.     Larghetto 
III.     Finale:  Allegro  molto 

(First  performance  at  these  concerts) 

SOLOISTS 

FRANCIS  POULENC  and  EVELYNE  CROCHET 

The  soloists  use  the  Steinway  Piano 

Poulenc Gloria,  for  Soprano  Solo,  Chorus  and  Orchestra 

I.     Gloria  IV.     Domine  fili  unigenite 

II.     Laudamus  Te  V.     Domine  Deus,  Agnus  Dei 

III.  Domine  Deus  VI.     Qui  sedes  ad  dexteram  Patris 

(First  performance) 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

SOLOIST 

ADELE  ADDISON 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

RCA  VICTOR  RECORDS 


BALDWIN  PIANO 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

TEL. 

COMMONWEALTH     6-3361 

BOSTON    16.  MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmorc  6 

•4062 

- 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mais. 


DEcatur  8-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

143  Longwood  Ave. 

Brookline,    Mass.       ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  £27  aeon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 
Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
£jj  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncoch  6-0775 


EIGHTIETH    SEASON 
i960 


1  VI  KJ  i 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk 

Assistant  Manager 


Leonard  Burk at 

Music  Administrator 


James  J.  Brosnahan 

Business  Administrator 


Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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What 


Bikes  about  Boston ... 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  .  . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 


In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 


The  Vs{ational 

Shawmut  Bank  era**. 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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CONTENTS 
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The  Simplicity  of  Dvorak 
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SUBSCRIBERS'  EXHIBITION 
The  annual  exhibition  of  paintings  by 
subscribers,    Friends,    and    members    of 
the  Boston  Symphony  Orchestra  opens 
this  week  in  the  Gallery. 

•  * 

THE  SOLOIST 

Eugene  Istomin  was  born  in  New 
York  City,  November  26,  1925,  of 
Russian  parents,  both  of  them  singers. 
Studying  first  in  New  York,  he  entered 
the  Curtis  Institute  of  Music  at  the  age 
of  fourteen  and  there  studied  with 
Mieczyslaw  Horszowski  and  Rudolf 
Serkin.  He  made  his  first  public  ap- 
pearance in  1943  with  the  Philadelphia 
Orchestra.  He  has  played  with  many 
orchestras  since,  with  this  Orchestra  at 
the  Berkshire  Festival  and  in  Boston. 
He  has  played  at  the  Festivals  organized 
by  Pablo  Cascals  in  Prades  and  Perpig- 
nan  and  among  many  concerts  in  Europe 
has  given  joint  recitals  with  that  artist. 

•  • 

THE  NEW  ORGAN  SERIES 
The  programs  are  announced  for  the 
series  of  four  organ  recitals  to  be  given 
on  the  Aeolian-Skinner  instrument  in 
Symphony  Hall  (see  page  761).  They 
will  be  as  follows: 

First  Concert 

DONALD  WILLING,  Organist 
Sunday,  January  15,  1961  at  6  o'clock 
Bach 

Fantasia  and  Fugue  in  C  minor 
Canonic  Variations  on 
"Von  Himmel  hoch" 
Sonata  No.  4 

Prelude  and  Fugue  in  D  major 
Martin 
Sonata  di  Chiesa  (with  viola  d'amore) 

Albert  Bernard,  Viola  d'Amore 
Passacaille 


<Ffe<3roitsseau3&tts?  of  33o$te* 


In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  (Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 


[709] 


&UP$ 


our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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Second  Concert 

JOHN  FERRIS,  Organist 

Sunday,  February  19,  at  6  o'clock 

Gabrielli 

Canzon  Noni  Toni,  for  Brass  and  Organ 

Bach 

Three  Chorale  Preludes 

Jesu  Christus,  unser  Heiland 
Von  Gott  will  ich  uicht  las  sen 
Herr  Jesu  Christ,  dich  zu  uns  wend' 

Prelude  and  Fugue  in  A  minor 

Alain 

Premiere  Fantaisie 

Brahms 

Two  Chorale  Preludes,  Op.  122 

LOCKWOOD 

Concerto  for  Brass  and  Organ 

Assisted  by  Members  of  the 
Boston  Symphony  Orchestra 


Third  Concert 
E.  POWER  BIGGS,  Organist 
Sunday,  March  19,  at  6  o'clock 

Handel 

Concerto  No.  2,  in  B-flat 

Valente 

La  Romanesca,  with  Five  Varieties 

Soler 

Concerto  No.  3,  in  G  major 

Sweelinck 

Balletto  del  Granduca  (Five  Varieties) 

Bach 

Fantasia  and  Fugue  in  G  minor 

Alain 

Litanies 

Franck 

Pastorale  in  E  major 

Vierne 

Finale  to  the  First  Organ  Symphony 


Fourth  Concert 

BERJ  ZAMKOCHIAN,  Organist 
Sunday,  April  9,  at  6  o'clock 

Handel 

Concerto  in  F  major,  Op.  4,  No.  5 

Bach 

Chorale  Variations,  Partita,  Chorale 

Prelude,  Toccata 
Chorale  prelude,  "Wenn  wir  in 

hochstes  Nothen  sein" 
Toccata  in  F  major 
Franck 
Cantabile 
Liszt 
Variations 
Vierne 

Pieces  de  Fantaisie,  Op.  54 
Impromptu 
Carillon  de  Westminster 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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the  music  lover 

more  interested  in  hi-fi 
than  high  finance 


Does  your  investment  portfolio  play  second  riddle  at 
your  house?  If  so,  you  may  be  losing  money,  both  in  terms 
of  immediate  income  and  capital  growth. 

Why  not  let  Old  Colony  manage  your  portfolio?  Our  in- 
vestment specialists  will  give  it  full-time  attention,  offer 
you  valued  counsel  on  what  to  buy  and  sell  —  and  when. 
We'll  keep  all  your  records  in  detail,  too,  saving  you  work 
and  worry  when  tax  time  rolls  around. 

For  a  quick  idea  of  how  we  serve  you, 
write  for  "  Managing  Your  Money/'  a  help- 
ful little  booklet  that  is  yours  for  the  asking. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Twelfth   Program 


FRIDAY  AFTERNOON,  January  13,  at  2:15  o'clock 


SATURDAY  EVENING,  January  14,  at  8:30  o'clock 


Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo 

II.  Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 

SOLOIST 

EUGENE  ISTOMIN 

Mr.  Istomin  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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FIRST  RESORT        (FASHIONS 


BOSTON    •    CHESTNUT  HILL 
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SYMPHONIC  POEM,  "THE  MOLDAU"  ("VLTAVA") 

By  Bedrich  (Friedrich)  Smetana 
Born  in  Leitomischl,  Bohemia,  March  2,  1824;  died  in  Prague,  May  12,  1884 

The  Symphonic  Poem  The  Moldau  was  composed  in  November  and  December, 
1874.  The  first  performance  was  at  Zofin,  April  4,  1875.  The  cycle  of  symphonic 
poems  of  which  this  was  the  second,  and  which  was  dedicated  to  the  city  of  Prague, 
was  performed  there  for  the  benefit  of  the  composer  on  November  5,  1882.  The  first 
performance  of  The  Moldau  at  the  concerts  of  the  Boston  Symphony  Orchestra  took 
place  November  21,  1890.  There  were  performances  December  1,  1893;  February  11, 
1898;  April  14,  1899;  October  30,  1908;  February  10,  1911;  April  12,  1918;  December 
22,  1922;  January  23,  1942,  and  January  29,  1943. 

The  Moldau  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
harp,  and  strings. 

The  cycle  of  six  symphonic  poems,  Md  Vlast  (My  Country),  was  a 
consistent  part  of  its  composer's  effort  to  establish  an  active  musical 
culture  in  his  country  which  should  be  in  accord  with  the  character 
and  tradition  of  his  people.  Smetana's  efforts  in  Prague  in  this  direc- 
tion had  for  a  long  time  little  recognition  and  little  reward.  Circum- 
stances were  against  him.  His  father,  who  was  a  brewer  in  humble 
circumstances,  opposed  a  career  in  so  unpromising  a  field  as  music. 
The  German  language  and  culture  was  obligatory  in  Bohemia,  and  the 
cultivation  of  a  truly  Czechish  music  was  difficult.  After  the  revolution 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland-Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


-w-^  ESTABLISHED    1833  A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  22100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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of  1848,  the  restrictions  against  any  patriotic  expression  was  particularly 
oppressive.  The  private  music  school  he  started  at  Prague,  combined 
with  his  efforts  as  concert  pianist,  were  insufficient  for  a  living,  and  in 
1856  he  went  to  Goteborg  in  Sweden  and  taught  there.  He  had  been 
warmly  befriended  by  Liszt  at  Prague,  and  consequently  composed 
three  symphonic  poems  somewhat  in  the  Lisztian  style. 

As  a  result  of  Austria's  defeat  by  the  Italians  in  1859,  the  domination 
of  that  monarchy  was  weakened,  an  increased  autonomy  was  conceded 
to  Bohemia  and  there  was  a  corresponding  upsurge  of  national  effort. 
A  new  National  Opera  house  was  erected  and  intended  for  operas  in 
the  native  language  and  character.  Smetana  returned  to  Prague  in 
1861,  and  accordingly  composed  his  first  opera,  The  Brandenburgers 
in  Bohemia.  It  was  produced  in  the  new  theatre  in  1866  with  some 
success;  and  in  the  same  year  The  Bartered  Bride  was  rapturously 
received,  and  its  composer  was  appointed  the  first  conductor  at  the 
opera  house.  Dalibor  (1868)  brought  accusations  of  Wagnerian  influ- 
ence, nor  did  The  Two  Widows  (1874)  or  Libussa  (belatedly  performed 
in  1881)  repeat  the  success  of  The  Bartered  Bride.  Smetana  became 
discouraged  and,  afflicted  with  total  deafness  in  1874,  resigned  his 
conductorship. 

It  was  then  that  he  turned  to  orchestral  music  and  composed  his  set 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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of  six  symphonic  poems,  Md  Vlast,  between  1874  and  1879.  They  were 
therefore  the  works  of  a  deaf  composer.  Quite  unlike  his  earlier 
attempts  in  this  form,  they  were  immersed  in  folk  legend.  He  also 
composed  in  this  period  the  String  Quartet  From  my  Life,  which 
reflects  the  tragedy  of  his  deafness.  Two  more  operas,  The  Kiss  in 
1876,  and  The  Secret  in  1878,  were  a  vindication  of  the  ability  of  the 
composer  of  The  Bartered  Bride.  The  failure  of  another  opera,  The 
Devil's  Wall,  in  1882,  was  an  indication  of  rapidly  failing  health.  In 
1884  he  entered  an  insane  asylum,  where  after  a  few  weeks  he  died. 

"Vltava"  is  known  outside  of  Bohemia  as  "The  Moldau,"  a  name 
which  derives  from  the  Latin  Multava.  The  following  program  is 
printed  as  a  preface  to  the  score: 

Two  springs  pour  forth  their  streams  in  the  shade  of  the  Bohemian 
forest,  the  one  warm  and  gushing,  the  other  cold  and  tranquil.  Their 
waves,  joyfully  flowing  over  their  rocky  beds,  unite  and  sparkle  in  the 
morning  sun.  The  forest  brook,  rushing  on,  becomes  the  River  Moldau, 
which,  with  its  waters  speeding  through  Bohemia's  valleys,  grows  into 
a  mighty  stream.  It  flows  through  dense  woods  from  which  come  the 
joyous  sounds  of  the  chase,  and  the  notes  of  the  hunter's  horn  are 
heard  ever  nearer  and  nearer. 

It  flows  through  emerald  meadows  and  lowlands  where  a  wedding 
feast  is  being  celebrated  with  song  and  dancing.  At  night,  in  its  shining 


la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,   boston 

the  prettiest  fashions  ever 

for  day  and  evening  — 

including  hats  —  original  and  custom  made 


Nothing  makes  a  woman  more  feminine,  more  attractive 
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0ECOTY 


COMPOUNDED  AND  COMKIGHTEO  IN   U.  S-  »■    BY  COTV  INC..    J96I. 
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3.50  to  100.00,  plus  tax 


_L>Vj_Ii<!  Once  dubbed  "cm  ill  wind  that 
Ijl  nobody  blows  good"  by  Danny  Kaye,  the  oboe 
is  a  descendant  of  the  ancient  aulos,  the  highly 
developed  two-reed  instrument  used  to  ac- 
company the  Greek  drama.  During  the  Dark  Ages  it 
regressed  to  the  cruder  form  of  the  shawm,  a  keyless 
woodwind  with  a  strident  tone;  after  the  Renaissance, 
it  was  gradually  refined  into  the  French  hautbois  ("high 
wood"),  or  oboe,  a  boxwood  or  ivory  woodwind  whose 
delicate,  expressive  tone  made  it  a  favorite  of  Baroque 
and  Rococo  composers.  After  a  fall  from  favor  during 
the  Classic  period,  it  returned  to  prominence  among 
the  Romantics.  In  1880,  the  archetypes  of  the  modern 
oboe,  made  of  ebony  and  rosewood  and  equipped  with 
a  complex  key  mechanism,  were  constructed  in  Paris. 
Today,  the  oboe  literature  is  voluminous  and  growing, 
and  the  instrument's  place  is  finally  secure. 


\h  l1  1  C-Cj  b  l  We  have  eight.  No  fewer 
than  three  offices  of  the  New  England  Mer- 
chants, at  Dock  Square,  South  Station,  and  in 
Brighton,  offer  walk-up  and  drive-in  banking 
service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m.  And  all 
of  our  offices  are  equipped  to  render  a  full  range  of 
banking  services.  You  always  get  personal  service  from 
our  family  and  company  bankers  at  any  New 
England  Merchants  office. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 
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waves,  wood  and  water  nymphs  hold  their  revels,  and  in  these  waves 
are  reflected  many  a  fortress  and  castle  —  witnesses  of  bygone  splendor 
of  chivalry,  and  the  vanished  martial  fame  of  days  that  are  no  more.  At 
the  rapids  of  St.  John  the  stream  speeds  on,  winding  its  way  through 
cataracts  and  hewing  the  path  for  its  foaming  waters  through  the  rocky 
chasm  into  the  broad  river  bed,  in  which  it  flows  on  in  majestic  calm 
toward  Prague,  welcomed  by  time-honored  Vysehrad,  to  disappear  in 
the  far  distance  from  the  poet's  gaze. 

The  other  symphonic  poems  of  the  cycle  are  as  intimately  connected 
with  the  past  of  Bohemia  and  its  people.  The  first,  Vysehrad,  describes 
a  historic  citadel,  the  ancient  stronghold  of  Bohemian  kings.  The  third, 
Sdrka,  takes  its  name  from  an  Amazon  of  Bohemia  who  beguiled  a 
tyrannical  leader,  the  Knight  Ctirad,  in  order  to  slay  him.  A  valley 
north  of  Prague  bears  her  name.  The  fourth,  From  Bohemia's  Fields 
and  Groves,  is  pastoral  in  character,  using  dance  rhythms  and  evoking 
peasant  scenes.  The  fifth,  Tabor,  takes  its  name  from  a  fortress  of  the 
Hussites  and  is  built  upon  a  Hussite  chorale,  "You  are  God's  warriors." 
The  last,  Blanik,  is  the  name  of  a  mountain  where  the  Hussite  warriors 
sleep  in  honorable  burial,  awaiting  the  resurrection  which  shall  glorify 
for  eternity  their  deeds  of  faith. 

"Both  in  his  life  and  his  music  he  was  a  hero,  yes,  even  a  martyr," 
wrote  Paul  Stefan  in  his  book  Die  verkaufte  Braut.    "For  although 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
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Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
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jealousy  and  a  lack  of  understanding  were  his  only  direct  tormentors, 
indirectly  he  was  oppressed  by  the  abject  poverty  of  his  people,  caught 
in  the  throes  of  a  desperate  economic,  political  and  cultural  struggle. 
His  was  not  the  good  fortune  of  a  Dvorak,  who  was  freed  so  early  from 
the  stifling  atmosphere  of  his  native  land  by  the  sympathetic  interest 
of  foreign  lands  on  which  fortune  had  smiled  more  propitiously. 
Nevertheless,  this  noble  artist,  a  fragile  vessel,  seemed  destined  to  pour 
forth  upon  his  own  people  and  subsequently  upon  the  entire  world  a 
rich  stream  of  the  purest,  freshest  and  raciest  music.  His  music  sings  to 
us  today  of  the  Bohemia  of  old  —  its  woods  and  cultivated  plains,  its 
villages,  its  romantic  hills  and  old  legends,  its  great  past  and  even  its 
future.  It  is  all  one  great  pageant  of  song  and  dance  —  dancing  to 
native  rhythms  of  astounding  variety,  singing  to  melodies  of  a  unique 
beauty,  such  as  his  homeland  had  never  achieved  before.  And  yet  they 
are  melodies  which  seem  to  have  sprung  from  the  spirit  and  the  sphere 
of  a  Mozart,  that  is  to  say,  they  contain  lingering  echoes  of  that  Mozart 
delirium  which  had  gripped  Bohemia  at  the  time  of  Smetana's  birth; 
and  they  were  worthy  of  renewing  the  spell  of  a  Mozart." 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 
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SYMPHONY  NO.  4,  in  G  major,  Op.  88 

By  Antonin  Dvorak 

Born  September  8,  1841,  in  Mulhausen,  Bohemia;  died  May  1,  1904,  in  Prague 


Composed  between  October  26  and  November  8,  1889,  this  symphony  was  published 
as  No.  4  in  1892.  It  was  first  performed  from  the  manuscript,  February  2,  1890,  at 
Prague  under  the  composer's  direction  and  was  likewise  conducted  by  the  composer 
in  Cambridge,  England,  June  16,  1891.  The  first  performance  in  Boston  by  this 
Orchestra  was  on  February  26,  1892,  the  year  of  its  publication,  Arthur  Nikisch  con- 
ducting. The  only  other  performances  were  under  the  direction  of  Charles  Munch, 
February  2-3,  1951,  and  under  Antal  Dorati,  November  22,  1958. 

This  symphony,  published  as  the  Fourth  (the  Fifth  being  the  Symphony  "From 
the  New  World,"  published  in  1893)  was  actually  the  eighth  of  the  symphonies  of 
Dvorak,  four  symphonies  earlier  than  the  published  five  having  been  since  brought 
forth.* 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings.  The  score  is  dedi- 
cated "To  the  Bohemian  Academy  of  Emperor  Franz  Josef  for  the  Encouragement  of 
Art  and  Literature." 


*  The  third  and  the  fourth  of  these  early  symphonies  (in  E-flat  major,  1873  and  D  minor, 
1874)  have  been  posthumously  published.  The  two  earliest  ones  (composed  about  1865)  are 
under  publication. 

The  symphonies  published  in  the  composer's  lifetime  are  as  follows :  No.  1  in  D  major, 
Op.  60  (1880)  ;  No.  2  in  D  minor,  Op.  70  (1884-5)  ;  No.  3  in  F  major,  Op.  76  (1875,  and 
therefore  first  in  order)  ;  No.  4  in  G  major,  Op.  88  (1889)  ;  No.  5  "From  the  New  World"  in 
E  minor,  Op.  95  (1893).  The  First  has  not  been  played  at  these  concerts  since  1890,  the 
Second  was  revived  by  Pierre  Monteux  in  1921  and  repeated  in  1923,  the  Third  was  introduced 
by  Pierre  Monteux  in  1922.    Only  the  Fifth  has  remained  in  the  orchestral  repertory. 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  If?  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

H  ERBERT    C.    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States. Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL   DEPOSIT   INSURANCE   CORPORATION 
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You  are 
invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111   FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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The  Symphony  opens  with  a  theme  in  G  minor  stated  by  the  winds 
and,  after  a  pianissimo  cadence,  a  second  theme  in  G  major  is  made 
known  by  the  flute  in  birdlike  suggestion.  This  theme,  and  its  rhythm 
in  particular,  are  to  become  the  main  material  of  the  development 
while  the  composer  introduces  many  happy  lyrical  episodes.  The  minor 
theme  introduces  the  recapitulation  which  nevertheless  is  dominated 
by  the  flute  theme  worked  up  to  a  brilliant  close. 

The  adagio  opens  with  a  melody  by  the  strings  in  E-flat  major  which 
changes  form  as  it  is  taken  up  pianissimo  by  the  woodwinds.  A  middle 
section  in  C  major  brings  a  new  theme  from  the  flute  and  oboe  over 
descending  violin  passages.  A  repetition  of  the  first  part  is  briefly 
worked. 

The  allegretto  grazioso  (in  G  minor)  is  not  the  classical  minuet  with 
regular  repeated  sections,  but  is  based  on  a  theme  of  haunting  charm, 
introduced  by  the  first  violins  and  considerably  developed.  The  trio 
(in  G  major)  is  a  waltz-like  theme  first  heard  from  flute  and  oboe. 
There  is  a  literal  repetition  of  the  first  part  and  a  coda. 

The  finale  (in  G  major)  opens  with  a  trumpet  fanfare  and  an  initial 
theme  from  the  cellos  somewhat  in  the  character  of  the  composer's 
Slavonic  Dances.   The  theme  is  given  to  the  full  orchestra,  its  returns 


Mrs. 


ESTABROOK 

AND 
=  NEWELL  = 


Inc. 


125  NEWBURY  STREET    -    BOSTON 
Telephone:  KEnmore  6-0189 

invites  you  to  view  a  lovely  collection  of 

Clothes 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


....    (UNiversity  4-4400 
CALL  l  KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury     Street,     Boston 
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direction*  •• 


that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 


BOSTON1 
INSURANCE    GROUP 


Boston  Insurance  Company    I     87  Kilby  Street 
Old  Colony  Insurance  Company    \    Boston  2 
Boston  Indemnity  Insurance  Company    (     Massachusetts 


WmlWnJtprndent 
Insurance  Mm  /AGENT 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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interspersed  with  new  subjects  from  the  flute  and  later  from  the  oboes 
and  clarinets.  The  principal  theme  is  heard  as  at  first  in  the  cellos,  the 
clarinets  and  then  the  violins  taking  it  before  the  closing  coda. 

Dvorak's  Fourth  Symphony  was  sometimes  called  the  "English" 
Symphony,  but  like  all  of  his  symphonies,  including  the  "New  World," 
it  is  thoroughly  Czech  in  spirit,  abounding  even  more  than  its  fellows 
in  folkish  melody  and  dance  rhythms.  The  title  probably  comes  from 
the  fact  that  the  firm  of  Novello  in  London  published  it  and  because 
the  composer,  receiving  the  degree  of  Doctor  of  Music  at  Cambridge 
University  on  June  16,  1891,  conducted  this  work  in  recognition  of  the 
honor.  Dvorak  was  somewhat  uneasy  at  this  ceremony  as  he  confessed 
in  a  letter  to  a  friend.  The  Latin  language  was  as  strange  to  him  as 
English  and  when  he  realized  that  certain  solemn  Latin  pronounce- 
ments were  being  directed  at  him,  he  felt  as  though  he  were  "drowning 
in  hot  water."  He  took  comfort  in  the  reflection  that  if  he  could  not 
talk  Latin,  he  could  at  least  set  it  to  music  (his  Stabat  Mater  was  on 
the  Cambridge  program). 

Simrock,  to  whom  the  composer  had  been  under  contract  since  1876, 
offended  Dvorak's  musical  sensibilities  and  likewise  his  peasant's 
instinct  for  a  fair  trade  by  offering  him  only  1,000  marks  ($250)  for  the 


&eoltan=i?>ktmter  d^rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1872... 


•  •  •  Nikolay  Rimsky-Korsakov 

'witnessed  the  successful  production  of 
his  first  opera,  The  Maid  of Pskov ',  and  was 
appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 


•  •  •  New  England  Life  witnessed  and  took  part  in  the 
reconstruction  of  Boston  after  the  near  total  destruction  of  the 
Great  Fire.  By  now  the  company's  representation  was  nationwide, 
its  reputation  established.  Today  the  company  lists  over  300 
offices  throughout  the  nation,  ranks  in  the  first  15  among  1375 
life  companies  in  the  United  States. 


NEW  ENGLAND 


^y  r /  i/A/MMy     Mj  JL  JL    JU  boston.  Massachusetts 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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Symphony  in  G  major.  Simrock  protested  that  there  was  little  return 
to  be  expected  from  his  large  works  for  chorus  and  for  orchestra,  which 
by  that  time  were  numerous.  He  even  complained  that  the  small  works 
were  not  profitable,  this  in  spite  of  the  fact  that  the  Slavonic  Dances  for 
piano  duet  stood  on  many  a  piano  throughout  Europe  and  were  making 
the  name  of  Dvorak  generally  familiar.  The  composer  had  not  been 
without  encouragement  —  Bulow,  in  acknowledging  the  dedication  of 
his  Third  Symphony  in  F  major  in  1887,  had  called  him:  "next  to 
Brahms,  the  most  God-gifted  composer  of  the  day."  Brahms  himself 
had  warmly  befriended  him.  Dvorak  wrote  to  Simrock  that  Simrock's 
refusal  of  his  larger  works  would  throw  doubt  upon  his  smaller  ones. 
If  he  had  swarming  ideas  for  larger  works,  what  could  he  do  but  act 
upon  such  ideas  as  came  to  him  from  on  high  and  work  out  the  music 
in  suitable  proportions?  Simrock,  unable  to  dispute  God's  prerogative, 
repented  and  made  peace  with  the  offended  Dvorak. 
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4e  Petit  PiyatU 

5  8     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


(2*je  *Pifatte 

58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 
(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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bncferful  world  of  shoes  .  . 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
In  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  12 


BOSTON— FRAM  INGHAM— PEABODY 
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ENTR'ACTE 
THE  SIMPLICITY  OF  DVORAK 


4 i^Tou  are  not  speaking  to  a  Demigod!"  wrote  Dvorak  to  an  admirer 
•*■  who,  at  the  height  of  his  fame,  had  sent  him  a  worshipful  letter. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy  at 
music  making,  playing  the  violin,  viola  or  organ  when  the  occasion 
offered.  When  his  father,  who  was  an  innkeeper  and  butcher,  dis- 
couraged the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  Life  of  Dvorak*  are 
those  in  his  introduction  which  describe  the  "Bohemian  Musikant"  as 
a  type:  "Picture  him  to  yourself,  this  fiddler,  clarinettist,  trombone- 
player,  or  what  have  you,  sitting  at  a  table,  probably  in  some  rustic  inn- 

*  This  biography  makes  full  use  of  the  early  biography  by  Otakar  Sourek    (which  has  never 
been  translated  into  English) . 


JOHN  MASON 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
IT'S 

TO     B  E 

GOOD! 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories'* 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens: Symphony  No. 3;  Beethoven:  Symphony  No. 3  ("Eroica").Monophonic  only—  Ravel:  Daphnis  and  Chloe. 


®RCAViCTOR@ 
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garden,  with  his  glass  of  beer  before  him,  having  enjoyed  a  hearty  meal 
of  coarse  but  savory  Bohemian  food.  Suddenly  the  spirit  moves  him,  he 
is  transformed  into  an  artist.  There  follows  inevitably  the  full  flood 
of  melody,  unfailing  rhythm,  infectious  temperament.  Nobody  and 
nothing  can  withstand  this  thraldom.  .  .  .  Listening  to  him,  you  could 
see  the  forest,  the  fields,  the  village  with  its  people,  the  geese  on  the 
pond,  the  peasant  children,  the  organist,  the  school-teacher,  the  priest, 
the  authorities,  the  gentry  —  all  that  early  world  of  a  lovable,  unspoiled 
people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  description. 
The  career  which  took  him  back  and  forth  to  distant  parts  and  made 
him  a  principal  figure  in  the  musical  world  did  not  in  the  least  alter 
his  character.  He  was  never  changed  by  success,  money  or  general  adu- 
lation. When  he  was  a  revered  professor  at  the  National  Conservatory 
of  Music  in  New  York,  the  "great  man"  disarmed  his  pupils  by  talking 
to  them  as  if  he  were  one  of  them.  In  his  last  years  he  was  director  of 
the  Prague  Conservatory.  It  was  arranged  that  his  assistant,  Knittl, 
should  relieve  him  of  administrative  burdens.  Dvorak,  wishing  to  go 
to  his  country  place,  would  ask  Knittl  for  permission. 


KEnmore  6-1952 


finer      furs 

Newbury  Street  Eighteen  Boston,  Mass. 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


FINE  PRINTS 

and 

DRAWINGS 

of 

FIVE  CENTURIES 


421  Beacon  Street 
Boston  15 

[734] 


Tues.  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 

Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 


Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 

[735] 


HKHO 


•  IB    ■     ■ 


He  never  acquired  the  "front"  of  a  celebrity,  nor  lived  in  the  gran- 
deur he  could  easily  have  had.  When,  in  1884,  the  firm  of  Novello  in 
London  offered  him  £2000  for  a  new  oratorio,  an  unheard-of  amount  of 
money,  he  bought  some  wooded  ground  with  a  one-story  house  at 
Vysoka,  where  he  could  spend  his  summers  roaming  the  woods  and 
composing.  He  would  walk  to  the  little  mining  town  nearby  and  sit 
among  the  villagers  at  the  local  inn,  taking  part  in  their  conversation. 
He  was  an  ardent  breeder  of  pigeons.  If  someone  made  the  mistake  of 
serving  squab  at  a  dinner,  he  would  leave  the  table.  When  he  lived  in 
New  York,  he  fled  hotel  life  for  a  simple  apartment,  where  he  would 
sit  in  the  kichen  to  compose,  liking  to  be  in  the  midst  of  the  domestic 
sounds  of  pots  and  pans  or  chattering  children.  He  would  spend  hours 
in  the  Cafe  Boulevard  on  Second  Avenue,  reading  the  latest  newspaper 
from  home  and  growling  to  himself  over  the  stupidity  of  the  Prague 
Parliament.  Locomotives  and  steamboats  fascinated  him  as  they  would 
fascinate  a  boy.  It  is  told  how  at  Prague  he  used  to  haunt  the  railroad 
yards  to  make  note  of  the  locomotives.  Busy  with  a  class,  he  once  sent 
Joseph  Suk,  who  then  hoped  to  marry  his  daughter,  to  write  down  the 
number  of  a  locomotive  which  had  just  come  in.  Suk  brought  him  back 
a  number  which  he  recognized  as  the  number  of  the  tender,  and  he 
exclaimed,  "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
New  York,  since  he  could  not  gain  access  to  the  railway  platforms  with- 


100  Years  Ago 

The  Cambridge  Bridge,  new- 
ly free  of  tolls,  made  it  more 
convenient  than  ever  to  visit 
between  Boston  and  Cam- 
bridge. And  Harvard  Trust 
was  beginning  its  first  cen- 
tury of  dependable  banking 
service. 


"The  bank  that  makes  business  a  pleasure' 


■ARWARD  TRiST 

GGUFANY 

member,  f.  d.  i.  c.  Main  office:  Harvard  Square,  Cambridge 

11  Offices:     Cambridge     •     Arlington     •     Belmont     •     Concord    •     Littleton 
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t  has  been  remarked  that  the  most  delightful 
listance  between  departure  and  arrival  is  a 
Durney  in  a  Cadillac. 

And  if  this  has  been  recognized  in  years 
>ast,  it  will  be  more  apparent  in  1961. 

For  in  all  the  things  that  make  motoring  a 
leasure — today's  Cadillac  is  clearly  in  a 
lass  of  its  own  making. 

First  of  all,  there  is  the  wonderful  roomi- 
less  of  the  car's  interior.  Space  reaches  out 
n  every  direction — above  and  on  all  sides. 

Then  there  is  its  great  luxury.  The  seat 
cushions  are  marvelously  soft  and  gentle  .  .  . 
md  a  wonderworld  of  personal  conveniences 
s  in  attendance. 


And  what  a  treat  the  interior  compartment 
is  to  the  eye.  Choice  fabrics  and  leathers  .  .  . 
exquisite  patterns  and  textures  .  .  .  color 
and  chrome — all  blend  into  a  vision  of 
unexampled  new  beauty. 

And  in  motion  on  the  highway,  these 
interior  delights  seem  doubly  pleasurable. 

The  car  is  incredibly  smooth  and  level  of 
ride  .  .  .  and  it  is  so  quiet  in  operation  that  it 
is  actually  possible  to  whisper  and  be  heard ! 

Have  you  as  yet  made  a  journey  in  a  1961 
Cadillac?  If  you  haven't,  then  we  advise  post- 
poning it  no  longer. 

This  is  one  trip  that  every  motorist' 
definitely  owes  to  himself! 
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out  a  ticket,  he  would  journey  as  far  as  155th  Street  to  watch  the  trains 
headed  west  for  Chicago.  When  the  school  term  ended  in  New  York, 
he  went  as  far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his 
beloved  Vysoka  at  home.  In  this  small  and  extremely  remote  town  of 
Bohemian  settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks, 
going  to  church,  where  he  played  the  organ,  and  exchanging  views  with 
his  neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Biilow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who  looks 
like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript  score, 
he  never  failed  to  write  at  the  end,  "Thank  God."  When  his  publisher, 
Simrock,  held  out  stubbornly  for  smaller  works  which  were  against  his 
inclinations  at  the  time,  he  ended  a  lengthy  argument  by  writing,  "I 
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shall  simply  do  what  God  imparts  to  me  to  do.   That  will  certainly  be 
the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent  natural- 
ness through  life  in  the  face  of  the  bustling  aura  of  attention  which 
surrounds  a  famous  man.  Applauding  audiences,  receptions,  speeches, 
decorations  delighted  him  up  to  a  certain  point,  and  beyond  that  point 
made  him  impatient  and  angry.  He  was  extremely  sensitive,  emotion- 
ally quick,  and  his  rage,  his  tears,  his  jubilation  were  always  near  the 
surface.  His  latest  biographer  tells  an  incident  which  followed  a  Festi- 
val of  his  works  at  Prague  in  1901:  "While  he  was  being  detained  at 
home  through  a  ruse,  a  festive  parade  marched  up  to  his  house,  a  corps 
of  singers  entered  the  courtyard  and  serenaded  him.  He  was  compelled 
—  at  the  cost  of  considerable  effort  —  to  appear  at  the  window  and  thank 
them.  In  a  towering  rage,  although  affected  to  tears,  when  they  would 
not  stop  crying  'Long  live  Dvorak!'  he  roared,  'Tell  them  to  stop  shout- 
ing!' "  A  friend  in  New  York  would  sometimes  accompany  him  on  a 
walk  down  town  to  the  Battery,  where  he  would  gaze  at  the  Atlantic 
horizon,  stretch  out  his  arms,  and  weep  without  restraint.  When  a 
pupil  in  composition  once  brought  him  a  particularly  bad  exercise,  he 
burst  out  impatiently:  "No  one  could  write  like  that  but  a  donkey!" 
The  pupil,  offended,  began  to  walk  out,  but  Dvorak  called  after  him, 
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"Come  back;  you  aren't  a  donkey."  He  was  fond  of  playing  cards,  but 
if  he  had  a  streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his 
cards  in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by 
offering  to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest 
daughter  in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would 
often  leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  this  persistence  of  a  childlike  nature,  strange 
as  it  may  appear,  that  continued  to  produce  music  of  a  special  dis- 
tinguishing charm  and  fundamental  directness. 

He  proudly  identified  himself  with  his  race.  The  Czech  music, 
customs,  and  language  remained  always  his  own.  He  learned  to  speak 
German,  but  only  by  necessity.  He  was  sympathetic  toward  the  move- 
ment for  true  racial  expression  in  this  unregenerate  part  of  the  Austrian 
Empire.  The  dance  rhythms,  the  melodic  turns  with  which  he  grew  up 
filled  his  music.  His  operas  used  peasant  tales  and  language  untrans- 
latable and  unintelligible  outside  of  their  own  domain.  The  opera  was 
in  some  ways  his  favorite  form,  for  he  could  deal  in  the  salty  peasant 
humors  of  his  people  and  thus  reach  audiences  of  all  and  sundry  who 
must  have  remained  mystified  at  symphonic  or  chamber  concerts.  But 
unlike  his  earlier  compatriot,  Smetana,  he  did  not  make  a  fetish  of 
nationalism.  He  knew  nothing  of  abstract  motives,  or  long-range  prop- 
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aganda.  He  couid  expound  wisdom  over  a  glass  of  beer,  but  he  was  as 
practical  as  any  tradesman  or  farmer.  When  his  art  needed  counsel  not 
to  be  found  in  his  village  or  even  in  Prague,  he  freely  looked  elsewhere. 
He  listened  to  music  and  studied  forms  of  the  past  and  present,  and 
simply  took  the  form  needed  for  the  integration  of  his  flowing  musical 
invention.  It  bothered  him  not  at  all  that  the  rabid  proponents  of 
the  Czechish  movement  reproached  him  with  "exoticism."  Their 
reproaches  were  quite  pointless  —  his  music  could  not  have  been  more 
Czechish.  It  made  no  difference  that  his  large  output  included  choral 
works  on  universal  subjects,  or  that  his  first  opera  was  on  King  Alfred 
and  his  last  on  Armida.  His  more  thoroughly  racial  music  was  abun- 
dant and  sufficient  and,  at  the  same  time,  was  his  best  and  most  success- 
ful. This  success  spread  the  cause  of  Czechish  integrity  more  than  the 
combined  efforts  of  the  political  agitators. 

As  Dvorak  frankly  and  gladly  took  a  leaf  from  Smetana,  he  was 
always  ready  to  refurbish  his  form  and  style  from  that  of  any  composer 
who  appealed  to  him.  Mozart  and  Beethoven  were  his  early  models. 
Schubert  he  always  worshipped,  and  with  reason,  for  there  was  the 
closest  artistic  kinship  between  these  two.  Engaging  melody  flowed 
from  Dvorak  as  readily  and  easily  as  it  had  from  Schubert.  "Schubert," 
he  once  said,  "is  too  long,  but  not  for  me."  He  early  became  infatuated 
with  Wagner,  and  for  a  time  his  scores  showed  a  distinct  Wagnerian 
chromaticism,  color,  and  amorphousness. 
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It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in  1877 
that  his  music  came  to  the  attention  of  Brahms  and  Hanslick,  who  were 
among  the  judges.  Both  of  them  eagerly  took  up  his  cause  in  Vienna. 
Brahms  wrote  to  his  publisher,  Simrock,  under  date  of  December  12, 
1877,  telling  him,  "I  have  been  delighted  with  the  pieces  by  Anton 
DvoMk  (pronounced  Dvorshak)  of  Prague.*  He  spoke  warmly  of  the 
cycle  of  Moravian  duets  and  called  his  attention  to  other  works.  "At  all 
events  he  is  a  very  talented  man.  Besides,  he  is  poor!  I  beg  you  to  bear 
this  in  mind.  These  duets  will  tell  you  everything,  and  they  should  be 
a  good  'selling  article.'  "  The  result  of  this  was  that  Simrock  at  once 
published  the  vocal  duets,  and  on  the  strength  of  the  rising  tide  of 
Dvorak's  popularity  signed  a  contract  with  him  with  an  option  for  life 
on  his  smaller  works.  The  result  was  a  greatly  increased  circulation  of 
his  music.  Brahms  proved  a  genuine  friend.  He  gave  him  valuable 
advice,  and  while  Dvorak  was  in  America  devoted  many  hours  to  the 
revision  of  his  proofs.  He  tried  to  coax  him  to  the  faculty  of  the  Con- 
servatory at  Vienna,  with  the  intention  of  pitting  him  against  Bruckner. 
This  was  part  of  an  effort,  in  which  he  was  backed  by  Hanslick,  to  line 

*  But  Dvorak  preferred  the  native  spelling  of  his  given  name — Antonin. 
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him  up  against  the  Wagner-Liszt  party.  Biilow,  who  conducted  his 
music  on  many  momentous  occasions,  also  said  biting  things  about 
Wagner,  and  Hanslick  spoke  his  intention  of  walking  out  of  a  concert 
just  before  something  of  Bruckner  was  to  be  played.  Dvorak,  still  pos- 
sessing his  simple  common  sense,  refused  to  fall  in  with  this  species  of 
musical  party  politics  and  bigotry.  He  called  upon  the  despised  Bruck- 
ner as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony  and 
was  much  moved.  Brahms  undoubtedly  led  Dvorak  into  the  stricter 
use  of  classical  forms.  But  in  his  last  years,  he  turned  once  more  to 
Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revolu- 
tionary or  even  reconstructive  about  him.  Music  to  him  was  a  genuine 
heartfelt  impulse,  lyrical,  communicative.  Themes  came  to  him  at 
almost  any  time.  If  the  fountain  ceased  now  and  then,  he  was  not 
disturbed,  but  waited  confidently  for  its  return.  The  spontaneity  of 
Dvorak  with  its  buoyant  invention  was  rare,  and  quickly  made  its  way. 
The  traditional  structure  conveniently  contained  it.  He  developed  an 
apt  sense  of  color  without  elaboration.  The  special  flavor  and  freshness 
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of  his  style  gave  it  an  aspect  of  modernity.  The  composer's  desire  to 
reach  people  of  all  sorts  was  to  a  degree  realized.  His  popularity  grew 
in  steady  strides.  He  made  journey  after  journey  to  England,  usually 
conducting  a  new  oratorio  for  that  oratorio-loving  nation.  The  public 
crowded  to  his  concerts  by  thousands,  pounds  sterling  poured  in  upon 
him.  Rosa  Newmarch,  who  heard  him  when  she  was  a  little  girl, 
remembered  the  excitement:  "How  freely  inspired,  spontaneous,  and 
blithe  it  sounded  to  us  mid- Victorians!"  Speaking  of  the  "Stabat  Mater" 
and  "The  Spectre's  Bride"  she  wrote:  "Only  those,  I  think,  who  were 
already  in  the  prime  of  their  concert-going  days  in  the  far-off  eighties 
can  realize  the  extraordinary  enthusiasm  which  was  evoked  by  those 
works."  The  English  audiences  probably  had  the  vaguest  idea  of 
"Bohemia."  They  may  even  still  have  supposed  with  Shakespeare  that 
it  had  a  coastline.  As  the  charm  of  Dvorak  captured  and  excited  the 
musical  world,  it  became  Bohemia-conscious.  America  did  its  best  to 
exceed  England  with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak 
could  not  have  been  withheld  from  Prague  and  Vysoka  for  longer  than 
he  was,  it  was  not  through  any  lack  of  attention  on  our  shores.  Every- 
thing he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.    When  he  gave  his  first  concert  in  Carnegie  Hall  on 
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October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  "Requiem"  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was 
called  —  for  which  "tickets  were  distributed  to  none  but  those  earning 
$15  a  week  or  less."*  This  must  have  highly  pleased  the  composer, 
who  always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to  make 
the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth  of 
serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 


*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  he  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
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tions.   His  article  in  Harper's  Magazine,  "Music  in  America/*  engen- 
dered endless  argument.* 

Dvofak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that 
glory  began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 


*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon  or 
a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library  of 
the  music  school  for  American  melodies,  folk  song,  traditional  tunes.  Or  he  may  go  through 
the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal?  Here  for  instance  is  the 
opening  of  a  popular  American  ditty : 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 

He  has  lived  there  for  many  a  year, 

He  was  only  a  workman  in  Shaughnessy's  yard, 

Till  they  made  him  an  overseer.' 

"The  melody  suits  the  words ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the  'Slavische  Tanze.'  " 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak — the  spontaneous  generation  of 
music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and  to  have 
jotted  a  theme  upon  his  starched  cuff.   It  emerged  in  the  slow  movement  of  his  Violin  Sonatina. 

J.  N.  B. 


SCHOENHOFS,  INC.  *«**•*»*» 

1280  MASSACHUSETTS  AVENUE  HARVARD  SQUARB,  CAMBRIDGB 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 
Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd's 
Co.,  inc. 

OPHTHALMIC  DISPENSERS 

300  Washington  Street 

414  Boylston  Street 

590  Beacon  Street 

101  Massachusetts  Avenue 

Harvard  Square,  Cambridge 

Cape  Cod  Hospital,  Hyannis 

Liberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 


[75«] 


A  SUPERB  AND  FLAWLESS  TECHNIQUE,  A  RARE  SENSITIVITY,  AND  A  COMMANDING  MUSICAL 
PERSONALITY  ARE  THE  PIANISTIC  EQUIPMENT  OF  EUGENE  ISTOMIN,  WHO  HAS  CHOSEN  TO 
RECORD  HIS  ACCOMPLISHMENTS  EXCLUSIVELY  FOR  COLUMBIA. 


IEETHOVEN:  Concerto  No.  5  in  E-flat  Major 
Dr  Piano  and  Orchestra,  Op.  73  ("Emperor")  — 
ft  the  Philadelphia  Orchestra, 
"ugene  Ormandy,  conductor.     ML  5318 

iRAHMS:  Intermezzi,  Op.  117;  Variations  and 
ugue  on  a  Theme  of  Handel,  Op.  24.  M  L  5287 

IACHMANINOFF:  Concerto  No.  2  in  C  Minor 
jr  Piano  and  Orchestra;  Prelude  in  G  Major, 
)p.  32,  No.  5— with  the  Philadelphia 
Irchestra,  Eugene  Ormandy, 
onductor.     ML  5103 

IEETHOVEN:  Trio  in  E-flat  Major,  Op.  1, 
lo.  1;  Trio  in  D  Major,  Op,  70, 
lo.  1  ("Ghost")— with  Joseph  Fuchs, 
iolinist;  Pablo  Casals,  cellist.    ML  5291 


THE  SOUND  OF  GENIUS  IS  ON 
HIGH-FIDELITY  RECORDS  BY 


COLUMBIA 


®  -'Columbia"  <??  Marcas  Reg.    A  division  of  Columbia  Broadcasting  System,  Inc. 


CONCERTO  NO.  2  IN  B-FLAT  MAJOR  FOR 

PIANOFORTE  AND  ORCHESTRA,  Op.  83 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


Composed  in  1881,  the  concerto  had  its  first  performance  at  Budapest,  November 
9  of  that  year,  with  Brahms  as  soloist. 

The  concerto  has  been  performed  with  this  orchestra  by  the  following  pianists: 
B.  J.  Lang  (March  14,  1884);  Carl  Baermann  (March  19,  1886) ;  Rafael  Joseffy 
(January  17,  1896);  Adele  Aus  der  Ohe  (February  10,  1899) ;  Rafael  Joseffy  (Decem- 
ber 30,  1904) ;  Ossip  Gabrilowitsch  (February  15,  1907) ;  Harold  Bauer  (February  25, 
1916);  Carl  Friedberg  (March  23,  1917) ;  Ossip  Gabrilowitsch  (January  19,  1918) ; 
Felix  Fox  (November  21,  1919) ;  Harold  Bauer  (December  7,  1923) ;  Moriz  Rosenthal 
(February  11,  1927);  Artur  Schnabel  (Brahms  Festival  —  March  23,  1930);  Ossip 
Gabrilowitsch  (Brahms  Festival  —  April  28,  1933) ;  Josef  a  Rosanska  (Tuesday  series  — 
February  5,  1935) ;  Beveridge  Webster  (Monday  series  —  December  30,  1935);  Artur 
Schnabel  (April  10,  1936) ;  Myra  Hess  (April  9,  1937);  Artur  Rubinstein  (April 
6,  1939);  Leonard  Shure  (February  21,  1941);  Nicole  Henriot  (February  9,  1951); 
Claudio  Arrau  (January  9,  1953);  Rudolf  Serkin  (April  10,  1959).  It  was  performed 
at  a  Pension  Fund  Concert,  November  1,  i960,  Sviatoslav  Richter,  soloist. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
timpani  and  strings.  It  is  dedicated  to  "My  dear  friend  and  teacher,  Eduard 
Marxsen." 


I 


t  is  always  a  delight  to  me,"  wrote  Dr.  Billroth,  "when  Brahms, 
after  paying  me  a  visit,  during  which  we  have  talked  of  indifferent 
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Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.   Liabilities  —  cost  of  tape  player  ($100-$300) . 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural ;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems,  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last.. 


RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH   AVE. 
BOSTON   8,  MASS.  BOSTON   17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


things,  takes  a  roll  of  manuscript  out  of  his  overcoat  pocket  and  says 
casually:  'Look  at  that  and  write  me  what  you  think  of  it.'  " 

An  incident  of  this  sort  happened  in  the  late  summer  of  1881,  at 
Pressbaum,  near  Vienna,  where  the  composer  had  chosen  summer  quar- 
ters, and  where  he  gave  his  friends  a  glimpse  of  his  latest  score,  com- 
pleted that  season.  The  manuscript  which  Brahms  sent  Billroth  on  July 
1 1,  with  the  words  "a  few  little  pianoforte  pieces,"  cautioning  him,  by 
the  way,  to  keep  them  to  himself  and  to  return  them  as  soon  as  possible, 
was  nothing  less  than  the  Second  Pianoforte  Concerto  in  B-flat  major. 
He  had  written  to  Elisabet  von  Herzogenberg  four  days  earlier  —  "I 
don't  mind  telling  you  that  I  have  written  a  tiny,  tiny  pianoforte  con- 
certo with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat,  and  I  have  reason 
to  fear  that  I  have  worked  this  udder,  which  has  yielded  good  milk 
before,  too  often  and  too  vigorously."  "How  very  nice  of  you,  my  dear, 
good  Friend,"  answers  the  grateful  Elisabet,  "to  take  up  your  pen  again 
immediately!  I  have  to  thank  you  doubly  since  you  had  such  good 
news  to  send  of  a  tiny,  tiny  piano  Konzerterl  with  a  tiny,  tiny  Scherzerl, 
and  in  B-flat  —  the  true  and  tried  B-flat!" 

The  "tiny,  tiny  pianoforte  concerto,"  which  Miss  Florence  May 
modestly  refers  to  as  of  "quite  unusual  dimensions,"  still  has  no  rival 
among  concertos  in  largeness  of  design.  The  "tiny  wisp  of  a  scherzo" 
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was  nothing  less  than  the  Allegro  appassionato  which,  inserted  between 
the  first  movement  and  the  Andante,  gave  the  work  the  four-movement 
aspect  of  a  symphony,  and  caused  Hanslick  to  call  it  a  "symphony  with 
piano  obbligato."  Later  analysts  have  been  careful  to  add  that  while 
Brahms  has  gone  his  own  way  in  juxtaposing  the  piano  and  orchestral 
parts,  he  has  faithfully  maintained  structural  concerto  tradition  in  the 
order  of  setting  forth  his  themes. 

To  Brahms,  the  making  of  a  piano  concerto  was  a  serious  matter. 
Twenty-two  years  had  passed  since  his  First,  in  D  minor,  had  been 
introduced.  Another  one  would  have  been  eminently  serviceable  to 
him  on  his  many  concert  tours  as  pianist,  particularly  since  the  First, 
after  its  original  fiasco,  had  never  been  received  by  the  public  with 
open  arms,  even  in  the  more  devoted  "Brahms"  towns.  But  the  Brahms 
who  had  firmly  established  his  fame  with  the  First  and  Second  Sym- 
phonies approached  again  the  vexed  problem  of  a  piano  concerto  — 
entirely  without  haste. 

It  was  in  April  1878,  during  Brahms'  first  journey  in  Italy,  that, 
according  to  the  testimony  of  his  companion,  Billroth,  the  concerto 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration. " 
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first  began  to  take  shape  in  his  mind.  Brahms,  so  Billroth  tells  us,  com- 
pletely succumbed  to  the  Italian  spring,  visited  Rome,  Naples,  Sicily, 
and  was  "charmed  with  everything."  Returning  in  May  to  Portschach, 
the  lovely  spot  on  the  Carinthian  Worther  See  which  also  gave  birth 
to  two  scores  of  special  melodic  abundance  —  the  Symphony  in  D  major 
and  the  Violin  Concerto,  Brahms  put  his  sketches  upon  paper.  Three 
years  later,  the  spring  once  more  called  Brahms  to  Italy.  He  returned  to 
his  beloved  haunts  and  sought  new  ones  in  Venice,  Florence,  Pisa, 
Siena,  Orvieto,  Rome,  and  again  Naples  and  Sicily.  He  returned  to 
Vienna  on  May  7  (his  forty-eighth  birthday) ,  and  on  May  22  sought 
refuge  at  the  villa  of  Mme.  Heingartner  in  Pressbaum  near  by,  pre- 
sumably for  the  completion  of  two  scores:  a  setting  of  Schiller's 
"Nanie,"  and  the  concerto.  It  was  on  July  7  that  he  quietly  told  his 
intimately  favored  Elisabet  that  he  had  a  concerto  for  her  to  see. 

Although  one  critic  in  Vienna  found  Brahms'  playing  "uneven  and 
at  times  heavy,"  a  decided  success  is  reported  from  each  city,  with  the 
single  and  usual  exception  of  Leipzig.  The  Gewandhausler,  who  were 
developing  an  actual  admiration  of  Brahms  the  symphonist,  evidently 
still  considered  that  the  last  and  all-sufficient  word  in  pianoforte  con- 
certos had  been  said  by  Mendelssohn.  Brahms  had  asked  Elisabet 
von  Herzogenberg  to  send  him  the  press  notices,  and  the  poor  lady's 
store  of  tact,  so  often  needed,  was  again  called  into  play.  She  wrote: 
"Here  are  the  desired  bird-notes"  (one  of  the  critics  was  Vogel).  "If 
you  had  not  left  definite  orders,  I  should  really  be  ashamed  to  send  you 
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such  discreditable  stuff,  although,  looked  at  in  a  humorous  light,  it 
has  its  charm."  In  brief,  the  critics  were  compelled  by  honesty  to 
report  a  general  coolness  on  the  part  of  the  public.  It  was  the  less 
tactful  Biilow  who  took  his  Meiningen  Orchestra  to  Leipzig  in  March 
of  that  year,  and  making  a  speech  at  an  all-Brahms  concert,  told  the 
Leipzigers  that  he  had  arranged  the  program  "by  express  command 
of  his  Duke,  who  had  desired  that  the  Leipzig  public  should  know 
how  the  symphony  (the  First)  should  be  performed;  also  to  obtain 
satisfaction  for  the  coldness  manifested  toward  the  composer  on  his 
appearance  with  the  new  concerto  at  the  Gewandhaus  on  January  1." 
Biilow  had  affronted  the  Leipzig  Orchestra  before,  and  they  had 
refused  to  play  under  him. 

Brahms  obtained  "satisfaction"  from  Leipzig  when  years  later  he 
conducted  at  the  Gewandhaus,  making  his  last  public  appearance  in 
that  city.  It  was  January  31,  1895.  Much  water  had  flowed  under  the 
musical  bridges.  The  once  reluctant  Leipzig  had  become  a  militant 
Brahms  center.  The  public  was  by  this  time  so  thoroughly  converted 
to  Brahms  that  they  sat  through  the  two  concertos  played  in  a  single 
evening  (by  Eugen  d' Albert),  and  rejoiced  in  the  experience! 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and 
bequests  for  the  following  purposes: — 

A  For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 

May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 

at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 

and  it  has  grown  slowly  by  gifts  and  bequests. 

B  For  its  Sustaining  Fund.  Established  in  1959  for  numerous  objectives 

not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 

of  musical  culture  in  America. 

C  For  its  Contingency  Reserve  —  a  fund  immediately  available 

in  case  of  stress  and  unforeseen  conditions. 

D  For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  Otis  drayton,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-10 UU 
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BOSTON 

SYMPHONY 

ORCHESTRA 


Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 


January  15        DONALD  WILLING 
February  19      JOHN  FERRIS 
March  19  E.  POWER  BIGGS 


April  9 


BERJ  ZAMKOCHIAN 


The  Boston  Symphony  Orchestra  will  present  these  concerts 
in  order  to  extend  the  range  of  musical  literature  for  Boston 
audiences,  and  likewise  to  afford  an  opportunity  for  Symphony 
Hall's  Aeolian-Skinner  organ  to  be  heard  in  solo  recital. 

Tickets:  Series  of  Four  Concerts — $3;  Single  Concerts — $1 
All  seats  unreserved 
At  the  Subscription  Ticket  Office,  Symphony  Hall 

Programs  are  announceed  on  pages  709  -  710. 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 


x 


LO  6-5400 


CONTEMPORARY 


INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  20,  at  2:15  o'clock 

SATURDAY  EVENING,  January  21,  at  8:30  o'clock 


Mendelssohn Octet  for  Strings,  in  E-flat  major,  Op.  20 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

INTERMISSION 

Poulenc Concerto  in  D  minor  for  Two  Pianos  and  Orchestra 

I.     Allegro  ma  non  troppo 
II.    Larghetto 
III.     Finale:  Allegro  molto 

(First  performance  at  these  concerts) 

SOLOISTS 

FRANCIS  POULENC  and  EVELYNE  CROCHET 

The  soloists  use  the  Steinway  Piano 

Poulenc Gloria,  for  Soprano  Solo,  Chorus  and  Orchestra 

I.     Gloria  IV.     Domine  fili  unigenite 

II.  Laudamus  Te  V.     Domine  Deus,  Agnus  Dei 

III.  Domine  Deus  VI.     Qui  sedes  ad  dexteram  Patris 

(First  performance) 

CHORUS  PRO  MUSICA 

Alfred  Nash  Patterson,  Conductor 

SOLOIST 

ADELE  ADDISON 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


v 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SOUTH    END    MUSIC    CENTRE    BENEFIT 


OPENING   PERFORMANCE  OF 
AMERICAN   BALLET  THEATRE 

Program 

1.  Featuring  Miss  Maria  Talkhief  and 
the  Boston  Premiere  of  Miss  Julie 

(Only  Boston  appearance) 

2.  Pas  de  Deux  from  Don  Quixote 
with  Miss  Lupe  Serrano 

(Only  Boston  appearance) 

3.  Blue  Beard 

(Only  Boston  appearance) 

4.  Theme  and  Variations 


DONNELLY  MEMORIAL  THEATRE 

(Formerly  LOEWS  STATE) 

Wednesday,  January  18,  1961  •  8:30  P.M. 

Tickets:  Orch.:  $1 0.00  -  $7.50  -  $4.50  -  $3.50     —     Loge:  $1 0.00  -  $7.50  -  $4.50 

Balcony:  $4.00  -  $2.50     —     Rear  Balcony:  $2.00  -  $1 .50 

Sale:  Box  Office,  Agencies  and  Lordly  &  Dame,  Inc.,  80  Boylston  St.,  Boston,  HU  2-3594 


BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00   and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 


Phone  UN  6-4382 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-  SIXTY-ONE 


Fourteenth   Program 


FRIDAY  AFTERNOON,  January  27,  at  2:15  o'clock 

SATURDAY  EVENING,  January  28,  at  8:30  o'clock 


Beethoven *Overture  to  "Coriolan,"   Op.  62 

Beethoven ^Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace 

IV.  Allegro,  ma  non  troppo 

INTERMISSION 

Tcherepnin Symphonic  Prayer 

(First  performance  in  Boston) 

Prokofiev Piano  Concerto  No.  3,  Op.  26 

I.     Andante;  Allegro 
II.     Theme:   Andantino 

Variation        I.     L'istesso  tempo 
Variation      II.     Allegro 
Variation     III.     Allegro  moderato 
Variation     IV.     Andante  meditativo 
Variation       V.     Allegro  giusto 
Theme:   L'istesso  tempo 

SOLOIST 

ALEXANDER  UNINSKY 
Mr.  Uninsky  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

Tel. 

COMMONWEALTH     6-3361 

500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Accompanist 

Coach 

Studio: 

Telephone: 

500  Boylston  Street 

KEnmore  6-4062 

Copley 

Square, 

Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  8-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143   Long  wood  AVE. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  2-S985 


MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 

1 

fhis  Sunday  Afternoon  and  Evening          •          John  Hancock  Hall 

HAL  HOLBROOK  in 

"MARK    TWAIN    TONIGHT" 

This  Sunday  Afternoon                      •                      Jordan  Hall 

1                    DIMITRI    BA5HKIROV 

Eminent  Soviet  Pianist 

Schubert,  C  major  Fantasia:    Prokofieff,  Romeo   at  Juliet's  before   parting,    from 
Romeo   and  Juliet  Piano  Suite;   Six  Visions   Fugitives;    C   minor   Sonata   Op.    29: 
Brahms,  F  minor  Sonata                                                                               (steinway  piano) 

Next  Tuesday  Evening                       •                       Jordan  Hall 

LUDWIG    OLSHANSKY 

Young  American  Pianist 

S 

n 

chubert,  C  mir 
lann,  Fantasia  i 

ior  Impromptu:    Copland,  Sonata:    Beethoven,  Sonata  in  E:    Schu- 
m  C                                                                                   (steinway  piano) 

Saturday  Eve.,  Sunday  Aft.  and  Eve.,  Jan.  21-22      •      Boston  Garden 
THE    ROYAL    BALLET 

(formerly  Sadler's  Wells) 

with  MARGOT  FONTEYN,   Guest  Artist 

Sat.  Eve.:  Swan  Lake  Act  II,  Divertissements,  Sleeping  Beauty  Act  III: 
Sun.  Aft.  and  Eve.:  Sylphides,  Sleeping  Beauty  Act  III,  Les  Patineurs 


Thursday  Evening,  January  26  • 

QUARTETTO    ITALIA 


Jordan  Hall 


Mozart,  E-flat  major  K.  428:   Ghedini,  No.  2:   Schumann,  A  major 


Symphony  Hall 


Sunday  Afternoon,  January  29  • 

ISAAC    STERN 

Schubert,  G  minor  Sonatina:    Brahms,  D   minor  Sonata:    Bartok,  Sonata   No.    1: 
Pugnani,  Largo  espressivo:    Wieniawski,  D  major  Polonaise  Brilliante 

(steinway  piano) 


Symphony  Hall 


Wednesday  Evening,  February  1  • 

CLAUDIO    ARRAU 

Liszt,  Vallee  d'Obermann,  B  minor  Ballade,  Benediction  de  Dieu  dans  la  solitude: 
Schumann,  B-flat  major  Humoreske,  Faschingsschwank  aus  Wien       (Baldwin  piano) 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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EIGHTIETH    SEASON 
i960  -1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 
Leonard  Burkat 

Music  Administrator 


James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawm ut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 


The  Rational 

Shawmut  Bank  •/««*<* 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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SUBSCRIBERS'  EXHIBITION 
1960-61 

Aboud,  Charles 

Lemon  and  Glass 
Adams,  R.  C. 

Southern  Sea 

A  dams,  T.  B. 
Cathedral 

Aiken,  John  D. 

Dawn — Cape  Split,  Maine 
A  tkinson,  A  liga 

Nantucket  Street 
Babson,  Mrs.  Paul  T. 

Still  Life 

Beale,  Mrs.  Arthur  M. 
Chinese  Scene 

Bradbury,  Frances  M. 

Study  of  G.  M.  B. 
Bradley,  Ralph 

Behold  Machu  Pichu! 

Bullard,  Catherine  C. 
Donald 

Christensen,  A  bby  W. 
Cart  Track 

Coit,  Robert  Sumner 

Downwind  Pursuit 
Cooper,  Ford  H. 

The  Yellow  Kimono 
Cor  man,  Alice 

Quartet 
Dunbar,  Daphne 

Tower 
Endicott,  Mrs.  W. 

The  Hon.  Henry  Cabot  Lodge 
Fleisher,  Mrs.  Theodore 

Mt.  Vernon  Street — Wintertime 
Freedberg,  Charlotte  L. 

Still  Life 

Friedland,  Fritz 
No.  10 


3ib«?roif  sseau3toust  of  33o5$«* 


In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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new  bur 
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20.  Furman,  Martha  Nazarian 

Elizabeth 

21.  Gordon,  Eva 

Spring  Harbinger 

22.  Gorodetzky,  Esther 

Still  Life 

23.  Groger,  Otto 

Portrait  of  Miss  Gaby  Drayton 

24.  Hammond,  Catherine  R. 

Ida 

25.  Hooper,  Katrine  Amory 

Danse  Macabre — 
Jan  Veen  Dance  Form 

26.  Kenyon,  Beatrice  E. 

Dordogne,  France 

27.  Kornblum,  Daniel 

No  Footprints 

28.  Lee,  Susan 

Sunflowers 

29.  Leland,  Joseph  D. 

Oleanders — Ely's  Harbor, 
Bermuda 

30.  Lenenberg,  Mrs.  Solomon 

Spring 

31.  Lerner,  Gloria 

Still  Life  with  Violin 

32.  Leucktenberg,  Anna,  Duchess  of 

Still  Life 

33.  Lyon,  Marjorie 

T  Wharf 

34.  Marchand,  Eleanore  G. 

Rockport  Scene 

35.  Markell,  Mrs.  George 

Composition 

36.  Marks,  Emily 

Harvest  Time 

37.  Means,  J.  H. 

Season's  Over 

38.  Morrissey,  Arthur 

A  Fly  on  a  Flower 

39.  Muellner,  Howard 

Spring 

40.  Benedict,  Laura  E. 

Joan  Millar 

41.  Myers,  Mrs.  Herbert  J. 

Jane 

42.  Nothman,  Mia 

Birches,  Seal  Harbor 
(Japanese  Brush  Painting) 

43.  Novack,  Mrs.  H.  Allan 

Flowers  on  Piano 

44.  Parker,  Harriet  F. 

Mt.  Edith  Cavell 

45.  Peabody,  Robert  E. 

Brisk  Breeze 

46.  Perkins,  Palfrey 

Ipswich 
(Continued  on  page  804) 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


t 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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patron  of  the  arts 


who  can  see  beauty  in  well-managed  money 


Making  money  make  money  is  an  art.  Constant  changes 
in  company  managements,  business  conditions  and  govern- 
ment laws  quickly  separate  the  amateurs  from  the  ex- 
perienced professionals. 

Old  Colony's  skilled  investment  specialists  are  old 
masters  at  this  art  of  money  management.  Put  your  port- 
folio in  their  hands  and  it  becomes  a  thing  of  beauty, 
flowering  as  it  grows  to  bring  you  greater  security  .  .  . 
without  effort  or  worry  on  your  part. 

Stop  in  soon  and  discuss  your  investment  goals  with  an 
Old  Colony  officer.  Meanwhile,  let  us  send 
you  a  little  booklet  called  "Managing 
Your  Money."  It  outlines  some  of  the 
many  ways  Old  Colony  can  serve  you. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  20,  at  2:15  o'clock 

SATURDAY  EVENING,  January  21,  at  8:30  o'clock 


Mendelssohn Octet  for  Strings,  in  E-flat  major,  Op.  20 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

Poulenc  ...*....  Concerto  in  D  minor  for  Two  Pianos  and  Orchestra 

I.    Allegro  ma  non  troppo 
II.    Larghetto 
III.     Finale:  Allegro  molto 

(First  performance  at  these  concerts) 

SOLOISTS 

FRANCIS  POULENC  and  EVELYNE  CROCHET 

The  soloists  use  the  Steinway  Piano 

I  NTERM  ISS  IO  N 

Poulenc Gloria,  for  Soprano  Solo,  Chorus  and  Orchestra 

I.     Gloria  IV.     Domine  fili  unigenite 

II.    Laudamus  Te  V.    Domine  Deus,  Agnus  Dei 

III.     Domine  Deus  VI.     Qui  sedes  ad  dexteram  Patris 

(First  performance) 

CHORUS  PRO  MUSICA 

Alfred  Nash  Patterson,  Conductor 

soloist 

ADELE  ADDISON 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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OCTET  FOR  STRINGS,  in  E-flat  major,  Op.  20 

By  Felix  Mendelssohn-Bartholdy 

Born  in  Hamburg,  February  3,  1809;  died  in  Leipzig,  November  4,  1847 


Mendelssohn  composed  his  String  Octet  in  1825.  The  parts,  all  individual,  consist 
of  4  violins,  2  violas  and  2  cellos.  It  was  performed  by  the  string  sections  of  this 
Orchestra  November  7,  1885,  and  again  on  November  26,  1920. 

The  composer  made  an  orchestration  of  the  Scherzo  for  London  in  1829,  when  he 
conducted  his  "First"  Symphony  in  C  minor  there  and  inserted  this  in  place  of  the 
existing  third  movement.  The  orchestration  calls  for  wood  winds  in  pairs,  horns, 
trumpets,  timpani  and  strings.  The  Scherzo  in  this  form  was  introduced  to  these 
concerts  by  Sir  Adrian  Boult  as  guest  January  11,  1935,  and  performed  under  the 
direction  of  Koussevitzky  November  13,  1936. 

A  prefatory  note  by  the  composer  on  the  score  of  the  Octet  indicates 
the  suitability  of  this  music  for  larger  forces:  "This  Octet  must  be 
played  by  all  instruments  in  symphonic  style.  Pianos  and  fortes  must 
be  strictly  observed  and  more  sharply  emphasized  than  is  usual  in 
pieces  of  this  character." 

The  Octet  is  described  by  Wilhelm  Altmann  in  Cobbett's  Cyclopedic 
Survey  of  Chamber  Music:  "This  work  in  no  way  suggests  the  hand  of 
a  youth  of  sixteen,  but  rather  that  of  a  grown  man,  whose  romantic 
and  often  original  ideas  are  set  down  in  beautiful,  perfectly  finished 
form.    Octets  for  wind  instruments  had  of  course  been  popular  ever 
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\/  \  Nothing  is  gained  by  waiting. 
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since  Haydn's  day;  and  Spohr  had  already  experimented  with  double 
quartets  in  which  the  second  played  the  part  o£  an  accompanying 
rather  than  a  competitive  group.  But  this  octet  was  the  first  of  its  kind, 
and  remains  a  model  of  the  type,  even  though  it  has  not  had  many 
successors;  for  it  is  not  easy  to  get  together  in  private  eight  string- 
players.  Each  of  the  eight  instruments  has  justice  done  to  it,  although 
the  seconds  are  not  brought  much  into  prominence  and  the  first  violin 
part  has  the  bravura  of  a  concerto,  the  leader  often  having  his  work 
cut  out  to  hold  his  own  against  the  weight  of  tone  in  the  other  seven. 
The  sea  of  sound  that  rages  through  this  octet  is  very  powerful,  achiev- 
ing, indeed,  quite  an  orchestral  tone  at  times,  though  there  is  no  lack 
of  delicate  soft  passages.  The  extraordinary  freshness  of  invention  is 
a  never-failing  delight,  and  never  is  the  wealth  of  melody  obscured  by 
the  ornamentation,  of  which  free  use  is  made.  The  first  movement 
opens  with  a  vigorous  theme  which  is  accompanied  by  a  tremolo  and 
syncopations.  This  is  followed  by  a  fanfare-like  subject,  after  which  a 
semiquaver  figure  —  at  first  soft  and  mysterious  but  afterwards  used 
repeatedly  at  full  strength  and  greatly  extended  —  leads  into  the  dreamy 
second  subject.  The  development  section  shows  great  mastery  of  form. 
The  recapitulation  contains  many  a  subtle  variant,  and  the  movement 
ends  with  a  brilliant  coda.   The  richly  ornamented  andante  is  at  first 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.    S.    PIERCE    CO. 
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133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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tinged  with  melancholy;  the  general  tone  of  the  middle  section  is, 
however,  too  lively  for  the  movement  to  present  as  a  whole  a  sufficiently 
sharp  contrast  to  the  rest  of  the  work,  which  is  definitely  of  a  cheerful 
character;  and  it  may  be  added  that  it  sounds  particularly  effective. 
But  the  gem  of  the  piece  is  the  phantom  scherzo,  which  is  played 
staccato  and  pianissimo  throughout,  and  is  said  to  have  been  inspired 
by  a  passage  in  Walpurgis-Nacht  of  Goethe's  Faust.  It  was  arranged 
later  for  orchestra  by  the  composer.  It  is  a  forerunner  of  his  music  to 
A  Midsummer  Night's  Dream,  and  purely  as  a  sound-picture  is  mar- 
vellous. (The  middle  part,  which  also  serves  as  coda,  has  much  affinity 
with  the  corresponding  portion  of  the  scherzo  in  the  string  quartet, 
Op.  13.)  The  working-out  of  the  themes  is  also  most  cleverly  managed 
in  this  scherzo.  A  fugue  with  a  magnificent  subject  forms  the  opening 
of  the  finale,  but,  owing  to  the  fact  that  it  is  introduced  on  the  low 
notes  of  the  cello  and  the  second  viola,  it  does  not  always  sound  satis- 
factory and  is  often  too  orchestral  in  effect.*  The  scherzo  is  repeated 
here  in  its  original  key,  and  the  movement  closes  with  a  very  effective 
and  melodious  coda." 


In  April,  1829,  tne  youthful  Mendelssohn  bade  a  tender  good-by  to 
his  father  and  his  sister  Rebecca  at  Hamburg,  and  sailed  for  England. 
It  was  the  first  stretch  of  a  period  of  extended  traveling  in  which  he 
was  not  only  to  give  concerts,  but  to  see  the  world  and  "form  his 
character  and  manners."  The  twenty-year-old  Berliner,  after  recovering 
from  an  exhausting  voyage  across  a  churned-up  channel  and  seeing  the 
sights  of  London  under  the  tutelage  of  Moscheles,  made  his  first  public 
appearance  before  the  London  Philharmonic  Society  at  the  Argyll 
rooms  on  May  25.   Old  John  Cramer  "led  him  to  the  piano  as  if  he 

*  Cf.  similar  procedure  in  the  earlier  piano  sextet,  also  in  the  string  quartet,  Op.  12. 
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1YMB  ALS:  Used  by  the  Greeks  and 
Romans  in  miniature  form,  these  "sounding 
I  brasses"  reappeared  in  Europe  sometime  before 
#M  1300  A.  D.  Curiously,  mediaeval  musicians  re- 
frained from  clashing  them;  instead,  they  were  delicately 
touched  together  to  produce  a  bell-like  tone,  much  as  a 
modern  triangle  is  struck.  During  the  Renaissance,they  fell 
into  disuse  —partly,  at  least,  because  they  were  a  favored 
instrument  of  the  Ottoman  armies  which  then  threatened 
central  Europe.  But  by  1680  cymbals  were  in  cautious  and 
sparing  use  again,  providing  exotic  effects  in  German 
operas.  A  century  later,  the  Turkish  Janissaries  had 
ceased  to  be  a  threat,  and  music  "a  la  Turque"  was  all 
the  rage  among  the  Classical  composers.  This  called  for 
cymbals,  often  played  by  the  bass  drummer  for  econ- 
omy's sake.  By  1800,  they  had  become  a  full-fledged 
member  of  the  orchestra  — as,  indeed,  they  are  today. 
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ideas  on  money  matters.  Could  a  "company  banker"  at 
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were  a  young  lady,"  reports  Moscheles.  Felix  also  conducted  his  "First" 
Symphony  in  C  minor  (which  he  had  composed  in  1824),  substituting, 
however,  the  Scherzo  from  his  String  Octet  for  the  minuet  and  trio.  He 
had  made  an  orchestral  score  of  the  Scherzo  for  the  occasion.  He  was 
received  with  great  enthusiasm  (much  to  the  gratification  of  the  aspir- 
ing musician,  whose  music  had  had  a  mixed  reception  recently  in 
Berlin)  and  the  Scherzo  "was  obstinately  encored  against  his  wish" 
(again  according  to  Moscheles).  Mendelssohn  afterwards  presented  the 
score  of  the  Symphony  to  the  Society.  The  orchestrated  Scherzo  was 
acquired  by  Novello  and  Co.,  and  first  published  by  them  in  1911.  The 
Scherzo,  "sempre  pianissimo  e  leggiero,"  is  a  score  of  characteristically 
delicate  point  and  grace. 

The  sympathetic  and  understanding  Fanny  gives  her  impressions  of 
her  brother's  early  Scherzo: 

"Only  to  me  did  he  tell  what  he  had  in  mind.  The  whole  piece 
should  be  played  staccato  and  pianissimo:  The  peculiar  tremulous 
shuddering,  the  light  flashing  mordents,  all  is  new,  strange,  and  yet  so 
interesting,  so  intimate,  that  one  feels  near  the  world  of  ghosts,  lightly 
borne  aloft;  yes,  one  might  take  in  hand  a  broomstick,  to  follow  better 
the  aerial  crowd.  At  the  end,  the  first  violin  flutters  upward,  light  as 
a  feather  —  and  all  vanishes  away." 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
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examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 


[784] 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 


sflMKraSMlr* 


Picture 
windows 
on 


9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 


[785] 


CONCERTO  IN  D  MINOR  for  Two  Pianos  and  Orchestra 

By  Francis  Poulenc 
Born  in  Paris,  January  7,  1899 


Poulenc  composed  his  Concerto  for  Two  Pianos  and  Orchestra  in  1932.  It  has  been 
frequently  performed  in  Europe  and  America.  The  first  performance  was  at  the 
International  Music  Festival  in  Venice,  September  5,  1932,  when  the  composer  and 
his  friend,  Jacques  FeVrier,  were  the  soloists.  The  orchestra  of  La  Scala  in  Milan 
was  conducted  by  Desire  Defauw. 

The  orchestral  part  is  scored  for  flute  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  2  trombones,  tuba  and  strings,  together 
with  the  following  percussion  (the  timpani  are  not  called  for):  bass  drum,  cymbals, 
triangle,  small  drums  with  and  without  snare,  military  drum,  castanets,  tarolle. 

't^he  reputation  of  Francis  Poulenc  is  rising  in  the  field  of  opera.  His 
•**  Les  Mamelles  de  Tiresias,  Dialogues  des  Carmelites,  and  La  Voix 
humaine  (of  last  year)  have  been  widely  performed.  His  songs,  which 
he  has  made  known  in  this  country  by  touring  with  the  baritone  Pierre 
Bernac,  place  him  among  the  foremost  of  contemporary  song  com- 
posers. His  orchestral  works  have  gone  the  rounds  of  concerts,  includ- 
ing those  of  the  Boston  Symphony  Orchestra.  Poulenc's  Concerto  for 
single  piano  was  introduced  at  these  concerts  (the  first  performance)  on 
January  6,  1950,  with  the  composer  as  soloist.  His  Concerto  for  Organ 
with  Strings  and  Timpani  was  performed  October  29,  1948  (with 
E.  Power  Biggs)  and  October  7,  i960  (with  Berj  Zamkochian). 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM  looks  forward  to 
welcoming   patrons   of  the    Boston    Symphony   on 
board    the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM    service    features     superb 
Continental   cuisine  and   traditional   Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 

It's  a  Treat  to  Go  Royal  Dutch! 
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In  this  music  Poulenc  is  familiar  as  for  the  most  part  an  amiable 
lyricist,  who  is  not  afraid  of  a  diatonic  tune,  but  is  likely  to  treat  it  in 
his  own  style  of  tonal  wit,  with  an  occasional  piquant  dissonance.  Of 
the  Parisian  "Groupe  des  six"  who  have  long  since  outgrown  their 
penchant  for  Music  Hall  dalliance,  he  alone  has  retained  a  fondness 
for  turning  a  bit  of  commonplace  into  something  agreeably  different 
and  euphoniously  tasteful.  He  has  been  named  as  the  "bon  enfant'* 
among  the  "Six."  He  is  a  lyricist  who,  like  Schubert,  excels  in  songs, 
but  fills  his  instrumental  music  with  melody  little  concerned  with 
contemporary  complexity.  His  early  love  of  the  classical  masters  con- 
tinues in  music  of  clarity,  discrimination,  and  direct  appeal  without 
lapsing  into  barren  imitation  of  the  past.  His  music  is  always  spon- 
taneous, likely  to  come  forth  at  any  moment  with  a  new  twist  to  older 
ways.  His  religious  music  excepted,  there  is  usually  little  thought  of 
depth  or  solemnity. 

Of  his  style,  Andre*  Gide  has  written:  "Ever  since  his  adolescence, 
the  composer  of  Mouvements  Perpetuels  (1918)  relies  simply  on  ingenu- 
ous or  frankly  familiar  phrases,  which  from  the  beginning  are  distin- 
guished by  that  melodic  freshness  that  is  all  his  own.  He  has,  and 
always  will  have,  an  impulsive  gift  of  improvisation,  in  the  purely  musi- 
cal sense  of  the  term;  it  is  not  merely  a  taste  for  sketching  that  falls  short 
of  achievement,  but  a  free  melodic  abundance  in  his  finished  works,  the 
gushing  jet  of  which  one  seems  to  catch  at  its  original  source." 
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Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  bow  a  program  formulated  now  can  secure  the  future 
of  your  estate. 
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ENTR'ACTE 


POULENCS  STYLE  — A  PORTRAIT 
By  Henri  Hell 

(Quoted  from  "Francis  Poulenc"  Grove  Press  Inc.,  New  York,  i960) 


nr^HE  art  of  Poulenc  is  in  the  best  sense  the  art  of  a  natural  composer. 
A  Affinities  it  has,  or  rather  had  when  the  first  works  appeared, 
notably  with  Stravinsky,  Satie,  Moussorgsky  and  Chabrier,  but  there 
are  few  composers  today  presenting  such  an  unmistakable  profile. 
Abstract  theories  are  unknown  to  him,  nor  has  he  any  use  for  the 
coldly  calculated  mathematics  of  music.  Instinct  is  his  guide  —  a  purely 
musical  instinct  and  as  independent  as  the  instinct  of  Debussy.  His 
individuality  was  at  once  declared  in  the  earliest  of  his  works,  and 
gradually  a  world  of  his  own  has  been  marked  out  and  described. 
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orchestration 

...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada, 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 
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There  have  been  few  blind  alleys,  and  even  from  these,  the  Pro- 
menades and  the  Poemes  de  Ronsard,  Poulenc  has  quickly  extracted 
himself.  Les  Biches,  the  first  important  work,  contains  hardly  a  hint  of 
the  generous  lyrical  vein  of  the  first  Eluard  songs  and  the  religious 
works.  The  Litanies  mark  the  opening  of  what  seems  to  be  the  lyrical 
period;  and  in  recent  years  several  much  larger  works  have  been  pro- 
duced, beginning  with  Les  Animaux  modeles  and  leading  to  The 
Carmelites. 

On  the  technical  plane  Poulenc's  music  is  strictly  diatonic,  for  the 
reason  that  the  main  feature  of  his  art  is  his  melodic  gift.  Almost  every- 
thing he  has  written  has  been  directly  or  indirectly  inspired  by  the 
purely  melodic  associations  of  the  human  voice.  Development  in  his 
music  consists  for  the  most  part  of  a  succession  of  melodies,  and  in 
these  successions  he  has  kept  alive  the  beautiful  and  almost  forgotten 
art  of  modulation.  In  his  predominantly  harmonic  writing  he  is  sensi- 
tive to  the  choice  of  key.  Clarity  is  one  of  the  main  features  of  his 
texture,  and  this  is  especially  true  of  his  sense  of  the  orchestra,  where 
from  work  to  work  he  has  used  a  variety  of  palettes.  Purely  picturesque 
effects  and  doublings  are  hardly  ever  to  be  found. 

A  remarkable  pianist,  Poulenc  composes  at  the  keyboard.   His  piano 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


...New  England  life's  position  was  also 

established*  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

{^Vf(M//jW       MJ  JL    JL      JLi    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       .       CO  6-3700 

FOUNDER  OF  MUTUALLIFE  INSURANCE  IN  AMERICA— 1835 
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works  are  numerous,  but  curiously  enough  the  best  of  his  piano  writing 
is  in  the  accompaniments  to  the  songs.  His  conception  of  the  piano  is 
either  of  a  percussive  instrument,  or  of  the  piano  which  is  not  far 
removed  from  its  ancestor  the  harpsichord. 

Over  a  hundred  songs  form  the  most  significant  department  of  his 
work.  An  instinctive  feeling  for  the  human  voice,  together  with  an 
acute  sense  of  musical  prosody,  underlie  this  inspired  output.  His 
choral  works  similarly  show  the  composer  at  his  best,  the  layout  of  the 
voices  being  based  on  an  innate  understanding  of  all  that  the  human 
voice  can  be  made  to  yield.  One  can  say  no  more  than  that  Poulenc 
writes  for  voices  with  the  mastery  displayed  by  Bartok  in  his  writing 
for  strings. 

Colette  has  drawn  a  portrait  of  Poulenc,  "the  cherished  child  of  our 
age,"  at  his  country  home  at  Noizay,  near  Amboise,  at  the  time  of  the 
Animaux  modeles.  "Fortune  has  favoured  him  ever  since  Les  Biches. 
...  At  the  time  of  his  first  successes  he  was  so  young  that  he  was  believed 
to  be  affected,  so  brilliant  that  he  was  considered  superficial,  and  he 
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was  looked  upon  as  a  fop.  Such  praises,  suggesting  some  distinguished 
dignitary,  were  in  fact  addressed  to  a  big  countrified  fellow,  bony  and 
jovial.  I  don't  want  to  upset  him;  I  want  only  to  recall  him  in  the  way 
I  best  knew  him.  Up  a  chalky  hill,  Poulenc  lives  in  a  big  airy  house 
with  vineyards  all  around,  and  there  he  makes  his  wine,  and  drinks  it. 
Even  his  sparkling  orchestration  has  roots  in  the  richness  of  the  soil. 
You  see  immediately  that  water  is  not  his  favourite  beverage.  With  that 
strong,  sensitive  nose  of  his  and  the  changes  of  expression  that  flash 
through  his  eyes,  he  is  both  trusting  and  wary,  easy  for  his  friends  to 
get  on  with,  a  poet  of  the  soil." 

A  great-grandfather  was  a  gardener  during  the  First  Empire  at 
Nogent-sur-Marne.  Hence,  perhaps,  his  love  of  flowers  and  the  geo- 
metrically laid  out  garden  at  Noizay,  with  boxwood  hedges  surround- 
ing two  little  obelisks.  Since  this  has  been  his  country  home  over  a 
period  of  thirty  years,  the  legend  has  been  created  of  Poulenc  as  a 
composer  from  Touraine  inspired  by  the  Loire.  This  is  far  from  the 
truth:  neither  the  work  nor  the  man  derives  from  this  region. 

Nor,  in  fact,  is  he  the  musician  of  the  soil  of  Colette's  portrait.  The 
country  means  nothing  to  him;  which  is  surely  why,  without  distraction, 
he  has  been  so  productive  at  Noizay,  turning  to  creative  account 
memories  of  the  paradise  of  Monte  Carlo  and  the  bals  musettes  of 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only — Ravel  :Daphnis  and  Chloe. 
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Nogent-sur-Marne.  His  Parisian  haunts  have  been  the  old  quarters  of 
Le  Marais  and  the  He  Saint-Louis,  the  Faubourg  Saint-Antoine  and 
the  coarse  costermonger  market  of  Les  Halles.  Regular  visits  were 
made  in  his  youth  to  some  of  the  lower  music-halls  and  caf^-concerts 
near  the  Place  de  la  Republique,  where  he  gave  rein  to  a  genuine 
passion  for  the  popular  singers  of  the  day,  Jeanne  Bloch  (whose  reper- 
tory included  Prostitution  and  Vierge  fletrie  which  he  had  hoped  might 
inspire  an  opera)  and  the  renowned  Maurice  Chevalier.  These  visits 
were  often  made  in  the  company  of  an  old  schoolfriend,  a  champion 
boxer,  and  their  girl-friends,  a  shoe-stitcher  and  a  feather-dresser.  A 
reflection  of  this  period  was  the  song  Toreador,  on  words  of  Jean 
Cocteau. 

Religious  leanings  have  been  alluded  to  in  connection  with  visits  to 
the  ancient  Sanctuary  of  Rocamadour,  and  the  choral  works  from  the 
Mass  onwards.  St.  Francis  of  Assisi  and  St.  Anthony  of  Padua  are  the 
saints  with  whom  the  composer  of  The  Carmelites  has  affinities.  On 
the  score  of  the  opera  is  the  inscription:  "God  preserve  me  from  the 
drearier  saintly  figures  of  history."  The  ascetic  features  of  Catholicism 
are  unknown  to  him. 

Discussions  of  his  work  have  shown  that  sources  of  Poulenc's  musical 
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10:00-5:00 
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4  COWBTYAB* 
GOURMET  DIKING 

Wine  Cellar 
Copley  Square  Hotel 

90  Exeter  St..  Boston 
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Vienna 
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en  m     Closed  Sun 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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inspiration  are  frequently  to  be  sought  in  painting  and  poetry.  Much 
of  his  work  would  indicate  an  abundant  and  easy  flow  of  inspiration, 
though  in  fact  some  of  his  most  natural  music  has  been  painfully 
hammered  out,  set  aside  and  revised.  Aware  of  his  limitations,  he  has 
not  always  readily  accepted  commissions,  among  them  the  request  from 
William  Primrose  for  a  Viola  Concerto. 

"Music  should  humbly  seek  to  please,"  was  the  hedonistic  motto  of 
Debussy.  Throughout  the  long  history  of  French  music,  indeed  in 
many  of  the  most  engaging  features  of  French  civilisation,  the  potent 
pleasure-seeking  principle  has  been  the  root  force;  and  as  the  seductive 
art  of  Poulenc  makes  its  way  into  the  heart  it  is  clear  enough  that  this 
principle  is  alive  still  in  the  musical  soul  of  his  country. 
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STOP  &  SHOP  PRESENTS 

MEMORABLE  EVENINGS 

WITH   THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE  FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5"  MC 


HARTFORD 
WHCN-FM 
105.9  MC 


BOSTON 
WBCN-FM 
104.1   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 

SUPER  MARKETS 
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It  has  been  remarked  that  the  most  delightful 
distance  between  departure  and  arrival  is  a 
journey  in  a  Cadillac. 

And  if  this  has  been  recognized  in  years 
past,  it  will  be  more  apparent  in  1961. 

For  in  all  the  things  that  make  motoring  a 
pleasure — today's  Cadillac  is  clearly  in  a 
class  of  its  own  making. 

First  of  all,  there  is  the  wonderful  roomi- 
ness of  the  car's  interior.  Space  reaches  out 
in  every  direction — above  and  on  all  sides. 

Then  there  is  its  great  luxury.  The  seat 
cushions  are  marvelously  soft  and  gentle  .  .  . 
and  a  wonderworld  of  personal  conveniences 
is  in  attendance. 


And  what  a  treat  the  interior  compartment 
is  to  the  eye.  Choice  fabrics  and  leathers  .  .  . 
exquisite  patterns  and  textures  .  .  .  color 
and  chrome — all  blend  into  a  vision  of 
unexampled  new  beauty. 

And  in  motion  on  the  highway,  these 
interior  delights  seem  doubly  pleasurable. 

The  car  is  incredibly  smooth  and  level  of 
ride  .  .  .  and  it  is  so  quiet  in  operation  that  it 
is  actually  possible  to  whisper  and  be  heard ! 

Have  you  as  yet  made  a  journey  in  a  1961 
Cadillac?  If  you  haven't,  then  we  advise  post- 
poning it  no  longer. 

This  is  one  trip  that  every  motorist 
definitely  owes  to  himself! 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 
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49.  Saper stein,  Lee 

New  York  City 

50.  Tobin,Max  H. 

Solace 

51.  Troupin,  Dorothy 

Jazz  Anatomy 

52.  Chandler,  H.  Daland 

Luxembourg  Gardens 

53.  Turner,  Howard  M. 

Egret 

54.  Vandam,  Leroy  D. 

Stone  Alley 

55.  Wales,  Isabel  G. 

Owners  Not  Aboard 

56.  Wellington,  Margaret  C. 

Mt.  Desert  Livelihood 

57.  Werman,  Mrs.  Mark 

Child  of  Kowloon 

58.  Williams,  Mrs.  Ben  Ames 

Frederick 

59.  Wiseman,  Melvin  M. 

Portrait  of  the  Great  Painter 
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60.  Wood,  Cornelius  Ayer 

The  Topsail  Schooner 

"Massachusetts"  (First  Vessel 
to  be  Commissioned  for  the 
United  States.  Built  in 
Newburyport,  Mass.,  1791.) 

61.  Wyman,  Theodore  C. 

Of  the  Sea  No.  5 

62.  Zack,  Arnold  M. 

Bayside  Pier 


EVELYNE  CROCHET 
Born  in  Paris  in  1934,  Miss  Crochet 
studied  with  Yvonne  Lefebure  at  the 
Conservatoire  and  took  first  prize  in 
1954.  She  studied  with  Edwin  Fischer 
and  Rudolf  Serkin,  received  the  first 
medal  in  the  International  Competition 
in  Geneva  in  1956,  and  was  one  of  the 
winners  of  the  Tchaikovsky  Competition 
in  Moscow  in  1958.  Coming  to  this  coun- 
try last  year,  she  has  played  in  New 
York,  Washington  and  Boston. 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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FRANCIS  POULENC 

T)oulenc's  mother,  nee  Jenny  Royer,  may  have  been  accountable  for 
*-  the  pleasure-loving  side  of  his  art  —  she  was  a  pianist,  and  led  him 
into  the  delights  of  the  great  Romantics  and  such  lesser  ones  as  Grieg 
or  Anton  Rubinstein.  What  he  later  called  their  adorable  mauvaise 
musique  became  the  butts  for  his  unbarbed  wit. 

Poulenc  "adored"  Schubert's  Lieder,  however,  without  reservation. 
He  was  much  attracted  by  Debussy  in  his  boyhood  search  for  new  ways. 
He  took  piano  lessons  from  Ricardo  Vines,  an  intriguing  character 
who,  while  not  neglecting  the  keyboard  instruction,  led  him  into  the 
music  of  Ravel  and  Stravinsky  and  introduced  him  to  two  musicians 
among  others  who  were  to  become  his  closer  associates  —  Georges  Auric 
and  Erik  Satie.  After  the  First  World  War,  which  committed  him  to 
a  course  of  anti-aircraft  training,  he  came  to  the  attention  of  the 
Parisian  avant-garde  by  virtue  of  a  number  of  striking  piano  pieces  and 
songs.  He  found  himself  (with  Auric)  a  younger  member  of  the 
"Groupe  des  Six/'  With  them  he  frequented  music  halls  and  circuses, 
drawn  by  the  frank  and  unpretentious  allure  of  popular  music,  but 
holding  a  sort  of  sophisticated  aloofness  from  its  basic  cheapness.  An 
instance  of  this  attitude  is  a  "fox-trot"  which  Auric  wrote  under  the 
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excitement  of  a  first  experience  of  jazz.  Mistrusting  his  own  impulse, 
he  renamed  the  piece  "Adieu  New  York." 

A  first  (and  last)  joint  effort  of  the  six  (but  not  including  Durey) 
was  the  Ballet,  Les  Maries  de  la  Tour  Eiffel,  produced  in  1921  by  the 
Swedish  Ballet  in  Paris.  At  that  time  Poulenc  first  came  under  the 
instruction  of  Charles  Koechlin,  who  realized  the  limitations  as  well  as 
the  distinction  of  his  talents,  and  encouraged  him  in  the  composition 
oiacappella  music.  In  1923,  Poulenc  composed  a  ballet  for  Diaghilev: 
Les  Biches.  There  was  a  sharp  division  of  opinion,  but  the  piece  had 
plenty  of  attention,  and  now  all  Paris  became  at  least  aware  of  Poulenc. 
There  was  one  unfortunate  result  -  a  rupture  with  Satie.  The  critic 
Louis  Laloy,  a  dedicated  champion  of  Debussy,  made  much  of  Les 
Biches  and  likewise  Auric's  Ballet,  Les  Fdcheux,  and  befriended  the  two 
young  men.  Satie,  never  a  reasonable  person,  became  jealous  and  angry. 
Auric  and  Poulenc  apparently  indulged  in  a  bit  of  tactless  humor  which 
made  the  break  final.  Poulenc  has  always  looked  back  with  regret  at 
what  seemed  an  unnecessary  end  of  a  special  friendship. 

Poulenc's  listed  songs  date  from  1919  to  1956,  and  his  piano  works, 
also  numerous,  cover  a  similar  period.  His  choral  works  are  mostly 
settings  of  religious  texts  and  are  mostly  a  cappella.  His  chamber 
music  favors  wind  combinations,  but  also  includes  sonatas  for  violin, 
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BANISH. 
DANDRUFF 

Regular  use  of  new  Breck  Banish  frees  hair  and  scalp  of  dandruff  and 
leaves  your  hair  clean,  soft  and  shining.    For  both  men  and  women. 

Although  there  is  no  absolute  cure  for  dandruff,  regular  use  of 
Breck  Banish  assures  you  of  constant  dandruff  control.  Banish 
works  equally  well  for  both  men  and  women  to  relieve  and  control 
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around  22T4t,  the  exclusive  Breck  compound  that  works  between 
shampoos  to  prevent  new  dandruff  from  forming.  Even  dark 
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Dandruff  Treatment  Shampoo  will  free  you  of  annoying  dandruff. 
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for  cello,  and  for  flute,  each  with  piano.  He  composed  a  harpsichord 
concerto  (Concert  champetre)  for  Wanda  Landowska,  an  Aubade  for 
piano  and  orchestra  with  a  part  for  a  dancer,  the  concerto  for  two 
pianos,  and  a  concerto  for  single  piano  and  orchestra  (the  latter  given 
its  first  performance  by  the  Boston  Symphony  Orchestra).  Orchestral 
works  include  a  Sinfonietta,  and  suites  from  two  ballets,  Les  Biches, 
and  Les  Animaux  modeles,  both  arranged  in  1940.  The  three  operas 
are  more  recent:  Les  Mamelles  de  Tiresias  (1944),  Dialogues  des 
Carmelites  (1956),  and  La  Voix  humaine  (i960).  There  is  incidental 
and  film  music. 

J.  N.  B. 
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The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 
James  Aliferis,  President 


presenting  in  recital 
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Seats:  $4.00,  $3.50,  $3.00,  $2.50,  $2.00 

Tickets  available  at  the 
Jordan  Hall  Box  Office  . . .  or 
Send  mail  order,  enclosing  self- 
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JORDAN  HALL 
30  Gainsboro  Street 
Boston  15,  Mass. 
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For  information  about 

space  and  rates 

in  the 

BOSTON  SYMPHONY 

ORCHESTRA 

PUBLICATIONS 

Call 
Advertising  Department, 

Symphony  Hall 
Commonwealth  6-1492 

Donald  T.  Gammons 


PUBLISHERS'  PROBLEM-CHILDREN 

(Editorial  in  the  Boston  Globe,  December  18,  i960) 


The  following  are  imaginary  letters  to  the  authors  of  World  Classics  from  their 
publishers. 

Dear  Mr.  Hawthorne  —  "Is  your  idea  of  a  popular  novel  one  in 
which  a  pilloried  adulteress  is  heroine,  and,  as  hero,  an  unconfessed 
adulterer  who  is  a  Puritan  parson  into  the  bargain?  In  case  you  con- 
template further  novel-writing,  we  suggest  you  read  the  works  of  John 
Calvin  and  the  Rev.  Jonathan  Edwards,  which  you  seem  to  have  over- 
looked. The  MS  of  your  novel  'The  Scarlet  Letter'  is  returned  here- 
with." 


Highly  Esteemed  Geheimrath  Johann  Wolfgang  von  Goethe  —  "Your 
'Faust,'  wherein  a  village  sempstress  is  seduced  by  a  university  professor, 
is  painful  enough  and  scarcely  edifying  to  the  young.  We  are,  however, 
willing  to  publish  provided  you  comply  with  certain  conditions;  to  wit: 
the  character  of  Mephistopheles  is  utterly  preposterous.  Nobody  could 
be  as  bad  as  that.  You  should  give  him  some  redeeming  trait;  make  him 
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at  least  a  respectable  citizen;  good  husband,  kind  father,  and  uncom- 
plaining tax-payer.  Faust's  murder  o£  the  girl's  brother,  and  the 
daughter's  poisoning  of  her  mother  are  excellent,  and  should  assure 
wide  readership  coverage  (a  new  phrase  in  publishing  circles  of  which, 
although  slightly  overworked,  we  are  rather  complacently  proud).  We 
also  like  Gretchen's  refusal  to  escape  from  prison  even  though  faced 
with  certain  death  by  the  headsman's  axe,  as  carrying  assurance  that 
she  was  always  at  heart  a  good  girl. 

"But  your  first  2070  lines  are  almost  a  total  loss.  The  averted  suicide, 
yes,  leave  that;  and  the  wonderful  Easter  choruses,  together  with  the 
apparition  of  the  Earth  Spirit  (good  theatrical  hokum),  and  first 
entrance  of  Mephistopheles;  but  the  rest  is  a  philosophical  meditation 
of  no  earthly  interest  to  anybody  but  yourself.  .  .  .  You  mention  a 
Second  Part,  and  speak  as  though  it  might  take  quite  a  while.  Works 
of  this  sort  are  best  published  in  their  entirety  at  the  first  edition. 
Surely  your  Second  Part  must  all  be  in  your  head.  Will  you  write  it 
out  and  have  it  in  our  hands  not  later  than  next  week?" 


To  the  Misses  Charlotte  and  Emily  Bronte,  the  Parsonage,  Haworth, 
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Yorkshire  -  "  'Jane  Eyre'  nowhere  conforms  to  the  conduct  properly 
to  be  expected  of  an  English  gentlewoman,  besides  which  your  book 
is  one  long  murmur  of  the  Lower  Orders  against  the  Higher.  Miss 
Emily's  'Wuthering  Heights'  is  doubtless  an  effective  title  (we  are  will- 
ing to  buy  it  for  some  other  work),  but  nobody  in  this  office  can  make 
head  or  tail  of  the  plot.  And  is  Heathcliffe  to  be  taken  as  a  man  or  as 
a  demon?  We  regret  that  we  are  obliged  to  return  herewith  the  MSS 

of  both  novels.  Kindly  remit  postage." 

•     • 

To  Herr  Ludwig  van  Beethoven  —  "We  are  gratified  to  note  that  you 
have  deleted  the  dedication  to  Gen.  Buonaparte  of  this  your  Third 
Symphony,  'Eroica.'  A  time  may  come  when  such  a  dedication  might 
seriously  impair  sales.  Your  Symphony,  though  excellent,  is  too  long; 
'half  as  long  is  twice  as  good.'  The  parts  to  cut  are  the  free  fantasia 
sections  where  you  let  your  imagination  take  wing.  Stick  to  your  theme. 
But  a  Funeral  March  for  your  slow  movement!  We  suggest  you  sub- 
stitute a  light  melody  pleasing  to  young  people  at  the  love-making  age, 
preferably  a  catchy  tune  which  can  be  whistled,  like  Italian  opera.  And 
your  hunting  horns  in  the  Scherzo?  The  place  for  hunting  horns,  sir, 
is  the  hunt,  not  a  concert  hall.  If  you  will  accept  a  friendly  suggestion, 
it  would  be  that  in  future  you  restrain  the  extravagances  of  your 
imagination." 
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To  Messer  Dante  Alighieri  —  "Your  'Inferno'  is  positively  unprint- 
able, and  no  one  can  understand  your  'Paradiso,'  unless  possibly  your- 
self. Omitting  these,  we  are  glad  to  print  your  'Purgatorio'  which  is 
well  within  the  comprehension  of  the  average  middle-class  reader,  if 
not  indeed  his  actual  condition.  We  trust  this  arrangement  is  satis- 
factory to  you." 

An  Herrn  Richard  Wagner  —  "Your  'Tristan  and  Isolde'  may  be  a 
masterpiece  of  symphonic  orchestration;  an  opera  it  most  certainly  is 
not.  A  second-act  love-duet  at  the  climax  of  which  the  lovers  do  not 
sing  at  all,  but  sit(?)  motionless  while  an  orchestra  (under  the  stage) 
plays  a  symphonic  poem?  Well,  really!  Again,  Tristan's  monologue  in 
the  last  act:  you  stop  stage  action  dead  while  a  dying  man  soliloquizes 
introspectively.  Are  we  told  this  is  what  will  be  most  admired  100  years 
from  now?  Unfortunately,  sir,  as  publishers  we  must  meet  a  payroll. 
In  future  please  remember  that  in  a  society  dominated  by  the  profit- 
motive,  the  artist  exists  on  sufferance.  Kindly  make  the  requested  cuts 
as  designated  and  we  shall  be  glad  to  send  your  score  on  to  the 
engravers'  stones." 

To  the  poet  Homer  —  "We  are  obliged  to  inform  you  that  in  your 
entire  'Iliad'  there  is  not  one  straight  description  of  the  personal 
appearance  of  Helen  of  Troy.  You  doubtless  thought  it  very  clever  of 
you,  and  an  amusing  idea,  that  old  gentlemen,  whose  gobbling  days 
are  presumably  done,  upon  seeing  Helen  on  the  walls  should  chirp, 
'No  wonder  the  Greeks  have  fought  ten  years  to  get  her  back!'  Well 
.  .  .  how  often  must  we  tell  you?  An  author's  paying  audience  for  a 
scenario  script  must  be  presumed  to  be  at  the  intelligence  level  of 
fourteen-year-old  adolescent  half-wits  of  both  sexes." 
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Tastes  in  music  differ. . . 
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THE  IMPULSE  TO  IMPROVISE 
By  Desmond  Shawe-Taylor 

("The  Times"  London,  January  19,  i960) 


UVTou  may  do  it  extempore,"  said  Peter  Quince  to  the  anxious 
*  player  of  the  Lion's  part,  "for  it  is  nothing  but  roaring."  Such 
licence  is  seldom  granted  to  the  musician:  he  is  expected  to  reproduce 
just  what  is  "set  down"  for  him,  no  more  and  no  less.  Demands  for 
precision  of  timing  and  nuance  grow  ever  more  exacting;  and  there 
are  composers,  such  as  Bartok,  who  even  make  use  of  a  stop  watch  to 
keep  the  performer  on  the  rails. 

It  was  not  always  so.  For  centuries,  as  Messrs.  Yehudi  Menuhin  and 
Nicolas  Nabokov  reminded  us  the  other  day  in  the  course  of  an  appro- 
priately extempore  broadcast,  improvisation  was  no  excrescence  on  the 
musical  fabric,  but  a  central  feature  of  musical  life.  This  state  of  affairs 
—  still  normal  in  Eastern  music  and  in  jazz  —  persisted  in  the  West  as 
long  as  composer  and  performer  remained  identical,  the  conventions  of 
notation  continued  vague  and  fluid,  and  music  was  still,  more  often 
than  not,  composed  ad  hoc  for  a  specific  place  and  occasion. 
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Throughout  the  eighteenth  and  nineteenth  centuries,  the  scope  of 
improvisation  gradually  narrowed  until  the  cadenzas  in  classical  con- 
certos were  left  as  the  sole  vestigial  link  with  ancient  practice.  Like 
other  survivals,  the  cadenza  presents  something  of  a  problem  in  the 
modern  world.  For  it  was  here  that  the  performer  was  expected  to 
show,  not  merely  his  technical  prowess,  but  his  taste  and  fancy. 

•     • 

The  modern  performer's  solution  is  generally  to  look  around  for  a 
respectable  printed  cadenza  whether  written  by  the  composer  or  by 
someone  else,  rather  than  to  try  his  own  hand  at  the  task.  Young  stu- 
dents and  concertgoers  find  it  bewildering,  even  shocking,  that  for  a 
few  minutes  Mozart  and  Beethoven  can  be  calmly  elbowed  aside  while 
we  attend  to  the  ideas  of  Mr.  X  or  Mme.  Y  on  the  same  subject;  and 
it  must  be  owned  that  many  virtuoso  cadenzas  of  the  nineteenth  cen- 
tury were  indeed  "nothing  but  roaring,"  and  very  long-winded  roaring 
at  that.  In  due  course  the  taste  for  mere  display  diminished  or  migrated 
elsewhere;  composers  took  to  writing  out  their  own  cadenzas;  and  the 
performer  found  his  function  circumscribed  and  his  inventiveness  (if 
any)  severely  discouraged. 

Such,  at  least,  was  the  situation  until  quite  lately.   But  the  growth 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

Sprinting  visual  quality 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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of  the  historical  sense,  which  at  first  taught  us  to  stick  religiously  to  the 
written  notes  and  to  frown  on  all  "unwarranted  interpolations,"  has 
now  produced  something  like  a  volte-face.  Both  singers  and  instru- 
mentalists, the  improvising  villains  of  the  recent  past,  now  find  them- 
selves exhorted  —  somewhat  to  their  embarrassment  —  to  resume  their 
nefarious  practices,  and  to  add,  adapt  and  decorate  freely  when  per- 
forming music  of  the  past.  To  this  demand  they  are  responding  as  best 
they  can,  but  they  are  sadly  out  of  practice  and,  poor  things,  stiff  in  the 
joints. 

The  even  greater  obstacle  to  the  improvisatory  impulse  presented  by 
twelve-note  composition  was  touched  on  in  the  course  of  the  B.B.C. 
discussion,  and  Mr.  Menuhin  rightly  refused  to  allow  as  the  genuine 
thing  Stockhausen's  occasional  permission  to  his  performers  to  select  at 
random  the  order  in  which  certain  groups  of  bars  should  be  played. 
But  neither  speaker  raised  a  point  that  has  intermittently  bothered  me 
about  serial  music,  whether  I  am  enjoying  it  or  not. 

My  own  point  is  briefly  this:  can  serial  music  be  improvised,  and  if 
not,  why  not?  It  is  surely  the  mark  of  a  living  language  that  we  not 
only  write  in  it,  but  think  and  speak  in  it.  Now,  if  that  is  a  fair 
definition,  we  are  entitled  to  ask  how  far  the  twelve-note  system  can  be 
called  a  language  in  the  sense  that  the  older  harmonic  system  certainly 
was  —  and  still  is. 


BIGELOW-  KENNARD  CD 


jewelry        •  silver        •  china  and  glassware 
leather  items      •  clocks      •   gloves  and  bags 


384   BOYLSTON   STREET,   BETWEEN   ARLINGTON  AND   BERKELEY 
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Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.   Liabilities  —  cost  of  tape  player  ($100-$300) . 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal:  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 

RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON   17,  MASS. 


Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


Does  the  composer  exist  who  can  extemporise  in  the  new  language 
of  serialism  as  securely,  yet  boldly,  as  we  know  that  Bach  and  Mozart 
and  Beethoven  used  to  improvise  in  the  languages  of  their  day?  Quite 
complex  structures  such  as  fugues,  with  thematic  inversions  and  every- 
thing handsome  about  them,  have  been  successfully  extemporised  by 
relatively  obscure  professors  and  organists;  but,  if  a  tape  recording  were 
to  be  made  of  an  improvisation  by  the  most  severe  and  intellectual  of 
serialists,  is  it  conceivable  that  a  strict  twelve-note  composition  (of 
whatsoever  aesthetic  merit)  would  be  revealed,  with  all  the  notes  in 
correct  order  even  in  the  subsidiary  parts  and  chords,  and  perhaps  with 
a  retrograde  and  inverted  transposed  version  of  the  basic  row  found 
neatly  embedded  in  one  of  the  inner  parts  of  the  polyphonic  web? 

If,  as  I  suspect,  the  answer  is  no,  has  not  that  fact  something  to  do 
with  the  continuing  inability  of  serialism  to  provide,  by  itself,  a  struc- 
ture that  shall  be  reasonably  perceptible  to  the  attentive  listener  —  let 
alone  to  supply,  say,  a  national  anthem  or  a  popular  tune?  Is  it  —  can 
it  ever  become  —  in  that  sense  a  living  language? 
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GLORIA,  for  Soprano  Solo,  Chorus  and  Orchestra 

By  Francis  Poulenc 

Born  in  Paris,  January  7,  1899 


This  score  was  commissioned  by  the  Koussevitzky  Music  Foundation  in  the  Library 
of  Congress  and  is  dedicated  to  the  memory  of  Serge  and  Natalie  Koussevitzky.  It 
was  composed  between  May,  1959  and  June,  i960. 

This  piece  on  a  tape  recording  made  for  the  purpose  will  be  submitted  for  award 
to  the  American  International  Music  Fund. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes  and  2  English 
horns,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  harp  and  strings. 

A  less  known  but  important  aspect  of  Poulenc's  art  is  his  religious 
■***  music,  which  indeed  reveals  a  distinct  duality  in  the  composer. 
It  has  been  attributed  to  the  fervent  Catholicism  in  his  father's  family 
—  his  uncle  Joseph  was  an  abbe\  His  choral  works  are  for  the  most 
part  settings  of  religious  texts.  The  following  are  composed  a  cappella: 
an  earlier  Mass,  in  G  major  (1937),  Quatre  motets  pour  un  temps 
de  penitence  (1938-1939),  Exultate  Deo  (1941),  Salve  Regina  (1941), 
Quatre  petites  prieres  (1948),  Quatre  motets  pour  le  temps  de  Noel 
(1952),  Ave,  verum  corpus  (for  three  female  voices,  1952).  Litanies  a 
la  Vierge  noire,  with  organ,  was  composed  in  1936.  The  Stabat  Mater 
of  1950  calls  for  a  soprano  solo  and  an  orchestral  accompaniment  as 
does  the  new  Gloria. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45-  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

Anita  Davis-Chase  Announces 
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SYMPHONY  HALL 


SUNDAY  AFT.,  FEB.  19 


Check  payable  to  Symphony  Hall  and  self  addressed  stamped  envelope 
must  accompany  mail  orders 

Address  orders  to:  HESS  CONCERT,  Symphony  Hall,  Boston 

Tickets:  $5.50,  $4.50,  $3.75,  $3.25,  $2.75,  $2.25,  $1.75  (tax  incl.) 

Steinway  Piano 
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This  setting  of  the  Gloria  text  is  in  six  parts  with  an  alternation  of 
full  chorus  and  a  chorus  reduced  by  half.  It  is  composed  with  a  free 
rhythmic  beat. 

I.     Gloria 
Maestoso 
Gloria  in  excelsis  Deo 
Et  in  terra  pax  hominibus  bonae  voluntatis 

II.  Laudamus  Te 
Tres  vif  et  joyeux 

Laudamus  te,  benedicimus  te 
Adoramus  te,  glorificamus  te 
Gratias  agimus  tibi  gloriam  tuam 
Propter  magnam  gloriam  tuam 
Laudamus  te 

III.  Domine  Deus 

Tres  lent  et  calme 
(Soprano  and  Chorus) 
Domine  Deus,  rex  caelestis 
Pater  omnipotens  » 

Rex  caelestis,  Deus  pater 
Pater  omnipotens,  Deus  pater 
Gloria 

IV.     Domine  fili  unigenite 

Tres  vite  et  joyeux 
Domine  fili  unigenite 
Jesu  Christe 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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V.     Domine  Deus,  Agnus  Dei 

Tres  lent;  Plus  allant 
(Soprano  and  Chorus) 
Domine  Deus,  agnus  Dei 
Filius  patris,  rex  caelestis 
Qui  tollis  peccata  mundi 
Miserere  nobis 
Suscipe  deprecationem  nostram 

VI.     Qui  sedes  ad  dexteram  Patris 
Maestoso 
(Soprano  and  Chorus) 
Qui  sedes  ad  dexteram  patris 
Miserere  nobis 

Quoniam  tu  solus  sanctus,  tu  solus  Dominus,  Amen 
Qui  sedes  tu  solus  altissimus,  Jesu  Christe, 
Cum  Sancto  Spiritu,  in  gloria  Dei  patris,  Amen 

The  earlier  Mass,  in  G  major,  is  named  by  Henri  Hell  in  his  biog- 
raphy of  Poulenc  as  "one  of  his  principal  works."  He  composed  it  at 
Anost  in  the  Morvan  Mountains  of  Burgundy,  and  dedicated  it  to  the 
memory  of  his  father.  "The  purity  of  the  serene  music,"  according  to 
this  writer,  "suggests  the  composer's  almost  human  conception  of  God. 
At  the  opposite  extreme  from  the  flamboyant  examples  of  religious 
music  of  the  nineteenth  century,  this  beautiful  Mass,  recalling  the 
unadorned  architecture  of  the  Romanesque  church,  requires  nothing 
but  the  unaccompanied  choir  to  make  its  telling  effects  of  fervor  and 
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simplicity."    It  is  therefore  notable  that  the  new  setting  of  the  Mass 
ritual  is  in  contrast  as  regards  the  forces  used. 

In  a  preface  to  the  book  by  Henri  Hell,  Edward  Lockspeiser  makes 
special  mention  of  the  religious  music.  "The  simple  fervor  that 
emanates  from  these  intensely  lyrical  works  has  also  a  more  intimate 
and  homely  appeal.  Sometimes,  it  is  true,  the  pure-of-heart  composer 
who,  even  now,  has  no  intention  of  forsaking  his  'adorable  mauvaise 
musique,'  crosses  the  religious  boundary  in  the  spirit  of  the  juggler 
performing  his  tricks  before  the  Virgin  at  Notre  Dame.  But  more 
often,  in  the  Litanies  and  particularly  the  Stabat  Mater,  the  most 
expansive  of  these  works,*  ...  a  remarkable  and  telling  simplicity 
comes  into  Catholic  religious  music  again.  If  pressed  for  an  analogy, 
I  should  look  to  the  ingenuous  Sainte  Th£rese  of  Lisieux  perhaps,  the 
'Little  Flower,'  playing  with  her  ball.  It  is  music  in  which,  as  Jean 
Cocteau  said  of  a  distinguished  humorist  who  found  salvation  in  the 
Church,  CU  esprit  chez  lui  rejoignit  VEsprit.' "  Mr.  Lockspeiser  also 
calls  attention  to  "The  Carmelites,  the  opera  of  devout  Roman  Catholic 
inspiration  illustrating  the  manifestation  of  Grace,  and  having  as  its 
principal  theme  the  wrestlings  of  an  ingenuous  soul  with  fear,"  and 
here  "the  heart  of  this  master  ironist  has  in  the  end  triumphed." 

*  The  author  had  presumbly  not  seen  the  manuscript  of  the  new  Gloria  when  he  wrote  these 
words. 


Gifts  and  Bequests  ... 

The  Handel  and  Haydn  Society  will  welcome  gifts  and 
bequests  for  the  following  purposes: — 

A  For  its  Permanent  Fund.   Established  by  a  deed  of  trust  on 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B  For  its  Sustaining  Fund.  Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C  For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D  For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  Otis  DRAYTON,  President 
(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-10UU 
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Superb  Performance! 

Today-  and  In  the  Years  Ahead 


THE  FISHER  Custom  Electra  IV,  Model  E-44 
Stereophonic  Radio-Phonograph 


■  The  remarkable  quality  and  craftsmanship  inherent  in  all  FISHER 
equipment— that  have  made  THE  FISHER  synonymous  with  the  very 
best  in  high  fidelity  reproduction  —  are  everywhere  evident  in  THE 
FISHER  Custom  Electra  IV.  With  the  Electra  IV,  you  will  enjoy  a 
performance  so  faithful  to  the  original  that  you  will  experience  a 
whole  new  dimension  in  listening  pleasure.  The  cabinet  contains 
a  complete  stereo  system  of  perfectly  matched  components  — a  Stereo 
FM-AM  Tuner,  36-Watt  Stereo  Amplifier  with  easy-to-operate  Audio 
Controls,  Garrard  four-speed  automatic  record  changer  and  TWO 
Three- Way  Speaker  Systems  (total  of  SIX  speakers.)     From  $495.00 


STAR  TELEVISION  -  BEECHER  HOBBS 

200  BOYLSTON  ST.  (Route  9),  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Valle's  Rest. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Fourteenth   Program 


FRIDAY  AFTERNOON,  January  27,  at  2:15  o'clock 

SATURDAY  EVENING,  January  28,  at  8:30  o'clock 


Beethoven /. #Overture  to  "Coriolan,"  Op.  62 

I  Beethoven *  Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace 

IV.  Allegro,  ma  non  troppo 

INTERMISSION 

Tcherepnin Symphonic  Prayer 

(First  performance  in  Boston) 

Prokofiev Piano  Concerto  No.  3,  Op.  26 

I.     Andante;  Allegro 
II.     Theme:  Andantino 

Variation        I.     L'istesso  tempo 
Variation      II.     Allegro 
Variation     III.     Allegro  moderato 
Variation     IV.     Andante  meditativo 
Variation      V.    Allegro  giusto 
Theme:  L'istesso  tempo 
III.     Finale:  Allegro  ma  non  troppo 

SOLOIST 

ALEXANDER  UNINSKY 
Mr.  Uninsky  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 
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PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  3,  at  2:15  o'clock 


SATURDAY  EVENING,  February  4,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Mozart Symphony  in  A  major,  No.  29  (K.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

(First  performance  at  these  concerts) 

INTERMISSION 

Prokofiev Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON   16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Accompanist 

Coach 

Studio: 

Telephone: 

500  Boylston  Street 

KEnmore  6-4062 

Copley 

Square, 

Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Bffacon  2-898S 


MRS.    OLGA   FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 

This  Sat.  Eve.,  Sun.  Aft.  and  Eve.  •  Boston  Garden 

THE    ROYAL    BALLET 

(formerly  Sadler's  Wells) 

with  MARGOT  FONTEYN,   Guest  Artist 

Sat.  Eve.:  Swan  Lake  Act  II,  Divertissements,  Sleeping  Beauty  Act  III: 

Sun.  Aft.  and  Eve.:  Sylphides,  Sleeping  Beauty  Act  III,  Les  Patineurs 


Next  Thursday  Evening,  January  26  •  Jordan  Hall 

QUARTETTO    ITAMANO 

Mozart,  E-flat  major  K.  428:   Ghedini,  No.  2:   Schumann,  A  major 


Symphony  Hall 


Sunday  Afternoon,  January  29  • 

ISAAC    STERN 

Schubert,  G  minor  Sonatina:    Brahms,  D   minor  Sonata:    Bartok,  Sonata   No.    1: 
Pugnani,  Largo  espressivo:    Wieniawski,  D  major  Polonaise  Brilliante 

(STEINWAY  PIANO) 

Wednesday  Evening,  February  1  •  Symphony  Hall 

CLAUDIO    ARRAU 

Liszt,  Vallee  d'Obermann,  B  minor  Ballade,  Benediction  de  Dieu  dans  la  solitude: 
Schumann,  B-flat  major  Humoreske,  Faschingsschwank  aus  Wien      (Baldwin  piano) 


Sunday  Afternoon,  February  5  •  Jordan  Hall 

MAUREEN     FORRESTER 

Distinguished  Canadian  Contralto 


Sunday  Evening,  February  5 

Friday  Evening,  February  10  •  Jordan  Hall 

CARLOS     MONTOYA 

World's  Greatest  Flamenco  Guitarist 

Sunday  Afternoon,  February  12  •  Symphony  Hall 

WARSAW     PHILHARMONIC 


Witold  Rowicki,  Conductor 


Wanda  Wilkomirska,  Violin  Soloist 


Bartdk,  Music  for  Strings,  Percussion,  Celesta:   Szymanowski,  Concerto  No.    1    for 
Violin  and  Orchestra:  Brahms,  C  minor  Symphony  Op.  68 
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Claudio 
ARRAU 

t(  Baldwin  is  the 

greatest  of  pianos  .  .  . 

my  favorite  beyond  comparison. 


a 


Pal&toin 


ARRAU  S  SYMPHONY  HALL  RECITAL 

WEDNESDAY   EVENING,   FEBRUARY   1st 
Boston  University  Celebrity  Series 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 


HH^H 


EIGHTIETH    SEASON 
1 960 -1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON 


1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


James  J.  Brosnahan 

Business  Administrator 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you.  t 

The  Rational 

Shawmut  Bank  «r«««« 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 
An  exhibition  of  portraits  by  artists 
working  in  New  England  opens  in  the 
Gallery  this  week.  It  has  been  assem- 
bled by  S.  Morton  Vose  of  the  Vose 
Galleries. 


THE  SOLOIST 

Alexander  Uninsky  is  appearing  with 
this  Orchestra  for  the  first  time.  Born 
in  Kiev,  in  1910,  he  studied  at  the  Con- 
servatory of  Kiev.  His  family  went  to 
Paris  when  he  was  fourteen,  and  enter- 
ing the  Conservatory,  he  studied  with 
Isidor  Philipp  and  Lazare  Levy  and  took 
first  prize.  A  fugitive  from  the  War, 
he  came  to  the  United  States,  and  has 
since  made  this  country  his  own. 


PABLO  CASALS  ON 
STATION  WGBH-TV 

Among  the  special  musical  programs 
on  station  WGBH-TV,  of  which  this 
Orchestra  is  a  member,  will  be  a  new 
series  called  "Casals'  Master  Class."  It 
will  consist  of  22  programs.  They  began 
last  Thursday,  January  26,  over  Channel 
2,  and  the  first  program  will  be  repeated 
Sunday,  January  29,  from  5  to  6  P.M. 
The  succeeding  broadcasts  will  take 
place  on  Wednesday  evenings  at  8:30. 


<Flu3rouss«au3touse  0/  SSojIor 


Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  BoylstonSt.  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important, to 
miss.  .  .  .  Come  see  them  all  at 


ClhlAM 


BROS. 


+wen-hy     newbury 


The  series  was  filmed  by  the  Univer- 
sity of  California  in  Berkeley  in  1960, 
when  Pablo  Casals  was  holding  a  series 
of  master  classes.  Most  of  the  students 
were  about  20  years  old.  As  the  classes 
are  held,  the  students  perform  and  the 
teacher  makes  suggestions.  Mr.  Casals, 
who  will  not  appear  publicly  in  recital 
in  this  country,  is  active  in  these  classes, 
often  accompanying  the  student,  starting 
and  stopping  in  the  middle  of  a  phrase 
or  a  bar. 

The  first  program  will  consist  prin- 
cipally of  a  study  of  Brahms'  Cello 
Sonata  No.  1,  in  E  minor,  Op.  38.  Per- 
forming students  are  Nina  de  Veritch 
(first  movement)  and  Marina  Robertson 
(second  and  third  movements). 


COMING  EVENTS 

During  the  next  two  weeks  Erich 
Leinsdorf  will  conduct  this  Orchestra 
for  the  first  time  as  guest.  Music  new  to 
these  concerts  will  be  the  opera,  The 
Woman  Without  a  Shadow,  by  Richard 
Strauss,  from  which  the  conductor  has 
selected  several  interludes.  This  opera 
was  composed  during  the  First  World 
War  and  has  been  notably  revived  in 
Europe  in  recent  years.  In  his  second 
program  Mr.  Leinsdorf  will  introduce 
for  the  first  time  at  these  concerts  music 
by  Luigi  Dallapiccola.  Mr.  Dallapiccola, 
one  of  the  most  prominent  contemporary 
Italian  composers,  came  to  Tanglewood 
for  two  seasons  (1951  and  1952)  to  teach 
in  the  Composition  Department  of  the 
Berkshire  Music  Center.  In  the  follow- 
ing week  Mr.  Leinsdorf  will  conduct  the 
Orchestra  in  New  York  and  other  cities 
on  tour.  For  the  last  week  in  February, 
Charles  Munch  will  return  and  present 
Milhaud's  La  Creation  du  tnonde  and 
Ravel's  Daphnis  and  Chloe  complete, 
the  New  England  Conservatory  Chorus 
assisting. 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


1 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filene's  french  shops,  seventh  floor 
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To  the  lawyer 

who  stands  convicted  by 
his  family  of  overwork 


"I  understand,  Dad,  but  how  about  next  Saturday?" 
.  .  .  "That's  all  right,  dear,  I'll  just  tell  the  Browns  that 
something  came  up." 

Is  "something"  always  coming  up  when  you'd  like  to 
spend  some  time  with  your  youngsters  or  take  your  wife 
out  for  an  evening?  If  that  "something"  involves  personal 
problems  or  paperwork  regarding  your  investments,  we 
hope  you  will  let  Old  Colony  give  you  a  helping  hand. 

Next  time  you're  in  the  Bank,  pick  up  a 
copy  of  "Managing  Your  Money."  Better 
yet,  let  us  send  you  one:  It  explains  how 
Old  Colony  can  relieve  you  of  this  personal 
burden  at  most  modest  fees. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fourteenth   Program 


FRIDAY  AFTERNOON,  January  27,  at  2:15  o'clock 

SATURDAY  EVENING,  January  28,  at  8:30  o'clock 


Beethoven *Overture  to  "Coriolan,"  Op.  62 

Beethoven Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace 

IV.  Allegro,  ma  non  troppo 

INTERMISSION 


Tcherepnin Symphonic  Prayer 

(First  performance  in  Boston) 

Prokofiev Piano  Concerto  No.  3,  Op.  26 

I.    Andante;  Allegro 
II.    Theme:  Andantino 

Variation        I.    L'istesso  tempo 
Variation      II.    Allegro 
Variation     III.    Allegro  moderato 
Variation     IV.    Andante  meditativo 
Variation       V.     Allegro  giusto 
Theme:   L'istesso  tempo 
III.    Finale:  Allegro  ma  non  troppo 


SOLOIST 

ALEXANDER  UNINSKY 
Mr.  Uninsky  uses  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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FIRST  RESORT        (FASHIONS 


BOSTON    •    CHESTNUT  HILL 
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OVERTURE  TO  "CORIOLAN,"  Op.  62   (after  Collin) 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  overture  on  the  subject  of  "Coriolanus"  in  the  year  1807. 
It  was  probably  first  performed  at  subscription  concerts  of  Prince  Lobkowitz  in 
Vienna,  in  March,  1807.  The  Overture  was  published  in  1808,  with  a  dedication 
to  Court  Secretary  Heinrich  J.  von  Collin. 

The  orchestration  is  the  usual  one  of  Beethoven's  overtures:  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

The  last  performances  by  the  Boston  Symphony  Orchestra  in  this  series  were  on 
December  19-20,  1958. 

After  Fidelio,  Beethoven  was  ambitious  to  try  his  hand  at  another 
►  opera,  and  entertained  several  subjects,  among  them  a  setting 
of  Shakespeare's  Macbeth  for  which  Heinrich  Joseph  von  Collin, 
a  dramatist  of  high  standing  and  popularity  in  Vienna  at  the  time, 
wrote  for  him  the  first  part  of  a  libretto.  Beethoven  noted  in  his 
sketchbook:  "Overture  Macbeth  falls  immediately  into  the  chorus  of 
witches."  But  the  libretto  did  not  progress  beyond  the  middle  of  the 
second  act,  and  was  abandoned,  according  to  Collin's  biographer, 
Laban,  "because  it  threatened  to  become  too  gloomy."  In  short,  no 


Preparation  is 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


T^  ESTABLISHED    1833 

!<OCKLANDtATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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opera  emerged  from  Beethoven  in  1807.  But  his  association  with 
Collin  resulted  in  an  overture  intended  for  performance  with  the 
spoken  tragedy  Coriolan.  The  play  had  been  first  performed  in 
1802  (then  with  entr'acte  music  arranged  from  Mozart's  Idomeneo), 
and  had  enjoyed  a  considerable  vogue  which  was  largely  attributable 
to  the  acting  of  Lange  in  the  title  part.  The  popularity  of  Coriolan 
had  definitely  dropped,  however,  when  Beethoven  wrote  his  overture 
on  the  subject.  Thayer  points  out  that  the  play  was  billed  only  once 
in  Vienna  between  the  years  1805  and  1809.  The  single  performance 
was  on  April  24,  1807,  and  even  at  this  performance  Thayer  does  not 
believe  that  the  Overture  was  played.  Beethoven  seems,  then,  to  have 
attached  himself  to  the  subject  for  sheer  love  of  it  rather  than  by  any  set 
commission.  The  piece  was  accepted  forthwith  as  a  concert  overture, 
and  in  this  form  became  at  once  useful  at  the  concerts,  or  "academies" 
as  they  were  called,  where  Beethoven's  music  was  played. 

There  has  been  speculation  in  print  as  to  whether  Beethoven  de- 
rived his  concept  of  the  old  Roman  legend  from  Collin  or  Shakespeare. 
The  point  is  of  little  consequence  for  the  reason  that  both  Shakespeare 
and  Collin  based  their  characters  directly  upon  the  delineation  of 
Plutarch.  Beethoven  himself  could  well  have  been  familiar  with  all 
three  versions.  His  library  contained  a  much-thumbed  copy  of  Plu- 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 
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tarch's  Lives,  and  a  set  of  Shakespeare  in  the  translation  of  Eschenburg, 
with  many  passages  underlined. 

The  tale  of  Coriolanus,  as  related  by  Plutarch,  is  in  itself  exciting 
dramatic  material  (details  of  which  have  been  questioned  by  histo- 
rians) .  Coriolanus,  according  to  Plutarch,  was  a  patrician  general  of  the 
Romans,  a  warrior  of  the  utmost  bravery  and  recklessness  who,  single- 
handed,  had  led  Rome  to  victory  against  the  neighboring  Volscians. 
Rome  was  at  this  time  torn  by  bitter  controversy  between  the  patricians 
and  the  plebeians  who  declared  themselves  starved  and  oppressed  be- 
yond endurance.  Coriolanus,  impulsive  and  overbearing,  had  scorned 
and  openly  insulted  the  populace  in  terms  which  roused  the  general 
anger,  and  when  the  military  hero  was  proposed  as  consul,  the  senate 
was  swayed  by  the  popular  clamor,  and  voted  his  permanent  exile  from 
Rome  in  the  year  491  b.c.  Swept  by  feelings  of  bitterness  and  desire 
for  revenge,  he  took  refuge  with  the  Volscians,  the  traditional  enemies 
of  the  Romans,  and  made  compact  with  them  to  lead  a  campaign 
against  his  own  people.  The  fall  of  Rome  seemed  imminent,  and 
emissaries  were  sent  from  the  capital  to  the  Volscian  encampment 
outside  the  city  walls.  Coriolanus  met  every  entreaty  with  absolute  re- 
jection. In  desperation,  a  delegation  of  women  went  out  from  the  city, 
led  by  his  mother  and  his  wife.  They  went  to  his  tent  and  beseeched 
him  on  their  knees  to  spare  his  own  people.  The  pride  and  determina- 
tion of  the  soldier  were  at  last  subdued  by  the  moving  words  of  his 
mother,  who  pictured  the  eternal  disgrace  which  he  would  certainly 
inflict  upon  his  own  family.  Coriolanus  yielded  and  withdrew  the 
forces  under  his  command,  thus  bringing  the  anger  of  the  Volscian 
leaders  upon  his  own  head.  He  was  slain  by  them,  according  to  the 
version  of  Shakespeare;  according  to  Collin,  he  was  driven  to  suicide. 
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jl\J  JLliN  •  Spade-shaped  and  played  with  a 
bow  of  enormous  length,  the  9th-century  vielle 
or fiedel  is  the  first  known  bowed  instrument  to 
appear  in  Europe.  Descending  through  many 
shapes  and  sizes,  it  reached  an  approximation  of  its 
modern  form  in  the  viola  da  braccio  ("arm  viol")  of  the 
Italian  Renaissance.  Because  the  violin  could  communi- 
cate delicate  shades  of  feeling,  it  soon  became  the  queen 
of  instruments.  During  the  Baroque,  whole  dynasties  of 
great  Italian  violin-makers  flourished.  Three  generations 
of  Amatis  and  their  pupil  Stradivari  brought  the  tradition 
and  era  to  a  dazzling  climax.  From  the  Classic  to  the 
Modern  period,  composers  made  increasing  demands  of 
the  violin ;  while  Mozart's  soloists  were  seldom  expected 
to  play  above  a3,  Richard  Strauss  felt  that  g4,  was  not 
excessive  for  the  violins  of  the  orchestra.  Today,  violins 
outnumber  all  other  strings  together  in  the  orchestra. 
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Collin's  treatment  differs  from  Shakespeare's  principally  in  that  the 
action  is  concentrated  into  a  shorter  and  more  continuous  period. 
Collin  begins  at  the  point  where  Coriolanus,  banished  from  Rome, 
takes  stormy  leave  of  his  family  and  marches  furiously  from  the  city. 
After  this  first  scene,  the  entire  action  takes  place  within  the  Volscian 
lines.  Shakespeare  depicts  Coriolanus  as  a  lone  and  striking  figure  in 
the  midst  of  constant  crowd  movement,  spurring  his  legions  to  the 
capture  of  Corioli,  the  Volscian  capital,  or  flinging  his  taunts  against 
the  Roman  rabble  as  they  threaten  to  throw  him  to  his  death  from 
the  Tarpeian  rock.  The  character  of  Coriolanus  is  indelibly  drawn 
by  Shakespeare  in  the  scornful  and  succulent  oaths  which  he  hurls  at 
his  enemies.  The  mother  and  wife  become  immediately  human  and  en- 
dearing figures  as  Shakespeare  presents  them,  and  at  the  end,  the  nobil- 
ity and  pathos  of  Volumnia*  dominates  the  scene.  Collin,  on  the  other 
hand,  holds  Coriolanus  as  the  central  and  dominating  figure  through- 
out. His  characters  in  action  are  more  idealized  and  formalized,  as  if 
in  the  manner  of  the  Greek  tragedians.  Fate  and  avenging  furies 
threaten  and  at  last  destroy  him.  There  is  a  persistence  of  intense 
dramatic  conflict  within  the  soul  of  the  all-conquering  leader.  Collin 

*  Collin,  strangely  enough,  transfers  the  name  "Volumnia"  from  the  mother  to  the  wife. 
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stresses  the  solemn  oath  of  fealty  until  death  which  he  has  made  to 
the  Volscians  and  which  his  sense  of  honor  forbids  him  to  break,  even 
when  he  is  confronted  with  the  destruction  of  Rome,  of  his  family,  and 
of  himself. 

Shakespeare's  famous  scene  in  which  the  inner  struggle  of  honor, 
pride  and  love  reaches  its  climax  seems  to  be  the  direct  subject  of 
Beethoven's  overture.  The  opening  chords,  proud,  ferocious,  im- 
placable, limn  Coriolanus  in  a  few  bold  strokes.  The  second  subject, 
gentle  and  melodious,  seems  to  introduce  the  moving  protestations  of 
his  mother.  The  contrasting  musical  subject  of  Coriolanus  recurs,  at 
first  resistant  but  gradually  softening,  until  at  the  end  there  is  entire 
capitulation. 

Richard  Wagner,  describing  this  music,  saw  the  struggle  between 
mother  and  son  in  this  same  scene  as  the  subject  of  the  overture. 
He  wrote  in  part:  "Beethoven  seized  for  his  presentment  one  unique 
scene,  the  most  decisive  of  them  all,  as  though  to  snatch  at  its  very 
focus  the  true,  the  purely  human  emotional  content  of  the  whole 
wide-stretching  stuff,  and  transmit  it  in  the  most  enthralling  fashion 
to  the  likewise  purely  human  feeling.  This  is  the  scene  between 
Coriolanus,  his  mother,  and  his  wife,  in  the  enemy's  camp  before  the 
gates  of  his  native  city.  If,  without  fear  of  any  error,  we  may  conceive 
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the  plastic  subject  of  all  the  master's  symphonic  works  as  represent- 
ing scenes  between  man  and  woman,  and  if  we  may  find  the  archetype 
of  all  such  scenes  in  genuine  Dance  itself,  whence  the  Symphony  in 
truth  derived  its  musical  form:  then  we  here  have  such  a  scene  before 
us  in  utmost  possible  sublimity  and  thrillingness  of  content." 

The  overstressing  of  literary  concepts  and  allusions  by  the  explainers 
of  Beethoven  has  had  abundant  play  in  the  Coriolan  overture.  But 
it  would  be  hard  to  deny  that  the  composer's  imagination  must  have 
been  illuminated  by  this  heroic  and  kindred  subject  in  the  making  of 
one  of  his  noblest  works.  It  is  of  course  not  hard  to  see  in  Coriolanus 
the  figure  of  Beethoven  himself.  The  composer  must  have  felt  strangely 
close  to  the  Roman  noble,  infinitely  daring,  the  arch  individualist, 
the  despiser  of  meanness  and  ignorance  who,  taking  his  own  reckless 
course,  yielding  to  none,  at  last  found  himself  alone  against  the  world, 
clad  in  an  armor  of  implacability  which  only  one  power  could  pene- 
trate —  the  tenderness  of  feminine  persuasion. 
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SYMPHONY  IN  B-FLAT  MAJOR  NO.  4,  Op.  60 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


This  symphony  was  completed  in  1806  and  dedicated  to  the  Count  Franz  von 
Oppersdorf.  The  first  performance  was  in  March,  1807,  at  the  house  of  Prince 
Lobkowitz  in  Vienna.  It  is  scored  for  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  timpani  and  strings. 

The  most  recent  performances  in  this  series  were  on  January  25-26,  1957. 

The  long  opening  Adagio  has  none  of  the  broad  chords  or  flourishes 
of  the  classical  introduction;  it  is  no  meandering  fantasia  but  a 
reverie,  precisely  conceived,  musing  upon  its  own  placid  theme  in  a 
sombre  minor  which  is  soon  to  be  banished.  Incisive  staccato  chords 
establish  at  once  the  brightness  of  B-flat  major  and  the  beat  of  the 
allegro  vivace.  The  subject  matter  of  this  movement  is  as  abundant  as 
that  of  the  first  movement  of  the  Eroica,  the  exposition  extending 
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through  154  bars,  unfolding  one  new  thought  after  another  in  simple 
and  inevitable  continuity.  The  main  theme,  with  its  staccato  notes,  is 
taken  up  by  the  whole  orchestra  and  then  given  humorously  (and 
differently)  to  the  bassoon  over  whispered  trills  from  the  violins.  It 
generates  excitement  in  the  violins  and  breaks  with  energic  syncopated 
chords  which  bring  in  the  dominant  key,  and  from  the  flute  the 
graceful  and  lilting  second  subject,  which  suggests  a  crescendo  in 
short  chords  and  a  new  theme  in  canonic  dialogue  between  the  clarinet 
and  bassoon.  Another  syncopated  subject  ends  the  section.  The  de- 
velopment plays  lightly  with  fragments  of  the  principal  theme,  and 
the  little  rhythmic  figure  which  introduced  it.  The  theme  is  combined 
with  the  second  theme  proper.  There  is  a  full  recapitulation,  more 
brilliantly  written. 

The  Adagio  is  built  upon  a  theme  first  heard  from  the  strings  and 
then  from  the  full  choirs  in  a  soft  cantabile.  The  accompanying 
rhythmic  figure  pervades  the  movement  with  its  delicate  accentua- 
tion, appearing  by  turn  in  each  part  of  the  orchestra,  now  and  then 
in  all  parts  at  once,  and  at  the  last  quite  alone  in  the  timpani.  This 
instrument,  used  only  for  reinforcing  up  to  this  point,  takes  on  a 
special  coloring.   The  movement  continues  its  even,  dreaming  course 


&eoltan=is>kmner  ®v$an  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1893... 


•  •  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post  as 
professor  of  music  at  Columbia. 


•  ••New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 

^/////Tuhfl  1  TFF  (JmmmCmfimif 

Q^/  v / (M/UWi/     JL/  M.  JL   jLj   boston.  Massachusetts 

501  Boylston  Street    .    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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with  not  a  moment  of  full  sonority.  It  sings  constantly  in  every  part. 
Even  the  ornamental  passages  of  traditional  slow  movement  develop- 
ment are  no  longer  decoration,  but  dainty  melodic  tracery.  No  other 
slow  movement  of  Beethoven  is  just  like  this  one.  What  Wagner  wrote 
of  Beethoven  in  general  can  be  applied  to  this  adagio  in  a  special  sense: 
"The  power  of  the  musician  cannot  be  grasped  otherwise  than  through 
die  idea  of  magic.  Assuredly  while  listening  we  fall  into  an  enchanted 
state.  In  all  parts  and  details  which  to  sober  senses  are  like  a  complex 
of  technical  means  cunningly  contrived  to  fulfill  a  form,  we  now  per- 
ceive a  ghostlike  animation  ...  a  pulsation  of  undulating  joy,  lam- 
entation and  ecstasy,  all  of  which  seem  to  spring  from  the  depths  of 
our  own  nature.  .  .  .  Every  technical  detail  ...  is  raised  to  the  highest 
significance  of  spontaneous  effusion."  There  is  no  accessory  here,  no 
framing  of  a  melody;  every  part  in  the  accompaniment,  each  rhythmi- 
cal note,  indeed  each  rest,  everything  becomes  melody. 

The  third  movement  is  characterized  by  alternate  phrases  between 
wood  winds  and  strings.  The  Trio,  which  in  interest  dominates  the 
Scherzo  section,  makes  a  second  return  before  the  close,  the  first 
symphonic  instance  of  what  was  to  be  a  favorite  device.  The  finale, 
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58     W  EST  LAN  D     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     •     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 
(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 


Nothing  makes  a  woman  more  feminine,  more  attractive 

v.. 


PARFUM  DE  QQJY 


iomtco  in  o.  s    »■  «■»  COTT  inc.,  1961. 
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awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!   Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.   Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAM  INGHAM— PEABODY 
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which  is  marked  allegro  ma  non  troppo,  takes  an  easily  fluent  pace, 
as  is  fitting  in  a  symphony  not  pointed  by  high  brilliance.  Its  de- 
lightful twists  and  turns  have  an  adroitness  setting  a  new  precedent  in 

final  movements. 

•    • 

It  has  been  noted  that  in  all  of  his  even-numbered  symphonies, 
Beethoven  was  content  to  seek  softer  beauties,  reserving  his  de- 
fiances, his  true  depths  of  passion  for  the  alternate  ones.  There  may 
well  have  been  something  in  his  nature  which  required  this  alterna- 
tion, a  trait  perhaps  also  accountable  for  the  thematic  alternation  of 
virility  and  gentleness,  of  the  "masculine"  and  the  "feminine"  in  his 
scores  of  this  period.  For  the  years  1804-1806  were  the  years  of  the 
colossus  first  finding  his  full  symphonic  strength,  and  glorying  in  it, 
and  at  the  same  time  the  years  of  the  romantic  lover,  capable  of  being 
entirely  subdued  and  subjugated  by  feminine  charm.  They  were  the 
years  which  produced  the  "Eroica"  and  C  minor  symphonies,  and 
the  "Appassionato,"  Sonata  on  the  one  hand;  on  the  other,  the  Fourth 
Symphony  and  the  Fourth  Piano  Concerto,  not  to  mention  Fidelio 
and  the  three  Razumowsky  Quartets.  It  may  have  been  some  inner  law 
of  artistic  equilibrium  which  induced  Beethoven,  after  drafting  two 
movements  for  his  C  minor  Symphony  in  1805,  to  set  them  aside, 
and  devote  himself,  in   1806,   to  the  gentler  contours  of  the  Sym- 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


[860] 


TrtUvkcb/ 


his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


S 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Sa'e'ns:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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phony  in  B-flat,  which,  completed  in  that  year,  thus  became  the 
fourth  in  number. 

Robert  Schumann  compared  this  Symphony  to  a  "Greek  maiden 
between  two  Norse  giants."  The  Fourth,  overshadowed  by  the  more 
imposing  stature  of  the  "Eroica"  and  the  Fifth,  has  not  lacked 
champions.  "The  character  of  this  score,"  wrote  Berlioz,  "is  gen- 
erally lively,  nimble,  joyous,  or  of  a  heavenly  sweetness."  Thayer, 
who  bestowed  his  adjectives  guardedly,  singled  out  the  "placid  and 
serene  Fourth  Symphony  —  the  most  perfect  in  form  of  them  all";  and 
Sir  George  Grove,  a  more  demonstrative  enthusiast,  found  in  it  some- 
thing "extraordinarily  entrainant  —  a  more  consistent  and  attractive 
whole  cannot  be.  .  .  .  The  movements  fit  in  their  places  like  the  limbs 
and  features  of  a  lovely  statue;  and,  full  of  fire  and  invention  as  they 
are,  all  is  subordinated  to  conciseness,  grace,  and  beauty." 

The  composer  has  left  to  posterity  little  of  the  evidence  usually 
found  in  his  sketchbooks  of  the  time  and  course  of  composition.  He 
has  simply  (but  incontrovertibly)  fixed  the  year,  inscribing  at  the  top 
of  his  manuscript  score:  "Sinfonia  ^ta  1806  —  L.  v.  Bthvn." 

It  was  probably  early  in  May  of  1806  that  Beethoven  took  a  post 
chaise  from  Vienna  to  visit  his  friends  the  Brunswicks  at  their  an- 
cestral estate  in  Martonvasar,  Hungary.  There  he  found  Count  Franz 
von  Brunswick,  and  the  Count's  sisters  Therese  and  Josephine  (then 
a  widow  of  twenty-six),  and  the  younger  Karoline.  Therese  and 
Josephine  ("Tesi"  and  "Pepi")  seem  to  have  had  the  composer's  more 
interested  attention.  Therese,  who  always  held  his  warm  regard, 
was  once  championed  as  the  "immortal  beloved,"  and  it  was  even  sup 
posed  that  she  and  Beethoven  became  engaged  in  this  summer  and 
that  the  Adagio  of  the  Fourth  Symphony  was  his  musical  declaration. 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 
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Open  5  P 


Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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Unfortunately  for  the  romancers,  the  book  by  Mariam  Tenger*  upon 
which  they  had  reached  their  conclusions,  has  been  quite  discredited. 
The  diaries  of  Therese,  since  examined,  clearly  show  that  she  held 
Beethoven  in  high  and  friendly  esteem  —  nothing  more.  Pepi,  on  the 
other  hand,  is  mentioned  by  Therese  as  being  interested  in  Beethoven 
to  the  danger  point,  and  has  recently  been  put  forward  as  the 
mysterious  beloved.  This  summer  infatuation  may  have  had  a  single 
lasting  effect  —  the  agreeable  one  of  stimulating  music.  Romain  Rol- 
land,  who  made  more  of  the  affair  with  Therese  von  Brunswick  than 
these  subsequent  discoveries  justify,  yet  came  to  the  still  plausible 
conclusion  that  the  Fourth  Symphony  was  the  direct  outcome  of  Bee- 
thoven's stay  at  Martonvasar,  "a  pure,  fragrant  flower  which  treasures 
up  the  perfume  of  these  days,  the  calmest  in  all  his  life." 

The  felicity  of  Martonvasar  seems  to  have  found  its  reflection  in 
the  Symphony.  The  gusty  lover  was  in  abeyance  for  the  time  being. 
Beethoven  dominated  the  affections  of  all,  but  not  in  a  way  to  ruffle  the 
blessed  succession  of  summer  days  and  nights  in  the  Hungarian  manor, 
secluded  in  its  immense  acres  where  a  row  of  lindens  was  singled  out 
and  one  chosen  as  sacred  to  each  of  the  little  circle,  Beethoven  in- 
cluded. 


'Beethoven's   TJnsterbllche   GelUbte,      1890. 


STOP  &  SHOP  PRESENTS 

"MEMORABLE  EVENINGS 

WITH  THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE  FM  CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5   MC 


BOSTON 
WBCN-FM 
104.1   MC 

Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 
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SUPER  MARKETS 


HARTFORD 
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It  has  been  remarked  that  the  most  delightful 
distance  between  departure  and  arrival  is  a 
journey  in  a  Cadillac. 

And  if  this  has  been  recognized  in  years 
past,  it  will  be  more  apparent  in  1961. 

For  in  all  the  things  that  make  motoring  a 
pleasure — today's  Cadillac  is  clearly  in  a 
class  of  its  own  making. 

First  of  all,  there  is  the  wonderful  roomi- 
ness of  the  car's  interior.  Space  reaches  out 
in  every  direction — above  and  on  all  sides. 

Then  there  is  its  great  luxury.  The  seat 
cushions  are  marvelously  soft  and  gende  .  .  . 
and  a  wonderworld  of  personal  conveniences 
is  in  attendance. 


And  what  a  treat  the  interior  compartment 
is  to  the  eye.  Choice  fabrics  and  leathers  .  .  . 
exquisite  patterns  and  textures  .  .  .  color 
and  chrome — all  blend  into  a  vision  of 
unexampled  new  beauty. 

And  in  motion  on  the  highway,  these 
interior  delights  seem  doubly  pleasurable. 

The  car  is  incredibly  smooth  and  level  of 
ride  .  .  .  and  it  is  so  quiet  in  operation  that  it 
is  actually  possible  to  whisper  and  be  heard ! 

Have  you  as  yet  made  a  journey  in  a  1961 
Cadillac?  If  you  haven't,  then  we  advise  post- 
poning it  no  longer. 

This  is  one  trip  that  every  motorist 
definitely  owes  to  himself! 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


WHEN  YOUTH  KNOCKED  AT  THE  DOOR 


Sergei  Prokofiev  was  thirteen  years  old  when  his  parents  decided  to 
submit  him  to  the  entrance  examination  at  the  St.  Peterburg  Conserva- 
tory. They  were  acting  on  the  advice  of  Taneiev,  who  had  become 
interested  in  him,  and  Gliere,  who  was  his  devoted  first  teacher.  The 
boy  was  not  only  precocious;  he  had  a  raveneous  eagerness  for  music 
and  was  idolized  by  his  parents.  The  mother  and  son  went  to  the 
capital  city  and  arrived  at  the  Conservatory  September  22,  1904. 
Seryozha  (as  he  was  fondly  called)  entered  ''bending  under  the  weight," 
so  he  has  written  in  his  autobiography,  "of  two  huge  folders  containing 
four  operas,  two  sonatas,  a  symphony,  and  a  good  many  piano  pieces/' 

Afterwards  he  wrote  his  father  what  he  has  called  "an  almost  steno- 
graphic report"  of  the  examination  in  the  form  of  "a  fifteen-page 
letter"  He  described  what  he  plainly  considered  a  vital  moment  in 
his  life.  The  letter  shows  the  accurate  memory  and  care  for  detail 
which  were  always  characteristic  of  him.  It  is  an  interesting  picture  of 
a  first  encounter  between  a  passing  generation  and  a  budding  one. 

The  letter  follows. 


PIANOS      —      —      JVeu?  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuildert  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


Cultured  pearl  and 
diamond  earrings 
Pair  $90 

Chestnut  Hill 

Boston 

Northshore 


[868] 


■ 


JHI 


wmmmm 


Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 


mum 


MttM** 


[869] 


I  have  passed  the  examination  in  composition.  We  have  just  come 
from  there. 

We  arrived  there  at  10  a.m.  and  went  to  Kurochkin's  office.  He  told 
us  to  go  upstairs  to  the  third  floor,  but  from  the  third  floor  they  sent  us 
to  the  second,  and  from  the  second  to  the  first,  and  from  the  first  back 
again  to  the  third,  and  so  on.  At  last  we  stopped  on  the  second  floor 
landing  to  wait  for  Glazunov  who  had  not  turned  up. 

Finally  at  a  quarter  past  eleven  Mama  went  up  to  the  third  floor  to 
ask  the  assistant  inspector  when  the  examination  was  due  to  take  place. 
Here  she  met  Glazunov  and  Rimsky-Korsakov  (I  shall  refer  to  him  as 
R.K.  for  short).  We  went  downstairs  and  waited  for  a  while  outside  the 
director's  private  office  where  the  examination  was  to  be  held.  There 
we  met  Mikhail  Mikhailovich.*  Soon  we  were  called  and  we  went  into 
the  director's  office.  It  was  not  actually  his  private  office  but  the  ante- 
room: a  long,  narrow  room  with  one  window  and  no  furniture,  but 
after  a  while  some  chairs  were  brought  in.  All  the  examinees  in  special 
theory,  about  20  in  all,  were  in  this  room.  Glazunov  (I  shall  refer  to 
him  as  G.)  came  out  of  the  office.  Mama  and  I  were  sitting  right  next 
to  the  door.  He  shook  hands  with  me  and  passed  on  with  his  slow  gait. 
He  shook  hands  with  several  others,  said  a  few  words  to  them  and  then 
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went  back  to  his  office.  After  that  R.K.  came  out.  When  he  saw  the 
room  full  of  people,  he  threw  up  his  hands: 

"Have  you  all  come  to  take  the  examination?  All  in  special  theory?" 
Yes,     everyone  replied.  ; 

He  went  in. 

JnO?.  thr  G'  CamC  °Ut  3gain  S6Veral  times  with  some  other  professors, 
talked  to  the  examinees  and  went  back  to  the  office 

At  last  someone  named  Burgov  or  Kurdov  was  called,  then  another 
wo  and  fina,iy  j  th   fourth.  I  took  my  two  folios  (one  contained  every- 

S  Lrrs year- and  the  other' things  comp°sed  eari-)  -d 

"What!  Are  all  these  your  own  compositions?"  R.K.  asked  me 

res,     1  answered. 
"Do  you  play  the  piano?" 
"Yes." 

"Velhwellgrnr  ^f  eXClaimed  and  P°indng  l°  the  Piano'  he  said, 
very  well  then,  sit  down  and  play." 

There  was  a  Mozart  sonata  open  before  me  on  the  piano     I  had 
played  it  not  long  ago.  P 

"Shall  I  play  this?" 
"Yes." 
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I  started  to  play. 

"Good.  And  now  play  me  this,"  he  said,  turning  over  several  pages 
to  a  piece,  also  by  Mozart,  I  had  never  seen  before.  I  played  that  as  well. 

I  forgot  to  tell  you  that  besides  R.K.  and  G.  there  were  about  ten 
other  professors  in  the  room.  They  were  sitting  at  a  table  at  the  other 
end  of  the  room,  drinking  tea  with  buns. 

G.  told  R.K.  that  I  was  a  pupil  of  Gliere. 

"What  did  you  study  with  him?"  R.K.  asked  me. 

"He  stayed  with  us  last  summer  and  the  summer  before  and  taught 
me  music." 

"What  did  you  do  in  theory?" 

"We  went  through  harmony  from  the  beginning:  we  did  problems 
from  the  Arensky  collection,  but  since  I  will  be  enrolling  in  the 
harmony  class  I  didn't  study  harmony  at  all  this  summer." 

"Yes,  yes,"  G.  confirmed.  "I  advised  him  to  take  a  course  in  harmony." 

"Now  we  must  test  his  ear,"  someone  said. 

"Have  you  absolute  pitch?"  R.K.  asked. 

"Yes." 

"What  note  is  this?"  he  asked  when  I  turned  my  back  on  the  piano. 

He  played  several  more  notes  and  asked  me  what  they  were.  Then 
someone  suggested  trying  me  with  a  whole  chord.  R.K.  took  a  chord 
in  the  bass. 
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"What  chord  is  this?  You  needn't  give  me  the  notes,  just  say  what 
chord  it  is." 

"It  is  a  .  .  .  diminished  seventh." 

"Correct.    Now  listen.    What  have  I  done  with  it?" 

"The  upper  D  has  progressed  to  C-sharp." 

"And  what  chord  have  we  now?" 

"The  first  inversion  of  a  dominant  seventh." 

Everyone  agreed  that  there  was  no  need  to  test  my  ear. 

"Now  he  ought  to  sing  solfeggio." 

"I  have  never  sung  solfeggio,"  I  said. 

"Never  mind,"  said  R.K.  "Here,  sing  it  in  the  bass  clef." 

I  began  to  sing  an  octave  higher,  since  it  was  too  low  for  me,  and 
made  one  mistake  as  a  result.  They  said  I  had  sung  it  correctly,  but 
that  I  didn't  know  how  to  sing  and  that  I  ought  to  learn  solfeggio. 

"Wouldn't  it  be  better  for  him  to  do  solfeggio  and  harmony  together? 
In  that  way  he  could  master  it  in  four  weeks,  instead  of  wasting  a 
whole  year." 

"Yes,  it  could  be  done  that  way." 

"Let  him  sing  in  the  clefs,"  said  the  director. 
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"Do  you  know  the  clefs?"  R.K.  asked. 

"Of  course  he  does,"  said  G.,  "once  he  writes  scores." 

"What!    Scores  too!" 

"Yes,  and  operas  as  well." 

"Operas!?" 

They  began  to  search  for  something  in  the  alto  but  couldn't  find 
anything  for  a  long  time.  At  last  they  found  something. 

"Oh,  that's  very  complicated,"  G.  remarked. 

I  began  to  sing,  "O-O.  .  .  ."  Rimsky-Korsakov  thought  I  was  singing 
"do"  and  he  said: 

"Don't  sing  'do.'  ...  It  isn't  'do'  at  all.  Just  sing  without  naming 
the  notes." 

After  I  had  sung  it  they  asked  to  see  my  compositions.  I  opened  the 
folio  with  this  year's  compositions:  Undine,  Vivo,  2nd,  3rd  and  4th 
marches,  Chizhik  (variations),  Romance,  Allegro,  Presto.  On  top  was 
the  list  Mama  had  drawn  up. 

"This  is  the  list  of  my  compositions,"  I  said. 

"A  list?"  laughed  R.K. 

Under  the  list  was  the  score  of  Undine.   R.K.  took  it  over  to  the 
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director's  table.  Several  of  the  examiners  got  up  to  look  at  it.  At  that 
moment  Glazunov  said  to  me: 

"I  haven't  seen  this  one,  you  must  have  written  it  this  summer?" 

"Yes,  this  folio  contains  only  this  year's  work.  You  haven't  seen  any 
of  them." 

R.K.  came  over  and  told  me  to  play  Undine. 

"Let  him  sing  it  as  well,"  someone  said. 

"You  can't  expect  him  to  do  that,"  said  Rimsky-Korsakov. 

"Oh,  he  sings  his  own  things  very  well,"  said  G.  I  had  sung  the  Feast 
During  the  Plague  to  him  last  winter. 

I  began  to  play  from  the  draft  MS.  R.K.  stood  beside  me  and  turned 
pages  for  me.  When  I  had  played  three  pages,  almost  up  to  the  place 
where  the  knight  first  appears,  he  told  me  to  stop.  Then  he  asked  me 
how  much  of  the  opera  I  had  written. 

"The  first  act." 

"Why?" 

"Because  I  didn't  get  the  libretto  of  the  second  act." 

"Who  is  writing  the  libretto  for  you?" 

"A  poetess  friend  of  ours." 

"Let  him  play  something  for  the  piano,"  one  of  the  examiners 
suggested. 
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Under  Undine  lay  Vivo,  my  best  pianoforte  piece,  which  Mikhail 
Mikhailovich  had  approved.  G.  took  it  and  handed  it  to  R.K.  The 
latter  put  it  on  the  stand  in  front  of  me  and  told  me  to  play  it.  I  did. 

The  examination  was  over.  All  the  examiners  went  over  to  the  far 
end  of  the  room  where  the  table  was  and  started  discussing  how  to  com- 
bine the  study  of  music  and  general  subjects.  They  couldn't  come  to 
any  agreement. 

"Perhaps  we  can  omit  the  Scripture  lessons,"  R.K.  suggested.  "Does 
he  belong  to  the  Orthodox  Church?" 

I  said  I  did. 

"But  perhaps  he  doesn't  know  any  foreign  languages,"  R.K.  said. 

G.  came  over  to  me. 

"Do  you  know  French?" 

"Yes." 

"Can  you  speak  it?" 

"Yes,  I  can." 

"What  about  German?" 

"German  as  well." 

G.  went  over  to  R.K.  "He  knows  both  languages,"  he  said. 

After  that  they  conversed  in  low  voices  for  so  long  that  I  had  time  to 
examine  the  room  in  detail  and  have  drawn  a  plan  of  it  with  explana- 
tions on  the  back  of  this  sheet.  At  last  I  was  allowed  to  go.  When  I 
went  out  I  found  Mama  talking  to  Glazunov  and  R.K.  Then  they 
shook  hands  with  us,  and  when  R.K.  had  gone,  Glazunov  stayed  with 
us  and  shook  hands  with  us  a  second  time.  We  left  the  Conservatoire 
at  12:15,  and  I  have  to  be  there  at  10  a.m.  tomorrow  for  study. 
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Tastes  in  music  differ. . . 
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SYMPHONIC  PRAYER  FOR  ORCHESTRA,  Op.  93 

By  Alexander  Nikolaievich  Tcherepnin 
Born  in  St.  Petersburg,  January  20,  1899 


The  score  of  Alexander  Tcherepnin's  Symphonic  Prayer  (Oraison  symphonique) 
was  completed  at  Nice  in  July,  1959.  It  had  its  first  performance  in  Chicago  in 
August  of  that  year  under  the  direction  of  Eleazar  de  Carvalho  at  the  opening  of 
the  Pan-American  Musical  Festival.  The  score  is  dedicated  to  Mme.  Dennis  J. 
Freund,  a  member  of  the  Pan-American  Committee  which  commissioned  the  work. 

This  piece  on  a  tape  recording  made  for  the  purpose  will  be  submitted  for  award 
to  the  American  International  Music  Fund. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  E-flat 
clarinet  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  timpani,  percussion,  harp  and  strings  (divided).  The  percus- 
sion consists  of  wood  block,  xylophone,  military  drum,  field  drum,  bass  drum, 
cymbals  and  tam-tam. 

>"THcherepnin   in   sending   a   copy   of   the  score   to   Charles   Munch 

■*■  inscribed  upon  it:  "  'Glory  to  God  in  the  highest  and  peace  on 

earth,  good  will  to  men.'   This  was  my  sentiment  when  I  composed 

this  'prayer'  and  I  submit  it  as  a  sort  of  Christmas  wish  for  i960." 

In  connection  with  a  performance  of  this  work  by  the  Lamoureux 
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Orchestra  in  Paris  on  November  13,  i960,  the  following  analysis 
appeared  in  the  Guide  du  Concert  (November  1 1): 

"The  Oraison  Symphonique  is  conceived  in  four  sections. 

"The  first  section,  maestoso,  opens  with  a  'series'  of  nine  notes  in  a 
scale  of  nine  intervals.  Each  note  of  the  series  being  sustained  in 
regular  measure  as  it  appears  becomes  a  harmony  on  which  a  new 
'series'  of  nine  tones  appears.  This  series  is  used  directly,  in  inversion, 
in  retrograde  and  in  other  combinations;  it  is  transposed  always  within 
the  succession  of  nine  intervals,  finally  in  augmented  value. 

"The  second  section,  allegro  risoluto,  is  announced  by  a  timpani 
solo.  The  harmonic  plan  is  here  dominated  by  chords  in  dissonant 
intervals  from  which  thirds  and  sixths  are  excluded.  In  a  persistent 
crescendo  this  section,  in  varied  rhythm  and  of  tormented  character, 
ends  with  a  stroke  of  the  tam-tam  followed  by  the  full  orchestra  which 
makes  an  organ  point  on  a  major  second  doubled  in  all  the  octaves. 

"The  third  section,  La  Frier  e,  is  the  principal  part  of  the  work.  A 
theme  of  liturgical  character  is  'intoned'  by  the  horns  over  violin  har- 
monics. The  antiphonal  'responses'  to  the  'recitative'  are  given  by  the 
wood  winds.  The  harmonic  scheme  of  this  section  is  pentatonic  — 
now  major,  now  minor.  The  entire  section  is  pianissimo. 
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Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10.     MASSACHUSETTS      Liberty    2-7800 
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"The  fourth  and  last  section,  tempo  primo,  begins  with  a  recapitula- 
tion in  pianissimo  of  the  opening  movement.  A  progressive  ascent 
leads  to  a  majestic  conclusion  —  like  an  alleluia.  The  work  ends  on  a 
chord  by  the  entire  orchestra." 

•     • 

Alexander  Tcherepnin's  Fourth  Symphony,  Op.  91,  was  heard  at 
these  concerts  (a  first  performance),  December  5,  1958.  His  orchestral 
Magna  Mater,  Op.  41,  was  performed  December  9,  1932.  His  Second 
Piano  Concerto  had  its  first  performance  on  December  29-30,  1950, 
with  the  composer  as  soloist.  The  music  of  Nikolai  Tcherepnin  (1873- 
1945),  his  father,  has  been  performed  by  the  Boston  Symphony  Orches- 
tra on  several  occasions.*  The  elder  Tcherepnin,  a  pupil  of  Rimsky- 
Korsakov,  was  closely  associated  with  the  Ballet  Russe  of  Diaghileff  for 
which  he  wrote  or  arranged  a  number  of  scores,  of  which  Le  Pavilion 
d'Armide  is  the  best  known.  He  has  composed  operas  and  completed 
Moussorgsky's  The  Fair  at  Sorochintzy. 

Alexander  Tcherepnin  studied  with  his  father  at  the  Petrograd  Con- 
servatory, and  with  Liadov,  Sokolov  and  Thomas  Hartmann;  piano 
with  Anna  Essipova.  He  spent  three  years  in  Tiflis.  In  1921,  he  made 
Paris  his  home,  where  he  studied  composition  with  Paul  Vidal  and 

♦Piano  Concerto,  October  27,  1922  (soloist:  Moiseiwitsch)  ;  Three  Pieces  for  Orchestra, 
October  13,  1933;  Tali  tati,  Paraphrase  on  a  Child's  Theme,  April  11,  1934  (Special  concert: 
soloist,  Godoy)  ;  Miniatures  for  Orchestra,  November  27,  1931,  and,  at  the  same  concert, 
Prelude  in  Memory  of   Rimsky-Korsakov,   and    The   Enchanted   Kingdom,    Symphonic   poem. 

BIGELOW-  KENNARD  CO- 


jewelry        •  silver        •  china  and  glassware 
leather  items      •  clocks      •   gloves  and  bags 


384   BOYLSTON  STREET,   BETWEEN  ARLINGTON  AND   BERKELEY 
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Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.  Liabilities  —  cost  of  tape  player  ($100-$300) . 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 


RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON   8,  MASS.  BOSTON    17,  MASS. 


Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


Andr£  Gedalge  and  piano  with  Isidor  Philipp.  For  years  he  has  been 
active  as  a  pianist,  performing  his  three  concertos  for  that  instrument 
as  well  as  other  works  of  his  own.  (The  First  Concerto  was  composed  in 
1919  in  Tiflis,  Georgia,  the  Second  in  1923  in  Paris,  the  Third  in  1932 
in  this  country.)  He  toured  Europe  and  the  Orient,  making  his  first 
appearance  in  New  York  in  1926.  During  the  years  of  the  last  World 
War  he  lived  in  Paris,  but  returned  to  this  country  after  the  liberation. 
In  1948  he  joined  the  faculty  of  the  San  Francisco  Music  and  Art  Insti- 
tute. At  present  he  teaches  at  the  De  Paul  University  School  of  Music 
in  Chicago.  Mr.  Tcherepnin's  works  are  numerous  and  include  two 
operas,  "Ol-Ol"  and  The  Wedding  of  Sobeide;  a  number  of  ballets  of 
which  the  earliest  was  Ajanta's  Frescoes,  danced  by  Anna  Pavlowa,  and 
the  latest,  La  Femme  et  son  Ombre;  a  Suite  Georgienne  for  piano  and 
strings,  a  Fantaisie  for  piano  and  orchestra,  and  a  Concertino  for  piano, 
violin,  cello  and  strings;  the  four  symphonies,  a  Divertimento,  Op.  90, 
for  the  Chicago  Orchestra,  and  numerous  works  for  chamber  combina- 
tions and  for  piano. 


@6e?  *ducie*t 


FRENCH     CUISINE    AT    ITS     BESTI 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


The  real  family 

man 

buys  before 

need  . .  • 

and  is 

gratefully 

remembered  [ 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO.  3, 

IN    C    MAJOR,    Op.    26 

By  Sergei  Sergeivitch  Prokofiev 
Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  4,  1953 


Completed  in  1921,  this  concerto  had  its  first  public  performance  at  a  concert  of 
the  Chicago  Symphony  Orchestra  on  December  16  of  that  year,  the  composer  playing 
the  piano  part.  Prokofiev  also  played  it  with  the  Boston  Symphony  Orchestra  on 
January  29,  1926  and  February  5,  1937.  There  were  performances  February  26,  1943, 
when  Alexander  Borovsky  was  soloist,  March  20-21,  1953,  when  William  Kapell  was 
soloist,  and  April  1-2,  1955,  when  Gary  Graffman  was  soloist. 

The  orchestration  calls  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  timpani,  castanets,  tambourine,  cymbals  and 
strings. 

fT^HE  composition  of  the   Concerto,  which  was   in   progress  while 
■*•  Prokofiev  was  in  Leningrad  in  1918,  was  interrupted  by  his  migra- 
tion to  America  in  that  year.    He  resumed  work  upon  his  score  and 
completed  it  at  St.  Brevin,  France,  in  October,  1921. 

The  composer  has  provided  the  following  analysis  of  his  Third 
Concerto: 

I.     The  first  movement  opens  quietly  with  a  short  introduction, 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45-7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

Anita  Davis-Chase  Announces 


MYRA  HESS 


SYMPHONY  HALL 


SUNDAY  AFT.,  FEB.  19 


Check  payable  to  Symphony  Hall  and  self  addressed  stamped  envelope 
must  accompany  mail  orders 

Address  orders  to:  HESS  CONCERT,  Symphony  Hall,  Boston 

Tickets:  $5.50,  $4.50,  $3.75,  $3.25,  $2.75,  $2.25,  $1.75  (tax  incl.) 

Steinway  Piano 


[885] 


Andante,  4/4.  The  theme  is  announced  by  an  unaccompanied  clarinet, 
and  is  continued  by  the  violins  for  a  few  bars.  Soon  the  tempo  changes 
to  Allegro,  the  strings  having  a  passage  in  semiquavers  which  leads  to 
the  statement  of  the  principal  subject  by  the  piano.  Discussion  of  this 
theme  is  carried  on  in  a  lively  manner,  both  the  piano  and  the  orchestra 
having  a  good  deal  to  say  on  the  matter.  A  passage  in  chords  for  the 
piano  alone  leads  to  the  more  expressive  second  subject,  heard  in  the 
oboe  with  a  pizzicato  accompaniment.  This  is  taken  up  by  the  piano 
and  developed  at  some  length,  eventually  giving  way  to  a  bravura  pas- 
sage in  triplets.  At  the  climax  of  this  section,  the  tempo  reverts  to 
Andante,  and  the  orchestra  gives  out  the  first  theme,  ff.  The  piano 
joins  in,  and  the  theme  is  subjected  to  impressively  broad  treatment. 
On  resuming  the  Allegro,  the  chief  theme  and  the  second  subject  are 
developed  with  increased  brilliance,  and  the  movement  ends  with  an 
exciting  crescendo. 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOP,  INC. 
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II.  The  second  movement  consists  of  a  theme  with  five  variations. 
The  theme  is  announced  by  the  orchestra  alone,  Andantino. 

In  the  first  variation,  the  piano  treats  the  opening  of  the  theme  in 
quasi-sentimental  fashion,  and  resolves  into  a  chain  of  trills  as  the 
orchestra  repeats  the  closing  phrase.  The  tempo  changes  to  Allegro  for 
the  second  and  third  variations,  and  the  piano  has  brilliant  figures, 
while  snatches  of  the  theme  are  introduced  here  and  there  in  the  orches- 
tra. In  Variation  Four,  the  tempo  is  once  again  Andante,  and  the  piano 
and  orchestra  discourse  on  the  theme  in  a  quiet  and  meditative  fashion. 
Variation  Five  is  energetic  (Allegro  giusto).  It  leads  without  pause  into 
a  restatement  of  the  theme  by  the  orchestra,  with  delicate  chordal 
embroidery  in  the  piano. 

III.  The  Finale  begins  (Allegro  ma  non  troppo,  3/4)  with  a  staccato 
theme  for  bassoons  and  pizzicato  strings,  which  is  interrupted  by  the 
blustering  entry  of  the  piano.  The  orchestra  holds  its  own  with  the 
opening  theme,  however,  and  there  is  a  good  deal  of  argument,  with 
frequent  differences  of  opinion  as  regards  key.  Eventually  the  piano 
takes  up  the  first  theme,  and  develops  it  to  a  climax. 

With  a  reduction  of  tone  and  slackening  of  tempo,  an  alternative 
theme  is  introduced  in  the  wood  wind.  The  piano  replies  with  a  theme 
that  is  more  in  keeping  with  the  caustic  humor  of  the  work.  This 
material  is  developed,  and  there  is  a  brilliant  coda. 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 

[888] 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 
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Bloch 
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Chopin 

Copland 

Debussy 
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Dvorak 
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Franck 
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LM-2274* 
LM-2468* 
LM-2401* 
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LM-2282* 
LM-2292* 
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LM-2105* 
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LM-2352* 
LM-2111* 


Prokofieff 


Rachmaninoff 
Ravel 

Saint-Saens 


Schubert 

Stravinsky 

Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete) 

Medea's  Dance  of  Vengeance 

Adagio  for  Strings 

Symphony  No.  3,  "Eroica" 

Symphony  No.  9 

"L'Enfance  du  Christ" 

"Harold  in  Italy"  (Primrose) 

Requiem 

Symphony  No.  1 

"Schelomo"  (Piatigorsky) 

Symphony  No.  1 

Piano  Concerto  No.  1  (Graffman) 

Piano  Concerto  No.  1  (Graffman) 

Appalachian  Spring  and  Tender  Land 

"La  Mer" 

Three  Images 

The  Apprentice  Sorceror 

Cello  Concerto  (Piatigorsky) 

Introduction  and  Allegro 

Symphony  in  D  minor 

Symphony  No.  2 

"Escales"  (Ports  of  Call) 

Symphony  on  a  Mountain  Air 

(Henriot-Schweitzer)  LM-2271* 

Violin  Concerto   (Kogan-Monteux)  LM-2220 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM-2371* 

"Italian"  and  "Reformation"  Symphonies  LM-2221* 

Violin  Concerto  (Heifetz)  LM-2314* 

Capriccio  brillant  (Graffman)  LM-2468* 

Romeo  and  Juliet,  Excerpts  LM-2110 

Piano  Concerto  No.  2  (Henriot-Schweitzer)      LM-2197 
Violin  Concerto  No.  2  (Heifetz)  LM-2314* 

Piano  Concerto  No.  3  (Janis)  LM-2237* 

"Mother  Goose"  Suite  LM-2292* 

Piano  Concerto  (Henriot-Schweitzer)  LM-2271* 

Havanaise  (Kogan-Monteux)  LM-2220 

"Omphale's  Spinning  Wheel"  LM-2292* 

Symphony  No.  3  ("Organ")  LM-2341* 

Symphony  in  C  major  (Posthumous)  LM-2344* 

Petrouchka  (Monteux)  LM-2376* 

Symphony  No.  4  LM-1953 

Symphony  No.  5  (Monteux)  LM-2239* 

Serenade  for  Strings  LM-2105* 

Violin  Concerto  (Szeryng)  LM-2363* 

Excerpts  (Eileen  Farrell)  LM-2255* 

Cello  Concerto  (Piatigorsky)  LM-2109 

recording. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  3,  at  2:15  o'clock 

SATURDAY  EVENING,  February  4,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Mozart Symphony  in  A  major,  No.  29  (K.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

(First  performance  at  these  concerts) 
INTERMISSION 

Prokofiev Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  1960-1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

y     Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  10,  at  2:15  o'clock 


SATURDAY  EVENING,  February  11,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Beethoven Overture  to  "Egmont,"  Op.  84 

Brahms *Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

INTERMISSION 

Dallapiccola Variations  for  Orchestra 

(First  performance  in  Boston) 

Wagner Excerpts  from  "Gotterdammerung" 

Dawn  —  Siegfried's  Rhine  Journey  —  Siegfried's  Death  —  Conclusion 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL    INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

500    BOYL8TON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-5461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

143  longwood  ave. 

Brookline,    Mass.       ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  1-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 


This  Sunday  Afternoon 


Symphony  Hall 


ISAAC    STERN 


ALEXANDER  ZAKIN  at  the  Piano 
Schubert,  G  minor  Sonatina:    Brahms,  D  minor  Sonata:    Bartok,  Sonata  No.    1: 


Pugnani,  Largo  espressivo:   Wieniawski,  D  major  Polonaise  Brilliante 


(STEINWAY  PIANO) 


Next  Wednesday  Evening,  February  1  •  Symphony  Hall 

CLAUDIO    ARRAU 

Liszt,  Vallee  d'Obermann,  B  minor  Ballade,  Benediction  de  Dieu  dans  la  solitude: 
Schumann,  B-flat  major  Humoreske,  Faschingsschwank  aus  Wien      (Baldwin  piano) 


Sunday  Afternoon,  February  5 


Jordan  Hall 


MAUREEN     FORRESTER 

Distinguished  Canadian  Contralto 

Handel,  Praise  Be  to  God,  Spring  Is  Coming:  Purcell,  Dido's  Lament  from  "Dido 
and  Aeneas":  Schumann,  Liederkreis  Cycle:  Barber,  Hermit  Songs  Cycle:  Poulenc, 
Le  Travail  du  peintre:  Nordoff,  This  Is  the  Shape  of  the  Leaf,  There  Shall  Be  More 
Joy:   Rorem,  Rain  in  Spring,  Psalm  148.  (Baldwin  piano) 

Sunday  Evening,  February  5 

Friday  Evening,  February  10  •  Jordan  Hall 

CARLOS     MONTOYA 

World's  Greatest  Flamenco  Guitarist 


Sunday  Afternoon,  February  12  •  Symphony  Hall 

WARSAW     PHILHARMONIC 


Witold  Rowicki,  Conductor 


Wanda  Wilkomirska,  Violin  Soloist 


Bartok,  Music  for  Strings,  Percussion,  Celesta:   Szymanowski,  Concerto  No.    1   for 
Violin  and  Orchestra:  Brahms,  C  minor  Symphony  Op.  68 


Tuesday  Evening,  March  7 


Jordan  Hall 


LUISE     YOSGERCHIAN 

Pianist 

Mendelssohn,  Prelude  and  Fugue  in  F  minor:  Billy  Joe  Layton,  Three  Studies  for 
Piano:  Chopin,  C  minor  Fantasy:  Bach,  D  major  Partita:  Stravinsky,  La  Semaine 
Grasse.  (Baldwin  piano) 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recitals — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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IGHTIETH    SEASON 
1 960-106 1 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without  obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

Leonard  Birkat 

Music  Administrator 


James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  .  . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  yw  will  like  about 
Shawmut's  trust  department 


In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  */»«** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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ERICH  LEINSDORF 
Erich  Leinsdorf  has  had  an  active 
career  both  as  a  symphonic  and  as  an 
operatic  conductor.  Born  in  Vienna, 
February  4,  1912,  he  had  his  musical 
training  there. 

In  1934,  at  the  age  of  22,  he  became 
assistant  conductor  of  the  Salzburg 
Festivals,  then  under  the  direction  of 
Bruno  Walter  and  Arturo  Toscanini. 
In  1938  he  became  a  conductor  of  Ger- 
man operas  at  the  Metropolitan  Opera 
House.  He  had  at  that  time  conducted 
a  number  of  symphonic  concerts  in 
Europe.  In  1943  he  was  appointed  the 
conductor  of  the  Cleveland  Orchestra, 
but  was  shortly  called  into  the  United 
States  Army.  After  the  war  (in  1947), 
he  was  engaged  as  the  conductor  of  the 
Rochester  Philharmonic  Orchestra.  He 
is  now  in  his  third  season  as  Musical 
Consultant  of  the  Metropolitan  Opera 
Company  and  one  of  its  principal  con- 
ductors. Scheduled  for  the  present 
season  under  his  direction  are :  Gluck's 
Alceste,  Moussorgsky's  Boris  Godunov, 
Mozart's  Don  Giovanni  and  The  Mar- 
riage of  Figaro,  Strauss's  Arabella.  Mr. 
Leinsdorf  has  conducted  notable  produc- 
tions of  contemporary  operas  on  stages 
here  and  abroad.  After  his  Boston  en- 
gagement, he  is  to  conduct  in  Chicago, 
Houston,  London,  Florence,  Milan  and 
Amsterdam. 


%t  cfrsit  s$*at$36ottS*  of  Sasldft 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boyiston  St  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 


BROS, 


+w 


e  n 


newbur 


b 
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EXHIBITION 
An  exhibition  of  portraits  by  artists 
working  in  New  England  is  now  on  view 
in  the  Gallery.  It  has  been  assembled 
by  S.  Morton  Vose  of  the  Vose  Gal- 
leries. 

A  list  of  the  paintings  follows : 

Charles  A.  A::cen 
An  Artist 

Robert  R.  Bliss 
Gray  Portrait 

Margaret  Fitz  Hugh  Browne 
Pietro  Pezzati  at  his  Easel 

Jack  Callahan 
Waiting 

Peter  Cook 
Girl  in  Red 

Robert  Freiman 

Miss  "Dougie"  Chandler 

Richard  Gebney 
Self  Portrait 

Robert  Douglas  Hunter 
The  Fisher-Boy 

Alfred  Jonniaux 

Right  Reverend  Fulton  J.  Sheen 

Bernard  M.  Keyes 
Mrs.  George  W.  Carr 

John  Lavalle 

Mrs.  John  A.  Alman,  Jr. 

Ellen  Larsen  (Mrs.  Waldo  Pierce) 
Miss  Anna  Pierce 

Waldo  Pierce 

Springtime — Portrait  of  Anna 

Ann  Peterson 
(Mrs.  Robert  C.  Vose,  Jr.) 
An  Equestrienne 

Peter  Pezzati 

Mr.  Edward  Waldo  Forbes 

Grace  D.  Reasoner 

Mrs.  Elizabeth  Reasoner  Tinlot 

Harold  Rotenberg 
Kariuki 

Dwight  Shepler 
Joan,  1959 

Lawrence  Beal  Smith 
Portrait  of  a  Friend 

Marian  Williams  Steele 
Frederick 

Margaret  Fuller  Tyng 
"Franny" 

Ralph  Williams 
Childhood 


[9«>2] 


filene's 


Boston 

Belmont 

Chestnut  Hill 

Wellesley 

Winchester 

Northshore 


X 


Southern 

sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
through  tropic  waters.    Bright 
orange  to  put  sunshine  in  your  life. 
Gay  for  a  southern  trip.  New  for 
a  Cape  summer.   Two-piece 
orange  and  honey  heige  dress. 

$69.98 

Filene's  Oxford  Shop,  fifth  floor — 
Boston  only. 


To  the  garden  clubb 

^M   for  whom  everything's 
coming  up  roses 


A  fine  family,  good  health,  financial  well-being  —  these 
are  the  earthly  blessings  that  count.  And  may  yours 
forever  increase! 

To  this  sincere  good  wish  may  we  add  an  equally 
sincere  suggestion  which,  at  first  blush,  may  seem  stodgy, 
old  fogey  and  fraught  with  gloom. 

Everyone  —  husband,  wife,  widower,  widow  —  should 
make  out  a  will. 
We're  not  being  morbid.  We  just  know  from  long 
experience  that  the  only  way  to  keep 
things  coming  up  roses  for  those  you  love 
is  to  protect  them  by  law  with  a  carefully 
considered  and  well  drawn  will. 

To  learn  all  the  whys  and  wherefors  of 
will-making,  we  further  suggest  you  write 
us  for  a  complimentary  copy  of  "When 
there's  a  Will".  This  easy-to-read  little 
booklet  will  tell  you  all  you  need  to  know 
about  this  most  important  subject. 

Listen  to  Th&  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


LONY     - 
Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fifteenth   Program 


FRIDAY  AFTERNOON,  February  3,  at  2:15  o'clock 

SATURDAY  EVENING,  February  4,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Mozart Symphony  No.  29,  in  A  major  (K.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

(First  performance  in  Boston) 

INTERMISSION 

Prokofiev Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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FIRST  RESORT 
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BOSTON    •    CHESTNUT  HILL 
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SYMPHONY  IN  A  MAJOR,  No.  29  (Koechel  No.  201) 

2ty  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  symphony  was  composed  in  Salzburg  in  1774. 

What  may  have  been  the  first  American  performance  was  in  New  York  by  the 
American  Symphony  Orchestra,  Sam  Franko,  conductor,  March  24,  1897,  in  Chick- 
ering  Hall.  It  was  also  performed  at  the  Philharmonic  concerts,  Arturo  Toscanini, 
conductor,  November  26,  1931.  No  record  is  at  hand  of  a  performance  in  Boston 
previous  to  its  inclusion  at  the  Boston  Symphony  Concerts,  October  16,  1936.  It  was 
repeated  November  12,  1937,  December  27,  1940,  March  3,  1944,  under  the  direction  of 
Serge  Koussevitzky;  and  April  6,  1956,  when  Leonard  Bernstein  was  guest  conductor. 

The  score  requires  a  string  orchestra  with  2  oboes  and  2  horns. 

TTTriting  symphonies  for  princes,  young  Mozart  often  seemed  to 
*  *  make  fun  of  ceremony.  This  one  has  none  at  all.  It  is  still  a 
favorite,  and  naturally  so,  for  it  is  the  most  direct  and  personal  sym- 
phonic expression  of  the  lad  of  eighteen,  written  with  the  true  simpli- 
city and  disregard  for  show  which  was  natural  to  him.  It  is  really  a 
string  symphony  lightly  colored  by  oboes  and  horns,  moderate  in  tempi. 
There  is  not  a  single  proclamation.  It  begins  with  a  quiet  string  figure 
which  builds  with  a  series  of  sequences  to  a  comfortable  forte  and  pro- 


in  Trust  and 
Estate  management  yield 

to  the  experience  and  devoted 
work  of  our  seasoned 
Trust  Officers. 

If  you  value  your  family's 
security,  call  on  the 
Rockland -Atlas  Trust  Department. 


ESTABLISHED    1833 


TLAS 


*K  of  BOSTON 

Trust  Department 

Main  Ofnce:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  IPiSURAN< 


CORPORATION 
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ceeds  in  like  vein.  The  development  is  close  and  flowing.  The  Andante 
is  a  delicate  song  by  the  muted  strings;  the  Minuet  is  built  on  a 
rhythmic  figure,  which  ends  the  movement  with  unexpected  suddenness 
in  the  winds.  This  is  a  symphony  of  abrupt  endings,  making  concise 
witty  points  and  having  no  use  for  reiterated  cadences.  The  Allegro  con 
spirito  moves  in  a  light,  rapid  6/8  beat,  with  staccato  punctuation  to 
an  amusingly  sudden  end.  Mozart  leads  us  to  expect  a  long,  dominant- 
tonic  peroration  but  breaks  off  and  gives  us  an  upsweeping  scale  and 
two  short  chords.* 

The  date  on  the  manuscript  is  not  legible,  but  the  Mozart  authorities 
agree  in  placing  this  symphony  in  the  year  1774,  grouped  with  three 
others.!  Mozart  was  eighteen,  and  at  Salzburg.  He  was  concertmaster 
at  the  court  of  the  Archbishop  Hieronymous  von  Colloredo,  who  in 
1771  had  succeeded  Sigismund,  and  the  fact  that  Mozart's  new  employer 
was  haughtily  unresponsive  and  paid  him  a  miserable  wage  did  not 
prevent  him  from  composing  orchestral,  church,  and  chamber  music 
in  abundance. 

Nor  were  these  mere  exhibitions  of  glib  youth.  Leopold  Mozart 
must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 


*  The  joke  will  be  repeated  in  the  final  E-flat  Symphony. 

t  C  major  (K.  200),  G  minor  (K.  183),  A  major  (K.  201),  D 


major  (K.  202) 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.    S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Beookline  Ave.  •  Chestnut  Hill 
nobthshohe  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 


IIO  MILK  STREET. 
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reproach  in  a  letter  four  years  later  to  Paris  (September  24,  1778), 
where  naturally  Wolfgang  was  expected  to  put  his  best  foot  forward: 
"When  a  thing  does  you  no  credit,  it  is  better  that  it  should  be  for- 
gotten. I  have  sent  you  none  of  your  symphonies  because  I  feel  sure 
that  when  you  come  to  riper  years,  and  have  a  clearer  judgment,  you 
will  be  glad  that  they  are  forgotten,  even  though  you  may  be  satisfied 
with  them  now."  / 

The  artist  of  "riper  years"  certainly  succeeded  in  maturing  his  style, 
making  it  more  subtle  and  rounded,  but  it  by  no  means  follows  that  he 
had  been  a  novice  at  eighteen  —  he  was  far  from  that.  The  symphonies 
which  were  being  composed  while  Mozart  was  a  boy  and  which  were 
perforce  his  models,  were  still  in  process  of  becoming  a  complete  and 
self-sufficient  art  form.  One  need  hardly  add  that  the  youthful  Mozart 
had  lively  listening  as  well  as  creative  faculties.  He  was  indeed  fully 
abreast  of  the  times.  Centers  possessing  first-rate  orchestras  produced 
many  symphonies  —  by  masters  of  varying  abilities,  and  Mozart  no 
doubt  was  well  aware  of  what  they  were  doing.  He  had  been  composing 
symphonies  from  the  age  of  eight  —  Koechel's  Catalogue  puts  this  as 
thirty-seventh  in  the  chronological  list  of  symphonies. 

Andre\  cataloguing  this  work,  included  it  among  "the  symphonies 
which  Mozart  was  in  the  habit  of  carrying  with  him  on  his  travels  for 
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iRUMPET:  Sometime  before  1100,  the 
Saracens  of  Sicily  carried  their  Oriental  trumpet 
to  the  Italian  mainland.  Out  of  this  "beachhead" 
came  the  Busine,  a  long,  straight  cylinder  as 
tall  as  a  man.  Like  its  Eastern  ancestor,  the  European 
trumpet  soon  became  the  prerogative  of  kings,  knights, 
and  nobles  because  of  its  imperious  tone.  In  the  15th 
century,  renamed  Trombetta  and  reduced  in  size  to  arm's 
length,  it  migrated  north  without  loss  of  cachet.  Musi- 
cians responded  to  the  instrument's  social  elevation  by 
developing  an  equal  degree  of  virtuosity.  With  lips  and 
breath  alone,  some  trumpeters  could  reach  g3  —the  24th 
harmonic!  Though  the  trumpet  declined  in  status  after 
the  Baroque  era,  it  won  new  popularity  with  the  inven- 
tion of  the  valve  trumpet  about  1820.  Now  it  is  being 
heard  again  in  a  broad  repertory  of  bravura  writing 
from  its  greatest  age. 
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England  Merchants  National  Bank  brings  its 
belief  in  personal  advice  and  guidance  to  its 
trust  services,  too.  Whether  yours  is  a  company 
or  a  family  trust,  whether  its  value  is  reckoned  in  four 
figures  or  seven,  the  man  you  talk  to  in  the  New  Eng- 
land Merchants'  Trust  Department  is  personally  con- 
cerned with  your  desires  and  needs,  ready  to  serve 
them  with  his  own  skill  and  a  surprisingly  wide  range 
of  services. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  ]35   Devonshire  St.,  Boston 
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purposes  of  performance."  When  it  comes  to  such  scores  as  this  one, 
it  is  easy  to  believe  that  their  composer  was  far  less  absorbed  in  their 
momentary  usefulness  or  the  personage  who  may  have  commissioned 
them  than  in  the  music  of  and  for  itself.  There  is  no  better  evidence 
of  this  than  the  growth  in  formal  mastery  and  expressive  resource  which 
is  manifest  in  the  four  symphonies  of  1773-74  — it  can  only  be  the 
result,  so  say  the  experts,  of  a  close  acquaintance  with  the  symphonies 
then  being  produced  in  Vienna,  in  Mannheim,  in  Italy.  As  Ernest 
Newman  has  pointed  out,  a  work  of  this  sort  may  be  a  real  milestone 
of  progress  without  seeming  so  to  us  of  another  day,  "because  we  have 
lost,  owing  to  the  huge  development  of  musical  language  since  then, 
the  true  sense  of  a  hundred  niceties  of  vocabulary  and  distinctions  of 
formula  that  were  of  the  utmost  significance  to  them.  ...  In  what 
seems  to  us  the  seemingly  unruffled  flow  of  much  of  Mozart's  music, 
there  are,  I  am  convinced,  disturbing  elements  that  stood  out  for  him 
and  his  contemporaries  in  a  way  that  they  do  not  do  for  us."  A  point 
of  order  in  the  exposition,  a  lengthened  coda  with  fresh  development, 
now  scarcely  noticeable  to  a  casual  listener,  may  have  been  a  startling 
innovation  in  its  day. 

T.  de  Wyzewa  and  G.  de  Saint-Foix  have  made  just  such  a  reconstruc- 
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tion  of  the  past  by  a  minute  study  of  Mozart's  scores  and  a  comparative 
study  of  the  scores  of  his  contemporaries.*  These  writers  describe  in 
the  Mozart  of  just  this  period  a  sudden  growth  into  maturity  —  a  full 
romantic  effulgence.  He  had  caught  something  of  the  Italian  spirit, 
but  the  Viennese  school  wrought  in  him  a  "veritable  revolution." 
Wyzewa  and  Saint-Foix  have  found  a  symphony  of  Michael  Haydn, 
Joseph's  brother  and  a  neighbor  of  the  Mozarts  at  Salzburg,  which 
closely  resembles  this  one,  and  indicates  another  direct  influence.  They 
have  this  to  say  about  Mozart's  score:  "The  melodic  ideas  have  so  much 
amplitude  and  expressive  intensity,  the  orchestral  writing  is  so  sure 
and  of  such  striking  maturity,  that  never  perhaps  until  this  point  had 
Mozart  composed  a  work  so  closely  approaching  the  mastery  which  was 
to  show  itself  in  the  great  creative  periods  of  his  life.  Certainly  this 
symphony,  to  say  the  least,  from  the  point  of  view  of  invention  as  that 
of  'metier/  is  the  most  perfect  work  to  be  met  in  all  this  first  part  of  the 
master's  career,  up  to  his  departure  for  Mannheim  and  Paris." 

*  "W.  A.  Mozart;  Sa  vie  musicale  et  son  oeuvre  de  Venfance  a  la  pleine  maturite  (1756-1777)." 
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INTERLUDES  from  "DIE  FRAU  OHNE  SCHATTEN" 

By  Richard  Strauss 

Born  in  Munich,  June  n,  1864;  died  in  Garmisch-Partenkirchen,  September  8,  1949 


Richard  Strauss  and  Hugo  von  Hofmannsthal  began  their  collaboration  on  Die 
Frau  ohne  Schatten  (The  Woman  Without  a  Shadow)  before  the  outbreak  of  the 
First  World  War.  The  librettist  had  at  that  point  completed  the  first  two  acts.  He 
did  not  finish  the  text  of  the  third  act  until  April,  1915.  Strauss,  working  quietly 
at  Garmisch,  completed  the  scoring  in  June,  1917.  The  opera,  too  demanding  for 
production  under  war  conditions,  had  its  first  performance  in  Vienna,  October  10, 
1919,  when  Franz  Schalk  conducted,  Maria  Jeritza  took  the  part  of  the  Empress, 
Lotte  Lehmann,  the  Dyer's  wife,  Richard  Mayr,  the  Dyer  Barak.  There  were  per- 
formances in  Dresden  in  October,  1919,  Berlin  in  April,  1920.  The  opera  was  revived 
at  Salzburg  in  1932,  performed  in  Zurich  in  that  year,  in  Venice  by  the  Vienna  Opera 
Company  in  1934,  in  Rome  (1938)  and  Milan  (1940)  in  Italian.  Since  the  Second 
World  War  it  has  been  produced  in  Buenos  Aires  in  1949,  Berne  in  1952,  Munich  in 
1954,  and  again  in  Vienna  in  1955  (where  it  was  recorded  under  Karl  Bohm).  The 
first  performance  in  the  United  States  took  place  in  San  Francisco  on  September  25, 
1959,  when  Edith  Lang  sang  the  Empress,  Marianne  Schech  the  Dyer's  wife.  Leopold 
Ludwig  conducted. 

Strauss  made  a  Fantasy  from  his  opera  in  1946  for  concert  performance,  stressing 
the  final  scene,  and  this  version  has  been  performed  by  orchestras  of  Europe  and 
America.  ;  r 

Mr.  Leinsdorf,  making  his  own  concert  version,  has  chosen  several  of  the  inter- 
ludes which  join  the  eleven  successive  scenes  in  the  opera.  They  are  played  without 
pause,  and  preserve  the  composer's  orchestration  intact. 

tt  TIleuPu§eS  °f  the  SCOre  here  used  cal1  for  4  flutes  and  2  piccolos,  2  oboes  and 
English  horn,  2  clarinets  in  B-flat,  clarinets  in  D  and  E-flat,  basset  horn  and  bass 
clarinet,  3  bassoons  and  contra-bassoon,  8  horns,  4  trumpets,  4  trombones,  4  tenor 
tubas  and  bass  tuba,  timpani,  triangle,  tambourine,  snare  drum,  bass  drum,  cymbals, 
celesta,  2  Chinese  gongs,  tam-tam,  rute  (brush),  castanets,  wind  machine,  xylophone, 
glockenspiel,  2  harps,  and  strings. 
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Hugo  von  Hofmannsthal  was  much  enamored  of  his  allegorical  tale 
of  The  Woman  Without  a  Shadow.  He  seems  to  have  regarded 
this,  his  fourth  collaboration  with  Richard  Strauss,  as  his  foremost 
achievement.*  After  the  first  production  he  is  said  to  have  exclaimed 
"a  miracle."  The  libretto,  which  had  been  a  protracted  effort  on  his 
part  (it  was  interrupted  by  the  coming  of  the  First  World  War  when 
he  was  in  the  diplomatic  service),  had  been  the  occasion  of  a  long 
correspondence  between  the  two  artists,  for  they  seldom  met.  This 
correspondence  shows  enthusiasm  on  the  part  of  Hofmannsthal  and  of 
Strauss,  too,  who  expressed  himself  as  "kolossal  gespannt"  (Septem- 
ber 11,  1912).  He  had  some  misgivings  as  he  received  piecemeal  install- 
ments of  the  first  two  acts.  He  had  liked  his  colleague's  outline  of  the 
story.    Hofmannsthal  had  studied  various  fairy  legends,  Oriental  and 


♦The  two  had  brought  forth  EleJctra   (1908),  Der  Rosenkavalier   (1910),  Ariadne  auf  Naxos 
(1912).    Die  agyptische  Helena  would  follow  in  1927,  Arabella  in  1932. 


irdenyttj 

TRUST  COMEWl 

232  Boylston  Street 
Chestnut  Hill    (Newton)  67,  Mass. 


For  your  convenience  .  .  . 

Complete  1-STOP  BANKING 

•  Savings  and  Checking  Accounts 

•  Personal  and  Commercial  Loans 

•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Serving  your  banking  needs 
WO  9-9500 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 

n  a  i  i    fUNiversity  4-4400 
OALL   (KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury     Street,     Boston 


[9»*] 


enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
Its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 


BOSTON 


Boston  Insurance  Company 

Old  Colony  Insurance  Company 

Boston  Indemnity  Insurance  Company 


87  Kilby  Street 
Boston  2 
Massachusetts 


Wm/WJ/epem/M 

lnsur<,Jj_lhGim 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 


[919] 


Germanic  in  particular,  but  he  had  concocted  his  own  plot  and  woven 
it  into  what  Strauss's  biographer,  Otto  Erhardt,  calls  "a  brightly 
colored  Persian  carpet."  Hofmannsthal's  treatment  differed  widely 
from  most  of  the  sources  of  folklore  in  that  its  main  thesis  is  the 
gradual  transformation  of  a  supernatural  being  into  a  human  one.** 
"The  Woman  Without  a  Shadow"  is  to  become  at  last,  after  many 
ordeals,  a  wife  capable  of  human  understanding  and  sympathy,  of  love 
in  the  fullest  and  noblest  sense,  involving  motherhood.  Until  the  end 
she  casts  no  shadow  because  she  is  a  fairy  creature  of  another  realm, 
strange  to  the  natural  world,  luminous  from  within.  "The  light 
passes  through  her  body  as  if  she  were  glass."  The  shadow  she  has  not 
attained  is  a  symbol  with  many  implications,  but  specifically  of 
fecundity.  Without  it  she  must  remain  childless.  The  ethereal  voices 
of  "unborn  children"  are  heard,  as  if  in  her  dreams,  and  they  gradually 
become  an  expression  of  her  longing. 

For  a  while  Strauss  did  not  feel  completely  attuned  to  the  super- 
natural characters,  such  as  the  Empress  (the  "Woman"  of  the  story) 
and  the  anti-human  "Nurse"  ("Die  Amme")  who  accompanies  her. 
These  figures  eluded  him  as  "bloodless  symbols."    They  "cannot  be 


**  Andersen  put  his  Little  Mermaid  into  a  similar  but  far  less  intricate  predicament. 
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IN  1835... 


...  Charles  Camille  Saint-Saens 
was  born  in  Paris.  Forty-two  years  later 
his  greatest  work,  Samson  et  Dalila,  was  pre- 
sented at  Weimar  and  won  him  international 
acclaim. 


...  mutual  life  insurance  was  born  in  America 
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State  Legislature.  Murals  in  our  Copley  Square  Home  Office 
show  the  charter-signing  ceremony  as  well  as  other  significant 
early  American  scenes.  Visitors  are  always  welcome. 
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filled  with  red  blood  corpuscles  like  a  Marschallin,  an  Octavian,  an 
Ochs.  Tax  my  brain  as  I  will,  my  heart  is  only  half  in  it."  As  the  work 
progressed  he  was  able  to  forget  his  Rosenkavalier  characters  and 
become  engrossed  in  the  contrast  between  the  unearthly  and  the  here- 
and-now. 

Hofmannsthal  had  been  possessed  with  this  sort  of  allegory  in  1911 
when  he  was  first  sketching  both  Ariadne  auf  Naxos  and  Die  Frau 
ohne  Schatten.  Indeed,  each  of  the  operas  draws  sharp  contrasts  be- 
tween vaporous,  mystic  imaginings  and  blunt  reality.  In  Ariadne  it 
was  an  exalted  Greek  legend  of  deification  vis-a-vis  a  troupe  of  common 
entertainers.  Die  Frau  ohne  Schatten  opposes  similarly  irreconcilable 
elements  far  more  dramatically,  more  probingly.  The  down-to-earth 
Dyer  and  his  wife  who  lose  each  other  and  are  at  last  united  in  love,  are 
in  the  opinion  of  the  poet,  "the  most  strongly  moving  characters"  in 
the  opera.  Certainly  Strauss  makes  them  so. 

In  the  last  act,  the  composer's  heart  is  far  more  than  "half  in  it,"  as 
the  dilemma  reaches  its  tragic  crisis  and  is  at  last  solved.  When  the 
project  was  well  under  way,  he  wrote  to  the  poet:  "Mein  lieber  Da 
Ponte,  Sie  haben   hier  wirklich  Ihr  Meisterstiick  gemacht."    It  was 
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indeed  in  a  sense  Hoimannsthal's  "masterpiece,"  and  Strauss  rose 
eloquently  to  the  challenge  of  the  subtly  complex  libretto.  He  matched 
the  "Persian  carpet"  of  the  text  with  an  intricate  fabric  of  thirty-five 
easily  ascertainable  themes  (mostly  fragmentary),  some  identified  with 
the  characters,  some  with  emotional  situations.  The  earthly  is  musi- 
cally distinguished  by  the  expected  Straussian  diatonic  style,  the 
unearthly  by  mystically  harmonized  treatment. 

Hofmannsthal  quoted  to  Strauss  lines  from  Goethe  as  a  sort  of  motto 
to  his  tale:  "If  man  would  free  himself  from  the  law  that  holds  all 
men,  he  must  transcend  it."* 

Die  Frau  ohne  Schatten  was  first  outlined  by  its  author  as  "a  fairy 
tale  in  which  two  men  and  two  women  are  set  in  contrast,  two  are 
fairy  beings,  the  others  of  this  earth  .  .  .  the  whole  thing  colorful  — 
palace  and  hut,  priests,  ships,  torches,  rocky  passes,  choruses,  children." 
(August  9,  1912.)  The  opera  has  been  compared  to  Mozart's  The 
Magic  Flute,  as  Der  Rosenkavalier  has  been  compared  to  The  Marriage 
of  Figaro.  It  is  hard  to  see  any  real  similarity  in  the  first  case.  Except 
that  both  fairy  operas  deal  in  the  traditional  opposing  forces  of  magic 
and  human  virtue,  they  have  little  in  common.  Die  Frau  ohne 
Schatten  is  a  twentieth-century  psychological  treatment  of  the  super- 

*  Von  dem  Gesetz,  das  alle  Menschen  bindet 
Befreit  der  Mensch  sich,  der  sich  uberwindet." 
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naturalism  which  long  possessed  opera  and  went  out  with  Wagner  and 
the  inroads  of  verismo.  The  verse  is  far  superior  to  that  of  The  Magic 
Flute,  and  the  plot  far  more  consistent.  There  is  no  attempt  at  the 
comic. 

This  could  be  called  the  most  grandiose  collaboration  of  the  two 
artists,  and  the  most  skillful  on  Strauss's  part  in  the  assemblage  of 
detail  to  a  purposeful  result.  When  the  opera  was  introduced  in  San 
Francisco  in  1959,  Howard  Taubman  wrote  of  it  to  the  New  York 
Times:  "One  finds  it  hard  to  understand  why  'Die  Frau'  had  to  wait 
forty  years  since  its  Vienna  premiere  for  its  first  American  performance. 
Granted  that  the  story  is  strange  in  its  mixture  of  fantasy  and  realism, 
opera-goers  should  be  accustomed  to  odd  things  in  librettos." 

When  Die  Frau  ohne  Schatten  was  broadcast  by  the  B.B.C.  in  Eng- 
land, in  January,  1956,  Ernest  Newman  was  newly  impressed.  "It  is  a 
work  anything  but  easy  to  grasp,  and  one  is  not  surprised  that  people 
who  are  so  curiously  insensitive  to  the  subtleties  of  Strauss's  later 
style  —  quaintly  seeing  in  his  last  period  works  evidence  only  of  senile 
decay  —  back-date  the  beginning  of  that  process  to  Die  Frau  ohne 
Schatten.  This  is  a  product  of  his  middle  period;  to  the  intensive 
student  of  Strauss  it  is  of  extraordinary  interest,  for  manifestly  a  change 
was  going  on  at  that  time  in  the  depths  of  his  artistic  being  that  was  to 
result,  in  the  course  of  the  years,  in  a  new  orientation  of  not  only  his 
aims  as  a  musical  dramatist,  but  his  style  as  a  composer." 


The  main  outline  of  the  Opera  must  here  suffice: 

The  Opera  opens  on  the  roof  of  the  Imperial  Palace.  The  Nurse 
(die  Amme)  is  first  discovered.  She  is  an  attendant  upon  the  Empress 
and  has  come  with  her  from  the  spirit  world.    Her  nature  is  to  work 
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Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
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Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 
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unmoral  magic,  but  however  disapproving  of  her  mistress's  adventure 
with  mortals,  she  remains  loyal  to  her.  By  an  expository  dialogue  with 
a  messenger  from  the  spirit  realm,  it  is  divulged  that  the  Emperor  while 
hunting  came  upon  a  gazelle  and  released  his  falcon  to  capture  it. 
The  gazelle  was  transformed  under  the  bird's  claws  into  a  beautiful 
woman,  whom  the  hunter  made  his  fairy  bride.  She  cannot  be  his 
wife  in  the  human,  family  sense,  for  he  is  a  monarch  cloistered  in  his 
palatial  magnificence,  out  of  touch  with  his  people,  selfish  by  circum- 
stance. The  love  between  the  pair  can  be  no  more  than  sensuous.  She 
cannot  become  fully  human  unless  she  secretly  descends  from  the 
Palace,  mixes  with  the  world,  and  acquires  the  attributes  of  a  human 
being.  Without  these  attributes  she  can  have  no  shadow,  which  means 
the  gift  of  motherhood.  If  she  does  not  acquire  the  shadow  from 
another  woman  within  the  span  of  twelve  moons,  this  world  will  be 
lost  to  her,  she  will  be  claimed  again  by  her  father,  Keikobad,  the  ruler 
of  the  spirits,  and  her  husband,  the  Emperor,  will  be  turned  to  stone. 
Later  we  behold  the  hut  of  a  poor  Dyer  and  his  wife  —  a  realistic 
scene.  They  are  a  simple  couple.  Barak,  the  Dyer,  is  a  patient  soul, 
whose  affection  for  his  wife  is  rewarded  by  indifference  on  her  part. 
She  has  exactly  the  good  fortune  which  the  Empress  has  not  —  she  is 
capable  of  being  a  devoted  wife  and  mother,  but  she  is  scornful  of  her 
husband  and  rejects  the  idea  of  motherhood.  The  Nurse  tries  to  tempt 
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the  wife  into  faithlessness  by  conjuring  up  a  dream  vision  of  a  hand- 
some youth,  a  thought  which  her  better  nature  combats.  The  Empress 
visits  her  in  disguise  and  pleads  for  her  shadow.  She  will  accept  it  as  a 
sacrifice  or  in  exchange  for  untold  riches.  The  Dyer's  wife,  seeing  that 
she  may  lose  her  husband,  now  clings  to  him  in  frantic  love.  The 
Empress  is  told  from  a  magic  source  that  this  woman  having  renounced 
love,  her  shadow  is  forfeited.  But  the  Empress  cannot  bring  herself  to 
be  the  cause  of  the  separation  of  the  pair.  She  is  moved  by  their  plight, 
and  as  if  involuntarily  the  phrase  comes  to  her  lips:  "Ich  —  will  — 
nicht." 

At  this  instant  her  shadow  appears.  It  becomes  a  bridge  over  which 
the  Dyer  and  his  wife  are  reunited.  She  has  learned  human  com- 
passion and  become  one  with  the  natural  world  of  mortals.  Her  hus- 
band is  freed  of  the  curse  of  petrifaction.  After  a  fine  ensemble  (there 
are  several  in  the  course  of  the  Opera)  Die  Frau  ohne  Schatten  comes 
to  a  close  with  an  unseen  chorus  of  "unborn  children"  floating  over 
the  heads  of  both  couples. 

The  excerpts  included  by  Mr.  Leinsdorf  and  here  performed  are 
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drawn  from  all  three  acts.  After  the  introductory  measures  of  Act  I, 
there  comes  a  climactic  point  in  the  Third  Act  where,  the  Nurse  having 
warned  her  mistress  of  the  dread  consequences  of  turning  against  her 
father  and  becoming  mortal,  the  Empress  rejects  her  past.  There 
follows  music  from  Act  I,  notably  the  stormy  interlude  between 
Scenes  1  and  2,  where  the  Empress  and  the  Nurse  make  their  descent 
to  encounter  the  world.  Next  comes  a  passage  where  the  Empress  faces 
the  dilemma  of  the  Dyer  and  his  wife,  who  have  been  forced  apart. 
(This  ends  with  a  violin  solo.)  In  the  Fourth  Scene  of  Act  II,  the 
Empress  is  distraught,  for  she  has  "sinned  against  Barak,"  and  beholds 
that  the  Emperor  is  being  turned  to  stone.  "Only  his  eyes  cry  for 
help!"  The  opening  scene  of  the  Third  Act  is  a  duet  between  the  Dyer 
and  his  wife.  They  are  separated  by  a  divided  vault  and  each  yearns 
for  the  other.  The  music  performed  is  the  conclusion  of  this  scene. 
The  final  measures  are  the  close  of  Act  I. 
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PROKOFIEV'S  EXPERIENCES  IN  AMERICA 


In  his  autobiography  (recently  published  in  English  by  the  Foreign 
Languages  Publishing  House,  Moscow),  Sergei  Prokofiev  gives  a 
factual  account  of  his  encounters  in  the  New  World.  In  the  spring  of 
1918,  the  young  composer  took  an  unusual  step  for  a  citizen  of  Soviet 
Russia.  He  obtained  a  passport  from  the  People's  Commissar  and  made 
his  way  to  the  United  States.  He  was  then  twenty-seven,  a  celebrity  of 
a  sort  in  Petrograd  and  Moscow,  a  subject  for  musical  disputation  there, 
if  by  no  means  for  general  acceptance.  He  was  the  idol  of  a  group  of 
musical  radicals,  the  object  of  bitter  disapproval  by  such  conservatives 
as  Glazounov,  and  known  to  the  public  only  by  a  few  performances. 
In  the  Western  world  he  was  quite  unknown,  as  was  all  current  music 
in  Russia,  excepting  what  Diaghilev  had  brought  to  Paris,  and  this 
consisted  principally  of  music  by  a  real  emigre,  Stravinsky,  whom  he 
had  drawn  into  his  orbit,  and  who  would  never  return  to  his  home 
land.  Prokofiev  had  penetrated  to  the  powerful  presence  of  the 
impresario,  and  at  his  order  composed  the  ballet  Ala  and  Lolli,  in 
which  Diaghilev  sought  to  draw  upon  primitive,  barbaric  Russia  as 
had  Stravinsky  in  Le  Sacre  du  Printemps.  Ala  and  Lolli  offered 
another  sort  of  barbarism.  Diaghilev,  lukewarm,  had  failed  to  produce 
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it,  and  Prokofiev  had  made  his  way  back  to  Russia  unheard  (except  for 
a  performance  of  his  Second  Piano  Concerto  in  Rome).  He  had  then 
turned  Ala  and  Lolli  into  an  orchestral  suite,  the  Scythian  Suite,  which 
fresh,  stimulating  and  highly  colorful  venture  into  the  orchestral  field 
made  a  sensation  in  Russia. 

When  Prokofiev  first  arrived  in  the  New  World  he  was  as  complete 
a  stranger  to  us  as  we  were  unknown  to  him.  His  own  country,  since 
the  October  Revolution,  had  been  quite  shut  off  from  the  rest  of  the 
world.  "After  the  score  of  They  Are  Seven  was  finished,"  writes  Pro- 
kofiev, "I  was  left  with  nothing  to  do  and  time  hung  heavily  on  my 
hands.  I  had  not  the  slightest  idea  of  the  scope  and  significance  of  the 
October  Revolution.  It  never  occurred  to  me  that  like  any  other  citizen 
I  might  be  of  use  to  it.  And  hence  the  idea  of  going  to  America  took 
root  in  my  mind.  I  believed  that  Russia  had  no  use  for  music  at  the 
moment,  whereas  in  America  I  might  learn  a  great  deal  and  interest 
people  in  my  music  at  the  same  time.  The  previous  summer  I  had  met 
an  American  named  McCormick  who  had  come  to  Petrograd  with  a 
delegation  led  by  Senator  Reid  to  welcome  the  advent  of  our  Republic. 
McCormick  was  a  big  manufacturer  of  agricultural  machinery  —  I 
remembered  the  name  from  the  trade  mark  on  farm  machines  I  had 
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seen  in  Sontsovka  in  my  childhood.  He  was  interested  in  music  and 
had  asked  me  to  give  him  a  list  of  the  best  of  our  new  music  and  to 
have  a  copy  of  the  score  of  the  Scythian  Suite  made  at  his  expense.  I 
complied  with  his  request  and  on  leaving  he  had  said,  'If  ever  you  wish 
to  come  to  America,  wire  me.  I  have  connections  in  the  musical 
world.'  "  Prokofiev  relates  that  he  went  to  Lunacharsky  for  permission 
to  leave  the  country.  '  'I  have  been  working  hard,'  I  told  him,  'and 
I  would  like  to  get  a  breath  of  fresh  air.'  'Don't  you  think  we  have 
enough  fresh  air  here  now?'  'Yes,  but  I  would  like  the  physical  air  of 
seas  and  oceans.'  Lunacharsky  thought  it  over  for  a  few  minutes,  and 
then  said  gaily,  'You  are  a  revolutionary  in  music,  we  are  revolu- 
tionaries in  life.  We  ought  to  work  together.  But  if  you  want  to  go 
to  America  I  shall  not  stand  in  your  way.'  " 

"In  Moscow,"  Prokofiev  continues,  "I  did  not  have  much  difficulty 
in  persuading  Koussevitzky  to  advance  me  6000  rubles  on  account  of 
the  Scythian  Suite,  Buffoon  and  The  Gambler.  .  .  .  On  May  7,  1918, 
I  set  out  on  my  journey  intending  to  return  within  a  few  months. 
I  took  with  me  the  Scythian  Suite,  the  Classical  Symphony,  the  First 
[Piano]  Concerto  and  my  pianoforte  pieces." 

He  made  his  way  laboriously  across  Siberia,  where  he  was  delayed 
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by  military  skirmishes,  to  Japan,  where  he  lingered  for  two  months. 
He  chose  North  instead  of  South  America  rather  than  wait  for  a  sailing 
and  miss  most  of  the  musical  season  south  of  the  Equator.  He  sailed 
to  San  Francisco  via  Hawaii  and  arrived  in  New  York  in  September. 

"I  had  expected  my  musical  career  to  be  as  smooth-sailing  in  America 
as  it  had  been  in  the  latter  years  in  Russia.  But  I  was  mistaken.  I 
found  myself  in  a  musical  world  where  everything  was  excellently 
organized  but  utterly  different  from  what  I  had  been  accustomed  to. 

"In  my  own  country  for  a  whole  century  composers  had  been  con- 
tinually creating  something  new,  offering  the  public  new  problems  to 
solve,  giving  rise  to  heated  controversies.  The  outcome  of  these  con- 
troversies was  not  always  the  same:  sometimes  the  composers  talked 
nonsense  and  were  soon  forgotten,  sometimes  it  was  the  public  that 
talked  nonsense  and  the  composers  who  were  remembered.  But  dis- 
cussion of  new  music,  new  trends  and  composers  had  become  an  integral 
part  of  our  musical  life.  America,  on  the  contrary,  had  no  original 
composers,  not  counting  those  who  came  from  Europe  with  ready-made 
reputations,  and  the  whole  accent  of  musical  life  was  concentrated  on 
execution.  In  this  field  the  standard  was  rather  high:  a  carelessness  of 
performance  which  Moscow  would  have  overlooked  was  not  forgiven 
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here.  ...  I  was  introduced  to  Damrosch,  one  o£  the  leading  American 
orchestra  conductors.  'Don't  play  him  the  Scythian  Suite,  he  won't 
understand  it,'  I  was  advised.  But  even  in  the  First  Concerto  he  did 
not  turn  the  pages  over  in  time,  and  his  comment  on  the  Classical 
Symphony  was:  'Delightful,  just  like  Kalinnikov.'  I  went  off  in  a  huff, 
but  it  turned  out  that  he  had  intended  this  as  a  compliment;  he  had 
toured  the  whole  of  America  with  Kalinnikov's  symphony." 

In  Manhattan,  "penniless  and  friendless,"  he  may  well  have  been 
appalled  at  the  problem  of  winning  attention.  He  managed  to  give  a 
piano  recital  on  November  20,  1918,  and  on  December  10  Modeste 
Altschuler  with  his  Russian  Symphony  Orchestra  asked  the  composer 
to  play  in  his  First  Concerto,  and  introduced  the  Classical  Symphony. 
Both  occasions  brought  from  the  critics  remarks  typical  of  that  epoch, 
when  music  was  so  tied  up  with  extraneous  circumstances  connected 
with  its  title  or  its  composer,  that  the  musical  point  was  quite  missed. 
"Russian  chaos  in  music,"  "godless  Russia,"  "Bolshevism  in  art,"  "a 
carnival  of  cacophony,"  were  remarks  waggishly  showered  upon  the 
strange  visitor,  as  if  the  adventurous  spirit  of  this  artist  exclusively 
absorbed  in  his  art  were  expected  to  bear  a  political  message.  Because 
his  music  had  challenging  sonorities,  it  must  be  a  reflection  of  revolu- 
tionary subversion.  James  Huneker,  who  was  sometimes  more  absorbed 
in  turning  a  clever  phrase  than  in  lending  a  conscientious  ear,  called 
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him  a  "Cossack  Chopin,"  a  "musical  agitator."  These  phrases  did  not 
ring  out  as  the  clash  of  weapons  in  a  lusty  battle  over  the  rights  and 
wrongs  of  new  music,  nor  provoke  sharp  retorts,  as  had  been  the  case 
in  Petrograd  and  would  be  the  case  in  Paris. 

Prokofiev  received  better  attention  in  Chicago,  probably  because  the 
Scythian  Suite,  which  achieved  a  performance  under  Frederick  Stock,  is 
a  work  too  arresting  to  dismiss  offhand.  "I  had  better  luck  in  Chicago. 
McCormick,  who  lived  in  that  city,  kept  his  promise  and  put  me  in 
touch  with  Stock,  conductor  of  the  Chicago  orchestra,  and  with 
Campanini,  conductor  of  the  Chicago  opera.  My  two  appearances  with 
the  Chicago  orchestra  were  far  more  successful  than  those  in  New 
York."  Nevertheless,  the  critics  fell  into  the  same  hazy  state  of  misap- 
plication. The  Scythian  Suite  was  "Bolshevist";  "The  red  flag  of 
anarchy  waved  tempestuously  yesterday  over  Orchestra  Hall."  Pro- 
kofiev was  a  curious  exotic  to  be  glanced  at  with  a  smile  and  quickly 
forgotten.  He  gave  a  few  piano  recitals,  but  they  were  little  noticed. 
The  Chicago  Opera  Company  became  interested  in  his  opera  project 
The  Love  for  Three  Oranges,  but  the  opera  was  not  to  achieve  a  pro- 
duction until  1921.*  Prokofiev  departed,  discouraged  and  unnoticed, 
for  Europe.  He  returned  in  1920  and  made  a  recital  tour  of  California 
without  causing  any  particular  stir  in  that  state.  A  third  visit,  in  1921, 
brought  performances  of  The  Love  for  Three  Oranges  and  the  new 
Third  Piano  Concerto  in  Chicago;  but  the  Opera,  which  was  produced 
under  the  insistence  of  Mary  Garden,  and  was  carried  to  New  York, 
was  not  well  received  there.  One  wonders  whether  Prokofiev  showed 
his  Classical  Symphony  to  any  conductors  besides  Altschuler.  This,  or 
his  vocal  suite,  The  Ugly  Duckling,  a  precursor  of  Peter  and  the  Wolf, 
might  well  have  wooed  audiences  to  a  due  acclamation  and  awakened 
critics  to  a  realization  that  he  was  something  else  than  a  "wild 
Bolshevik." 


*  Nestyev  writes  that  Prokofiev  brought  sketches  for  the  opera  with  him  from  Russia,  but 
Prokofiev  does  not  say  so. 
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Delay  over  the  production  of  the  Three  Oranges  and  lack  of  any 
prospect  for  his  opera,  The  Flaming  Angel,  which  he  was  to  work 
upon  for  three  years,  filled  him  with  discouragement.  "At  times,  as  I 
roamed  New  York's  Central  Park  and  looked  up  at  the  skyscrapers 
facing  it,  I  would  think  with  cold  fury  of  all  the  wonderful  orchestras 
in  America  that  cared  nothing  about  my  music;  of  the  critics  who 
never  tired  of  uttering  platitudes  such  as  'Beethoven  is  a  great  com- 
poser' and  who  balked  violently  at  anything  new;  of  the  managers 
who  arranged  long  tours  for  artists  playing  the  same  old  hackneyed 
program  fifty  times  over.  I  had  come  here  too  soon;  the  child  (America) 
was  not  old  enough  to  appreciate  new  music.  Should  I  go  home?  But 
how  was  I  to  get  there?  Russia  was  blocked  on  all  sides  by  whiteguard 
fronts,  and  besides,  who  wants  to  return  home  a  failure!" 

In  April,  1920,  he  went  to  Paris  where  Diaghilev  was  preparing  his 
ballet,  Buffoon.  "Diaghilev  was  much  perturbed  by  the  news  that 
Koussevitzky,  recently  arrived  in  Paris,  had  decided  to  give  the  Scythian 
Suite  a  fortnight  before  the  premiere  of  Buffoon  was  scheduled.  These 
two  popularizers  of  Russian  art  exchanged  several  acrid  telegrams  on 
the  subject  of  which  of  them  should  introduce  me  to  Paris.  But  Kousse- 
vitzky would  not  yield,  and  on  April  29,  1921,  the  Scythian  Suite  was 


SCHOENHOFS,    INC.     foreign  Books 

1280  Massachusetts  Avenue  Harvard  Squarb,  Cambridgb 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 

Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 
Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd's 
Co.,  inc. 

OPHTHALMIC  DISPENSERS 

300  Washington  Street 

414  Boylston  Street 

590  Beacon  Street 

101  Massachusetts  Avenue 

Harvard  Square,  Cambridge 

Cape  Cod  Hospital,  Hyannis 

Liberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


Your  -friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 


[944] 


LEINSDORF  CONDUCTS 
MAGNIFICENT  STEREO  PERFORMANCES 

OF 
ORCHESTRAL  MASTERWORKS  FOR  CAPITOL  RECORDS 

Tchaikovsky:    Symphony  No.  6,  "Pathetique"  SP  8530 

Prokofiev:   Lieutenant  Kije  Suite  SP  8508 
Kodaly:   Hary  Janos  Suite 
Brahms :   Symphony  No.  3  in  F  Major                                                   .  SP  8483 

Variations  on  a  Theme  by  Haydn 

Dvorak:    Symphony  No.  5,  "New  World"  SP  8454 

Opera  Overtures  SP  8456 

Ballet  Highlights  from  the  Opera  SP  8488 

Portraits  in  Sound  SP  8446 

The  Sound  of  Wagner  SP  8411 


the  world's  great  artists  are  on 


performed.    On  May  17  Diaghilev  opened  his  season  with  Buffoon. 
I  conducted." 

He  dwelt  in  Western  Europe  until  1932,  and,  thanks  to  the  ballets 
Buffoon,  Le  Pas  d'acier,  and  L'Enfant  prodigue,  produced  by  Diag- 
hilev, the  first  four  symphonies,  the  opera  The  Gambler,  the  choral 
They  Are  Seven,  five  piano  sonatas,  and  several  small  works,  his  con- 
siderable stature  was  more  fully  recognized.  Meanwhile,  Serge  Kousse- 
vitzky  had  been  his  consistent  champion.  He  had  been  among  the  first 
to  introduce  his  music  in  Russia,  and  likewise  had  become  his  pub- 
lisher. He  had  brought  out  each  of  his  orchestral  works  in  Paris,  as 
they  appeared.  It  was  in  his  third  program  in  Boston  that  Koussevitzky 
began  to  make  known  to  us  the  music  of  Prokofiev  with  the  Scythian 
Suite.  He  continued  to  conduct  Prokofiev's  works  throughout  his 
Boston  career,  repeating  the  best  of  them,  and  carrying  them  to  other 
cities.  The  last  country  to  become  aware  of  Prokofiev  thus  became 
second  to  none  in  admiration  of  his  importance  and  the  enjoyment  of 
his  music. 

This  Orchestra  soon  became  and  continued  to  be  the  principal  one 
to  introduce  the  music  of  Prokofiev  in  this  part  of  the  world.  Sixty- 
eight  performances  of  twenty-two  different  works  are  listed  in  the 
programs  through  the  years.  Of  these  the  following  had  their  first  per- 
formance in  the  United  States:  the  two  Violin  Concertos;  suite  from 
The  Love  for  Three  Oranges;  suite  from  Le  pas  d'acier;  the  Second 
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of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exacdy  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 

RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON   17,  MASS. 


Also  at  Radio  Shaeks  in  New  Haven, 
Stamford  and  Hartford 


and  Fifth  Piano  Concertos;  the  Fourth  and  Fifth  Symphonies;  suite 
from  The  Gambler;  suite  from  Lieutenant  Kije;  the  second  suite  from 
Romeo  and  Juliet;  Peter  and  the  Wolf;  the  Cello  Concerto.  Most  of 
these  works  were  likewise  introduced  in  New  York  City  by  Serge 
Koussevitzky. 

J.  N.  B. 

The  list  of  his  works,  as  performed  at  the  Boston  Symphony  Orches- 
tra concerts,  follows: 

"Song  Without  Words"  (Nina  Koshetz) 

"Scythian  Suite" 

Violin  Concerto  No.  1  (Richard  Burgin) 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  3  (Serge  Prokofiev) 
"Sept,  ils  sont  sept" 

(Repeated  in  the  same  program) 
Suite  from  "Chout" 
Suite  from  "The  Love  for  Three  Oranges" 

(First  performance  in  the  United  States) 
Classical  Symphony 
"Sept,  ils  sont  sept" 
Classical  Symphony 
Suite  from  "Le  Pas  d'Acier" 

(First  performance  in  the  United  States) 
Scythian  Suite 
Classical  Symphony 

Violin  Concerto  No.  1  (Lea  Luboshutz) 
Piano  Concerto  No.  2  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 
Scythian  Suite 
Symphony  No.  4 

(Composed  for  the  50th  Anniversary  of  the  Boston  Symphony 

Orchestra;  First  Performance) 
Classical  Symphony 
Suite,  "The  Gambler" 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  5  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 


1922    (Mar.    3) 

1924  (Oct.   24) 

1925  (Apr.  24) 

1926  (Jan.  29) 
(Apr.  23) 

(Oct.     8) 
(Nov.  12) 

1927  (Jan.  28) 
(Mar.  4) 
(Apr.  1) 
(Oct.    21) 

1928  (Mar.  2) 
(Oct.  26) 
(Dec.    14) 

1930   (Jan.   31) 


(Nov.  14) 


1932    (Feb.    12) 

(Nov.    4) 

(Dec.  30) 


"The  Man  Who 

Cares,  Prepares" 

KXBCUTTVI  OFFICII 

20  KILBY  STREET,  BOSTON 

Richmond  2-8890 

[948] 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


1934  (APr-  13) 

1935  (Jan-   25) 
(Nov.    8) 

1936  (Jan.     3) 

1937  (Feb.     5) 


(Oct.    15) 

(Dec.    17) 
1938    (Mar.  25) 


1940 

(Feb. 

9) 

(Mar. 

8) 

!94i 

(Oct. 

10) 

1942 

(Mar. 

6) 

(Mar. 

27) 

(Nov. 

27) 

(Dec. 

24) 

"Sept,  ils  sont  sept" 

Suite,  "Chout" 

Violin  Concerto  No.  1  (Joseph  Szigeti) 

Classical  Symphony 

Scythian  Suite 

Suite,  "The  Love  for  Three  Oranges" 

Piano  Concerto  No.  3  (Serge  Prokofiev) 

"Russian  Overture" 

Classical  Symphony 

Suite,  "Lieutenant  Kije" 

(First  performance  in  the  United  States) 
Violin  Concerto  No.  2  (Jascha  Heifetz) 

(First  performance  in  the  United  States) 
(Concert  conducted  by  the  composer) 
Suite,  "Chout" 

Piano  Concerto  No.  1  (Serge  Prokofiev) 
Suite  No.  2,  "Romeo  and  Juliet" 

(First  performance  in  the  United  States) 
"Peter  and  the  Wolf" 

(First  performance  in  the  United  States) 
Violin  Concerto  No.  2  (Jascha  Heifetz) 

Cello  Concerto  (Gregor  Piatigorsky) 

(First  performance  in  the  United  States) 
Suite  No.  2,  "Romeo  and  Juliet" 
Scythian  Suite 
Classical  Symphony 
Suite,  "Lieutenant  Kije" 
Classical  Symphony 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

Anita  Davis-Chase  Announces 


MYRA 


SYMPHONY  HALL 


SUNDAY  AFT.,  FEB.  19 


Check  payable  to  Symphony  Hall  and  self  addressed  stamped  envelope 
must  accompany  mail  orders 

Address  orders  to:  HESS  CONCERT,  Symphony  Hall,  Boston 

Tickets:  $5.50,  $4.50,  $3.75,  $3.25,  $2.75,  $2.25,  $1.75  (tax  incl.) 

Steinway  Piano 
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*943 

(Feb. 

26) 

*945 

(Oct. 

26) 

(Nov. 

9) 

(Dec. 

*4) 

1946 

(Nov. 

1) 

1948 

(Jan. 

9) 

(Mar. 

5) 

(Apr. 

30) 

(Nov. 

5) 

»949 

(Apr. 

1) 

^5! 

(Feb. 

9) 

J952 

(Apr. 

4) 

J953 

(Mar. 

20) 

(Mar. 

27) 

(Nov. 

27) 

(Nov. 

27) 

*955 

(Apr. 

1) 

!956 

(Apr. 

6) 

(Apr. 

!3) 

!957 

(Feb. 

1) 

(Feb. 

1) 

(Apr. 

5) 

!958 

Qan. 

3) 

(Feb. 

28) 

(Oct. 

23) 

1961 

(Jan. 

27) 

(Feb. 

3) 

Piano  Concerto  No.  3  (Alexander  Borovsky) 
Suite  No.  2,  "Romeo  and  Juliet" 

Symphony  No.  5 

(First  performance  in  the  United  States) 
Symphony  No.  5 
Suite,  "Chout" 

Violin  Concerto  No.  1  (Isaac  Stern) 
Scythian  Suite 

Suite  No.  2,  "Romeo  and  Juliet" 
Symphony  No.  5 

Violin  Concerto  No.  2  (Jascha  Heifetz) 
Symphony  No.  6 
Suite,  "Chout" 

Piano  Concerto  No.  3  (William  Kapell) 
Classical  Symphony 
Symphony  No.  7 

Scherzo  and  March,  "The  Love  for  Three  Oranges' 
Piano  Concerto  No.  3  (Gary  Graffman) 
Symphony  No.  5 

Violin  Concerto  No.  2  (Zino  Francescatti) 
Suites  1  and  2,  "Romeo  and  Juliet"  (Excerpts) 
Piano  Concerto  No.  2  (Nicole  Henriot) 
Violin  Concerto  No.  2  (Isaac  Stern) 
Classical  Symphony 
Scythian  Suite 
Symphony  No.  5 

Piano  Concerto  No.  3  (Alexander  Uninsky) 
Symphony  No.  5 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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SYMPHONY  NO.  5,  Op.  io« 
By  Sergei  Prokofiev 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,*  1953 


Prokofiev  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  had  its  first  American  performance  by  the  Boston  Symphony  Orchestra. 
November  9,  1945.  It  was  repeated  December  14-15,  in  the  same  season.  The  most 
recent  performances  were  on  October  23,  25,  1958,  when  Richard  Burgin  conducted. 

The  orchestra  required  consists  of  2  flutes,  2  clarinets,  E-flat  clarinet  and  bass 
clarinet,  2  oboes  and  English  horn,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp,  piano,  military  drum 
and  strings. 

Prokofiev  composed  his  First  ("Classical")  Symphony  in  1916-1917 
and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  Orchestra  on 
its  fiftieth  anniversary.  It  was  after  fifteen  years  of  much  music  in  other 
forms  that  he  composed  another.  Robert  Magidoff,  writing  from  Mos- 
cow to  the  New  York  Times  (March  25,  1945),  described  the  Fifth  Sym- 
phony. Prokofiev  told  the  writer  that  he  had  been  working  upon  this 
Symphony  "for  several  years,  gathering  themes  for  it  in  a  special  note- 
book. I  always  work  that  way,  and  probably  that  is  why  I  write  so  fast. 

*  "By  an  ironic  coincidence  Prokofiev  died  on  the  same  day  as  Stalin.  His  death  was  obscured 
by  the  shadow  of  that  great  event,  and  when  it  was  announced  in  the  foreign  press  after  a 
delay  of  several  days,  the  date  was  given  as  March  4  instead  of  March  5,  1953,  an  error  that  is 
retained  in  a  number  of  reference  works." — Nicolas  Slonimsky's,  Foreword  to  Prokofiev,  by 
I.  V.  Nestyev. 


The  Brown  and  White  Fleet 

BoidDfL  gab  £/uqtdofL  Qab 

KEnmore  6-5010  STadium  2-2000 

iBhLqhxmL  Qab  tfkwsrfaruL  Qab 

BEacon  2-5500  ASpinwall  7-8700 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE    BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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The  entire  score  of  the  Fifth  was  written  in  one  month  in  the  summer 
of  1944.  It  took  another  month  to  orchestrate  it,  and  in  between  I  wrote 
the  score  for  Eisenstein's  film,  Ivan  the  Terrible." 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  Prokofiev's  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means  to 
me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofiev  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  constructive 
scheme  of  the  four  movements  is  traditional,  the  detailed  treatment 
subjective  and  daring. 

The  opening  movement,  Andante,  is  built  on  two  full-voiced  melodic 
themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found 
in  the  alternate  rhythm  as  both  are  fully  developed.  There  is  an  impres- 
sive coda.  The  second  movement  has  earmarks  of  the  classical  scherzo. 
Under  the  theme  there  is  a  steady  reiteration  of  a  staccato  accompani- 
ment, 4/4.  The  melody,  passed  by  the  clarinet  to  the  other  wood  winds 
and  by  them  variously  treated,  plays  over  the  marked  and  unremitting 
beat.  A  bridge  passage  for  a  substantial  wind  choir  ushers  in  (and  is  to 
usher  out)  the  trio-like  middle  section,  which  is  in  3/4  time  and  also 
rhythmically  accented,  the  clarinet  first  bearing  the  burden  of  the 
melody.  The  first  section,  returning,  is  freshly  treated.  At  the  close  the 


EL    a 


AYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 
[952] 


rhythm  becomes  more  incisive  and  intense.  The  slow  movement, 
Adagio,  3/4  (9/8),  has,  like  the  scherzo,  a  persistent  accompaniment 
figure.  It  opens  with  a  melody  set  forth  espressivo  by  the  wood  winds, 
carried  by  the  strings  into  their  high  register.  The  movement  is  tragic 
in  mood,  rich  in  episodic  melody.  It  carries  the  symphony  to  its  deepest 
point  of  tragic  tension,  as  descending  scales  give  a  weird  effect  of  out- 
cries. But  this  tension  suddenly  passes,  and  the  reprise  is  serene.  The 
finale  opens  Allegro  giocoso,  and  after  a  brief  tranquil  (and  reminis- 
cent) passage  for  the  divided  cellos  and  basses  gives  its  light,  rondo-like 
theme.  There  is  a  quasi-gaiety  in  the  development,  but,  as  throughout 
the  Symphony,  something  ominous  seems  always  to  lurk  around  the 
corner.  The  awareness  of  brutal  warfare  broods  over  it  and  comes  forth 
in  sharp  dissonance  —  as  at  the  end. 


Q& 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 


2  72 


ONGRESS      STREET 


INCORPORATED 

OSTON      10,      MASSACHUSETTS       Liberty    2-7800 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 
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CONTEMPORARY 


INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED   SIXTY-SIXTY-ONE 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  10,  at  2:15  o'clock 

SATURDAY  EVENING,  February  11,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Beethoven Overture  to  "Egmont,"  Op.  84 

Brahms *Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

INTERMISSION 

Dallapiccola Variations  for  Orchestra 

(First  performance  in  Boston) 

Wagner Excerpts  from  "Gotterdammerung" 

Dawn  —  Siegfried's  Rhine  Journey  —  Siegfried's  Death  —  Conclusion 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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The 
New 
Schoo 

of 
Music 

of 


address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 

and  members  of  the 


PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional   conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 
Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED   SIXTY-SIXTY-ONE 


Seventeenth  Program 

(To  follow  a  tour  of  Storrs,  New  London,  New  York, 
Washington,  Brooklyn,  February  13  —February  18) 


FRIDAY  AFTERNOON,  February  24,  at  2:15  o'clock 


SATURDAY  EVENING,  February  25,  at  8:30  o'clock 


Milhaud "La  Creation  du  monde" 


INTERMISSION 

Ravel *"Daphnis  et  Chloe,"  Ballet  in  One  Act 

Introduction  et  Danse  religieuse 
Nocturne  —  Interlude  —  Danse  guerriere 
Lever  du  jour  —  Pantomime  —  Danse  g£n£rale 


NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*rca  victor  records 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYL8TON    STREET 
BOSTON    16.  MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

,MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

406* 

Accompanist 
Coach 

Studio: 

500  Boyuton  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  €6,  Mass. 


DEcatur  2-6990 
FAirview  5-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BS  meon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 
Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 
Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Maizeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andr£  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  "Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  **** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 


[964] 


CONTENTS 

Program  (February  10-11)  .     . 

969 

Program  (February  24-25)  .     . 
Program    (March  3-4)     .     .     . 

1019 
1021 

Notes 

Beethoven    (Overture  to 

97i 

Brahms   (Symphony  No.  4) 

976 

Entr'acte 

An  Autobiographical   Frag- 
ment (Luigi  Dallapiccola) 

986 

Notes 

Dallapiccola   (Variations  for 

1008 

Wagner   (Excerpts  from 

"Gotterdammerung")    .     . 

1013 

EXHIBITION 

An  exhibition  of  portraits  by  artists 
working  in  New  England  ends  this  week 
in  the  Gallery.  It  has  been  assembled 
by  S.  Morton  Vose  of  the  Vose  Gal- 
leries. 

■     • 

ORGAN  CONCERTS 

The  second  of  the  series  of  four 
Symphony  Hall  Organ  Concerts  will  be 
given  on  Sunday,  February  19,  at  six 
o'clock,  by  John  Ferris.  Mr.  Ferris  is 
a  native  of  Michigan,  a  pupil  of  Marcel 
Dupre,  and  a  graduate  of  the  School  of 
Sacred  Music  at  Union  Theological  Sem- 
inary in  New  York  City.  He  is  now 
University  Organist  and  Choirmaster  at 
Harvard  University. 

The  program : — 

Gabrieli:  Canzon  Noni  Toni,  for  Brass 
and  Organ 

Bach  :    Three    Chorale    Preludes    from 
"Achtzehn  Chorale  von  verschiede- 
ner  Art" 
Jesu  Christus,  unser  Heiland 
Von  Gott  will  ich  nicht  lassen 
Herr  Jesu  Christ,  dich  zu  uns  wend 

Bach  :  Prelude  and  Fugue  in  A  minor 

Alain  :  Premiere  Fantaisie 

Brahms:  Two  settings  of  "Herzlich  thut 
mich  verlangen,"  Op.  122 

Brahms:   "O  Welt,  ich  muss   dich  las- 
sen,"  Op.  122 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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Lockwood:     Concerto    for    Brass    and 
Organ 

Assisted  by  members  of  the  Boston 
Symphony  Orchestra: 

Roger  Voisin,  Trumpet 
Andre  Come,  Trumpet 
William  Gibson,  Trombone 
William  Moyer,  Trombone 
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Tickets  are  on  sale  at  one  dollar. 


ERICH  LEINSDORF 
Erich  Leinsdorf  has  had  an  active 
career  both  as  a  symphonic  and  as  an 
operatic  conductor.  Born  in  Vienna, 
February  4,  1912,  he  had  his  musical 
training  there. 

In  1934,  at  the  age  of  22,  he  became 
assistant  conductor  of  the  Salzburg 
Festivals,  then  under  the  direction  of 
Bruno  Walter  and  Arturo  Toscanini. 
In  1938  he  became  a  conductor  of  Ger- 
man operas  at  the  Metropolitan  Opera 
House.  He  had  at  that  time  conducted 
a  number  of  symphonic  concerts  in 
Europe.  In  1943  he  was  appointed  the 
conductor  of  the  Cleveland  Orchestra, 
but  was  shortly  called  into  the  United 
States  Army.  After  the  war  (in  1947), 
he  was  engaged  as  the  conductor  of  the 
Rochester  Philharmonic  Orchestra.  He 
is  now  in  his  third  season  as  Musical 
Consultant  of  the  Metropolitan  Opera 
Company  and  one  of  its  principal  con- 
ductors. Scheduled  for  the  present 
season  under  his  direction  are:  Gluck's 
Alceste,  Moussorgsky's  Boris  Godunov, 
Mozart's  Don  Giovanni  and  The  Mar- 
riage of  Figaro,  Strauss's  Arabella.  Mr. 
Leinsdorf  has  conducted  notable  produc- 
tions of  contemporary  operas  on  stages 
here  and  abroad.  After  his  Boston  en- 
gagement, he  is  to  conduct  in  Chicago, 
Houston,  London,  Florence,  Milan  and 
Amsterdam. 
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Boston 

Belmont 

Chestnut  Hill 

WeUesley 

Winchester 

Northshore 


Southern 

sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
through  tropic  waters.   Bright 
orange  to  put  sunshine  in  your  life. 
Gay  for  a  southern  trip.  New  for 
a  Cape  summer.  Two-piece 
orange  and  honey  beige  dress. 

$69.98 

Filene's  Oxford  Shop,  fifth  floor — 
Boston  only. 
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To  the  music  lover 

more  interested  in  hi-fi 
than  high  finance 


Does  your  investment  portfolio  play  second  fiddle  at 
your  house?  If  so,  you  may  be  losing  money,  both  in  terms 
of  immediate  income  and  capital  growth. 

Why  not  let  Old  Colony  manage  your  portfolio?  Our  in- 
vestment specialists  will  give  it  full-time  attention,  offer 
you  valued  counsel  on  what  to  buy  and  sell  —  and  when. 
We'll  keep  all  your  records  in  detail,  too,  saving  you  work 
and  worry  when  tax  time  rolls  around. 

For  a  quick  idea  of  how  we  serve  you, 
write  for  "  Managing  Your  Money,"  a  help- 
ful little  booklet  that  is  yours  for  the  asking. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  10,  at  2:15  o'clock 


SATURDAY  EVENING,  February  11,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Schubert Overture  to  "Rosamunde" 

Brahms *Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

INTERMISSION 

Dallapiccola Variations  for  Orchestra 

(First  performance  in  Boston) 

Wagner Excerpts  from  "Gotterdammerung" 

Dawn  —  Siegfried's  Rhine  Journey  —  Siegfried's  Death  —  Conclusion 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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FIRST  RESORT 


BOSTON    •    CHESTNUT  HILL 
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OVERTURE  TO  "ROSAMUNDE" 

By  Franz  Schubert 

Born  in  Lichtenthal,  Vienna,  January  31,  1797;  died  in  Vienna,  November  19,  1828 


Rosamunde,  Fiirstin  von  Cypern,  a  romantic  drama  by  Wilhelmine  von  Chezy  with 
incidental  music  by  Schubert,  was  first  performed  at  the  Theater  an  der  Wien  in 
Vienna,  December  21,  1823,  and  once  repeated,  but  Schubert  never  wrote  an  overture 
for  this  short-lived  piece.  At  these  two  performances  the  overture  he  had  written  in 
1822  for  his  opera  Alfonso  und  Estrella  was  used.  The  overture  which  now  bears  the 
name  Rosamunde  and  was  so  published,  was  composed  for  Die  Zauberharfe,  an  opera 
in  three  acts  to  a  text  of  Georg  von  Hofmann,  in  1819-20,  another  stage  failure.  It 
would  therefore  more  rightly  be  called  the  Overture  to  The  Magic  Harp. 

The  score  calls  for  flutes,  oboes,  clarinets,  bassoons  and  trumpets  in  two's,  4  horns, 
3  trombones,  timpani  and  strings. 

The  Overture  was  last  performed  in  the  Friday  and  Saturday  series  of  this 
Orchestra  January  23-24,  1953. 


T 


he  musical  numbers  in  Rosamunde  consisted  of  three  entr'actes, 
two  ballets,  a  "Shepherd's  Melody"  for  winds,  a  soprano  air  and 
three  choruses.  The  playwright  alone  can  be  blamed  for  the  fact  that 
the  piece  barely  survived  a  second  presentation  and  quickly  passed  into 
oblivion,  for  the  musical  numbers  which  were  as  charming  as  the  text 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland- Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


TT*V  ESTABLISHED    1833  A 

KOCKIAND-.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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was  preposterous  were  favorably  received  and  the  reviews  were  on  the 
whole  enthusiastic,  although  one  critic  took  the  young  composer  to  task 
for  his  "unfortunate  bizarrerie."  Since  the  tribulations  of  Rosamunde, 
Princess  turned  Shepherdess,  had  no  connection  whatever  with  this 
Overture,  and  since  most  of  the  text  is  lost  anyway,  there  would  be  no 
point  in  pursuing  the  subject  here. 

It  was  Madame  von  Che'zy  who  had  written  the  libretto  for  Weber's 
Euryanthe,  a  text  which  became  the  subject  of  public  ridicule  —  "A 
librettist,"  wrote  Sir  George  Grove,  "whose  lot  seems  to  have  been  to 
drag  down  the  musicians  connected  with  her."  The  composer  may 
surely  be  forgiven  for  salvaging  his  two  overtures  from  the  ruins  of  the 
unsuccessful  stage  pieces  to  which  they  belonged.  Schubert's  manuscript 
of  the  Rosamunde  music  was  not  published,  and  dropped  out  of  knowl- 
edge and  recollection  for  many  years.  It  was  discovered  intact  in  1868 
in  a  forgotten  Vienna  cupboard  by  George  Grove  and  Arthur  Sullivan, 
a  triumphant  moment  in  the  careers  of  the  two  English  musicians. 

The  music,  written  in  five  days,  consisted  of  an  overture;  three 
entr'actes;  two  numbers  of  ballet  music;  "Shepherd's  Melody,"  a  little 
piece  for  clarinets,  horns,  and  bassoons;  a  romance  for  soprano  solo, 
"Der  Vollmond  strahlt  auf  Bergeshoh'n,"  and  three  choruses. 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Bbookline  Ave.  •  Chestnut  Hill 
nobthshore  shopping  center  •  belmont 
Newton  Centre  *  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 


HO  MILK  STREET, 

BOSTON  7,  MASSACHUSETTS 
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The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
the  usual  strings.  It  begins  with  a  long  introduction,  Andante,  C  minor. 
"The  main  body  of  the  composition,  Allegro  vivace  in  C  major  (2/2 
time),  is  in  a  form  much  used  by  Rossini  and  other  Italian  opera  com- 
posers of  his  day."  The  first  and  light  theme  is  followed  by  a  loud  and 
brilliant  subsidiary  of  passage  work.  A  short  interlude  modulates  to 
G  major,  and  the  melodious  second  theme  is  in  this  key.  Another  theme 
by  way  of  conclusion  leads  to  a  climax.  A  short  passage  brings  modula- 
tion and  a  return  to  the  tonic.  The  third  section  has  the  usual  relations 
to  the  first.  The  coda  is  built  on  a  new  theme  in  6/8  time. 
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FRENCH     CUISINE    AT     ITS     BESTl 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 
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•  It^v^vJ-LvJ.  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single 
instruments  into  large  "families",  the  piccolo  is 
a  miniature  flute.  The  name  itself  means  "small", 
and  the  arrangement  of  keys  is  very  similar  to  that  of  an 
ordinary  flute.  But  the  piccolo  is  an  octave  higher  than 
a  flute  in  C  and  reaches  almost  to  the  upper  limit  of 
recognizable  pitch,  though  the  highest  notes  (4th  octave 
above  middle  C)  are  too  piercing  to  be  often  used.  While 
the  piccolo  first  became  popular  in  the  military  bands 
of  the  late  18th  century,  it  was  quickly  accepted  in  the 
symphony.  Gluck  and  Beethoven  used  its  hard,  bright 
tone  to  accentuate  "storm"  music;  Wagner  and  a  great 
many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 


ERSONAL  BANKER    is  the 

man  you  talk  to  at  the  New  England  Merchants 
National  Bank.  Our  bank  is  small  enough  to 
know  you  as  a  friend,  large  enough  to  offer  a 
full  range  of  personal  and  commercial  services.  The 
officer  who  serves  you  understands  your  needs  —  and 
he's  experienced  and  ready  to  help  you  on  the  spot. 
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28  State  Street,  Boston 
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SYMPHONY  NO.  4  IN  E  MINOR,  Op.  98 
By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by  the 
Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  conducted 
the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the  performance, 
and  withdrew  the  score  for  further  preparation,  substituting  the  First  Symphony  by 
Robert  Schumann.  Since  the  Friday  performance  was  considered  a  "public  rehearsal," 
although,  according  to  a  newspaper  account,  Mr.  Gericke  did  not  at  any  point  stop 
the  orchestra,  this  was  not  called  a  "first  performance,"  and  the  honor  went  to  the 
Symphony  Society  of  New  York  on  December  11,  Walter  Damrosch  conducting.  The 
Boston  performance  took  place  on  December  23. 

The  last  performances  in  this  series  were  on  October  10-11,  1958. 

The  instrumentation  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons 
and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani,  triangle  and  strings. 

ttthen  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
*  *  Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  summer. 
He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
"  'God  forbid,'  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only  a 
few  bits  in  the  way  of  polkas  and  waltzes.   If  you  would  like  to  hear 
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them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No/  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi*  He  meant  Ignaz  Briill  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I  found 
Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and  Gustav 
Dompke.  While  Brahms  and  Briill  played,  Hanslick  and  Billroth 
turned  the  manuscript  pages.  Dompke  and  I,  together  with  Richter, 
read  from  the  score.  It  was  just  as  it  had  been  two  years  before  at  the 
trying-out  of  the  Third  Symphony,  and  yet  it  was  quite  different.  After 
the  wonderful  Allegro,  one  of  the  most  substantial,  but  also  four- 
square and  concentrated  of  Brahms'  movements,  I  waited  for  one  of 
those  present  to  break  out  with  at  least  a  Bravo.  I  did  not  feel  impor- 
tant enough  to  raise  my  voice  before  the  older  and  more  famous  friends 
of  the  master.  Richter  murmured  something  in  his  blond  beard  which 
might  have  passed  for  an  expression  of  approval;  Briill  cleared  his 
throat  and  fidgeted  about  in  his  chair.  The  others  stubbornly  made  no 
sound,  and  Brahms  himself  said  nothing  to  break  the  paralyzed  silence. 
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Finally  Brahms  growled  out,  'Na,  denn  mann  weiterV  —  the  sign  to  con- 
tinue: whereupon  Hanslick  uttered  a  heavy  sigh  as  if  he  felt  that  he 
must  unburden  himself  before  it  was  too  late,  and  said  quickly,  'The 
whole  movement  gave  me  the  impression  of  two  people  pummelling 
each  other  in  a  frightful  argument.'  Everyone  laughed,  and  the  two 
continued  to  play.  The  strange-sounding,  melody-laden  Andante 
impressed  me  favorably,  but  again  brought  no  comment,  nor  could  I 
bring  myself  to  break  this  silence  with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splendid 
set  of  variations  which  nevertheless  in  his  opinion  had  no  place  at  the 
end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment,  and  the 
party  broke  up  rather  lamely  with  little  said.  When  he  met  Brahms 
the  next  day  it  was  clear  that  the  composer  had  been  taken  aback  by 
this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday  that  the 
symphony  didn't  please  you  and  I  was  much  troubled.  If  people  like 
Billroth,  Hanslick,  or  you  others  do  not  like  my  music,  who  can  be 
expected  to  like  it?'  'I  don't  know  what  Hanslick  and  Billroth  may 
think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to  them.  I  only 
know  that  if  I  had  been  fortunate  enough  to  be  the  composer  of  such 
a  work,  and  could  have  the  satisfaction  of  knowing  that  I  had  put 
three  such  splendid  movements  together,  I  would  not  be  disturbed. 
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If  it  were  for  me  to  say,  I  would  take  the  scherzo  with  its  sudden  main 
theme  and  banal  second  thoughts  and  throw  it  in  the  wastebasket,  while 
the  masterly  chaconne  would  stand  on  its  own  as  a  set  of  variations, 
leaving  the  remaining  two  movements  to  find  more  suitable  compan- 
ions.' "  Kalbeck  was  surprised  at  his  own  temerity  in  venturing  so  far 

with  the  sensitive  and  irascible  composer,  and  waited  for  the  heavens 
to  descend,  but  Brahms  received  this  judgment  meekly,  only  protesting 

that  the  piano  could  give  no  adequate  idea  of  the  scherzo,  which  had 
no  connection  whatever  with  the  keyboard,  and  that  Beethoven  in  the 
Eroica  and  elsewhere  had  made  use  of  a  variation  finale.  It  was  plain 
that  he  was  in  serious  doubt  as  to  whether  the  symphony  would  be 
accepted  at  all.  He  decided,  however,  after  a  long  conversation,  that 
having  gone  so  far  he  must  see  it  through,  and  that  a  rehearsal  with 
orchestra  at  Meiningen  could  be  hoped  to  give  a  more  plausible 
account  of  the  symphony  and  even  to  give  the  "nasty  scherzo"  a  pre- 
sentable face. 
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counterpoint  •  •  • 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 
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The  opinion  of  the  discerning  Von  Btilow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

The  Fourth  Symphony  was  greeted  at  its  first  performances  with  a 
good  deal  of  the  frigidity  which  Brahms  had  feared.  The  composer 
was  perforce  admired  and  respected.  The  symphony  was  praised  — 
with  reservations.  It  was  actually  warmly  received  at  Leipzig,  where 
there  was  a  performance  at  the  Gewandhaus  on  February  18,  1886.  In 
Vienna,  where  the  symphony  was  first  heard  by  the  Philharmonic  under 
Richter,  on  January  17,  it  was  different.  "Though  the  symphony  was 
applauded  by  the  public,"  writes  Florence  May,  "and  praised  by  all 
but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach  the 
hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner  as  its 
two  immediate  predecessors,  both  of  which  had  made  a  more  striking 
impression  on  a  first  hearing  in  Austria  than  the  First  Symphony  in 
C  minor"  (apparently  Vienna  preferred  major  symphonies!).  Even 
in  Meiningen,  where  the  composer  conducted  the  Symphony  with 
Billow's  orchestra,  the  reception  was  mixed.  It  took  time  and  repetition 
to  disclose  its  great  qualities. 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New'  England  Life's  position  was  also 

established*  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 
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AN  AUTOBIOGRAPHICAL  FRAGMENT 
By  Luigi  Dallapiccola 


Luigi  Dallapiccola  contributed  an  article  to  "The  Musical  Quarterly" 
of  July,  1953,  showing  how  his  music  on  the  subject  of  imprisonment 
("Canti  di  prigionia"  and  "II  prigioniero")  were  the  outgrowth  of 
personal  impressions.   Parts  of  this  article  are  here  quoted. 

It  is  not  without  embarrassment  that  I  write  these  notes.  Everyone 
knows  how  difficult  it  is  to  talk  about  one's  self  and  about  one's  own 
life.  For  a  writer  to  talk  about  himself,  interpret  himself,  and  analyze 
himself  is  part  of  his  profession;  but  this  is  not  so  for  a  musician  who, 
in  place  of  writing  about  events,  can  suggest  at  the  most  states  of  mind, 
since  he  is  used  to  devoting  his  attention  to  the  abstract  matter  of  sound 
rather  than  to  the  exactness  of  the  written  word. 

A  few  days  after  the  world  premiere  of  my  opera  //  Prigioniero  on  the 
Italian  radio,  I  happened  to  dine  in  the  company  of  Igor  Markevitch. 
The  latter,  with  whom  I  had  previously  run  over  the  score  at  the  piano, 
had  listened  to  the  broadcast  and  seemed  to  be  quite  impressed  by  it. 
At  a  certain  moment,  Markevitch  asked  me  such  an  unexpected  ques- 
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tion  that  I  can  forget  that  moment  only  with  difficulty.  He  asked  me 
exactly  what  the  secret  reasons  were  that,  for  such  long  periods  of  my 
life,  had  compelled  me  to  be  concerned  with  prisons  and  prisoners  and 
whether  I  had  named  my  daughter  Annalibera  in  order  to  juxtapose 
something  beautiful  and  sweet  with  such  a  strangely  dominant  motive 
in  my  artistic  production. 

It  suddenly  occurred  to  me  for  the  very  first  time  that  I  had  worked 
on  the  Canti  di  prigionia  from  1938  to  1941  and  that  //  Prigioniero  had 
occupied  me  from  1944  to  1948.  Even  though,  in  that  period,  I  had 
written  other  works  of  different  character,  I  had  actually  lived  ten  years 
in  spirit  with  prisoners,  considering  the  long  and  patient  studies  I 
undertook  in  connection  with  the  libretto  of  //  Prigioniero  (at  that 
time,  I  had  almost  become  an  expert  on  that  obscure  historical  period 
commonly  referred  to  as  the  "Wars  of  Religion").  Only  because  of  the 
odd  question  that  Markevitch  asked,  did  I  realize  this.  .  .  . 

I  remember  that  an  American  journalist  who  had  come  to  Florence 
to  attend  the  first  theatrical  performance  of  //  Prigioniero  in  May  1950 
asked  me  during  an  interview  if,  by  any  chance,  I  had  ever  been  in 
prison.  My  answer  was  in  the  negative.  Yet,  if  at  this  very  moment  I 
would  take  a  journey  in  "remembrance  of  things  past,"  I  would  see  one 
very  important  event  standing  out  among  my  memories:  internment 
for  twenty  months  at  Graz  by  the  Austro-Hungarian  government.  This 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 
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"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


[988] 


Wtbrtieb/ 


HIS  DEDICATION  AND 
INTERPRETIVE  POWERS  ARE  MOVINGLY 
REVEALED   IN  FINEST    LIVING    STEREO 

on  RCA  Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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experience,  important  in  itself,  takes  on  added  significance  because  it 
coincided  with  the  beginning  of  my  adolescence. 

It  must  not  be  forgotten  that  the  small  peninsula  where  I  was  born 
lies  at  the  crossing  of  three  frontiers.  It  is  well  known  how  conducive 
frontiers  are  to  the  blending  of  race  and  blood;  furthermore,  the  men- 
tality that  one  encounters  in  border  regions  is  very  different  from  that 
generally  found  in  the  interior  of  a  land.  How  can  one  define  such  a 
mentality?  Perhaps  by  the  adjective  "restless." 

Before  the  First  World  War,  only  burglars  and  murderers  got 
arrested.  The  fact  that  the  Dreyfus  Case  had  shaken  the  conscience  of 
all  Europe  at  the  end  of  the  last  century  is  proof  of  the  importance 
attributed  in  that  period  to  justice  and  individual  freedom.  How  many 
bourgeois  families  of  Europe  kept  jealously  guarded  for  years  and  years, 
as  if  it  were  a  relic,  a  copy  of  L'Aurore  in  which  Emile  Zola  published 
his  celebrated  J'accuse! 

I  was  ten  years  old  when,  in  1914,  the  first  phase  of  World  War  I 
shook  Europe.  Our  family  life  went  on  quietly  and  without  incident. 
That  was  fine.  I  used  to  hear  talk  about  the  Irredentist  movement  by 
those  hostile  to  the  heterogeneous  conglomeration  of  the  Habsburg 
empire;  I  also  heard  about  the  rivalry  between  the  Italians  and  the 
Slavs.  But  to  me  all  this  seemed  nothing  extraordinary,  considering 
that  Istria  had  such  a  mixed  population.  My  childhood  passed  peace- 
fully. My  family  saw  to  it  that  I  was  educated  as  Catholic  boys  generally 
were.  One  afternoon  after  my  piano  lesson,  my  teacher  asked  to  speak 
to  my  mother.  He  told  her  that  1  had  a  very  special  aptitude  for  music 
and  that  they  should  make  a  musician  out  of  me.  Instead  of  rejoicing 
over  the  idea,  my  mother  seemed  to  be  doubtful;  I  daresay  she  was  even 
disturbed  by  it.  Her  maternal  instinct  told  her  that  the  life  of  an  artist 
is  full  of  disappointments,  and,  like  every  mother,  she  was  anxious  to 
forestall  any  grief  that  might  befall  her  offspring. 
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Can  you  solve  this  puzzle? 


Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7350 
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I  was  six  years  old  when  a  crime  caused  a  great  stir  in  our  province. 
A  woman  had  killed  her  husband.  The  family  never  spoke  of  things 
that  might  worry  me;  but,  after  all,  who  can  say  exactly  what  strange 
things  can  upset  the  mind  of  a  child?  And  then,  don't  children  know 
everything?  Before  the  eyes  of  children,  there  are  no  mysteries. 

One  evening  my  father  returned  home  holding  the  newspaper  under 
his  arm.  I  happened  to  be  looking  out  the  window  along  the  street, 
which  was  dark  and  scantily  lit  by  the  scattered  gas  lamps.  My  father 
whispered  to  my  mother:  "Mrs.  Volpis  has  been  sentenced  to  six  years 
in  jail."  I  kept  pressing  my  forehead  against  the  window  pane  as  if  to 
command  a  better  view  of  the  street  and  I  realized  that  the  glass  was 
very  cold.  I  pretended  that  I  hadn't  heard  anything.  A  moment  later, 
I  caught  myself  counting  on  my  fingers  up  to  six.  I  shuddered  at  the 
thought  that  a  human  being  could  be  shut  into  a  cell  for  such  an 
immensely  long  period  of  time,  a  length  of  time  exactly  equal  to  the 
span  of  my  own  life  up  to  that  day.  It  often  happens  that  I  catch 
myself  thinking  about  that  poor  woman-prisoner  whose  face,  appear- 
ance, and  Christian  name  I  shall  never  know. 

On  the  29th  of  June,  1914,  word  got  around  that  in  Sarajevo,  a  cer- 
tain Gavrilo  Princip  had  assassinated  the  heir  to  the  Austrian  throne, 
the  Archduke  Ferdinand  and  his  wife,  Countess  Sophie  Chotek.  One 
month  later,  war  broke  out. 
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he  highest  praise  that  can  be 
accorded  any  product  in  any  field  is  to 
declare  it  the  Cadillac  of  its  kind. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Needless  to  say,  in  border  areas  repercussions  of  such  events  are  always 
particularly  strong.  Not  long  after  —  in  fact,  a  few  weeks  after  the 
declaration  of  war  against  Austria  by  Italy  (May  24,  1915)  — people 
began  to  talk  of  prisons  and  concentration  camps  even  in  my  home 
town.  The  Emperor  Franz  Josef  was  firmly  resolved  to  "discipline"  the 
Italians  living  in  the  Trentino  region,  in  Trieste  and  the  Istrian  penin- 
sula who,  rebellious  and  freedom-loving,  had  often  found  ways  of  dis- 
turbing his  old  age.  Decent  citizens  were  deported;  even  the  names  of 
cities  began  to  take  on  a  sinister  meaning:  Leibnitz,  Mittergrabern, 
Oberhollabrun  stood  for  all  that  Auschwitz  and  Buchenwald  later  came 
to  stand  for,  though  on  a  lesser  scale. 

On  November  2 1,  1916,  Franz  Josef  passed  away.  Karl  von  Habsburg, 
his  successor,  aware  of  many  problems  but  called  to  the  throne  too  late 
to  be  able  to  solve  them,  abolished  the  concentration  camps  which  had 
aroused  deep  indignation  throughout  all  of  civilized  Europe.  The 
Irredentists,  the  political  suspects,  especially  the  P.U.  ("politisch 
unverlasslich")  were  to  be  sent  from  the  border  zones  to  the  interior 
of  Austria.  Thus,  my  family,  escorted  by  a  policeman,  left  for  Graz,  the 
capital  of  Styria,  on  March  27,  1917.  There  we  had  to  make  a  new  life 
for  ourselves,  but  how?  Without  warning,  my  father  had  been  retired 
and  put  on  a  pension;  the  Italian  school  that  he  directed  with  such  love 
had  been  closed  because,  according  to  the  authorities,  it  was  a  "protest 
school"  ("ein  Trotz-Gymnasium'1 '). 
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NEW  ENGLAND  SCENES 
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LEINSDORF  CONDUCTS 
MAGNIFICENT  STEREO  PERFORMANCES 

OF 
ORCHESTRAL  MASTERWORKS  FOR  CAPITOL  RECORDS 

Tchaikovsky:    Symphony  No.  6,  "Pathetique"  SP  8530 

Prokofiev:  Lieutenant  Kije  Suite  SP  8508 

Kodaly:   Hary  Janos  Suite 
Brahms :   Symphony  No.  3  in  F  Major  SP  8483 

Variations  on  a  Theme  by  Haydn 
Dvorak:    Symphony  No.  5,  "New  World"  SP  8454 

Opera  Overtures  SP  8456 

Ballet  Highlights  from  the  Opera  SP  8488 

Portraits  in  Sound  SP  8446 

The  Sound  of  Wagner  SP  8411 


the  world's  great  artists  are  on 


We  did  not  suffer  any  violence.  My  father  had  no  particular  duty 
other  than  to  report  to  the  police  periodically.  But  the  change  from  the 
quiet  rhythm  of  my  first  ten  years  of  life  and  the  events  described,  which 
took  place  within  such  a  short  time,  had  been  too  abrupt  for  my  sensi- 
tivity. I  felt  in  my  soul  that  something  unjust  had  befallen  my  family 
(and  therefore  me).  Considering  that  the  injustice  of  man  had  hit  my 
father  more  than  anyone  else,  and  that  I  could  do  nothing  to  redress  its 
offenses,  I  felt  very  deeply  humiliated. 

The  food  situation  in  Austria,  already  serious  when  we  arrived  in 
Graz,  became  worse  day  by  day.  One  hundred  and  twenty-five  grams 
of  bread  per  day  are  not  enough  for  a  growing  boy.  Luckily,  in  Graz 
there  was  a  fine  opera  house  which,  in  spite  of  the  war  and  its  hardships 
on  the  people,  put  on  good  performances. 

Our  stay  in  Graz  lasted  twenty  months.  When  the  war  was  over,  we 
returned  to  Pisino.  My  father's  school  was  reopened.  He  received 
ample  commendation  for  the  work  he  had  accomplished  and  for  the 
struggles  he  had  gone  through  and  was  reinstated  as  director.  In  the 
early  post-war  period,  there  was  talk  on  every  side  that  there  would  be 
no  more  wars  (this  may  explain  the  hedonistic  psychosis  that  followed 
the  war  of  1914-18,  so  different  from  that  which  followed  the  Second 
World  War).  Woodrow  Wilson  had  visited  the  most  important  Italian 
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cities  and  had  been  received  in  triumph  everywhere.  In  such  a  psycho- 
logical climate  and  in  the  atmosphere  of  regained  freedom,  it  was 
almost  pleasurable  to  think  of  the  tyrants  of  the  House  of  Habsburg! 
Was  it  not  true  that  peace  surrounded  us,  that  there  was  peace  forever 
in  a  world  freed  forever  from  tyrants? 

I  was  working  on  my  first  opera,  Volo  di  Notte,  based  on  the  cele- 
brated novel  of  Antoine  de  Saint-Exup£ry,  when  curious  rumors  began 
to  circulate  at  first  very  discreetly,  later  in  more  obvious  fashion.  Could 
Fascism  have  unleashed  a  race  campaign  after  the  model  of  that  of  the 
dastardly  Adolf  Hitler? 

In  an  issue  of  the  Corrispondenza  Politico-Diplomatica,  in  the  middle 
of  February  1938,  such  rumors  were  hasily  denied.  However,  knowing 
from  experience  what  interpretation  to  give  to  official  denials,  we  all 
had  the  impression  that  the  Fascist  government  was  lying  once  more. 

Five  months  later,  on  July  15th  to  be  exact,  there  appeared  in  the 
papers  the  grotesque  "race  manifesto";  this  was  even  more  shocking 
because  it  was  tainted  by  pseudo-science.  On  the  afternoon  of  Septem- 
ber 1st,  the  race  campaign  was  officially  inaugurated. 

As  fond  of  the  truth  as  I  am,  I  should  willingly  have  omitted  the  last 
few  paragraphs.  After  writing  them,  I  am  glad  to  be  able  to  add  that 
the  Italian  people  not  only  refused  to  support  the  "race  campaign"  but 
were  definitely  hostile  to  it. 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 


CARLING 


BREWING 

Natick,  Mass. 
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If  I  had  suffered  so  much  as  an  adolescent  from  the  internment  at 
Graz,  when  I  saw  the  injustice  visited  upon  my  father,  how  should  I 
describe  my  state  of  mind  when  I  learned  from  the  radio  of  the  decisions 
of  the  Fascist  Government  on  that  fatal  September  afternoon?  I  should 
have  liked  to  protest;  but,  at  the  same  time,  I  was  aware  that  any  ges- 
ture of  mine  would  have  been  futile. 

Between  1942  and  1943,  midst  day  by  day  developments,  I  kept 
jotting  down  hundreds  of  notes,  anecdotes  and  little  odds  and  ends. 
It  became  increasingly  clear  to  me  that  I  must  write  an  opera  which,  in 
spite  of  its  background  and  its  historical  setting,  could  be  both  moving 
and  timely;  a  work  that  would  portray  the  tragedy  of  our  times  and  the 
tragedy  of  persecution  felt  and  suffered  by  millions  of  individuals.  I 
would  turn  to  free  men;  why  should  I  concern  myself  with  the  conscious 
or  unconscious,  but  at  any  rate  compulsory,  incongruities  of  the  Fascists 
in  any  country?  As  events  progressed,  minute  details  took  shape  in  me 
which  some  day  would  find  their  place  in  the  libretto. 

The  Nazi  troops  entered  Florence  three  days  after  the  announcement 
of  the  armistice  on  September  11,  1943.  As  if  that  weren't  enough,  the 
following  evening  the  news  came  that  Mussolini  had  been  "liberated." 

However  unafraid  of  Mussolini  we  were,  and  however  openly  opin- 
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ions  were  stated,  it  was  clear  that  our  presence  in  Florence  was  not,  at 
least  for  some  time,  very  convenient.  A  friend  of  ours  invited  us  to  his 
villa  in  Borgunto,  not  far  from  Fiesole. 

Here  I  completed  the  score  of  the  Sex  Carmina  Alcaei,  after  which  I 
sank  into  silence  for  many  months. 

In  that  period  I  was  too  troubled  to  find  even  the  slightest  peace  of 
mind  necessary  for  me  to  devote  myself  to  my  work.  But  this  forced 
inactivity  troubled  me  more  than  silence  itself.  How  to  kill  time? 
Should  a  friend  knock  at  the  door,  I  would  immediately  ask  him  what 
bad  news  now? 

On  November  6,  Igor  Markevitch  arrived  on  his  bicycle  to  tell  me 
that  the  rounding  up  of  Jews  had  begun.  Six  days  later,  we  left  for 
Como,  where  we  could  be  prepared  for  a  possible  escape  into  Switzer- 
land. But  if  we  should  have  gone,  I  would  have  had  to  remain  without 
news  of  my  mother  for  months  or  even  years.  So  it  was,  all  of  a  sudden, 
that  I  recalled  the  descent  of  Ulysses  into  the  Cymmerian  kingdom;  his 
mother's  words  echoed  in  my  mind,  for  they  are  the  words  of  every 
mother: 

Bensi  la  brama  di  te,  l'affanno  per  te,  l'accorato 
Amor  di  te,  la  mia  vita  distrussero,  o  nobile  Ulisse. 
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Similar  words  are  uttered  by  the  mother  of  my  Prisoner  in  the  Prologue. 

We  returned  to  Borgunto.  Time  does  pass  but  when  one  is  inactive, 
it  never  seems  so. 

From  time  to  time  I  visited  friends  and  I  consulted  both  the 
Enciclopedia  Italiana  and  the  Britannica  to  get  better  information 
about  the  meaning  of  the  term  "torture."  On  December  ath,  of  that 
terrible  1943,  my  wife  decided  that  she  ought,  for  the  sake  of  us  all,  to 
take  shelter  for  some  time  in  the  city,  in  a  house  placed  at  her  disposal 
by  a  generous  friend.  Every  night  at  dusk  I  went  to  see  her,  carefully 
choosing  a  different  route  every  time. 

One  night,  as  I  was  re-entering  my  room  in  Borgunto  (quite  a  long 
passageway  led  to  it),  I  distinctly  saw  the  corridor  of  the  "Official"  of 
Saragossa.  Thus,  and  almost  without  my  being  conscious  of  it,  another 
precious  element  for  staging  the  cruel  story  of  Villiers  de  l'lsle-Adam 
entered  my  mind. 

In  the  meantime  reassuring  news  brought  my  wife  back  to  Borgunto. 

Between  Christmas  Eve  and  New  Year's  Eve  of  1943  I  prepared  a 
first  draft  of  the  libretto  which,  on  January  4,  1944,  I  read  in  San 
Domenico  at  the  home  of  my  friends,  the  Bonsanti's,  before  a  very 
small  audience. 
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At  the  last  words  of  the  Prisoner,  who  unconsciously  mutters  "Free- 
dom?" though  giving  the  word  a  definitely  questioning  tone,  there  was 
a  minute  of  silence.  Alessandro  Bonsanti  spoke  first:  "For  me,"  he  said, 
"I  dare  to  hope  that  it  will  be  the  Fascists  who  will  end  at  the  stake." 

In  a  few  weeks,  the  sketch  of  the  principal  aria  of  77  Prigioniero  was 
finished.  But  further  work  on  the  opera  was  held  up  for  many  months. 

At  the  beginning  of  February  the  villa  in  Borgunto  was  requisitioned 
by  the  Nazi  command.  No  way  lay  open  but  to  return  to  the  city,  to 
our  little  apartment  in  Viale  Margherita,  and  then  to  change  our  resi- 
dence from  time  to  time.  This  we  did  until  friends  cordially  took  us  in 
so  that  we  might  await  with  them  through  interminable  days  and  nights 
the  moment  of  liberation. 

The  air-raid  sirens  blew  their  warnings  seven  or  eight  times  a  day. 

As  for  me,  I  did  not  bother  about  air  raids.  I  felt  that  I  was  not  going 
to  die  on  account  of  some  Anglo-American  bomb.  But  what  robbed  me 
of  all  peace  of  mind,  in  the  most  humiliating  manner,  was  the  treacher- 
ous persecution,  the  anonymous  denunciation,  the  arrogant  prose  of 
the  newspapers,  the  petty  Fascist  officials  who  would  stare  meaningfully 
after  anyone  they  met  on  the  street.  I  was  paying  bitterly,  like  many 
others,  for  the  glorious  burst  of  joy  that  I  had  felt  at  the  news  of 
Mussolini's  fall  on  July  25,  1943,  the  happiest  day  of  my  life. 
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Thus  77  Prigioniero  could  not  make  visible  progress  until  the  second 
part  of  January  1945.  Two  scenes  were  completely  sketched;  in  the 
meantime  I  had  successfully  composed  two  chamber  works. 

In  1946  I  found  myself  suddenly  inactive  creatively. 

I  found  the  necessary  strength  again  to  resume  my  work,  the  first 
draft  of  which  was  concluded  on  April  25,  1947,  two  years  after  the 
Partisan  insurrection  in  the  north  of  Italy. 

During  the  summer  I  rewrote  the  opera,  carefully  correcting  its 
libretto  and  taking  into  account  all  the  remarks  and  reactions  of  its 
readers  and  putting  definitely  in  their  place  many  musical  details.  The 
orchestration  was  completed  on  May  3,  1948. 

I  purposely  have  not  dealt  with  technical  matters  in  this  article  for 
I  wanted  to  devote  it  almost  entirely  to  retelling  episodes  of  my  life. 
Such  episodes  will  seem  to  the  reader  perhaps  very  distant  in  time  and 
told  with  great  naivete\  What  I  wrote,  I  wrote  with  the  hope  of  con- 
vincing people  that  even  a  composer  very  much  in  sympathy  with  the 
twelve-tone  technique  is  not  a  person  detached  from  life  but  one  who, 
like  every  man,  lives  his  own  life  with  many  sorrows  and  some  joy. 
(Translated  by  Jonathan  Schiller) 
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his  literary  turn  of  mind  tried  once  to  achieve  an  opera,  and  put  his 
heart  into  a  single,  protracted  effort.  He  had  written  to  Griepenkerl 
as  early  as  1842,  "Do  you  know  what  is  my  morning  and  evening  prayer 
as  an  artist?  German  opera.  There's  a  field  for  work."  Schumann 
played  with  thoughts  of  various  famous  subjects  which  have  since  been 
treated  by  others:  Maria  Stuart,  Till  Eulenspiegel,  Faust,  the  Nibel- 
ungenlied,  Sakuntala.  When  he  asked  Reinick  in  1847  to  make  a 
libretto  out  of  the  drama  of  Genoveva,  he  was  aware  of  Tieck's  drama, 
Leben  und  Tod  der  Heiligen  Genoveva,  and  Hebbel's  drama  Genoveva 
of  1843.  He  reshaped  Reinick's  libretto  to  his  musical  purposes  and 
called  upon  Hebbel  to  help  solve  his  difficulties,  but  Schumann  in  1847 
was  morose  and  uncommunicative,  and  Hebbel,  visiting  him  in  Dres- 
den, departed  baffled.  Schumann,  who  had  recently  listened  to  a  read- 
ing by  Wagner  of  his  projected  Lohengrin  without  understanding  how 
such  a  text  could  be  set  to  music  at  all,  was  at  last  compelled  to  work 
out  his  own  quite  by  himself. 

According  to  a  tale  in  Voragine's  Golden  Legend  of  the  13th  century, 
retold  by  later  doctors  of  theology,  Genevieve,  the  daughter  of  the  Duke 
of  Brabant,  is  plotted  against  in  her  husband's  absence  by  his  steward, 
Golo.  She  is  falsely  accused  of  infidelity,  banished  into  the  forests  and 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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Dallapiccola's  parents  were  not  musicians  but  of  intellectual  attain- 
ment, his  father  having  been  a  professor  of  classical  languages.  His 
birthplace,  a  small  town  on  the  peninsula  of  Istria,  on  the  northeast 
shore  of  the  Adriatic,  was  in  Austrian  territory  during  his  childhood, 
was  ceded  to  Italy  after  the  First  World  War,  and  is  now  a  part  of 
Yugoslavia.  Luigi  as  a  child  studied  piano  until  his  family  moved  to 
Graz.  In  1922,  at  the  age  of  18,  he  entered  the  Cherubini  Conservatory 
in  Florence,  studying  piano  with  Ernesto  Consolo  and  composition 
with  Vito  Frazzi.   In  1934  he  became  a  teacher  at  that  Conservatory. 

"I  have  been  interested  in  the  12-tone  system  since  1937,"  he  has 
written.  "After  long  years  of  experiment,  in  1942  I  began  to  apply  it 
in  very  free  fashion;  since  1952  I  have  used  it  strictly." 

He  made  his  first  visit  to  this  country  in  the  summer  of  1951  to  join 
Aaron  Copland  in  the  Composition  Department  in  the  Berkshire 
Music  Center,  and  returned  in  the  following  summer  to  the  same  post. 
At  a  Berkshire  Festival  concert  on  July  27,  1952,  his  three  Songs  in 
Captivity*  were  performed.  Perhaps  his  most  widely  known  work  is 
the  Opera  77  prigioniero  (1944-48).  The  Prisoner  was  first  performed 
at  the  Teatro  Comunale  in  Florence,  May  20,  1950,  and  introduced  to 
this  country  at  the  Juilliard  School  (I.S.C.M.  Concert,  January  25, 
1951).  It  was  produced  by  the  New  York  City  Opera  this  season. 
II  prigioniero  was  inspired  by  "the  tragedy  of  persecution  suffered  by 

*  Canti  di  prigionia,  as  contrasted  with  his  later  Canti  di  liberazione. 
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Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.   Liabilities  —  cost  of  tape  player  ($100-$300). 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 
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167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON   17,  MASS. 


Also  ot  Radio  Shacks  in  New  Haven, 
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millions"  in  our  time  and  is  based  on  a  short  story  by  Villiers  de 
l'lsle-Adam,  La  Torture  par  Vesperance,  on  a  prisoner  tortured  under 
the  Spanish  Inquisition,  treated  gently  by  the  Inquisitor  and  appar- 
ently given  his  liberty,  only  to  be  apprehended  for  execution. 

This  Opera  makes  use  of  the  dodecaphonic  method  in  a  "melodic 
application  of  atonal  writing."  Nicolas  Slonimsky  describes  his  style 
as  developing  from  "the  method  of  Schonberg  with  considerable  inno- 
vations of  his  own  (e.g.,  the  use  of  mutually  exclusive  triads  in  thematic 
structure  and  harmonic  progressions).  He  particularly  excels  in  his 
handling  of  vocal  lines  in  a  difficult  modern  idiom."-f* 

Contributing  a  paragraph  to  the  San  Francisco  Symphony  Orchestra 
program  when  his  Two  Pieces  for  Orchestra  were  played  there,  Mr. 
Dallapiccola  wrote:  "Among  my  principal  works  are  the  operas,  Night 
Flight  and  The  Prisoner;  the  ballet,  Marsyas;  Job,  a  religious  play; 
three  works  in  large  form  for  chorus  and  instruments:  Six  Choruses 
of  Michelangelo  Buonarroti  the  Younger,  Songs  in  Captivity,  and 
Songs  in  Liberation;  two  orchestral  compositions,  the  Two  Pieces  and 
Variations;  Tartiniana  I  and  Tartiniana  II,  for  violin  and  orchestra; 
the  Little  Concerto,  for  piano  and  orchestra;  chamber  music  for  instru- 
ments and  for  voice  and  instruments." 


t  Baker's  Biographical  Dictionary  of  Music. 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   *nd   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares 

■xacunva  oma 

20  KILBY  STREET,  BOSTON 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


"DAYBREAK,"  "SIEGFRIED'S  RHINE  JOURNEY," 

"DEATH  MUSIC  OF  SIEGFRIED"  and  CONCLUSION, 

from  "GOTTERDAMMERUNG" 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner's  Gotterdammerung,  completed  in  1874,  was  first  performed  at  the  Festival 
Theatre,  Bayreuth,  August  17,  1876.  The  first  performance  in  the  United  States  was 
at  the  Metropolitan  Opera  House,  January  25,  1888. 

"Daybreak"  and  "Siegfried's  Rhine  Journey"  were  last  played  at  these  concerts  on 
March  15-16,  1957;  the  "Death  Music  of  Siegfried"  on  November  30-December  1, 
1951  (Pierre  Monteux  conducting);  the  closing  scene  on  November  22-23,  2957- 

The  excerpts  here  played  call  for  3  flutes  and  piccolo,  3  oboes  and  English  horn, 

3  clarinets  and  bass  clarinet,  3  bassoons,  8  horns,  3   trumpets  and  bass  trumpet, 

4  trombones  and  2  tubas,  timpani,  small  drum,  glockenspiel,  triangle,  cymbals,  tam- 
tam, 2  harps,  and  strings. 

't^here  is  an  orchestral  interlude  between  the  two  parts  of  the  pro- 
-■■  logue  to  the  Dusk  of  the  Gods,  depicting  the  coming  of  dawn  over 
the  rock  of  the  Valkyries.  This  is  joined  in  the  concert  version  to  the 
interlude  connecting  the  prologue  with  the  first  act,  played  in  the  opera 
house  while  the  curtain  is  lowered  and  the  scene  is  changed. 

The  three  Norns  holding  fate  in  their  hands  as  they  weave  their 
thread  have  been  dismayed  to  find  it  suddenly  broken,  and  have  van- 
ished into  the  night.  "The  day,  which  has  been  slowly  approaching, 
now  dawns  brightly  and  obliterates  the  distant  fire  glow  in  the  valley." 
Soft  chords  from  the  horns  gently  fill  the  scene  with  the  theme  of  the 
hero  Siegfried,  and  there  follows  the  motive  of  Briinnhilde's  love  with 
its  characteristic  gruppetto  figure  here  developed  to  its  most  glowing 
intensity.  In  the  scene  which  is  to  follow,  Siegfried  in  armor  enters 
from  the  cave,  Briinnhilde  at  his  side.   As  punishment,  she  has  been 


Anita  Davis-Chase  Announces 

MYRA  HESS 

SYMPHONY  HALL                     SUNDAY  AFT.,  FEB. 

19 

Check  payable  to  Symphony  Hall  and  self  addressed  stamped  envelope 
must  accompany  mail  orders 

Address  orders  to:  HESS  CONCERT,  Symphony  Hall,  Boston 

Tickets:  $5.50,  $4.50,  $3.75,  $3.25,  $2.75,  $2.25,  $1.75  (tax  incl.) 

Steinway  Piano 
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subjected  to  him  in  mortal  love,  but  she  is  blissful  and  unreluctant. 
Siegfried,  about  to  depart  for  new  adventure,  draws  the  fateful  ring 

from  his  finger  and  places  it  upon  her  own.  He  bids  her  farewell  and 
embarks  in  a  boat,  floating  on  the  current  of  the  Rhine,  as  she  gazes 
after  her  departing  lover.  The  second  interlude  now  follows.  Sieg- 
fried's horn  call  leads  into  the  rapturous  and  sweeping  motive,  some- 
times called  "the  decision  to  love,"  which  was  first  developed  in  the 
third  act  of  Siegfried.  The  horn  call  is  combined  with  reminiscences 
of  the  fire  music,  and  undergoes  development  almost  symphonic.  There 
follows  in  full  statement  the  undulating  theme  of  the  Rhine  and  its 
attendant  themes  of  the  Rhine  maidens,  the  Gold,  the  Ring,  and  the 

renunciation  of  love. 

•     • 

DEATH  MUSIC  OF  SIEGFRIED 

The  magnificent  stature  of  Wagner's  hero,  as  musically  conceived, 
is  never  more  apparent  than  in  the  moving  scene  in  the  third  act  of 
'' '  Gotterdammerung"  when  Siegfried,  treacherously  slain  by  the  hunt- 
ing spear  of  Hagen,  is  borne  off  by  vassals  on  a  litter  of  boughs,  while 
the  orchestra  reviews  in  a  succession  of  Leitmotive,  tragically  cast,  the 
whole  of  his  career. 

A  "funeral  march"  this  music  certainly  is  not.  Albert  Lavignac*  has 
called  it  rather  "the  most  touching  and  most  eloquent  of  funeral  ora- 
tions; .  .  .  without  words,  and  for  that  very  reason  so  much  the  more 
impressive  and  solemn,  for  we  have  arrived  at  that  degree  of  tension 
where,  words  having  become  powerless,  music  alone  can  minister  to  an 
emotion  which  is  almost  superhuman."  If  words  cannot  convey  these 
pages  of  profound  emotion,  a  description  of  the  Motive  which  pass 
before  the  scene,  in  close  succession,  can  at  least  recall  the  import  of 
the  music.  Probably  no  writer  has  described  this  musical  panorama 
with  more  sympathetic  fidelity  than  Mr.  Lavignac: 


*  "The  Music  Dramas  of  Richard  Wagner"  (1913). 


Since 


1832 


J.S.Watera\an  &  Sons 


FUNERAL    SERVICE 
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"Here  the  whole  life  of  the  hero  is  retraced.  All  the  heroic  Motive 
that  we  know  pass  before  us,  not  in  their  accustomed  dress,  but  gloomily 
veiled  in  mourning,  broken  with  sobs,  inspiring  terror,  and  forming  in 
the  atmosphere  surrounding  the  dead  hero  an  invisible  and  impalpable 
train,  the  mystic  train  of  living  thoughts.    First,  grave  and  solemn, 
comes  'The  Heroism  of  the  Walsungs,'  which  we  remember  having 
heard  the  first  time  when  Siegmund,  at  the  opening  of  'Die  Walkiire/ 
sadly  tells  of  his  misfortunes;  next  comes  'Compassion,'  representing 
the  unhappy  Sieglinde,  and  'Love,'  the  love  of  Siegmund  and  Sieglinde 
which  was  to  give  birth  to  Siegfried:  does  it  not  seem  that  the  tender 
souls  of  his  father  and  mother,  whom  he  loved  so  dearly  without  having 
known  them,  are  hovering  about  him  and  have  come  to  be  chief 
mourners?  Then,  we  have  'The  Race  of  the  Walsungs'  in  its  entirety, 
which,  in  a  superb  movement  of  the  basses,  joins  the  funeral  cortege 
in  the  same  way  as  the  weapons  of  the  deceased  are  laid  upon  the  coffin; 
'The  Sword,'  the  proud  sword,  is  there,  still  glittering  and  flaming, 
having  become  heraldic  in  the  luminous  glow  of  C  major,  which  only 
appears  for  this  single  moment;  finally  comes  the  one  Motiv  above  all 
others  of  the  hero,  'Siegfried  Guardian  of  the  Sword,'  twice  repeated  in 
an  ascending  progression,  the  second  time  with  its  frank  and  loyal 
ending,  and  followed  by  'The  Son  of  the  Woods'  in  its  heroic  form, 
again  singularly  extended,  which  occasions  a  sacred  memory  of  'Briinn- 
hilde,'  his  only  love.   Could  anything  more  affecting  be  imagined?" 


The  Brown  and  White  Fleet 

(BDAJtDfL  fa6 
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CONCLUSION 

In  the  final  scene  of  Der  Ring  des  Nibelungen,  the  body  of  the  slain 
Siegfried  lies  on  a  funeral  pyre  which  has  been  built  on  the  shores  of 
the  Rhine.  Brunnhilde  takes  the  ring  from  the  finger  of  the  hero. 
"Alone,"  according  to  the  composer's  stage  direction,  "after  gazing  long 
upon  Siegfried's  face,  at  first  in  deep  agitation,  then  with  almost  over- 
powering grief,  she  turns,  deeply  moved,  to  the  men  and  women." 
Then,  as  Richard  Aldrich  has  described  the  scene,*  she  "begins  that 
great  address,  filled  with  lofty  eloquence  of  grief,  passion,  solemn  exal- 
tation, the  far-seeing  vision  of  a  prophetess  and  seer  that  is  the  climax 
and  crown  of  the  whole  Trilogy.  .  .  .  She  rises  to  the  supreme  height  of 
the  grandeur  of  self-sacrifice.  She  tranquilly  imputes  their  everlasting 
disgrace  to  the  gods,  who  condemned  Siegfried  to  the  doom  that  should 
expiate  their  sins.  He,  truest  of  all,  should  betray  her,  that  'wise  a 
woman  should  grow.'  Her  eloquence  is  the  eloquence  of  a  prophetess 
proclaiming  a  new  day;  and  with  solemn  joy  she  joins  her  Siegfried  on 
the  funeral  pyre  to  fulfill  the  last  necessity  which  shall  bring  that  day. 
Her  sacrifice  accomplishes  the  affirmation  of  her  last  words:  that  love 
is  the  one  eternal  and  enduring  good.  .  .  .  She  swings  herself  upon  her 
horse  and  together  they  leap  into  the  flames,  which  then  seize  upon  the 
building  itself,  as  the  scintillations  of  the  Magic  Fire  with  Loge's  theme 
seem  to  possess  the  whole  orchestra.  .  .  . 

*  In  his  published  analysis  of  The  Ring  of  the  Nibelung. 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 
[1016] 


"The  Rhine  is  seen  overflowing  in  a  mighty  flood.  The  Rhine- 
daughters  come  with  the  motive  of  the  'Praise  of  the  Rhine  Gold'  up 
to  the  very  place  of  the  fire,  and  Hagen,  making  one  last  despairing 
effort  to  seize  the  ring,  as  the  'Curse  motive  is  thundered  from  the  brass, 
plunges  madly  into  the  flood  and  is  drawn  down  by  the  nixies  into  the 
river.  The  Rhine-daughters'  song  is  sung  by  the  orchestra;  the  'Val- 
halla' theme  adds  its  solemn  strains;  the  theme  of  'Redemption  through 
Love'  is  joined  to  them.  .  .  .  The  hall  has  fallen  into  ruins,  and  in  the 
distant  heavens  is  seen  Valhalla,  with  the  gods,  blazing  brightly.  The 
theme  of  the  'Twilight  of  the  Gods'  marks  their  downfall;  and  with  a 
softer  repetition  of  the  theme  of  'Redemption  through  Love,'  which 
marks  the  passing  of  the  old  order  and  the  coming  of  a  new,  the  great 
drama  is  brought  to  its  end." 


Q& 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 
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fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Seventeenth  ^Program 

{To  follow  a  tour  of  Storrs,  New  London,  New  York, 
Washington,  Brooklyn,  February  13  —February  18) 


FRIDAY  AFTERNOON,  February  24,  at  2:15  o'clock 


SATURDAY  EVENING,  February  25,  at  8:30  o'clock 


Milhaud "La  Creation  du  monde" 

INTERMISSION 

Ravel *"Daphnis  et  Chloe,"  Ballet  in  One  Act 

Introduction  et  Danse  religieuse 
Nocturne  —  Interlude  —  Danse  guerriere 
Lever  du  jour  —  Pantomime  —  Danse  generale 


NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 


1         1  ■————■■— — 
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School 
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address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascna  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 


ind 


members 


of  th< 


PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 
Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED   SIXTY-SIXTY-ONE 


Eighteenth  Program 


FRIDAY  AFTERNOON,   March  3,  at  2:15   o'clock 


SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Schumann Overture  to  "Genoveva" 

Schumann Concerto  for  Violin  in  D  minor 

I.     In  kraftigem,  nicht  zu  schnellem  Tempo 
II.     Langsam 
III.     Lebhaft  doch  nicht  schnell 

INTERMISSION 

Honegger Symphony  No.   1 

I.    Allegro  marcato 
II.     Adagio 
III.     Presto 

Strauss *Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 

SOLOIST 

HENRYK  SZERYNG 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL    INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON   16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1876  Commonwealth  Avenue,  Newton  66,  Mae*. 


DEcatur  a -6990 
FAirview  5-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall   7-1289 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  B3aeon  *-8t86 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People** 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960- 1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

Wjbtff  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  •/»**» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 


[  1028  ] 


H 


ffiijtwjtr 


H^Hn  ■ 


CONTENTS 

Program  (February  24-25)  .  .  1033 
Program  (March  3-4) ....  1083 
Program  (March  17-18)  .     .     .  1085 

Notes 

Milhaud  (La  Creation  du 

monde) 1036 

Entr'actes 

Milhaud's  Excursion  into  Jazz  1040 

The  Greek  Source 1064 

Birth  Pangs  of  a  Ballet  .     .     .  1076 


Notes 
Ravel  (Daphnis  et  Chloe) 


1052 


THE  CHORAL  PIONEER 

The  numerous,  memorable  choral  con- 
certs through  the  years  by  the  combined 
forces  of  this  Orchestra,  the  Harvard 
Glee  Club  and  the  Radcliffe  Choral 
Society  were  due  to  a  happy  inspiration 
of  Dr.  Archibald  T.  Davison,  at  Harvard 
College  in  the  year  1916.  That  a  college 
chorus  could  sing  with  a  great  symphony 
orchestra  had  never  occurred  to  anyone, 
for  the  good  reason  that  it  had  ap- 
parently never  occurred  to  anyone  in 
any  college  to  develop  a  chorus  and 
initiate  students  into  the  joys  of  singing 
Bach  or  Handel  or  Beethoven,  or  a 
cappella  motets  or  madrigals,  and  to  lead 
them  into  that  magnificent  musical  lit- 
erature with  considerably  more  care 
(and  more  profitable  care)  than  had 
until  then  been  required  for  under- 
graduate jingles. 

The  possibilities  of  the  new  venture 
was  at  once  recognized  by  Karl  Muck, 
who  invited  Dr.  Davison's  chorus  to 
participate  in  a  Pension  Fund  concert 
on  April  1,  1917,  in  performances  of 
Bach's  motet  "I  wrestle  and  pray,"  and 
Brahms'  Song  of  Destiny.  Pierre  Mon- 
teux,  in  his  second  season,  asked  Dr. 
Davison's  choruses  to  join  the  Orchestra 
in  the  first  Grail  Scene  from  Parsifal 
(March  25-26,  1921),  and  Beethoven's 
Ninth  Symphony  at  the  Pension  Fund 
Concert  on  March  30,  1924.    When  the 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
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Ninth  Symphony  was  repeated  on  No- 
vember 22-23,  1925,  Serge  Koussevitzky 
and  G.  Wallace  Woodworth  began  a  long 
continuation  of  a  noble  custom. 

In  the  years  of  Dr.  Davison's  retire- 
ment, which  ended  with  his  death  on 
February  6,  he  could  have  looked  with 
gratification  upon  the  spread  of  his  idea 
to  every  self-respecting  musical  depart- 
ment among  the  colleges  of  the  United 
States. 


EXHIBITIONS 

Two  exhibitions  will  have  their  first 
showing  in  the  Gallery  this  week.  Ver- 
non B.  Smith  has  assembled  a  selectioi 
of  his  wood  carvings  and  the  Institute  oi 
Contemporary  Art,  Boston,  presents 
selection  from  its  Art  Rental  Library. 
•     • 

MASTER  CLASSES  BY 
LOTTE  LEHMANN 

Following  the  scheme  of  the  Master 
Classes  by  Pablo  Casals,  a  second  series  )^ 
is  announced  by  Radio  Station  WGBH- 
FM.  These  classes  by  another  great 
artist,  Lotte  Lehmann,  were  held  in 
London  and  recorded  by  the  BBC.  They 
will  be  broadcast  on  seven  successive 
Wednesday  afternoons  (WGBH-FM, 
4:00-4:30)  beginning  March  1.  Mme. 
Lehmann  gives  advice  to  young  singers 
facing  the  contingencies  of  a  career,  and 
makes  an  interpretive  study  of  repre 
sentative  vocal  music.  Lieder  by  Hugo 
Wolf  (An  die  Geliebte),  Richard  Strauss 
(Heimliche  Aufforderung),  and  Schubert 
(Gretchen  am  Spinnrade)  will  be  dis- 
cussed in  the  first  session;  and  in  the 
remaining  sessions  lieder  by  Mozart 
Schubert,  Schumann,  Wolf,  Brahms  an< 
Mahler  will  be  studied,  likewise  arias 
from  Wagner's  Die  Walkiire,  Puccini's 
Suor  Angelica  and  Giordano's  Andre 
Chenier. 

The  whole  series  will  be  re-broadca 
later  in  the  spring  at  dates  to  be 
nounced. 
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To  the  new  grandfather 

who  would  like  to  leave  a  little  something  to  the 
new  heir  and  score  some  points  on  the  tax  man: 

New  grandfathers  have  it  made.  As  if  by  divine  ordina- 
tion they  are  suddenly  blessed  with  "ancient  wisdom  and  a 
twinkling  eye."  They  are  free  to  spoil  or  ignore  as  they 
see  fit. 

Most  new  grandfathers  accept  the  responsibility  of  their 
estates  as  willingly  as  the  privilege.  Many  (in  their  ancient 
wisdom)  turn  to  Old  Colony  for  advice  on  how  best  to  help 
their  new  grandchild.  Often  they  are  astonished  to  learn 
how  much  they  can  reduce  their  own  tax  bill  in  the  bargain. 
If  you  are  a  new  grandfather  —  or  even 
an  old  one  —  give  your  lawyer  a  ring  and 
let's  all  three  of  us  get  together.  Meanwhile, 
we  hope  you  will  write  us  for  a  complimen- 
tary copy  of  "The  Living  Trust."  It  may 
give  you  some  profitable  ideas. 

Listen  to  The  CBS  World  News  Roundup  on  WEE! 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Seventeenth  Program 


FRIDAY  AFTERNOON,  February  24,  at  2:15  o'clock 


SATURDAY  EVENING,  February  25,  at  8:30  o'clock 


Milhaud "La  Creation  du  monde" 


Ravel 


intermission 

*"Daphnis  et  ChloeV'  Ballet  in  One  Act 

Introduction  et  Danse  religieuse 
Nocturne  —  Interlude  —  Danse  guerriere 
Lever  du  jour  —  Pantomime  —  Danse  generate 


NEW  ENGLAND  CONSERVATORY  CHORUS 

LORNA    COOKE    DE   VARON,    Conductor 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 
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*RCA  VICTOR  RECORDS 
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The  Boston  Symphony  Orchestra  is  indebted  to 
Mr.  N.  Penrose  Hallowell  for  his  long  and  valuable 
service  as  a  member  of  the  Board  of  Trustees.  He 
became  a  Trustee  in  1927,  and  since  1954  served  in 
an  honorary  capacity  as  "Trustee  Emeritus."  He  died 
on  February  13,  at  the  age  of  eighty-five. 


wHENdEL$Cy 

I S    R  EQ  U  I  R  E  D  in  the  handling 
of  Trust,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
a  Rockland -Atlas  Trust  Officer. 

Nothing  is  gained  by  waiting. 

*y-^  ESTABLISHED    1833  A 

XCOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[i°35] 


LA  CREATION  DU  MONDE,  BALLET 

By  Darius  Milhaud 

Born  in  Aix-en-Provence,  September  4,  1892 


Milhaud's  "The  Creation  of  the  World"  was  composed  in  1923  as  music  for  a  ballet 
designed  by  Blaise  Cendrar  and  Fernand  Leger.  The  ballet  was  first  produced  by  the 
Ballets  Suedois  in  Paris.  It  was  performed  by  the  Ballet  Theatre  in  New  York  in  1939 
under  the  title  Black  Ritual,  with  choreography  by  Agnes  de  Mille,  at  the  Lewisohn 
Stadium.  Leonard  Bernstein  conducted  it  in  concert  form  with  the  New  York  City 
Symphony  November  19,  1945.  Charles  Munch  presented  it  in  this  form  at  the  Berk- 
shire Festival  July  26,  1953,  and  in  Boston,  April  23-24,  1954. 

The  orchestration  consists  of  2  flutes  and  piccolo,  oboes,  2  clarinets,  saxophone  in 
E-flat,  2  trumpets,  horn,  bassoon,  trombone,  piano,  timpani,  and  the  following  per- 
cussion: snare  drum,  metal  block  and  wood  block,  cymbals,  tambourine,  bass  drum 
and  cymbal.  The  string  orchestra  is  without  violas.  (The  saxophone  is  scored  as  if 
to  replace  the  violas  and  in  their  range.) 

T^ven  from  his  earliest  days  in  Paris,  Milhaud  had  been  attracted  by 
■"■^  popular  dance  rhythms  as  material  for  his  music.  He  then  visited 
the  music  halls  of  that  city  with  his  companions  of  the  "Six"  and  freely 
borrowed  ideas.  He  wrote  tangos  in  Brazil  during  the  First  World  War 
and  the  liking  for  them  persisted  in  his  later  music.   He  composed  the 


TEN  STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE   CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  *  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 
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BOSTON  7,  MASSACHUSETTS 
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ballet  Le  Boeuf  sur  le  toit  on  his  return  from  Brazil  to  Paris  in  1919, 
about  an  American  speak-easy  before  he  had  seen  one.  He  heard  the 
first  jazz  bands  in  a  London  suburb  and  wrote  his  "shimmy,"  Caramel 
mou,  in  1920. 

Visiting  the  United  States  for  the  first  time  in  1922,  he  investigated 
New  York's  Harlem  and  made  newspaper  headlines  by  openly  praising 
jazz  before  it  had  become  the  fashion  with  our  symphonists  to  swear 
allegiance  to  that  idiom.  A  result  was  La  Creation  du  monde,  com- 
posed in  the  following  year  for  a  ballet  of  Blaise  Cendrar.  Jazz  is  freely 
exploited  in  this  score  by  a  chamber  orchestra  of  size  comparable  to  the 
usual  jazz  band. 

It  seems  plain  enough,  although  the  composer  does  not  admit  it  in  so 
many  words  in  his  fascinating  autobiography  {Notes  sans  musique*), 
that  in  those  years  he  was  by  no  means  averse  to  a  succes  de  scandale. 
It  can  be  further  inferred  that  his  interest  in  jazz  for  his  own  purposes 
cooled  off  after  jazz  had  become  symphonically  respectable. 


*  See  page  1074. 
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1_jA  JtvliN  JCj  X  I  Paradoxically,  this  mellow 
woodwind  which  was  to  be  embraced  so  fer- 
vently by  generations  of  French  musicians  and 
composers  was  a  German  creation.  Around 
1690,  a  Nuremberg  family  of  instrument-makers  named 
Denner  developed  the  clarinet  from  the  older  shawm  or 
chalumeau.  Soon  it  was  known  as  the  clarino,  for  the 
similarity  of  its  tone  to  that  of  the  high  trumpet  regis- 
ter, and  then  as  clarinetto,  for  its  relatively  small  size. 
Taken  up  by  Handel,  then  Rameau,  then  Mozart  and 
the  Classical  composers,  its  success  was  assured.  With 
the  invention  of  the  Boehm  action  in  1840,  the  clarinet 
appeared  in  its  modern  form  —  a  form  so  popular  that 
it  has  been  made  in  some  20  sizes,  from  the  shrill  oc- 
tave clarinet  to  the  contrabass  clarinet,  deeper  than  the 
double  bassoon! 


ONFIDENCE:  The  man  m  the 

New  England  Merchants'  Trust  Department 
who  helps  to  plan  and  manage  your  trust  fund 
is  a  man  of  discretion  and  understanding  who 
merits  your  confidence  .  .  .  and  a  man  of  authority  and 
experience  who  inspires  it.  As  your  family  banker,  he'll 
work  with  you  confidentially  —  and  confidently  —  to 
achieve  your  financial  goals.  Meet  him  soon  at .  .  . 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135   Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 
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ENTR'ACTE 

MILHAUD'S  EXCURSION  INTO  JAZZ 

In  his  autobiography  "Notes  Without  Music"  (published  in  English 
by  Alfred  A.  Knopf,  1953),  Darius  Milhaud  tells  how  he  visited  the 
United  States  in  1922,  became  acquainted  with  jazz  in  New  York's 
Harlem,  returned  to  France  and  shaped  his  impressions  into  the  ballet 
"La  Creation  du  monde."  Portions  are  here  quoted  from  the  book, 
beginning  with  a  description  of  his  visit  to  Boston. 


<  t  Boston  I  took  part  in  a  concert  of  my  works  given  by  a  group  of 
**"*■  players  from  the  Boston  Symphony  Orchestra  and  conducted  by 
the  flautist  Laurent.  I  gave  a  lecture  at  Harvard,  and  the  members  of 
the  Harvard  Glee  Club  prepared  a  surprise  for  me  by  singing  the  Psalm 
I  had  composed  for  them  at  the  request  of  their  director,  Dr.  Archibald 
T.  Davison,  whom  I  had  met  in  Paris  on  the  occasion  of  a  lunch  given 
in  his  honor,  and  in  honor  of  the  members  of  the  musical  delegation 
from  Harvard  University,  by  Marshal  Foch.  The  lunch  took  place  at 
the  Cercle  Inter  allie,  and  the  Marshal  had  invited  musicians  of  all 
generations,  from  members  of  the  Institut  to  the  so-called  rebels.  When 
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the  dessert  was  served,  the  young  Americans  had  greeted  the  Marshal 
with  some  of  their  college  yells  and  Indian  war-cries.  In  Boston,  Dr. 
Davison  introduced  me  to  some  of  his  friends,  who  at  once  decided  to 
offer  me  a  party.  This  was  right  in  the  middle  of  Prohibition,  and  the 
tiniest  authentic  drink  cost  a  small  fortune.  Whisky  was  served  in 
teacups,  which  were  filled  underneath  the  table.  Dr.  Davison  had 
chosen  the  Hotel  Brunswick  for  the  party,  because  it  had  an  excellent 
jazz  orchestra  and  he  knew  I  would  like  to  hear  it.  When  I  arrived  in 
New  York,  I  had  told  the  newspapermen  interviewing  me  that  Euro- 
pean music  was  considerably  influenced  by  American  music.  ''But 
whose  music?"  they  asked  me;  "MacDowell's  or  Carpenter's?"  "Neither 
the  one  nor  the  other,"  I  answered,  "I  mean  jazz."  They  were  filled  with 
consternation,  for  at  that  time  most  American  musicians  had  not 
realized  the  importance  of  jazz  as  an  art  form  and  relegated  it  to  the 
dance  hall.  The  headlines  given  to  my  interviews  prove  the  astonish- 
ment caused  by  my  statements:  "Milhaud  admires  jazz"  or  "Jazz  dictates 
the  future  of  European  music."  Of  course,  my  opinions  won  me  the 
sympathy  of  Negro  music-lovers,  who  flocked  to  my  concerts.  The 
chairman  of  the  Negro  musicians'  union  even  wrote  me  a  touching 
letter  of  thanks.  Little  suspecting  what  complications  this  would  cause, 
I  immediately  invited  him  to  lunch:  no  restaurant  would  serve  us,  but 
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at  last  Germaine  Schmitz  [Mrs.  Robert  E.  Schmitz]  solved  this  delicate 
problem  by  asking  the  manager  of  the  Hotel  Lafayette  to  receive  us. 
I  was  also  called  upon  by  Harry  Burleigh,  the  famous  arranger  of  Negro 
spirituals,  who  played  me  Negro  folk  tunes  and  hymns,  which  interested 
me  keenly,  for  I  wished  to  take  advantage  of  my  stay  to  find  out  all  I 
could  about  Negro  music.  The  jazz  orchestra  of  the  Hotel  Brunswick 
was  conducted  by  a  young  violinist  called  Reissmann,  who  got  from  his 
instrumentalists  an  extreme  refinement  of  pianissimo  tones,  murmured 
notes,  and  glancing  chords,  whisperings  from  the  muted  brass,  and 
barely  formulated  moans  from  the  saxophone,  which  had  a  highly 
individual  flavor.  The  regular  rhythm  was  conveyed  by  the  muffled 
beat  of  the  percussion,  and  above  it  he  spun  the  frail  filigree  of  sound 
from  the  other  instruments,  to  which  the  high  notes  of  the  violin  lent 
an  added  poignancy.  It  made  a  great  contrast  to  Paul  Whiteman's 
lively  orchestra,  which  I  had  heard  a  few  days  before  in  New  York  and 
which  had  the  precision  of  an  elegant,  well-oiled  machine,  a  sort  of 
Rolls-Royce  of  dance  music,  but  whose  atmosphere  remained  entirely 
of  this  world. 

I  owe  to  Yvonne  George  my  introduction  to  the  pure  tradition  of 
New  Orleans  jazz.  In  the  course  of  a  little  reception  that  followed  a 
lecture  I  gave  at  the  Alliance  Frangaise,  she  came  up  to  me  and  said: 
"You  look  bored,  come  and  have  dinner  with  me,  and  afterwards  I'll 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  119  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C,    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[1044] 


wKafi, 


We  Welcome  opportunities 

to  put  our  long  years  of  experience 
in  the  New  England  banking  and  trust 
field  at  the  service  of  those  who  may  be 
considering  a  new  banking  connection. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111  Franklin  Street 

PERSONAL  TRUST  DIVISION 
Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 


[">45] 


take  you  to  Harlem  when  I've  done  my  number."  She  lived  in  the 
Hotel  Lafayette.  In  the  next  room  to  hers  Isadora  Duncan  and  her 
Russian  poet  Essenin  used  to  quarrel  and  chase  one  another  right  out 
on  the  fire  escape.  Yvonne  introduced  me  to  Marcel  Duchamp,  an  old 
friend  of  Satie  and  Picabia,  whose  paintings  were  closely  associated 
with  the  beginnings  of  cubism  and  had  played  a  dominant  part  in  its 
development.  After  dinner  I  heard  Yvonne  George  give  her  number. 
She  was  on  Broadway,  singing  French  songs  of  an  intensely  realistic 
character  in  a  style  that  was  both  plain  and  charged  with  desperate 
feeling. 

Harlem  had  not  yet  been  discovered  by  the  snobs  and  aesthetes:  we 
were  the  only  white  folk  there.  The  music  I  heard  was  absolutely  dif- 
ferent from  anything  I  had  ever  heard  before  and  was  a  revelation  to 
me.  Against  the  beat  of  the  drums  the  melodic  lines  crisscrossed  in  a 
breathless  pattern  of  broken  and  twisted  rhythms.  A  Negress  whose 
grating  voice  seemed  to  come  from  the  depths  of  the  centuries  sang  in 
front  of  the  various  tables.  With  despairing  pathos  and  dramatic  feel- 
ing she  sang  over  and  over  again,  to  the  point  of  exhaustion,  the  same 
refrain,  to  which  the  constantly  changing  melodic  pattern  of  the  orches- 
tra wove  a  kaleidoscopic  background.  This  authentic  music  had  its 
roots  in  the  darkest  corners  of  the  Negro  soul,  the  vestigial  traces  of 
Africa,  no  doubt.  Its  effect  on  me  was  so  overwhelming  that  I  could  not 
tear  myself  away.  From  then  on  I  frequented  other  Negro  theaters  and 
dance  halls.  In  some  of  their  shows,  the  singers  were  accompanied  by  a 
flute,  a  clarinet,  two  trumpets,  a  trombone,  a  complicated  percussion 
section  played  by  one  man,  a  piano,  and  a  string  quintet.  I  was  living 
in  the  French  House  of  Columbia  University,  enjoying  the  charming 
hospitality  of  Mile.  Blanche  Prenez;  the  Schmitzes  were  my  close  neigh- 
bors.  As  I  never  missed  the  slightest  opportunity  of  visiting  Harlem, 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 
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rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
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. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
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I  persuaded  my  friends  to  accompany  me,  as  well  as  Casella  and  Men- 
gelberg,  who  were  in  New  York  at  the  time. 

When  I  went  back  to  France,  I  never  wearied  of  playing  over  and 
over,  on  a  little  portable  phonograph  shaped  like  a  camera,  Black  Swan 
records  I  had  purchased  in  a  little  shop  in  Harlem.  More  than  ever  I 
was  resolved  to  use  jazz  for  a  chamber  work. 

As  soon  as  I  came  back  from  the  United  States,  I  got  in  touch  with 
Fernand  Leger  and  Blaise  Cendrars,  with  whom  I  was  to  work  on  a  new 
ballet  for  Rolf  de  Mare.  Cendrars  chose  for  his  subject  the  creation  of 
the  world,  going  for  his  inspiration  to  African  folklore,  in  which  he  was 
particularly  deeply  versed,  having  just  published  a  Negro  anthology. 
On  this  occasion  I  remained  more  closely  in  contact  with  my  collabora- 
tors than  for  any  other  of  my  works.  They  were  great  frequenters  of 
bals-musette,  and  often  took  me  with  them,  thus  revealing  to  me  a  side 
of  Parisian  life  with  which  I  had  not  previously  been  familiar. 

L£ger  wanted  to  adapt  primitive  Negro  art  and  paint  the  drop-curtain 
and  the  scenery  with  African  divinities  expressive  of  power  and  dark- 
ness. He  was  never  satisfied  that  his  sketches  were  terrifying  enough. 
He  showed  me  one  for  the  curtain,  black  on  a  dark  brown  background, 
which  he  had  rejected  on  the  grounds  that  it  was  too  bright  and  "pretty- 
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pretty."  He  would  have  liked  to  use  skins  representing  flowers,  trees, 
and  animals  of  all  kinds,  which  would  have  been  filled  with  gas  and 
allowed  to  fly  up  into  the  air  at  the  moment  of  creation,  like  so  many 
balloons.  This  plan  could  not  be  adopted  because  it  would  have 
required  a  complicated  apparatus  for  inflating  them  in  each  corner  of 
the  stage,  and  the  sound  of  the  gas  would  have  drowned  out  the  music. 
He  had  to  be  satisfied  with  drawing  his  inspiration  from  the  animal 
costumes  worn  by  African  dancers  during  their  religious  rites.  At  last, 
in  La  Creation  du  monde,  I  had  the  opportunity  I  had  been  waiting 
for  to  use  those  elements  of  jazz  to  which  I  had  devoted  so  much  study. 
I  adopted  the  same  orchestra  as  used  in  Harlem,  seventeen  solo  instru- 
ments, and  I  made  wholesale  use  of  the  jazz  style  to  convey  a  purely 
classical  feeling. 
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DAPHNIS  ET  CHLO£  -  BALLET  IN  ONE  ACT 

By  Maurice  Ravel 

Born  in  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloe  was  completed  in  1911,*  and  first  produced  June  8, 
1912  by  Diaghilev's  Ballet  Russe,  at  the  Chatelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
Boston  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14, 
1917  (Dr.  Karl  Muck  conducting).  The  first  suite  was  introduced  by  Pierre  Monteux 
at  these  concerts,  November  1-2,  1918  (with  chorus).  Charles  Munch  first  included 
the  chorus  in  the  Second  Suite  in  this  series  on  April  25-26,  1952,  when  the  New 
England  Conservatory  Chorus  participated.  He  introduced  the  complete  Ballet  in 
concert  form  on  January  21-22,  1955. 

The  ballet,  complete  as  here  performed,  calls  for  the  following  instruments: 
3  flutes,  alto  flute  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  E-flat  clarinet 
and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  4  trumpets,  3  trombones 
and  tuba,  timpani,  bass  drum,  2  side  drums,  cymbals,  antique  cymbals,  triangle, 
tambourine,  tam-tam,  castanets,  celesta,  glockenspiel,  wind  machine,  2  harps  and 
strings.  There  is  a  wordless  mixed  chorus. 

Tn  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
•*-  et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commissioned 


*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time. — "La 
Revue  Musicale,"  December,  1938. 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only—  Ravel :  Daphnis  and  Chloe. 
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from  me  by  the  director  of  the  company  of  the  Ballet  Russe:  M.  Serge 
de  Diaghilev.  The  plot  was  by  Michel  Fokine,  at  that  time  choreog- 
rapher of  the  celebrated  troupe. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style." 

In  the  whole  score  the  method  of  integrating  "motifs"  becomes  clear 
as  we  hear  many  premonitions  of  the  themes  to  be  re-iterated  in  the 
final  dance,  themes  progressively  developed  and  reaching  their  culmina- 
tion there. 

There  were  late  revisions.  If  Ravel's  date  1907*  for  his  first  sketch  is 
have  many  times  been  "remis  sur  le  metier/'  as  Ravel  expressed  it, 
before  the  perfectionist  was  sufficiently  content  with  his  handiwork  to 
release  it  for  dancing  and  for  publication. 

The  choreography  is  taken  directly  from  the  book  of  the  same  name 
by  Longus,  the  writer  of  ancient  Greece  of  unknown  date.    It  is  the 

*  The  date  is  surprising.  Diaghilev's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  Daphnis  et  Chloi.  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  it  was  Roland-Manuel  who  originally  wrote  the  autobiographical  sketch  at  Ravel's 
dictation.  In  1907  Diaghilev  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan 
as  yet  for  a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for 
Daphnis  et  Chloe  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to 
admit  after  the  vicissitudes  of  the  piece  in  the  theatre. 
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Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
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Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
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oldest  of  countless  tales  of  love  thwarted  by  circumstance,  and  the  final 
union  of  a  shepherd  and  shepherdess.  The  two  suites  familiar  to 
concert  audiences  consist  of  the  second  and  third  parts  of  the  ballet. 
Between  them  is  an  episode  in  which  Chloe,  a  captive,  her  hands 
bound,  tries  to  escape. 

The  first  dozen  measures  establish  perfectly  the  tonal  picture.  We 
hear  soft,  shimmering  strings  (muted),  a  harp  arpeggio,  suave  blending 
chords  from  the  chorus,  a  limpid  flute  solo,  answered  by  natural  notes 
from  the  horn.  This  phrase  is  a  true  leading  motif,  ardent,  gently 
expressive  of  the  two  lovers.  It  recurs  throughout  the  score,  forever 
changing  in  shape  and  color.  Other  motifs  are  also  to  appear,  undergo 
subtle  transformation,  and  at  the  last  to  reach  their  most  vivid 
expression. 

The  opening  scene  of  the  ballet  is  a  meadow  on  the  edge  of  a  sacred 
grove,  hills  seen  in  the  distance.  At  the  right  is  a  grotto,  guarded  by  the 
sculptured  likeness  of  three  nymphs.  A  great  rock  at  the  left  rear  sug- 
gests the  god  Pan.  It  is  a  clear  afternoon  of  spring.  Young  men  and 
girls  enter,  bearing  baskets  with  offerings  for  the  nymphs.  There  fol- 
lows a  graceful  and  stately  religious  dance,  the  chorus  joining.  Daphnis 
appears,  preceded  by  his  flock.  Young  girls  surround  Daphnis  and 
dance  (in  7/4  rhythm).    Chloe  appears  and  is  drawn  into  the  dance, 
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he  highest  praise  that  can  be 
accorded  any  product  in  any  field  is  to 
declare  it  the  Cadillac  of  its  kind. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Dorcon,  a  grotesque  figure,  and  Daphnis,  the  handsome  shepherd,  are 
rivals  for  Chloe.  The  two  perform  a  dance  in  turn,  but  Dorcon's  dance 
is  received  with  derision  and  the  dance  of  Daphnis  with  general 
approval.  After  the  dance  (gracieuse  et  legere),  pirates  burst  upon  the 
scene  and  carry  off  Chloe.  Daphnis  enters,  finds  a  sandal  that  she  has 
dropped  and  prays  to  the  nymphs  for  her  safety.  The  three  sculptured 
nymphs  come  to  life,  descend  and  perform  a  dance  (lente  et  mysteri- 
euse).  All  pay  homage  at  the  altar  of  Pan. 

The  second  scene,  which  comprises  the  first  concert  suite,  shows  the 
camp  of  the  pirates  by  the  sea.  A  trireme  is  seen  in  the  distance.  The 
pirates  enter,  carrying  torches  and  booty.  There  follows  the  warlike 
dance  {danse  guerriere). 

The  episode  which  follows  becomes  a  connecting  point  between  the 
two  orchestral  suites.  Chloe  is  brought  in,  her  hands  tied.  She  per- 
forms a  danse  suppliante  and  tries  to  escape,  but  is  prevented.  Satyrs, 
emissaries  of  Pan,  surround  the  pirates.  The  god  himself  appears  and 
the  pirates  flee  in  terror,  leaving  Chloe. 

In  the  third  part  of  the  ballet  (which  is  the  second  suite)  the  scene  is 
that  of  the  beginning.  It  is  night.  Daphnis,  mourning  Chloe,  is  still 
prostrate.    As  the  light  of  dawn  gradually  fills  the  scene,  shepherds 
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enter,  seeking  Daphnis  and  Chloe.  They  find  Daphnis  and  wake  him; 
Chloe  enters  and  the  lovers  embrace.  Chloe,  beloved  of  the  gods,  has 
been  saved  by  the  intervention  of  Pan.  Daphnis  and  Chloe  reenact  the 
story  of  Pan  and  Syrinx,  the  nymph  who,  according  to  the  legend,  suc- 
cessfully evaded  the  god's  pursuit,  whereupon  he  broke  off  reeds  from 
the  thicket  into  which  she  had  disappeared  and  fashioned  what  was  to 
become  the  traditional  ancestor  to  the  flute.*  This  pantomime  leads  to 
Ravel's  famous  flute  cadenza,  mimed  by  Chloe,  and  (in  appearance) 
played  by  her  lover.  The  pantomime  is  concluded  by  a  sacrifice  at  the 
altar  of  Pan.  Then  the  "general  dance,"  the  riotous  finale  in  5/4 
rhythm  begins.  It  becomes  increasingly  wild  and  bacchanalian.  Chloe 
falls  into  the  arms  of  Daphnis.  The  ballet  ends  in  a  "joyous  tumult." 
This  is  not  ancient  Greece;  it  is  not  true  rustic  simplicity.  It  is 
France,  the  France  of  Versailles,  where  the  nobility,  cherishing  pastoral 
pieces,  aimed  at  the  charm  of  simplicity  but  achieved  it  in  the  most 
studied,  elegant  and  sophisticated  manner  possible. 

*  "If  he  (Pan)  constructed  his  Pan-pipe  out  of  the  body  of  the  nymph  Syrinx,  who  was 
changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were  not  limited  to  playing 
a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph  in  his  eye  who 
was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea  of 
the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V  of  Scotland, 
about  a  totally  different  event:  'It  began  wi'  a  lass,  and  it  will  end  wi'  a  lass.'"  —  John  F. 
Rowbotham,  History  of  Music. 
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ENTR'ACTE 
THE  GREEK  SOURCE 


Even  though  Ravel  and  Fokine  had  somewhat  different  pictures  in 
mind  for  this  Ballet,  in  the  one  case  the  paintings  of  a  Fragonard 
or  a  Boucher,  in  the  other  certain  conventions  of  stage  decor,  never- 
theless the  tale  of  Longus,  describing  the  ways  of  innocent  but  inquisi- 
tive young  love,  entirely  charming  but  also  candid,  seems  to  persist  and 
suffuse  the  result  with  its  special  bucolic  flavor.  (The  tale  was  trans- 
lated into  French  by  Amyot,  in  1559;  into  English  by  Angell  Dave  in 
1587,  by  George  Thornley  in  1657.) 

The  translation  by  Thornley  is  in  current  print.  Thornley,  in  a  pref- 
ace "to  the  criticall  reader,"  commends  the  author  as  "a  most  sweet  and 
pleasant  writer,"  and  calls  the  tale  "a  Perpetuall  Obligation  to  Love; 
An  Everlasting  Anathema,  Sacred  to  Pan,  and  the  Nymphs;  and,  A 
Delightful  Possession  even  for  all." 

The  place  of  the  story  is  Mitylene,  on  the  Island  of  Lesbos.  Two 
children  have  been  left  "exposed"  by  their  parents  and  have  been  found 
and  brought  up  by  shepherd  families.  Excerpts  from  Thornley's  trans- 
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lation  are  here  quoted  (chosen  with  discretion,  for  Longus  tells  without 
restraint  of  the  ways  and  delights  of  innocent  love). 

"These  Infants  grew  up  apace,  and  still  their  beauty  appeared  too 
excellent  to  suit  with  rusticks,  or  derive  at  all  from  Clowns.  And 
Daphnis  now  is  fifteen,  and  Chloe  younger  two  years  .  .  . 

"And  now  this  pretty  pair  of  young  Shepherds,  are  as  jocund  in 
themselves  as  if  they  had  got  some  great  Empire,  while  they  sit  looking 
over  their  goodly  flocks;  and  with  more  than  usual  kindnesse,  treated 
both  the  Sheep  and  Goats.  For  Chloe  thankfully  referred  her  preserva- 
tion to  a  Sheep:  and  Daphnis  had  not  forgot  to  acknowledge  his  to  a 
Goat  .  .  . 

"It  was  the  beginning  of  Spring,  and  all  the  flowers  of  the  Launs, 
Meadowes,  Valleyes,  and  Hills,  were  now  blowing;  all  was  fresh,  and 
green,  and  odorous.  The  Bee's  humming  from  the  flowers,  the  Bird's 
warbling  from  the  groves,  the  Lamb's  skipping  on  the  hills,  were  pleas- 
ant to  the  ear,  and  eye.  And  now  when  such  a  fragrancy  had  filled  those 
blest  and  happy  fields,  both  the  old  men  and  the  young,  would  imitate 
the  pleasant  things  they  heard,  and  saw;  and  hearing  how  the  birds  did 
chant  it,  they  began  to  carroll  too;  and  seeing  how  the  Lambs  skipt, 
tript  their  light  and  numble  measures;  then  to  emulate  the  Bees,  they 
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fall  to  cull  the  fairest  flowers.  Some  of  which  in  toysome  sport  they  cast 
in  one  anothers  bosoms,  and  of  some  plaited  Garlands  for  the  Nymphs. 
And  always  keeping  near  together,  had,  and  did  all  things  in  common: 
for  Daphnis  often  gathered  in  the  straggling  sheep;  and  Chloe  often 
drove  the  bolder  ventrous  Goats  from  the  crags,  and  precipices;  and 
sometimes  to  one  of  them,  the  care  of  both  the  flocks  was  left,  while  the 
other  did  intend  some  pretty  knack,  or  Toysome  play. 

"For  all  their  sport,  were  sports  of  children,  and  of  Shepherds.  Chloe 
scudding  up  and  down,  and  here  and  there  picking  up  the  windle- 
strawes;  would  make  in  plats,  a  Trap  to  catch  a  Grasshopper;  and  be  so 
wholly  bent  on  that,  that  she  was  carelesse  of  her  flocks.  Daphnis  on  the 
other  side,  having  cut  the  slender  reeds,  and  bored  the  quils,  or  inter- 
vals between  the  joynts  and  with  his  soft  wax  joyned  and  fitted  one  to 
another;  took  no  care  but  to  practise,  or  devise  some  tune,  even  from 
morning,  to  the  twilight.  Their  wine,  and  their  milk,  and  whatever 
was  brought  from  home  to  the  fields,  they  had  still  in  common.  And 
a  man  might  sooner  see  all  the  Cattel  separate  from  one  another,  then 
he  should  Chloe  and  Daphnis,  asunder. 

"He  taught  her  to  play  on  the  pipe,  and  always  when  she  began  to 
blow,  would  catch  the  pipe  away  from  her  lips,  and  run  it  presently 
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o're  with  his:  he  seemed  to  teach  her  when  she  was  out,  but  with  that 
specious  pretext,  by  the  pipe,  he  kist  Chloe.  .  .  . 

"But  it  happened  that  in  an  Agonie  that  one  kisse  had  cast  him  into, 
he  fell  to  mutter  with  himself,  such  fancies  as  these.  Wither,  in  the 
name  of  the  Nymphs  will  that  kisse  of  Chloe  drive  me?  Her  lips  are 
softer  than  Roses,  and  sweeter  than  the  honeycombs  of  the  Launs,  and 
Meadowes;  but  her  kisse  stings  like  a  Bee.  I  have  often  kist  the  young 
kids;  I  have  kist  a  pretty  whippet,  the  whelp  of  Melampo;  and  that 
Calf  which  Dorco  gave  me;  but  this  kisse  is  a  new  thing.  My  heart  leaps 
up  to  my  lips;  my  spirit  sparckles,  and  my  soul  melts;  and  yet  I  am  mad 
to  kisse  her  again.  Oh  what  a  mischievous  Victory  is  this!  Oh  what  a 
disease,  whose  name  I  know  not!  Did  Chloe  take  poyson  before  she 
kist  me?  How  then  is  she  not  dead?  How  sweetly  sing  the  Nightingales, 
while  my  pipe  hangs  on  yonder  pine?  How  wantonly  the  Kids  skip, 
and  I  lie  still  upon  the  ground?  How  sweetly  do  the  flowers  grow,  and 
I  neglect  to  make  garlands?  So  it  is,  the  Violet,  Hyacinth,  and  the 
Cowslips  flourish;  but  alas,  Daphnis,  Daphnis  withers!  And  will  it 
come  at  length  to  this,  that  Dorco  shall  appear  hereafter  handsomer 
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than  I  to  Chloe?  These  Passions  and  Complaints  the  good  Daphnis 
felt,  and  murmured  to  himself,  as  now  first  beginning  to  taste  of  the 
works  and  language  of  Love.  .  .  . 

"Then,  as  old  men  use  to  do,  when  they  are  a  little  whittled  with 
wine,  they  had  various  discourses  and  chats  among  them;  how  bravely 
in  their  youth  they  had  administered  the  pasturing  of  their  flocks  and 
herds;  how  in  their  time  they  had  escaped  many  invasions,  and  inroads 
of  Pyrats  and  Theeves;  here  one  bragged,  that  he  had  killed  the  hugest 
Wolf  that  ever  came  upon  the  fields;  there  another,  that  he  had  bin 
second  to  Pan  alone  in  the  skill  and  art  of  piping.  And  this  was  the 
crack  of  Philetas.  And  therefore  Daphnis  and  Chloe  used  all  manner 
of  supplications  to  him,  that  he  would  communicate  with  them  that 
Art  of  piping,  and  play  upon  the  pipe  at  the  feast  of  that  god,  whom 
he  knew  to  delight  so  much  in  the  Pipe.  Philetas  promised  to  do  it, 
although  he  excused  himself  by  the  short  breath  of  his  old  age,  and  so 
took  Daphnis  his  Pipe.  But  that  being  too  little  for  so  great  an  Art,  as 
being  made  to  be  inspired  by  the  mouth  of  a  boy,  he  sent  his  Son 
Tityrus  for  his  own,  the  Cottage  lying  distant  from  thence  but  ten  fur- 
longs. Tityrus  flinging  off  his  jacket  ran  naked,  swift  as  a  Hind.  But 
Lamo  had  promised  to  tell  them  that  Tale  of  the  Pipe,  which  a  Sicilian 
hired  by  him  for  a  Goat  and  a  Pipe,  had  sung  to  him.  This  Pipe,  That 
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Organ  which  you  see,  was  heretofore  no  Organ,  but  a  very  fair  Maid, 
who  had  a  sweet  and  musical  voice.  She  fed  Goats,  played  together  with 
the  Nymphs,  and  sang  as  now.  Pan,  while  she  in  this  manner  was  tend- 
ing her  Goats,  playing  and  singing;  came  to  her,  and  endeavoured  to 
persuade  her  to  what  he  desired,  and  promised  her  that  he  would  make 
all  her  Goats  bring  forth  twins  every  year.  But  she  disdained  and 
derided  his  Love,  and  denyed  to  take  him  to  be  her  Sweetheart,  who 
was  neither  perfect  man,  nor  perfect  Goat.  Pan  follows  her  with  vio- 
lence, and  thinks  to  force  her;  Syrinx  fled  Pan,  and  his  force.  Being 
now  a  weary  with  her  flight,  she  shot  herself  into  a  Grove  of  reeds,  sunk 
in  the  Fen,  and  disappeared.  Pan  for  anger  cut  up  the  reeds;  and  find- 
ing not  the  Maid  there,  and  then  reflecting  upon  what  had  happened, 
invented  this  Organ,  and  joyned  together  imparil,  or  unequal  quils, 
because  their  Love  was  so  imparil.  So  she  who  than  was  a  fair  Maid,  is 
now  become  a  Musical  Pipe. 
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"Lamo  had  now  done  his  Tale,  and  Philetas  praised  him  for  it,  as  one 
that  had  told  them  a  Story  far  sweeter  than  any  Song:  when  Tityrus 
came  in,  and  brought  his  Father's  Pipe,  a  large  Organ,  and  made  up  a 
great  quils;  and  where  it  was  joyned  together  with  wax,  there  too  it  was 
set,  and  varied  with  brasse.  Insomuch,  that  one  would  have  thought, 
that  this  had  bin  that  very  Pipe  which  Pan  the  inventor  made  first. 

"When  therefore  Philetas  was  got  up,  and  had  set  himself  upright  on 
a  bench,  first  he  tryed  the  quils  whether  they  sounded  clear  and  sweet; 
then  finding  never  a  Cane  was  stopt,  he  played  a  loud  and  lusty  tune. 
One  would  not  have  thought  that  he  had  heard  but  one  Pipe,  the 
Sound  was  so  high,  the  consort  so  full.  But  by  little  and  little  remitting 
that  vehemence,  he  changed  it  to  a  softer  and  sweeter  tone;  and  playing 
with  all  the  dexterousnesse  of  the  art  of  Musick,  he  showed  upon  the 
Pipe,  what  Notes  were  fit  for  the  herds  of  Cowes  and  Oxen,  what  agreed 
with  the  flocks  of  Goats,  what  were  pleasing  to  the  sheep.  The  tones 
for  the  sheep  were  soft  and  sweet,  those  of  the  herds  were  vehement; 
and  for  the  Goats,  were  sharp  and  shrill.  In  summe,  that  single  Pipe  of 
his  exprest  even  all  the  Shepherds  pipes.  Therefore  the  rest  in  deep 
silence  sate  still,  delighted  and  charmed  with  that  Musick." 
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The  peaceful  life  of  the  young  and  uninstructed  lovers  suffered 
interruptions  and  tribulations  at  the  hands  of  predatory  "pyrats  and 
theeves,"  or  importunate  rivals  for  Chloe.  But  the  nymphs,  handmaids 
of  the  God  Pan,  intervened  to  protect  the  favored  pair.  At  last,  with 
every  rustic  ceremony,  they  were  united  in  marriage.  "And  Chloe  then 
first  knew,"  so  concludes  the  story,  "that  those  things  that  were  done 
in  the  Wood,  were  only  the  sweetest  Sports  of  Shepherds." 


Q^, 


BIGELOW-  KENNARD  CO 


jewelry        •  silver        •  china  and  glassware 
leather  items      •  clocks      •  gloves  and  bags 


384   BOYLSTON  STREET,   BETWEEN  ARLINGTON  AND   BERKELEY 


In  Harmony  with  our  times 


we  bow  to  your  wishes  and  now  show 

•a  so  do  view  OUR  collection  showing        ^^ 
^    everything  in  Mink  in 
all  its  glorious  phases 
before  you  look  further! 


300    BOYLSTON    STREET 


[1074] 


Anyone 
for  a 

compact 
Viking? 
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BIRTH  PANGS  OF  A  BALLET 


Ravel,  while  writing  Daphnis  and  Chloe,  by  far  his  richest  and  most 
sumptuously  colorful  work,  probably  had  honorable  intentions 
about  meeting  the  stage  requirements  of  Sergei  Diaghilev,  the  anxious 
entrepreneur.  Meanwhile  he  went  his  own  way  in  spite  of  himself  — 
and  that  was  the  symphonic  way.  As  has  happened  before  with  great 
composers,  the  creator  in  the  heat  of  composition  took  flight  to  new 
heights  of  his  own.  Performers  had  to  adapt  themselves  as  best  they 
could. 

There  had  been  many  revisions,  indicating  symphonic  and  not  chore- 
ographic reconsideration.  He  wrote:  "Sketched  in  1907,  Daphnis  was 
several  times  subjected  to  revision  —  notably  in  the  finale. "  The  remark 
is  doubly  interesting.  If  he  did  indeed  start  upon  his  score  in  1907, 
which  was  before  Diaghilev  had  so  much  as  planned  a  Paris  ballet 
season,  he  must  have  worked  upon  it  through  five  years,  perhaps  first 
planning  a  symphonic  work.  We  have  the  word  of  Pierre  Monteux,  its 
first  conductor,  who  with  his  colleagues  had  to  wait  as  patiently  as 
possible  for  the  delivery  of  the  score,  that  the  finale  in  particular  under- 
went much  reworking.   There  can  be  little  doubt  that  Ravel  the  per- 
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fectionist  was  making  every  effort  to  heighten  still  further  the  already 
opulent  and  supremely  orchestral  texture  rather  than  to  tie  it  down  to 
the  step  patterns  of  Fokine  the  choreographer,  or  the  sometimes  contra- 
dictory ideas  of  Nijinsky.  Nijinsky  was  not  content  to  dance  Daphnis. 
He  insisted  upon  extending  his  creative  urge  to  the  styling  of  the  whole, 
even  while  he  was  re-creating  The  Afternoon  of  a  Faun  according  to 
his  personal  (and  unacceptable)  concept  of  ancient  Greece.  Nijinsky 
was  no  choreographer.  But  as  a  great  dancer  he  was  too  indispensable 
to  the  whole  project,  and  too  mercurial,  to  be  told  so  flatly  by  Diaghilev. 
The  situation  did  not  contribute  to  single-mindedness  in  the  rehearsals 
of  Daphnis.  Those  rehearsals  were  many  and  extended  to  the  very 
morning  of  the  first  performance.  They  took  place,  according  to  Serge 
Lifar  (one  of  the  famous  troupe),  "under  a  storm  cloud."  The  corps 
de  ballet  ran  afoul  of  the  5/4  rhythm  in  the  finale,  and  counted  it  out 
by  repeating  the  syllables  "Ser-gei-Dia-ghi-lev,  Ser-gei-Dia-ghi-lev." 
When  the  season  ended,  there  duly  followed  the  break  between  Fokine 
and  Diaghilev.  Either  Nijinsky  or  Fokine  had  to  go,  and  it  was  the 
more  valuable  of  the  two  who  had  to  survive. 

The  conflict  of  purpose  between  two  such  strong-minded  artists  as 
Ravel  and  Diaghilev  led  to  another  quarrel,  which  was  well  aired  by 
the  press  in  an  exchange  of  heated  letters  from  each  before  the  first 
London  production,  on  June  9,  1914.  Diaghilev,  having  no  enthusiasm 
for  the  cost  and  space  problem  of  a  chorus,  on  stage  and  off,  had 
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induced  the  composer  to  prepare  a  version  for  smaller  towns  in  which 
the  choral  parts  were  disposed  of  by  being  written  into  the  orchestra. 
Diaghilev  decided  to  use  this  version  in  London.  Ravel  wrote  a  letter 
to  the  Daily  Telegraph,  in  which  he  remarked  with  characteristic  irony: 
"I  learn  that  what  will  be  produced  before  the  London  public  is  not 
my  work  in  its  original  form,  but  a  makeshift  arrangement  which  I  had 
accepted  to  write  at  M.  Diaghilev's  special  request,  in  order  to  facilitate 
production  in  certain  minor  centers.  M.  Diaghilev  probably  considers 
London  as  one  of  these  'minor  centers,'  since  he  is  about  to  produce  at 
Drury  Lane,  in  spite  of  his  positive  word,  the  new  version,  without 
chorus." 

M.  Diaghilev,  in  a  published  reply,  expressed  his  "surprise"  at  the 
words  of  M .  Ravel.  He  had  mounted  the  ballet  in  this  form  successfully 
at  Monte  Carlo.  In  the  Paris  productions  the  chorus  had  proved  "not 
only  useless,  but  positively  detrimental."  What  he  no  doubt  thought 
to  himself  was  that  there  was  no  place  for  a  chorus  in  a  ballet  anyway. 

This  did  not  go  unanswered  by  the  orchestral  craftsman  who  very 
specifically  knew  what  he  was  about.  To  him  the  chorus  was  absolutely 
essential  as  a  part  of  the  orchestral  scheme.  The  master  orchestrator 
had  used  the  human  voice  in  wordless  syllables  as  a  very  definite  and 
effective  part  of  the  color  scheme.  Diaghilev  had  his  way  in  London. 
Ravel,  publishing  the  score  for  posterity,  included  the  chorus  (with, 
presumably  for  "smaller  centers,"  an  alternate  instrumental  version). 


The  Brown  and  White  Fleet 

(BvAJtotL  Qab 

ShiqhiofL  Qab 

KEnmore  6-5010 

STadium  2-2000 

dJ/ughawL  Qab 

QkusdavuL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  heJped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 

"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 


IHEIprinting  visual  quality 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,      BOSTON     10,     MASSACHUSETTS       L I b e  r  t  y    2 -  7 8 0 0 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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THE  PLEASURE  OF  GOOD  FURNITURE 
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116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 
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CONTEMPORARY 


INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Eighteenth  ^Program 


FRIDAY  AFTERNOON,  March  3,  at  2:15  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Schumann Overture  to  "Genoveva" 

Schumann Concerto  for  Violin  in  D  minor 

I.     In  kraftigem,  nicht  zu  schnellem  Tempo 
II.    Langsam 
III.    Lebhaft  doch  nicht  schnell 

IN  TERM  I  SS  ION 

Honegger Symphony  No.   1 

I.    Allegro  marcato 
II.    Adagio 
III.     Presto 

Strauss *Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 


SOLOIST 

HENRYK  SZERYNG 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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The 
New 
School 

of 
Music 

of 
Philadelphia 

address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 

and  members  of  the 


PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 
Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Nineteenth  Program 

(To  follow  a  tour  of  Northampton,  New  Haven, 
New  York,  Philadelphia,  Brooklyn,  March  6—11) 


FRIDAY  AFTERNOON,  March  17,  at  2:15  o'clock 

SATURDAY  EVENING,  March  18,  at  8:30  o'clock 


THOMAS  SCHIPPERS,  Guest  Conductor 

Verdi Overture  to  "La  Forza  del  destino" 

Schubert Symphony  No.  4,  in  C  minor,  "Tragic" 

I.  Adagio  molto;  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Allegro 

INTERMISSION 

Bartok Concerto  for  Orchestra 

I.  Introduzione 

II.  Giuoco  delle  coppie 

III.  Elegia 

IV.  Intermezzo  interrotto 
V.  Finale 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

-4068 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Matt. 


DEcatur  2-6990 

FAirview  5 -$461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall,    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  3 S  aeon  2-8986 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 

in  the  Boston  University  Celebrity  Series 

Sunday  Afternoon,  March  5  •  SYMPHONY  HALL 

"THE  HAPPY  WANDERERS" 

OBERNKIRCHEN  CHILDREN'S  CHOIR 

(BALDWIN  PIANO) 

Tuesday  Evening,  March  7  •  JORDAN  HALL 

LUISE  VOSGERCHIAN 

Mendelssohn,  Prelude  and  Fugue  in  F  minor:    Layton,  Three  Studies  for  Piano: 
Chopin,  F  minor  Fantasy:    Bach,  D  major  Partita:    Stravinsky,  La  Semaine  Grasse 

(BALDWIN  PIANO) 

Sunday  Afternoon,  March  12  •  SYMPHONY  HALL 

GLENN  GOULD 

Sweelinck,  Fantasia  for  Organ:   Bach,  Three  Fugues  from  "The  Art  of  the  Fugue"; 
Partita  No.  3  in  A  minor:   Beethoven,  D  minor  Sonata:    Berg,  Sonata  No.  1 

(STEINWAY  PIANO) 

Saturday  Afternoon,  March  18  •  SYMPHONY  HALL 

VIENNA  CHOIR  BOYS 

(BALDWIN  PIANO) 

Sunday  Afternoon,  March  19  •  SYMPHONY  HALL 

ROBERT  SHAW  CHORALE 

Bach,  Singet  Dem  Herrn:  Haydn,  The  Sayings  of  the  Saviour  on  the  Cross:  Carissimi, 
Jephthah:   Britten,  A  Ceremony  of  Carols  (Baldwin  piano) 

Wednesday  Evening,  March  22    •    SYMPHONY  HALL 

THE  PHILADELPHIA  ORCHESTRA 

EUGENE  ORMANDY,   Conducting 

Bach-Ormandy,  Chorale  Prelude  "O  Mensch,  bewein  dein' 
Sunde  grosse":  Prokofiev,  D  major  Classical  Symphony:  Piston, 
Symphony  No.   7  (First  Boston  performance):    Strauss,  Don 

QuiXOte  (BALDWIN  PIANO) 

Friday  Evening,  March  24  •  JORDAN  HALL 

ZACHARY  SOLOV  DANCE  ENSEMBLE 

(BALDWIN  PIANO) 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HIT  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


James  J.  Brosnahan 

Business  Administrator 


SYMPHONY     HALL 


BOSTON      15 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

Wfccrf  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  V^[ational 

Shawmut  Bank  *•*** 

Complete  Banking-  and  Trust  Services 
Member  federal  Deposit  Insurance  Corporation 
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HENRYK  SZERYNG 

Henryk  Szeryng,  born  in  Warsaw,  was 
taught  the  violin  from  his  childhood,  and 
in  1928  was  sent  to  study  with  Carl 
Flesch  in  Berlin.  He  began  his  career 
as  a  performing  artist  in  1933.  He  also 
studied  musical  composition,  Nadia 
Boulanger  being  one  of  his  teachers. 
Through  the  Second  World  War  he  de- 
voted himself  to  playing  for  the  allied 
armed  forces,  touring  in  various  coun- 
tries of  Europe  and  in  South  America. 
Since  1946  he  has  made  Mexico  his  home 
and  has  become  a  citizen  of  that  country. 
He  played  Tchaikovsky's  Concerto  at 
the  Boston  Symphony  Concerts,  Febru- 
ary 6-7,  1959. 

EXHIBITIONS 

Together  with  the  exhibition  of  paint- 
ings loaned  by  the  Institute  of  Con- 
temporary Art  of  Boston  and  shown  in 
the  Gallery  this  week,  there  is  a  com- 
panion exhibition  of  twenty-four  poly- 
chrome carved  wooden  panels  by  Vernon 
B.  Smith. 

Most  of  the  panels  shown  are  carved 
in  pine.  Others  are  of  obeechie,  an 
African  wood  similar  to  mahogany.  The 
coloring  is  in  oil  paints.  From  time  to 
time  Mr.  Smith  has  turned  to  liturgical 
subjects.  Three  examples  shown  in  this 
exhibit  are  drawn  from  fourteen  panels 


<Ht<3fQusstau3Cotist  of  33o$l«m 

/-in, 


Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St  54  Central  St. 

Boston  16,  Wellesiey 

KEnmore  6-6238  CEdar  5-3430 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 
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which  were  commissioned  for  the  Chapel 
of  the  Holy  Cross  Fathers  Seminary  at 
North  Easton,  Mass.   Most  of  his  work, 
however,  can  be  closely  associated  with 
Orleans  on  Cape  Cod,  where  he  lives — 
designs  inspired  by  the  ocean,  the  sea 
birds,  the  verdure  of  that  locale.    The 
artist  has  painted  in  various  parts  of  the 
United  States,  Alaska  and  Nova  Scotia. 
After  combat  service  in  World  War  I 
he  remained  in  France  for  nearly  a  year 
painting  in  oil,  finding  some  genre  sub- 
jects as  well  as  landscapes.    His  paint- 
ings have  been  shown  in  national  exhibi- 
tions and  some  museums  have  examples 
in  their  permanent  collections.  At  pres- 
ent   the    artist   is    an    associate    in   the 
Albert  Kaufman  Gallery  and  Workshop 
in  East  Orleans. 

•     * 
COMING  EVENTS 

Returning  from  the  fourth  tour  of  the 
season  to  New  York  and  other  cities,  the 
Boston  Symphony  Orchestra  will  be 
conducted  by  Thomas  Schippers  as  guest 
on  March  17,  18  and  21.  Mr.  Schippers 
was  the  guest  conductor  of  this  Orchestra 
in  1958  and  1959. 

In  the  following  week  (March  24,  25, 
26)  Charles  Munch  will  return  to  con- 
duct concerts  in  recognition  of  the  150th 
anniversary  of  the  birth  of  Franz  Liszt 
(October  22,  1811)  which  is  being  cele- 
brated this  year.  Byron  Janis  will  ap- 
pear with  the  Orchestra  in  this  com- 
poser's two  piano  concertos. 

Two  programs  with  choral  works  are 
planned  for  the  remainder  of  the  season. 
Faure's  Requiem  and  Bruckner's  Te 
Deum  will  be  sung  on  March  30  and 
April  1,  the  Harvard  and  Radcliffe 
choruses  assisting.  Berlioz's  "Romeo  and 
Juliet"  will  be  performed  with  the  New 
England  Conservatory  Chorus  on  April 
21  and  22. 

ORGAN  CONCERT  BY 
E.  POWER  BIGGS 
The  third  of  the  series  of  Symphon 
Hall  Organ  Concerts  will  take  place  ii 
Symphony  Hall  on  Sunday,  March  19, 
6 :00  o'clock.  E.  Power  Biggs  will  be  the 
distinguished  organist. 
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Boston 

Belmont 

Chestnut  Hill 

Wellesley 

Winchester 

Northshore 
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Southern 

sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
through  tropic  waters.    Bright 
orange  to  put  sunshine  in  your  life. 
Gay  for  a  southern  trip.  New  for 
a  Cape  summer.  Two-piece 
orange  and  honey  heige  dress. 

$69.98 

Filene's  Oxford  Shop,  fifth  floor — 
Boston  only. 


To  the  f ather-of -th e-br id e 

who  imagines  he's  lost  a  daughter 

Don't  you  believe  it!  You've  gained  a  son,  and  with  a 
little  time  and  good  fortune,  perhaps  some  very  dear 
grandchildren  as  well. 

The  point  is,  your  family  responsibilities  have  not  dis- 
appeared —  they  have  simply  changed.  Which  prompts 
this  question :  have  you  reviewed  your  Will  recently  in  the 
light  of  these  altered  conditions?  It's  wise  to  do  so.  It's 
your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish. 

If  you  will  permit  us,  we'd  like  to  send 
you  a  copy  of  "When  There's  a  Will." 
This  informative  little  booklet  contains 
many  good  ideas  on  the  whys  and  whatfors 
of  Wills. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  3,  at  2:15  o'clock 


SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Schumann Overture  to  "Genoveva" 

Schumann Concerto  for  Violin  in  D  minor 

I.    In  kraf  tigem,  nicht  zu  schnellem  Tempo 
II.    Langsam 
III.    Lebhaft  doch  nicht  schnell 

INTERM  ISSION 

Honegger Symphony  No.   1 

I.    Allegro  marcato 
II.    Adagio 
III.    Presto 

Strauss Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 

SOLOIST 

HENRYK  SZERYNG 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE  TO  THE  OPERA  "GENOVEVA,"  Op.  81 

By  Robert  Schumann 
Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Genoveva,  an  opera  in  four  acts  to  a  text  of  Robert  Reinick  rewritten  by  the 
composer,  was  composed  in  1847  and  first  performed  at  Leipzig,  June  25,  1850.  The 
opera  was  produced  in  various  opera  houses  of  central  Europe  in  the  seventies  and 
eighties.  It  has  been  rarely  performed  in  the  present  century. 

The  overture  was  performed  at  the  Gewandhaus  concerts  in  Leipzig,  February  25, 
1850,  at  a  pension  fund  concert  conducted  by  Schumann.  It  was  performed  for  the 
first  time  in  Boston  at  a  concert  of  the  Harvard  Musical  Association,  March  1,  1866. 
It  was  first  played  at  the  concerts  of  the  Boston  Symphony  Orchestra,  March  10,  1883, 
and  last  played  January  12-13,  1951. 

The  overture  requires  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  timpani  and  strings. 

composers  like  Schubert,  Schumann,  Mendelssohn  or  Brahms,  lack- 
^  ing  a  sufficient  instinct  for  the  theater,  sometimes  nourished  secret 
or  avowed  ambitions  to  compose  operas,  that  broad  avenue  to  possible 
fame  and  fortune.  Schubert  made  attempts,  while  the  self-critical 
Mendelssohn  and  Brahms  knew  better  than  to  step  out  of  the  chamber 
or  concert  hall  where  they  were  in  their  own  element.  Schumann  with 


Preparation  is 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


TT"^  ESTABLISHED    1833 

1COCKLAND.ATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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his  literary  turn  of  mind  tried  once  to  achieve  an  opera,  and  put  his 
heart  into  a  single,  protracted  effort.  He  had  written  to  Griepenkerl 
as  early  as  1842,  "Do  you  know  what  is  my  morning  and  evening  prayer 
as  an  artist?  German  opera.  There's  a  field  for  work."  Schumann 
played  with  thoughts  of  various  famous  subjects  which  have  since  been 
treated  by  others:  Maria  Stuart,  Till  Eulenspiegel,  Faust,  the  Nibel- 
ungenlied,  Sakuntala.  When  he  asked  Reinick  in  1847  to  ma^e  a 
libretto  out  of  the  drama  of  Genoveva,  he  was  aware  of  Tieck's  drama, 
Leben  und  Tod  der  Heiligen  Genoveva,  and  Hebbel's  drama  Genoveva 
of  1843.  He  reshaped  Reinick's  libretto  to  his  musical  purposes  and 
called  upon  Hebbel  to  help  solve  his  difficulties,  but  Schumann  in  1847 
was  morose  and  uncommunicative,  and  Hebbel,  visiting  him  in  Dres- 
den, departed  baffled.  Schumann,  who  had  recently  listened  to  a  read- 
ing by  Wagner  of  his  projected  Lohengrin  without  understanding  how 
such  a  text  could  be  set  to  music  at  all,  was  at  last  compelled  to  work 
out  his  own  quite  by  himself. 

According  to  a  tale  in  Voragine's  Golden  Legend  of  the  13th  century, 
retold  by  later  doctors  of  theology,  Genevieve,  the  daughter  of  the  Duke 
of  Brabant,  is  plotted  against  in  her  husband's  absence  by  his  steward, 
Golo.  She  is  falsely  accused  of  infidelity,  banished  into  the  forests  and 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 
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only  after  many  years  exonerated.  The  story  of  Schumann's  opera  is 
more  involved  although  still  based  on  the  pique  of  the  central  villain, 
Golo,  when  the  heroine  has  (in  libretto  English)  "resisted  his  amorous 
importunities."  There  are  dire  sub-plots  which  fail  in  the  end  before 
the  abiding  virtues  of  the  steadfast  wife,  Genoveva,  while  Golo  is  at  last 
seen  to  jump  from  a  cliff  in  despair.  Philip  Hale,  discussing  this  opera 
in  his  program  notes,  decided  that  Schumann,  "a  Romanticist,  did  not 
appreciate  nor  recognize  the  value  of  a  dramatic  subject.  In  his  revision 
of  the  text,  he  did  not  individualize  sharply  his  characters.  Golo  is  an 
ordinary  villain  of  melodrama,  Genoveva  is  a  good  and  tiresome  person, 
Siegfried  [the  husband]  is  a  ninny.  The  music,  however  beautiful  or 
noble  it  may  be,  lacks  the  most  essential  quality:  it  is  never  dramatic." 
Yet  it  should  be  noted  that  Schumann  could  be  intensely  dramatic  in  a 
symphonic  sense  and  that  the  overtures  to  such  works  as  Genoveva  and 
Manfred  attain  their  purposes  with  fine  certainty  and  have  accordingly 
found  a  place  in  concert  halls.  Mr.  Hale  in  his  interesting  note,  gives 
a  formidable  list  of  composers  who  have  treated  the  subject  of  the 
virtuous  Genevieve,  including  Haydn  (in  an  opera  for  marionettes), 
Piccini,  Hiittenbrenner  (remembered  as  the  friend  of  Schubert),  and 
many  others  long  since  forgotten.   Offenbach  contributed  music  to  "a 
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[1102] 


ebdSmL 


AS  SO  ONl  Derived  from  the  relatively 
rare  dulzian,  kortholt,  curtail,  and  fagotto  of  the 
16th  century,  the  bassoon  first  gained  promi- 
nence in  the  Baroque.  In  1659  it  made  its 
debut  in  the  operatic  orchestra;  in  1738,  it  appeared 
solo  in  Handel's  Saul.  The  Classic  composers  recog- 
nized and  employed  it  as  the  natural  bass  of  the  oboe 
family,  blending  its  tones  with  those  of  oboe,  horn,  and 
clarinet.  In  the  19th  century,  its  expressive  range, 
spanning  three  octaves  and  a  fourth,  made  it  a  favorite 
of  the  Romantics,  who  wrung  from  it  passages  of  lyrical 
tenderness  and  grotesque  mystery.  Its  modern  literature 
is  likewise  voluminous. 


U  1  J-j  U 1 1M  \jr  I  Trust  —  and  trusts  —  are 
built  together  by  the  "family  bankers"  at  the 
New  England  Merchants.  Over  a  period  of  years, 
these  experienced  and  able  men  create  an  at- 
mosphere of  trust  in  working  closely  with  their  customers. 
And  they  administer  trusts  designed  to  weather  eco- 
nomic changes  and  achieve  their  goals  ...  in  full.  If  you 
feel  that  the  services  of  a  "family  banker"  could  benefit 
you  and  your  family,  simply  call,  write  or  visit  .  .  . 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston  member  r.o.i.c. 
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reckless  and  impudent  parody"  produced  in  Paris  in  1867.  "The  censor 
objected,  not  to  the  indecencies  of  the  text,  not  to  the  degradation  of 
the  pure  Genevieve  of  the  old  legend,  but  to  a  duet  on  the  ground  that 
the  gendarmerie  should  not  be  ridiculed."  The  difficulty  was  solved 
when  the  character  of  the  gendarme  was  raised  to  the  rank  of  sergeant. 
Schumann  submitted  his  opera  to  Leipzig,  but  was  forced  to  wait 
through  three  years  of  postponements  before  it  was  finally  mounted. 
Much  was  made  of  the  event,  friends  gathered  from  far  and  wide.  The 
retiring  Schumann  was  acutely  embarrassed  at  the  friendly  demonstra- 
tion, especially  when  he  was  dragged  out  upon  the  stage  and,  according 
to  the  custom  of  the  time,  a  laurel  wreath  was  placed  upon  his  head. 
There  were  three  performances  and  the  opera  was  shelved. 
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THIS  is  the  ''CONTEMPORARY" 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  wasj 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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Picture 
windows 


®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA,  in  D  minor 

By  Robert  Schumann 
Born  in  Zwickau,  Saxony,  lune  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Concerto  for  the  Violin  on  October  3,  1853.  He  sent  the 
score  immediately  to  Joseph  Joachim.  It  later  came  into  the  possession  of  the  violinist 
and  after  his  death  passed  into  the  possession  of  the  Staatsbibliothek  in  Berlin. 
Released  for  publication  and  performance  in  the  summer  of  1937,  it  had  its  first 
public  performance  by  the  Philharmonic  Orchestra  in  Berlin,  November  26,  1937, 
Karl  Boehm  conducting,  and  Georg  Kulenkampf  appearing  as  soloist.  The  perform- 
ance was  broadcast.  The  first  performance  in  this  country  was  given  with  piano 
accompaniment  by  Yehudi  Menuhin  in  New  York,  on  December  6.  Mr.  Menuhin  first 
played  the  work  with  orchestra  at  St.  Louis  on  December  23,  and  also  with  other 
orchestras,  introducing  the  work  to  Boston  at  these  concerts,  February  4,  1938. 

The  Concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings. 

^TpHE  Concerto  was  Robert  Schumann's  last  composition  on  a  large 
■*■  scale  —  virtually  his  last  work.*  He  composed  it  in  less  than  a  fort- 
night, September  21-October  3,  1853,  as  the  diary  records.  He  dis- 
patched the  score  at  once  to  Joseph  Joachim,  his  young  friend  of 
twenty-two,  whom  the  Schumanns  had  known  as  a  boy  prodigy  at 
Leipzig  and  who  had  recently  come  to  the  fore  as  one  of  the  finest 

*  Nothing  more  followed  but  a  suite  of  four  little  pieces  for  clarinet,  violin,  and  pianoforte, 
entitled  "Fairy  Tales." 
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virtuosos  in  Europe.  Robert  and  Clara  had  been  enraptured  by 
Joachim's  penetrating  and  moving  performance  of  Beethoven's  Con- 
certo at  the  festival  in  Diisseldorf  in  May.  It  was  while  Schumann  was 
at  work  on  the  new  score  that  another  young  musician,  Johannes 
Brahms,  visited  the  Schumanns  with  a  letter  of  introduction  from 
Joachim  and  at  once  won  their  enthusiasm  and  affection  as  he  played 
his  piano  compositions  for  them.  Schumann  rejoiced  in  the  brilliant 
abilities  of  the  two  musicians,  and  for  the  few  months  which  remained 
of  his  life  before  the  darkness  of  his  mental  collapse  he  missed  no 
opportunity  for  music-making  in  the  company  of  one  or  both  of  these 
promising  recruits  to  the  cause  of  romanticism. 

Schumann  had  just  composed  for  Joachim  (in  the  first  two  weeks  of 
September)  the  Fantasy  for  Violin  and  Orchestra,  which  was  publicly 
performed  by  the  Hungarian  violinist  at  Diisseldorf  (October  27)  and 
again  in  Hanover,  where  he  was  the  concertmaster  of  the  orchestra. 
Schumann  hastened  the  violin  concerto  to  its  completion  and  dis- 
patched it  to  Joachim  in  the  hope  of  an  early  performance.  But  Joachim 
offered  excuses;  he  wished  sufficient  time  to  master  it,  and  when  he  tried 
the  work  over  with  the  Schumanns  at  Hanover,  the  finale  in  particular 
did  not  go  to  his  satisfaction. 

It  was  on  February  27,  1854,  that  Schumann  attempted  suicide  by 
throwing  himself  into  the  Rhine.    During  the  two  years  in  which 
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Schumann  was  confined  at  the  asylum  in  Endenich,  Joachim  saw  Clara 
many  times  and  played  the  music  of  her  husband  with  her.  The  manu- 
script of  the  Concerto  was  given  to  him  by  Clara  and  remained  in  his 
possession  after  Schumann's  death.  When  years  later  a  "complete" 
edition  of  Schumann's  works  was  negotiated  by  Clara  Schumann,  the 
Concerto,  undoubtedly  came  up  for  discussion,  though  there  is  no 
mention  of  it  in  the  published  correspondence  of  Joachim,  Brahms, 
and  Clara  at  that  time. 

"In  earlier  years,"  according  to  information  given  by  Lawrence 
Gilman  in  his  notes  on  this  Concerto,  "Joachim  had  played  the  work 
in  private  and  the  score  was  known  to  certain  of  his  friends  —  Brahms, 
Bruch,  Halir,  and  others;  though  in  the  latter  part  of  his  life  Joachim 
is  said  to  have  refused  to  play  the  work,  even  in  private,  and  was  reluc- 
tant to  discuss  it." 

Andreas  Moser,  preparing  the  biography  of  Joachim,  several  times 
urged  him  for  a  statement  about  the  Schumann  manuscript,  and  at  last 
in  1898  received  from  him  a  long  and  explicit  letter  which  was  duly 
published  in  the  biography.  Joachim  answered  that  whereas  "certain 
pages  (how  could  it  be  otherwise?)  testify  to  the  deep  sensibility  of  the 
composer,  this  by  contrast  unhappily  makes  the  weaker  parts  more 
evident."  He  praised  the  second  subject  of  the  opening  movement  as 
"rich,  beautiful  in  sentiment,  truly  typical  of  Schumann";  the  begin- 
ning of  the  slow  movement  as  "deep,  characteristic,  and  full  of  feeling"; 
the  finale  as  "spirited"  and  "not  lacking  in  interesting  details."  But 
every  point  of  praise  is  followed  by  the  sorrowful  information  that  the 
inspiration  was  not  sustained  in  the  development.  He  said,  in  short, 
that  in  fidelity  to  the  memory  of  his  friend,  he  "could  not  allow  the 
publication  of  the  work,  however  much  desired  by  the  public." 

This  letter  was  enough  to  allay  public  curiosity  for  a  long  time.  On 
the  death  of  Joachim  in  1907  the  manuscript  was  acquired,  through  his 
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son  Johannes,  by  the  Staatsbibliothek  in  Berlin,  with  the  stipulation 
that  it  should  not  be  published  until  one  hundred  years  had  transpired 
since  the  death  of  its  composer,  which,  of  course,  would  have  effectually 
sealed  it  until  the  year  1956.*  The  mystery  of  Joachim's  drastic 
thoroughness  in  guarding  the  manuscript  from  public  knowledge  is 
partly  explained  by  the  recent  revelations  of  Eugenie  Schumann, 
Robert  Schumann's  daughter,  of  a  verbal  understanding  between 
Clara  Schumann,  Joachim  and  Brahms  that  the  Concerto  should  not 
be  published.  Even  so,  Joachim's  reticence  on  the  subject  in  his  last 
years,  and  his  condemnatory  letter  to  Moser,  may  have  been  protec- 
tively colored  by  an  uneasy  sense  of  his  too  strenuous  zeal  in  shielding 
the  "weaknesses"  of  his  friend  from  public  view.  If  a  violinist  receives 
a  concerto  fresh-written  from  the  eager  hands  of  a  composer  like  Schu- 
mann, and  holds  it  through  a  long  career  without  performing  it,  he 


*  Accounts  of  the  fortunes  of  the  Concerto  usually  state  that  the  manuscript  was  bequeathed 
to  the  State  Library,  and  it  is  sometimes  said  that  Joachim  willed  it  to  the  Library  with  the 
hundred  years'  restriction.  The  truth  on  these  points  comes  in  a  letter  from  Georg  Sehune- 
mann,  the  librarian,  in  answer  to  specific  inquiry.  Herr  Schunemann  writes :  "The  manuscript 
of  Robert  Schumann  was  acquired  by  the  Staatsbibliothek  in  the  year  1907  from  the  heirs  of 
Joachim.  The  terms  of  the  sale  by  the  heirs  stipulated  that  publication  should  be  withheld 
until  the  year  1956.  No  will  of  Joachim  or  wish  expressed  by  him  was  produced.  The  restric- 
tions attached  to  the  sale  were  at  my  request  made  August  3,  1936,  retracted  by  the  same  heirs 
who  had  sold  the  score."  It  would  be  interesting  to  know  whether  the  strange  restriction 
originated  with  Joachim  or  with  his  heirs. 
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would  subject  himself  to  some  decidedly  unpleasant  criticism,  should 
the  world  find  treasurable  beauty  in  what  he  had  so  sedulously  sup- 
pressed. 

It  may  well  be  questioned  whether  the  public  was  not  entitled  to 
judge  for  itself  as  to  the  merits  or  demerits  of  Schumann's  single  con- 
tribution to  the  meager  list  of  violin  concertos  by  great  composers.  The 
more  inquiring  students  of  Schumann  have  not  been  disposed  to  accept 
on  faith  the  judgment  of  a  single  custodian,  or  even  of  a  select  circle  of 
custodians,  of  the  Schumann  tradition,  however  expert  and  well-inten- 
tioned that  judgment  might  be. 

The  pursuit  of  ascertainable  fact  becomes  additionally  difficult  when 
one  reads  accounts  of  the  "spirit"  messages  received  by  Yelly  d'Aranyi 
and  her  sister,  Adila  Fachiri  (both  violinists),  grandnieces  of  Joseph 
Joachim.  The  nature  of  these  messages  and  the  results  to  which  they 
led  are  described  in  a  book  published  in  London,  "Horizons  of  Immor- 
tality," by  Baron  Erik  Palmstierna,  Swedish  minister  to  London.  The 
messages,  the  first  of  which  came  in  March,  1933,  by  direct  communica- 
tion, the  two  sisters  have  said,  and  not  through  a  medium,  are  pur- 
ported to  have  come  from  Robert  Schumann,  who  urged  the  exhuma- 
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tion  of  a  work  for  the  violin.  Another  message,  described  as  coming 
from  Joachim  himself,  showed  a  decided  ultra-terrestrial  change  of 
heart,  for  he  admitted  "having  been  far  too  intolerant  and  that  it  would 
make  him  happy  were  you  able  to  correct  a  mistake  he  has  committed 
by  refusing  to  publish  such  a  work."  Another  message  from  him 
declared  that  the  Concerto  "ought  to  be  in  the  Hochschule  Museum, 
but  I  cannot  recollect  for  certain."  Inquiries  at  that  famous  school  of 
music  in  Berlin,  where  Joachim  taught  for  many  years,  in  turn  led  to 
the  discovery  of  the  complete  score  at  the  Prussian  State  Library. 
Numerous  other  messages  are  reported  verbatim  by  Baron  Palmstierna. 
The  credulous  and  the  incredulous  on  the  subject  of  spirit  messages 
may  draw  their  own  conclusions.* 

The  manuscript,  while  resting  in  the  Berlin  Library  with  the  diaries 
and  other  effects  of  Schumann,  is  said  to  have  come  under  the  enthusi- 
astic scrutiny  of  Georg  Schunemann,  head  of  the  music  department  of 

*  These  events  bring  to  mind  Schumann's  interest  in  spiritualism,  which  was  particularly  keen 
in  the  twilight  of  his  clear  mental  vision.  It  will  be  remembered  how  on  February  17,  1854,  as 
described  by  Wasielewski,  Schumann  rose  from  his  bed  and  wrote  down  a  theme  which  he  said 
had  been  communicated  to  him  by  the  spirits  of  Schubert  and  Mendelssohn.  This  theme  was 
used  by  Brahms  after  Schumann's  death  as  the  subject  for  his  Variations  for  piano  duet,  Op. 
23.  Lawrence  Gilman  has  pointed  out  that  this  is  none  other  than  the  theme  (identical  in 
contour  so  far  as  the  first  six  notes  are  concerned)  of  the  slow  movement  of  the  Violin  Con- 
certo. The  theme,  therefore,  which  Schumann  believed  to  have  come  from  another  world,  was 
plainly  derived  from  one  he  himself  had  written  some  five  months  before. 
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the  vital  force  of  his  artistry  and 
the  eloquent  beauty  of  his  tone  are 
even  more  glorious  in  living  stereo 
on  rca  Victor  records  exclusively. 
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hat  mstnution,  who,  according  to  Geraldine  de  Courcy,  Berlin  corre- 
spondent of  Musical  America,  "has  been  familiar  with  the  Concerto 
ever  since  tts  acquisition  by  the  Library  in  19o7."  It  may  not  have 
occurred  to  Herr  Schunemann  that  the  prohibitions  put  upon  the 
Concerto  might  be  surmounted.  The  existence  of  the  score  came  to  the 
more  active  attention  of  Herr  Wilhelm  Strecker,  head  of  the  publishing 

JT! •»?•  u°ttS  S6hnC'  Mainz-  Wilhelm  Streck«  submitted  to 
Yehud,  Menuhin,  in  April  .937,  for  his  opinion>  photostatic        ies  of 

the  manuscript  obtained  from  the  Library.  Mr.  Menuhin  answered, 
expressing  his  great  enthusiasm  for  the  score,  and  his  willingness  to 
perform  it  but  later  insisted  that  it  be  published  strictly  in  its  original 
form,  without  benefit  of  editing  by  other  hand,.  Permission  for 
publication  and  performance  of  the  Concerto  was  accordingly  sought 
and  obtained  from  the  necessary  Joachim  heirs.  Mr.  Menuhin  has 
performed  the  Concerto,  as  duly  published,  in  fidelity  to  the  original 
score,  and  not  with  alterations  in  the  solo  part  as  used  at  the  first  per- 
formance in  Berlin.  F 

I.  In  kraftigem,  nicht  zu  schnellem  Tempo  (Energetically  but  not 
too  fast),  D  minor  The  tutti  give  forth  a  theme  of  broad  and  rhythmic 
chords,  and  shortly  follow  it  with  a  supple  and  tender  subject  in  F 
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major.  The  solo  enters  with  tortuous  passage  work,  with  string  accom- 
paniment, subsiding  to  a  gentle  and  more  complete  unfolding  of  the 
F  major  subject.  There  is  elaboration  of  this,  alternating  with  the  first 
subject,  which  is  still  given  to  the  orchestra.  The  Concerto  here  and 
elsewhere  follows  classic  lines  of  the  form  in  that  there  is  little  develop- 
ment in  the  symphonic  sense. 

II.  Langsam  (Slowly),  B-flat  major.  Through  the  fifty  bars  of  the 
movement,  the  soloist  delivers  an  extended  melody.  It  is  marked 
" ausdrucksvoll,"  but  the  expression  lies  in  fine  shading  rather  than  the 
broad  phrase,  veiled  and  intimate  feeling  rather  than  passion.  Four 
bars  of  quickening  anticipation  lead  directly  into  the  joyous  finale. 

III.  Lebhaft  dock  nicht  schnell  (Lively  but  not  fast),  D  major.  This 
movement  in  3/4  rhythm  has  the  suggestion  "alia  polacca."  The  orches- 
tra carries  its  bright  and  propulsive  rhythm,  while  against  it  are  set  solo 
figurations  in  rhapsodic  vein.  This  exultant  music  is  relieved  by  a  more 
songful  subject  for  the  solo  player,  a  clear  return,  though  in  different 
rhythm,  to  the  melody  of  the  slow  movement. 

Shortly  after  the  exhumation  of  the  Concerto,  a  statement  was  made 
by  Eugenie  Schumann,  the  daughter  of  Robert  Schumann  then  living 
in  Switzerland.  This  statement,  published  in  the  Schweizerischen 
Musikzeitung,  is  a  protest  against  the  publication  of  the  Concerto. 
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p7T 'new  Cadillac  car  is  one  of 

the  few  material  possessions  for  which 

■here  is  no  completely  acceptable  substitute. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Fraulein  Schumann  here  writes  that  the  decision  against  the  publica- 
tion of  the  work  was  made  solely  by  her  mother,  with  the  advice  of 
Joachim  and  Brahms. 

"The  fate  of  the  violin  concerto  remained  undecided  for  a  long  time. 
Although  my  father  had  stated  that  it  was  completed,  my  mother  could 
not  bring  herself  to  the  decision  to  publish  it.  It  was  brought  out  now 
and  then,  was  even  played  with  orchestra  once  at  a  Gewandhaus  rehear- 
sal in  Leipzig  in  the  year  1857  —  ^  was  discussed  with  her  friends 
Joachim  and  Brahms  again  and  again,  and  again  and  again  laid  back 
in  my  mother's  music  cabinet.  . . .  To  us  children  our  mother  explained 
in  the  gentlest  way  that  the  concerto  revealed  definite  traces  of  his  last 
affliction. . . .  Never  to  be  forgotten  by  me  is  the  moment  in  my  mother's 
house  in  Frankfort-am-Main  when  she  came  in  to  us  and  with  deep, 
restrained  emotion  in  her  face  said:  'I  have  just  decided  with  Joachim 
and  Johannes  that  the  concerto  shall  not  be  published,  not  now  nor 
ever.  We  all  agree  about  it.'  My  mother  gave  the  manuscript  to 
Joachim,  for  whom  it  had  been  written." 

Eugenie  Schumann  concluded  that  she  was  not  informed  of  negotia- 
tions for  the  music's  release  until  it  was  far  under  way.  She  acceded 
only  after  legal  advice  that  opposition  would  in  the  end  prove  futile. 
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the  world's  great  artists  are  on 


ENTR'ACTE 

THE  LEGEND  OF  TYLL  OWLGLASS 

'Man  sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognizes 
his  ugliness  in  looking  into  a  mirror."  —  Old  Proverb 


npHE  story  of  the  exploits  of  Till  Eulenspiegel,  popular  in  the  German 
■**  states  and  the  Low  Countries  in  the  early  sixteenth  century,  was 
first  circulated  in  the  Volksbiicher,  or  chapbooks,  pamphlets  mostly 
anonymous  which  were  bought  by  those  who  had  the  price  of  a  copper 
and  could  read.  No  tale  was  more  sought  than  this  one  of  the  impudent 
peasant,  the  witty  fool  who  hoodwinks  the  more  prosperous  townsmen 
by  a  series  of  clever  tricks.  Its  enormous  and  far-spreading  popularity 
in  that  period  of  vassalage  can  only  be  accounted  for  by  a  general  resent- 
ment of  the  overbearing  ways  of  the  burghers,  and  the  delight  of  the 
poor  folk  at  the  imagined  spectacle  of  the  discomfiture  of  their  "betters" 
by  one  of  their  own  kind. 

Printed  versions  of  the  tale  appeared  in  rapid  succession  across 
Europe,  south  into  France,  north  to  Denmark,  and  across  to  England. 
Generally  regarded  as  the  source  book  is  "Dil  Ulenspiegel,"  in  German, 
attributed  to  Thomas  Murner,  which  appeared  in  1519.*   Dr.  Murner 

*  A  single  copy  of  an  earlier  version,  dated  1515,  has  been  found  in  Antwerp.  Kenneth  R.  H. 
Mackenzie,  in  Master  Tyll  Owlglass,  lists  and  describes  105  versions  in  various  languages, 
which  had  appeared  at  the  time  of  his  book  (1860) . 
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was  an  unfrocked  Franciscan  Monk,  born  in  Ehenheim,  near  Stras- 
bourg, in  1475.  He  was  bold  and  freespoken,  took  gibes  at  the  clergy, 
and  was  best  known  by  an  attack  upon  the  Protestant  Church,  "Is  the 
King  of  England  a  Liar,  or  is  Luther?",*  whereby  he  came  under  the 
favor  of  Henry  VIII.  It  was  in  1517  that  Martin  Luther  had  posted 
his  protestations  on  the  door  of  the  Wittenberg  Schlosskirche. 

Till  Eulenspiegel  actually  existed  according  to  Murner,  was  born  at 
Kneithlinger  in  Brunswick  in  1283,  led  a  wandering  life,  and  died  of 
the  black  plague  at  Mollen  near  Liibeck  about  1350.  There  a  tomb- 
stone bearing  the  double  emblem  of  an  owl  and  a  glass  testifies  (though 
not  beyond  dispute)  that  there  was  such  a  person.  Dr.  Murner  no  doubt 
relished  the  task  of  recounting  the  doings  of  the  popular  rogue  whose 
"chousings,  beguilings,  cozenings,  cheatings  and  knaveries"  made  him 
a  fellow  character  of  "Saint  Nicholas."  The  Monk's  sometimes  coarse 
episodes  and  his  sharp  satire  remind  us  that  he  was  a  contemporary  of 
his  fellow  townsman,  Sebastian  Brant,  whose  Narrenschiff  ("Ship  of 
Fools")  came  out  in  1494;  a  contemporary  of  Rabelais  beyond  the 
Rhine.  Through  the  exploits  of  his  Till  he  could  turn  sly  ridicule 
upon  pompous  priests,  callous  overlords,  or  penny-pinching  tradesmen, 

*  Ob  der  Kiinig  von  engellend  ein  liigener  sei  oder  der  Luther?   (1522). 
t  Ob  der  Kiinig  von  engellend  ein  liigener  sei  oder  der  Luther?  (1522). 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
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self-righteous  moralists  in  general.  As  the  tale  appeared  in  many  lan- 
guages, the  hero's  name  was  variously  spelled.  In  France  he  usually 
appeared  as  "Tiel  Eulspiegle,"*  in  English  "Owlglass"  or  "Howlglass," 
in  Latin,  "Tylus  Saxo."  There  were  variations  in  Polish,  Danish,  even 
Yiddish. 

The  first  English  version  appeared  about  1530,  and  opened  as  fol- 
lows: "Here  beginneth  a  merry  Jeste  of  a  man  that  was  called  Howl- 
glass,  and  of  many  marueylous  thinges  and  Jestes  that  he  did  in  his 
life.  .  .  ."  The  preface  concludes:  "Me  thinks  it  is  better  to  passe  the 
tyme  with  such  a  mery  Jeste  and  laughe  there  at  and  doo  no  synne: 
than  for  to  wepe  and  do  synne."  Ben  Jonson  makes  contemptuous 
references  to  "Ulen  Spiegel"  in  The  Alchemist,  to  "Howleglas"  in  The 
Poetaster,  to  "Owlspiegle"  in  The  Sad  Shepherd.  Thomas  Carlyle, 
three  centuries  later,  wrote  about  "the  rogieries  and  waggeries  of  Tyllt": 
"We  may  say,  that  to  few  mortals  has  it  been  granted  to  earn  such  a 
place  in  universal  history  as  Tyll;  for  now,  after  five  centuries,  when 
Wallace's  birth-place  is  unknown  even  to  the  Scots;  and  the  admirable 
Crichton  still  more  rapidly  is  grown  a  shadow;  and  Edward  Longshanks 

*  See  the  French  "espieglerie,"  "impishness." 

f  German  literature  of  the  Fourteenth  and  Fifteenth  Centuries. 
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sleeps  unregarded  save  by  a  few  antiquarian  English,  Tyll's  native  vil- 
lage is  pointed  out  with  pride  to  the  traveller,  and  his  tombstone,  with 
a  sculptured  pun  on  his  name  —  namely,  an  Owl  and  a  Glass  —  still 
stands,  or  pretends  to  stand,  at  Mollen,  near  Lubeck,  where,  since 
1350,  his  once  nimble  bones  have  been  at  rest.  Tyll,  in  the  calling  he 
had  chosen,  naturally  led  a  wandering  life,  as  place  after  place  became 
too  hot  for  him;  by  which  means  he  saw  into  many  things  with  his  own 
eyes;  having  been  not  only  over  all  Westphalia  and  Saxony,  but  even  in 
Poland,  and  as  far  as  Rome.  That  in  his  old  days,  like  other  great  men, 
he  became  an  autobiographer,  and  in  trustful  winter  evenings,  not  on 
paper,  but  on  air,  and  to  the  laughter-lovers  of  Mollen,  composed  this 
work  himself,  is  purely  a  hypothesis;  certain  only  that  it  came  forth 
originally  in  the  dialect  of  this  region,  namely,  the  Platt-Deutsch;  and 
was  therefrom  translated,  probably  about  a  century  afterwards,  into 
its  present  High  German,  as  Lessing  conjectures,  by  one  Thomas 
Miirner,  who,  on  other  grounds,  is  not  unknown  to  antiquaries.  For 
the  rest,  write  it  who  might,  the  book  is  here,  'abounding/  as  a  wise 
critic  remarks,  'in  inventive  humour,  in  rough  merriment,  and  broad 
drollery,  not  without  a  keen  rugged  shrewdness  of  insight;  which 
properties  must  have  made  it  irresistibly  captivating  to  the  popular 
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sense;  and  with  all  its  fantastic  extravagancies,  and  roguish  crotchets, 
in  many  points  instructive/  " 

A  famous  version  is  that  of  Charles  de  Coster,  "La  legende  de  Thy  I 
Ulenspiegel  et  de  Lamme  Goedzak"  written  in  old  Flemish  (1868).  At 
hand  is  the  version  in  English  by  Kenneth  R.  H.  Mackenzie,  based  upon 
Murner:  "The  Marvelous  Adventures  and  Rare  Conceits  of  Master 
Tyll  Owlglass"  (London,  i860).  It  should  be  noted  that  the  rogue,  who 
is  treated  with  respect  and  affection,  does  not  meet  his  death  on  the 
scaffold,  an  outcome  which  was  the  invention  of  Richard  Strauss  who 
obviously  wanted  an  effective  close  for  his  own  uses.  Till  outwits  the 
hangman  and  lives  to  make  a  seemly  end  in  his  bed:  "And  at  the  bury- 
ing of  Owlglass  was  there  a  most  wondrous  strange  thing.  For  when 
that  they  all  stood  in  the  graveyard  round  the  coffin  in  the  which  he 
lay,  they  took  ropes  to  let  it  down  into  the  grave,  and,  of  these  twain 
ropes,  brake  the  one  which  was  under  his  feet,  and  the  coffin  fell  down, 
and  stood  on  end.  Thus  stood  Owlglass  in  his  grave.  And  the  folks 
around  marvelled  greatly  thereat,  and  said:  'Nay,  let  him  stand  an  if 
he  will;  for  in  his  life  wrought  he  many  great  marvels,  and  he  will  be 
strange  in  death  likewise/  Then  they  filled  the  grave  with  earth,  and 
above  his  head  set  a  stone,  and  on  it  did  they  cunningly  hew  the  likeness 
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of  an  owl,  who  within  his  claws  bare  a  glass,  and  upon  the  stone  set  the 
words  which  stand  written  in  the  chapter  which  here  followeth: 

EPITAPHIUM 

"This  stone  dare  none  to  overthrow 
For  Owlglass  upright  stands  below." 

Dr.  Murner  has  it  that  his  hero  was  ultimately  made  a  Saint  "by  the 
Holy  Father  at  Rome"  in  recognition  of  "the  virtues  of  the  illustrious 
Owlglass."  "When  that  a  man  goeth  about  to  do  a  foolish  thing, 
remembereth  he  that  holy  man,  Saint  Owlglass,  of  all  the  saints  that 
be  in  the  calendar,  that  one  which  hath  the  government  of  the  greatest 
number  of  devout  folks  here  in  earth.  For  fools  be  there  many;  and 
upon  the  first  day  of  that  fair  month  of  April,  the  weather  of  which  is 
as  various  as  were  the  adventures  of  the  holy  saint  —  upon  the  first  of 
April,  I  say,  do  all  men  honour  him,  and  indeed  every  day;  for  in  that 
hour  in  the  which  they  accomplish  any  idle  vain  work,  do  they  increase 
his  glory.  So  that  Saint  Owlglass  doth  receive  the  continual  esteem  of 
both  great  and  small." 

It  would  seem  that  the  citizens  of  Mollen,  if  sufficiently  curious,  could 
open  the  grave  and  ascertain  whether  indeed  the  bones  of  their  hero 
are  in  an  upright  position.  There  is  a  grave  stone,  but  it  no  longer 
marks  the  grave,  and  indeed  seems  to  belong  to  the  seventeenth  century. 

J.  N.  B. 
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SYMPHONY  NO.  i 

By  Arthur  Honegger 

Born  in  Le  Havre,  March  10,  1892;  died  in  Paris,  November  27,  1955 


This  Symphony  was  composed,  according  to  an  indication  on  the  score,  "at  Paris 
between  December,  1929,  and  April,  1930;  orchestrated  at  Mougins  April  and  May, 
1930."  It  was  composed  for  the  Fiftieth  Anniversary  of  the  Boston  Symphony  Orches- 
tra and  was  here  performed  February  13-14,  1931.  The  manuscript  score  in  the  pos- 
session of  this  Orchestra  bears  the  dedication  "Au  Boston  Symphony  Orchestra  et  a 
son  chef,  Serge  Koussevitzky .  Je  dedie  cette  symphonie  avec  {'expression  de  mon 
entier  admiration  —  A.  Honegger,  ip^o." 

The  Symphony  was  again  performed  at  these  concerts,  November  20-21,  1953,  and 
April  15,  17,  1954. 

The  following  orchestra  is  called  for:  3  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  bass  drum,  tam-tam  and  strings  (no  timpani  are  used). 

'"T^his,  the  first  of  the  five  symphonies  Honegger  has  written  (each  of 
■*■  which  has  been  performed  by  this  Orchestra)  bears  no  number  or 
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Regular  use  of  new  Breck  Banish  frees  hair  and  scalp  of  dandruff  and 
leaves  your  hair  clean,  soft  and  shining.    For  both  men  and  women. 

Although  there  is  no  absolute  cure  for  dandruff,  regular  use  of 
Breck  Banish  assures  you  of  constant  dandruff  control.  Banish 
works  equally  well  for  both  men  and  women  to  relieve  and  control 
dry,  itchy  dandruff.  Banish  is  a  new  kind  of  shampoo  formulated 
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key.  The  most  that  could  be  said  about  its  tonality  is  that  it  inclines 
toward  C  major,  the  first  movement  ending  on  C,  the  last  on  a  C  major 
chord.  When  it  was  first  performed  in  Paris  and  there  called  "La  Sym- 
phonic Bostonienne,"  Florent  Schmitt  referred  to  it  as  "Tres  probable- 
ment  Voeuvre  capitale  de  son  auteur."  This  dictum  becomes  disputable 
with  the  advent  of  the  later  symphonies. 

Jose"  Bruyr  in  "Honegger  et  son  oeuvre"  quotes  the  following 
description  of  the  symphony  which  was  made  by  Alfred  H.  Meyer  for 
the  Boston  Evening  Transcript  in  the  anniversary  year  before  the  first 
the  Boston  Evening  Transcript  in  the  anniversary  year  before  the  first 
performance:  "Honegger's  Symphony  must  certainly  rank  with  the  best 
works  produced  by  the  Orchestra  in  its  anniversary  year.  It  is  in  three 
movements.  The  first,  in  free  sonata  form,  is  rigorously  atonal;  the 
rhythmical  elements  preponderate,  but  the  movement  also  teems  with 
melodies  with  hard,  glazed  surfaces.  The  second  movement  is  melodic 
in  character,  violas  and  cellos  sing  a  large,  hauntingly  beautiful  melody. 
Perhaps  one  might  style  it  'neo-romantic,'  just  as  some  years  ago  one 
spoke  of  neo-classicism.  The  last  movement  is  of  the  scherzo  type.  The 
rhythms  are  more  playful  and  less  forbidding  of  aspect.  The  movement 
subsides  into  a  quiet,  peaceful  epilogue,  which  in  its  serenity  and  its 
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euphony  impresses  the  writer  as  one  of  the  choicest  passages  that 
'modernism'  has  yet  produced." 

The  first  movement  has  more  technical  manipulation  than  the  others, 
more  vigorous  treatment  and  dissonance  through  intervals  and  the  clash 
of  themes,  as  Jose*  Bruyr  has  written:  "Honegger  le  rugbyman  once 
more  releases  his  themes  in  conflict  with  secondary  ones,  with  a  sense  of 
shock  and  rebound."  Willy  Tappolet  gives  us  a  detailed  analysis  in  his 
book  on  Honegger  and  refers  to  this  movement  as  "contrapuntal, 
dynamic  and  dramatic  in  architecture,  a  true  mine  of  modern  musical 
technique."  The  development  is  indeed  symphonic  in  form  rather 
than  treatment,  contrapuntal  rather  than  harmonic,  with  a  coda  which 
uses  canon  and  stretto.  The  following  adagio  is  melodic  throughout 
and  simplicity  itself  by  comparison.  The  initial  melody  is  introduced 
by  the  strings  with  ornamental  figures  in  the  winds  over  a  bass  which 
ascends  chromatically  bar  by  bar.  The  final  presto  in  6/8  time  looks 
back  in  a  superficial  sense  to  the  classical  rondo.  The  texture  is  trans- 
parent by  comparison  to  the  first  movement.  The  movement  expands 
at  the  end  in  an  Andante  tranquillo  to  a  pianissimo  close. 

Critics  have  remarked  on  the  difference  in  style  between  the  move- 
ments. H.  H.  Stuckenschmidt  has  found  in  this  symphony  "a  genius 
of  disorder." 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 


["37] 


'TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD- 

FASHIONED  ROGUISH  MANNER  -  IN  RONDO  FORM, 

for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  published 
in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and  in 
America)  was  Febrary  21,  1896. 

The  last  performances  were  on  April  8-9,  i960,  when  Pierre  Monteux  conducted. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  3  flutes,  3  oboes, 
English  horn,  2  clarinets  in  B-flat,  clarinet  in  D,  bass  clarinet,  3  bassoons,  double- 
bassoon,  4  horns  (with  the  addition  of  4  horns  ad  lib.),  3  trumpets  (with  3  additional 
trumpets  ad  lib.),  3  trombones,  bass  tuba,  timpani,  snare  drum,  bass  drum,  cymbals, 
triangle,  a  watchman's  rattle,  strings. 

A  t  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspiegels 
**'  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform"  stand 
as  sufficient  explanation  of  his  intentions.  Franz  Wiillner,  about  to 
perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which  revealed 
a  little  more: 

"It  is  impossible  for  me  to  furnish  a  program  to  'EulenspiegeV ;  were 
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Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.  Liabilities  —  cost  of  tape  player  ($100-$300) . 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 


RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON   17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


I  to  put  into  words  the  thoughts  which  its  several  incidents  suggested  to 
me,  they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Rogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'EulenspiegeV 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situations, 
pervade  the  whole  up  to  the  catastrophe,  when  after  he  has  been  con- 
demned to  death  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  them 
guess  at  the  musical  joke  which  a  Rogue  has  offered  them."  Strauss 
finally  noted  three  themes:  the  opening  of  the  introduction,  the  horn 
motive  of  Till,  and  the  portentous  descending  interval  of  the  rogue's 
condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his  big 
toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless  has 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares 

HXBcunvi  otfiob 

20  KILBT  STREET,  BOSTON 

Richmond  S-S890 

[1140] 


>5 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


qualms  because  of  his  having  mocked  religion;  Till  as  cavalier  pays 
court  to  pretty  girls;  She  has  really  made  an  impression  on  him;  He 
courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious;  He 
swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 

The  comments  of  outraged  critics  when  Till  Eulenspiegel  first 
appeared  in  1895  have  been  quoted  in  these  program  books.  The  reac- 
tion of  Claude  Debussy  to  the  music  should  be  understood  differently, 
for  he  was  too  intelligent  an  artist  to  dismiss  offhand  an  aesthetic  con- 
trary to  his  own.  He  wrote  of  Strauss  in  Monsieur  Croche:  "I  repeat 
to  you  that  there  is  no  way  of  resisting  the  all-conquering  domination 
of  this  man!"  And  of  Till  Eulenspiegel  in  particular: 

"This  piece  is  like  an  hour  of  new  music  at  the  madhouse  —  clarinets 
describe  distracted  trajectories,  trumpets  are  always  muted,  horns  fore- 
see a  latent  sneeze  and  hurry  to  say  politely,  'God  bless  you!'  a  big  drum 
makes  the  boum-boum  that  italicizes  the  clown's  kick  and  gesture.  You 
burst  with  laughter  or  howl  in  agony,  and  you  are  surprised  to  find 
things  in  their  usual  place,  for  if  the  double-basses  blew  through  their 
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bows,  if  the  trombones  rubbed  their  tubes  with  an  imaginary  bow,  and 
if  Mr.  Nikisch  were  found  seated  on  the  knees  of  an  ouvreuse,  all  this 
would  not  surprise  you.  But  in  spite  of  this  the  piece  is  full  of  genius  in 
certain  ways,  especially  in  the  prodigious  surety  of  the  instrumentation, 
and  the  mad  spirit  that  sweeps  one  along  from  beginning  to  end." 

Behind  the  impudent  and  leering  Till,  some  discerned  the  brazen 
face  of  the  composer,  recklessly  and  madly  bent  upon  the  destruction  of 
every  musical  principle.  It  took  the  passing  of  a  generation  to  reveal 
Strauss  as  no  revolutionist  after  all,  but  a  deep  respecter  of  the  musical 
tenets  in  which  he  had  been  thoroughly  schooled  from  childhood;  a 
routined  conductor  who  knew  his  orchestra  with  a  special  sense,  a 
lover  of  tradition,  impatient  only  at  the  complacent  stagnation  into 
which  it  had  fallen. 

The  first  critics  of  "Till"  could  hardly  miss  the  more  obvious  points 
of  its  style  of  pure  folk  melody.  They  might  have  seen  that  it  was  an 
extended  rondo  as  its  name  implied  —  a  marvelous  application  of 
structure  to  the  matter  in  hand.  They  might  also  have  realized  that 
Strauss  was  no  Till  upsetting  the  applecart,  but  a  meek  follower  of  the 
form  which  Berlioz  and  Liszt  left  him,  and  which  he  found  the  most 
suitable  vehicle  for  his  overflowing  exuberance,  his  greatly  enriched 
instrumental  and  harmonic  color,  his  enormously  clever  complex  of 
counterpoint. 
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Superb  Performance! 

Today-  and  In  the  Years  Ahead 
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■  The  remarkable  quality  and  craftsmanship  inherent  in  all  FISHER 
equipment— that  have  made  THE  FISHER  synonymous  with  the  very 
best  in  high  fidelity  reproduction  —  are  everywhere  evident  in  THE 
FISHER  Custom  Electra  IV.  With  the  Electra  IV,  you  will  enjoy  a 
performance  so  faithful  to  the  original  that  you  will  experience  a 
whole  new  dimension  in  listening  pleasure.  The  cabinet  contains 
a  complete  stereo  system  of  perfectly  matched  components  —  a  Stereo 
FM-AM  Tuner,  36-Watt  Stereo  Amplifier  with  easy-to-operate  Audio 
Controls,  Garrard  four-speed  automatic  record  changer  and  TWO 
Three- Way  Speaker  Systems  (total  of  SIX  speakers.)    From  $495.00 


STAR  TELEVISION  -  BEECHER  HOBBS 

200  BOYLSTON  ST.  (Route  9),  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Voile's  Rest 

[»'44] 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Nineteenth  Program 

(To  follow  a  tour  of  Northampton,  New  Haven, 
New  York,  Philadelphia,  Brooklyn,  March  6-11) 


FRIDAY  AFTERNOON,  March  17,  at  2:15  o'clock 

SATURDAY  EVENING,  March  18,  at  8:30  o'clock 


THOMAS  SCHIPPERS,  Guest  Conductor 

Verdi Overture  to  "La  Forza  del  destino" 

Schubert Symphony  No.  4,  in  C  minor,  "Tragic" 

I.  Adagio  molto;  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Allegro 

INTERMISSION 

Bartok Concerto  for  Orchestra 

I.  Introduzione 

II.  Giuoco  delle  coppie 

III.  Elegia 

IV.  Intermezzo  interrotto 
V.  Finale 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Musk  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  24,  at  2:15  o'clock 


SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


Wagner A  Siegfried  Idyll 

Liszt Piano  Concerto  in  A  major,  No.  2 

INTERMISSION 

Liszt Piano  Concerto  in  E-flat  major,  No.  1 

Tchaikovsky *  "Romeo  and  Juliet,"  Overture-Fantasia 

SOLOIST 

BYRON  JANIS 

Mr.  Jams  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA    NITKIN, 

M 

,MUS. 

PIANOFORTE 

Soloist                          Teacher 

Accompanist 
Coach 

Telephone: 

REnmore  6-406* 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  8-6990 
FAirview  3-5461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6116 


HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall   7-1289 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BS  aeon  1-1I8B 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 
in  the  Boston  University  Celebrity  Series 

This  Sunday  Afternoon  (March  5)  •  SYMPHONY  HALL 

"THE  HAPPY  WANDERERS" 

OBERNKIRCHEN  CHILDREN'S  CHOIR 

(BALDWIN  PIANO) 

This  Tuesday  Evening  (March  7)  •  JORDAN  HALL 

LUISE  VOSGERCHIAN 

Sweelinck,  Fantasia  for  Organ:   Haydn,  E  flat  major  Sonata:   Bach,  Partita  No.  3  in 
A  minor:  Beethoven,  D  minor  Sonata:   Berg,  Sonata  No.  1 

(BALDWIN  PIANO) 

Sunday  Afternoon,  March  12  •  SYMPHONY  HALL 

GLENN  GOULD 

Sweelinck,  Fantasia  for  Organ:   Bach,  Three  Fugues  from  "The  Art  of  the  Fugue"; 
Partita  No.  3  in  A  minor:   Beethoven,  D  minor  Sonata:   Berg,  Sonata  No.  1 

(STEINWAY  PIANO) 


Saturday  Afternoon,  March  18  •  SYMPHONY  HALL 

VIENNA  CHOIR  BOYS 


(BALDWIN  PIANO) 


Sunday  Afternoon,  March  19  •  SYMPHONY  HALL 

ROBERT  SHAW  CHORALE 

Bach,  Singet  Dem  Herrn:  Haydn,  The  Sayings  of  the  Saviour  on  the  Cross:  Carissimi, 
jjephthah:   Britten,  A  Ceremony  of  Carols  (Baldwin  piano) 


Wednesday  Evening,  March  22    •    SYMPHONY  HALL 

THE  PHILADELPHIA  ORCHESTRA 

EUGENE  ORMANDY,   Conducting 

Bach-Ormandy,  Chorale  Prelude  "O  Mensch,  bewein  dein' 
Sunde  grosse":  Prokofiev,  D  major  Classical  Symphony:  Piston, 
Symphony  No.  7  (First  Boston  performance):    Strauss,  Don 

QuiXOte  (BALDWIN  PIANO) 

Remaining  seats  at  Box  Office 


alutoin 


LUISE 

VOSGERCHIAN 

Jordan  Hall    •    Tuesday  Evening    •    March  7th 

PROGRAM 

Prelude  and  Fugue  in  F  Minor Mendelssohn 

Three  Studies  for  Piano     .......     Billy  Jim  Layton 

Fantasy  in  F  Minor Chopin 

Partita  in  D  Minor Bach 

La  Semaine  Grasse  (Petrouchka) Stravinsky 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris' 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burk  at  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


James  J.  Brosnahan 

Business  Administrator 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  •/«"*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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SIR  THOMAS  BEECHAM 

The  death  of  Sir  Thomas  Beecham  on 
March  8  at  the  age  of  81  recalls  his  long 
and  extraordinary  career,  his  pioneering 
activity  for  opera  and  orchestral  music. 
The  world  is  fortunate  to  have  captured 
on  numerous  recordings  the  incompara- 
ble qualities  of  his  art  as  conductor. 

Sir  Thomas  conducted  this  Orchestra 
as  guest  in  January,  1928,  and  January, 
1952. 

In  his  last  book,  on  Frederick  Delius, 
he  made  a  remark  about  the  death  of  his 
friend  which  could  now  well  be  directed 
to  himself  — 

"The  most  fitting  epitaph  upon  this 
pathetic  end  of  a  great  spirit  is  a  preg- 
nant line  of  the  greatest  of  poets:  'The 
wonder  is  he  hath  endured  so  long.  He 
but  usurped  his  life.'  " 

•     • 

THOMAS  SCHIPPERS 

Thomas  Schippers  was  born  in  Kala- 
mazoo, Michigan,  March  9,  1930.  He 
studied  composition  and  piano  with 
Victoria  McLaughlin,  at  the  age  of  15 
went  to  Philadelphia  to  study  at  the 
Curtis  Institute,  and  in  1948  studied  at 
i  the  Berkshire  Music  Center.  His  career 
as  conductor  began  when  he  led  the 
Philadelphia  Orchestra  in  1948.  He  con- 
ducted the  New  York  City  Opera  (1950- 
1955).   He  first  conducted  at  the  Metro- 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Wellesiey 

KEnmore  6-6238  CEdar  5-3430 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 
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politan  Opera  Company  in  1955.  (He 
has  conducted  revivals  of  The  Flying 
Dutchman  and  La  Forza  del  destino). 
Mr.  Schippers  has  introduced  operas  by 
Menotti  and  shared  with  that  composer 
the  direction  of  the  festival  in  Spoleto, 
Italy.  He  also  conducted  the  New  York 
Philharmonic  on  several  occasions,  also 
travelling  abroad  with  this  orchestra  and 
its  conductor,  Leonard  Bernstein.  He 
conducted  the  Boston  Symphony  Orches- 
tra as  guest  on  February  21,  22  and  23,  J 
1958,  and  October  30-31,  1959. 

•  • 

ETCHINGS  BY  HEINTZELMAN 

The  exhibition  in  the  Gallery  opening  J 
this  week  consists  of  etchings  by  Arthur  j 
W.  Heintzelman.  Mr.  Heintzelman,  one  j 
of  the  most  prominent  artists  in  this  j 
medium,  is  known  by  examples  of  his! 
work  in  principal  museums  here  and! 
abroad  and  by  numerous  awards  which 
his  art  has  prompted.  He  has  recently 
retired  from  the  position  which  he  held 
for  twenty  years  as  Keeper  of  Prints  at1 
the  Boston  Public  Library. 

•  • 

ORGAN  RECITAL 
The  third  of  the  series  of  four  Sym- 
phony   Hall    Organ    Concerts    will    be 
given  next   Sunday,   March   19,  at  6:00 
o'clock  by  E.  Power  Biggs.  His  program 
will  be  as  follows: 
Handel  :  Concerto  No.  2,  in  B-flat 
Valente:  La  Romanesca,  with  Five 

Varieties 
Soler:  Concerto  No.  3,  in  G  major 
Sweelinck:  Balletto  del  Granduca 
Bach  :  Fantasia  and  Fugue  in  G  minor 
Alain:  Litanies 
Franck:  Pastorale  in  E  major 
Vierne  :  Finale,  First  Organ  Symphony 
Tickets  are  $2.00,  unreserved. 

•  • 

LISZT  ANNIVERSARY 
The  150th  anniversary  of  the  birth  o 
Franz  Liszt  will  be  remembered  at  tin 
concerts  of  next  week,  when  this  com 
poser's  two  piano  concertos  will  b< 
played  with  Byron  Janis  as  soloist. 
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filene's 


Boston 

Belmont 

Chestnut  Hill 

Wellesley 

Winchester 

Northshore 
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Southern 

sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
through  tropic  waters.    Bright 
orange  to  put  sunshine  in  your  life. 
Gay  for  a  southern  trip.  New  for 
a  Cape  summer.  Two-piece 
orange  and  honey  beige  dress. 
I  $69.98 

Filene's  Oxford  Shop,  fifth  floor — 
Boston  only. 


To  the  lawyer 

who  stands  convicted  by 
his  family  of  overwork 


"I  understand,  Dad,  but  how  about  next  Saturday?" 
.  .  .  "That's  all  right,  dear,  I'll  just  tell  the  Browns  that 
something  came  up." 

Is  "something"  always  coming  up  when  you'd  like  to 
spend  some  time  with  your  youngsters  or  take  your  wife 
out  for  an  evening?  If  that  "something"  involves  personal 
problems  or  paperwork  regarding  your  investments,  we 
hope  you  will  let  Old  Colony  give  you  a  helping  hand. 

Next  time  you're  in  the  Bank,  pick  up  a 
copy  of  "Managing  Your  Money."  Better 
yet,  let  us  send  you  one:  It  explains  how 
Old  Colony  can  relieve  you  of  this  personal 
burden  at  most  modest  fees. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  17,  at  2:15  o'clock 

SATURDAY  EVENING,  March  18,  at  8:30  o'clock 


THOMAS  SCHIPPERS,  Guest  Conductor 
Verdi Overture  to  "La  Forza  del  destino" 

Schubert Symphony  No.  4,  in  C  minor,  "Tragic" 

I.  Adagio  molto;  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Allegro 

INTERMISSION 

Bartok Concerto  for  Orchestra 

I.  Introduzione 

II.  Giuoco  delle  coppie 

III.  Elegia 

IV.  Intermezzo  interrotto 
V.  Finale 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OVERTURE  TO  "LA  FORZA  DEL  DESTINO" 
By  Giuseppe  Verdi 

Born  in  Le  Roncole,  near  Busseto  in  the  Duchy  of  Parma,  October  10,  1813; 
died  in  Milan,  January  27,  1901 


The  opera  The  Force  of  Destiny  was  composed  at  Sant'  Agata  in  1861  and  1862. 
The  libretto  was  by  F.  M.  Piave  and  founded  on  a  Spanish  play,  Don  Alvaro  o  La 
Fuerza  de  Sino,  written  by  Angelo  Perez  di  Saavedra,  Duke  of  Rivas. 

The  first  performance  of  the  opera  was  in  the  Italian  Imperial  Theatre  of  St. 
Petersburg,  November  10,  1862.  La  Forza  del  destino  was  first  performed  in  Italy  at 
Rome  in  the  Teatro  Apollo,  February  7,  1863.  The  opera  reached  New  York  when 
it  was  performed  at  the  Academy  of  Music  in  1865.  A  new  version  (the  libretto 
altered  by  A.  Ghislanzoni)  was  presented  at  La  Scala  in  Milan,  February  27,  1869. 
The  opera  was  first  introduced  by  the  Metropolitan  Opera  Company  in  New  York  on 
November  15,  1918,  when  Rosa  Ponselle  and  Enrico  Caruso  sang  the  principal  parts. 

As  it  happens,  this  is  the  first  performance  of  an  overture  of  Verdi  by  the  Boston 
Symphony  Orchestra. 

nnhe  Force  of  Destiny  was  one  of  Verdi's  later  operas,  to  be  followed 
-*-  by  four  more  at  spaced  intervals  during  the  remaining  thirty-nine 
years  of  his  life  (together  with  revisions  of  Macbeth  and  Simon  Boc- 
canegra):  Don  Carlos,  A'ida,  Otello  and  Falstaff.  It  was  his  ninth  and 
last  collaboration  with  Francesco  Piave  as  librettist  —  "a  poet,"  writes 
Dyneley  Hussey,  "of  little  distinction  but  great  willingness."  The 
revisions  of  Macbeth  and  Simon  Boccanegra  were  in  part  due  to  dis- 
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satisfaction  with  Piave.  Be  this  as  it  may,  such  of  his  texts  as  Rigoletto 
and  La  Traviata  seem  to  have  made  their  point.  La  Forza  del  destino, 
by  general  admission,  is  hardly  a  work  of  dramatic  continuity  and 
rounded  structure,  but  rather  a  succession  of  highly  charged  episodes, 
the  musically  serviceable  parts  picked  from  a  five-act  tragedy  of  ven- 
detta in  the  turmoil  of  civil  war  in  mid-eighteenth-century  Spain. 

Verdi  had  long  admired  the  drama  by  the  Duke  of  Rivas,  which  had 
been  written  in  1835.  This  spoken  tragedy  is  full  of  the  provincial 
color  of  its  period,  with  well-drawn  folk  types,  matter  which  for  reasons 
of  length  and  operatic  inadaptibility  were  sacrificed.  Verdi  referred  to 
the  tragedy  as  "potente,  singolare  e  vastissimo,"  and  it  was  these  traits 
which  he  translated  with  great  skill  into  his  own  emotional  medium. 

All  that  happens  in  the  opera  is  possible  but  much  of  it  is  extremely 
improbable.  Destiny  operates  with  loaded  dice.  Characteristic  is  the 
scene  in  the  first  act  where  Leonora  and  her  lover  Don  Alvaro,  about  to 
elope,  are  intercepted  by  her  father.  Alvaro  throws  down  his  pistol,  a 
gesture  to  show  that  he  has  no  intention  of  using  it,  but  the  pistol 
accidentally  fires  as  it  strikes  the  floor  and  by  a  curious  fluke  of  destiny, 
kills  the  father,  thus  greatly  complicating  the  plot.  The  opera  becomes 
a  succession  of  horrifying  misfortunes,  and  at  the  same  time  a  succession 
of  thrilling  arias.  Although  the  principal  soprano  and  tenor  parts  are 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 
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mostly  vehicles  for  vocal  histrionics,  there  is  true  characterization  in 
such  parts  as  Preziosilla,  the  fortune-telling  vivandiere,  and  Fra  Meli- 
tone,  the  comical  friar.  Melitone  has  something  of  the  eighteenth- 
century  buffo,  but  he  also  foretells  Falstaff.  Mr.  Hussey  is  reminded  of 
the  monk  Varlaam  in  Moussorgsky's  Boris  Godounov  —  "one  cannot 
help  wondering  whether  Moussorgsky,  whose  opera  was  first  produced 
at  St.  Petersburg  in  1874,  did  not  see  and  profit  by  Verdi's  handling  of 
a  similar  character." 

The  opera  had  at  first  a  brief  prelude,  which  was  expanded  into  the 
present  Overture  as  a  part  of  the  revision  made  in  1869  for  performance 
at  La  Scala  in  that  year.  The  Overture  establishes  the  gloomy  atmos- 
phere of  the  opera  to  follow  and  likewise  its  continuous  dramatic-lyric 
flow.  The  text  was  then  altered  by  Antonio  Ghislanzoni,  the  librettist 
of  A'ida  two  years  later.  The  Opera  made  its  way  into  many  countries 
and  has  been  sung  in  many  languages.  When  Franz  Werfel  provided  a 
German  translation  for  performance  in  Germany,  the  Opera  enjoyed  a 
sudden  and  considerable  vogue  there. 

Francis  Toye,  in  his  valuable  book  on  Verdi,  stresses  the  not  alt 
gether  favorable  reception  of  La  Forza  del  destino  when  it  was  per 
formed  for  the  first  time  in  St.  Petersburg: 

"Certainly  anybody  who  went  to  La  Forza  del  destino  expecting  any 
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form  of  light  entertainment  must  have  been  disappointed,  for  a  more 
lugubrious  opera  has  rarely  been  seen  on  the  stage.  Rivas  had  lightened 
his  huge  and  sombre  canvas  by  a  number  of  vivid  scenes  illustrating 
popular  life,  which  are,  in  fact,  the  best  feature  of  the  play.  In  Piave's 
libretto  these  were  necessarily  relegated  to  a  subordinate  position,  atten- 
tion being  almost  exclusively  concentrated  on  the  sombre  drama  of  the 
evil  fate  that  pursues  the  heroine,  her  father,  her  brother,  and  her 
lover.  From  the  opening  act,  when  the  father  is  killed  by  the  accidental 
discharge  of  a  pistol,  to  the  final  scene  which  concludes  with  a 
Shakespearean  massacre  of  all  the  principal  characters,  the  atmosphere 
is  one  of  intense  gloom,  relieved  only  by  occasional  passages  of  a  lighter 
character,  some  borrowed  from  Rivas,  others  invented  by  Piave  or 
Verdi.  The  result  is  a  curious  jumble,  regrettably  —  for  Verdi,  excep- 
tionally —  diffuse,  though  not  devoid  of  character.  Indeed,  in  some 
respects  La  Forza  del  destino  shows,  by  a  curious  coincidence,  a  certain 
affinity  with  that  Russian  shapelessness  and  incoherence  which  we  are 
now  often  asked  to  admire  on  the  score  of  sincerity  and  intensity, 
qualities  which  the  Opera,  too,  possesses  in  a  marked  degree.  Rivas' 
play  possessed  them  in  the  first  instance;  Verdi's  music  possesses  them 
even  more;  Piave's  contribution  hardly  counts  one  way  or  the  other. 
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"It  is  clear  that  Verdi  himself  was  conscious  almost  at  once  of  the 
necessity  of  making  some  changes  in  the  Opera,  for  which,  as  we  shall 
see,  the  opportunity  presented  itself  later.  In  the  meantime  he  was 
sufficiently  satisfied  to  allow  it  to  be  performed  in  its  original  form  in 
Madrid  whither,  much  bothered  by  a  carbuncle,  he  went  to  supervise 
the  production,  direct  from  St.  Petersburg.  He  certainly  had  no  reason 
to  be  ashamed  of  his  part  of  the  work.  There  are  some  conventional 
and  even  some  trivial  pages  in  La  Forza  del  destino  but  there  is  also 
some  of  the  most  lovely  music  that  he  ever  penned,  and  the  score  as  a 
whole  is  characterised  by  a  profusion  and  quality  of  melodic  invention 
that  can  scarcely  be  over-praised.  The  critics  were  right  in  especially 
commending  the  choral  writing  and  the  always  apposite  orchestration; 
but  the  public  has  also  been  right  in  its  uninstructed  love  for  the  tunes 
of  an  opera  which,  from  the  purely  musical  point  of  view,  remains  one 
of  the  most  typical  and  spontaneous  of  all  Verdi's  compositions." 
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SYMPHONY  NO.  4,  in  C  minor  ("Tragic") 
By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797; 
died  in  Vienna,  November  19,  1828 


Schubert  completed  his  Fourth  Symphony  on  April  27,  1816,  in  Vienna.  The  first 
performance  is  stated  by  Otto  E.  Deutsch  to  have  been  given  by  the  Euterpe  Musical 
Society  in  Leipzig,  November  19,  1849,  A.  F.  Riccius,  conductor.  August  Manns 
introduced  it  at  the  Crystal  Palace  in  Sydenham  (south  of  London),  February  29, 
1869.  A  performance  by  Sam  Franko's  American  Symphony  Orchestra  in  New  York, 
March  26,  1901,  was  announced  as  the  first  in  this  country.  Theodore  Thomas 
brought  the  Andante  to  Boston,  December  23,  1871,  and  this  movement  was  per- 
formed at  the  concerts  of  the  Boston  Symphony  Orchestra  in  1884,  1886,  and  1888. 
Pierre  Monteux  introduced  the  whole  Symphony  on  April  8,  1921,  and  Serge  Kousse- 
vitzky  included  it  in  a  Schubert  Centenary  concert,  November  16,  1928.  The  most 
recent  performances  were  on  April  27-28,  1951. 

The  Symphony  was  published  in  full  score  in  1884.  It  requires  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

>TpHE  tardy  appearance  of  Schubert's  Fourth  Symphony  in  publication 
-*•  and  performance  is  a  fair  example  of  the  snail-like  emergence  of  the 
Schubert  heritage  into  the  daylight  of  publication,  performance,  and 
general  attention.  Not  one  of  his  symphonies  was  published  while  he 
lived,  nor  adequately  performed  in  a  public  concert.  The  two  sym- 
phonies of  his  maturity  —  the  great  C  major  and  the  "Unfinished," 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  119  YEARS  ON  THE  BOSTON  SCENE  - 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

H  ERBERT    CB    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  how  a  program  formulated  now  can  secure  the  future 
of  your  estate. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[1172] 


■"  ■"'■i.-'   ;  ■■'■ 
,-■-.'■.. 


We  Welcome  opportunities 

to  put  our  long  years  of  experience 
in  the  New  England  banking  and  trust 
field  at  the  service  of  those  who  may  be 
considering  a  new  banking  connection. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111  FRANKLIN  STREET 


PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 


["731 


were  dug  out  and  performed  by  individual  enthusiasts  in  1839  and 
1867  respectively.  The  first  six  symphonies  were  left  to  lie  in  oblivion 
as  early  works.  The  Thematic  Catalogue  by  Otto  Erich  Deutsch  shows 
that  the  first  four  were  first  published  in  1884,  in  the  Gesamtausgabe, 
the  Fifth  in  the  following  year,  and  the  Sixth  in  1895.  (The  Andante 
of  the  Fourth  was  published  by  Peters  in  1871.)  Only  the  Fourth  and 
Fifth  had  been  published  in  four  hand  piano  arrangements  (how  much 
of  their  special  delicate  fragrance  could  have  been  divined  by  home 
readers  in  that  once  eagerly  cultivated  but  slightly  barbarous  combina- 
tion?). Only  when  these  six  symphonies,  which  as  much  as  any  in 
existence  have  the  special  charm  of  youth,  became  at  last  accessible  in 
full  score  could  they  win  their  way  into  the  permanent  affection  of  the 
musical  world.* 

The  full  score  of  the  Fourth  Symphony  therefore  did  not  appear 
until  sixty-eight  years  after  Schubert  had  written  it  as  a  boy  of  nineteen. 
He  evidently  intended  it  for  the  amateur  group  to  which  he  belonged 
(sitting  in  at  viola),  and  which  performed  symphonies  (not  too  difficult) 
at  the  Gundelhof,  under  the  direction  of  the  violinist  Otto  Hatwig. 

The  pre-publication  performances  were  made  possible  by  the  crusad- 
ing energies  of  Sir  George  Grove,  who  journeyed  to  Vienna  in  1867, 

*  It  is  perhaps  an  indication  of  the  changed  attitude  towards  Schubert  and  orchestral  music  in 
general  that  all  of  his  eight  symphonies,  in  sixty-four  different  performances,  are  available  at 
this  moment  on  phonograph  records. 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 
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made  copies  from  the  manuscripts  of  this  Symphony  and  the  Sixth, 
then  in  the  possession  of  Nikolaus  Dumba.*  "Even  in  Vienna,"  wrote 
Sir  George,  the  dauntless  Schubertian,  "he  is  not  the  object  of  that 
general  enthusiasm  which  is  felt  for  him  by  the  best  musicians  and 
amateurs  of  England,  or,  as  we  should  imagine,  by  the  countrymen  of 
one  of  the  most  remarkable  geniuses  that  ever  was  born  or  resided  in 
Vienna.  ...  In  general,  the  Viennese  are  cold  towards  their  great 
brother;  and  so,  I  regret  to  say,  we  found  the  chief  musicians  in  the 
large  towns  of  more  northern  Germany." 

If  the  Symphony  justifies  its  title  (which  appears  on  the  manuscript 
as  a  later  addition)  it  is  in  the  introductory  adagio,  which  is  in  the  dark 
mood  characteristic  of  some  of  the  later  songs.  The  finale  again  estab- 
lishes the  C  minor  tonality,  begins  incisively,  and  develops  climaxes 
almost  violent.  But  each  of  these  movements  ends  roundly  in  C  major. 
Schubert  does  not  seem  to  strive  toward  the  brighter  mood,  while  con- 
quering tragedy,  as  Beethoven  does.  He  rather  loses  his  gloom  as  his 
youthful  and  more  natural  symphonic  cheerfulness  prevails.  The  main 
theme  of  the  first  movement  (allegro  vivace)  has  the  surge  and  fall  on  a 
half  tone  which  was  once  the  Romantic  convention  for  a  sigh  in  music. 

*  They  were  acquired  from  C.  F.  Peters,  and  left  on  Dumba's  death  in  1900,  to  the  Gesellschaft 
der  Musikfreunde. 
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IN  1872... 


.  .  .  Nikolay  Rimsky-Korsakov 
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appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 
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The  last  movement  seems  to  aim  at  frenzy,  but  it  emerges  exuberant 
instead.  Schubert  here  spins  his  figures,  acquires  momentum,  and  runs 
into  lengths  much  in  the  manner  of  his  great  C  major,  yet  hardly 
with  equal  results.  The  motto  theme  of  this  movement  strangely  sug- 
gests the  opening  theme  of  the  Hebrides  Overture,  although  Mendels- 
sohn had  certainly  not  seen  Schubert's  score  when  he  wrote  his  own  in 
1830.  There  is  a  more  plausible  resemblance  (general  and  not  thematic) 
between  this  Symphony  and  Beethoven's  String  Quartet,  Op.  18  No.  3, 
in  C  minor.  There  is  in  each  a  kind  of  controlled  power  of  supple 
chromaticism,  especially  evident  in  Schubert's  Finale,  and  in  his 
entirely  entrancing  Minuet.  The  Andante  in  A-flat  is  a  lyric  movement 
of  unabashed  sentiment  (dolce),  its  course  twice  interrupted  by  a  more 
stormy  section.  The  quieter  mood  prevails.  Perhaps  someone  can 
explain  why  the  charm  of  this  slow  movement  as  first  published  and 
separately  heard  did  not  sooner  inspire  curiosity  about  the  surrounding 
movements. 
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ENTR'ACTE 
VERDI'S  NORTHERN  "RIVAL" 


"Vi  pare,  che  sotto  questo  sole  e  questo  ciele  io  avrei  potuto  scrivere  il  Tristano  o 
la  Tetralogia?  Siamo  Italiani,  per  Dio!  In  tutto!  Anche  nella  musica!*  —  Verdi  to 
Marchese  Monaldi. 

tt  would  be  interesting  to  study  the  artistic  interrelationship  —  a  one- 
-*  way  influence,  it  must  be  admitted  —  of  Verdi  and  Wagner.  They 
were  of  an  age  —  Verdi  was  Wagner's  junior  by  five  months  —  and  they 
could  be  said  to  have  reached  the  fullness  of  their  active  careers  at 
about  the  same  time:  Don  Carlos  (1867)  followed  Tristan  by  two  years; 
A'ida  (1871)  followed  Die  Meistersinger  by  three.  At  that  time,  of 
course,  comparisons  were  inevitable.  They  were  also  completely  futile. 
The  "Nordic"  Wagner  and  the  "Mediterranean"  Verdi  were  as  far 
apart  as  Siegfried  and  Radames,  as  Isolde  and  A'ida.  Yet  comparisons 
were  made.  The  issue  became  national.  After  Bulow  delivered  his 
attack  upon  the  Requiem  as  a  "monstrosity,"  Giannandrea  Mazzucato, 
the  friend  who  had  urged  Verdi  to  expand  his  earlier  Libera  me  into 
that  work,  wrote  in  his  article  on  Verdi  for  Grove's  Dictionary:  "From 


*  "Can  you  imagine  that  under  this  sun,  under  these  heavens,  I  could  ever  have  written  a 
Tristan  or  a  Tetralogy  ?    We  are  Italians,  by  God  !    In  all  things  !    Even  in  music  I" 
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that  moment,  even  those  who  might  have  reasonably  objected  to  the 
Requiem  understood  that  it  was  not  the  time  to  do  so."  Verdi  was  the 
musical  honor  of  Italy.  He  was  "the  only  composer  to  uphold  the  glory 
of  Italian  opera,"  as  this  writer  said  in  his  next  sentence. 

After  the  introduction  of  Lohengrin  to  Italy,  in  Bologna,  in  1871, 
musical  Italy  became  divided  into  opposing  Wagner  and  Verdi  factions, 
on  a  smaller  scale  than  the  Wagner-Brahms  warfare  up  north,  but 
equally  nonsensical.  Gino  Monaldi  wrote  a  pamphlet  on  the  subject 
in  1887  —  "Verdi  e  Wagner,"  and  related  that  the  new  German  cult 
called  the  old  one  "vocalizers,  conservatives,  reactionaries"  ("cabalet- 
tisti*  pedanti,  codini"),  while  the  upholders  of  established  Italian 
opera  called  the  upstarts  "Germans,  Bohemians,  futurists"  ("Ger- 
manisti,  scapigliati,  avveniristi").  Franz  Werfel's  novel  "Verdi"  prob- 
ably exaggerates  in  making  the  figure  of  Wagner  an  ominous,  haunting 
shadow  across  Verdi's  life.  Verdi  need  not  have  been,  and  probably 
was  not,  deeply  disturbed  by  the  Wagnerian  invasion.  What  did  dis- 
turb him  was  the  danger  that  composers  in  Italy  might  lose  their  true 
character  by  blind  imitation:  "If  the  Germans,  setting  out  from  Bach 


*  "In  the  later  Italian  opera  (Verdi),  the  term  [Cabaletta]  was  applied  to  the  final  stretto 
close  of  arias  or  duets  in  which  elaborate  treatment  usually  gives  way  to  quick,  uniform 
rhythm."  .  .  .  Willi  Apel,  Harvard  Dictionary  of  Music. 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
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store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 
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and  arriving  at  Wagner,  write  good  German  operas,  well  and  good.  But 
we  descendants  of  Palestrina  commit  a  musical  crime  when  we  imitate 
Wagner;  we  write  useless,  even  harmful  operas."  About  his  own  inde- 
pendence as  a  composer  Verdi  was  rightly  confident,  because  he  knew 
that  he  could  profit  by  certain  of  Wagner's  innovations  while  avoiding 
imitation  altogether.  For  this  very  reason  he  was  continually  annoyed 
at  being  accused  on  many  sides  of  becoming  a  Wagner  imitator. 

The  evidence  of  written  remarks  by  each  composer  about  the  other  is 
meager  on  Wagner's  side.  His  were  contemptuous  allusions  to  tradi- 
tional Italian  opera  without  the  actual  mention  of  Verdi's  name.  Verdi, 
fundamentally  traditional,  could  have  given  him  nothing.  His  own 
spring  was  too  abundant  in  the  years  of  his  maturity  to  require  dipping 
into  the  well  of  anyone  else  (except  perhaps  Berlioz).  In  a  word,  Wagner 
was  simply  not  interested  in  musical  ways  outside  of  his  own  domain. 

Verdi,  on  the  other  hand,  was  so  constituted  as  to  profit  greatly  by 
Wagner.  Verdi  was  a  superb  craftsman  who  was  alert  to  broaden  his 
medium  by  acquisition  from  others.  In  this  sense,  he  could  be  com- 
pared to  Bach,  or  Handel  or  Mozart.  He  also  resembled  them  in  that 
he  composed  with  the  specific  capacities  of  the  performers  and  hearers 
directly  in  mind.  Like  them,  he  was  quite  ready  to  absorb  the  ways  of 
others  and  fashion  them  entirely  to  his  own  purposes.  When  Don 
Carlos  and  Aida  were  first  heard,  some  critics,  even  Italian  ones,  found 
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n-/-f  new  Cadillac  car  is  one  of 

the  few  material  possessions  for  which 

yere  is  no  completely  acceptable  substitute. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Wagnerisms  in  them.  We  of  a  later  generation  would  not  think  of 
accusing  Verdi  in  these  cases  of  capitulating  to  Wagner.  Verdi  himself 
well  knew  that  he  was  doing  no  such  thing.  His  superior  intelligence 
profited  by  the  heritage  of  Rossini,  Bellini,  and  Donizetti,  but  was 
ready  to  outgrow  the  stylistic  insipidities  of  the  Italian  opera  stage. 

He  heard  Tannhduser  in  Vienna,  in  1875  (in  its  later  version)  and 
revised  his  earlier  unfavorable  opinion  of  the  overture  which  he  had 
heard  in  Paris  in  1865.  He  heard  Lohengrin  in  Bologna  in  1871  and 
obtaining  a  vocal  score  noted  down  his  opinion  of  various  passages.* 

Except  that  each  composer  was  particularly  conversant  with  the 
practical  stage,  the  two  could  hardly  have  been  more  different.  Each 
was  well  organized  to  accomplish  his  ends,  but  each  was  differently 
organized.  Verdi  could  take  what  he  needed  and  leave  what  he  did  not. 
He  composed  readily  and  efficiently  twenty-eight  operas,  most  of  them 
for  a  specific  opera  house,  manager,  cast,  and  public.  He  could  be 
courageous,  independent,  intractable,  but  was  completely  honorable  in 

*  He  preferred  the  close  of  the  Third  Act  to  the  Swan  Music,  the  reflective  portions  to  the 
music  of  action.  He  found  that  there  were  "too  many  words  moving  too  slowly,"  that  there 
was  "abundance  of  organ-like  effects"  in  the  writing  for  the  wood-winds.  Except  for  some 
criticism  of  the  string  writing  he  generally  admired  the  orchestration  and  found  the  music  as 
a  whole  beautiful  when  the  underlying  thought  was  clear.  A  study  of  the  Requiem,  OteUo  and 
Falstaff  would  indicate  that  Verdi  may  have  heard  excerpts  from  the  later  works,  or  have  seen 
the  scores. 
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his  dealings.  As  a  man  of  clear  purpose  he  had  a  lively  sense  of  what  is 
now  called  "putting  it  across."  One  need  only  refer  to  Wagner's  artistic 
purposes,  equally  clear  but  reaching  far  beyond  the  theatres  and  audi- 
ences of  his  time,  and  his  sometimes  less  savory  ways  of  obtaining  his 
ends. 

Unlike  Wagner  and  his  emphasis  upon  opera  as  the  marriage  of 
"music"  and  "poetry,"  Verdi  once  wrote  of  it  as  the  "union  of  story  and 
song"  {^'I'unione  del  romanzo  e  del  canto")  *  The  dramatic  situation 
and  the  singing  voice!  Indeed,  until  his  last  years  when  he  became 
involved  with  Boito  and  Shakespeare,  he  was  not  hard  to  satisfy  with  a 
libretto  which  provided  useable  situations  and  characterizations.  He 
expressed  his  contempt  for  Wagner's  endless  theoretical  writings.  He 
could  have  had  no  more  use  for  such  theories  than  he  had  for  Wagner's 
Schopenhauerisms,  his  mythological  plots  with  the  trickeries  of  magic 
they  carried.  This  kind  of  thinking  led  beyond  any  immediate  audi- 
ence, beyond  the  usage  of  any  existing  musicians,  singers  or  even 
theatres.  They  enlisted  Verdi  among  those  anti-Wagnerians,  who 
misapplied  the  phrase  Art  Work  of  the  Future  to  mean  that  Wagner 
had  laid  personal  claim  to  the  future  and  set  himself  above  the  present. 
Verdi's  craft  was  designed  for  there  and  then.  When  Verdi  made  inno- 
vations he  was  careful  never  to  allow  the  vocal  melodic  line  to  be  lost, 

*  An  introduction  to  an  anthology,  "The  Great  Operas,"  1899. 
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the  orchestra  to  take  over  and  strain  or  drown  the  voices,  the  text  to 
take  over  and  slow  down  the  action,  or  lead  to  impractical  lengths. 
While  Wagner  altered  the  whole  musical  world  to  the  measure  of  his 
visions,  Verdi  shaped  his  operas  to  what  the  musical  world  would 
readily  accept.  Innovations,  yes,  but  innovations  not  so  radical  as  to  be 
deeply  disturbing  or  puzzling.  Verdi,  once  established  as  a  composer, 
was  always  assured  in  advance  of  quick  success.  He  recoiled  from  self- 
glorification.  It  would  be  interesting  to  know  what  he  thought  of  the 
Bayreuth  project  (beyond  the  fact  that  he  welcomed  the  idea  of  a  con- 
cealed orchestra).  He  absolutely  forbade  the  erection  of  a  "Teatro 
Verdi"  in  Busseto. 

Basically  Verdi  felt  Wagner's  stature,  and  admired  him  without 
pettiness  or  rancor.  On  hearing  of  Wagner's  death  he  wrote  to 
Giulio  Recordi: 

"Sad,  sad,  sad! 

"Wagner  is  dead! 

"When  I  read  this  news  yesterday  I  may  truthfully  say  that  I  was 
completely  crushed. 

"Let  us  say  no  more!  It  is  a  great  personality  that  has  disappeared,  a 
name  which  leaves  a  most  mighty  imprint  upon  the  history  of  art.  .  .  ." 
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For  "most  mighty"  he  had  first  written  "potente"  crossed  it  out  and 
inserted  the  word  " potentissimo." 

This  incident  moved  Werfel  to  write:  "Thus  a  warrior  dips  his  sword 
to  the  fallen  foe.  With  a  pure  heart." 

Verdi  played  a  still  greater  compliment  to  Wagner  after  his  death 
with  Otello  and  Falstaff.  The  two  are  increasingly  Wagnerian  in  just 
the  ways  mentioned  above.  He  found  himself  composing  them  almost 
to  his  own  surprise.  Their  composer  had  acquired  a  new  sense  of  the 
importance  of  the  text;  of  the  major  possibilities  of  musical  characteri- 
zation: Iago,  for  example,  or  Sir  John  himself.  •  Here  Shakespeare  (via 
Boito)  pointed  the  way,  and  Wagner  helped  to  open  the  way.  In  still 
another  respect  he  had  acquired  Wagnerian  stature.  At  last  he  found 
himself  composing  for  his  own  personal  satisfaction  and  exactly  as  he 
pleased  with  no  promises  or  commitments  whatever,  being  as  bold  as 
he  liked,  agreeably  oblivious  of  managerial  or  audience  expectations. 
The  results  lifted  Italian  opera  to  the  Wagnerian  level  while  keeping 
the  felicities  of  its  language,  its  natural  melody,  its  bel  canto.  In 
bringing  this  about,  he  remained  completely  and  wonderfully  Verdi 
throughout. 
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CONCERTO  FOR  ORCHESTRA 
By  B£la  Bart6k 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season.  It  has  since  been  performed  at  these 
concerts  March  24,  1950  (Richard  Burgin),  February  8,  1952  (Ernest  Ansermet),  April 
1,  1955  (Richard  Burgin),  November  21,  1958  (Antal  Dorati). 

The  Concerto  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clar- 
inets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trom- 
bones and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps 
and  strings. 

6  4npHE  general  mood  of  the  work  represents,"so  writes  the  composer, 
■*■  "apart  from  the  jesting  second  movement,  a  gradual  transition 
transition  from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bartok  composed  the  piece  during 
of  convalescence  from  a  serious  illness. 
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He  has  further  explained  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
' 'concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  'perpetuum  mobiWAiYt 
passage  of  the  principal  theme  in  the  last  movement  (strings) ,  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets,  flutes, 
and  muted  trumpets) .  Thematically,  the  five  sections  have  nothing  in 
common.  A  kind  of  'trio*  —  a  short  chorale  for  brass  instruments  and 
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side-drum  —  follows,  after  which  the  five  sections  are  recapitulated  in 
a  more  elaborate  instrumentation.  The  structure  of  the  fourth  move- 
ment likewise  is  chain-like;  three  themes  appear  successively.  These 
constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs.  Most  of  the  thematic  material  of  this 
movement  derives  from  the  'Introduction'  to  the  first  movement.  The 
form  of  the  fourth  movement  —  'Intermezzo  interrotto'  ['Interrupted 
Intermezzo']  —  could  be  rendered  by  the  letter  symbols  'ABA  —  inter- 
ruption —  BA/  " 
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BART6K'S  LAST  ORCHESTRAL  WORK 


A  close  account  of  the  circumstances  which  surrounded  the  composi- 
-**•  tion  of  Bart6k's  Concerto  for  Orchestra  has  been  written  by  Agatha 
Fassett,  in  her  book  The  Naked  Face  of  Genius,  published  by  the 
Houghton  Mifflin  Co.  It  is  an  extraordinary  book.  Mrs.  Fassett,  of 
Hungarian  birth,  first  met  Bela  Bartok  and  his  wife  (here  referred  to  as 
"Ditta")  when  they  arrived  in  New  York  City,  October  30,  1940,  having 
fled  their  country  before  the  Nazi  encroachment.  The  couple  were 
without  funds  until  Columbia  University  engaged  Bartok  to  edit  folk 
songs  and  dances  of  Romania  and  his  own  country.  ASCAP  (the 
publishers'  association)  provided  for  his  hospitalization  through  his 
increasing  illness.  Mrs.  Fassett  became  a  close  friend  of  the  Bartoks, 
found  apartments  for  them  in  New  York,  and  later  in  Riverdale,  and 
in  the  summer  received  them  in  the  tranquil  surroundings  of  her  home 
in  the  hills  of  Vermont.  The  book  is  an  intimate,  a  detailed  description 
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of  their  daily  life  together,  their  conversations  reported  fully  and  per- 
ceptively (presumably  translated  by  the  author  from  the  Hungarian). 
It  would  have  been  impossible  to  know  Bart6k's  true  character,  the 
heart-breaking  tragedy  of  his  situation,  by  any  more  casual  encounter. 
It  is  the  picture  of  a  supersensitive  artist  torn  from  the  racial  associa- 
tions which  had  become  integrated  with  his  whole  life  as  composer. 
His  innate  simplicity,  his  love  of  animals,  of  every  minute  manifestation 
of  natural  life  in  the  farm,  the  woods  and  fields,  his  astonishingly  acute 
sense  of  hearing  and  of  smell  did  not  enable  him  to  adapt  himself  to  the 
Vermont  countryside  as  a  substitute  for  the  Hungarian  peasant  life 
which  had  become  a  deep  part  of  him.  Bartok  was  struggling  against 
the  development  of  a  fatal  illness  (which  proved  to  be  leukemia). 

The  story  about  the  Concerto  for  Orchestra  begins  in  the  summer  of 
1943.  Mrs.  Fassett  had  found  for  him  an  apartment  in  Riverdale,  New 
York,  but  his  illness  made  necessary  his  removal  to  a  hospital  in 
Manhattan. 

"It  must  have  been  desolate  for  Bartok,  lying  in  his  small  hospital 
room  with  nothing  to  hinge  his  hopes  on,  sad  over  the  uncompleted 
lectures  at  Harvard.  But  more  than  anything  else,  he  must  have  come 
to  the  realization  that  his  politely  called  'uncertain  health'  had  all  at 
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once  become  a  very  certain  illness.  No  doctor  would  yet  attempt  to 
give  a  name  to  it,  in  spite  of  another  series  of  exhaustive  examinations, 
made  with  the  financial  assistance  of  Harvard  University.  No  diagnosis 
was  made,  and  no  medicine  prescribed  other  than  good  food  and 
further  rest.  Further  rest!  Could  anything  have  sounded  more  hope- 
less to  him?  How  far  would  it  be  to  the  end  of  this  road  of  'further 
rest'  which  seemed  to  stretch  ahead  into  infinity,  taking  as  its  toll  every 
new  breath  of  energy,  promising  no  relief? 

"But  this  seemingly  hopeless  road,  as  it  happened,  opened  out  into 
an  expanse  of  new  exciting  vistas.  It  came  unexpectedly,  and  with  the 
simplicity  of  a  fairy  tale,  with  Koussevitzky  coming  to  visit  Bartok  in 
his  hospital  room  one  day,  offering  him  a  commission  of  a  thousand 
dollars  from  the  Koussevitzky  Foundation  for  an  orchestral  work  in 
memory  of  the  late  Madame  Koussevitzky. 

"The  offer  seemed  almost  unbelievable  to  Bartok,  and  he  was  unable 
to  relate  it  to  reality.  His  first  reaction  was  one  of  warm  gratitude. 
But  he  instantly  made  it  clear  he  could  not  possibly  promise  to  fulfill 
such  a  commission  when  he  had  no  idea  of  how  long  his  illness  would 
keep  him  helplessly  inactive,  and,  even  more  than  that,  the  feeling  had 
grown  strong  within  him  by  this  time  that  he  could  never  under  any 
circumstances  bring  himself  to  compose  again. 
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"Koussevitzky,  however,  with  one  sweeping  motion  of  his  hand 
waved  all  argument  aside  and  promised  Bart6k  that  this  offer  would 
put  no  pressure  on  him,  and  he  would  be  left  completely  free  to 
undertake  this  work  any  time  in  the  future,  whenever  he  saw  his  way 
clear  to  do  so.  While  Bartok  was  still  protesting  that  he  could  give  no 
assurance  the  composition  would  ever  be  born  at  all,  Koussevitzky  left 
a  check  for  half  the  amount  on  his  bedside  table,  and  departed. 

"And  perhaps  it  was  instantly,  in  this  first  moment  of  excitement, 
that  the  restraint  so  heavily  crusted  within  him  began  to  dissolve  and 
melt  away,  for  only  a  day  later,  when  he  was  home  again  and  relating 
the  story  to  us,  an  enormous  change  seemed  to  have  taken  place  in  him 
already  —  a  change  that  no  one  could  fail  to  see.  It  seemed  as  if  the 
obstructed  forces  within  him  were  released  at  last,  and  the  entire  center 
of  his  being  had  been  restored  and  reawakened,  even  though  he  was 
still  lying  limp  on  his  bed,  hardly  any  stronger  than  he  was  before  he 
went  to  the  hospital." 

This  happened  in  the  summer  of  1943.  In  the  following  autumn,  in 
the  Hotel  Woodrow  in  New  York,  he  showed  the  score  of  the  Concerto 
for  Orchestra  to  Mrs.  Fassett. 

"I  was  too  moved  even  to  attempt  reading  the  score,  and  could  see 
nothing  except  a  blurred  mass  of  notes  before  me  as  I  stood  there 


BIGELOW-  KENNARP  CO 


jewelry        •  silver        •  china  and  glassware 
leather  items      •  clocks      •  gloves  and  bags 


384   BOYLSTON  STREET,   BETWEEN  ARLINGTON  AND   BERKELEY 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 

Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 

The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET, 
BOSTON  8,  MASS. 

730  COMMONWEALTH  AVENUE, 
BOSTON   17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 
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turning  the  pages,  unable  to  speak.  The  first  work  he  had  done  here  I 
These  words  ran  through  my  mind  so  strongly  that  I  felt  as  if  I  had 
spoken  them  out  loud.  A  handful  of  fruit,  the  first  harvest  of  these 
long  hard  years.  This  thought  alone  made  everything  seem  right  and 
good,  and  not  in  vain.  The  vibrancy  I  had  felt  in  the  air  ever  since  I 
entered  die  room  was  touching  me  now,  as  if  through  the  contact  of 
my  fingers  with  the  pages. 

'  'But  what  nobody  could  possibly  see  in  this  score,'  Bartok  was 
saying  in  a  lively,  confiding  way  as  he  took  the  pages  from  me  and  put 
them  back  in  the  drawer,  'is  that  through  working  on  this  concerto,  I 
have  discovered  the  wonder  drug  I  needed  to  bring  about  my  own 
cure.  And  like  so  many  other  discoveries,  it  just  happened  accidentally, 
and  was  only  a  by-product  of  what  was  of  true  importance  to  me,  and 
I  was  almost  unaware,  at  the  time,  that  it  was  happening.' 

»    • 

"But  when  the  most  important  event  of  all  was  approaching,  the 
presentation  of  the  first  work  Bartok  had  composed  in  America  after 
his  long  years  of  silence,  his  doctors  firmly  advised  him  not  to  entertain 
any  plans  to  be  present  at  this  performance,  pointing  out  repeatedly 
that  health  must  be  his  first  consideration,  and  that  it  would  not  be 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares 

■zacuTivi  oma 

20  KILBT  STREET,  BOSTON 

Richmond  S-S890 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  far  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


unreasonable  to  assume  that  the  excitement  of  a  first  performance  and 
the  trip  to  Boston  could  prove  too  much  for  him.  For  the  Concerto 
for  Orchestra  was  to  be  performed  by  the  Boston  Symphony  on  the 
eighth  and  ninth  of  December,  1944,  and  to  be  conducted  by  Kousse- 
vitzky  himself.  Serge  Koussevitzky  was,  as  Bartok  once  said,  if  not 
actually  the  father  then  at  least  the  godfather  to  this  work,  and  so 
became  in  a  way  instrumental  not  merely  to  the  creation  of  this  work 
alone  but  to  all  those  others  that  followed  afterwards.  Bartok  was 
determined  to  be  present  at  the  performance,  and  to  pay  no  attention 
to  his  doctors'  advice, 
to  his  doctors'  advice. 

"  'But  how  can  anyone  believe  that  it  would  preserve  my  strength 
to  remain  at  home,  when  I  am  being  pulled  with  such  a  strong  force 
to  go?  How  much  more  energy  would  be  wasted  by  trying  to  keep 
myself  away  than  to  follow  my  desire  to  be  there?' 

"I  wondered  if  it  was  this  argument  that  convinced  his  doctors  to  let 
him  go  in  the  end. 

"  'We  would  never  know  what  might  have  been  lost,  if  we  had  not 
been  able  to  be  present  at  these  concerts,  and  to  take  part  in  the 
rehearsals,'  Ditta  told  me  after  they  came  back. 

"  'And  what  fulfillment  it  was  for  Bela  that  this  time  he  did  not 


The 
New 
School 

of 
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of 
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address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodslcy,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 


and  members  of  the 

PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,  professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 


Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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have  to  wait  long  years  between  the  birth  of  a  work  and  its  actual 
presentation.  And  how  magnificent  a  presentation  it  was!  And  the 
festivity  of  it  alll  If  I  could  only  make  you  see  how  it  was,  how  much 
reverence  was  shown  to  Bela  there,  and  the  simple  and  sincere  kindness 
of  Koussevitzky  himself.  I  don't  think  Bela  ever  responded  so  readily 
and  with  so  much  freedom  before,  and  how  thoroughly  happy  he  was!' 

"This  happiness  seemed  to  have  followed  Bartok  home,  and  it 
emanated  from  him  whenever  he  talked  about  the  performance  in 
Boston.  He  completely  lost  his  restrained  style,  expressing  his  admi- 
ration for  the  thorough  and  accurate  understanding,  and  for  the 
unusually  beautiful  sound  of  the  Boston  Symphony  Orchestra.  And 
he  praised  Koussevitzky  as  'a  great  creative  maestro.' 

"  'It  would  be  no  use  for  me  to  be  excessively  modest  about  my  part 
in  this  concert,'  he  said,  'for  some  of  the  inspiration  Koussevitzky 
poured  into  the  performance  must  have  been  supplied  by  my  own 


The  Trustees  wish  to  express  their  appreciation  to  the 
subscribers  who  are  generously  turning  in  their  tickets 
when  they  are  unable  to  attend  a  concert.  These  tickets 
are  resold  to  help  reduce  the  deficit.  A  telephone  call 
to  Symphony  Hall  to  give  the  location  and  name  of  the 
subscriber  is  sufficient. 

Commonwealth  6-1492 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

Open  Evenings  FLOWER  SHOP,  INC.      248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  t-2»7«  and  2«77  oPPO«f  Symphony  1 
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music.  He  assured  me  of  this  himself,  and  what's  more,  his  apprecia- 
tion seemed  to  grow  by  leaps  and  bounds  as  the  days  went  by,  for 
though  at  the  rehearsal  he  announced  that  this  work  of  mine  was  the 
very  best  of  the  last  twenty-five  years,  after  the  actual  performance  he 
doubled  his  praise  by  another  twenty-five  years,  assuring  me  this  time 
that  it  was  indeed  the  best  work  of  the  last  fifty  years.' 

"His  smile  broadened  as  he  went  on. 

"  'I  wondered  if  I  shouldn't  have  let  it  go  at  that,  and  simply  thanked 
him  for  his  high  praise,  but  I  couldn't  resist  reminding  him  that  he 
had  said  the  very  same  thing  about  a  work  of  Shostakovich  he  con- 
ducted not  too  long  ago.  Yet  as  I  keep  on  thinking  about  it,  although 
this  remark  of  Koussevitzky's  might  appear  like  a  contradiction,  it 
wasn't  actually  so,  for  he  said  that  about  Shostakovich's  composition 
before  he  heard  mine,  and  not  afterwards. 

"  'And  so  from  that  moment  on,  my  concerto  was  to  be  considered  the 
best  work  of  the  last  fifty  years,  and  this  will  hold  true  until  another  best 
work  emerges  again,  perhaps  no  more  than  a  few  months  from  now.' 

"The  amusement  over  this  incident  left  him,  and  he  became  serious 
again.  'But  one  thing  will  stand  much  longer  than  that,'  he  said  with 
emphasis.   'No  composer  could  have  hoped  for  a  greater  performance.' 

"A  greater  last  performance  —  Bartok  most  likely  would  have  added, 
if  he  had  known  then  that  this  was  the  last  time  he  would  ever  hear 
any  of  his  work  performed." 


The  Brown 

and  White  Fleet 

KEnmore  6-5010 

dl/righJtotL  Qab 

STadium  2-2000 

BEacon  2-5500 

ASpinwall  7-8700 

Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE    BANK 
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Although  the  doctors  were  long  reticent  about  a  fateful  diagnosis, 
Bart6k  well  knew  what  it  meant,  and  faced  the  end  with  resignation 
and  equanimity.  Composing  did  wonders  for  his  health.  He  spoke 
quite  calmly  and  said:  "My  only  personal  desire  is  to  postpone  my 
final  leave-taking  until  I  have  completely  emptied  the  rucksack  on 
my  back." 

The  "rucksack"  still  held,  when  he  died  on  September  24,  1945,  his 
Third  Piano  Concerto,  which  he  was  composing  for  his  wife,  and  the 
Viola  Concerto  which  he  was  composing  for  William  Primrose.  Both 
works  were  sufficiently  advanced  to  be  posthumously  completed  and 
performed. 
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BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00  and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 
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Phone  UN  6-4382 


rrsr 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration. " 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 


272     CONGRESS     STREET 


INCORPORATED 

BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 


CONTEMPORARY 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  24,  at  2:15  o'clock 


SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


Wagner A  Siegfried  Idyll 

Liszt Piano  Concerto  in  A  major,  No.  2 

INTERMISSION 

Liszt Piano  Concerto  in  E-flat  major,  No.  1 

Tchaikovsky *  "Romeo  and  Juliet,"  Overture-Fantasia 

soloist 
BYRON  JANIS 

Mr.  Janis  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 

Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-first  Program 


THURSDAY  AFTERNOON,  March  30,  at  2:15  o'clock 

SATURDAY  EVENING,  April  1,  at  8:30  o'clock 


Wagner Good  Friday  Spell  from  "Parsifal" 

Bruckner Te  Deum  for  Chorus,  Soloists  and  Orchestra 


I.     Te  Deum 
II.    Te  ergo 
III.     Aeterna  fac 


IV.     Salvum  fac 
V.     In  Te,  Domine,  speravi 


Phyllis  Curtin,  Soprano  John  Alexander,  Tenor 

Mary  Mackenzie,  Contralto  David  Laurent,  Baritone 

(First  performance  at  these  concerts) 


INTERMISSION 

Faure Requiem,  for  Chorus  and  Orchestra,  with 

Soprano  and  Baritone  Solo,  Op.  48 
I.     Introit  and  Kyrie  IV.     Pie  Jesu 

II.     Offertorium  V.     Agnus  Dei 

III.     Sanctus  VI.     Libera  me 

VII.     In  Paradisum 

Phyllis  Curtin,  Soprano  David  Laurent,  Baritone 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 

Elliot  Forbes,  Conductor 


These  concerts  will  end  about  4:00  o'clock  on  Thursday  Afternoon- 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYL8TON 

STREET 

TEL. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Maes. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hmll 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-12B9 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  B3  aeon  I<4tS6 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 
in  the  Boston  University  Celebrity  Series 

TWO  NOTABLE  EVENTS: 

"A  SPECTACULAR  BROADWAY  HIT!" 

—LIFE  MAGAZINE 

LAURENCE  ARTHUR 

OLIVIER  KENNEDY 

in  person  in 

PETER  GLENVILLE'S  PRODUCTION^ 

tBECKET 


BEG.  MARCH  30  fo\1h°rudays  APRIL  8 


COLONIAL  THEATRE 


MAIL  ORDERS  NOW  FOR  CHOICEST  SEATS:  Se  «0nSr$!WI£ 

Enclose  self-addressed  stamped  envelope.  Prices:  Eves.  (Mon.  -  Thurs.):  Orch.:  $6.50; 
1st  Bale:  $5.50,  $4.95,  $4.40;  2nd  Bale:  $3.30,  $2.75.  (Fri.  and  Sat.):  Orch.:  $7.50;  1st  Bale: 
$6.50,  $5.75,  $4.95;  2nd  Bale:  $3.95,  $2.75.  Matinees:  (Wed.)  Orch.:  $5.00;  1st  Bale:  $4.40, 
$3.30,  $2.75;  2nd  Bale:  $2.40,  $1.95.  (Sat.):  Orch.:  $5.50;  1st  Bale:  $4.95,  $4.40,  $3.30;  2nd 
Bale:   $2.75,  $2.40. 


*  THE 


ONE  AND  ONLY 


CORPS   DE   BALLET,  SYMPHONY 
ORCHESTRA,  STARS  HEADED   BY 


IGOR  YOUSKEVITCH 


APRIL  6-7-8  ONLY 


DONNELLY  MEMORIAL  THEATRE 


Thurs. -Fri. -Sat,  Eves,  at  8:15  209  Massachusetts  Avenue 

and  Sat.  Mat.  at  2:30  near  Symphony  Hall 

Thurs.  Eve.:  "Swan  Lake"  (3  Acts — New  Production),  "Gaite  Parisienne" 

Fri.  Eve.:   "Sombreros,"  Pas  de  Trois,  "Ballet  Imperial,"  "Scheherazade" 

Sat.  Mat.:   "Les  Sylphides,"  "Bach  Concerto,"  "Nutcracker"  (Act  II),  "Le  Beau  Danube" 

Sat.  Eve.:   "Variations  Classiques,"  Pas  de  Deux,  "Swan  Lake"  (Act  II),  "Gaite  Parisienne" 

MAIL  ORDERS  NOW  FOR  CHOICEST  SEATS:  Big.  .ffl.  BS3&S 

and  mail  to  Donnelly  Memorial  Theatre,  209  Mass.  Ave.,  Boston  15.  Enclose  self-addressed 
stamped  envelope.  Prices  for  all  performances:  Orch.:  $5,  $4,  $3.50,  $2.50;  Loges:  $5; 
Balcony:   $4,  $3,  $2. 

NOTE:   All  Mail  Orders  will  be  filled  before  box-office  opens  March  31. 
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Eugene  Ormandy 

conducting  the 

Philadelphia  Orchestra 

coming  to  Symphony  Hall 
WED.  EVE.,  MARCH  22nd 


Presented  by 

AARON  RICHMOND 

Boston  University  Celebrity  Series 

Program   Bach-Ormandy :  Chorale  Prelude 

Prokofiev:    Classical  Symphony 

Piston:   7  th  Symphony 

(first  Boston  performance) 

Strauss:  Don  Quixote 


Official  Piano  -    PHILADELPHIA  ORCHESTRA 

and  the  personal  choice  of 

EUGENE  ORMANDY 


Palbtoin 


160  Boylston  Street  •  Boston 
HAncock  6-0775 


EIGHTIETH    SEASON 
i960 -1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANS  SOMERVILLB 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  usl 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgktnson 
C.  D.  Jackson 
E.  Morton  Jennings,   Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 
Leonard  Burk at 

Music  Administrator 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 

IyMPHONY     HALL 

BOSTON      15 

Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  **«** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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HEINTZELMAN  EXHIBITION 

The  exhibition  of  etchings  by  Arthur 
W.  Heitzelman  is  now  on  view  in  the 
Gallery.  Forty-four  etchings  are  shown, 
in  part  loaned  by  the  Boston  Public 
Library.  A  whole  section  is  devoted  to 
religious  subjects  showing  the  life  of 
Christ  and  in  particular  the  Crucifixion. 
Also  included  are  portraits  of  Arturo 
Toscanini  and  Charles  Munch,  three 
ikenesses  of  Beethoven  and  a  number  of 
Studies  of  performing  musicians.  There 
ire  three  portraits  of  Ben  Gurion,  and 
/arious  individual  portraits. 

1 

THE  SOLOIST 

Byron  Janis  is  a  native  of  Pittsburgh, 
le  began  his  study  of  the  piano  as  a 
hild,  and  at  the  age  of  nine  gave  a  pub- 
ic concert.  He  went  to  New  York  City 
nd  received  his  education  at  the 
'hatham  Square  Music  School  where  he 
tudied  with  Adele  Marcus.  He  ap- 
eared  on  programs  of  the  National 
roadcasting  Company,  notably  in  their 
unday  series  under  the  direction  of 
rank  Black.  He  has  appeared  as  soloist 
^'  ith  orchestras  in  numerous  cities.  He 
lade  a  tour  of  South  America  in  the 
immer  of  1948,  followed  by  a  full 
•ason  of  concerts  in  his  own  country, 
e  played  Rachmaninoff's  Second  Con- 
-rto  in  C  minor,  at  these  concerts  Octo- 


/ft*- 


1 


Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 


uhuri 


¥cJy 


BROS. 


-H/ven+y     newburv 


ber  14-15,  1949,  Rachmaninoff's  Third 
Concerto,  in  D  minor,  December  27-28, 
1957. 

COMING  EVENTS 

Faure's  Requiem  scheduled  for  next 
week  was  last  performed  at  these  con- 
certs on  March  9,  1956,  when  the  Har- 
vard    and    Radcliffe    choruses    assisted. 
When  this  Orchestra  makes  its  last  tour 
of  the  season  in  the  following  week,  the 
two  concertos  by  Liszt  will  be  presented 
at  the  concert  in  New  York  on  April  5, 
Byron   Janis    soloist.    At   the   Saturday 
concert  (April  8),  Dr.  Munch  will  intro- 
duce to  New  York  the  new  Gloria  by 
Francis  Poulenc,  which  had  its  first  per- 
formance   at    the    Boston    concerts    in 
January.    The  Chorus  Pro  Musica  anc 
Adele  Addison  will  again  appear  with 
the  Orchestra.   These  two  concerts  wil 
be  the  699th  and  700th  by  this  Orchestn 
in  New  York  and  will  complete  its  75tl 
season  in  that  city. 

Mahler's  Das  Lied  von  der  Erde 
which  Richard  Burgin  will  conduct  ii 
Boston  in  the  week  following,  was  las 
performed  at  these  concerts  on  April  14- 
15,  1950.  Berlioz's  "Romeo  and  Juliet 
will  be  performed  on  April  21-22,  whe 
the  New  England  Conservatory  Choru 
will  assist  with  Rosalind  Elias,  mezzo 
soprano,  Cesare  Valetti,  tenor,  B^ 
Giorgio  Tozzi,  bass,  as  soloists. 

LISZT  IN  OUR  PIANISTIC  PASI 
Liszt's  two  concertos  have  had  man 
performances  during  the  earliers  yeai 
of  this  Orchestra.  The  names  of  t 
soloists  make  a  roster  of  the  fa 
pianists  of  the  past. 

The  first  performance  of  the  Con 
in  E-flat  by  the  Boston  Symphony  0 
chestra  was  on  October  16,  1885,  whe 
the  soloist  was  Adele  Margulies.  Solois 
in  Boston  since  then  have  been  (in  ord< 
of  appearance)  Julia  Rive-King,  Ade 
Aus  Der  Ohe,  Mark  Hambourg,  Geori 
W.  Proctor,  Vladimir  de  Pachmai 
(Pension  Fund  Concert),  Rudolph  Gan 
Moritz  Rosenthal,  Olga  Samaroff  (Sil^ 
(Continued  on  page  1240) 
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Jj  \J  Hj  •  Once  dubbed  "an  ill  wind  that 
nobody  blows  good"  by  Danny  Kaye,  the  oboe 
is  a  descendant  of  the  ancient  aulos,  the  highly 
developed  two-reed  instrument  used  to  ac- 
company the  Greek  drama.  During  the  Dark  Ages  it 
regressed  to  the  cruder  form  of  the  shawm,  a  keyless 
woodwind  with  a  strident  tone;  after  the  Renaissance, 
it  was  gradually  refined  into  the  French  hautbois  ("high 
wood"),  or  oboe,  a  boxwood  or  ivory  woodwind  whose 
delicate,  expressive  tone  made  it  a  favorite  of  Baroque 
and  Rococo  composers.  After  a  fall  from  favor  during 
the  Classic  period,  it  returned  to  prominence  among 
the  Romantics.  In  1880,  the  archetypes  of  the  modern 
oboe,  made  of  ebony  and  rosewood  and  equipped  with 
a  complex  key  mechanism,  were  constructed  in  Paris. 
Today,  the  oboe  literature  is  voluminous  and  growing, 
and  the  instrument's  place  is  finally  secure. 


FFICES:  We  have  eight.  No  fewer 
than  three  offices  of  the  New  England  Mer- 
chants, at  Dock  Square,  South  Station,  and  in 
Brighton,  offer  walk-up  and  drive-in  banking 
service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m.  And  all 
of  our  offices  are  equipped  to  render  a  full  range  of 
banking  services.  You  always  get  personal  service  from 
our  family  and  company  bankers  at  any  New 
England  Merchants  office. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135   Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 
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'"Winning  Ways 


The  Vincent  Club  is  now  m  rehearsal  for    Wm 
nine  Ways,"  its  exciting  musical  show  for  1961.  As 
a  ways    the  proceeds  from  this  original  presenta- 
tion Sip  considerably  in  the  support  of  V,ncen 
Memorial  Hospital.  We  suggest  you  make  plans 
now  to  attend. 

SarW^esday,  Thursday,  Friday  and 
IZrll  evenings,  April  4 ^through  Apnl  8  at 
8:30.  Matinee  on  Saturday,  April  8  at  2  JU. 

PLACE:  1    XT     ,1 

New  England  Mutual  Hall 


TICKETS: 

Now  on  sale  at  Box  Office 

Monday  through  Friday,  9:30  a.m. 
Phone:  CO  7-1379 


-5:30  p.m. 


Old  Colony  salutes  the  great  work  done  by 
the  Vincent  Club  for  such  a  worthwhile  pur- 
pose. We  wish  its  members  every  success  with 
this  year's  program. 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 

Allied  with  The  First  National  Bank  of  Boston 


Worthy  of 
your  Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  24,  at  2:15  o'clock 


SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


Tchaikovsky *  "Romeo  and  Juliet,"  Overture-Fantasia 

Liszt Piano  Concerto  in  A  major,  No.  2 


INTERMISSION 


Wagner Siegfried  Idyll 

Liszt Piano  Concerto  in  E-flat  major,  No.  1 


SOLOIST 

BYRON  JANIS 
Mr.  Jams  uses  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  victor  records 
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HIP 


Boston     •     Chestnut  Hill 


STEARNS 

forecasts 


a 


DAVIDOW 
L       Spring 
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"ROMEO  AND  JULIET/'  Overture-Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.   The  piece  was  first 
performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 
It  was  first  performed  by  the  Boston  Symphony  Orchestra,  February  7,  1890. 
The  most  recent  performances  in  the  Friday  and  Saturday  series  were  on  March 

2-3>  *956- 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  cymbals,  bass  drum,  harp 
and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  Voye- 
vode  in  1867,  the  Symphonic  Poem  Fatum  in  1868,  the  Opera 
Undine  early  in  1869;  the  last  three  works  he  sought,  with  partial 
success,  to  obliterate  by  destroying  the  scores) .  As  was  the  case  with 
Fatum,  Tchaikovsky  dedicated  Romeo  and  Juliet  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  Who  at  this  time  took  under  his  wing  the 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland-Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


TT-^  ESTABLISHED    1833  A 

icockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  Romeo  and  Juliet,  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 
winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  is  developed 
into  a  glamorous  succession  of  chords  in  gentle  pulsation    (it  has 

*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  The  Tempest, 
Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradition,  re- 
proached him  with  having  neglected  to  include  the  nurse  in  his  Romeo  and  Juliet. 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tbemont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshobe  shopping  center  •  belmont 
Newton  Centre  *  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 
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110  MILK  STREET. 
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been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt,"  which  was  composed  at  the 
same  time) .  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy  1"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
toward  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  Romeo  and 
Juliet. 


(2&ef  ^otcien 


FRENCH     CUISINE    AT    ITS     BEST! 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 
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filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
sleeves  shorter, 
jackets  cropped  .  .  . 


suits  in 
hothouse  pinks 

You  couldn't  look  any  prettier  .  .  . 
own  anything  newer.  Spring  '61's  suit 
.  .  .  beautiful,  foamy,  air-light  wools 
that  feel  like  a  Spring  breeze 
about  you. 

filene's  suits,  fifth  floor,  boston 
also  at  filene's  southshore,  northshore, 
chestnut  hill 

Shorter  jacket,  perfect  for  the  petite  in  this 
custom-sized  soft-frosted  wool  by  Linker  and 
Co.  Pink,  bright  blue.  Sizes  10  - 16. 

$69.98 


PIANO  CONCERTO  IN  A  MAJOR,  No.  2 

PIANO  CONCERTO  IN  E-FLAT  MAJOR,  No.   1 

By  Franz  Liszt 

Born  in  Raiding,  near  Odenburg,  Hungary,  October  22,  1811; 
died  in  Bayreuth,  July  31,  1886 


The  Concertos  are  here  performed  in  celebration  of  the  150th  anniversary  of  the 
birth  of  Liszt. 

The  Concerto  in  A  major,  published  as  No.  2,  antedated  the  E-flat  Concerto  in 
order  of  composition.  It  was  sketched  in  1839,  completed  in  full  score  in  1849  and 
published  in  1863  in  revised  form.  The  parts  were  published  in  1874. 

The  Concerto  in  E-flat  was  completed  from  earlier  sketches  in  1849  and  published 
in  1857. 

The  Concerto  in  A  major  was  dedicated  to  Hans  von  Bronsart,  Liszt's  pupil  at 
Weimar,  who  played  it  in  a  concert  for  the  benefit  of  the  court  orchestra's  Pension 
Fund,  January  7,  1857,  Liszt  conducting.  The  first  performance  in  Boston,  and 
probably  the  first  in  America,  was  given  by  the  orchestra  of  Theodore  Thomas, 
October  5,  1870,  when  Anna  Mehlig  was  the  soloist.  The  first  performance  at  the 
Boston  Symphony  concerts  was  on  February  23,  1884.  Carl  Baermann  soloist.  The 
last  at  the  Friday-Saturday  concerts  was  on  November  2-3,  1923,  with  Mitya  Nikisch 
as  soloist. 


MEET 


lATEST  STEINWA\ 

THE    LATE*' 

THIS  is  the  "CONTEMPORAR 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  wa: 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un 
excelled  beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  am 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish 


Jerome  f.  Murphy,  President 


M.  STEINERT  &  SOW 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIEL 
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Picture 
windows 
on 


®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.   MASSACHUSETTS 
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The  Concerto  in  E-flat  was  first  performed  at  Weimar,  February  17,  1855,  Berlioz 
conducting  and  Liszt  the  soloist.  The  first  performance  by  the  Boston  Symphony 
Orchestra  was  on  October  16,  1885,  when  the  soloist  was  Adele  Margulies.  The  most 
recent  performances  in  this  series  were  on  February  25-26,  1949,  when  the  soloist  was 
Nicole  Henriot. 

The  A  major  Concerto  requires  3  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals  and  strings. 
The  E-flat  Concerto  omits  one  flute  and  tuba,  and  adds  a  triangle. 

Liszt's  two  piano  concertos,  together  with  his  first  "Symphonic 
Poem,"  so-called,  "Ce  qu'on  entend  sur  la  Montague/'  were  his 
first  works  in  orchestral  form  which  he  became  ready  to  submit  for 
public  inspection.  All  three  scores  existed  for  a  long  time  as  sketches, 
all  three  were  scored  with  the  help  of  Joachim  Raff,  all  three  underwent 
later  revision,  and  were  delayed  in  publication.* 

This  would  mean  that  Liszt's  first  orchestral  works  were  an  immediate 
challenge  to  classical  tradition.  The  first  purely  orchestra  score,  "Ce 
qu'on  entend  sur  la  Montagne,"  allied  itself  to  a  poet,  Victor  Hugo. 
Like  all  that  followed,  this  Symphonic  Poem  cut  loose  from  traditional 
sonata  construction,  was  condensed  into  a  single  movement,  episodic 
and  integrated  by  the  permeation  of  motivic  themes.  The  two  concertos 

*  Ce  qu'on  entend  sur  la  Montagne  was   published   in  score  in   1857    (Breitkopf  and   Hartel 
published  in  1856  and  1857  the  first  nine  of  the  Symphonic  Poems). 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM  looks  forward  to 
welcoming   patrons   of  the   Boston    Symphony   on 
board   the   "Flying    Dutchmen"   serving   all   six 
continents.      KLM    service    features     superb 
Continental   cuisine  and  traditional   Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 
Liberty  2-9355 
It's  a  Treat  to  Go  Royal  Dutch! 
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were  similarly  made.  They  could  be  considered  as  symphonic  poems  for 
orchestra  with  a  dominating  piano  part  orchestrally  conceived.  Indeed, 
Liszt  labelled  his  A  major  Concerto  on  the  manuscript:  "Concerto 
symphonique" 

The  A  major  Concerto  was  the  second  in  order  of  publication,  but 
existed  as  a  sketch  long  before  its  ultimate  companion.  Such  a  manu- 
script, in  the  Liszt  Museum  at  Weimar,  is  dated  September,  1839.  At 
that  time,  Liszt  was  entirely  an  artist  of  the  pianoforte,  by  practice  and 
repute.  Yet  he  had  made  two  still  earlier  attempts  at  concertos  if  his 
father  is  to  be  believed.  One  of  them,  a  Concerto  in  A  minor,  can  be 
identified  by  a  printed  announcement.  It  was  given  by  him  in  London 
on  June  9,  1827:  "Concerto  (MS)  for  the  Pianoforte,  with  orchestral 
accompaniment,  by  Master  Liszt."   These  attempts  have  not  survived. 

Liszt  reworked  his  sketch  for  the  A  major  Concerto  and  scored  it 
completely  in  1849  at  Weimar.  The  E-flat  Concerto,  which  also  lay  in 
his  desk  as  a  sketch,  was  made  into  a  complete  orchestral  score  in  the 
same  year  as  its  fellow.  It  may  have  been  at  the  insistence  of  the 
Princess  Carolyne  zu  Sayn-Wittgenstein  that  this  deed  of  orchestral 
consummation,  together  with  the  first  two  symphonic  poems,  Ce  qu'on 
entend  sur  la  Montague  and  Tasso,  came  to  pass.  The  "Bergsym- 
phonie"  as  Liszt  called  his  first  Symphonic  Poem,  was  first  performed 


APPRAISERS    GIDEON   BECK  &  SON,  INC.    AUCTIONEERS 

EST.  1842 

-  119  YEARS  ON  THE  BOSTON  SCENE - 

PURCHASERS  OF  ANTIQUE  FURNITURE.  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C.    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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You  are 
invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111   FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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at  the  same  Pension  Fund  concert  by  the  ducal  Weimar  Orchestra, 
January  7,  1857,  wnen  Liszt  first  conducted  his  A  major  Concerto. 

The  E-flat  Concerto  Liszt  had  played  at  Weimar  two  years  earlier. 
In  Vienna,  it  was  introduced  by  Dionys  Pruckner,  a  Liszt  pupil,  and 
then  the  hostile  clans  were  ready  to  put  in  its  place  this  impudent 
violation  of  all  that  a  respectable  piano  concerto  should  be.  Dr.  Hans- 
lick  descended  upon  the  work  and  damned  it  on  account  of  the  rather 
insistent  use  of  the  triangle  in  the  scherzo  section.  That  "ferocious 
aesthetic  Comstock  of  19th-century  criticism,"  as  Lawrence  Gilman 
called  him,  "drew  aside  the  skirts  of  his  unsullied  dressing-gown  and 
turned  this  erring  Concerto  out  into  the  snowy  night."  Liszt  himself, 
who  was  not  altogether  courageous  in  matters  of  public  criticism,  stood 
in  awe  of  Hanslick's  power.  Writing  once  to  a  friend  who  contemplated 
giving  Hanslick  the  lie  in  an  open  letter  about  this  work,  his  advice  was 
a  masterpiece  of  caution.  A  "triangle  concerto,"  the  doctor  named  it, 
and  the  opprobrious  term  stuck  for  years,  no  pianist  in  Vienna  daring 
to  venture  upon  that  battleground  of  dissension. 


FOR  RENT  FOR  SUMMER 

Furnished  home  in  Berkshires  near  Tanglewood.  Main  house,  large 
living  room,  dining  room,  screened  porches,  7  bedrooms,  3  baths. 
Guest  house,  2  bedrooms,  2  baths,  game  room,  and  garage.  38  acres 
of  woodland,  tennis  court  and  swimming  pool.  Available  June  15 
through  Labor  Day.  Address  Lubin,  Rutgers  University,  New  Bruns- 
wick, New  Jersey. 
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Complete  1-STOP  BANKING 

•  Savings  and  Checking  Accounts 
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•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Tel.  WOodward  9-9500 

SERVING  YOUR  BANKING  NEEDS 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 


BOSTON 

INSURANCE    GROUP 


Boston  Insurance  Company    J     87  Kilby  Street 
Old  Colony  Insurance  Company    \    Boston  2 
Boston  Indemnity  Insurance  Company    I     Massachuse 


YOUR, 

Insurant* 


\tTLpc 


nitpenJenl 

'AGENT 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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(Continued  from  page  1222) 


Francisco  Benefit),  Germaine  Schnitzer, 
Guy  Maier  (Pension  Fund  Concert), 
Ernest  Schilling,  George  Liebling,  Jose 
Iturbi,  J.  M.  Sanroma,  Robert  Casade- 
sus.  The  last  was  Nicole  Henriot  (Feb- 
ruary 25-26,  1949). 

This  Concerto  was  performed  many 
times  on  tour  in  the  earlier  years. 
Soloists  who  did  not  appear  in  Boston 
were:  Franz  Rummel,  Eugen  D'Albert, 
Bernhard  Starenberg,  Ernst  von  Dohn- 
anyi,  Elizabeth  K.  Howland,  George  C. 
Vieh,  Josef  Hofmann,  Max  Pauer,  Ed- 
ward Morris,  Winifred  Christie,  Rosita 
Renard,  Sergei  Rachmaninoff,  Ignaz 
Friedman,  Raymond  Havens,  Alexander 


Borovsky,  Eunice  Norton,  Gladys  Heath- 
cock,  Leonard  Pennario,  George  Bolet. 

The  first  performance  of  the  Concerto 
in  A  major  at  these  concerts  was  Febru- 
ary 23,  1884,  when  Carl  Baermann  was 
the  soloist.  At  subsequent  performances 
in  Boston,  the  soloists  have  been:  Rafael 
Joseffy,  Arthur  Friedheim,  Ferruccio 
Busoni,  Leopold  Godowsky,  Waldemar 
Lutschg,  Rudolph  Ganz,  Heinrich  Geb- 
hard,  Ernest  Schilling,  Erwin  Nyiregy- 
hazi,  Nadia  Reisenberg,  Yolanda  Mero. 
The  last  performances  at  the  Friday- 
Saturday  concerts  were  on  November  2- 
3,  1923,  when  Mitya  Nikisch,  the  son  of 
Arthur  Nikisch,  was  the  soloist. 
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Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 


[1240] 


«^V^^C^V^^^%«-^<-^«^'»«^^«^?^«^^<-^V^^^^^^^^<^?^%«^^^%«<?V^^«-^C^^«^^«^^t 


IN  1844... 


• . .  Frederick  Chopin's  posi» 

tion  was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  ••New'  England  Life's  position  was  also 

established*,  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

(^JrflMAWUy     JU  JL  JL    JUf  boston.  Massachusetts 
501  Boylston  Street       .       CO  6-3700 

FOUNDER  OF  MUTUALLIFE  INSURANCE  IN  AMERICA— 1835 
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ENTR'ACTE 
LISZT  THE  BENEFACTOR 


/^ases  in  the  past  are  not  few  where  a  hopeful  young  composer 
^^  approaches  a  famous  one  and  gets  no  more  than  a  nod;  submits 
a  score  only  to  have  it  returned  unopened.  Liszt  could  be  said  to  have 
leaned  over  in  the  other  direction.  As  a  leader  in  the  cause  of  program 
music,  typified  by  the  symphonic  poem,  Liszt  not  only  had  a  pervasive 
influence  throughout  Europe;  he  befriended  promising  young  musi- 
cians on  all  sides,  sometimes  even  seeking  them  out,  advising  them, 
using  his  influence  in  their  favor.  He  has  been  accused  by  some  of 
attitudinizing  in  these  many  acts  of  patronage.  Tchaikovsky  felt  con- 
descension in  his  polished  manner  when  these  two  first  met  in  1876  — 
but  we  know  that  Tchaikovsky  was  supersensitive.  The  accusation  that 
Liszt  was  basking  in  his  superior  position  fades  away  when  we  examine 
the  correspondence  and  the  records  of  his  many  encounters. 

His  letters  to  such  of  the  younger  composers  as  Anton  Rubinstein, 
Cornelius,  Franck,  Saint-Saens,  show  the  trouble  he  took.  He  examined 
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carefully  the  scores  that  they  sent  him,  he  stressed  the  best  points,  tact- 
fully suggested  their  improvement,  and  expressed  himself  as  eager  for 
the  next.  These  are  but  a  part  of  a  list  that  does  the  Meister  honor, 
and  includes  foremost  nationalistic  composers  of  the  day  —  Smetana, 
Dvorak,  Grieg,  Borodin,  Cui.  It  is  not  surprising  that  distinctly 
Lisztian  symphonic  poems  emerged  from  some  of  them.  He  befriended 
and  embraced  the  aims  of  the  Russian  "Five." 

Berlioz,  Liszt's  senior  by  eight  years,  was  the  oldest  of  his  protege's. 
Berlioz  owed  much  to  him,  including  favorable  attention  in  Germany. 
As  the  Hof kapellmeister  of  the  Duchy  in  Weimar,  he  not  only  pushed 
the  operas  of  Wagner  upon  that  theatre,  but  revived  Berlioz's  Ben- 
venuto  Cellini  (in  1852),  and  conducted  the  first  performance  of  Corne- 
lius' The  Barber  of  Bagdad  (1858).*  He  furthered  the  public  knowl- 
edge of  his  favored  composers  by  making  piano  transcriptions  of  their 
music  —  the  followed  were  so  treated:  Berlioz,  Cui,  Franz,  Mendelssohn, 
Wagner,  Chopin,  Rubinstein,  Saint-Saens,  Robert  and  Clara  Schu- 
mann, Raff,  Tchaikovsky. 

Composers  of  approximately  Liszt's  own  age  —  Wagner,  Schumann, 
Mendelssohn,  Chopin,  were  more  in  the  relationship  of  colleagues,  and 

*  This  was  the  cause  of  his  quarrel  with  the  Intendant  Franz  Dingelstedt,  and  his  resignation 
from  his  post.  It  was  not  the  only  time  that  Liszt  challenged  routine  and  ducal  parsimony  in 
the  cause  of  a  friend. 
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in  some  cases  enjoyed  his  multitudinous  favors.  In  later  years,  friend- 
ships were  strained  by  a  parting  of  the  ways.  Liszt,  leaning  on  formal 
courtesy,  tried  to  maintain  a  cordial  relation,  but  with  difficulty,  for  all 
music  divided  into  two  camps  with  Schumann,  Mendelssohn,  Brahms, 
Joachim  on  the  opposite  side  of  the  fence. 

The  musician  who  drew  most  deeply  upon  Liszt  the  benefactor,  in 
money,  protection,  artistic  sympathy,  was  of  course  Richard  Wagner. 
It  was  in  its  way  the  most  extraordinary  of  musical  friendships,  lasting 
(with  one  significant  interruption)  from  Wagner's  twenty-ninth  year 
until  his  death.  When  they  first  met  in  Paris  in  1841,  Liszt  was  a  grand 
seigneur  of  music,  the  most  admired,  most  illustrious  virtuoso  in 
Europe  —  Wagner  was  completely  obscure,  and  close  to  starvation. 
Liszt  was  literally  Wagner's  savior  in  the  early  part  of  his  exile, 
repeatedly  sending  him  money  for  his  living  expenses.  Liszt  literally 
made  it  possible  for  Wagner  to  pursue  his  career  of  musical  revolution 
through  the  twelve  years  of  his  exile,  for  he  became  his  spokesman  in 
Germany,  interceding  for  him  with  princes,  theatre  regisseurs,  pub- 
lishers. He  made  the  German  world  aware  of  Wagner's  music  by  pro- 
ducing his  operas  at  Weimar.  He  promoted  him  in  the  public  prints 
with  rapturous  essays.  He  became  at  times  his  financial  supporter.  The 
care,  the  constant  and  selfless  attention  he  gave  to  Wagner's  needs  could 
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almost  be  called  saintly.  In  money  matters  alone,  the  record  of  the 
letters  shows  selfless  generosity.  Although,  having  given  up  piano 
recitals  in  public,  he  had  no  income  beyond  his  salary  of  1300  thalers 
at  Weimar  and  was  supporting  his  mother  and  his  three  children  in 
Paris,  he  was  never  deaf  to  his  friend's  numerous  rather  bold  requests. 
We  find  him  sending  100  thalers  to  Wagner's  wife  Minna  in  Dresden  in 
July,  1849,  500  francs  to  Wagner  in  the  January  following,  and  later 
300  more.  Twice  he  sends  100  thalers  from  an  "anonymous"  source. 
When,  in  1851,  Frau  Julie  Ritter  became  able  to  give  Wagner  a  con- 
tinuing allowance  of  800  thalers  a  year,  we  still  find  him  asking  Liszt 
for  2000  thalers  in  1856  and  another  1000  in  1857;  this  last  sum  was 
paid  by  Liszt's  son-in-law,  Emile  Ollivier. 

These  were  by  no  means  the  greatest  of  Liszt's  services.  He  became 
Wagner's  principal  musical  confidant,  followed  every  step  of  the 
progressing  "silent"  scores  to  such  a  degree  that  Wagner  depended 
upon  him  absolutely  for  courage  to  continue. 

Gradually  the  roles  of  patron  and  protege  were  changed  when 
Wagner  emerged  as  by  far  the  greater  composer  of  the  two,  and  drew 
the  world's  attention  while  Liszt  at  last  became  the  center  of  a  circle  of 
pupils,  captive  to  the  fanatical  Princess  Carolyne  zu  Sayn-Wittgenstein, 
half  withdrawn  from  society  into  religious  contemplation.    Wagner 
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no  longer  needed  his  friend  when  he  found  a  kingly,  more  powerful 
patron,  Ludwig  II  of  Bavaria.  A  long  breach  began  when  Liszt  found 
himself  Wagner's  reluctant  father-in-law.  The  Princess  Carolyne,  who 
despite  honeyed  letters  to  Wagner  had  resented  his  heavy  claim  on 
Liszt's  attentions,  stood  between  them.  The  falling  out  between  the 
two  composers  was  patched  up,  but  in  the  last  years  the  old  relation- 
ship was  never  recaptured.  Wagner  refers  to  his  friend  in  My  Life  with 
a  conspicuous  lack  of  his  former  warmth. 

The  correspondence  covers  the  period  of  their  closest  association, 
notably  the  twelve  years  of  Wagner's  exile,  ending  in  1861.  It  is  a  large, 
almost  continuous  interchange,  because  the  two  could  seldom  see  each 
other.  Wagner  was  excluded  from  Weimar,  as  from  all  the  German 
states,  and  Liszt  was  seldom  able  to  visit  him  in  Switzerland.  Three 
hundred  sixteen  letters  are  published.  The  record  stands  nobly  to 
Liszt's  credit,  for  there  was  scarcely  a  time  when  Wagner  was  not  in 
need  of  some  sort  of  assistance.  Liszt,  at  Weimar  or  travelling  about 
Germany,  could  perform  a  myriad  of  services  for  the  helpless  exile,  who 
called  himself  bitterly  what  he  literally  was  —  "a  traitor,  wanted  by  the 
police."  Liszt  labored  tirelessly  to  obtain  his  pardon.  When  several 
theatres  wished  to  put  on  Tannhauser,  Liszt  did  his  best  (though  not 
too  successfully)  to  impart  some  comprehension  of  that  opera.    As 
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Kapellmeister  at  Weimar,  he  put  Tannhduser  and  The  Flying  Dutch- 
man into  the  repertory  of  that  Court  theatre,  and  produced  the  latest 
opera,  the  until  then  unperformed  Lohengrin.  Wagner  was  eager  to 
hear  how  Lohengrin  actually  sounded,  and  if  the  wiser  Liszt  had  not 
dissuaded  him,  would  have  visited  Weimar  in  disguise.  It  was  perhaps 
as  well  that  he  was  kept  away  from  the  Weimar  Lohengrin,  for  it  was 
reported  that  the  available  forces  were  grossly  inadequate.  He  heard 
Lohengrin  only  after  his  pardon,  by  which  time  he  had  composed 
Tristan  and  part  of  the  Ring. 

Most  of  all,  Wagner  the  outcast,  the  unwanted,  was  in  need  of  love 
and  faith.  He  poured  out  his  troubles  to  Liszt  as  to  no  one  else.  In  his 
moments  of  depression  he  clung  desperately  to  his  friend  and  received 
from  him  unfailing  and  enthusiastic  support. 

The  correspondence  of  Liszt  and  Wagner  has  no  equal  in  any  collec- 
tion of  musical  letters.  The  affection  between  them  is  maintained 
throughout  and  is  obviously  sincere  in  spite  of  the  great  difference  in 
character  and  circumstance  of  the  two,  in  spite  of  the  lack  of  free  and 
easy  candor  such  as  we  find  in  Wagner's  letters  to  Uhlig,  Biilow,  Ritter, 
or  other  more  casual  companions.  Neither  writer  could  be  entirely 
free-spoken.  There  were  some  subjects,  such  as  specific  friends,  religion, 
politics,  expediencies,  which  had  to  be  side-stepped,  or  treated  with 
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gloves.  Wagner  actually  tried  to  modify  his  usual  tendency  to  lay  down 
his  views  with  inflexible  assurance.  When  they  exchanged  scores,  which 
they  often  did,  each  dissembled  with  effusive  verbiage  in  the  effort  not 
to  offend  —  Liszt  because  the  shipments  of  the  Ring  were  at  first  beyond 
his  grasp,  Wagner  because  the  symphonic  poems  lacked  his  kind  of 
penetration.  The  sum  of  the  twenty  years  of  correspondence  is  that 
Liszt  was  enabled  to  extend  a  helping  hand  which  was  also  a  saving 
hand;  and  that  Wagner  received  untold  encouragement  in  his  most 
trying  years. 

Whether  these  two  thoroughly  understood  each  other  is  another 
matter.  Their  musical  styles  were  not  far  apart  as  they  stood  side  by 
side  in  the  forefront  of  the  "New  German"  movement.  And  yet  the 
characters  of  the  two  were  entirely  different.  Liszt,  having  grown  up  as 
a  virtuoso  before  the  direct  public  gaze,  conditioned  his  music  auto- 
matically to  applause.  Wagner  was  no  opportunist  when  it  was  a  ques- 
tion of  how  and  what  he  was  to  compose.  He  was  incapable  of  marking 
time  in  his  scores.  He  renounced  immediate  "fame,"  openly  despised 
and  refused  to  placate  not  only  his  enemies  but  the  whole  contemporary 
world  of  "philistines."  Where  Liszt  strove  above  all  to  keep  in  good 
standing,  Wagner  was  a  reckless  musical  pioneer,   composing  for  a 


BOCA  GRANDE 


PALM  BEACH 


Xtijfeo»A»*A^ 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


:.:.  .'■■■:  ■.:■  '      :  ■:  '       '        :      ' 


241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  Non-Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cottinc 

Secretary,  Francis  H.  Burr 

Chairman  Ladies*  Committee 

Mrs.  Charles  E.  Cottinc 


[1256] 


Tastes  in  music  differ. . . 
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visionary  future  of  singers  yet  "unborn"  on  a  stage  yet  unbuilt,  for  a 
kind  of  understanding  audience  which  at  that  time  consisted  of  a  few 
loyal  and  trusting  adherents.  These,  and  Liszt  was  among  them,  sensed 
something  extraordinary  in  the  rich  texture  of  his  scores,  and  took  his 
wild  schemes  largely  on  faith. 

A  bombshell  was  a  many-page  letter  of  November  20,  1851.  Wagner 
had  offered  Liszt  the  poem  of  a  new  opera,  Siegfried's  Death,  and  later, 
probably  realizing  that  this  opera  (which  would  eventually  become 
Gotterdammerung)  would  be  far  beyond  the  scope  of  that  modest  little 
theatre,  spoke  of  an  antecedent  opera  to  be  called  The  Young  Siegfried 
(ultimately  Siegfried).  He  withheld  from  Liszt  the  text  of  The  Young 
Siegfried,  probably  well  aware  that  unless  he  could  read  and  expound 
it  in  person  with  his  characteristic  eloquence,  Liszt  would  not  have  a 
glimmer  of  its  musical  possibilities.  In  this  long  letter  Wagner  divulged 
that  his  scheme  had  further  expanded.  The  Young  Siegfried  would  be 
preceded  by  another  opera,  The  Valkyrie,  and  this  by  a  "Vorspiel," 
The  Rape  of  the  Rhinegold.  They  would  have  to  be  performed  at  a 
festival,  in  a  special  theatre,  "on  four  successive  days." 

"Where  and  in  what  circumstances  such  a  performance  may  become 
possible,"  he  wrote,  "I  must  not  for  the  present  consider,  for  first  of  all 
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I  have  to  complete  my  great  work,  and  that  will  take  me  at  least  three 
years."  (It  was  to  take  twenty-seven.)  "If  Weimar  is  still  standing  then," 
he  added,  "we  shall  see  how  the  matter  may  be  managed."  But  Weimar, 
as  he  later  indicated,  was  now  quite  out  of  the  picture.  "However  bold, 
extraordinary,  and  perhaps  fantastic  my  plan  may  appear  to  you,  be 
convinced  that  it  is  not  the  outgrowth  of  a  mere  passing  whim." 

Liszt  knew  Wagner  too  well  to  consider  this  a  "mere  passing  whim." 
He  showed  not  a  hint  of  dismay,  but  answered  glowingly  and  without 
reserve:  "Your  letter,  my  glorious  friend,  has  given  me  great  joy.  .  .  . 
I  have  not  the  slightest  doubt  as  to  the  monumental  success  of  your 
work.  .  .  .  Your  program  should  be  the  same  which  the  Chapter  of 
Seville  gave  to  its  architect  in  connection  with  the  building  of  the 
cathedral:  'Build  us  such  a  temple  that  future  generations  will  be 
obliged  to  say,  "The  Chapter  was  mad  to  undertake  so  extraordinary 
a  thing."  '  And  yet  the  cathedral  is  standing  there  at  the  present  day." 
The  composer  had  surely  outstripped  the  architect  in  "madness."  It 
may  well  be  that  Wagner  would  never  have  attempted  the  Ring  of  the 
Nibelung  without  Liszt  standing  at  his  side,  or  indeed  emerged  from 
the  depression  and  solitariness  of  the  first  years  of  his  exile. 

There  was  a  particularly  critical  time  in  1853  when  Wagner  after 
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long  preparation  of  the  text  was  faced  with  the  enormous  task  of  com- 
posing the  Ring  of  the  Nibelung  and  the  prospect  of  earning  nothing 
through  the  years  of  quiet  concentration  which  that  task  would  require, 
and  the  awareness  that  there  might  never  be  a  performance.  At  such 
moments  he  was  plunged  into  a  profound  sense  of  isolation  that  would 
be  dispelled  by  self-confidence  and  the  reassurance  of  mastery  when  the 
music  would  begin  to  come.  Meanwhile,  he  wrote  to  Liszt  of  taking 
some  humdrum  job  and  necessarily  abandoning  his  project,  he  even 
spoke  of  taking  his  life.  It  is  hard  to  believe  that  he  would  have  done 
either,  but  one  can  almost  believe  in  reading  the  letters  that  Liszt 
actually  saved  Wagner  and  his  Ring  for  the  world. 

The  English  translator  of  the  letters  quotes  a  French  proverb  to  the 
effect  that  "in  every  love  affair  there  is  one  person  who  adores  while  the 
other  allows  himself  to  be  adored."  The  adorer  was  Wagner,  who  while 
receiving  manifold  favors,  could  embrace  Liszt  as  his  savior  and  pour 
out  his  heart  to  him,  while  Liszt,  responding,  did  his  best  to  summon 
all  the  ardor  the  situation  demanded.  The  following  conclusion  to 
a  letter  on  February  11,  1853,  is  typical  of  Wagner's  overflowing 
sentiment: 


New  England's 

Mosf 

Complete 

Music 

Store 


BOSTON 
MUSIC 


We 

Mail 

Everywhere 

HAncock 

6-5100 


BOYLSTON  STREET 
BOSTON  16,  MASSACHUSETTS 


T.  O.  Metcalf  Co. 

LETTER    PRESS         P  R  I  JS[TI  J\[G         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcbbr  Street 


Telephone:  HAncock  6'5050 


[  1260] 


"Adieu  my  Franciscus,  the  first  and  only  one  who  stands  before  me 
like  the  heart  of  a  giant!  You  indefatigable  one,  farewell.  ...  I  am 
sitting  alone  on  the  sofa,  staring  at  the  lamp  and  brooding  over  my 
great  good  fortune  in  having  found  you  in  this  miserable  world.  Yes, 
yes,  it  is  that  which  supports  me. 

"Farewell,  my  friend.  Accept  my  most  tender  greeting! 

Thy 

Richard  Wagner" 

These  effusions,  duly  answered  in  kind  by  Liszt,  are  unmistakably 
expressions  of  sincere  love,  and  only  incidentally  inspired  by  a  lively 
awareness  of  favors  to  come. 

When,  on  July  1,  1853,  the  two  met  in  Zurich  after  four  years  separa- 
tion, Wagner  was  beside  himself  with  excitement.  "Wagner  was  wait- 
ing for  me  at  the  post-house,"  wrote  Liszt  to  his  Princess.  "We  nearly 
choked  each  other  with  embraces.  Sometimes  he  has  a  sort  of  eaglet's 
cry  in  his  voice.  He  wept  and  laughed  and  stormed  with  joy  for  at  least 
a  quarter  of  an  hour  at  seeing  me  again." 

If  Liszt  did  not  fully  comprehend  his  friend,  if  he  delayed  studying 
the  poem  of  the  Ring  on  account  of  secret  inability  to  imagine  it  as 
ever  becoming  a  plausible  series  of  operas,  he  deserves  all  the  more 
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credit  for  standing  staunchly  behind  him  and  pretending.  His  letters 
show  a  selfless  devotee  in  the  cause  of  a  great  composer  threatened  with 
nullification  by  adversity. 

In  1858,  when  Wagner  was  composing  the  Second  Act  of  Tristan  in 
Venice,  Wagner's  nervous  excitability  and  Liszt's  rather  too  carefully 
controlled  calm  met  head  on  —  but  peace  was  made. 

The  dependence  of  Wagner  on  Liszt  for  encouragement  is  shown  in 
a  letter  of  May  8,  1859,  when  Wagner  in  Lucerne  was  working  on  the 
last  act  of  Tristan.  Liszt  had  made  the  error  of  urging  its  completion 
for  the  then  projected  first  performance  at  Carlsruhe  in  the  autumn. 
"It  is  very  well  to  say  'Get  Tristan  ready,  and  then  we  shall  see.'  But 
how  if  I  did  not  get  Tristan  ready  because  I  could  not  get  it  ready? 
I  feel  as  if  I  should  break  down  panting  in  sight  of  the  goal.  Once  at 
least  every  day  I  look  at  my  book  with  a  right  good  will,  but  my  head 
is  a  waste,  my  heart  empty.  .  .  .  People  say:  'Go  to  work,  then  all  will 
be  right.'  Very  well  in  its  way,  but  I,  poor  devil,  lack  routine,  and  if 
ideas  do  not  come  to  me  of  themselves,  I  cannot  make  them." 
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Liszt  knew  that  Wagner  would  not  fail,  and  came  back  at  once  with 
the  right  answer:  "What  a  terrible  storm  is  your  letter,  dearest  Richard. 
How  desperately  it  lashes  and  knocks  down  everything.  .  .  . 

"My  confidence  in  you  is  unshaken.  Hamlet's  dilemma  does  not 
apply  to  you,  for  you  are  and  cannot  help  being.  Even  your  mad 
injustice  toward  yourself  in  calling  yourself  'a  miserable  musician  and 
blunderer'  (!!)  is  a  sign  of  your  greatness.  In  the  same  sense,  Pascal 
says:  'La  vraie  eloquence  se  moque  de  V eloquence.' " 

Wagner  received  a  telegram  at  Lucerne  on  August  9: 

"On  the  completion  of  Tristan  the  most  cordial  congratulations  of 
your  invariably  faithful 

Franciscus" 
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SIEGFRIED  IDYLL 
By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


"Siegfried    Idyll"   was   composed    in    November,    1870,    and    first   performed    at 
Tribschen  on  December  25  of  that  year. 

The  most  recent  performances  at  the  Boston  Symphony  concerts  were  April  21-22, 

1950- 

It  is  scored  for  a  small  orchestra:  flute,  oboe,  2  clarinets,  bassoon,  trumpet,  2  horns 
and  strings. 

>~pHE  "Siegfried  Idyll,"  a  birthday  gift  to  Cosima  from  Wagner  in  the 
■*■  first  year  of  their  marriage,  was  performed  as  a  surprise  to  her  on 
Christmas  day  in  the  Wagners'  villa  on  Lake  Lucerne,  at  half-past  seven 
in  the  morning.  There  were  elaborate  secret  preparations  —  the  copying 
of  the  parts,  the  engaging  of  musicians  from  Zurich,  rehearsals  in  the 
foyer  of  the  old  theatre  and  at  the  Hotel  du  Lac  in  Lucerne.  Christmas 
morning  at  Tribschen  the  musicians  tuned  in  the  kitchen,  and  assem- 
bled quietly  on  the  stairs.  There  were  fifteen  players,  Hans  Richter 
taking  both  viola  and  trumpet,  having  practiced  in  seclusion  upon  the 
latter  unaccustomed  instrument.  Wagner  conducted  from  the  top  of 
the  stairs  what  turned  out  to  be,  in  the  testimony  of  Richter,  a  faultless 
performance. 
The  "Siegfried  Idyll'  is  far  more  than  an  occasional  piece  of  music,  a 
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passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could  well  be 
called  the  unflawed  reflection  of  the  first  moment  of  deep  serenity  and 
felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf,  mein  Kind,  schlaf  ein"  the  only 
theme  in  the  Idyll  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
fried," of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyll  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  island  perfectly  insulated  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  enemies  at 
court  and  gossip  mongers  from  which  the  pair  had  taken  precipitate 
flights  at  Munich.  Tribschen  was  the  "Asyl"  at  last,  where  Wagner 
could  give  himself  to  the  creation  of  scores  without  fear  of  sudden  stress 
and  disruption.  A  "Tribschener  Idyll"  was  Wagner's  first  title  for  the 
work. 

But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyll.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyll,  deriv- 
ing from  the  love  scene  of  Siegfried  and  Brunnhilde,  had  their  inner 
source  in  the  first  union  of  Richard  and  Cosima.*    When  Wagner  at 

*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced  his 
emotional  development,  Paul  Bekker  identifies  Cosima  von  Biilow  with  Brunnhilde  —  not  the 
Valkyrie  of  the  earlier  drama,  but  the  very  different  Brunnhilde  whom  Siegfried  aroused  to  a 
great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through  before  he  could 
express  in  music  the  love-story  of  Brunnhilde  and  Siegfried,  the  awakening  of  Woman  by  Man." 
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worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET, 
BOSTON  8,  MASS. 

730  COMMONWEALTH  AVENUE, 
BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 
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Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried,"  which 
had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his  life  of 
Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain  and  bliss. 
Then  did  she  realize  the  object  and  duty  of  her  life  at  Tribschen.  But 
he  rose  and  pointed  to  her  portrait,  saying  that  'this  was  what  he  beheld 
as  he  had  written  it  all;  life  still  remained  upon  the  heights.'  .  .  .  She 
really  felt  that  this  third  act  of  Siegfried  was  intimately  bound  up  with 
her,  and  with  her  whole  being;  for  the  Master  was  now  drawing  upon 
the  themes  which  had  come  into  being  during  that  period  at  Starnberg 
when  she  had  come  to  him.  At  the  time  they  had  intended  them  for 
quartets  and  trios,  but  now  they  found  their  true  application,  for  they 
formed  the  setting  of  Brunnhilde's  song:  'Ewig  war  ich,  ewig  bin  ich.' 
And  in  this  is  revealed  a  wondrous  mystery  of  love  and  creation."  This 
song  found  its  way  into  the  "Siegfried  Idyll"  as  its  principal  theme. 
Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  in  praise  of  domestic  sentiment,"  and  indeed,  the  Idyll 
was  in  spirit  a  true  forerunner  of  the  Symphonia  Domestica.  When,  in 
1878,  Wagner  felt  that  the  time  had  come  to  release  the  score  to  the 
world  in  publication,  Cosima  was  deeply  distressed.  "The  Idyll  is  going 
off  today,"  she  wrote  in  her  diary.  "My  secret  treasure  is  becoming 
common  property;  may  the  joy  it  will  give  mankind  be  commensurate 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWIHG   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Kail, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares 

EuuuTiva  omcH 

20  KILBT  STREET,  BOSTON 

Richmond  2-S8M 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


Fresh  from  his  triumphant  Russian  tour,  Byron  Janis  returns  to  America 
to  repeat  his  success  in  a  coast-to-coast  tour.  Enjoy  his  superb  playing 
tonight-and  every  night  in  your  own  home-now  exclusively  on  Mercury 
Living  Presence  records:  RACHMANINOFF  Piano  Concerto  #2  in  C 
minor;  Prelude  in  E-flat  major  and  C-sharp  minor.  Byron  Janis,  Pianist; 
Minneapolis  Symphony  Orchestra,  Dorati.  MG50260/SR9026.0. 
TCHAIKOVSKY  Piano  Concerto  No.  1  in  B-flat  minor.  Byron  Janis, 
Pianist;  London  Symphony  Orchestra,  Menges.    MG50266/SR90266. 


MERCURY  RECORD  CORPORATION 


745  FIFTH  AVENUE  •   NEW  YORK  22,  N.  Y. 


with  the  sacrifice  that  I  am  making."  Indeed,  the  Idyll  was  never 
intended  for  public  knowledge  but  for  the  intimacy  of  the  family  circle. 
Ernest  Newman  points  out  in  an  article  in  the  London  Sunday  Times 
that  Wagner  allowed  it  to  be  published  with  great  reluctance  and 
"under  financial  duress." 

In  this  same  article  Mr.  Newman  makes  some  conjectures  about  the 
quartet  which  Wagner  sketched  for  Cosima  at  Starnberg  in  the  summer 
of  1864,  the  time  of  their  secret  union  when  Cosima  was  still  the  wife  of 
Von  Biilow.  The  main  theme  of  the  quartet  is  known  to  have  become 
the  main  theme  of  the  Idyll.  Mr.  Newman  decides  that  the  second 
theme  in  the  Idyll,  which  in  the  opera  Brunnhilde  sings  to  the  words 
"O  Siegfried,  Herrlicher,  Hort  der  Welt!"  had  also  its  origin  in  the 
quartet.  "I  lack  the  space  here,"  he  writes,  "to  go  into  all  the  technical 
details  that  warrant  this  supposition  —  the  fact,  for  instance,  that  the 
two  melodies  have  obviously  been  framed  to  go  with  each  other  in 
invertible  counterpoint,  a  feature  which  has  no  relevance  to  the  opera, 
but  would  be  vital  in  the  quartet.  Here  I  can  only  point  out  that  this 
discovery  of  the  pre-history  of  the  two  themes  explains  at  last  several 
things  that  have  always  been  a  bit  of  a  puzzle  in  the  third  act  of  the 
opera,  such  as  the  sudden  change  of  Wagner's  procedure  from  the  close 
motive-working  of  the  preceding  (and  following)  pages  to  an  expansive 
lyrical  style,  and  the  frequently  bad  'declamation'  of  this  section,  the 
words  being  sometimes  pulled  out  of  shape  in  a  quite  un-Wagnerian 


"Say  it  with  Flowers'9 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOP,  INC. 

Sundays  and  Holidays  KEnmor*  c-2t7<  and  2177 


248  HUNTINGTON  AVE. 

opposite  Symphony  Hall 
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way  to  make  them  fit  melodies  that  have  not  run  out  of  them  but  have 
been  superimposed  on  them." 

Mr.  Newman  is  disturbed  by  the  fact  that  the  lullaby  itself  antedated 
Wagner's  son  Siegfried.  The  little  "quasi  folk  tune,"  the  use  of  which 
in  the  Idyll  he  calls  "a  curious  and  inexplicable  piece  of  spatchcocking," 
was  written  in  the  "Brown  Book,"  an  intimate  journal  which  Wagner 
intended  for  Cosima  alone,  on  the  last  day  of  1868.  He  remarks  that  this 
cradle  song  "has  therefore  little  basic  connection  with  the  accredited 
hero  of  the  Idyll,  the  baby  Siegfried,  who  was  not  born. . . .  The  heroine 
of  it  was  little  Eva,  who  was  nearly  two  years  old  at  that  time."  This 
would  seem  to  be  taking  due  glory  from  the  eagerly  anticipated  Sieg- 
fried, destined  to  be  born  five  months  later  — June  5,  1869.  Nothing 
would  be  more  natural  than  that  the  Idyll  itself,  a  poem  of  domestic 
felicity  stemming  from  tender  thoughts  of  Cosima,  should  have  taken 
precisely  the  course  it  did.  Such  a  cradle  song  would  be  part  of  it.  Just 
as  Wagner  named  his  first-born  son  after  a  hero  long  associated  with  his 
creative  career,  in  writing  the  Idyll  he  would  have  readily  linked  the 
child  Siegfried,  then  the  center  of  delighted  attention  by  both  parents, 
with  every  fond  association  of  Tribschen." 


The  Brown  and  White  Fleet 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
i*5  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  —  AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monteux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners' -rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 


12I§3printing  visual  quality 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 


CONTEMPORARY 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-first  Program 


THURSDAY  AFTERNOON,  March  30,  at  2:15  o'clock 

SATURDAY  EVENING,  April  1,  at  8:30  o'clock 


Wagner Good  Friday  Spell  from  "Parsifal" 

Bruckner Te  Deum  for  Chorus,  Soloists  and  Orchestra 


I.    Te  Deum 
II.    Te  ergo 
III.    Aeterna  fac 


IV.     Salvum  fac 
V.     In  Te,  Domine,  speravi 


Phyllis  Curtin,  Soprano  John  Alexander,  Tenor 

Mary  Mackenzie,  Contralto  David  Laurent,  Baritone 

(First  performance  at  these  concerts) 


INTERMISSION 


Faure Requiem,  for  Chorus  and  Orchestra,  with 

Soprano  and  Baritone  Solo,  Op.  48 

I.    Introit  and  Kyrie  IV.     Pie  Jesu 

II.     Offertorium  V.    Agnus  Dei 

III.    Sanctus  VI.    Libera  me 

VII.     In  Paradisum 


Phyllis  Curtin,  Soprano 


David  Laurent,  Baritone 


HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
Elliot  Forbes,  Conductor 

Performed  in  memory  of 
Dr.  Archibald  T.  Davison 

(October  11,  1 883  -  February  6,  1961) 


These  concerts  will  end  about  4:10  o'clock  on  Thursday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


SWHIIBI 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Twenty-second  Program 

(To  follow  a  tour  of  Hartford,  New  York, 
Baltimore,  Brooklyn,  April  4  -  8) 


FRIDAY  AFTERNOON,  April  14,  at  2:15  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

INTERMISSION 

Mahler "Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vora  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 

II.     Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn) 
Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit  (Of  Beauty) 

Contralto 

V.     Der  Trunkene  im  Fruhling  (The  Drunken  One  in  Springtime) 
Tenor 

VI.     Der  Abschied  (The  Farewell) 
Contralto 


SOLOISTS 

EUNICE  ALBERTS,  Contralto         DAVID  LLOYD,   Tenor 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon; 

10:20  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
[1277] 


MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

TEL. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
REnmore  6-4068 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Maas. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 


HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  longwood  ave. 

Brookline,    Mass.       ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BJJacon  8-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People** 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 
in  the  Boston  University  Celebrity  Series 

Two  Notable  Events: 

"A  SPECTACULAR  BROADWAY  HIT!" 


—LIFE  MAGAZINE 


LAURENCE  ARTHUR 

OLIVIER  KENNEDY 

in  person  in 

PETER  GLENVILLE'S  PRODUCTION^ 

!BBCKBT 

NEXT  THUR.  THRU  SAT.,  APRIL  8  (10  DAYS  ONLY) 

COLONIAL  THEATRE   (HA  4-9344) 

SEATS  NOW  AT  BOX-OFFICE   ° AM 


to  4  P.M. 


THE  ONE  AND  ONLY 


CORPS  DE  BALLET,  SYMPHONY 
ORCHESTRA.  STARS  HEADED   BY 

IGOR  YOUSKEVITCH 

APRIL  6  -  7  -  8  ONLY       •       DONNELLY  MEMORIAL  THEATRE 

Thurs.-Fri.-Sat.  Eves,  at  8:15  209  Massachusetts  Avenue 

and  Sat.  Mat.  at  2:30  near  Symphony  Hall 

Thurs.  Eve.:   "Swan  Lake"  (3  Acts — New  Production),  "Gaite  Parisienne" 

Fri.  Eve.:   "Sombreros,"  Pas  de  Trois,  "Ballet  Imperial,"  "Scheherazade" 

Sat.  Mat.:   "Les  Sylphides,"  "Bach  Concerto,"  "Nutcracker"  (Act  II),  "Le  Beau  Danube" 

Sat.  Eve.:   "Variations  Classiques,"  Pas  de  Deux,  "Swan  Lake"  (Act  II),  "Gaite  Parisienne" 

SEATS  THUR.  AT  BOX-OFFICE  lttr\. 

NOTE:  ALL  MAIL  ORDERS  WILL  BE  FILLED  BEFORE  BOX-OFFICE  OPENS 

Make  checks  payable  to   Ballet  Russe  de   Monte  Carlo  and   mail  to   Donnelly   Memorial 
Theatre,  209  Mass.  Ave.,  Boston  15.    Enclose  self-addressed  stamped  envelope. 
Prices  for  all  performances:  Orch.:  $5,  $4,  $3.50,  $2.50;  Loges:  $5;  Balcony:  $4,  $3,  $2. 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital" — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylstun  Street   •    Boston 
HAncock  6-0775 
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ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 
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EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


SYMPHONY      HALL 


BOSTON      15 

[1283] 


t    F  U 


What  everyone  likes  about  Boston  . . . 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  V^(ational 

Shawmut  Bank  *•***«• 

Complete  Banking  and  Trust  Services 
Member  Federal  Deport  Insurance  Corporation 
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"DOG"  DAVISON'S  CHORUS 

Randall  Thompson  in  a  foreword  to 
the  book  "Essays  on  Music,  in  Honor  of 
Archibald  T.  Davison"  (published  in 
1957) ,  described  him  as  "a  great  teacher, 
a  true  musician,  an  ageless  friend." 
These  qualities  became  one  in  what  he 
accomplished,  and  without  all  of  them 
he  could  not  have  accomplished  what  he 
did — he  proved  for  all  time  that  a  youth- 
ful amateur  chorus  could  be  brought  to 
superlative  performance  of  any  choral 
music  whatsoever. 

Since  the  present  appearances  of  the 
Harvard  and  Radcliffe  choruses  are  the 
first  with  the  Orchestra  since  the  death 
of  their  creator,  it  is  in  order  to  recall 
that  the  first  of  many  such  concerts  with 
this  Orchestra  was  in  1917,  shortly  after 
he  had  organized  both  clubs.  The  pend- 
ing tour  of  the  Orient  by  the  Harvard 
Glee  Club  likewise  recalls  the  Club's 
visit  to  Europe  under  Dr.  Davison's 
direction  in  1921,  followed  in  later  years 
by  tours  of  our  West  in  1954  (with  the 
Radcliffe  Choral  Society)  and  Europe  in 
1956  under  G.  Wallace  Woodworth. 

The  forthcoming  tour,  under  the  direc- 
tion of  Elliot  Forbes,  will  extend  from 
June  16  (immediately  following  com- 
mencement exercises)  until  August  13, 
when  the  Glee  Club  will  complete  what 
may  total  40  concerts  by  singing  in 
Athens.  Thence  they  will  make  their 
individual  ways  home. 

There  will  be  55  singers  in  the  group. 
Their  itinerary  will  include  a  number  of 
cities  which  were  visited  by  the  Boston 
Symphony  Orchestra  last  spring.    They 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 
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416  Boylston  St  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 


iVuvi 


yj, 


BROS, 
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will  sing  wherever  possible  in  educa- 
tional centers  and  will  join  the  choruses 
of  native  university  singers  in  such  cities 
as  Tokyo,  Kyoto  and  Hong  Kong.  Mr. 
Forbes  will  sometimes  give  expository 
talks  about  the  music  in  the  Davison 
tradition.  The  primary  purpose  of  the 
tour,  according  to  an  official  announce- 
ment, is  to  increase  the  acquaintance  of 
the  people  of  East  Asia  with  our  western 
musical  tradition  through  performances 
of  the  classical  and  contemporary  choral 
repertory. 

The  group  will  first  fly  to  Japan  with 
stops  in  Los  Angeles  and  Hawaii.  After 
three  weeks  in  Japan  they  will  visit 
Korea,  Formosa,  Hong  Kong,  the  Philip- 
pines, Thailand  and  India.  They  will 
sing  without  fee  but  expect  to  reduce 
costs  by  staying  with  families  and  re- 
ceiving local  transportation.  The  tour 
will  be  financed  entirely  by  private 
donations. 


THE  NEW  MONDAY  SERIES 

Next  season  the  Boston  Symphony 
Orchestra  will  present  a  new  series  of 
concerts  to  be  given  on  six  Monday  eve 
nings  in  Symphony  Hall.  The  season 
will  be  further  extended  by  increasing 
the  Tuesday  evening  Boston  series  from 
nine  to  ten  concerts. 

In  his  announcement  of  the  new  series, 
Henry  B.  Cabot,  president  of  the  Or- 
chestra's Trustees,  stated,  "The  public 
shows  a  continuing  interest  to  hear  the 
Orchestra.  For  several  years  more  peo- 
ple have  applied  for  subscriptions  than 
Symphony  Hall  will  hold.  The  Orches- 
tra's Boston  and  Cambridge  concerts 
have  been  sold  out  by  subscription  and 
many  who  would  like  to  hear  the  Or- 
chestra have  been  unable  to  do  so  except 
by  radio  and  television. 

"Now,  for  the  first  time  since  1925  we 
are  able  to  offer  more  concerts.  2631 
seats — the  Symphony  Hall  capacity — are 
now  available  to  new  subscribers  to  the 
new  Monday  evening  series  of  concerts 
by  the  Orchestra." 

The  Monday  evening  concerts  will  be 
given  on  November  6,  December  18, 
January  15,  February  12,  March  19  and 
April  23.  Charles  Munch  plans  to  invite 
several  guest  conductors  and  distin- 
guished soloists  to  appear  during  the 
season  at  these  concerts. 

Subscriptions  to  the  new  series  of  con- 
certs are  now  on  sale  at  the  Season  Sub- 
scription Office.  Subscriptions  to  the  six 
concerts  are  available  at  $8,  $12,  $16,  $20 
and  $24.   The  seat  locations  will  be  as 


signed  in  order  of  reservation. 
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YMB  ALS:  Used  by  the  Greeks  and 
Romans  in  miniature  form,  these  "sounding 
brasses"  reappeared  in  Europe  sometime  before 
1300  A.  D.  Curiously,  mediaeval  musicians  re- 
frained from  clashing  them;  instead,  they  were  delicately 
touched  together  to  produce  a  bell-like  tone,  much  as  a 
modern  triangle  isstruck.DuringtheRenaissance, they  fell 
into  disuse  —partly,  at  least,  because  they  were  a  favored 
instrument  of  the  Ottoman  armies  which  then  threatened 
central  Europe.  But  by  1680  cymbals  were  in  cautious  and 
sparing  use  again,  providing  exotic  effects  in  German 
operas.  A  century  later,  the  Turkish  Janissaries  had 
ceased  to  be  a  threat,  and  music  "a  la  Turque"  was  all 
the  rage  among  the  Classical  composers.  This  called  for 
cymbals,  often  plaved  by  the  bass  drummer  for  econ- 
omy's sake.  By  1800,  they  had  become  a  full-fledged 
member  of  the  orchestra  — as,  indeed,  they  are  today. 


OMPANY  BANKERS... 


are 


the  men  your  company  talks  to  at  the  New 
I  England  Merchants.  We're  proud  of  the  mutually 
^  beneficial  associations  that  spring  up  between 
our  company  bankers  and  the  firms  they  serve  — and  of 
the  sound  counsel  and  prompt  action  our  officers  give 
their  customers.  These  men  help  companies  in  many 
ways:  with  loans,  with  guidance,  with  answers,  with  good 
ideas  on  money  matters.  Could  a  "company  banker"  at 
the  New  England  Merchants  help  your  firm,  too? 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135   Devonshire  St.,  Boston 


MEMBER     F.O.I. C. 
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The  Vincent  Club  is  now  »  rehearsal  for    Win 
ning  Ways,"  its  exeiting  mus.cal  show  for  1961  As 
a  ways    the  proceeds  from  this  ongmal  presenta- 
t  on  help  considerably  in.  the  support  of  Vmcen 
Memorial  Hospital.  We  suggest  you  make  plans 
now  to  attend. 

%Z£ Wednesday,  Thursday,  Friday  and 
WdaY  evenings,  April  4 ^through  Apnl  8  at 
8:30.  Matinee  on  Saturday,  April  8  at  2.JU. 


PLACE: 

New  England  Mutual  Hall 

TICKETS: 

Now  on  sale  at  Box  Office 

Monday  through  Friday,  9:30  a.m 

Phone:  CO  7-1379 


-5:30p, 


m. 


Old  Colony  salutes  the  great  work  done  by 
the  Vincent  Club  for  such  a  worthwhile  pur- 
pose. We  wish  its  members  every  success  with 
this  year's  program. 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 

Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED   SIXTY-SIXTY-ONE 


Twenty-first  ^Program 


THURSDAY  AFTERNOON,  March  30,  at  2:15  o'clock 

SATURDAY  EVENING,  April  1,  at  8:30  o'clock 


Wagner Good  Friday  Spell  from  "Parsifal" 

Bruckner Te  Deum  for  Chorus,  Soloists  and  Orchestra 


I.    Te  Deum 
II.    Te  ergo 
III.    Aeterna  fac 


IV.     Salvum  fac 
V.     In  Te,  Domine,  speravi 


Phyllis  Curtin,  Soprano  John  Alexander,  Tenor 

Mary  Mackenzie,  Contralto  David  Laurent,  Baritone 

(First  performance  at  these  concerts) 


INTERMISSION 


Faure Requiem,  for  Chorus  and  Orchestra,  with 

Soprano  and  Baritone  Solo,  Op.  48 

I.    Introit  and  Kyrie  IV.     Pie  Jesu 

II.     Offertorium  V.     Agnus  Dei 

III.     Sanctus  VI.     Libera  me 

VII.     In  Paradisum 


Phyllis  Curtin,  Soprano 


David  Laurent,  Baritone 


HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
Elliot  Forbes,  Conductor 

Performed  in  memory  of 
Dr.  Archibald  T.  Davison 

(October  11,  1883 -February  6,  1961) 


These  concerts  will  end  about  4:10  o'clock  on  Thursday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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"GOOD  FRIDAY  SPELL"  FROM  "PARSIFAL" 
By  Richard  Wagner 
Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  composed  his  "Parsifal"  ("Eine  Buhnenweihfestspiel")  between  1877  an(l 
1879,  finishing  the  complete  score  in  January,  1882.  It  was  first  produced  at  Bayreuth, 
July  26,  1882.  The  "  Charjreitagszauber"  in  fact  the  whole  third  act,  had  been  per- 
formed in  June  by  the  Wagnerverein  in  Berlin.  The  "Good  Friday  Spell"  was  first 
performed  by  the  Boston  Symphony  Orchestra  November  10,  1882,  when  Mr.  Hen- 
schel,  the  conductor,  repeated  it  in  the  same  concert.  The  last  performances  at  the 
concerts  of  this  Orchestra  were  on  April  15  and  17,  1954. 

This  excerpt  calls  for  the  following  orchestra:  3  flutes,  3  oboes  and  English  horn, 
3  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  timpani  and  strings. 

't^houghts  of  an  opera  on  the  legend  of  Parsifal  were  considered 
■*■  by  Wagner  through  the  greater  part  of  his  career.  He  was  long 
familiar  with  the  poem  on  "Parzival"  by  Wolfram  von  Eschenbach,  the 
minstrel  of  the  thirteenth  century,  and  the  "Perceval"  of  Chretien  de 
Troies  of  the  twelfth  century.  But  it  was  in  1857,  while  "Tristan"  was 
afoot,  that  his  intentions  first  crystallized  into  the  plan  for  Parsifal, 
to  be  completed  many  years  later.  In  the  spring  of  that  year  Wagner's 
friends  the  Wesendoncks  established  him  in  a  "refuge"  for  creative 
work,  the  so-called  "Asyl,"  a  small  house  on  their  estate  near  Zurich. 
"The  garden  was  breaking  into  leaf,"  wrote  Wagner  in  Mein  Leben, 


wHENdEll$cy 

IS    REQUIRED  in  the  handling 
of  Thist,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
JL>  a  Rockland  -Atlas  Trust  Officer. 

Nothing  is  gained  by  waiting. 

TT^  ESTABLISHED    1833  A 

1VOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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"the  birds  were  singing,  and  at  last  on  the  roof  of  my  little  house  I  could 
rejoice  in  the  fruitful  quiet  I  had  so  long  thirsted  for.  I  was  filled  with 
it  when  suddenly  it  came  to  me  that  this  was  Good  Friday,  and  I  remem- 
bered the  great  message  it  had  once  brought  me  as  I  was  reading 
Wolfram's  'Parzival.'  .  .  .  That  ideal  figure  now  came  into  my  mind 
with  overwhelming  force,  and,  setting  out  from  the  Good  Friday  idea, 
I  quickly  conceived  an  entire  drama,  the  main  features  of  which  I 
immediately  and  very  briefly  noted  down  in  three-act  form." 

The  episode  of  the  "Charfreitagszauber"  has  been  thus  set  forth  in 
the  evocative  words  of  Lawrence  Gilman: 

"Parsifal,  after  long  and  grievous  wandering  under  Kundry's  curse, 
arrives  at  Monsalvat  on  Good  Friday.  He  is  clad  in  black  armor,  his 
visor  down,  and  he  bears  the  sacred  Lance.  Gurnemanz,  now  old  and 
sorrowful,  greets  him  as  a  stranger.  He  tells  the  black  knight  that  the 
day  is  Good  Friday,  and  Parsifal,  thrusting  his  spear  into  the  ground, 
lays  his  shield  and  sword  beneath  it,  removes  his  helmet,  and  kneels  in 
silent  prayer  before  the  sacred  Lance.  Then  Gurnemanz  knows  him  for 
the  dumb,  uncomprehending  fool  whom  he  had  dismissed  in  anger 
from  the  temple  long  years  before.  Gurnemanz  informs  him  of  the  evil 
that  has  befallen  the  Knights  of  the  Grail,  and  Parsifal  is  overcome  with 
grief.    Kundry  and  Gurnemanz  restore  him  by  gentle  ministrations, 


TEiV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S»  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
nobthshore  shopping  center  •  belmont 
Newton  Centre  •  Coolioge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 


OF  INSURANCE    COMPANIES 


HO  MILK  STREET. 

BOSTON  7,  MASSACHUSETTS 
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Kundry  bathing  his  feet  and  drying  them  with  her  long  hair,  while 
Gurnemanz  anoints  his  head  with  holy  oil,  blesses  him,  and  hails  him  as 
lord  and  sovereign  of  the  Grail. 

"Parsifal  baptizes  Kundry;  and  she,  the  grave  and  humble  penitent, 
who  through  the  ages  and  her  many  incarnations  could  only  tempt  and 
laugh  and  mock,  now  bows  her  head  and  weeps. 

"Parsifal  turns  his  head,  and  gazes  in  gentle  ecstasy  upon  the  sweet 
peacefulness  of  the  Spring  woods  and  the  meadows  radiant  in  the  morn- 
ing light.  'How  fair  the  meadow  is  today!'  he  says  to  Gurnemanz.  'It  is 
Good  Friday's  spell,  my  lord!'  says  Gurnemanz;  and  he  explains  to  Par- 
sifal that  the  radiant  beauty  of  the  landscape  is  a  sign  of  all  Creation's 
tender  gratitude  to  the  Redeemer  on  this  day  of  sacrifice  and  love,  when 
the  flowers  of  the  field,  watered  by  sacred  dews  —  the  tears  of  all  repent- 
ant sinners  —  lift  up  their  heads,  and  glow  with  thankfulness  and  joy. 

"The  concert  version  of  the  Good  Friday  Spell,  for  orchestra  alone, 
begins  with  the  solemn  passage  in  which  Gurnemanz,  deeply  moved, 
greets  Parsifal  as  the  sovereign  and  savior  of  the  Grailhood.  We  hear, 
first,  Parsifal's  own  theme,  proclaimed  majestically  by  the  brass.  This 
is  followed  by  an  extraordinarily  beautiful  and  expressive  version  of 
the  motive  of  Promise,  sometimes  called  the  theme  of  the  Guileless 
Fool,  associated  with  the  mystical  Prophecy  of  the  coming  of  the  stain- 


@&ef  *&ccciCH 


FRENCH    CUISINE    AT    ITS    BESTI 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *k       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 


filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
sleeves  shorter, 
jackets  cropped  .  .  . 


suits  in 
hothouse  pinks 

You  couldn't  look  any  prettier  .  .  . 
own  anything  newer.  Spring  '61's  suit 
.  .  .  beautiful,  foamy,  air-light  wools 
that  feel  like  a  Spring  breeze 
about  you. 

filene's  suits,  fifth  floor,  boston 
also  at  filene's  southshore,  northshore, 
chestnut  hill 

Shorter  jacket,  perfect  for  the  petite  in  this 
custom-sized  soft-frosted  wool  by  Linker  and 
Co.  Pink,  bright  blue.  Sizes  10  •  16. 

$69.98 


less  simpleton,  who,  through  the  enlightenment  of  compassion,  will 
deliver  the  Grailhood  from  its  woe. 

"This  passage,  beginning  in  the  strings,  horns,  and  woodwind,  ascends 
through  one  of  those  progressive  intensifications,  of  which  only  Wagner 
knew  the  secret,  to  a  climax  of  hieratic  grandeur  for  the  full  orchestra, 
culminating  in  the  rising  sixths  of  the  Grail  theme. 

"This  superb  passage  —  one  of  the  most  exalted  and  magnificent  in  all 
Wagner  —  is  followed,  after  a  series  of  long-held  chords,  diminuendo, 
for  the  wind,  by  the  measures  that  accompany  Parsifal's  baptism  of 
Kundry.  We  hear  in  the  strings  and  wind,  pianissimo,  the  motive  of 
Baptism,  and,  succeeding  it,  the  motive  of  Faith,  at  first  in  the  wood- 
wind, then  in  the  muted  strings.  As  the  baptized  Kundry  bows  her  head 
and  weeps,  the  motive  of  Faith  becomes  the  poignant  motive  of  Peni- 
tence (muted  strings,  Sehr  langsam). 

"As  Parsifal  turns  and  gazes  on  the  tranquil  loveliness  of  the  fields 
and  woods  and  meadows,  the  music  of  the  Good  Friday  Spell  begins 
with  the  enamoring  melody  that  is  sung  by  the  oboe  in  B  major  (Sehr 
ruhig,  ohne  Dehnung,  3/4)  over  a  murmuring  of  the  muted  strings  and 
sustaining  harmonies  of  the  horns  and  woodwind:  music  of  ineffable 
tenderness,  yet  penetrated  with  a  subtle  emotion  of  remembered  pain, 
as  if  the  music  were  shadowed  by  the  recollection  of  some  assuaged  but 
unforgettable  grief." 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
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TE  DEUM  LAUDAMUS,  for  Chorus,  Soloists  and  Orchestra 

By  Anton  Bruckner 

Born  in  Ansfeld,  Upper  Austria,  September  4,  1824;  died  in  Vienna,  October  11,  1896 


Bruckner  composed  this,  his  last  great  choral  work,  in  1881  and  revised  his  score 
between  September,  1883  and  March,  1884.  It  was  first  performed  with  accompani- 
ment of  two  pianos  by  the  Wagner  Verein  in  Vienna,  May  2,  1885.  The  first  per- 
formance with  orchestra  was  by  the  Philharmonic  in  Vienna  under  Hans  Richter, 
January  10,  1886.  There  was  a  notable  performance  in  Berlin  in  1891  under  Siegfried 
Ochs. 

The  following  orchestra  is  called  for:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  3  trumpets,  3  trombones,  tuba,  timpani,  organ  and  strings. 

TV  /Tusic  to  Bruckner  was  simply  an  act  of  worship,  his  way  of  uttering 
-*-▼■*■  his  firm  belief  in  his  God.  It  has  been  said  by  those  close  of  him 
that  Bruckner  spoke  of  dedicating  his  unfinished  Ninth  Symphony  "to 
God,"  and  with  the  Te  Deum  he  did  just  this.*  It  was  not  affectation 
or  presumption  but  a  genuine  and  touching  act  of  faith.  Max  Graf,t 
who  has  lived  to  remember  having  attended  Bruckner's  lecture  classes, 
describes  how  during  one  of  these  "the  Angelus  sounded  in  a  nearby 

*  He  inscribed  on  the  score  O.A.M.D.G.  (Omnia  ad  majorem  Dei  gloriam) . 
f  Max  Graf  died  June  23,  1958,  at  the  age  of  81. 
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church.  Hearing  the  little  bell,  Bruckner  interrupted  his  talk,  knelt 
down  and  began  to  pray,  while  his  peasant-like  face  with  its  innumer- 
able wrinkles  became  transfigured  into  that  of  a  saint." 

Bruckner  worked  upon  his  Te  Deum  in  the  same  year  that  he  began 
his  Seventh  Symphony.  When  in  his  last  illness  he  felt  (as  proved  to  be 
the  case)  that  he  did  not  have  the  strength  to  finish  his  Ninth  (although 
he  had  made  considerable  sketches  for  the  closing  movement),  he 
expressed  the  wish  repeatedly  to  those  around  him  that  the  Te  Deum 
serve  as  its  finale.  Ferdinand  Lowe  accordingly  established  after  the 
composer's  death  the  custom  which  has  since  been  followed,  giving 
Bruckner's  Ninth  a  sort  of  kinship  with  Beethoven's  Ninth  and  its 
choral  finale.  There  are  those  who  prefer  to  allow  Bruckner's  Ninth 
to  stand  as  an  "unfinished"  symphony. 

To  Bruckner  seated  in  his  organ  loft  at  St.  Florian's  the  praise  of  God 
sounded  in  mighty  choral  unisons  and  massive  close  chords.  But  there 
are  pages  in  the  Te  Deum  hushed  and  contemplative,  and  these  occur 
in  sudden  contrast.  Such  is  the  character  of  the  music,  with  an  overall 
impression  of  overwhelming  power.  The  opening  theme,  first  sung  in 
C  major  in  strong  choral  unison,  is  to  dominate  the  whole  work.  The 
Tibi  omnes  angeli  is  for  soprano,  alto  and  tenor  solo  in  alternate  treat- 
ment. The  Sanctus  is  introduced  pianissimo,  repeated  fortissimo,  and 
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followed  by  Pleni  sunt  coeli  in  a  great  outburst  of  sound.  Again  Tu 
rex  gloriae  is  in  a  triple  forte,  but  after  the  shouts  of  praise  there  follows 
the  entreaty  of  Te  ergo  for  tenor  solo  with  answering  phrases  by  the 
other  solo  voices.  The  Aeterna  fac  brings  another  choral  outburst  of 
triumphant  affirmation.  The  Salvum  fac  is  a  solemn  plea  by  the  solo 
tenor  at  first  with  choral  responses  and  later  a  bass  solo.  The  per 
singulos  is  a  strong  choral  return  to  the  main  theme  which  falls  away 
on  Miserere  and  finds  a  quiet  end.  The  solo  quartet  introduces  the  final 
In  Te,  Domine,  speravi  which  becomes  the  subject  of  a  choral  double 
fugue.  At  last  the  intricate  counterpoint  resolves  into  a  solid  unanimity 
for  a  sonorous  close. 


Te  Deum  laudamus  (Latin  —  We  praise  Thee,  O  God)  is  described 
in  the  Columbia  Encyclopedia  as  "an  ancient  hymn  of  the  Western 
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counterpoint . . . 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 
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Church  beginning:  'We  praise  Thee,  O  God,  we  acknowledge  Thee  to 
be  the  Lord/  The  traditional  ascription  to  St.  Ambrose  which  has 
gained  it  the  title  Amhrosian  Hymn  is,  no  doubt,  groundless;  it  was 
probably  originally  a  Greek  preface  detached  from  the  liturgy  before 
500.  It  is  sung  at  matins  in  the  Roman  Office  and  at  Morning  Prayer 
in  Anglican  churches;  but  as  the  chief  hymn  of  thanksgiving  of  the 
Roman  Church  it  is  sung  on  special  occasions  of  rejoicing,  as,  for 
example,  at  St.  John  Lateran  (Rome),  on  Ascension  Day  (May  25), 
1933,  when  Pope  Pius  XI  renewed  the  custom  of  leaving  the  Vatican 
to  bless  the  people.  Many  musicians  have  composed  settings  for  Latin 
or  English  words." 

Te  Deum  laudamus:  te  Dominum  confitemur 

Te  aeternum  Patrem  omnis  terra  veneratur. 

Tibi  omnes  Angeli,  tibi  coeli  et  universae  Potestates; 

Tibi  Cherubim  et  Seraphim,  incessabili  voce  proclamant. 

Sanctus,  Sanctus,  Sanctus,  Dominus  Deus  Sabaoth. 

Pleni  sunt  coeli  et  terra  majestatis  gloriae  tuae. 

Te  gloriosus  Apostolorum  chorus, 

Te  Prophetarum  laudabilis  numerus; 

Te  Martyrum  candidatus  laudet  exercitus, 

Te  per  orbem  terrarum  sancta  confitebur  Ecclesia, 
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IN  1893... 


.  .  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post  as 
professor  of  music  at  Columbia. 


•  ••New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 
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Patrem  immensae  majestatis; 

Venerandum  tuum  verum  et  unicum  Filium; 

Sanctum  quoque  Paraclitum  Spiritum. 

Tu  rex  gloriae,  Christe. 

Tu  Patris  sempiternus  es  Filius. 

Tu,  ad  liberandum  suscepturus  hominem,  non  horruisti  Virginis  uterum. 

Tu  devicto  mortis  aculeo,  aperuisti  credentibus  regna  coelorum. 

Tu  ad  dexteram  Dei  sedes,  in  gloria  Patris. 

Judex  crederis  esse  venturus. 

Te  ergo  quaesumus,  tuis  famulis  subveni,  quos  pretioso  sanguine  redemisti. 

Aeterna  fac  cum  Sanctis  tuis  in  gloria  numerari. 

Salvum  fac  populum  tuum,  Domine,  et  benedic  hereditati  tuae. 

Et  rege  eos,  et  extolle  illos  usque  in  aeternum. 

Per  singulos  dies  benedicimus  te; 

Et  laudamus  nomen  tuum  in  saeculum,  et  in  saeculum  saeculi. 

Dignare,  Domine,  die  isto  sine  peccato  nos  custodire. 

Miserere  nostri,  Domine  miserere  nostri. 

Fiat  misericordia  tua,  Domini,  super  nos,  quern  ad  modum  speravimus  in  te. 

In  te,  Domine,  speravi;  non  confundar  in  aeternum. 
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BOSTON 


FRAMINGHAM 
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ENTR'ACTE 
THE  MASTER  OF  THE  GRAND  STYLE 

The  following  remarks  about  Bruckner  were  written  by  Lawrence  Gilman  for  the 
programs  of  the  Philharmonic  Symphony  Society  of  New  York. 


T>  ruckner's  life  spanned  almost  three-quarters  of  the  Nineteenth  Cen- 
-*J  tury.  He  was  born  while  Beethoven  and  Schubert  were  still  alive. 
He  was  nine  years  older  than  Brahms  (against  whom  he  was  needlessly 
pitted  by  certain  of  his  unwise  adherents)  and  eleven  years  younger 
than  Wagner,  whom  he  adored.  He  began  his  so-called  "First  Sym- 
phony" in  the  year  of  the  production  of  Tristan  und  Isolde,  and  he  laid 
down  his  pen  while  Richard  Strauss  was  sketching  Till  Eulenspiegel. 
Thus  his  work  belongs  to  the  period  during  which  romanticism  attained 
its  noon,  and  Bruckner's  eye  caught  something  of  that  meridional  light. 
He  was  a  patient,  humble,  naive,  sensitive  and  pitiable  soul.  He  dedi- 
cated his  second  symphony  to  Franz  Liszt,  his  third  "to  Master  Richard 
Wagner,  in  deepest  reverence,"  his  sixth  to  his  landlord  (though  he 
afterward  annulled  this),  his  seventh  to  the  King  of  Bavaria,  his  eighth 
to  the  Emperor  of  Austria,  and  he  intended  to  dedicate  his  ninth  to 


LUNCHEONS    -    TEAS    -    DINNER 
by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston  Street,   Boston  16     •     KEnmore  6-S6S1 


EVERYBODY  KNOWS 
IT'S 

&>& 

TO     B  E 
GOOD! 

17-HAV0kS 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —•  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE.  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


/   /•    #■■■     Jfc/ y-s  /      *    '     '***?*%( 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only—  Ravel :  Daphnis  and  Chloe. 
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God  —  at  least  there  is  a  legend  to  the  effect  that  he  purposed  to  inscribe 
it  "To  the  dear  Lord." 


With  the  exception  of  his  idol  Wagner,  he  was  the  best  hated  com- 
poser of  the  Nineteenth  Century.  What  was  not  said  of  his  music  by 
the  partisans  of  Brahms!  Clara  Schumann,  with  a  triumphant  mixing 
of  metaphors,  described  one  of  his  symphonies  (it  seems  to  have  been 
the  innocent  and  naive  Romantic,  No.  4,  in  E-flat)  as  "a  horrible  piece 
of  music,  nothing  more  than  a  medley  of  scraps  strung  together  with  a 
heap  of  bombast."  Elisabet  von  Herzogenberg  called  him  "an  inflated 
windbag."  Biilow  referred  to  him  as  "the  Asiatic  Bruckner."  As  for  the 
powerful  and  vindictive  Hanslick,  he  abused  Bruckner  as  if  he  had 
been  a  pickpocket,  pursued  him  and  harassed  him  with  a  venom  that 
knew  no  bounds. 

And  still  there  is  rancor  and  disagreement  concerning  the  music  of 
Bruckner,  together  with  a  curious  misunderstanding  of  his  quality. 
Only  the  other  day,  an  admirable  critic  (not  in  America)  deplored 
inexplicably  the  fact  that  Bruckner  had  not  lived  in  a  simpler  age, 
"employng  his  talent  charmingly  in  the  smaller  and  less  complex  forms 
of  music"  —  this  of  a  composer  who  was  before  all  else,  when  in  the  vein, 
a  master  of  the  grand  style! 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45-7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 
Luscious  Desserts 

Moderate  Prices 

R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


FINE  PRINTS 

and 

DRAWINGS 

of 

FIVE  CENTURIES 


421  Beacon  Street 
Boston  15 


Tues .  -  Sat, 
10:00-5:00 


THE 


COWBTVftBD 

!    GOURMET  DlfflH6 

Wine  Cellar 
Copley  Square  Hotel 

90Exete.S«..Bo.»»w 
Open  5  p."».   *" 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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For  a  few,  he  was  and  is,  at  his  most  rewardingly  characteristic, 
one  who  knew  the  secret  of  a  strangely  exalted  discourse,  grazing  at 
moments  the  sublime.  Sometimes,  rapt  and  transfigured,  he  saw  visions 
and  dreamed  dreams  as  colossal,  as  grandiose,  as  awful  in  lonely  splen- 
dor, as  those  of  William  Blake. 

At  his  greatest,  he  is  both  a  poet  and  a  seer,  looking  at  us  with 
fathomless,  grave  eyes,  speaking  soberly  of  incredible  things;  or  uttering 
magnificence  like  a  Hebrew  prophet;  or  rolling  up  the  heavens  like 
a  scroll.  This  is  the  treasurable  Bruckner,  the  musician  whom  his 
admirers  insist  upon  remembering  -  the  mystic,  rhapsodist,  hierophant, 
whose  speech  was  transfigured,  whose  imaginings  were  penetrated,  as 
Swinburne  said  of  Baudelaire,  with  the  suggestion  of  indescribable 
wonders,  echoing  with  a  strange  murmur  of  revelation. 


The  Brown  and  White  Fleet 

BoJdotL  C<*b  fthiqhiwL  fab 

KEnmore  6-5010  STadium  2-2000 

fi/ughcwL  Cab  CkvsdaiuL  fab 

ASpinwall  7-8700 


BEacon  2-5500 
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STOP  &  SHOP  PRESENTS 

MEMORABLE  EVENINGS 

WITH   THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE   FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5   MC 


HARTFORD 
WHCN-FM 
105.9   MC 


BOSTON 
WBCN-FM 
104.1   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 

SUPERMARKETS 
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Qyfc  new  Cadillac  car  is  one  of 

the  few  material  possessions  for  which 

here  is  no  completely  acceptable  substitute. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


THE  RELIGIOUS  MUSIC  OF  GABRIEL  FAUR£ 
By  Nadia  Boulanger 

(The  following  is  a  quotation  in  part  from  the  contribution  of  Nadia  Boulanger  to 
the  "Gabriel  Faure"  number  of  La  Revue  Musicale,  1922.) 


44TNNER  gifts,  exceptional  ones,  determined  the  career  of  Gabriel 
■*■  Faure"  —  the  balance  between  sensibility  and  reason  has  made  its 
beauty.  Marvelously  simple,  quite  without  concession,  untroubled,  it 
has  unfolded  in  well-ordered  fashion,  affording  to  those  who  were  will- 
ing to  see  and  understand,  the  purest  example  of  a  fine,  fecund,  and 
serene  life  in  art.  He  made  no  explicit  avowal  of  a  weight  of  grief,  nor 
even  hinted  it,  and  this  reticence  is  the  more  cherishable  in  an  age 
which  is  too  eager  to  spread  its  troubles  before  the  world  and  divulge 
its  states  of  soul.  But  it  is  impossible  to  doubt  for  an  instant  that  the 
musician  who  wrote  the  '£legie/  the  Andante  of  the  First  Quartet, 
'Prison/  and  so  many  other  moving  pages,  has  not  known  suffering. 
Whether  life  taught  it  to  him  or  his  genius  divined  it,  we  need  never 
know,  but  one  conclusion  is  inescapable:  all  was  tempered  in  his  work 
by  the  incomparable  sense  of  order  which  constitutes  its  greatness  and 
its  lasting  quality.  His  power,  free  of  affectation  or  roughness,  charms, 


PIANOS 


-      —      New  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebui/cfers  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  •  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC 

141  Main  Street,  Medford,  Mass.  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


NEW  ENGLAND  SCENES 
IN  WEDGWOOD 

Etched  in  sage  green  from  photographs  by 
Samuel  Chamberlain,  famed  photographer. 

PLATES  $4  each  (Set  of  8  for  $30) 

Portland   Head    Light   (Maine) 
Old  Covered   Bridge  (N.   H.) 
Old  N.   E.  Meeting  House  (Vt.) 
Beacon    Hill    Windows   (Boston) 
Island    Windmill    (Mass.) 
Rhode    Island    Homestead 
Last  of  Great  Whalers  (Conn.) 

CUPS  AND  SAUCERS  $4.25  (4  for  $1 5) 
ASH  TRAYS  $1.25 

Portland  Head   Light  (Maine) 
Old  State   House,   Boston 
Island   Windmill    (Mass.) 
Last  of  Great  Whalers  (Conn.) 


[1316] 


JOHN  BROWNING  RECORDS  EXCLUSIVELY  FOR  CAPITOL  RECORDS 

BEETHOVEN :  P-8490* 

Sonata  in  F  Minor,  "Appassionata" 

BACH: 

Chromatic  Fantasy  and  Fugue 
Organ  Prelude  and  Fugue  in  A  Minor 

DEBUT  P-8464* 

Familiar  Repertoire  for  the  Piano  by  Chopin,  Bach, 
Liszt,  Schubert,  Debussy,  and  Rimsky-Korsakov 

NEW -IN  APRIL 
RAVEL:  Concerto  for  Left  Hand  P-8545* 

PROKOFIEV:   Concerto  No.  3 

The  Philharmonia  Orchestra,  Erich  Leinsdorf ,  conducting 

'also  available  in  full  dimensional  stereo 


dominates,  takes  possession  —  his  originality,  without  resort  to  strategy, 
revolution,  or  noise,  innovates,  renews,  builds.  His  music  is  inwardly 
moving;  without  pose,  vain  exclamations  or  outcry,  it  ponders,  loves, 
and  suffers. 

"In  addition  to  absolving  and  sustaining  us,  the  Church  can  judge 
and  condemn.  That  side  of  it  the  master  has  never  expressed,  beyond 
bare  textual  obligations.  He  seems  to  have  conceived  religion  rather 
in  the  manner  of  St.  John  or  St.  Francis  of  Assisi  than  St.  Bernard,  or 
Bossuet.  He  looks  for  and  finds  in  it  a  source  of  love  and  not  of  fear. 
This  must  be  accepted  if  he  is  to  be  understood.  The  religious  voice 
of  the  musician  seems  to  interpose  between  Heaven  and  mankind: 
generally  peaceful,  quiet,  and  fervent,  it  is  grave  at  times,  and  sorrow- 
ful. Menacing  or  dramatic  —  never.  Liberated  from  an  excess  which 
would  be  inappropriate  and  undesired,  it  moves  with  devotion  and 
tenderness  in  a  demure  quiet,  as  if  incense-laden.  Almost  impersonal, 
it  reaches  the  point  of  being  no  more  than  a  living  part  of  the  Church. 
Yet  it  is  neither  weak,  nor  less  representative  of  its  creator  than  its  lay 
sisters  which  it  strangely  resembles.  When  his  voices  are  combined, 
they  vivify  the  great  vaults  of  our  Gothic  cathedrals;  when  they  sing 
separately,  one  is  moved  to  think  of  the  elect  of  Bourges,  of  the  little 
saint  long  and  slim  one  sees  at  Chartres,  the  gentle  and  smiling  angels 


HER  CLAW 

THE  LOBS' 

280  HUNTINGTON  AVENUE 

opposite  Symphony  Hall 

WELLESLEY  SQUARE 

Luncheons  —  Dinners 
11:30  A.M.-9:00  P.M. 

Luncheons  —  Dinners 

Cocktails  served 

11:30  A.M.-9:00  P.M. 

Closed  on  Sundays 

Open  Sundays 

__.,-' 


PASTENE  WINES 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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PLANNING   TO    BUILD?     Don't  go  astray  I 
Go  flameless  electric  ALL  the  way  I 


electricity 
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the  Way 


HOUSE   HEATING 

WATER   HEATING 
COOKING 

REFRIGERATING 
WASHING-DRYING 

AIR   CONDITIONING 
BETTER    LIGHTING 


Boston  EDISON  Company 

HELPS    YOU    LIVE    BETTER    ELECTRICALLYI 


[13*9] 


of  Rheims,  certain  buildings  of  our  old  French  school,  frescoes  of  Fra 
Angelico.  Yet  it  is  true  that  at  the  moment  itself,  one  can  be  conscious 
of  nothing  but  their  pure  musical  beauty.  .  .  . 

"The  Requiem  is  not  only  one  of  the  greatest  works  of  Gabriel 
Faure\  but  also  one  of  those  which  do  most  honor  to  music  and 
thought.  Nothing  has  been  written  which  is  purer,  clearer  in  definition. 
I  shall  be  forgiven  for  refraining  from  an  analysis  which  must  pause 
before  every  measure  if  an  attempt  were  made  to  capture  all  its  points; 
moreover,  this  Mass  for  the  dead,  so  especially  conceived,  carries  with 
it  a  feeling  of  its  own  which  renders  technical  terms  futile.  Certainly 
his  musical  web,  his  architecture,  his  reason  and  order,  are  the  essential 
causes  of  his  sovereign  beauty,  as  one  could  demonstrate  with  a  joy,  a 
pride,  and  a  respect  for  all  the  minutiae  of  his  workmanship.  But  it  is 
where  these  attributes  end,  admirable  as  they  are,  that  the  real  Requiem 
begins.  No  exterior  effect  alters  its  sober  and  rather  severe  expression 
of  grief,  no  restlessness  troubles  its  deep  meditation,  no  doubt  stains  its 
spotless  faith,  its  gentle  confidence,  its  tender  and  tranquil  expectancy. 

"All  is  truly  captivating,  and  marked  with  the  hand  of  a  master.  Every- 
thing is  usual;  but  with  an  alteration,  a  passing  note,  some  special 
inflection  of  which  he  has  the  secret,  Gabriel  Faure  gives  a  new  and 


BOCA  GRANDE 


PALM  BEACK 


n^ouL^A^ 


The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  Non-Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cottinc 

Secretary,  Fran  as  H.  Burr 

Chairman  Ladies'  Committee 

Mrs.  Charles  E.  Cottinc 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 


CARLING 


BREWING 

Natick,  Mass. 


COMPANY 
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inimitable  character  to  all  that  he  touches.  The  end  with  its  linked 
chords,  descending  in  double  measures,  strangely  recalls  an  adorable 
Agnus  Dei  in  G  major,  by  Claudio  Monteverdi. 

"  'The  artist  must  love  life,  and  show  us  that  it  is  beautiful.  Without 
him,  we  would  doubt.'  All  that  Gabriel  Faure  has  touched  he  has  sensi- 
tized and  made  cherishable.  If  anything  could  truly  mitigate  for  us  the 
thought  of  death,  it  would  be  the  image  of  hope,  of  serenity  which  he 
has  made  for  us." 

Charles  Maurras  wrote  in  his  Ode  to  Minerva:  "L'ceuvre  a  beau 
varier,  ton  ouvrier  participe  des  durees  eternelles.  Son  effort,  tant  il 
est  facile,  est  une  grace,  et  son  plaisir,  tant  il  est  noble,  une  vertu. 
Content  de  soi,  ou,  pour  mieux  dire,  tout  a  fait  oublieux  de  soi, 
Vhomme  que  tu  distrais  se  livre  aux  heures  ephemeres  sans  en  sentir 
Vaiguillon."* 

*  "Work  may  vary,  but  your  worker  deals  with  eternity.  His  efforts,  as  touched  with  facility, 
attain  grace,  and  his  pleasure,  infused  with  nobility,  becomes  a  virtue.  The  man  that  you 
beguile,  at  peace  with  himself,  or  rather  oblivious  of  himself,  surrenders  untroubled  to  the 
passing  hours." 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 
James  Aliferis,  President 


SECOND    ANNUAL 
MAY    FESTIVAL 

THURSDAY,  MAY  11 

Brahms:  "German  Requiem" 

JAMES  DIXON  Conducting 


THURSDAY,  MAY  18 

Ballet:  Esther  Brooks 

Purcell:  "Dido  and  Aeneas" 

BORIS  GOLDOVSKY  Conducting 


For  tickets  and  information 
inquire  at  the 

JORDAN  HALL  BOX  OFFICE 

30  Gainsboro  Street 

Boston,  Mass. 


WHERE  TO    BUY 


Wharfedtalc  w60 


ACHROMATIC  Speaker  System 

Significant  new  2-speaker  system  by  G.  A. 
Briggs  achieves  a  unique  musical  quality- 
pure,  uncolored  by  extraneous  modulations. 
The  exclusive  sarid-filled  panel  is  completely 
non-resonant,  for  optimum  bass  response 
down  to  20  cps.  In  true  wood  veneers, 
$109.50.  Utility  model  (unfinished),  $94.50. 


Available  in  Boston  area  at: 

Audionics,  1348  Boylston  Street 

Audio  Lab,  16  Eliot  Street  (Cambridge) 

Cramer  Electronics,  811  Boylston  Street 

OeMambro  HI  Fi  Center,  1093  Commonwealth  Ave. 

and  other  high  fidelity  dealers 


BRITISH  INDUSTRIES  CORP.,  PORT  WASHINGTON,  N.  Y. 
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REQUIEM,  Op.  48 

By  Gabriel  Faure 

Born  in  Pamiers  (Ariege),  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


Faure1  composed  his  Requiem  in  1887.  It  was  performed  at  the  Church  of  the 
Madeleine,  where  Faur6  was  organist,  in  January,  1888.  The  score  was  published  in 
1900.  A  performance  at  the  Museum  of  Art  in  Philadelphia  under  the  auspices  of  the 
Curtis  Institute  of  Music,  April  19,  1931,  was  announced  as  the  first  in  America. 
Louis  Bailly  conducted  orchestral  and  choral  forces  of  the  Institute,  and  repeated  the 
performance  in  Carnegie  Hall,  New  York,  January  29,  1932.  Yet  a  performance  is  on 
record  at  the  First  Baptist  Church  in  Newton  Center,  Mass.,  March  16,  1930,  by  organ, 
string  orchestra  and  choir.  The  Requiem  was  performed  under  the  direction  of 
Richard  Burgin  in  Jordan  Hall,  February  17,  1937,  by  the  Bach  Cantata  Club  and 
members  of  the  Boston  Symphony  Orchestra.  A  Faure  Festival  at  Harvard  University 
included  the  Requiem,  conducted  by  Mile.  Nadia  Boulanger,  November  27,  1945. 

The  Requiem  was  performed  at  these  Boston  Symphony  concerts  on  February  18- 
1Q>  1938,  when  Nadia  Boulanger  conducted,  and  on  March  9-10,  1956,  when  Dr. 
Munch  conducted,  and  the  Harvard  and  Radcliffe  Choruses  assisted. 

The  Requiem  is  scored  for  2  flutes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  timpani,  2  harps,  mixed  chorus,  strings  and  organ.  The  first  and  second 
violin  sections  have  a  single  part.  The  flutes  and  clarinets  are  introduced  only  in  the 
Pie  Jesu;  the  trumpets  only  in  the  Kyrie  and  Sanctus;  the  trombones  and  timpani 
only  in  the  Libera  Me. 
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Introit  and  Kyrie. 

Requiem  aeternam  dona  eis,  Domine,  et  lux  perpetua  luceat  eis.  Te 

decet  hymnus,  Deus,  in  Sion;  et  tibi  reddetur  votum  in  Jerusalem: 

exaudi  orationem  meam,  ad  te  omnis  caro  veniet.    Kyrie  eleison. 

Christe  eleison. 

(Molto  largo  followed  by  andante  moderato  in  which  the  tenors  are  heard  in  unison. 
The  Kyrie  is  written  in  four  voice  parts,  with  accompaniment  mostly  of  strings.) 

Offertorium. 

O  Domine  Jesu  Christe,  Rex  gloriae,  libera  animas  defunctorum  de 
poenis  inferni,  et  de  profundo  lacu.  O  Domine  Jesu  Christe,  Rex 
gloriae,  libera  animas  defunctorum  de  ore  leonis,  ne  absorbeat  tartarus. 
O  Domine  Jesu  Christe,  Rex  gloriae,  ne  cadant  in  obscurum.  Hostias 
et  preces  tibi,  Domine,  laudis  offerimus:  tu  suscipe  pro  animabus  illis, 
quarum  hodie  memoriam  facimus:  fac  eas,  Domine,  de  morte  transire 
ad  vitam.   Quam  olim  Abrahae  promisisti,  et  semini  ejus. 

(Adagio.  The  baritone  solo  succeeds  the  mixed  chorus  as  he  sings  the  Hostias, 
andante  moderato.  The  chorus  brings  the  close  in  the  original  tempo.) 
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Sanctus. 

Sanctus  Dominus  Deus  Sabaoth,  pleni  sunt  coeli  et  terra  gloria  tua. 
Hosanna  in  excelsis. 

(Andante  moderato.  The  Sanctus  is  written  pianissimo  even  at  the  Hosanna  in 
excelsis,  until  its  repetition  fortissimo  by  the  men's  voices.) 

Pie  Jesu. 

Pie  Jesu  Domine,  dona  eis  requiem,  dona  eis  sempiterna  requiem. 

(Adagio.  Soprano  solo  with  subdued  orchestral  accompaniment.) 
Agnus  Dei. 

Agnus  Dei  qui  tollis  peccata  mundi:  dona  eis  requiem.  Lux  aeterna 
luceat  eis,  Domine,  cum  Sanctis  tuis  in  aeternum,  quia  pius  es.  Requiem 
aeternam  dona  eis,  Domine,  et  lux  perpetua  luceat  eis. 

(Andante.  Tenors  in  alternation  with  the  four  part  chorus.) 

Libera  me. 

Libera  me,  Domine,  de  morte  aeterna  in  die  ilia  tremenda;  quando 
coeli  movendi  sunt  et  terra;  dum  veneris  judicare  saeculum  per  ignem. 

Tremens  f actus  sum  ego,  et  timeo,  dum  discussio  venerit,  atque  ventura 
ira. 


SAVE    TIME  CONVENIENT 

PARK  YOUR  CAR 

AT  THE 

WESTLAND  AVE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


^~Z 


Schwarz  has  no  gnus  at  all  for  yor 
Sorry.  17  inch  okapis,  though.  And  we  have 
Lloyd  the  Llama,  plus  a  plush  brontosaurus 
—animal  toys  (all  toys)  being  most  abundant 
at  Schwarz.  Kids  do  everything  with  Schwarz 
Toys-play  with  them,  learn  from  them,  live 
in,  on,  and  with  them,  love  them  to  pieces. 
Bring  a  child  into  Schwarz,  and  make  your 
heart  happy.  Send  for  free  Toy  Catalogue 


SCHWARZ 

World's  Greatest  Toy  Store 

40  Newbury  Street,  Boston        Telephone:  Commonwealth  o-dlOl 
Westchester,  N.  Y.  •  New  York,  N.  Y.  •  Ardmore,  Pa.  •  Atlanta,  Ga. 

[!325] 


Dies  ilia,  dies  irae,  calamitatis  et  miseriae,  dies  ilia,  dies  magna,  et 
amara  valde.  Requiem  aeternam  dona  eis,  Domine,  et  lux  perpetua 
luceat  eis. 

(Moderato.  Baritone  solo  followed  by  the  full  choir.) 

In  Paradisum. 

In  paradisum  deducant  angeli  tuo  adventu,  suscipiant  te  martyres 
et  perducant  te  in  civitatem  sanctam  Jerusalem.  Chorus  angelorum  te 
suscipiant  et  cum  Lazaro  quondam  paupere  requiem  aeternam  habeas. 

(Andante  moderato.  Sopranos  in  unison  followed  by  the  mixed  chorus.  The 
accompaniment  is  for  muted  strings  with  organ  and  harps.  The  ending  is  pianissimo.) 
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BANISH. 
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GABRIEL  FAUR£ 

tfa  man  lives  to  the  threshold  of  eighty  and  labors  sixty  of  his  years  in 
■*•  the  musical  vineyard;  if  he  writes  much  — songs,  chamber  music,  even 
an  opera  or  two,  and  these  works  are  duly  performed  and  approved;  if 
he  holds  honorable  posts  as  organist  in  the  churches  of  Paris,  and  heads 
the  Conservatoire  as  its  director  for  fifteen  years;  if  he  is  made  a  mem- 
ber of  the  Institute,  decorated  by  the  Legion  d'Honneur;  if  he  is  given 
a  testimonial  concert  by  government  decree  in  the  presence  of  official- 
dom, and  is  praised,  with  becoming  phraseology,  by  the  Prime  Minister 
himself  —  then  that  man  will  be  called  an  illustrious  citizen  who  has 
served  his  art  well  and  received  his  just  reward.  Many,  probably  most 
people,  seeing  that  those  things  had  happened  to  the  venerable  Gabriel 
Faure,  comforted  themselves  with  the  thought  that  a  musician  of  integ- 
rity, industry  and  modesty  had  surely  had  what  was  coming  to  him. 
After  all,  this  mild  and  deferential  old  gentleman,  with  his  pretty  salon 
pieces,  was  no  Saint-Saens,  whose  fame  and  music  had  penetrated  to 
all  corners  of  the  earth;  no  Massenet  or  Gounod,  whose  works  were 
enthroned,  as  if  for  immortality,  at  the  Opera.    A  politician  at  the 


SCHOENHOF'S,  INC.  *«**»»* 

1280  MASSACHUSETTS  AVENUE  HARVARD  SQUARE,  CAMBRIDGE 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 
Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd's 
Co,,  inc. 

OPHTHALMIC  DISPENSERS 
300  Washington  Street 
414  Boy  1st  on  Street 
590  Beacon  Street 
101  Massachusetts  Avenue 
Harvard  Square,  Cambridge 
Cape  Cod  Hospital,  Hyannis 

Liberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


[1328] 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 

Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 


Sorbonne,  during  the  magnificent  ceremony  in  his  honor,  was  heard 
to  murmur  to  his  neighbor:  "Gabriel  Faure"  —  who  is  he?" 

So  was  Gabriel  Faure*  recognized  in  his  time,  officially  feted  in  his  old 
age.  The  Republic  could  hardly  have  done  more,  and  it  is  agreeable  to 
add  that  the  concert  brought  the  composer  a  round  sum  of  money  when 
he  much  needed  it.  For  the  rest,  he  was  undoubtedly  touched  at  the 
national  tribute  to  which  the  Sorbonne  itself  was  given  over,  on  June 
21,  1922,  impressed  at  beholding  himself  virtually  canonized  in  his  own 
presence.  Perhaps  the  benign  and  unobtrusive  composer  was  also  a  bit 
startled  at  the  brilliant  glare  of  universal  attention  which  fell  suddenly 
upon  his  snow-white  head. 

In  truth,  those  who  knew  Faure  well  must  have  seen  something  pro- 
foundly incongruous  in  all  this.  The  special,  fragile  charm  which  was 
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the  essential  quality  of  Faure's  music  could  not  have  been  really  known 
to  more  than  a  very  few  of  these  people.  His  nature  was  not  the  sort 
for  public  recognition,  for  it  was  not  the  sort  for  general  apprehension. 
As  has  happened  before,  the  external  circumstances  of  a  "successful" 
career  fell  far  short  of  telling  the  whole  story.  That  story  received  its 
juster  valuation  by  a  few  musicians  shortly  before  his  death,  by  many 
musicians  afterwards.* 

Faure  has  had  his  posthumous  deification  by  those  who  pass  judg- 
ment upon  ultimate  musical  values.  This  more  careful  evaluation  was 
bound  to  come  slowly,  if  only  on  account  of  the  fact  that  the  composer 
had  never  in  his  life  done  anything  to  attract  more  than  the  very  casual 
attention  which  most  music  receives.  He  had  never  put  forward  any 
bold  innovation  such  as  engages  public  interest  by  inducing  the  clash 
of  lance  upon  lance.  Nor  had  he  courted  enormous  popular  favor  by 
over-ripe  tunes  in  the  manner  of  his  immediate  masters.   A  composer 

*  In  the  year  of  the  national  act  of  homage,  La  Revue  MusicaZe  devoted  an  entire  issue  to 
Gabriel  Faure.  There  were  articles  by  Nadia  Boulanger,  Rene  Chalupt,  Alfred  Cortot,  J.  J. 
Roger-Ducasse,  Charles  Koechlin,  Maurice  Ravel,  Florent  Schmitt,  Emile  Vuillermoz.  (Excerpts 
from  the  article  of  Mile.  Boulanger  are  quoted  on  page  1316.)  A  month  before  his  death,  an 
article  appeared  in  the  Musical  Quarterly  by  Aaron  Copland,  in  which  that  discerning  musician 
drew  the  attention  of  those  outside  of  France  to  a  music  of  particular  beauty  which  had  until 
then  passed  with  very  little  notice.  After  Faure's  death,  there  were  numerous  further  tributes, 
including  biographies  in  book  form  by  Charles  Koechlin  and  Georges  Servieres,  and  a  paper, 
subsequently  published,  which  Alfred  Bruneau  read  to  his  fellow  members  of  the  Institute  at 
the  Academie  des  Beaux  Arts.  , 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 


Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 
The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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who  mildly  accepts  a  heritage  of  sweet  euphony  in  common  chords  and 
habitual  melodic  contours,  and  turns  this  familiar  matter  to  his  own 
delicate  uses,  will  be  ignored  by  the  multitude  hardly  less  than  by  the 
connoisseurs,  who  will  note  the  bland  and  unprovocative  exterior  and 
turn  away  without  bothering  to  inquire  more  closely. 

There  were  even  those  among  his  colleagues  who  had  for  years 
looked  upon  him  as  no  more  than  an  agreeable  and  talented  companion 
who  occasionally  wrote  pretty  little  things.  When  this  pleasant  musician 
showed  no  disposition  at  fifty  to  settle  back  into  an  easy  routine,  but 
continued  to  refine  and  improve  upon  his  creative  work,  there  came  a 
more  considered  scrutiny  of  his  music  piece  by  piece,  a  dawning  percep- 
tion at  last  of  the  elusive  values  beneath  its  seeming  suave  and  feature- 
less surface.  This  appreciation  grew  by  gradual  stages,  from  year  to 
year;  so  likewise  did  Faure's  own  inner  mastery.  And  as  the  fulsome 
tides  of  romanticism  began  to  recede,  that  light  aroma  of  his  music, 
compounded  of  symmetry,  reticence,  and  delicate  feeling  came  to  be 
more  clearly  perceived.  "A  classicist,"  Paul  Landormy  has  called  him, 
"but  a  classicist  of  the  French  type,  more  closely  related  to  Couperin 
and  Rameau  than  to  Mozart  or  Beethoven,  of  live  and  delicate  sensi- 
bility, capable  of  all  the  subtleties,  of  all  the  fine  shades  of  emotion. 
His  language,  always  moderated,  is  like  wellbred  discourse.   He  never 
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Outstanding  Value! 


THE  F/SHEK  Philharmonic  Model  P-22 


THE  FISHER 

Stereophonic  Radio-Phonograph 

■  Only  Fisher,  with  twenty-three  years  of  unexcelled  leadership  in  'lie 
field  of  high  fidelity  manufacture,  could  have  produced  so  remarkable  an 
instrument  as  THE  FISHER  Philharmonic  —  at  such  moderate  cost.  The 
Philharmonic  is  designed  to  the  identical  quality  standards  that  have  made 
FISHER  components  the  first  choice  of  radio  stations,  recording  studios  and 
research  installations  across  the  U.S.  This  beautifully  compact  console  is  a 
complete  home  music  center  for  standard  and  stereo  records  and  FM-AM 
radio.  '  MODERN,  in  Mahogany,  Walnut  and  Teak,  $395.00 

Provincial,  in  Fruitwood,  $445.00 


STAR  TELEVISION  -  BEECHER  HOBBS 

200  BOYLSTON  ST.  (Route  9).  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Valle's  Rest. 
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raises  his  voice  too  high.  He  works  in  quiet  colors.  He  is  most  discreet. 
He  leaves  much  to  be  inferred.  And  his  reserve  is  sometimes  quite  as 
eloquent  as  louder  outbursts." 

The  growth  of  Faure's  music  in  the  general  estimation  progressed 
rapidly  enough  after  his  death  —  within  the  borders  of  France.  Eulogies 
by  French  writers  have  been  without  number.  But  most  have  noted  a 
special  quality  in  his  music  which  seems  to  bar  it  to  the  non-French 
understanding.  "To  speak  of  Faure,"  wrote  M.  Landormy,  "is  to  speak, 
in  a  way,  of  what  is  most  intimate  and  most  secret  in  the  genius  of 
France."  And  Emile  Vuillermoz  has  probed  this  phenomenon  of 
national  limitations  more  deeply:  "It  is  difficult  to  speak  not  only  of 
the  'Requiem'  but  of  all  Faure's  works  to  listeners  not  born  on  French 
soil.  This  music  has  such  a  special  accent  and  buries  its  roots  so  deeply 
in  French  ground  that  it  is  almost  incomprehensible  when  it  leaves  the 
frontiers."  But  Faure's  champions  are  not  quite  exclusively  French. 
Aaron  Copland  wrote,  even  while  the  composer  still  lived:  "It  is  time  to 
give  Faure  his  rightful  place  in  contemporary  music.  France  has  already 
done  so,  and  sooner  or  later  other  nations,  we  believe,  will  do  likewise." 
M.  D.  Calvocoressi,  that  most  perspicuous  of  musical  observers  in  Eng- 
land, noted  and  echoed  Mr.  Copland's  hopes.  He  wrote  (in  the  Musical 
Times,  December,  1924)  after  Faure's  death:  "One  vainly  wonders  why 


HARVARD     GLEE     CLUB 
RADCLIFFE     CHORAL     SOCIETY 

ELLIOT  FORBES,  Conductor 

A  Spring  Concert 

Tallis:  Lamentations  of  Jeremiah 

Schutz:  Psalm  LXXXIV 

Stravinsky:  Selections  from  Oedipus  Rex,  Act  I 

Schumann:  Gesange  fur  Frauenstimmen 

Forbes-Crawford:  Three  Contemporary  Madrigals 

Sessions:  O  Liber  tad 

FRIDAY,    APRIL    28 

SANDERS  THEATRE,  CAMBRIDGE     •     8:30  P.M. 

Tickets  from  $1.00  to  $3.50  available  at  the  Harvard  Cooperative  Society  and 
the  Harvard  Glee  Club,   Holden  Chapel,   Cambridge  38,   KIrkland   7-8990. 


HARVARD    GLEE    CLUB 

Spring  Tour  Concert 

PAINE  HALL,  CAMBRIDGE  •  8:30  P.M. 

WEDNESDAY,    APRIL    12 

Tickets  at  $1.50  available  at  the  door. 
Music  from  the  Repertoire  of  the  Far  Eastern  Tour 
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Fault's  music,  with  its  perfect  Atticism  and  far-reaching  originality 
should  have  remained  neglected  or  underrated  outside  France.  It  is 
precisely  the  kind  of  music  that  would  be  expected  to  attract  and  retain 
the  attention  of  all  cultured  and  sensitive  music-lovers.  Let  us  hope 
that  very  soon  the  truth  of  Mr.  Copland's  statement,  that  'it  is  time  to 
give  Faure  his  rightful  place  in  contemporary  music,'  will  be  universally 
acknowledged  and  acted  upon." 

Optimism  of  this  sort  has  been  known  to  find  its  reward  in  fulfillment 
—  provided  the  believer  has  a  reserve  fund  of  patience  at  least  equal  to 
his  faith.  Many  years  have  passed  since  the  words  of  Copland  were 
written,  and  many  since  Nadia  Boulanger  wrote  her  illuminating 
appraisal  of  the  "Requiem,"  quoted  in  this  publication.  The  predic- 
tion of  Fame's  apostles  for  a  more  universal  acceptance  of  his  music 
may  yet  some  day  come  true. 

J.  N.  B. 


Q& 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
1*5  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


Since 


1832 


J.S.Waterman  &  Sons 


FUNERAL    SERVICE 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  —  AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monte ux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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THE  FOURTH  AND  LAST 
of  the 

Symphony  Hall  Organ  Concerts 

SUNDAY,  APRIL  9,  at  6  o'clock 

BERJ  ZAMKOCHIAN,  Organist 
Handel:  Concerto  in  F  major,  Op.  4,  No.  5 
Bach:  Choralvariationen;  Partita  on  "Christ,  der  du  bist  der 

helle  Tag" 
Bach:  Chorale  prelude,  "Wenn  wir  in  hochsten  Nothen  sein" 
Bach:  Toccata  in  F  major 
Franck:  Cantabile 
Liszt:  Variations  (on  the  basso-continuo  of  the  Cantata  "Weinen, 

klagen"  and  the  Crucifixus  of  the  Mass  in  B  minor  by  J.  S. 

Bach) 

Vierne:  Pieces  de  Fantaisie,  Op.  54 

All  seats  unreserved,  at  one  dollar 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration. " 


H3PRINTING  VISUAL  QUALITY 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET.     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 


CONTEMPORARY 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


'Twenty-second  Program 

(To  follow  a  tour  of  Hartford,  New  York, 
Baltimore,  Brooklyn,  April  4-8) 


FRIDAY  AFTERNOON,  April  14,  at  2:15  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

INTERMISSION 

Mahler "Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 

II.    Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn) 
Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit  (Of  Beauty) 

Contralto 

V.     Der  Trunkene  im  Friihling  (The  Drunken  One  in  Springtime) 
Tenor 

VI.     Der  Abschied  (The  Farewell) 
Contralto 


SOLOISTS 

EUNICE  ALBERTS,  Contralto         DAVID  LLOYD,  Tenor 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon; 

10:20  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-third  Program 


FRIDAY  AFTERNOON,  April  21,  at  2:15  o'clock 

SATURDAY  EVENING,  April  22,  at  8:30  o'clock 


Berlioz *  Romeo  et  Juliette,  Dramatic  Symphony,  Op.  17 

I.     Introduction:  Combats  —  Tumult  —  Intervention  of  the  Prince 
Prologue:  Choral  Recitative  with  Contralto  Solo 
Strophes,  for  Contralto  and  Chorus 
Recitative  and  Scherzetto,  for  Tenor  and  Chorus 

II.     Romeo   Alone  —  Melancholy  —  Concert   and   Ball  — 
Festivity  at  the  Capulets 

III.  Love  Scene:  Calm  Night,  with  Chorus  — 

The  Capulets'  Garden  Silent  and  Deserted 

IV.  Scherzo:  Queen  Mab,  or  the  Fairy  of  Dreams 

INTERMISSION 

Juliet's  Funeral  Procession,  with  Chorus 

Romeo  in  the  Tomb  of  the  Capulets:  Invocation  —  Juliet's 

Awakening  —  Delirium  of  Joy  —  Despair  —  Pangs  of  Death 
Finale:  Cemetery  Throng  —  Brawl  of  the  Capulets  and  Montagues  — 

Recitative  and  Aria  of  Friar  Laurence  —  Oath  of  Reconciliation 

Soloists: 
Rosalind  Elias,  Contralto        Cesare  Valletti,  Tenor        Giorgio  Tozzi,  Baritone 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 


These  concerts  will  end  about  4:15  o'clock  on  Friday  Afternoon; 
10:30  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


#RCA  VICTOR  RECORDS 
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MUSICAL    INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

,MUS. 

Soloist 

Teacher 

Telephone: 
KEnmoie  6406s 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1876  Commonwealth  Avenue,  Newton  66,  Mais. 


DEcatur  1-6990 
FAirview  3-3461 


PIANO  taught  in  the  best  American  and  European  traditions  VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-61 «6 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall    7-1239 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Broorline,  Massachusetts 

Telephone  £2?  aeon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON  RICHMOND  presents 
in  the  Boston  University  Celebrity  Series 

Two  Notable  Events: 

"A  SPECTACULAR  BROADWAY  HIT!" 


—LIFE  MAGAZINE 


LAURENCE 


ARTHUR 


OLIVIER  KENNEDY 


in  person  in 


PETER  GLENYILLE'S  PRODUCTION^ 

BCKBT 

EVES.   8:30 

NOW  THRU  SAT.,  APRIL  8  «™ -Jjgr •$„• 

COLONIAL  THEATRE   (HA  6-9366) 

SEATS  AT  BOX-OFFICE  ,0AM 


to  6  P.M. 


THE  ONE  AND  ONLY 


CORPS  DE  BALLET,  SYMPHONY 
ORCHESTRA.  STARS  HEADED  BY 

IGOR  YOUSKEVITCH 

NEXT  THUR.,  FRL,  SAT.  EVES.  &  SAT.  MAT.  mat.  cV  2' 30 

DONNELLY  MEMORIAL  THEATRE   S°earMsym>SonNyUhall 

Thurs.  Eve.:   "Swan  Lake"  (3  Acts — New  Production),  "Gaite  Parisienne" 

Fri.  Eve.:   "Sombreros,"  Pas  de  Trois,  "Ballet  Imperial,"  "Scheherazade" 

Sat.  Mat.:   "Les  Sylphides,"  "Bach  Concerto,"  "Nutcracker"  (Act  II),  "Le  Beau  Danube" 

Sat.  Eve.:   "Variations  Classiques,"  Pas  de  Deux,  "Swan  Lake"  (Act  II),  "Gaite  Parisienne" 

SEATS  NOW  AT  BOX-OFFICE  ]°  ?•&, 

NOTE:  BEST  CHOICE  OF  SEATS  FOR  FRI.  &  SAT.  EVES.  &  SAT.  MAT. 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  "Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boyhton  Street    •    Boston 
HAncock  6-0775 


.".■•■■:■■■'■■■'■ 

■"' '■■• "  ■'•    ' ■  '■■     '• 
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EIGHTIETH    SEAS  O  N 
i960  - 1961 


I 


BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.   FORREST  JULIUS  F.  HALLER 

ARTHUR   J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.   DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program   be  constructed. 

Without   obligation    on    your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQlTlST 

in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141   Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical   and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1961,  by  Boston  Symphony  Orchestra,  Inc. 

V 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
[ohn  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

Leonard  Burkat 

Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
[1547] 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

Wh§t  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  era** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  exhibition  which  opens  in  the 
jallery  this  week  consists  of  paintings 
aaned  by  the  Gallery  of  Tyringham, 
Massachusetts. 


THE  BERKSHIRE  FESTIVAL 

The  Berkshire  Festival  at  Tanglewood 
or  next  summer  has  been  extended  to 
even  weeks  and  will  take  place  from 
uly  5  -  August  20.  The  Festival  will  be 
inder  the  direction  of  Charles  Munch. 
The  programs  for  the  21  concerts  are 
itated  in  brief  on  page    

As  previously,  the  first  two  weeks  of 
hree  concerts  each  will  be  devoted  to 
he  music  of  Bach  and  Mozart  respec- 
ively.  These  concerts  will  all  be  given 
n  the  Music  Shed  by  an  orchestra  re- 
iuced  in  number  and  placed  before  a 
special  construction  of  acoustical  panels. 
The  three  Mozart  programs  will  con- 
tain works  new  to  the  Festival  concerts: 
the  Cantata  "Davidde  Penitente,"  the 
Piano  Concerto  in  D  minor  (with  Sey- 
mour Lipkin)  and  the  Flute  Concerto  in 
G  (with  Doriot  Anthony  Dwyer). 

Music  to  be  introduced  during  the 
live  weekends  which  follow  will  include 
Poulenc's  "Gloria,"  Schuman's  Seventh 
Symphony,  Bartok's  Violin  Rhapsody 
No.  1  (Isaac  Stern),  Copland's  "Pream- 
ble for  a  Solemn  Occasion"  (conducted 
by  the  composer),  and  Bartok's  Viola 
Concerto   (Joseph  de  Pasquale).    Guest 


3fa<3TOif  sstau3Coust  of  33  oslo* 


A  Breath  of  Spring! 

With  its  nosegays  of  violets  —  our 
hostess  gown  of  printed  cotton,  im- 
ported from  France  and  drip-dry! 
White  with  Lavendar  or  Pink  print. 
Sizes  10 -18.       $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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July  fashion  news  is  in  the  making 
at  Hurwitch's.    For  our  most  versa- 
tile designers  have  been  hard   at 
work   on    our   summer   collections. 
And  the  results  are  in! 
A  breezy  group  of  the  new  summer 
play  dresses  with  coolest  possible 
coverage    (already    receiving    en- 
thusiastic   plaudits    from    summer- 
attuned  customers)  .  .  .  artful  swim 
suits  that  do  wonderful  things  for 
your  sun  absorption  (and  your  fig- 
ure),   many    of    them    with    beach 
coats  .  .  .  match-mated  shirts  and 
skirts  in  wonderful,  vibrant-colored 
denims  and   cottons   .   .   .  sweater 
dresses,  of  course,  because  they're 
fashion  staples  for  seashore,  town 
and  country  living. 
You    know    how    New    England's 
fickle  spring  suddenly  turns  to  sum- 
mer ...  so  don't  wait  another  day 
.  .  .  come  see  our  summer  collec- 
tions right  away! 
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conductors  will  be  Pierre  Monteux  who 
will  lead  three  concerts,  Eugene  Orman- 
dy  who  will  conduct  for  the  first  time 
at  the  Festival,  and  Leonard  Bernstein. 
The  concerts  of  the  sixth  week  will  be 
devoted  to  the  memory  of  Serge  Kousse- 
vitzky  on  the  10th  anniversary  of  his 
death.  Dr.  Munch  has  invited  Leonard 
Bernstein  and  Richard  Burgin,  who  were 
both  closely  associated  with  the  late 
conductor,  each  to  lead  one  of  the 
programs. 

Choral  music  will  include,  in  addition 
to  Poulenc's  "Gloria"  and  the  Cantata 
of  Mozart,  Bach's  Magnificat  and  Can- 
tata No.  202  in  the  first  week  and 
Berlioz'  "Romeo  et  Juliette"  which  will 
close  the  season. 

Soloists  will  be  the  pianists  Claudio 
Arrau,  Lukas  Foss,  Gary  Graffman, 
Nicole  Henriot-Schweitzer,  Eugene  Is- 
tomin,  Byron  Janis  and  Seymour  Lipkin. 
Isaac  Stern  will  play  violin  concertos  in 
two  concerts.  Soloists  from  the  Orches- 
tra will  be  Gino  Ciofli,  clarinet,  Joseph 
de  Pasquale,  viola,  Doriot  Anthony 
Dwyer,  flute,  James  Stagliano,  horn, 
Ralph  Gomberg,  oboe,  Roger  Voisin, 
trumpet,  and  Sherman  Walt,  bassoon. 

Arthur  Fiedler  will  conduct  the  Boston 
Pops  at  Tanglewood  for  the  benefit  of 
the  Berkshire  Music  Center  on  Thurs- 
day, August  3.  A  Gala  Evening  will  be 
given  on  Thursday,  August  17,  by  the 
students  of  the  Berkshire  Music  Center. 
A  series  of  chamber  recitals  will  be 
given  on  the  seven  Wednesday  evenings 
by  the  Budapest  Quartet,  the  Curtis 
Quartet,  the  New  York  Pro  Musica  and 
other  groups  to  be  announced. 


THE  NEW 
MONDAY  EVENING  SERIES 

The  season  ticket  sale  having  opened 
for  the  new  series  of  six  Monday  eve- 
ning concerts  by  this  Orchestra  an- 
nounced for  next  season  (November  6, 
December  18,  January  15,  February  12, 
March  19  and  April  23),  a  very  consid- 
erable demand  is  indicated.  Only  season 
tickets  at  $16,  $20  and  $24  are  still 
available. 


JLvJ  JljIIM  I  Spade-shaped  and  played  with  a 
bow  of  enormous  length,  the  9th-century  vielle 
or fiedel  is  the  first  known  bowed  instrument  to 
appear  in  Europe.  Descending  through  many 
shapes  and  sizes,  it  reached  an  approximation  of  its 
modern  form  in  the  viola  da  braccio  ("arm  viol")  of  the 
Italian  Renaissance.  Because  the  violin  could  communi- 
cate delicate  shades  of  feeling,  it  soon  became  the  queen 
of  instruments.  During  the  Baroque,  whole  dynasties  of 
great  Italian  violin-makers  flourished.  Three  generations 
of  Amatis  and  their  pupil  Stradivari  brought  the  tradition 
and  era  to  a  dazzling  climax.  From  the  Classic  to  the 
Modern  period,  composers  made  increasing  demands  of 
the  violin ;  while  Mozart's  soloists  were  seldom  expected 
to  play  above  a3,  Richard  Strauss  felt  that  g4,  was  not 
excessive  for  the  violins  of  the  orchestra.  Today,  violins 
outnumber  all  other  strings  together  in  the  orchestra. 


A  U  J_j  JL  5  .  .  .  are  pretty  much  taken  for 
granted  in  banking.  But  there  is  a  difference  in 
vaults  and  safe -deposit  facilities.  At  the  New 
England  Merchants  you  can  rent  a  small  safe- 
deposit  box  at  a  nominal  charge  for  your  family's  valu- 
ables, or  a  section  of  our  fireproof,  floodproof  vault  at 
our  Copley  Office  for  bulk  storage  of  an  art  collection. 
We  can  safeguard  your  personal  portfolio  of  stocks  .  .  . 
or  all  your  firm's  securities.  Just  call  us  for  details! 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER     F.O.I.C. 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 

We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money."  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Twenty-second  Program 


FRIDAY  AFTERNOON,  April  14,  at  2:15  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 


Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

INTERMISSION 

Mahler ''Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 

II.     Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn) 
Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit  (Of  Beauty) 

Contralto 

V.     Der  Trunkene  im  Fruhling  (The  Drunken  One  in  Springtime) 

Tenor 
VI.     Der  Abschied  (The  Farewell) 
Contralto 


SOLOISTS 

EUNICE  ALBERTS,  Contralto         DAVID  LLOYD,  Tenor 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon; 

10:20  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SYMPHONY  IN  G  MAJOR,  No.  88 
By  Joseph  Haydn 

Born  in  Rohrau,  Lower  Austria,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


This  symphony  was  composed  probably  for  performance  in  Paris  in  the  year  1787. 
It  is  scored  for  1  flute,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

It  was  first  performed  at  concerts  of  the  Boston  Symphony  Orchestra,  November  8, 
1889.  The  last  performance  in  this  series  was  on  April  26-27,  1946. 

The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat 
Mater  was  performed  there  at  a  Concert  Spirituel,  in  1781.  Purely 
instrumental  music  then  took  a  subordinate  place  in  the  general  estima- 
tion as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received. 

In  1786,  Haydn  contributed  six  symphonies  (Nos.  82-87,  at  least 
three  of  them  newly  composed  for  the  purpose)  to  the  Concerts  de  la 
Loge  Olympique  in  Paris.  They  were  performed  in  1787  at  the  Concert 
Spirituel,  and  no  doubt  at  the  Concerts  de  la  Loge  Olympique,  while 
it  lasted.  That  aristocratic  society,  conspicuously  patronized  by  the 
Oueen  Marie  Antoinette,  came  to  a  sudden  end  when  the  tocsin  of 
revolt  sounded  in  1789. 

In  1787,  Haydn  further  composed  two  symphonies  (Nos.  88  and  89) 


Preparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 

We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


-W-"^  ESTABLISHED    1833  A 

KOCKLAND.ATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DFPOSIT  INSURANCE  CORPORATION 
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for  the  violinist  Johann  Peter  Tost,  who  took  them  to  Paris.  Tost 
bought  the  scores  from  the  composer  and  sold  them  to  the  French 
publisher  Sieber.  Whatever  the  terms  of  the  contract,  Tost  protested 
violently  to  the  composer  when  the  firm  of  Artaria  brought  out  a 
pirated  edition.  Such  malpractice  was  then  prevalent  and  uncontrolled. 
Haydn,  to  prevent  it,  would  hand  out  the  various  parts  of  a  new  manu- 
script to  several  pupils  to  be  copied  and  keep  the  score  closely  to 
himself. 

Of  these  two  symphonies  composed  for  Tost  in  Paris,  H.  G.  Robbins 
Landon,  in  his  imposing  study,  The  Symphonies  of  Joseph  Haydn,  has 
little  use  for  No.  89,  which  he  calls  "a  pale  reflection"  of  its  mate.  The 
G  major  symphony,  however,  he  finds  to  have  rightly  become  "one  of 
Haydn's  most  beloved  symphonies  —  an  inspired  work  from  beginning 
to  end,  containing  every  contrapuntal,  melodic  and  instrumental  device 
Haydn  knew.  But  this  fantastic  display  of  craftsmanship  is  only  the 
vehicle  for  Haydn's  inspiration:  the  canon  in  the  last  movement,  in 
itself  a  tour  de  force,  is  the  logical  outcome  of  the  foregoing  material; 
the  idea  of  keeping  the  trumpets  and  drums  silent  in  the  first  move- 
ment, in  order  to  reserve  their  entrance  for  the  first  crashing  tutti  of 
the  Largo  is  in  itself  a  stroke  of  genius,  growing  out  of  the  music  rather 
than  being  superimposed  on  it." 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Bhookxine  Ave.  •  Chestnut  Hill 
northshohe  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF   INSURANCE    COMPANIES 


110  MILK  STREET. 

BOSTON  7,  MASSACHUSETTS 
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The  Adagio  introduction,  with  its  short  but  full-sounding  chords, 
brings  in  complete  contrast  the  sprightly  opening  subject,  stated  softly 
by  the  strings.  The  second  subject,  chromatic  and  suave,  duly  comes  in 
in  the  dominant  D  major.  The  composer  begins  his  development  with 
light  play  upon  a  rippling  string  figure  which  has  accompanied  the  first 
statement  for  full  orchestra  of  the  main  subject.  This  figure  leaping 
about  from  key  to  key,  sometimes  in  the  minor,  appearing  in  each  part 
of  the  orchestra,  gracefully  setting  off  the  theme  itself,  becomes  the 
principal  fabric  of  the  development.  The  Largo,  in  D  major,  develops 
from  a  graceful  and  songful  theme  which  brings  three  times  an  impas- 
sioned fortissimo  outburst  by  the  full  orchestra.  This  Largo  gives  more 
than  one  premonition  of  the  early  slow  movements  of  Beethoven.  The 
Minuet,  with  little  ornamental  flourishes,  is  more  courtly  than  some  of 
Haydn's  symphonic  minuets.  But  in  the  Trio  true  peasant  Gemiitlich- 
keit  is  suggested  by  the  droning  bass  in  open  fifths  under  the  flowing 
theme.  As  soon  as  the  delightful  subject  of  the  finale  has  made  its  first 
appearance,  one  knows  that  a  strict  rondo  is  in  order  and  will  make  as 
many  "happy  returns"  as  possible.  It  does  so  duly,  sometimes  enhanced 
by  suspensive  preparation  (again  a  hint  for  Beethoven's  later  uses). 
One's  lingering  impression  of  the  symphony  is  an  abundance  of  little 
felicities  in  dynamic  contrast,  color  variety  and  modulation,  an  inex- 
haustible store  of  adroitness  masquerading  as  naivete. 


@&€f  tdocUK 


FRENCH     CUISINE    AT    ITS     BESTI 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *       Luncheons  Fridays  only  12 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 
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filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
sleeves  shorter, 
jackets  cropped  .  .  . 


suits  in 
hothouse  pinks 

You  couldn't  look  any  prettier  .  .  . 
own  anything  newer.  Spring  '61's  suit 
.  .  .  beautiful,  foamy,  air-light  wools 
that  feel  like  a  Spring  breeze 
about  you. 

filene's  suits,  fifth  floor,  boston 
also  at  filene's  southshore,  northshore, 
chestnut  hill 

Shorter  jacket,  perfect  for  the  petite  in  thif 
custom-sized  soft-frosted  wool  by  Linker  and 
Co.  Pink,  bright  blue.  Sizes  10  - 16. 

$69.98 


"DAS  LIED  VON  DER  ERDE"  ("THE  SONG  OF  THE  EARTH"), 

Symphony  for  Tenor,  Contralto,  and  Orchestra 

By  Gustav  Mahler 

Born  in  Kalischt  in  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  1911 


Das  Lied  von  der  Erde  was  composed  in  the  summer  of  1908.  It  was  first  performed 
in  Munich  November  10,  1911  (about  six  months  after  Mahler's  death)  by  Bruno 
Walter.  The  first  performance  of  "The  Song  of  the  Earth"  in  America  was  under 
Leopold  Stokowski,  in  Philadelphia,  December  15,  1916.  Serge  Koussevitzky  intro- 
duced the  work  in  Boston  at  the  symphony  concerts  December  7,  1928,  when  Mme. 
Charles  Cahier  and  George  Meader  were  the  soloists.  It  was  performed  again  at  these 
concerts  December  26,  1930,  when  the  soloists  were  Margaret  Matzenauer  and  Richard 
Crooks;  November  6,  1936,  with  Maria  Ranzow  and  Paul  Althouse;  December  3,  1943, 
with  Jennie  Tourel  and  Hans  J.  Heinz;  April  14-15,  1950,  with  Jennie  Tourel  and 
David  Garen,  Richard  Burgin  conducted. 

The  orchestration  calls  for  4  flutes,  3  oboes,  5  clarinets,  3  bassoons,  4  horns, 
3  trumpets,  3  trombones,  tuba,  2  harps,  mandolin,  celesta,  timpani,  percussion  and 
strings. 

For  the  text,  see  page  1380. 
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he  song  cycles  of  Mahler*  are  usually  far  more  than  songs;  they 
attain  symphonic  proportions.   His  symphonies,  on  the  other  hand, 


*  "Des  Knaben  Wunderhorn,"  "Lieder  eines  fahrenden  Gesellen,"  "Kindertotenlieder." 


*    THE    LATEST 
MEET    THE 


STEINWAY 


THIS  is  the  ''CONTEMPORARY" 

newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy,  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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are  free  in  form,  four  of  the  nine  having  vocal  parts.  Das  Lied  von  det 
Erde  has  qualities  both  of  a  symphony  and  a  cycle.  Its  composer  called 
it  a  "symphony  for  tenor  and  alto  (or  baritone)  soli  and  orchestra."  He 
refrained  from  calling  it  his  "Ninth"  Symphony  from  superstition,  it 
has  been  said,  that  no  man  might  live  to  outnumber  the  nine  of  Beetho- 
ven. This  work  is  in  many  ways  symphonic.  Its  six  movements  do  not 
give  unvarying  emphasis  to  the  lyric  utterance,  and  although  the  poetic 
idea  is  always  uppermost,  it  is  often  set  forth  through  the  fuller  elo- 
quence of  the  orchestra. 

Mahler  took  his  text  from  Die  Chinesische  Flote  (The  Chinese  Flute) 
of  Hans  Bethge,  the  German  poet  having  paraphrased  Chinese  verses 
of  the  eighth  century.  The  strain  of  world  weariness  and  withdrawal 
from  life  appealed  to  the  composer,  who  changed  and  adapted  them  to 
make  this  emphasis.  "A  splendid,  delicate,  yet  earth-born  perfume  of 
melancholy  rises  from  these  pages,"  Paul  Stefan  has  written.  "It  is  as 
though  one  had  entered  into  a  kingdom  of  hopelessness,  whose  benumb- 
ing atmosphere  one  cannot  escape.  Mahler  was  so  impressed  by  the 
book,  that  he  chose  seven  of  these  poems  and  translated  them  into  his 
language.  He  not  only  clothed  them  with  music;  he  also  remodelled 
Bethge's  words,  as  he  felt  and  needed  them." 
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The  Chinese  sources  of  the  poems  are  as  follows: 

I.    Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking  Song  of  Earth's  Sorrow) 
Poem  of  Li-Tai-Po  (702-763) 

II.    Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn) 
Poem  of  Tschang-Tsi  (800) 

III.  Von  der  Jugend  (Of  Youth) 

Poem  of  Li-Tai-Po  (702-763) 

IV.  Von  der  Schonheit  (Of  Beauty) 

Poem  of  Li-Tai-Po  (702-763) 

V.    Der  Trunkene  im  Fruhling 

(The  Drunken  One  in  Springtime) 
Poem  of  Li-Tai-Po  (702-763) 

VI.     (a)  In  Erwartung  des  Freundes 
(Awaiting  a  Friend) 

Poem  of  Mong-Kao-Jen  (Eighth  Century) 

(b)  Der  Abschied  des  Freundes 
(The  Farewell  of  a  Friend) 
Poem  of  Wang- Wei 

(The  two  poems  in  the  last  movement  are  combined  by  Mahler  under  the 
title  "Der  Abschied ,"  an  orchestral  interlude  separating  them.) 
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In  elation  at  having  completed  in  1906  the  work  which  came  to  be 
called  the  "Symphony  of  a  Thousand,"  Mahler  wrote  to  his  friend, 
Willem  Mengelberg:  "I  have  just  finished  my  Eighth!  It  is  the  greatest 
thing  I  have  as  yet  done.  And  so  individual  in  content  and  form  that 
I  cannot  describe  it  in  words.  Imagine  that  the  whole  universe  begins 
to  sound  in  tone.  The  result  is  not  merely  human  voices  singing,  but  a 
vision  of  planets  and  suns  coursing  about." 

But  after  that  mystic  and  Heaven-scaling  work,  the  composer's  mood 
changed.  He  remained  the  philosopher,  the  poet  of  nature,  but  his 
thoughts  turned  upon  the  transitory  state  of  things  earthly,  and  the 
end  of  life.  His  mood  was  one  of  peaceful  resignation,  quite  free  from 
bitterness  or  morbid  fear.  It  was  induced  partly,  no  doubt,  by  outward 
circumstances.  Within  a  year  his  small  daughter  had  died  —  a  loss 
which  weighed  upon  him  until  the  end.    His  heart  had  developed  a 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 
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weakness  —  a  serious  matter  for  a  conductor  of  constant  and  strenuous 
activity,  and  there  are  those  who  believe  that  the  awareness  of  impend- 
ing death  was  upon  him  as  he  wrote  his  last  works.  They  were  Das  Lied 
von  der  Erde,  with  its  message  of  autumn  and  farewell;  the  Ninth  Sym- 
phony, a  second  and  more  complete  severance  with  the  joys  of  the 
world,  and  the  Tenth  Symphony  of  even  darker  cast,  which  remained  a 
fragment. 

In  October,  1907,  Mahler  reluctantly  brought  to  an  end  his  career  as 
conductor  at  the  Opera  House  in  Vienna.  He  wanted  nothing  more 
than  to  earn  enough  to  retire  and  compose  undisturbed  —  a  good  for- 
tune this  indefatigable  conductor  had  never  enjoyed.  With  this  end  in 
view,  he  accepted  the  post  of  conductor  of  the  New  York  Philharmonic 
Society  for  three  seasons.  These  duties  proved  in  every  way  exhausting 
—  probably  hastened  his  end,  and,  as  before  in  his  life,  left  him  only  the 
summertime  for  composition. 

In  the  summer  of  1908  he  returned  to  Austria,  and  in  his  retreat  at 
Toblach,  once  a  peasant's  dwelling,  he  composed  Das  Lied  von  der 
Erde.  In  the  same  summer  he  was  told  by  physicians  that  unless  he 
abstained  from  the  violent  exertions  of  conducting,  he  had  not  long  to 
live.  He  wrote  sorrowfully  to  Bruno  Walter  from  Toblach  in  that  sum- 
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IN  1835... 


...  Charles  Camille  Saint- Saens 
was  born  in  Paris.  Forty-two  years  later 
his  greatest  work,  Samson  et  Dalila,  was  pre- 
sented at  Weimar  and  won  him  international 
acclaim. 
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men  "I  have  accustomed  myself  for  many  years  to  steady,  energetic 
activity  —  to  wander  about  in  the  mountains  and  woods  and  carry  away 
with  me,  like  captured  booty,  the  sketches  I  had  made  by  the  way.  I 
went  to  my  desk  only  as  the  farmer  to  the  barn  —  to  prepare  what  I  had 
already  gathered.  Spiritual  indisposition  was  a  mere  cloud  to  be  dis- 
pelled by  a  brisk  march  up  the  mountainside.  And  now  they  tell  me  I 
must  avoid  every  exertion.  I  must  take  stock  of  my  condition  constantly 
—  walk  but  little.  At  the  same  time  in  this  solitude  my  thoughts 
naturally  become  more  subjective,  and  the  sadness  of  my  condition 
seems  intensified." 

In  the  following  summer,  after  another  New  York  season,  he  wrote 
his  Ninth  Symphony  and  began  a  Tenth.  It  was  in  the  autumn  of  1910, 
in  Munich,  that  Mahler  had  the  joy  of  conducting  the  first  performance 
of  his  Eighth  Symphony.  Those  that  had  followed  were  not  performed 
while  he  lived. 

Bruno  Walter,  who  was  often  with  Mahler  during  his  last  years,  has 
written  in  his  book  on  the  composer  his  impression  on  first  being  shown 
the  score  of  Das  Lied  von  der  Erde: 
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' 'It  is  hardly  the  same  man,  or  the  same  composer.  Up  to  that  time, 
all  his  works  had  been  born  out  of  the  emotions  of  life.  In  the  knowl- 
edge, however,  of  the  serious  affection  of  his  heart  he  had  begun,  like 
the  wounded  Prince  Andrei  in  Tolstoi's  War  and  Peace,  to  dissociate 
himself  spiritually  from  the  sphere  of  life  —  a  loosening  of  all  former 
connexions  had  changed  the  entire  aspect  of  his  feelings  —  and  Das 
Lied  von  der  Erde  was,  as  I  have  pointed  out  once  before  by  alluding  to 
one  of  Spinoza's  expressions,  a  creation  sub  specie  mortis.  Each  is  about 
to  vanish  from  his  sight,  another  air  is  wafted  in,  another  light  shines 
overhead,  and  thus  it  turns  out  to  be  an  entirely  new  work  of  Mahler's: 
It  has  a  new  style  of  composition,  a  new  kind  of  invention,  of  instru- 
mentation, and  of  movement  technique.  It  is  a  work  more  character- 
istic of  his  own  self  than  any  one  ever  written  by  him,  not  excluding 
even  his  First.  That  work  had  been  marked  by  a  consciousness  of  self, 
natural  in  a  young  and  passionate  man  to  whom  his  personal  experi- 
ence signifies  the  world.  Now,  however,  while  the  world  seems  to  van- 
ish beneath  him,  the  ego  itself  is  turned  into  experiences,  and  a  force  of 
emotions  which  knows  no  limitations  is  seen  to  develop  in  him  who  is 
about  to  depart.  Every  note  he  writes  speaks  only  of  himself,  every  word 
he  sets  to  music,  though  it  may  have  been  written  thousands  of  years 
ago,  expresses  but  himself.  Das  Lied  von  der  Erde  is  the  most  personal 
utterance  in  Mahler's  creative  work  and  perhaps  in  music.   Invention, 
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too,  which,  beginning  with  the  Sixth,  was  occasionally  of  less  import- 
ance in  itself  to  the  great  symphonic  artist  than  as  mere  material  for  his 
creative  forming,  regains  its  highly  personal  character  and,  in  that  sense, 
it  is  quite  in  order  to  call  Das  Lied  von  der  Erde  the  most  'Mahleresque' 
of  his  works." 


"It  is  not  the  earth  that  sings,  and  the  poems  deal  less  with  the  aspects 
of  nature  than  with  the  philosophy  of  human  existence.  The  first  poem 
is  epicurean,  a  drinking  song  —  the  world  is  full  of  woe,  the  skies  are 
eternal,  earth  will  long  endure,  but  man's  life  is  but  a  span;  look  down, 
an  ape  sits  grimacing  on  the  graves  of  the  dead.  Hither  my  lute  and 
wine,  ho!  Empty  the  cup  to  the  dregs.  'Dark  is  life  and  dark  is  death.' 
The  second  poem  describes  nature  in  the  pall  of  autumnal  mists  —  cold 
winds  bend  the  stalks,  scatter  the  blossoms,  and  send  the  withered 
blooms  of  the  lotus  scudding  across  the  lake.  The  lamp  of  life  burns 
low,  the  poet's  heart  is  filled  with  gloom,  for  it  despairs  of  ever  again 
seeing  that  sun  of  love  which  might,  perchance,  dry  his  tears  —  and  he 
longs  for  rest.  No.  3  is  the  song  of  youth,  and  its  imagery  is  authenti- 
cally Chinese  —  the  picture  of  a  bridge  across  a  pond,  a  gay  pavilion, 
people  making  merry,  and  all  reflected  upside  down  in  the  watery  mir- 
ror. No.  4  describes  a  scene  of  lovers  wandering  through  an  enchanted 
landscape,  picking  flowers  and  bestowing  languishing  looks  upon  one 
another. 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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"Thus  far  we  have  moods  and  scenes  which  lend  themselves  to  sym- 
phonic treatment  in  the  conventional  sense,  and  the  composer  gives  us 
a  roystering  first  movement,  an  exquisite  pastoral,  and  a  veritable 
scherzo,  with  even  a  touch  of  Chinese  color  in  melody  and  orchestra- 
tion. But  the  pessimistic  mood  returns:  (No.  5)  All  life  is  a  dream,  full 
of  woe;  so,  therefore,  wine  again:  let  us  sleep  the  sleep  of  drunkenness. 
Finally  (in  No.  6),  two  poems  are  united:  the  poet  sees  the  world  in  a 
drunken  sleep,  longs  for  his  friend  that  he  may  say  farewell,  resolves  no 
more  to  seek  happiness  away  from  home,  and  awaits  the  end  while 
Spring  wakens  the  world  anew."* 


*  The  above  characterization  is  quoted  in  the  programs  of  the  New  York  Philharmonic  Sym- 
phony Society,  the  writer  unnamed. 


The  Brown  and  White  Fleet 

£/>AjtotL  Qab 
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STadium  2-2000 
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QkvalantL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 
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STOP  &  SHOP  PRESENTS 

MEMORABLE  EVENINGS 

WITH   THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE   FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5   MC 


BOSTON 
WBCN-FM 
104.1   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


Stop'Shop 

SUPER  MARKETS 


HARTFORD 
WHCN-FM 
105.9   MC 
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Q/A^  Cadillac  car  is  so  soundly  designed 

and  so  carefully  crafted  that  its  very  name 

has  become  a  symbol  for  quality. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


I. 

(Tenor 

DAS  TRINKLIED  VON  JAMMER 
DER  ERDE 


Solo) 


der    Wein    im    gold'nen 
nicht,  erst  sing'  ich 


Schon    winkt 

Pokale, 
Doch   trinkt  noch 

euch  ein  Lied! 
Das  Lied  vom  Kummer  soil  auflachend 

in  die  Seele  euch  klingen. 
Wenn  der  Kummer  naht, 
Liegen  wust  die  Garten  der  Seele. 
Welkt  hin  und  stirbt  die  Freude,  der 

Gesang. 
Dunkel  ist  das  Leben,  ist  der  Tod. 


THE  DRINKING  SONG  OF 
EARTH'S  SORROW 


The  wine  gleams  in  the  golden  goblet, 
But  drink  not  yet,  first  I'll  sing  you  a 

song! 
The  song  of  sorrow,  but  laughter  must 

sound  in  your  heart. 
When  sorrow  comes, 
Withered  is  the  garden  of  the  soul. 
Pleasure  in  the  song  fades  and  dies. 
Dark  is  life,  dark  is  death! 


birgt 


Herr  dieses  Hauses!    Dein  Keller 
die  Fulle  des  goldenen  Weins! 
Hier  diese  Laute  nenn'  ich  mein! 
Die  Laute  schlagen  und  die  Glaser  leeren, 
Das  sind  die  Dinge,  die  zusammen  passen. 
Ein  voller  Becher  Weins  zur  rechten  Zeit 
Ist  mehr  wert  als  alle  Reiche  dieser  Erde! 
Dunkel  ist  das  Leben,  ist  der  Tod! 


Master  of  the  house!  Your  cellar  hides  a 

treasure  of  golden  wine! 
Now  I  seize  my  lute! 

To  strike  the  lute  and  to  drain  the  glass, 
These  are  the  things  that  best  consort 

together. 
A  brimming  cup  of  wine,  at  the  right 

moment, 
Is  better  than  all  the  kingdoms  of  this 

earth. 
Dark  is  life,  dark  is  death! 


PIANOS      —      —      New  and  Rebuilt      _      _      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  for  47  Year* 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


NEW  ENGLAND  SCENES 
IN  WEDGWOOD 

Etched  in  sage  green  from  photographs  by 
Samuel  Chamberlain,  famed  photographer. 

PLATES  $4  each  (Set  of  8  for  $30) 

Portland    Head    Light    (Maine) 
Old   Covered   Bridge  (N.   H.) 
Old  N.   E.  Meeting  House  (Vt.) 
Beacon    Hill    Windows    (Boston) 
Island    Windmill    (Mass.) 
Rhode    Island    Homestead 
Last  of  Great  Whalers  (Conn.) 

CUPS  AND  SAUCERS  $4.25  (4  for $1 5) 
ASH  TRAYS  $1.25 

Portland  Head   Light  (Maine) 
Old   State   House,   Boston 
Island    Windmill    (Moss.) 
Last  of  Great  Whalers  (Conn.) 


[1380] 


■■■•''■ 


Das  Firmament  blaut  ewig,  und  die  Erde 
Wird  lange  fest  steh'n  und  aufbluh'n  im 

Lenz. 
Du,  aber,  Mensch,  wie  lang  lebst  denn  du? 
Nicht    hundert    Jahre    darfst    du    dich 

ergotzen 
An  all  dem  morschen  Tande  dieser  Erde! 


The  firmament  is  forever  blue,  and  the 

earth  too 
Will  endure  and  blossom  in  the  spring. 
But  thou,  O  man,  how  long  livest  thou? 
Not  one  hundred  years  canst  thou  take 

pleasure 
In  all  the  decaying  vanities  of  this  earth! 


Seht  dort  hinab!  Im  Mondschein  auf  den 

Grabern 
Hockt  eine  wild-gespenstische  Gestalt. 
Ein  AfF  ist's!  Hort  ihr,  wie  sein  Heulen 
Hinausgellt    in    den    siissen    Duft    des 

Lebens! 
Jetzt  nehmt  den  Wein!   Jetzt  ist  es  Zeit, 

Genossen! 
Leert  eure  gold'nen  Becher  zu  Grundl 
Dunkel  ist  das  Leben,  ist  der  Tod! 


See  over  there! 

In  the  moonlight,  over  the  graves 

Gibbers  a  wild,  ghostly  shape. 

It  is  a  monkey!   Hear  him, 

How  his  howling  pierces 

The  sweet  scent  of  our  life. 

So  raise  your  cups,  the  time  has  come, 

companions, 
Drink  deep  from  your  golden  cups! 
Dark  is  life,  dark  is  death! 


Mahler  has  chosen  the  key  of  A  minor  for  his  symphony.  He  employs  a  motto  of 
three  notes  variously  treated  in  all  six  pieces:  a  descending  A-G-E.  For  this  first 
number  he  assembles  a  full  orchestra,  with  a  piccolo  joined  to  the  three  flutes,  and 
an  E-flat  clarinet  and  a  bass  clarinet  added  to  the  usual  three  clarinets.  The  tenor 
voice  has  this  poem.  The  horns  proclaim  an  incisive  motif.  Immediately  upon  its 
conclusion  full  violins  and  violas  answer  with  the  motto  of  the  symphony.  These 
two  motifs  are  developed,  answer  each  other  back  and  forth  throughout  the  move- 
ment. The  refrain  line  "Life  is  only  twilight,  so  is  death"  has  its  own  sombre  figure, 
repeated  wherever  the  line  occurs.  Each  time  it  is  heard  it  is  a  half-step  higher,  giv- 
ing in  the  course  of  the  movement  a  remarkable  intensification  of  emotional  effect. 


rER  CLAW 

THE  LOBSr 

280  HUNTINGTON  AVENUE 

opposite  Symphony  Hall 

WELLESLEY  SQUARE 

Luncheons  —  Dinners 
11:30  A.M.-9:00  P.M. 

Luncheons  —  Dinners 

Cocktails  served 

11:30  A.M. -9:00  P.M. 

Closed  on  Sundays 

Open  Sundays 

Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  C0.f  INC. 

BOSTON  •  NEW  YORK 
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First  it  is  heard  in  G  minor,  then  in  A-flat  minor,  lastly  in  the  key  of  the  movement, 
A  minor.  Mahler's  harmonic  planning  of  the  movement  as  a  whole  is  nothing  less 
than  superb.  The  orchestra  begins  each  verse  with  the  same  dual  motif  noted  at  the 
beginning.  There  are  moments  of  flaming  passion.  There  are  darkening  colors,  there 
is  the  poignancy  of  overwhelming  grief.   There  is  the  ironic  mockery  of  the  poem.* 


II. 

(Contralto  Solo) 


DER  EINSAME  IM  HERBST 

Herbstnebel  wallen  blaulich  iiberm  See; 
Vom  Reif  bezogen  stehen  alle  Graser; 
Man   meint,   ein   Kunstler   habe   Staub 

von  Jade 
t)ber  die  feinen  Bliiten  ausgestreut. 


THE  LONELY  ONE  IN  AUTUMN 

The  mists  of  autumn  are  drifting  o'er 

the  lake 
And,  touched  with  frost,  the  grass  stands 

brittle 
As  if  some  artist  had  strewed  over  the 

smallest  leaf 
A  dust  of  jade. 


Der  siisse  Duft  der  Blumen  ist  verflogen; 
Ein    kalter    Wind    beugt    ihre    Stengel 

nieder. 
Bald   werden   die   verwelkten,    gold'nen 

Blatter 
Der  Lotusbluten  auf  dem  Wasser  zieh'n. 


The  sweet  scent  of  flowers  has  departed, 
A  chilly  wind  bows  down  the  stems. 
Soon  will  the  fading,  golden  petals 
Of  lotus  blossoms  float  on  the  water. 


*  The  analyses  of  each  movement  where  made  by  Alfred  H.  Meyer. 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 


&M    CARLING 

/  *f< 


BREWING 

Nafick,  Mass. 


COMPANY 
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Mein  Herz  ist  miide.  Meine  kleine  Lampe 
Erlosch  mit  Knistern,  es  gemahnt  mich 

an  den  Schlaf. 
Ich  komm'  zu  dir,  traute  Ruhestatte! 
Ja,  gib  mir  Ruh,  ich  hab'  Erquickung 

Not! 

Ich  weine  viel  in  meinen  Einsamkeiten. 
Der  Herbst  in  meinem  Herzen  wahrt  zu 

lange. 
Sonne   der   Liebe,   willst   du   nie   mehr 

scheinen, 
Um  meine  bittern  Tranen  mild  aufzu- 

trocknen? 


My  heart  is  weary.  My  little  light 
Burns  low  and  nickers,  and  I  think  of 

sleep. 
I  come  to  you,  true  realm  of  quiet, 
O  give  me  the  rest  I  need! 


I  weep  much  in  my  loneliness 
The  autumn  lingers  also  in  my  heart. 
Will  the  sun  of  love  no  longer  shine, 
To  ease  my  bitter  tears? 


The  alto  is  here  the  singer.  The  key  is  D  minor.  Muted  first  violins  begin  a  slow 
accompaniment  figure.  Above  them  a  solitary,  plaintive  oboe  sings  a  melody  "molto 
espressivo"  that  is  made  up  almost  entirely  of  the  notes  of  the  motto  of  the  whole 
work.  The  chamber-music  ideal  pervades  the  whole.  Growing  out  of  the  melody  of 
the  oboe  and  eventually  surrounding  it,  are  other  melodies  of  like  plaintive  character. 
Nowhere  does  Mahler  indulge  in  Western  "Orientalisms,"  but  a  subtle  spirit,  at  once 
archaic  and  sad,  of  the  land  of  the  fragile  porcelains  and  entrancing  perfumes, 
breathes  from  this  sparse  web  of  gentle  tones.  The  solo  voice  sings  —  or  recites  — 
mostly  in  long  ascending  and  descending  scale-passages,  far-ranging,  reflective,  intro- 
spective. Frequently  Mahler  directs,  "without  expression,"  quite  as  though  he  were  a 
twentieth-century  Hindemith.   But  "with  tender  expression"  he  writes  over  the  line 
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^harfedale  w60 
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above  the  wilting  lotus  leaves;  and  "passionately"  over  the  line  "the  autumn  seems  in 
my  heart  to  be  eternal."  Preceding  the  line  "my  tears,"  there  is  a  return  to  the  music 
of  the  beginning.  A  music  of  tender  melancholy,  occasionally  warmed  by  rich  and 
refreshing  major  harmonies. 


III. 

(Tenor  Solo) 


VON  DER  JUGEND 

Mitten  in  dem  kleinen  Teiche 
Steht  ein  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan. 


Wie  der  Riicken  eines  Tigers 
Wolbt  die  Briicke  sich  aus  Jade 
Zu  dem  Pavilion  hiniiber. 


In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 


Hire  seidnen  Armel  gleiten 
Riickwarts,  ihre  seidnen  Miitzen 
Hocken  lustig  tief  im  Nacken. 


OF  YOUTH 


In  the  midst  of  a  tiny  pool 

There  stands  a  pavilion 

Of  green  and  white  porcelain. 

A  bridge  in  jade,  curved 

Like  the  arched  back  of  a  tiger 

Reaches  the  pavilion. 

In  the  little  house  sit  friends 
Finely  clad,  drinking,  chattering 
Writing  many  verses. 

Their  silky  sleeves  fall  back 
Their  silky  caps  are  set 
Perched  gaily  back. 


Fleuriste  Francais 


Est.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


NEW  ENGLAND'S 
Outstanding 
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PRINTS  ^  PICTURE  FRAMING 
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On  the  still  surface 

Of  the  tiny  pool 

The  picture  is  clearly  mirrored. 

Everything  is  upside  down 

In  the  pavilion 

Of  green  and  white  porcelain. 

Like  a  half  moon  stands  the  bridge 
Reflected  in  reverse.  The  friends 
Finely  clad,  drink  and  chatter. 


Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 

Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  griinem 
Und  aus  weissem  Porzellan; 

Wie  ein  Halbmond  steht  die  Briicke, 
Umgekehrt  der  Bogen.  Freunde, 
Schon  gekleidet,  trinken,  plaudern. 

The  orchestra  is  slightly  smaller  than  in  the  preceding,  but  includes  two  piccolos, 
a  trumpet  and  a  triangle.  The  mood  is  frankly  cheerful,  with  dance-like  rhythms. 
The  triangle  and  a  single  horn  sound  two  long  introductory  notes.  A  flute  and  an 
oboe  at  once  deliver  a  bright  but  gentle  ascending  phrase.  The  technician  will  dis- 
cover in  the  first  three  notes  an  inversion  of  the  motto  of  the  whole  work;  none  other 
will  ever  suspect  its  presence.  A  piccolo  "doubles"  the  part  of  the  tenor,  while  violins 
give  dancing  accompaniment.  Oboes  and  bassoons  repeat  the  song  of  the  tenor.  The 
third  verse  brings  an  ingratiating  change  of  key  and  an  expressive  melody.  A  violin 
solo  repeats  it  after  the  fourth  verse.  The  fifth  verse  brings  eerie,  nebulous  quality 
and  leads  to  the  repetition  of  the  music  of  the  beginning  in  the  last  two  verses.  The 
nature  of  the  text  has  not  tempted  the  composer  to  inversion  of  the  music:  "Let  the 
world  be  topsy-turvy,"  the  music  seems  to  say,  "what  matters  it  all  to  me?"  The  end- 
ing is  rarefied  delicacy. 
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IV. 

(Contralto  Solo) 


VON  DER  SCHONHEIT 

Junge  Madchen  pfliicken  Blumen, 


OF  BEAUTY 


an    dem    Ufer- 


Blattern   sitzen 


Pfliicken    Lotosblumen 

rande. 
Zwischen   Biischen   und 

sie, 
Sammeln  Bliiten  in  den  Schoss  und  rufen 
Sich  einander  Neckereien  zu. 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sich  im  blanken  Wasser  wider, 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  siissen  Augen  wider, 
Und  der  Zephir  hebt  mit   Schmeichel- 

kosen  das  Gewebe 
Ihrer  Armel  auf,  fiihrt  den  Zauber 
Ihrer  Wohlgeruche  durch  die  Luf  t. 

O   sieh,   was   tummeln   sich   fur  scheme 

Knaben 
Dort    an    dem    Uferrand    auf    mut'gen 

Rossen? 
Weit    hin    glanzend    wie    die    Sonnen- 

strahlen; 
Schon  zwischen  dem  Geast  der  griinen 

Weiden 
Trabt  das  jungfrische  Volk  einherl 


Young  maidens  pick  flowers, 
Pick  lotus  blooms  along  the  bank. 
Between  bushes  and  leaves  they  sit, 
Gather  the  flowers  in  their  laps, 
Call  to  each  other  in  light  banter. 


The  golden  sunshine  weaves  about  the 

figures 
Mirrors  them  in  the  bright  water, 
Mirrors  their  slight  forms 
Their  sweet  eyes, 

And  the  breeze  with  flattering  motion 
Lifts  their  sleeves 
And  pervades  the  air  with  fragrant  magic. 

O,  see,  a  company  of  fine  lads 

Comes  along  the  water's  edge  on  lively 
horses. 

Shining  in  the  distance  like  the  stream- 
ing sun; 

Now,  through  the  leafy  green  of  willows 

The  lusty  youths  come  trotting  forthl 
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Das  Ross  des  einen  wiehert  frohlich 

Und  scheut  und  saust  dahin, 

t)ber  Blumen,  Graser,  wanken  hin  die 

Hufe, 
Sie  zerstampfen  jah  im  Sturm  die  hin- 

gesunk'nen  Bliiten. 
Hei!     Wie    flattern    im    Taumel    seine 

Mahnen, 
Dampfen  heiss  die  Niistern! 


The  horse  of  one  is  startled  and  neighs. 
They  trample  the  grass,  the  flowers, 
In  a  sudden  restless  storm. 
Hi!  How  their  manes  are  tossed  about. 
How    their    nostrils    dilate   with    heavy 
breath! 


Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Und  die   schonste   von   den  Jungfrau'n 

sendet 
Lange  Blicke  ihm  der  Sehnsucht  nach, 
Ihre  stolze  Haltung  ist  nur  Verstellung. 
In  dem  Funkeln  ihrer  grossen  Augen, 
In  dem  Dunkel  ihres  heissen  Blicks 
Schwingt    klagend    noch    die    Erregung 

ihres  Herzens  nach. 


The  golden  sunshine  weaves  about  their 

figures 
Mirrors  them  in  the  bright  water. 
And  the  fairest  of  the  lovely  maidens 
Betrays  her  longing  in  a  glance. 
Her  proud  bearing  is  a  pretence; 
In  the  sparkle  of  her  great  eyes, 
In  the  depths  of  her  eager  glance, 
There  is  betrayed  the  pain  of  an  awaken- 
ing heart. 


To  the  full  orchestra  is  added  a  mandolin,  a  tambourine,  a  glockenspiel  and  other 
full  percussion.  Again,  the  discovery  of  the  motto  is  for  the  analyst  in  his  study 
rather  than  for  the  hearer  in  a  concert  room.  Again,  the  cheerful  dance-mood.  The 
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alto  sings  a  melody  of  genuine  charm.  Often  it  recalls  old  German  Minnelieder. 
There  are  entrancing  harmonic  changes.  The  middle  section,  where  the  poem  turns 
to  masculinity,  is  a  stirring  march  in  C  major.  More  and  more  excited  it  becomes, 
greater  and  greater  grows  the  tension.  Here  is  no  talk  of  "without  expression."  Full 
passion  rules.  With  the  line  "See,  the  sunshine  weaves"  there  is  return  to  the  gentler 
music  of  the  beginning.  More  and  more  the  music  recedes  to  another  quiet  ending  of 
harmonics  for  violoncello  and  harp  together  with  three  flutes. 

V. 

(Tenor  Solo) 


DER  TRUNKENE  IM  FRUHLING 

Wenn  nur  ein  Traum  das  Leben  ist, 
Warum  denn  Miih'  und  Plag'? 
Ich  trinke,  bis  ich  nicht  mehr  kann, 
Den  ganzen,  lieben  Tag! 

Und  wenn  ich  nicht  mehr  trinken  kann, 
Weil  Kehl'  und  Seele  voll, 
So  tauml'  ich  bis  zu  meiner  Tiir 
Und  schlafe  wundervoll! 

Was  hor'  ich  beim  Erwachen?  Horch! 
Ein  Vogel  singt  im  Baum. 
Ich  frag'  ihn,  ob  schon  Fruhling  sei, 
Mir  ist  als  wie  im  Traum. 


THE  DRUNKEN  ONE  IN  THE 
SPRING 

Since  life  is  nothing  but  a  dream, 
Why  this  toil  and  misery? 
I  drink  'till  I  can  drink  no  more 
The  whole  day  long! 

And  when  I  can  drink  no  more, 
When  my  throat  and  soul  are  full, 
Then  will  I  stagger  to  my  door 
And  to  a  wonderful  sleep! 

What  do  I  hear  on  awakening?  Hark! 
A  bird  is  singing  in  the  trees. 
I  ask  him  whether  spring  has  come, 
For  to  me  it  is  like  a  dream. 
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Der  Vogel  zwitschert:  Ja! 
Der  Lenz  ist  da,  sei  komraen  iiber  Nachtl 
Aus  tiefstem  Schauen  lauscht'  ich  auf, 
Der  Vogel  singt  und  lacht! 

Ich  fiille  mir  den  Becher  neu 
Und  leer'  ihn  bis  zum  Grund 
Und  singe,  bis  der  Mond  erglanzt 
Am  schwarzen  Firmament! 

Und  wenn  ich  nicht  mehr  singen  kann, 
So  schlaf '  ich  wieder  ein. 
Was  geht  mich  denn  der  Friihling  an? 
Lasst  mich  betrunken  sein! 


The  bird  twitters:  "Yes!" 

Spring  is  here,  it  has  come  overnight! 

Intently  I  look  and  listen, 

The  bird  sings  and  laughs! 

I  fill  my  glass  once  more 

And  drink  it  off  again, 

And  sing  until  the  moon  once  more 

Lights  up  the  dark  firmament! 

And  when  I  can  sing  no  more, 
I  shall  sleep  again. 
What  means  the  spring  to  me? 
Let  me  be  drunk  again. 


An  orchestra  full  except  for  the  trombones.  The  mood  is  even  higher  than  in  the 
preceding.  There  is  much  ornamentation.  The  motto  is  heard  both  in  the  ornament 
that  precedes  the  first  full  notes  of  the  wood  wind  and  simultaneously  in  another 
transformation  in  the  first  notes  of  the  horns.  A  trifle  heavily  the  tenor  sings  his  first 
line.  The  same  brilliant  and  dashing  introduction  precedes  each  of  the  first  four 
verses.  The  singer  uses  the  same  opening  phrase  for  the  first,  second  and  sixth  verses. 
The  second  parts  of  the  first  two  verses  bring  colorful,  if  somewhat  more  sombre 
contrasts.  One  even  suspects  Mahler  of  deliberately  introducing  a  slightly  swaying 
motion  into  the  orchestral  line.  Realism?  With  the  third  and  fourth  verses,  the 
episode  of  the  bird,  our  hero  becomes  more  meditative,  the  music  breathes  the 
seductiveness  of  spring.  But  in  the  fifth  verse  the  singer  begins  with  the  swaying 
motif  of  the  first  verse.  There  are  no  fixed  interludes,  though  the  voice  goes  back  to 


HANDEL   and   HAYDN   SOCIETY 


Presents  ANTONIN  DVORAK'S 


STABAT  MATER 


SUNDAY  EVENING  •  APRIL  16  •  8  P.M. 

TICKETS  AVAILABLE  AT  SYMPHONY  HALL 

Orchestra  and  first  balcony   •    3.50   •    3.00   •    2.50    •    2.00 
Second  balcony     •      2.50     •      2.00      •      1.50  (tax  exempt) 

Chickering  Pianos  used  exclusively 


SYMPHONY 
ORCHESTRA 

DR.    EDWARD 

G  I  L  D  A  Y 

Conductor 
SOLOISTS 

NANCY  CARR 

Soprano 

EUNICE  ALBERTS 

Contralto 

PAUL  KNOWLES 

Tenor 

ROBERT  PATTERSON 

Bass 

ELIZABETH  I.  BURT,  Manager 


[»393j 


the  first  phrase  with  the  beginning  of  the  last  verse.  From  the  beginning  of  the  fifth 
the  orchestra  becomes  more  and  more  orgiastic,  ending  finally  not  far  short  of  actual 
riot. 


VI. 

(Contralto  Solo) 


DER  ABSCHIED 


Die  Sonne  scheidet  hinter  dem  Gebirge. 
In  alle  Taler  steigt  der  Abend  nieder 
Mit  seinen   Schatten,  die  voll   Kiihlung 

sind. 
O  sieh!   Wie  eine  Silberbarke  schwebt 
Der  Mond  am  blauen  Himmelssee  herauf. 
Ich  spiire  eines  feinen  Windes  Weh'n 
Hinter  den  dunklen  Fichten! 
Der  Bach   singt  voller  Wohllaut  durch 

das  Dunkel. 
Die  Blumen  blassen  im  Dammerschein. 
Die  Erde  atmet  voll  von  Ruh'  und  Schlaf 
Alle  Sehnsucht  will  nun  traumen, 
Die  miiden  Menschen  geh'n  heimwarts, 
Um  im  Schlaf  vergess'nes  Gliick 
Und  Jugend  neu  zu  lernen! 
Die  Vogel  hocken  still  in  ihren  Zweigen. 
Die  Welt  schlaf t  ein! 


THE  FAREWELL 


The  sun  is  setting  behind  the  mountains. 

In  every  valley  comes  the  evening  light, 

With  the  shadows  a  coolness  settles. 

See  how,  like  a  ship  of  silver 

The  moon  sails  on  the  blue  sea  of  heaven. 

I  hear  the  moan  of  a  fine  wind 

Behind  the  dark  pines! 

Through  the  dark  comes  the  sound  of 
the  brook, 

The  flowers  are  pale  in  the  dusk, 

The  earth  breathes  deeply  of  peace  and 
sleep, 

All  longing  becomes  dreaming, 

Mankind,  weary,  goes  homewards, 

In  sleep  to  renew  youth  and  past  hap- 
piness! 

The  birds  on  their  branches  are  stilled, 

The  world  sleeps! 
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Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 

The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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Es     wehet    kiihl    im     Schatten     meiner 

Fichten. 
Ich     stehe     hier     und     harre     meines 

Freundes; 
Ich  harre  sein  zum  letzten  Lebewohl, 
Ich   sehne   mich,   O   Freund,   an   deiner 

Seite 
Die  Schonheit  dieses  Abends  zu  geniessen. 

Wo  bleibst  du?  Du  lasst  mich  lang  allein! 
Ich  wandle  auf  und  nieder  mit  meiner 

Laute 
Auf    Wegen,    die    von    weichem    Grase 

schwellen. 
O  Schonheit!   O  ewigen  Liebens  — Lebens 

—  trunk'ne  Welt! 


It  is  cool  in  the  shadows  of  my  pines. 

I  stand  and  wait  for  my  friend; 

I  await  a  last  farewell. 

I  long  to  share  at  your  side 

The  beauty  of  the  evening. 


Where  are  you?   You  leave  me  here  too 

long! 
I  wander  back  and  forth  with  my  lute 
On  paths  covered  with  tender  grasses. 
O  beauty,  endless  loving  —  life  —  drunken 

world! 


[Orchestral  Interlude] 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS 

BOSTON    SYMPHONY    ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

IN  THE  MUSIC  SHED  AT  TANGLEWOOD 
Friday  and  Saturday  Evenings  at  8:30;  Sundays  at  2:30 
Series 

1  —  BACH  —  July  7:  The  four  suites;  July  8:  Brandenburg  Concertos  2,  3,  5, 

6,  Cantata  202  (Adele  Addison);  July  9:  Sinfonia,  Piano  Concerto  in  D 
minor  (Lukas  Foss),  Magnificat. 

2  -  MOZART  -  July  14:  Symphony  ("Linz");  Serenade  in  C  minor,  Adagio 

and  Fugue  (K.  546),  Symphony  in  G  minor  (No.  40);  July  15:  Bassoon 
Concerto  (Sherman  Walt),  Flute  Concerto  (K.  313)  (Doriot  Anthony 
Dwyer),  Sinfonia  Concertante  (K.  297b);  July  16:  Symphony  in  A  (No. 
29),  Piano  Concerto  in  D  minor  (Seymour  Lipkin),  Cantata,  "Davidde 
Penitente." 

3  -  July  21 :  BEETHOVEN,  Overture,  "Coriolan";  BRAHMS,  Symphony  No. 

I;  POULENC,  "Gloria";  July  22:  SCHUMANN,  Overture  "Genoveva"; 
SCHUMAN,  Symphony  No.  7;  BEETHOVEN,  Violin  Concerto  (Isaac 
Stern);  July  23:  RESPIGHI,  Antique  Dances;  VIOTTI,  Violin  Concerto 
and  BARTOK,  First  Violin  Rhapsody  (Isaac  Stern);  FALLA,  Three 
Cornered  Hat;  STRAUSS,  Rosenkavalier  Suite. 

(Conductor:  Pierre  Monte ux) 

4  -  July  28:  COPLAND,  "Preamble  for  a  Solemn  Occasion"  and  'Appalachian 

Spring"  (conducted  by  composer);  RAVEL,  "Daphnis  et  Chloe"  (complete); 
July  29:  STRAUSS,  "Don  Juan";  HARRIS,  Symphony  No.  3;  ROUS- 
SEL,  "Bacchus  et  Ariane";  BRAHMS,  Symphony  No.  2  (Conductor: 
Eugene  Ormandy);  July  30:  PISTON,  "Three  New  England  Sketches"; 
LISZT,  Piano  Concertos  Nos.  1  and  2  (Byron  Janis);  BEETHOVEN, 
Symphony  No.  4. 

5  -  August  4:  BEETHOVEN,  Overture  "Fidelio";  SCHUMANN,  Piano  Con- 

certo (Eugene  Istomin);  STRAUSS,  Dance  of  Salome;  SIBELIUS, 
Symphony  No.  2  (Conductor:  Pierre  Monteux);  August  5:  BRAHMS, 
Haydn  Variations;  PROKOFIEV,  Piano  Concerto  No.  2  (Nicole 
Henriot-Schweitzer);  FRANCK,  Symphony;  August  6:  BEETHO- 
VEN, Symphony  No.  7;  BARTOK,  Viola  Concerto  (Joseph  de  Pasquale); 
RESPIGHI,  "Pines  of  Rome." 

6  -  August  1 1 :  HAYDN,  Symphony  No.  88;  MAHLER,  Symphony  No.  2 

(Conductor:  Richard  Burgin);  August  12:  SHAPERO,  Adagietto;  STRA- 
VINSKY, "Symphony  of  Psalms";  TCHAIKOVSKY,  Symphony  No.  5 
(Conductor:  Leonard  Bernstein);  August  13:  HANSON,  "Elegy  for 
Serge  Koussevitzky";  HONEGGER,  Symphony  No.  1;  BEETHOVEN, 
Symphony  No.  3. 

7- August  18:  MENDELSSOHN,  Octet  for  Strings;  DEBUSSY,  "La  Mer"; 
BEETHOVEN,  Piano  Concerto  No.  4  (Claudio  Arrau);  August  19: 
STRAVINSKY,  "Petrouchka"  Suite;  RACHMANINOFF,  Piano  Concerto 
No.  2  (Gary  Graffman);  TCHAIKOVSKY,  Symphony  No.  6  (Conduc- 
tor: Pierre  Monteux);  August  20:  BERLIOZ,  "Romeo  et  Juliette." 
Tickets  at  the  Festival  Office,  Symphony  Hall,  CO  6-1492 
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Er  stieg  vom  Pferd  und  reichte  ihm  den 

Trunk 
Des  Abschieds  dar.  Er  fragte  ihn,  wohin 
Er  fiihre  und  auch  warum  es  musste  sein. 
Er   sprach,   seine   Stimme   war   umflort. 

Du,  mein  Freund, 
Mir  war  auf  dieser  Welt  das  Gluck  nicht 

hold! 
Wohin  ich  geh'?  Ich  geh',  ich  wand're  in 

die  Berge. 
Ich  suche  Ruhe  fur  mein  einsam  Herz. 
Ich   wandle   nach    der    Heimat,   meiner 

Statte. 


He  lepi  from  the  horse  and  offered  him 
The  cup  of  parting.  He  asked  him 
Whither   he   was   faring,   and  why   this 

must  be. 
He  spoke  and  his  voice  was  veiled: 
O,  my  friend,  in  this  world  my  fortune 

has  not  been  good! 
Where  do  I  go?    I  go,  I  wander  in  the 

mountains. 
I  search  for  peace  in  my  lonely  heart. 
I  wander  toward  my  home,  my  haven. 


I  shall  no  more  seek  a  distant  place. 
My  heart  is  still  and  I  await  my  hour! 
The  lovely  earth  on   all  sides  is  green 

with  spring. 
Once  more!    Everywhere  the  blue  light 

of  distance! 
Ever  .  .  .  ever. 


Ich  werde  niemals  in  die  Feme  schweifen. 
Still   ist   mein   Herz   und   harret   seiner 

Stunde! 
Die  liebe  Erde  alluberall  bliiht  auf  im 

Lenz  und  grunt 
Aufs  neu!    Alluberall  und  ewig  blauen 

Licht  die  Fernen! 
Ewig  .  .  .  ewig.  .  .  . 

In  this  case  as  always  with  Mahler,  the  last  movement  is  the  largest  and  most 
significant.  He  builds  so  that  his  last  movement  shall  be  a  true  climax,  summing  up 
and  amplifying  all  that  has  gone  before,  making  it  a  goal  in  every  sense  of  the  word. 
The  other  five  movements,  text  and  music,  have  been  preparatory,  and  must  be 
viewed  in  the  light  of  what  is  to  come.  Youth,  beauty,  spring,  three  glances  backward, 
have  brought  with  them  a  somewhat  franker,  older  musical  style  than  that  of  the  first 
two  movements.  Now  the  mood  —  and  the  style  —  of  the  present  are  to  be  reminiscent 


THE  CAMBRIDGE  CIVIC  SYMPHONY  ORCHESTRA 

VICTOR  MANUSEVITCH,  Music  Director 

SANDERS  THEATRE 

SUNDAY,  APRIL  16,  AT  8:30  P.M. 

MOZART:  IMPRESARIO  OVERTURE  HAYDN:  SYMPHONY  #44 

BAVICCHI:  SUITE  FOR  ORCHESTRA  conducted  by  the  composer 

SCHUMANN:  Introduction;  SCHERZO;  Finale 
BARBER:  SYMPHONY  #1— First  Performance  on  East  Coast 

Admission:  $2.50,  $2.00,  $1.50,  $1.00 

Tickets  obtainable  at 

BRIGGS  &  BRIGGS  AND  THE  HARVARD  CO-OP 

Remaining  tickets  at  the  Theatre 


Tel.  CO  6-7260 
PARK    YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWWG   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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of  the  beginning.  A  new  figure  of  three  notes  is  woven  out  of  the  motto,  expressive  of 
the  depths  of  grief.  The  interlude  lengthens  to  a  considerable  orchestral  development 
of  marchlike  funereal  import.  The  voice  begins,  in  its  unexpressive,  narrative  style. 
The  key  changes  to  C  major  and  "The  Song  of  the  Earth"  ends  on  a  note  of  ineffable 
peace,  which  recalls  nothing  so  much  as  the  calm  and  serenity  in  some  of  the  last 
Sonatas  of  Beethoven. 

It  has  been  said  that  Mahler  was  writing  "old  man's  music,"  just  as  Beethoven  did 
in  the  final  years,  but  that  Mahler  at  forty-eight  was  too  young  for  such  music.  It 
must  be  retorted  that  Beethoven  was  only  in  his  early  or  middle  fifties  when  he  did 
the  same  thing.  Rather  Mahler's  is  the  music  of  a  spirit  that  has  attained  peace;  that 
has  overcome  the  vanities  of  passion;  that  has  worked  out  its  own  philosophy  of  life 
and  is  at  rest.  Beautifully,  Mahler  summons  this  mood,  the  crowning  glory  of  his  life 
as  it  had  been  of  that  of  Beethoven  before  it.  Not  many  have  attained  it  with  death 
waiting  behind  the  door. 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
i«5  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL    SERVICE 
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Berkshire  Music  Center 

CHARLES  MUNCH,  .Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLEWOOD 

JULY  2  — AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monteux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00  and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 


Phone  UN  6-4382 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 


eJEglPRINTING  VISUAL  QUALITY 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       I  I  b e r t y    2  -  7 8 0 0 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street  Brookline,  Mass. 


LO  6-5400 
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CONTEMPORARY 


INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-third  Program 


FRIDAY  AFTERNOON,  April  21,  at  2:15  o'clock 


SATURDAY  EVENING,  April  22,  at  8:30  o'clock 


Berlioz *Rom£o  et  Juliette,  Dramatic  Symphony,  Op.  17 

Introduction:  Combats  —  Tumult  —  Intervention  of  the  Prince 

Prologue:  Choral  Recitative  with  Contralto  Solo 

Strophes,  for  Contralto  and  Chorus 

Recitative  and  Scherzetto,  for  Tenor  and  Chorus 

Romeo   Alone  —  Melancholy  —  Concert   and   Ball  — 
Festivity  at  the  Capulets 

Calm  Night,  with  Chorus  — 

The  Capulets'  Garden  Silent  and  Deserted  —  Love  Scene 

Scherzo:  Queen  Mab,  or  the  Fairy  of  Dreams 

INTERMISSION 

Juliet's  Funeral  Procession,  with  Chorus 

Romeo  in  the  Tomb  of  the  Capulets:  Invocation  —  Juliet's 

Awakening  —  Delirium  of  Joy  —  Despair  —  Pangs  of  Death 
Finale:  Cemetery  Throng  —  Brawl  of  the  Capulets  and  Montagues  — 

Recitative  and  Aria  of  Friar  Laurence  —  Oath  of  Reconciliation 

Soloists: 
Rosalind  Elias,  Contralto        Cesare  Valletti,  Tenor        Giorgio  Tozzi,  Baritone 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 


These  concerts  will  end  about  4:15  o'clock  on  Friday  Afternoon; 
10:30  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  ResnikofF 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila  . 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


EIGHTIETH  SEASON 


NINETEEN   HUNDRED  SIXTY-SIXTY-ONE 


Twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  28,  at  2:15  o'clock 


SATURDAY  EVENING,  April  29,  at  8:30  o'clock 


Mozart Adagio  and  Fugue  for  Strings,  in  C  minor,  K.  546 

Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

I.     Allegro 
II.     Adagio 
III.     Andantino  con  variazioni 


Oboe:  RALPH  GOMBERG 
Clarinet:  GINO  CIOFFI 


Bassoon:  SHERMAN  WALT 
Horn:  JAMES  STAGLIANO 


INTERMISSION 

Debussy Printemps  (Spring),  Symphonic  Suite 

Debussy *La  Mer  (The  Sea),  Three  Symphonic  Sketches 

I.     De  l'aube  a  midi  sur  la  mer  (From  Dawn  to  Noon  on  the  Sea) 
II.     Jeux  de  vagues  (The  Play  of  the  Waves) 
III.     Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  Wind  and  the  Sea) 


These  concerts  will  end  at  about  4: 10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


These  concerts  are  broadcast  (live)  on  Friday  afternoons  by  station 
WGBH-FM,  on  Saturday  evenings  by  WGBH-FM  and  WCRB-AM- 
FM.  There  are  delayed  broadcasts  each  Monday  by  WBCN-FM  and 
WGBH-FM  at  8  p.m.  and  each  Sunday  by  WXHR-FM  at  3  p.m. 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.   commonwealth  6-3361 


BOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Strut 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  1-6990 
FAirview  5-5461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hell 

Residence  EXport  5-6116 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-5891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  S-St8B 


MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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AARON   RICHMOND  presents 

5  GREAT  SYMPHONY  ORCHESTRAS: 

BERLIN   PHILHARMONIC,  VON   KARAJAN,  Conductor 
PHILADELPHIA  ORCHESTRA,  ORMANDY.  Conductor 
PITTSBURGH   SYMPHONY,  STEINBERG,  Conductor 
CLEVELAND  ORCHESTRA,  SZELL,  Conductor 
DETROIT  SYMPHONY,   PARAY.  Conductor 

in  the 


BOSTON   UNIVERSITY 

CELEBRITY  SERIES 

AARON  /-RICHMOND,   MANAGER 


Symphony  Hall      *     Jordan   Hall 

SUBSCRIPTIONS:  143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 
GREAT  SERIES  SAVINGS 

Avoid  Disappointment     •     Over  75%  of  Events  Sold  Out  This  Season 
Mail  Applications  Now.    Announcement  Upon  Request. 

Select  7  Events:  $24  -  $20  -  $16  -  $12 

AARON  RICHMOND  presents 

D  DETROIT  SYMPHONY,  PARAY,  Conductor Sun.  Aft,  Oct.  22 

GLENN  GOULD,  Piano  Soloist 

□  GALINA  VISHNEVSKAYA,  Soviet  Soprano Sun.  Aft,  Oct.  29 

□  ROGER  WAGNER  CHORALE Sun.  Aft,  Nov.   5 

□  PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor  Sat  Eve.,  Nov.  18 

□  ARTUR  RUBINSTEIN Sun.  Aft,  Nov.  26 

□  NETHERLANDS  CHAMBER  ORCHESTRA Tue.  Eve.,  Nov.  28 

SZYMON  GOLDBERG,  Conductor  and  Violin  Soloist 

□  IGLESIAS  SPANISH  BALLET Fri.  Eve.,  Dec.    1 

□  AMADEUS  OUARTET,  from  London Tue.  Eve.,  Dec.   5 

D  MAZOWSZE  POLISH  SONG  AND  DANCE  COMPANY Sun.  Aft,  Dec.  10 

□  BUDAPEST  STRING  QUARTET  with  HORSZOWSKI Sat  Eve.,  Jan.  27 

□  ZARA  D0L0UKHAN0VA,  Soviet  Mezzo-Soprano Sun.  Aft,  Jan.  28 

□  BYRON  JANIS,  Phenomenal  Young  Pianist Sun.  Eve.,  Feb.   4 

□  CLEVELAND  ORCHESTRA,  SZELL,  Conductor  Sun.  Aft,  Feb.  11 

□  EMIL  GILELS,  Leading  Soviet  Pianist  Sun.  Aft,  Feb.  25 

□  PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor    Wed.  Eve.,  Mar.   7 

□  BACH  ARIA  GROUP  with  EILEEN  FARRELL  and  JAN  PEERCE Sun.  Aft,  Mar.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Apr.    1 

□  RUDOLF  SERKIN,  Distinguished  Pianist Sun.  Aft,  Apr.   8 

EXTRA  EVENTS  (not  included  in  Series)  but  available 
now  only  to  subscribers  at  these  reduced  prices: 

BERLIN  PHILHARMONIC,  VAN  KARAJAN,  Conductor Sat  Aft,  Oct  28 

($5.50,  $4.50,  $3.50,  $2.50) 

VANCLIBURN Sun.  Aft,  Jan:  21 

($5,  $4.50,  $4,  $3.50,  $2.50,  $2) 

BIRGIT  NILSS0N,  Celebrated  Metropolitan  Opera  Soprano Sun.  Aft,  Mar.  18 

($4.25,  $3.25,  $2.25) 

DETAILED   ANNOUNCEMENT  AT  BOX-OFFICE 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 


BOSTON 
SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


far. 


EIGHTIETH    SEASON 
1 960  - 1 961 


BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DRANR  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on    your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
hawmut's  trust  department 


In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
3^ou  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  **** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  exhibition  of  paintings  loaned  by 
the  Gallery  of  Tyringham,  Massachu- 
setts, ends  this  week.  The  artists  in- 
cluded are  as  follows :  Robert  Anderson, 
Joseph  Barber,  Ture  Bengtz,  Suzanne 
Berv,  Ann  Cochran,  Lee  Hirsche,  Harry 
Lane,  William  Larkin,  John  D.  Maziarz, 
Phyllis  McLean,  Liz  Nicholls,  and 
Elaine  Sinnard. 

•  • 

TO  OUR  SUBSCRIBERS 

Season  ticket  holders  for  the  Friday 
and  Saturday  series  of  Boston  Symphony 
concerts  are  reminded  that  their  option 
for  renewal  expires  May  1st,  after  which 
time  any  seats  released  will  be  allotted 
to  new  applicants. 

Applications  for  the  Sunday  afternoon 
and  the  Tuesday  evening  series  for  next 
season  are  now  being  received  at  the 
Subscription  Office.  They  will  be  filled 
in  order  of  receipt  during  the  month  of 
June. 

•  • 

THE  MONDAY  EVENING  SERIES 

The  new  series  of  six  Monday  evening 
concerts  are  now  largely  subscribed.  A 
few  seats  are  still  available  at  $16,  $20 
and  $24.  The  concerts  for  this  series 
will  be  given  on  November  6,  December 
18,  January  15,  February  12,  March  19, 
and  April  23. 

•  • 

THE  BERKSHIRE  MUSIC  CENTER 

The  1961  session  of  the  Berkshire 
Music  Center,  the  summer  school  of  the 
Boston  Symphony  Orchestra  at  Tangle- 
wood,  will  be  extended  to  seven  weeks 
and  will  run  concurrently  with  the  Berk- 
shire Festival,  July  5  —  August  20. 


<Fb<3roit$st<M3&tist  of  cSojto* 


A  Breath  of  Spring! 

With  its  nosegays  of  violets  —  our 
hostess  gown  of  printed  cotton,  im- 
ported from  France  and  drip-dry! 
White  with  Lavendar  or  Pink  print. 
Sizes  10 -18.       $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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July  fashion  news  is  in  the  making 
at  Hurwitch's.  For  our  most  versa- 
tile designers  have  been  hard  at 
work  on  our  summer  collections. 
And  the  results  are  in! 

A  breezy  group  of  the  new  summer 
play  dresses  with  coolest  possible 
coverage  (already  receiving  en- 
thusiastic plaudits  from  summer- 
attuned  customers)  .  .  .  artful  swim 
suits  that  do  wonderful  things  for 
your  sun  absorption  (and  your  fig- 
ure), many  of  them  with  beach 
coats  .  .  .  match-mated  shirts  and 
skirts  in  wonderful,  vibrant-colored 
denims  and  cottons  .  .  .  sweater 
dresses,  of  course,  because  they're 
fashion  staples  for  seashore,  town 
and  country  living. 

You  know  how  New  England's 
fickle  spring  suddenly  turns  to  sum- 
mer ...  so  don't  wait  another  day 
.  .  .  come  see  our  summer  collec- 
tions right  away! 
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Charles   Munch,   the  Director  of   the 
school,  and  Aaron  Copland,  Dean  of  the 
faculty,  have  invited  two  notable  com- 
posers  of   Europe   to   take   part   in  the 
Composition  Department,  the  faculty  of 
which  includes  Mr.  Copland  and  Lukas 
Foss.  One  is  Wolfgang  Fortner,  a  native 
of  Leipzig  who  has  taken  a  conspicuous 
part  in  teaching  composition  at  Heidel- 
berg, Detmold  and  Freiburg.   The  other 
is   Roberto   Gerhard,  who  was   born  in 
Spain  and  has  spent  many  years  there, 
although   his    parents   were    Swiss.     He 
studied   with   Pedrel    in   Barcelona   and 
with  Schonberg  in  Vienna.    Both  these 
visitors    have    composed    many    works 
which  are  influenced  by  the  twelve-tonal 
style.    The   invitation,    which   has    been 
made  possible  through  a  grant  from  the 
Ford  Foundation's  International  Affairs 
Program,  follows  the  school's  policy  of 
guest  teachers  each  year  to  augment  the 
staff   of   this   department.    Among   their 
predecessors,  since  the  school  was  estab- 
lished in  1940,  have  been  Paul   Hinde- 
mith,  Bohuslav  Martinu,  Nikolai  Lopat- 
nikoff,  Arthur  Honegger,  Samuel  Barber, 
Darius  Milhaud,  Oliver  Messiaen,  Irving 
Fine,  Jacques  Ibert,  Luigi  Dallapiccola, 
Carlos  Chavez,  Ernst  Toch,  Roger  Ses- 
sions, Boris  Blacher,  Goffredo  Petrassi, 
Milton  Babbitt,  Leon  Kirchner  and  Lu- 
ciano Berio. 

Aaron  Copland,  chairman  of  the  facul- 
ty and  head  of  the  composition  depart- 
ment at  the  Berkshire  Music  Center, 
has  announced  that  the  Fromm  Music 
Foundation  will  continue  its  support,  be- 
gun in  1956,  at  Tanglewood  in  behalf  of 
the  Center's  contemporary  music  pro- 
gram. The  Foundation  will  sponsor  the 
Lenox  Quartet  and  other  Fromm  Fel- 
lows, in  a  series  of  seven  seminars  on 
various  aspects  of  contemporary  music 
and  a  concert  of  contemporary  chamber 
music  performed  by  members  of  the 
Boston  Symphony  Orchestra  and  guest 
artists. 

Eleazar  de  Carvalho  will  again  head 
the  school's  department  of  instrumental 
music;  Pierre  Monteux,  Gregor  Piati- 
gorsky  and  Leonard  Bernstein  are  ad- 
visors to  the  department. 

Twenty-three  members  of  the  Boston 
Symphony  Orchestra  will  assist  Richard 
Burgin  and  William  Kroll  in  the  orches- 
tral playing  and  chamber  music  classes. 
Hugh  Ross  will  again  be  in  charge  of  the 
department  of  choral  music  and  Har- 
vard University's  Professor  G.  Wallace 
Woodworth  will,  for  the  second  season, 
head  the  department  of  listening  and 
analysis. 
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RUMPET:  Sometime  before  1100,  the 
Saracens  of  Sicily  carried  their  Oriental  trumpet 
to  the  Italian  mainland.  Out  of  this  "beachhead" 
came  the  Busine,  a  long,  straight  cylinder  as 
tall  as  a  man.  Like  its  Eastern  ancestor,  the  European 
trumpet  soon  became  the  prerogative  of  kings,  knights, 
and  nobles  because  of  its  imperious  tone.  In  the  15th 
century,  renamed  Trombetta  and  reduced  in  size  to  arm's 
length,  it  migrated  north  without  loss  of  cachet.  Musi- 
cians responded  to  the  instrument's  social  elevation  by 
developing  an  equal  degree  of  virtuosity.  With  lips  and 
breath  alone,  some  trumpeters  could  reach  g3  —  the  24th 
harmonic!  Though  the  trumpet  declined  in  status  after 
the  Baroque  era,  it  won  new  popularity  with  the  inven- 
tion of  the  valve  trumpet  about  1820.  Now  it  is  being 
heard  again  in  a  broad  repertory  of  bravura  writing 
from  its  greatest  age. 

RUST    SERVICES:    The  New 

England  Merchants  National  Bank  brings  its 
belief  in  personal  advice  and  guidance  to  its 
trust  services,  too.  Whether  yours  is  a  company 
or  a  family  trust,  whether  its  value  is  reckoned  in  four 
figures  or  seven,  the  man  you  talk  to  in  the  New  Eng- 
land Merchants'  Trust  Department  is  personally  con- 
cerned with  your  desires  and  needs,  ready  to  serve 
them  with  his  own  skill  and  a  surprisingly  wide  range 
of  services. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


Trust  Department:  135   Devonshire  St.,   Boston 


MEMBER    F.D.I.C 
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To  the  doctor's  wife 


who  wishes  her  husband 
worked  a  40-hour  week 


Deep  down  you  don't  really  wish  it.  You're  too  proud  of 
the  wonderful  work  he  does,  available  168  hours  a  week  to 
anyone  and  everyone  who  needs  his  skills  or  comfort. 

Still  —  wouldn't  it  be  nice  if  he  had  more  time  to  do  the 
things  you  and  he  would  like  to  do? 

Old  Colony  can't  ease  his  professional  burden  one  iota. 
But  we  can  save  him  a  few  hours  a  week  by  relieving  him 
of  the  cares  and  chores  of  his  financial  holdings. 

Please  don't  pressure  him,  but  you'll  be  doing  him  a 
favor  if  you  get  him  a  copy  of  "Managing 
Your  Money."  This  little  booklet  quickly 
explains  how  Old  Colony  can  serve  his 
interests  —  and  yours  —  in  an  exciting 
new  way.  No  obligation,  of  course. 

Listen  to  The  CBS  World  News  Roundup  on  WEE! 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 


[1416] 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-third  Program 


FRIDAY  AFTERNOON,  April  21,  at  2:15  o'clock 

SATURDAY  EVENING,  April  22,  at  8:30  o'clock 


Berlioz 


*  Romeo  et  Juliette,  Dramatic  Symphony,  Op.  17 

Introduction:  Combats  —  Tumult  —  Intervention  of  the  Prince 

Prologue  (Choral  Recitative  with  Contralto  Solo) 

Strophes  (Contralto  and  Chorus) 

Recitative  and  Scherzetto  (Tenor  and  Chorus) 

Romeo   Alone  —  Melancholy  —  Concert   and   Ball  — 
Festivity  at  the  Capulets 

Calm  Night  (with  Chorus)  —  The  Capulets'  Garden  Silent 
and  Deserted  —  Love  Scene 

Scherzo:  Queen  Mab,  or  the  Fairy  of  Dreams 

INTERMISSION 

Juliet's  Funeral  Procession  (with  Chorus) 

Romeo  in  the  Tomb  of  the  Capulets:  Invocation  —Juliet's 

Awakening  —  Delirium  of  Joy  —  Despair  —  Pangs  of  Death 
Finale:  Cemetery  Throng  —  Brawl  of  the  Capulets  and  Montagues  — 

Recitative  and  Aria  of  Friar  Laurence  —  Oath  of  Reconciliation 


Rosalind  Elias 

Contralto 


Soloists: 

Cesare  Valletti 
Tenor 


Giorgio  Tozzi 
Baritone 


NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 


These  concerts  will  end  about  4:15  o'clock  on  Friday  Afternoon; 
10:30  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


['417] 


HEAD 

TURNING 

HATS 

FROM 


BOSTON 
CHESTNUT  HILL 
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"ROMEO  AND  JULIET,"  Dramatic  Symphony,  Op.  17 

By  Hector  Berlioz 

Born  in  Cote  St.  Andre,  December  11,  1803;  died  in  Paris,  March  8,  1869 


"Romeo  et  Juliette,  Symphonie  dramatique  avec  Choeurs,  Solos  de  Chant  et 
Prologue  en  recitatif  choral,  composee  d'apres  la  Tragedie  de  Shakespeare,"  was 
written  in  1839.  The  first  performance  was  at  the  auditorium  of  the  Conservatoire 
in  Paris,  November  24,  1839,  Berlioz  conducting. 

The  Introduction  calls  for  2  flutes,  2  oboes,  2  clarinets,  4  bassoons,  4  horns,  2 
trumpets,  2  cornets-a-piston,  3  trombones  and  tuba  (ophicleide),  and  strings.  The 
Prologue  adds  a  harp,  the  "Strophes"  an  English  horn,  the  Scherzetto  a  piccolo,  the 
Ball  Scene  a  bass  drum,  cymbals,  triangle,  2  tambourines  and  a  second  harp;  in  the 
Love  Scene  the  English  horn  is  again  introduced.  In  the  Queen  Mab  Scherzo  antique 
cymbals  are  added. 

The  score  was  revised  and  published  in  1847,  anc^  published  in  further  revision 
in  1857.  It  is  dedicated  to  Niccolo  Paganini.  The  text  was  written  by  Emile 
Deschamps. 

The  first  performance  in  Boston  took  place  on  October  14,  1881,  by  Theodore 
Thomas's  Orchestra  when  Georg  Henschel  sang  the  baritone  solo  part.*  The  Scherzo 
had  been  played  here  by  Thomas's  Orchestra,  November  28,  1873.  The  same  con- 
ductor brought  forward  the  symphony  in  New  York  in  1876.  The  first  complete 
performance  by  the  Boston  Symphony  Orchestra  was  on  February  20,  1953,  when 
the   tenor  was  Leslie  Chabay,   the  contralto   Margaret  Roggero,  and   the  bass  Yi- 

*  This  was  in  the  week  before  Mr.  Henschel  conducted  the  first  concert  of  the  Boston  Symphony 
Orchestra  (October  22). 


BIGGIf? 


llvmS    in  Trust  and 
Estate  management  yield 

to  the  experience  and  devoted 
work  of  our  seasoned 
Trust  Officers. 

If  you  value  your  family's 
security,  call  on  the 
Rockland -Atlas  Trust  Department. 


-y^  ESTABLISHED    1833  A 

Iiockiand-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Kwei  Sze.  The  choruses  from  Harvard  and  Radcliffe  participated.  The  most  recent 
performances  were  on  March  5-6,  1954,  when  the  Harvard  and  Radcliffe  choruses 
again  sang,  and  the  soloists  were  Mary  Davenport,  John  McCollum,  and  Yi-Kwei 
Sze.  Instrumental  movements  were  played  at  these  concerts  February  17,  1888;  March 
1,  1889;  November  23,  1893;  April  17,  1896;  December  8,  1899;  February  6,  1903; 
April  21,  1916;  November  23,  1917;  March  28,  1919;  March  11,  1921;  March  10,  1922; 
December  14,  1923;  October  16,  1942;  March  10,  1950. 

I 

Introduction;  Combats  —  Tumulte  —  Intervention  du  Prince 

Introduction  (Orchestra) 

Prologue 

A  sin  Shakespeare's  first  Prologue,  the  chorus  tells  o£  the  "two  house- 
-**'  holds"  in  "fair  Verona,"  and  their  "ancient  grudge."  It  also  tells 
of  the  Prince's  decree,  and  the  ball  at  the  Capulets.  The  contralto  tells 
in  a  continuing  recitative  how  Romeo  wanders  about  the  Capulet's 
palace,  drawn  by  his  love  for  Juliet.  The  chorus  relates  how  Romeo 
finds  Juliet  in  her  balcony  "confiding  her  love  to  the  night,"  and  how 
he  reveals  himself. 

Choral  Recitative:   D'anciennes  haines  endormies  ont  surgi  comme  de   Venfer  — 

Capulets,  Montagus,   deux    maisons   ennemies   dans    Verone   ont   croise    le   fer. 

Pourtant  de  ces  sanglants  desordres  le  Prince  a  reprime  le  cours  en  menacant 

de  mort  ceux  qui  malgre  ses  ordres  aux  justices  du  glaive  auraient  encore  recours. 

Dans  ces  instants  de  calme  une  fete  est  donnee  par  le  vieux  chef  des  Capulets. 


TEJV   STORES   WELCOME    YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


THE 


Employers'  Group 


OF   INSURANCE    COMPANIES 


mm 


HO  MILK  STREET. 

BOSTON  7.  MASSACHUSETTS 
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CoiNiralto  Solo  Recitative:  Le  jeune  Romeo  plaignan't  sa  destinee  vienl  trislement 
errer  a  I'entour  du  palais,  car  il  aime  d'amour  Juliette,  la  fille  des  ennemis  de 
sa  famille. 

Choral  Recitative:  Le  bruit  des  instruments,  les  chants  melodieux,  partent  des 
salons  oil  I'or  brills,  excitant  et  la  danse  et  les  eclats  joyeux.  La  fete  est 
terminee  et  quand  tout  bruit  expire  sous  les  arcades  on  entend  les  danseurs 
fatigues  s'eloigner  en  chantant. 

Helas  —  et  Romeo  soupire.  Car  il  a  du  quitter  Juliette.  Soudain,  pour  respirer 
encore  cet  air  qu'elle  respire,  il  franchit  les  murs  du  jardin.  Deja  sur  son  balcon 
la  blanche  Juliette  par  ait  et  se  croyant  seule  jusqu'au  jour  confie  a  la  nuit  son 
amour.  Romeo  palpitant  d'une  joie  inquiete  se  decouvre  a  Juliette  et  de  son 
coeur  les  feux  eclatent  a  leur  tour. 

Strophes   {Contralto) 

In  two  metrical  verses,  the  contralto  sings  of  the  vows  of  the  lovers, 
and  their  delight,  surpassing  all  the  joys  of  life,  making  even  the  angels 
of  God  jealous. 


Premiers  transports  que  nul  n'oublie! 

Premiers   aveux,   premiers   serments   de 
deux  amants  — 

Sous  les  etoiles  d'ltalie; 

Dans  cet  air  chaud  et  sans  zephires  — 

Que  I'oranger  au  loin  parfume 

Oil    se    consume    le    rossignol    en    longs 
soupirs. 

Quel  art  dans  sa  langue  choisie 


Rendrait  vos  celestes  appas? 
Premier  amour  n'etes  vous  pas 
Plus  haut  que  toute  poesie  — 

Ou  ne  seriez  vous  point  dans  notre  exil 

mortel 
Cette  poesie,  elle-meme 

Dont  Shakespeare  lui  seul  eut  le  secret 

supreme 
FA  qu'il  remporta  dans  le  ciel. 


(Z&Cf   ^UCCCK 


FRENCH     CUISINE    AT     ITS     BESTI 

Dinners  5:30-  10:30  —  Monday  thru  Saturday       *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 
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filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
sleeves  shorter, 
jackets  cropped  .  .  . 


suits  in 
hothouse  pinks 

You  couldn't  look  any  prettier  .  .  . 
own  anything  newer.  Spring  '61's  suit 
.  .  .  beautiful,  foamy,  air-light  wools 
that  feel  like  a  Spring  breeze 
about  you. 

filene's  suits,  fifth  floor,  boston 
also  at  filene's  southshore,  northshore, 
chestnut  hill 

Shorter  jacket,  perfect  for  the  petite  in  this 
custom-sized  soft-frosted  wool  by  Linker  and 
Co.  Pink,  bright  blue.  Sizes  10  •  16. 

$69.98 


Heureux  enfants,  aux  coeurs  de  flamme 
Lies   d'amour  par  le   hasard  d'un  seul 

regard  — 
Vivant  tous  deux  d'une  seule  dme 
Cachez  le  bien  sous  I'ombre  en  fleurs  — 
Ce  feu  divin  qui  vous  embrase 
Si  pure  extase  que  ses  paroles  sont  des 

pleurs. 
Quel  roi  de  vos  chastes  delires 


Croirait  egaler  les  transports? 
Heureux  enfants!  et  quels  tresors  — 
Payeraient  un  seul  de  vos  sourires? 
Ah,  savour ez  longtemps  cette  coupe  de 

miel, 
Plus  suave  que  les  calices 
Ou    les   anges   de   Dieu   jaloux   de   vos 

delices 

Puisent  le  bonheur  dans  le  del. 


Choral  Recitative:  Bientot  de  Romeo  la  pale  reverie  met  tous  ses  amis  en  gaiete. 
Tenor  Solo:  "Mon  cher,"  dit  V elegant  Mercutio,  "je  parie  que  la  reine  Mab  t'aura 
visits!" 

SCHERZETTO 

Mercutio's  Queen  Mab  speech  is  set  in  shortened  form  for  tenor  solo 
with  choral  echoes,  after  which  the  chorus  predicts  bloodshed  to  follow, 
and  final  reconciliation. 

Tenor  Solo  and  Small  Chorus:  Mab!  La  messagere  fluette  et  legere.  Elle  a  pour  char 
une  coque  de  noix  que  I'ecureuil  a  faconne;  les  doigts  de  I'araignee  ont  file 
ses  harnois.  Durant  les  nuits  la  fee  en  ce  mince  equipage  galope  follement  dans 
le  cerveau  d'un  page  qui  reve  —  espiegle  tour  ou  molle  serenade  au  clair  de 
lune  sous  la  tour.  En  poursuivant  sa  promenade  la  petite  reine  s'abat  sur  le  col 
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lATEST  STEINWAY 

THE    LATta' 

'  THIS  is  the  "CONTEMPORARY" 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  Presic/enf 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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windows 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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bronze"  d'un  soldat  .  .  .  it  reve  canonnades  et  vives  estocades  —  le  tambour  et  la 
trompette  —  il  s'iveille  et  d'abord  jure  et  prie  en  jurant  toujours  —  puis  se 
rendort  —  et  ronfle  avec  ses  camarades.  C'est  Mab,  c'est  Mab  qui  faisait  tout  ce 
bacchanal.  C'est  elle  encore  qui  dans  un  reve  habille  la  jeune  fille  et  la  ramene 
au  bal.  Mais  le  coq  chante,  le  jour  brille,  Mab  fuit  comme  un  eclair  dans  I'air. 
Bientdt  la  mort  est  souveraine.  Capulets,  Montagus,  domptes  par  les  douleurs, 
se  rapprochent  enfin  pour  abjurer  la  haine  qui  fit  verser  tant  de  sang  et  de 
pleurs. 

II 

Romeo  seul  —  Tristesse  —  Concert  et  Bal.  Grande  Fete  chez  Capulet. 

(Orchestra) 

The  movement  opens  with  a  pianissimo  phrase  for  the  violins,  which, 
developed  into  increasingly  fervid  expression,  seems  to  reflect  the  con- 
templation of  the  melancholy  lover  who  has  strayed  into  the  hostile 
territory  of  the  Capulets'  palace.  Dancing  rhythms  become  the  back- 
ground of  his  thoughts.  The  tempo  becomes  allegro  and  the  ballroom 
strains  more  insistent.  The  isolated  figure  of  Romeo  intermittently 
holds  the  attention,  the  music  of  festivity  recurring  and  bringing  the 
close. 

Ill 

Scene  d'amour 

Nuit  sereine  —  Le  Jardin  de  Capulet  silencieux  et  desert.  Les  jeunes  Capulets 
sortant  de  la  fete,  passent  en  chantant  des  reminiscences  de  la  musique  du  bal. 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM  looks  forward  to 
welcoming   patrons   of  the   Boston    Symphony   on 
board   the   "Flying    Dutchmen"   serving   all   six 
continents.      KLM    service    features     superb 
Continental   cuisine  and  traditional   Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 
Liberty  2-9355 
Ift  a  Treat  to  60  Royal  Dutch! 
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The  movement  opens  with  an  allegretto  (pianissimo)  in  which  the 
voices  of  passing  revellers  sing  snatches  of  song.  An  adagio  begins  with 
the  muted  strings;  expressive  single  voices  of  the  violas,  horn,  and 
cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A  recitative 
passage  from  the  solo  'cello  suggests  the  voice  of  Romeo,  although  the 
movement  is  developed  in  purely  musical  fashion.  It  dies  away  at  last 
and  ends  upon  a  pizzicato  chord. 

(  "If  you  ask  me  which  of  my  works  I  prefer,"  wrote  Berlioz  in  i8r,8, 
Tuheta,n"Wer  U  m°St  anistS:   the  l0Ve  scene  in  'Romeo  a'"d 

Chorus: 

OhS  -  Capulets- bonsoir,  bonsoir!  cavaliers  au  revoir. 

An,  quelle  nuit,  quel  festin. 

Bal  divin.  Quel  festin 

Que  de  folles  paroles! 

Belles  Veronaises  — 

Sous  les  grands  milezes. 

Allez  river  de  bal  et  <d 'amour 

Allez  river  d 'amour. 

Allez  river  d'amour  jusqu'au  jour. 

Tra  la  la  la. 

Adagio  (Scene  d'amour) 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1 842 

-  119  YEARS  ON  THE  BOSTON  SCENE  - 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS. 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C,    SWETT 

441  TREMONT  STREET  RAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 


Main  Office:    30  Court  Street,  Boston 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  Good  Life 

It  consists'of  many  things:  Appreciating 
the  sweep  of  good  music;  browsing  in  favorite 
shops;  quiet  conversations  with  old  friends. 
All  are  part  of  the  full  life,  the  good  life. 

Your  zest  for  living  is  enhanced  immeasurably 
when  you  know  that  the  management 

of  your  financial  affairs  is  in  expert  hands. 

You  are  cordially  invited  to  talk  things  over 
with  one  of  our  trust  officers,  at  your  convenience. 

State  Street  Bank 

and 
TRUST  COMPANY 

MAIN  OFFICE:  111  Franklin  Street,  Boston  1,  Mass.  Richmond  2-4500 

Personal  Trust  Division,  Jfth  Floor,  53  State  Street 
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IV 

La  reine  Mab,  ou  la  f£e  des  songes. 

(Orchestra) 

The  Scherzo,  prestissimo,  is  pianissimo  almost  throughout.  The 
place  of  a  Trio  is  taken  by  an  allegretto  section  which  recurs.  "Queen 
Mab  in  her  microscopic  car,"  wrote  Berlioz  to  his  friend  Heine, 
"attended  by  the  buzzing  insects  of  a  summer's  night  and  launched  at 
full  gallop  by  her  tiny  horses,  fully  displayed  to  the  Brunswick  public 
her  lovely  drollery  and  her  thousand  caprices.  But  you  will  under- 
stand my  anxiety  on  this  subject;  for  you,  the  poet  of  fairies  and 
elves,  the  own  brother  of  those  graceful  and  malicious  little  creatures, 
know  only  too  well  with  what  slender  thread  their  veil  of  gauze  is 
woven,  and  how  serene  must  be  the  sky  beneath  which  their  many- 
colored  tints  sport  freely  in  the  pale  starlight." 


M 
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TRUST  COMMNY 

232  Boylston  Street 
Chestnut  Hill   (Newton)  67,  Mass. 


For  your  convenience  .  .  . 

Complete  1-STOP  BANKING 

•  Savings  and  Checking  Accounts 

•  Personal  and  Commercial  Loans 

•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Tel.  WOodward  9-9500 

SERVING  YOUR  BANKING  NEEDS 


"The  Man  Who 

Cares,  Prepares 
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SO  KILBY  STREET,  BOSTON 

Richmond  2-889® 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


direction... 


that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 


BOSTON 


Boston  Insurance  Company 

Old  Colony  Insurance  Company 

Boston  Indemnity  Insurance  Company 


87  Kilby  Street 
Boston  2 
Massachusetts 


Insurance  M  /AGENT 

m- 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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Convoi  Funibre  de  Juliette 

Marche  Fugu£e  instrumentale  d'abord,  avec  une  psalmodie  sur  une  seule  note 
dans  les  voix;  vocale  ensuite,  avec  la  psalmodie  dans  l'orchestre. 

The  funeral  music  of  Juliet  is  played  by  the  orchestra  while  the 
chorus  intones  a  dirge  upon  a  single  note.  Then  the  chorus  takes  up 
the  solemn  refrain,  and  the  orchestra,  intermittently,  the  pedal  point. 

Chorus  of  Capulets:  Jetez  des  fleurs  pour  la  vierge  expiree!  Et  suivez  iusqu'au 
tombeau  notre  soeur  adoree. 

Romeo  au  Tombeau  des  Capulets. 
(Orchestra) 

Invocation  -  Reveil  de  Juliette.  Joie  delirante,  desespoir;  dernieres  angoisses  et 
mort  des  deux  amants.  e 

Finale 

La  foule  accourt  au  cimetlere  -  Rixe  des  Capulets  et  des  Montagus.  Recitatif  et 
Air  du  pere  Laurence.  Serment  de  Reconciliation. 

The  Montagues  and  Capulets  resume  their  quarrel  in  the  cemetery, 
until  Friar  Laurence  reproaches  them  and  finally  persuades  them  to 
look  upon  the  death  of  the  lovers  as  a  dread  example  of  their  folly. 
They  at  last  make  a  vow  of  reconciliation. 


&eoltan=g>fetmter  ®rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 
Joseph  S.  Whiteford,  President  and  Tonal  Director 
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prices  include  tax 


actual  size 


97  NEWBURY  STREET 
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IN  1872... 


•  .  .  Nikolay  Rimsky-Korsakov 

witnessed  the  successful  production  of 
his  first  opera,  The  Maid  of  Pskov,  and  was 
appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 


. .  •  New  England  Life  witnessed  and  took  part  in  the 
reconstruction  of  Boston  after  the  near  total  destruction  of  the 
Great  Fire.  By  now  the  company's  representation  was  nationwide, 
its  reputation  established.  Today  the  company  lists  over  300 
offices  throughout  the  nation,  ranks  in  the  first  15  among  1375 
life  companies  in  the  United  States. 


NEW  ENGLAND 

\^^y(Ul(M/Jy     MJ  JL  JT  Ju  boston.  Massachusetts 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 


Chorus  of  Capulets  and  Montagues: 
Montagues: 

Quoi  —  Romeo  de  retour  — 

Pour  Juliette  il  s'enferme  au  tombeau 

Des  Capulets  que  sa  famille  abhorre! 

Capulets: 

Des  Montagus  ont  brise"  le  tombeau 

De  Juliette  expiree  a  I'aurore. 

Ah  malediction  sur  eux. 

Romeo  —  Juliette!  Ciel! 

Morts  tous  les  deux  et  leur  sang  fume  encore. 

Quel  mystere.  Ah  quel  mystere  affreux. 

Pere  Laurence:  Je  vais  devoiler  le  mystere  —  ce  cadavre  c'etait  I'epoux  de  Juliette. 
Voyez  vous  ce  corps  etendu  sur  la  terre,  c'etait  la  femme,  hilas,  de  Romeo,  c'est 
moi  qui  les  ai  maries. 

(Chorus)  :  Maries! 

Oui,  je  dois  I'avouer.  J'y  voyais  le  gage  salutaire  d'une  amitie  future  entre  vos 
deux  maisons  unis. 


(Chorus)  :  Amis  de  I  n^fStf 


\  Capulets! 

Nous  les  maudisons. 

Mais  vous  avez  repris  la  guerre  de  famille.  Pour  fuir  un  autre  hymen,  la 
malheureuse  fille  au  desespoir  vint  me  trouver.  "Vous  seul,"  s' icria-V elle ,  "auriez 
pu  me  sauver.  Je  n'ai  plus  qu'a  mourir."  Dans  ce  peril  extreme,  je  lui  fis  prendre 


4e  Petit  Pi^UU 

58     WEST  LAN  D     AVENUE 

French  Food  at  its  B»st 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     •     Dinner  5:30  -  9 

Imported  Winos  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  L/ff/e  Bit  of  Franco  In  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays  10-1 

Always  open  after  Symphony  Concerts 


Nothing  makes  a  woman  more  feminine,  more  attractive 
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COTY 
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5.00  to  100.00,  plus  tax 
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EXOTIC  FURS... 

as  personal 

as  your  signature 

unrivaled  in  luxury, 

reflecting 

tasteful  elegance  in  its 

caressingly 

feminine  manner 

WHEN  IT'S  TIME 
TO  PURCHASE  .  .  . 

Know  you  get  the  very 
best  at  Jordan  Marsh. 
You  know  prestige  backs 
your  selection,  for 
Jordan's  integrity  is 
deeply  established. 

Unexcelled  workmanship,  chic,  practi- 
cality and  quality  are  notable  in  our 
individually  sele'cted  collections  of  stoles, 
jackets,  coats  and  scarfs.  Deft  shapes 
and  colors  abound  in  variety. 

Payments  arranged  to  suit  your  budget. 

FUR  SALON,  THIRD  FLOOR,  MAIN  STORE  D-  I  2  I 


BOSTON 


FRAMINGHAM 


PEABODY 
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—  afin  de  conjurer  le  sort  —  un  breuvage  qui  le  soir  mime  lui  fis  preter  la  pdleur 
et  le  froid  de  la  mort.  Et  je  venais  sans  crainte  ici  la  secourir,  mais  Romio, 
trompe  dans  la  funebre  enceinte,  m'avait  devanci  pour  mourir  sur  le  corps  de 
sa  bien-aimee.  Et  presqu'd  son  riveil  Juliette,  informee  de  cette  mort  qu'il 
porte,  en  son  sein  devasti  du  fer  de  Romeo  s'itait  contre  elle  arme'e,  et  passait 
dans  I'eternite,  quand  j'ai  paru.   Voila  toute  la  veriti. 

(Chorus)  : 
Marie's!  — 


Pere  Laurence: 


Air 


Pauvres  enfants  que  je  pleure 

Tombes  ensemble  avant  I'heure 

Sur  votre  sombre  demeure 

Viendra  pleurer,  viendra  pleurer  I'avenir. 

Grande  par  vous  dans  I'histoire, 

Verone  un  jour  sans  y  croire 

Aura  sa  peine  et  sa  gloire 

Dans  votre  seul  souvenir. 

Oil  sont  Us  maintenant 

Ces  ennemis  farouches 

Capulets  —  Montagus  — 

Venez,  voyez,  touchez  — 

La  haine  dans  vos  coeurs, 

L'injure  dans  vos  bouches, 

De  ces  pales  amants,  bar  bares, 

Approchez. 

Dieu  vous  punit  dans  vos  tendresses  — 

Ses  chdtiments,  ses  foudres  vengeresses 

Ont  le  secret  de  nos  terreurs. 


LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore  6-5651 


EVERYBODY  KNOWS 
IT'S 

&& 

TO    B  E 
GOOD! 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  In  Living  Stereo  and  regular  L.P.— Salnt- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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Entendez  vous  —  sa  voix  qui  tonne: 

Pour  que  la  haut 

Ma  vengeance  pardonne 

Oubliez,  oubliez  vos  propres  fureurs. 

Chorus: 

(Capulets  and  Montagues): 

Mais  notre  sang  rougit  leur  glaive. 
Le  notre  aussi  contre  eux  s'ileve. 
Qui  tua  Mercutio  et  Benvolio? 
lis  ont  tui  Tybald  et  Pdris  done? 
Perfides  point  de  paix,  nonl 
Laches  point  de  treve,  nonl 

Pere  Laurence: 

Silence,  malheureux!  pouvez-vous  sans  remords 

Devant  un  tel  amour  etaler  tant  de  haine  — 

Faut-il  que  votre  rage  en  ces  lieux  se  dechaine 

Rallumee  aux  flambeaux  des  morts! 

Grand  Dieu  qui  voit  au  fond  de  I'dme 

Tu  sais  si  mes  voeux  etaient  purs  — 

Grand  Dieu!  d'un  rayon  de  ta  flamme 

Touche  ces  coeurs  sombres  et  durs. 

Et  que  ton  souffle  tutelaire 

A  ma  voix  sur  eux  se  levant 

Chasse  et  dissipe  leur  colere 

Comme  la  paille  au  gre  du  vent. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45-7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 
Luscious  Desserts 

Moderate  Prices 

R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 
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and 
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421  Beacon  Street 
Boston  15 
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10:00-  5:00 
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Copley  Square  Hotel 

90  Exeter  St..  Boston 

*i&S£SESr 


[■««] 


an  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
. .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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Chorus: 

(Capulets  and  Montagues): 
O  Romio,  jeune  astre  iteint 
O  Juliette,  douce  fleur 
Dans  ces  moments  supr ernes 
Les  Capulets  ] 

Montagus   [  sont  Prets  ^ux -mimes 

Comme  la  paille  au  gre  du  vent 
A  s'attendrir  sur  ton  destin. 
Dieu,  quel  prodige  etrange 
Plus  d'horreur  —  plus  de  fiel  — 
Mais  des  larmes  du  del 
Toute  notre  dme  change. 

Set merit 
Pere  Laurence: 

Jurez  done  par  I'auguste  symbole 

Sur  le  corps  de  la  fille  et  sur  le  corps  du  fils 

Par  ce  bois  douloureux  qui  console 


SAVE    TIME 


CONVENIENT 


PARK  YOUR  CAR 

AT  THE 

WESTXAIVD  AVE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


STOP  &  SHOP  PRESENTS 

"MEMORABLE  EVENINGS   j 

WITH   THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE  FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5"  MC 


HARTFORD 
WHCN-FM 
105.9  MC 


BOSTON 
WBCN-FM 
104.1   MC 

Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 


SUPER  MARKETS 
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and  so  carefully  crafted  that  its  very  name 
has  become  a  symbol  for  quality. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Jurez  tous,  jurez  par  le  saint  crucifix 

De  sceller  entre  vous  une  chaine  eternelle 

De  tendre  charity  —  d'amitie  fraternelle 

Et  Dieu  qui  tient  en  main  le  futur  jugement 

Au  livre  du  pardon,  inscrira  ce  serment. 

Chorus: 

Nous  jurons  etc. 


Berlioz  has  opened  a  preface  to  the  score  with  these  words:  "There 
will  doubtless  be  no  misunderstanding  as  to  the  category  of  this  work." 
The  statement  may  well  have  been  ironic.  Already  looked  upon  as  a 
preposterous  innovator,  Berlioz  was  here  proposing  a  work  which  was 
"neither  an  opera  in  concert  form  nor  a  cantata,  but  a  symphony  with 
chorus"  —  a  dramatic  symphony.  He  had  been  obstinately  misunder- 
stood by  his  vociferous  opponents  for  reactionary  or  personal  reasons. 

The  symphony  has  the  general  plan  of  four  movements  with  a 
Prologue  as  a  vocal  introduction  to  the  first.*  The  Love  Scene  and  the 
Queen  Mab  Scherzo,  both  instrumental,  correspond  to  the  slow  move- 
ment and  scherzo,  while  the  choral  finale  rounds  out  the  whole.  The 
subject  and  its  verbal  treatment  add  various  episodes  to  this  scheme. 

*  If  Berlioz  had  numbered  the  introductory   and   "Fete"   movements   as   one,   the   numerical 
succession  would  have  taken  the  natural  symphonic  division. 
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NEW  ENGLAND  SCENES 
IN  WEDGWOOD 

Etched  in  sage  green  from  photographs  by 
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The  composer  has  restricted  the  solo  voices  to  narration,  realizing  that 
if  they  were  given  dialogue  or  musical  characterization  he  would  have 
found  himself  writing  an  opera  or  a  cantata.  He  has  solved  the  problem 
of  maintaining  a  symphonic  medium  by  relegating  the  textual  exposi- 
tion to  the  first  part  of  the  symphony  in  which  he  outlines  the  whole 
story  in  recitative  style.  In  this  way  he  has  disencumbered  himself  of 
verbal  impedimenta  and  is  free  to  translate  into  purely  orchestral  tones 
the  supreme  moments  of  Shakespeare's  tale  as  he  had  seen  and  expe- 
rienced them  years  before. 

The  music  of  the  ball  obviously  admitted  no  interpolation  of  voices. 
The  "scene-d' amour"  is  proof  in  itself  that  Berlioz  could  pour  out  his 
heart  and  use  his  skill  more  intensely,  more  completely  with  only  the 
orchestra,  just  as  Wagner  reached  his  supreme  moments  in  the  orchestra 
when  his  singers  were  silent.  Thus  the  gossamer  magic  of  the  Queen 
Mab  Scherzo  would  have  been  destroyed  at  once  by  a  text.  When  in  the 
end  Friar  Laurence  addresses  the  two  rival  houses,  the  action  is  over. 
A  moral  can  be  suitably  drawn  in  vocal  lines  and  the  final  reconcilia- 
tion naturally  provides  a  choral  close  in  the  grand  manner. 


It  was  in  December,  1838,  that  Paganini,  excited  by  a  performance 
of  Berlioz's  "Harold  in  Italy,"  knelt  down  upon  the  stage  in   the 
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presence  of  lingering  members  of  the  orchestra  and  kissed  the  com- 
poser's hand  -  this  according  to  the  memoirs  of  Berlioz,  who  also 
tells  how  he  received  from  Paganini  a  note  of  appreciation  enclosing 
a  bank  draft  for  20,000  francs. 

There  could  not  have  been  a  greater  boon  for  Berlioz  at  that  moment 
Weighted  down  by  the  necessity  of  attending  endless  concerts  and 
writing  paragraphs  about  them  together  with  other  routine  duties 
involving  livelihood,  he  needed  just  this  liberation  to  take  a  long 
breath  and  compose  exactly  what  he  pleased.  After  the  failure  of  Ben- 
venuto  Cellini  which  had  barely  attained  a  fourth  performance  at  the 
Opera,  he  needed  a  boost  to  his  self-esteem.  Over  and  above  this,  the 
circumstances  of  the  gift  created  discussion  on  all  sides.  What 'was 
Paganini's  motive?  He  had  a  reputation  for  being  close-fisted  ("grippe- 
sou"),  a  reputation  contradicted  by  many  generous  actions.*  Some 
accused  the  "virtuose  internal"  of  trying  to  make  an  impression  upon 
the  public  and  the  critics;  others  said  he  was  taking  the  credit  of  an 
anonymous  donor.  Berlioz  indignantly  repudiated  these  cabals.  His 
gratitude  to  Paganini  was  beyond  words.  Even  his  enemies  were  im- 

anothP?  SESFi  °f <JalqUeS  Bar?un  »  to  the  point:  "When  Paganini  refused  to  play  for 
t£ mSLS? 3 ?h« ^i  he-W+as  a  miser''  b«t  when  he  played  in  the  cholera-inf ested  cfty  for 
tne  benent  of  the  plague  victims,  no  one  bothered  to  call  him  a  hero." 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 


CARLING 


BREWING 

Natick,  Mass. 


COMPANY 
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pressed  by  the  fact  that  Paganini  had  knelt  before  Berlioz  and  called 
him  the  only  one  to  succeed  Beethoven. 

Berlioz  at  this  time  was  by  no  means  without  backers.  He  had  become 
a  controversial  topic,  across  tables  and  in  many  columns  of  print. 
Jules  Janin  defended  him  stoutly;  Joseph  d'Ortigue  wrote  a  full  length 
book  in  defense  of  Berlioz  as  an  operatic  innovator  comparable  to 
Gluck.  Praise  obviously  biased,  more  provocative  than  persuasive,  nur- 
tured skepticism  and  antagonism,  as  it  has  before  and  since.  Curiosity 
filled  the  house  for  Romeo  and  Juliet.  Many  notables  were  present, 
and  a  good  part  of  intellectual  Paris.  The  performing  forces  were 
"satisfactory,"  to  use  Berlioz'  words.  The  Ball  Music  brought  shouts 
of  enthusiasm,  and  the  scherzo  was  accounted  extraordinary;  the  rather 
theatrical  close  brought  renewed  cheers.  But  the  first  part  mystified 
the  audience,  the  funeral  music  of  Juliet  was  received  coldly,  and  the 
love  scene  puzzled  them  and  was  received  with  more  respect  than 
warmth.  There  were  three  performances,  and  the  net  return,  as  Berlioz 
remarked  bitterly  in  a  letter,  was  1100  francs. 
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ACHROMATIC  Speaker  System 

Significant  new  2-speaker  system  by  G.  A. 
Briggs  achieves  a  unique  musical  quality- 
pure,  uncolored  by  extraneous  modulations. 
The  exclusive  sand-filled  panel  is  completely 
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Available  in  Boston  area  at: 
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ENTR'ACTE 

BERLIOZ  TODAY 
By  Aaron  Copland 


Aaron  Copland's  Book,  "Copland  on  Music"  (recently  published  by 
Doubleday  &  Co.),  is  a  stimulating  commentary  on  the  music  and 
musicians  of  today,  the  music  of  the  past  in  the  light  of  present  trends. 
His  chapter  on  Berlioz  is  here  quoted. 

T)erlioz  is  the  archtype  of  artist  who  needs  periodic  reappraisal  by 
-*-*  each  epoch.  His  own  period  couldn't  possibly  have  seen  him  as  we 
do.  To  his  own  time  Berlioz  was  an  intransigent  radical;  to  us  he  seems, 
at  times,  almost  quaint.  Wystan  Auden  once  wrote:  "Whoever  wants 
to  know  the  nineteenth  century  must  know  Berlioz."  True  enough,  he 
was  an  embodiment  of  his  time,  and  because  of  that  I  can't  think  of 
another  composer  of  the  past  century  I  should  have  more  wanted  to 
meet.  And  yet,  enmeshed  in  his  personality  are  stylistic  throwbacks  to 
an  earlier  time;  these  tend  to  temper  and  equivocate  the  impression 
he  makes  of  the  typical  ninteenth-century  artist. 
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His  biographer,  Jacques  Barzun,  claims  that  one  rarely  finds  a  discus- 
sion of  Berlioz  "which  does  not  very  quickly  lose  itself  in  biographical 
detail."  Berlioz  is  himself  partly  responsible  for  this  because  he  wrote 
so  engagingly  about  his  life.  Moreover,  there  is  the  fabulous  life  itself: 
the  tireless  activity  as  composer,  critic,  and  conductor;  the  success  story 
of  the  country  doctor's  son  who  arrives  unknown  in  the  big  city  (Paris) 
to  study  music  and  ends  up,  after  several  tries,  with  the  Prix  de  Rome; 
the  distracted  and  distracting  love  affairs,  the  indebtedness  due  to  the 
hiring  of  large  orchestras  to  introduce  his  works;  the  fights,  the  friends 
(Chopin,  Liszt,  DeVigny,  Hugo),  the  triumphal  trips  abroad,  the  articles 
in  the  Journal  du  Debat,  the  Memoires,  and  the  bitter  experiences  of 
his  last  years.  No  wonder  that  in  the  midst  of  all  this  the  music  itself 
is  sometimes  lost  sight  of. 

Admirers  and  detractors  alike  recognize  that  we  are  living  in  a 
period  of  Berlioz  revival.  Formerly  his  reputation  rested  upon  a  few 
works  that  remained  in  the  orchestral  repertoire:  principally  the  Sym- 
phonie  Fantastique  and  some  of  the  overtures.  Then  came  repeated 
hearings  of  Harold  in  Italy,  Romeo  and  Juliet,  and  the  Damnation  of 
Faust.   Recordings  have  made  L'Enfance  du  Christ  and  The  Trojans 
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familiar;  even  the  Nuits  d'£tS  are  now  sung.  Perhaps  before  long  we 
may  hope  to  hear  unknown  works  like  the  Song  of  the  Railroads  (1846) 
or  Sara  the  Bather  (1834). 

What  explains  this  recent  concern  with  the  Berlioz  oeuvre}  My  own 
theory  is  that  something  about  his  music  strikes  us  as  curiously  right 
for  our  own  time.  There  is  something  about  the  quality  of  emotion  in 
his  music  —  the  feeling  of  romanticism  classically  controlled  —  that 
reflects  one  aspect  of  present-day  sensibility.  This  is  allied  with  another 
startling  quality:  his  ability  to  appear  at  one  and  the  same  time  both 
remote  in  time  and  then  suddenly  amazingly  contemporary.  Berlioz 
possessed  a  Stendhalian  capacity  for  projecting  himself  into  the  future, 
as  if  he  had  premonitions  of  the  path  music  was  to  take.  By  compari- 
son, Wagner,  in  spite  of  all  the  hoopla  surrounding  his  "music  of  the 
future,"  was  really  occupied  with  the  task  of  creating  the  music  of  his 
own  period.  And  yet,  by  the  irony  of  musical  history,  Berlioz  must  have 
seemed  old-fashioned  to  Wagner  by  the  1860's. 

By  the  end  of  the  century,  however,  it  was  clear  that  the  French  com- 
poser had  left  a  strong  imprint  on  the  composers  who  followed  after 
him.  A  study  of  Harold  in  Italy  will  uncover  reminders  of  the  work  of 
at  least  a  dozen  late-nineteenth-century  composers  —  Strauss,  Mahler, 
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Moussorgsky,  Rimsky-Korsakoff,  Grieg,  Smetana,  Verdi,  Tchaikovsky, 
Saint-Saens,  Franck,  Faur£.  (Nor  should  we  forget  the  impact  he  had 
on  his  own  contemporaries,  Liszt  and  Wagner.)  How  original  it  was  in 
1834  to  give  the  role  of  protagonist  to  a  solo  instrument  —  in  this  case 
a  viola  —  and  create,  not  a  concerto  for  the  instrument,  but  a  kind  of 
obbligato  role  for  which  I  can  think  of  no  precedent.  The  line  from 
Harold  to  Don  Quixote  as  Strauss  drew  him  is  unmistakable.  The 
second  movement  of  Harold  in  Italy  has  striking  similarities  to  the 
monastic  cell  music  in  Boris  Godounoff,  with  all  of  Moussorgsky's 
power  of  suggestibility.  Indeed,  the  history  of  nineteenth-century  Rus- 
sian music  is  unthinkable  without  Berlioz.  Stravinsky  says  that  he  was 
brought  up  on  his  music,  that  it  was  played  in  the  St.  Petersburg  of  his 
student  years  as  much  as  it  has  ever  been  played  anywhere.  Even  the 
Berlioz  songs,  now  comparatively  neglected,  were  models  for  Massenet 
and  Faure  to  emulate.  Nor  is  it  fanciful  to  imagine  a  suggestion  of  the 
later  Schonberg  in  the  eight-note  chromatic  theme  that  introduces  the 
"Evocation"  scene  from  the  Damnation  of  Faust. 
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When  I  was  a  student,  Berlioz  was  spoken  of  as  if  he  were  a  kind 
of  Beethoven  manque.  This  attempted  analogy  missed  the  point: 
Beethoven's  nature  was  profoundly  dramatic,  of  course,  but  the  essence 
of  Berlioz  is  that  of  the  theatrical  personality.  I  once  tried  to  define 
this  difference  in  relation  to  Mahler  —  who,  by  the  way,  bears  a  distinct 
resemblance  to  Berlioz  in  more  than  one  respect  —  by  saying  that  "the 
difference  between  Beethoven  and  Mahler  is  the  difference  between 
watching  a  great  man  walk  down  the  street  and  watching  a  great  actor 
act  the  part  of  a  great  man  walking  down  the  street."  Berlioz  himself 
touched  on  this  difference  in  a  letter  to  Wagner  when  he  wrote:  "I  can 
only  paint  the  moon  when  I  see  her  image  reflected  at  the  bottom  of  a 
well."  Robert  Schumann  must  have  had  a  similar  idea  when  he  said: 
"Berlioz,  although  he  often  .  .  .  conducts  himself  as  madly  as  an 
Indian  fakir,  is  quite  as  sincere  as  Haydn,  when,  with  his  modest  air, 
he  offers  us  a  cherry  blossom."  This  inborn  theatricality  is  a  matter  of 
temperament,  not  a  matter  of  insincerity.  It  is  allied  with  a  love  for 
the  grand  gesture,  the  naive-heroic,  the  theatric-religious.  (In  recent 
times  Honegger  and  Messiaen  have  continued  this  tradition  in  French 
music.)  With  Berlioz  we  seem  to  be  watching  the  artist  watching  him- 
self create  rather  than  the  creator  in  the  act,  pure  and  simple.   This  is 
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different  in  kind  from  the  picturesqueness  of  Beethoven's  Storm  in  the 
Pastoral  Symphony.  Berlioz  was  undoubtedly  influenced  by  Beetho- 
ven's evocation  of  nature,  but  his  special  genius  led  to  the  introduction 
of  what  amounted  to  a  new  genre  —  the  theatric-symphonic,  and  there 
was  nothing  tentative  about  the  introduction. 

The  fact  that  Berlioz  was  French  rather  than  German  makes  much  of 
the  difference.  Debussy  said  that  Berlioz  had  no  luck,  that  he  was 
beyond  the  musical  intelligence  of  his  contemporaries  and  beyond  the 
technical  capacities  of  the  performing  musicians  of  his  time.  But  think 
of  the  colossal  bad  luck  to  have  been  born  in  a  century  when  music 
itself  belonged,  so  to  speak,  to  the  Germans.  There  was  something 
inherently  tragic  in  his  situation  —  the  solitariness  and  the  uniqueness 
of  his  appearance  in  France.  Even  the  French  themselves,  as  Robert 
Collet  makes  clear,  had  considerable  trouble  in  fitting  Berlioz  into  their 
ideas  of  what  a  French  composer  should  be.  In  a  sense  he  belonged 
everywhere  and  nowhere,  which  may  or  may  not  explain  the  univer- 
sality of  his  appeal.  In  spite  of  Berlioz's  passionate  regard  for  the  music 
of  Beethoven  and  Weber  and  Gluck,  it  is  the  non-German  concept  of 
his  music  that  gives  it  much  of  its  originality. 

This  can  perhaps  be  most  clearly  observed  in  his  writing  for  orches- 
tra. Even  his  earliest  critics  admitted  his  brilliance  as  orchestrator.  But 
they  could  hardly  have  guessed  that  a  century  later  we  would  continue 
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to  be  impressed  by  Berlioz's  virtuoso  handling  of  an  orchestra.  It  is  no 
exaggeration  to  say  that  Berlioz  invented  the  modern  orchestra.  Up  to 
his  time  most  composers  wrote  for  the  orchestra  as  if  it  were  an  enlarged 
string  quintet  —  none  before  him  had  envisaged  the  blending  of  orches- 
tral instruments  in  such  a  way  as  to  produce  new  combinations  of 
sonorities.  In  Bach  and  Mozart  a  flute  or  a  bassoon  always  sounds  like 
a  flute  or  a  bassoon;  with  Berlioz  they  are  given,  along  with  their  own 
special  quality,  a  certain  ambiguity  of  timbre  that  introduces  an  ele- 
ment of  orchestral  magic  as  a  contemporary  composer  would  under- 
stand it.  The  brilliance  of  his  orchestration  comes  partly  by  way  of  his 
instinctual  writing  for  the  instruments  in  their  most  grateful  registers 
and  partly  by  way  of  his  blending  of  instruments  rather  than  merely 
keeping  them  out  of  each  other's  way.  Add  to  this  an  incredible  daring 
in  forcing  instrumentalists  to  play  better  than  they  knew  they  could 
play.  He  paid  the  price  of  his  daring,  no  doubt,  in  hearing  his  music 
inadequately  performed.  But  imagine  the  excitement  of  hearing  in 
one's  inner  ear  sonorities  that  had  never  before  been  set  down  on  paper. 
It  is  the  sheen  and  sparkle,  the  subtle  calculation  of  these  masterly 
scores  that  convince  me  that  Berlioz  was  more,  much  more,  than  the 
starry-eyed  romantic  of  the  history  books. 

It  is  easy  to  point  to  specific  examples  of  Berlioz's  orchestral  boldness. 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 

Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 
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like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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The  use  of  the  double-basses  in  four-part  chordal  pizzicatti  at  the  begin- 
ning of  the  March  to  the  Scaffold;  the  writing  for  four  tympany,  also 
in  chordal  style,  at  the  conclusion  of  the  movement  that  precedes  the 
March;  the  use  of  English  horn  and  piccolo  clarinet  to  typify  pastoral 
and  devilish  sentiments  respectively;  the  gossamer  texture  of  Queen 
Mab  with  its  impressionist  harp  and  high  antique  cymbals;  the  subtle 
mixtures  of  low  flutes  with  string  tone  at  the  beginning  of  the  "Love 
Scene"  from  Romeo  —  all  these  and  numerous  other  examples  demon- 
strate Berlioz's  uncanny  instinct  for  the  sound  stuff  of  music. 

Apart  from  his  orchestral  know-how  there  is  hardly  a  phase  of  his 
music  that  has  not  been  subjected  to  criticism.  His  harmonic  sense  is 
said  to  be  faulty  —  that's  the  reproach  most  frequently  heard  —  his 
structure  too  dependent  on  extramusical  connotations,  his  melodic  line 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS 

BOSTON    SYMPHONY    ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8:30;  Sundays  at  2:30 
Series 

1  —  BACH  —  July  7:  The  four  suites;  July  8:  Brandenburg  Concertos  2,  3,  5, 

6,  Cantata  202  (Adele  Addison);  July  9:  Sinfonia,  Piano  Concerto  in  D 
minor  (Lukas  Foss),  Magnificat. 

2  —  MOZART  —  July  14:  Symphony  ("Liriz");  Serenade  in  C  minor,  Adagio 

and  Fugue  (K.  546),  Symphony  in  G  minor  (No.  40);  July  15:  Bassoon 
Concerto  (Sherman  Walt),  Flute  Concerto  (K.  313)  (Doriot  Anthony 
Dwyer),  Sinfonia  Concertante  (K.  297b);  July  16:  Symphony  in  A  (No. 
29),  Piano  Concerto  in  D  minor  (Seymour  Lipkin),  Cantata,  "Davidde 
Penitente." 

3  -  July  21 :  BEETHOVEN,  Overture,  "Coriolan";  BRAHMS,  Symphony  No. 

1;  POULENC,  "Gloria";  July  22:  SCHUMANN,  Overture  "Genoveva"; 
SCHUMAN,  Symphony  No.  7;  BEETHOVEN,  Violin  Concerto  (Isaac 
Stern);  July  23:  RESPIGHI,  Antique  Dances;  VIOTTI,  Violin  Concerto 
and  BARTOK,  First  Violin  Rhapsody  (Isaac  Stern);  .FALLA,  Three 
Cornered  Hat;  STRAUSS,  Rosenkavalier  Suite. 

(Conductor:  Pierre  Monteux) 

4  -  July  28:  COPLAND,  "Preamble  for  a  Solemn  Occasion"  and  "Appalachian 

Spring"  (conducted  hy  composer);  RAVEL,  "Daphnis  et  Chloe"  (complete); 
July  29:  STRAUSS,  "Don  Juan";  HARRIS,  Symphony  No.  3;  ROUS- 
SEL,  "Bacchus  et  Ariane";  BRAHMS,  Symphony  No.  2  (Conductor: 
Eugene  Ormandy);  July  30:  PISTON,  "Three  New  England  Sketches"; 
LISZT,  Piano  Concertos  Nos.  1  and  2  (Byron  Janis);  BEETHOVEN, 
Symphony  No.  4. 

5  -  August  4:  BEETHOVEN,  Overture  "Fidelio";  SCHUMANN,  Piano  Con- 

certo (Eugene  Istomin);  STRAUSS,  Dance  of  Salome;  SIBELIUS, 
Symphony  No.  2  (Conductor:  Pierre  Monteux);  August  5:  BRAHMS, 
Haydn  Variations;  PROKOFIEV,  Piano  Concerto  No.  2  (Nicole 
Henriot-Schweitzer);  FRANCK,  Symphony;  August  6:  BEETHO- 
VEN, Symphony  No.  7;  BARTOK,  Viola  Concerto  (Joseph  de  Pasquale); 
RESPIGHI,  "Pines  of  Rome." 

6  -  August  1 1 :  HAYDN,  Symphony  No.  88;  MAHLER,  Symphony  No.  2 

(Conductor:  Richard  Burgin);  August  12:  SHAPERO,  Adagietto;  STRA- 
VINSKY, "Symphony  of  Psalms";  TCHAIKOVSKY,  Symphony  No.  5 
(Conductor:  Leonard  Bernstein);  August  13:  HANSON,  "Elegy  for 
Serge  Koussevitzky";  HONEGGER,  Symphony  No.  1;  BEETHOVEN, 
Symphony  No.  3. 

7- August  18:  MENDELSSOHN,  Octet  for  Strings;  DEBUSSY,  "La  Mer"; 
BEETHOVEN,  Piano  Concerto  No.  4  (Claudio  Arrau);  August  19: 
STRAVINSKY,  "Petrouchka"  Suite;  RACHMANINOFF,  Piano  Concerto 
No.  2  (Gary  Graffman);  TCHAIKOVSKY,  Symphony  No.  6  (Conduc- 
tor: Pierre  Monteux);  August  20:  BERLIOZ,  "Romeo  et  Juliette." 
Tickets  at  the  Festival  Office,  Symphony  Hall,  CO  6-1492 
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disappointingly  old-fashioned.  These  oft-repeated  strictures  are  now 
due  for  revision.  Any  clumsiness  in  the  handling  of  harmonic  progres- 
sions should  be  viewed  in  the  light  of  our  extended  notions  of  right  and 
wrong  in  harmonic  procedures.  The  Berlioz  harmony  admittedly  is 
sometimes  stiff  and  plain,  but  is  it  so  awkard  as  to  disturb  one's  over-all 
enjoyment?  That  always  has  seemed  an  exaggerated  claim  to  me.  His 
formal  sense  is  unconventional  —  refreshingly  so,  I  would  say,  for  even 
when  he  lacks  the  inevitability  of  a  Beethoven,  one  senses  that  he  is 
finding  his  own  solutions  arrived  at  from  his  own  premises.  More  often 
than  not  these  are  unexpected  and  surprising.  The  reproach  concern- 
ing his  melodic  writing  has  some  basis  in  fact,  especially  for  the  present- 
day  listener.  Berlioz  depends  upon  the  long-breathed  line  and  the 
unconventional  phrase  length,  to  sustain  interest,  rather  than  the 
striking  interval  or  pregnant  motive.  His  loveliest  melodies  give  off  a 
certain  daguerreotype  charm,  redolent  of  another  day.  This  must  have 
been  true  even  at  the  time  he  penned  them.  Looked  at  from  this  angle, 
they  lend  his  music  a  quite  special  ambiance,  as  if  they  came  from  a 
country  not  to  be  found  on  any  map. 

Let  us  concede,  for  the  sake  of  argument,  that  the  weaknesses  are 
there.  The  fact  remains  that,  whenever  a  composer  is  adjudged  worthy 
to  stand  with  the  masters,  a  remarkable  willingness  to  overlook  what 
was  formerly  considered  to  be  serious  weaknesses  is  apparent.    The 


The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 

express  their  sincere   thanks  to   those   of   you 

who   have 

already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as 

yet  joined 

the  FRIENDS  for  this  season  will  do  so  now. 

Your  membership  will  mean  much  towards  the 

support  of 

the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 

Chairman,  Friends 

•  of  the 

Boston  Symphony 

Orchestra   . 
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weaknesses  remain,  but  public  opinion  tacitly  agrees  to  accept  them 
for  the  sake  of  the  good  qualities  —  and  I  consider  that  public  opinion 
does  right.  My  prognostication  is  that  we  shall,  in  future,  be  hear- 
ing less  and  less  of  Berlioz's  weaknesses  and  more  and  more  of  his 
strengths. 

For  I  repeat  that  there  is  something  strangely  right  about  Berlioz  for 
our  time.  The  French  historian  Paul  Landormy  put  my  meaning  well 
when  he  wrote:  "His  art  has  an  objective  character  by  comparison  with 
the  subjectivity  (interiorite)  of  a  Beethoven  or  a  Wagner.  All  the 
creatures  that  he  created  in  his  imagination  detach  themselves  from 
him,  take  on  independent  life,  even  if  they  are  only  an  image  of  himself. 
The  Germans,  on  the  contrary,  have  a  tendency  to  fuse  the  entire 
universe  with  their  interior  life.  Berlioz  is  essentially  a  Latin  artist." 
It  is  the  objective  handling  of  romantic  elements  that  makes  Berlioz  an 
especially  sympathetic  figure  in  our  own  time.  That  and  our  clear 
perception  of  his  musical  audacity.  For  he  is  clearly  one  of  the  boldest 
creators  that  ever  practiced  the  art  of  musical  composition. 

An  aura  of  something  larger  than  life-size  hangs  about  his  name. 
After  hearing  a  Berlioz  concert  Heinrich  Heine  wrote:  "Here  is  a  wing- 
beat  that  reveals  no  ordinary  songbird,  it  is  a  colossal  nightingale,  a 
lark  as  big  as  an  eagle,  such  as  must  have  existed  in  the  primeval  world." 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


Since 


1832 


J.S.Waterman  £  Sons 


FUNERAL    SERVICE 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  — AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monte ux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven -week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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SAVE  $I00°°! 

During  This  Special  Sale  Of 

FISHER 

Stereo  Radio-Phonographs 


Wmm* 


■  Mil  ■ 

"  ■  ■. .  .■  ■'■■■ 


Mode!  E-44-M 
Reg.  $495.00 


SALE 
ONLY 


*395 


00 


A  special  purchase  enables  us  to  offer  you  a  remarkable 
saving  on  this  superb  Fisher  high  fidelity  stereophonic 
console.  Limited  supply  means  'first  come,  first  served'! 
Here  are  a  few  features:  Extreme  sensitivity  Stereo  FM- 
AM  Tuner  ■  Drift-free  reception  ■  Built-in  FM  and  AM 
antennas  ■  Stereo  Master  Audio  Control  for  utmost  flex- 
ibility ■  36- Watt  Stereo  Amplifier  ■  Garrard  4-speed  Auto- 
matic Record  Changer  ■  Diamond  LP  Stylus  ■  Two 
independent  Three- Way  Speaker  Systems!  Also  available 
in  Walnut,  Teak;  Provincial,  Mahogany  and  Fruitwood; 
Early  American,  Maple— all  at  this  special  saving  of 
$100.00   from  the  regular  price!    Come  in   early. 


STAR  TELEVISION  -  BEECHER  HOBBS 

200  BOYLSTON  ST.  (Route  9),  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Valle's  Rest. 

[■465] 


THE  PLEASURE  OF  GOOD  FURNITURE 


to 


GO 


116  Harvard  Street  Brookline,  Mass. 


LO  6-5400 


o 

a. 


CONTEMPORARY 

INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED   SIXTY -SIXTY-ONE 


Twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  28,  at  2:15  o'clock 


SATURDAY  EVENING,  April  29,  at  8:30  o'clock 


Mozart Adagio  and  Fugue  for  Strings,  in  C  minor,  K.  546 

Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

I.     Allegro 
II.     Adagio 
III.     Andantino  con  variazioni 


Oboe:  RALPH  GOMBERG 
Clarinet:  GINO  CIOFFI 


Bassoon:  SHERMAN  WALT 
Horn:  JAMES  STAGLIANO 


INTERMISSION 

Ravel "Le  Tombeau  de  Couperin,"  Suite 

I.  Prelude 

II.  Forlane 

III.  Menuet 

IV.  Rigaudon 

Debussy *La  Mer  (The  Sea),  Three  Symphonic  Sketches 

I.     De  l'aube  a  midi  sur  la  mer  (From  Dawn  to  Noon  on  the  Sea) 
II.     Jeux  de  vagues  (The  Play  of  the  Waves) 
III.     Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  Wind  and  the  Sea) 


These  concerts  will  end  at  about  4: 10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 
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PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


OPENING  TUESDAY  NIGHT,  MAY  2 


76th  Season 


May  2  —  July  l 

Until  June  4  there  will  be  concerts  every 
night  except  Mondays,  with  additional 
concerts  on  Sunday  afternoons. 


Tickets  on  sale  at  Box  Office  two 

weeks  in  advance  of  each  concert. 

(CO  6-1492) 


SYMPHONY    HALL 


BOSTON 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4061 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenu«,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  5  $461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  2-1985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 


HHMMHi 


5  GREAT  SYMPHONY  ORCHESTRAS: 

BERLIN   PHILHARMONIC.  VON   KARAJAN,  Conductor 
PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor 
PITTSBURGH   SYMPHONY,  STEINBERG,  Conductor 
CLEVELAND  ORCHESTRA,  SZELL,  Conductor 
DETROIT  SYMPHONY,  PARAY,  Conductor 

in  the 


BOSTON    UNIVERSITY 

CELEBRITY  SERIES 

AARON    RICHMOND,   MANAGER 


Hall     *     Jordan  Hall 
SUBSCRIPTIONS:  143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 
GREAT  SERIES  SAVINGS 

Avoid  Disappointment     •     Over  75%  of  Events  Sold  Out  This  Season 
Mail  Applications  Now.    Announcement  Upon  Request. 

Select  7  Events:  $24  -  $20  -  $16  -  ($12  %) 


□  DETROIT  SYMPHONY,  PARAY,  Conductor Sun.  Aft,  Oct.  22 

GLENN  GOULD,  Piano  Soloist 

□  GALINA  VISHNEVSKAYA,  Soviet  Soprano Sun.  Aft.,  Oct.  29 

□  ROGER  WAGNER  CHORALE Sun.  Aft.,  Nov.   5 

□  PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor Sat.  Eve.,  Nov.  18 

□  ARTUR  RUBINSTEIN Sun.  Aft.,  Nov.  26 

□  NETHERLANDS  CHAMBER  ORCHESTRA Tue.  Eve.,  Nov.  28 

SZYMON  GOLDBERG,  Conductor  and  Violin  Soloist 

□  IGLESIAS  SPANISH  BALLET Fri.  Eve.,  Dec.    1 

□  AMADEUS  QUARTET,  from  London Tue.  Eve.,  Dec.   5 

□  MAZOWSZE  POLISH  SONG  AND  DANCE  COMPANY Sun.  Aft.,  Dec.  10 

□  BUDAPEST  STRING  QUARTET  with  HORSZOWSKI Sat.  Eve.,  Jan.  27 

□  ZARA  D0L0UKHAN0VA,  Soviet  Mezzo-Soprano Sun.  Aft.,  Jan.  28 

□  BYRON  JANIS,  Phenomenal  American  Pianist Sun.  Eve.,  Feb.    4 

□  CLEVELAND  ORCHESTRA,  SZELL,  Conductor Sun.  Aft.,  Feb.  11 

□  EMIL  GILELS,  Leading  Soviet  Pianist  Sun.  Aft.,  Feb.  25 

□  PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor   Wed.  Eve.,  Mar.   7 

□  BACH  ARIA  GROUP  with  EILEEN  FARRELL  and  JAN  PEERCE  Sun.  Aft,  Mar.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft.,  Apr.    1 

□  RUDOLF  SERKIN,  Distinguished  Pianist Sun.  Aft,  Apr.   8 

EXTRA  EVENTS  (not  included  in  Series)  but  available 
now  only  to  subscribers  at  these  reduced  prices: 

BERLIN  PHILHARMONIC,  VAN  KARAJAN,  Conductor Sat.  Aft,  Oct.  28 

($5.50,  $4.50,  $3.50,  $2.50) 

VANCLIBURN Sun.  Aft,  Jan.  21 

($5,  $4.50,  $4,  $3.50,  $2.50,  $2) 

BIRGIT  NILSS0N,  Celebrated  Metropolitan  Opera  Soprano Sun.  Aft,  Mar.  18 

($4.25,  $3.25,  $2.25) 

DETAILED  ANNOUNCEMENT  AT  BOX-OFFICE 

[H7i] 


"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital. " — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 


■'■■'■'.■.■ 


FOUNDED  IN  1881  BY 
y?,->  HENRY  LEE  HIGGINSON 
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BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 
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What  everyone  likes  about 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  .  . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  yov  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  *•&*• 


Complete  Banking-  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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AWARD  FOR 
POULENC'S  "GLORIA" 

The  Music  Critics  Circle  Award  for 
the  best  new  choral  work  to  be  heard  in 
New  York  since  the  beginning  of  1960 
was  announced  last  week  for  the  Gloria 
by  Francis  Poulenc.  The  Gloria,  which 
had  its  first  performance  in  Boston  by 
our  Orchestra  on  January  21,  was  like- 
wise introduced  to  New  York  by  Dr. 
Munch  on  April  8.  The  other  prizes 
were  to  Lukas  Foss  for  his  orchestral 
work  "Time  Cycle"  and  to  Elliott  Carter 
for  his  Second  String  Quartet. 

EXHIBITIONS 
The  exhibitions  shown  in  the  Gallery 
through  the  past  season  were  loaned  by 
the  following  artists  and  associations : 

Photographs  of  the  Far  Eastern  Tour, 
by  George  Humphrey  (October  7- 
15)    . 

Photographs  of  the  Far  Eastern  Tour 
by  Jun  Miki  and  Members  of  the 
Boston  Symphony  Orchestra  (Octo- 
ber 20-November  8) 

Paintings  by  the  Copley  Society  of 
Boston  (November  11-26) 

Paintings  by  the  Boston  Society  of 
Water  Color  Painters  (December  8- 
31) 

Paintings  by  the  Subscribers,  Friends, 
and  Members  of  Boston  Symphony 
Orchestra  (January  11-24) 
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A  Breath  of  Spring! 

With  its  nosegays  of  violets  —  our 
hostess  gown  of  printed  cotton,  im- 
ported from  France  and  drip-dry! 
White  with  Lavendar  or  Pink  print. 
Sizes  10  - 18.       $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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July  fashion  news  is  in  the  making 
at  Hurwitch's.  For  our  most  versa- 
tile designers  have  been  hard  at 
work  on  our  summer  collections. 
And  the  results  are  in! 
A  breezy  group  of  the  new  summer 
play  dresses  with  coolest  possible 
coverage  (already  receiving  en- 
thusiastic plaudits  from  summer- 
attuned  customers)  .  .  .  artful  swim 
suits  that  do  wonderful  things  for 
your  sun  absorption  (and  your  fig- 
ure), many  of  them  with  beach 
coats  .  .  .  match-mated  shirts  and 
skirts  in  wonderful,  vibrant-colored 
denims  and  cottons  .  .  .  sweater 
dresses,  of  course,  because  they're 
fashion  staples  for  seashore,  town 
and  country  living. 

You  know  how  New  England's 
fickle  spring  suddenly  turns  to  sum- 
mer ...  so  don't  wait  another  day 
.  .  .  come  see  our  summer  collec- 
tions right  away! 
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Portraits,  assembled  by  the  Vose  Gal- 
lery (January  27-February  11) 

Wood  carvings  by  Vernon  B.  Smith 
and  Paintings  from  the  Institute  of 
Contemporary  Art,  Boston  (Febru- 
ary 23-March  4) 

Etchings  by  Arthur  W.  Heintzelman 
(March  17-April  1) 

Paintings  from  the  Gallery  of  Tyring- 
ham,  Massachusetts  (April  14-22) 
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!Xv^V><V_/JLjvJ!  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single 
instruments  into  large  "families",  the  piccolo  is 
a  miniature  Mute.  The  name  itself  means  "small", 
and  the  arrangement  of  keys  is  very  similar  to  that  of  an 
ordinary  flute.  But  the  piccolo  is  an  octave  higher  than 
a  flute  in  C  and  reaches  almost  to  the  upper  limit  of 
recognizable  pitch,  though  the  highest  notes  (4th  octave 
above  middle  C)  are  too  piercing  to  be  often  used.  While 
the  piccolo  first  became  popular  in  the  military  bands 
of  the  late  18th  century,  it  was  quickly  accepted  in  the 
symphony.  Gluck  and  Beethoven  used  its  hard,  bright 
tone  to  accentuate  "storm"  music;  Wagner  and  a  great 
many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 


ERSONAL  BANKER    ls  the 

man  you  talk  to  at  the  New  England  Merchants 
National  Bank.  Our  bank  is  small  enough  to 
know  you  as  a  friend,  large  enough  to  offer  a 
full  range  of  personal  and  commercial  services.  The 
officer  who  serves  you  understands  your  needs  —  and 
he's  experienced  and  ready  to  help  you  on  the  spot. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

28  State  Street,  Boston 


acute*  p.d.i.c. 
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the  patron  o 


arts 


who  can  see  beauty  in  well-managed  money 


Making  money  make  money  is  an  art.  Constant  changes 
in  company  managements,  business  conditions  and  govern- 
ment laws  quickly  separate  the  amateurs  from  the  ex- 
perienced professionals. 

Old  Colony's  skilled  investment  specialists  are  old 
masters  at  this  art  of  money  management.  Put  your  port- 
folio in  their  hands  and  it  becomes  a  thing  of  beauty, 
flowering  as  it  grows  to  bring  you  greater  security  .  .  . 
without  effort  or  worry  on  your  part. 

Stop  in  soon  and  discuss  your  investment  goals  with  an 
Old  Colony  officer.  Meanwhile,  let  us  send 
you  a  little  booklet  called  "Managing 
Your  Money."  It  outlines  some  of  the 
many  ways  Old  Colony  can  serve  you. 

Listen  to  The  CBS  World  News  Roundup  on  WE  El 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  28,  at  2:15  o'clock 


SATURDAY  EVENING,  April  29,  at  8:30  o'clock 


Mozart Adagio  and  Fugue  for  Strings,  in  C  minor,  K.  546 

Mozart Sinfonia  Concertante,  in  E-flat,  K.  297b 

I.     Allegro 
II.     Adagio 
III.     Andantino  con  variazioni 

Oboe:  RALPH  GOMBERG  Bassoon:  SHERMAN  WALT 

Clarinet:  GINO  CIOFFI  Horn:  JAMES  STAGLIANO 

INTERMISSION 

Ravel "Le  Tombeau  de  Couperin,"  Suite 

I.  Prelude 

II.  Forlane 

III.  Menuet 

IV.  Rigaudon 

Debussy *La  Mer  (The  Sea),  Three  Symphonic  Sketches 

I.     De  l'aube  a  raidi  sur  la  mer  (From  Dawn  to  Noon  on  the  Sea) 
II.     Jeux  de  vagues  (The  Play  of  the  Waves) 
III.     Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  Wind  and  the  Sea) 


These  concerts  will  end  at  about  4: 10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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The  announcement  was  made  last  Friday  by  the  Trustees 
of  this  Orchestra  that  Charles  Munch  has  decided  to  resign  as 
Music  Director  at  the  end  of  the  1961-62  season.  It  was  an- 
nounced at  the  same  time  that  his  successor  in  the  autumn  of 
1962  will  be  Erich  Leinsdorf. 

Dr.  Munch,  who  on  his  resignation  will  be  seventy,  will  have 
completed  his  thirteenth  season  as  this  Orchesrta's  conductor. 
Under  his  leadership  the  Boston  Symphony  Orchestra  has 
greatly  expanded  its  activities  at  home  and  abroad.  It  has  made 
four  extensive  tours,  one  to  the  West  Coast  in  1953  and  three 
abroad  (1952,  1956  and  1960)  in  which  Europe,  Soviet  Russia 
and  the  Far  East  were  visited. 

Charles  Munch  has  brought  many  honors  to  the  Orchestra. 
There  have  been  five  New  York  Music  Critics  Circle  Awards, 
two  American-International  Music  Fund  Awards  and  others  for 
outstanding  recordings.  Works  were  commissioned  and  per- 
formed for  the  75  th  anniversary. 

Our  audiences  became  acquainted  with  Mr.  Leinsdorf  when 
he  conducted  this  Orchestra  as  guest  last  February.  He  was 
born  in  Vienna  in  1912,  and  there  had  his  musical  training. 
At  the  age  of  22  he  became  assistant  conductor  of  the  Salzburg 
Festivals,  then  under  the  direction  of  Bruno  Walter  and  Arturo 
Toscanini.  In  1937  he  joined  the  conducting  staff  of  the 
Metropolitan  Opera  Company.  In  1943  he  became  the  con- 
ductor of  the  Cleveland  Orchestra,  but  was  shortly  called  into 
the  United  States  Army.  He  was  later  engaged  as  conductor  of 
the  Rochester  Philharmonic  and  as  Director  of  the  New  York 
City  Opera  Company.  In  1957  he  rejoined  the  Metropolitan 
as  Conductor  and  Musical  Consultant. 

In  addition  to  his  terms  as  conductor  of  the  Cleveland  and 
Rochester  orchestras,  Mr.  Leinsdorf  has  conducted  the  Chicago, 
Los  Angeles,  the  NBC  and  Philadelphia  orchestras  in  this 
country  and,  among  others,  the  Amsterdam  Concertgebouw,  the 
London  Philharmonic  and  the  Israel  Philharmonic  abroad. 
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ADAGIO  AND   FUGUE  IN   C  MINOR  FOR  STRINGS,  K.  546 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


Mozart  wrote  the  Fugue  at  first  for  two  pianofortes,  December  29,  1783  (K.  426). 
In  June,  1788,  in  Vienna,  he  arranged  the  piece  for  strings,  adding  an  intro- 
duction. It  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
November  25-26,  1910,  Max  Fiedler  conducting  it  (according  to  the  program)  for 
the  first  time  in  Boston.  It  was  performed  at  these  concerts  on  November  9-10, 
1945,  March  6-7,  1953,  February  3-4,  1956. 

TV  /Tozart,  living  in  a  musical  age  which  was  harmonically  and 
r***-  melodically  inclined,  was  seldom  required  to  compose  strict 
fugues.  Masses  for  the  Church  called  for  fugal  choral  writing,  and  a 
great  quantity  of  church  music  by  Mozart,  of  which  his  Requiem  Mass 
is  but  one  outstanding  example,  is  proof  in  itself  of  his  contrapuntal 
abilities  (and  yet  a  traditional  master  like  Padre  Martini  found  Mozart's 
church  music  a  compromise  with  the  severities  of  the  past) .  Mozart 
brought  the  fugue  up  to  date  for  eighteenth  century  uses  by  giving 
it  the  fluent  play  found  in  his  Overture  to  The  Magic  Flute,  or 
in  the  finale   of  his   "Jupiter"  Symphony  where  all  the  customary 
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Clothes  for  All  Occasions 

MANCHESTER 

WATCH  HILL 

Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 
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«...    (UNiversity  4-4400 
UALL   JKEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury    Street,     Boston 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 
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IIO  MILK  STREET. 

BOSTON  7.  MASSACHUSETTS 
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fugal  manipulations,  elusive  to  the  casual  listener,  can  be  detected  by 
the  expert.*  The  Fugue  in  C  minor,  like  others  which  he  wrote  in  his 
Vienna  years,  is  evidence  enough  that  Mozart  could  assume  with 
ease  the  robe  of  the  fugal  logician,  and  acquit  himself  handsomely 
within  archaic  and  prescribed  bounds. 

"The  effect  of  the  C  minor  Fugue,"  so  Otto  Jahn  has  written,  "rests 
neither  on  the  sound  effects  of  the  pianoforte  nor  on  those  of  the 
stringed  instruments.  It  is  so  broadly  conceived,  so  earnestly  and  with 
such  ruthless  severity  carried  out,  that  the  external  means  of  expres- 
sion fall  into  the  background  before  the  energetic  enunciation  of  the 
laws  of  form,  obeyed  consciously,  but  without  servility.  Quite  other- 
wise is  the  case  with  the  introduction,  which,  written  originally  for 
strings,  is  expressly  adapted  to  their  peculiarities  of  sound  effect.  The 
harmonic  treatment,  and  more  especially  the  enharmonic  changes,  are 
of  extraordinary  beauty  and  depth,  and  occasion  remarkable  effects 
of  suspense  and  climax.  Most  admirable  is  the  art  with  which  the 
character  of  the  movement  as  an  introduction  is  maintained,  and  the 
defiant  style  of  the  following  fugue  clearly  indicated,  at  the  same  time 
that  the  mind  is  tuned  to  a  pitch  of  longing  and  melancholy  which 
makes  the  entry  of  the  categorical  fugue  a  positive  relief  and  stimu- 
lant." 


*  Mozart,  like  Beethoven,  turned  out  "canons"  for  diversion.  Sometimes  he  lifted  them  to  higher 
purposes,  as  in  his  wind  octet  in  C  minor. 


TEiV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.        •        478  Boylston  St. 
133  Brookline  Ave.       •        Chestnut  Hill 

NORTHSHORE  SHOPPING  JCeNTER    •     BELMONT 

Newton  Centre        •         Coolidce  Corner 
Wellesley  •  West  Hartford 
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The  Good  Life 

It  consists  of  many  things:  Appreciating 
the  sweep  of  good  music;  browsing  in  favorite 
shops;  quiet  conversations  with  old  friends. 
All  are  part  of  the  full  life,  the  good  life. 

Your  zest  for  living  is  enhanced  immeasurably 
when  you  know  that  the  management 

of  your  financial  affairs  is  in  expert  hands. 

You  are  cordially  invited  to  talk  things  over 
with  one  of  our  trust  officers,  at  your  convenience. 

State  Street  Bank 

and. 
TRUST  COMPANY 

MAIN  OFFICE:  111  Franklin  Street,  Boston  1,  Mass.  Richmond  2-4500 

Personal  Trust  Division,  Uth  Floor,  53  State  Street 
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Gottfried,  Baron  van  Swieten,  whom  Mozart  met  in  Vienna,  was  a 
devoted,  even  an  obstinate  admirer  of  the  music  of  Handel  and  Sebas- 
tian Bach,  composers  who  in  Vienna  in  his  day  were  little  known  and 
seldom  performed.  The  Baron's  insistence  that  musicians  should  play 
this  music  and  all  of  his  friends  listen  to  it  had  the  fortunate  result  of 
leading  Mozart,  Haydn,  and  Beethoven  after  them,  into  a  wider  ac- 
quaintance and  a  deepened  interest  in  the  music  of  Bach  and  Handel. 
This  wealthy  musical  amateur  held  private  musical  sessions  (borrow- 
ing the  French  title  "Concert  Spirituel")  each  Sunday  in  Vienna  from 
noon  until  two,  and  at  these  Mozart  and  Haydn  each  provided  their 
talents  as  performers.  For  the  trio  or  quartet  groups  of  van  Swieten's 
Sunday  sessions,  Mozart  arranged  eight  fugues  from  Bach's  "Well  Tem- 
pered Clavichord,"  one  from  "The  Art  of  Fugue"  and  one  from  an 
organ  sonata,  writing  his  own  introductions  or  adapting  movements 
from  Bach.  Jahn  is  of  the  opinion  that  the  string  arrangement  of 
the  Fugue  in  C  minor  and  its  introduction  were  made  expressly  for 
a  quartet  at  the  Baron's.*  So  insatiable  was  this  enthusiast  that  Mozart 
wrote  his  father  in  Salzburg  to  ransack  the  house  for  fugues  or  even 
some  of  the  church  music  which  Leopold  (himself  something  of  an  old- 


*  And   yet  John    Barbirolli,    who  studied   the  manuscript  of  the  fugue,   believes  that  it  was 
undoubtedly  intended  for  a  larger  string  group : 

"The  whereabouts  of  the  manuscript  of  the  Adagio  is  at  present  unknown,  but  it  is  obvious 
from  the  manuscript  of  the  Fugue  (now  in  the  possession  of  the  British  Museum),  that 
Mozart  intended  it  for  string  orchestra,  and  not  for  string  quartet ;  for  at  Bar  110  I  found, 
on  examining  the  manuscript,  that  he  writes  separate  lines  for  the  'cellos  and  basses  (with 
of  course  different  parts),  his  two  staves  being  clearly  marked,  'violoncelli'  and  'contrabassi'. 
Apart  from  this  incontrovertible  evidence,  another  interesting  and  vitally  important  point 
which  Mozart  —  with  his  amazing  instinct  for  orchestration  —  must  have  realized  at  the  time, 
is  that  the  whole  piece  sounds  as  unsatisfactory  for  string  quartet  as  it  is  magnificent  for 
orchestra.  The  Adagio  is  of  a  wondrous  beauty  and  depth  of  feeling,  and  the  Fugue  a  marvel 
of  contrapuntal  felicity." 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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schooler)  had  once  written  and  decently  laid  away  in  his  attic.  Mozart 
also  revised  several  oratorios  of  Handel  for  performances  which  the 
Baron  organized.  It  was  thus  an  accidental  circumstance  which  deflected 
the  creative  thoughts  of  Mozart,  and  perhaps  in  some  degree  Haydn, 
into  the  old  fugal  channels.  Beethoven  later  encountered  van  Swieten 
in  Vienna  in  the  same  way,  and  this  master's  love  for  both  Bach  and 
Handel  was  no  doubt  greatly  deepened,  just  as  his  acquaintance  with 
their  music,  then  difficult  of  access,  was  much  extended.  Beethoven 
copied  out  Mozart's  fugue  in  C  minor  for  his  own  study,  an  incident 
which  confirms  the  importance  of  Mozart  as  in  the  line  of  great 
contrapuntal  masters,  like  Beethoven  after  him. 

The  appearance  of  the  Baron  van  Swieten  on  the  musical  scene  in 
Vienna  was  thus  as  significant  as  the  Baron  himself,  musically  con- 
sidered, was  unimportant.  He  composed  a  series  of  symphonies  which, 
Haydn  once  remarked,  were  "as  stiff  as  himself."  It  was  in  Berlin 
that  van  Swieten  had  acquired  his  love  for  music  in  the  strict  style. 
Born  in  1734,  the  son  of  the  physician  to  the  Empress  Maria  Theresa, 
Gottfried  was  trained  for  a  diplomatic  career  and  in  1771  was  ap- 
pointed by  Josef  II  as  Austrian  Ambassador  at  the  Court  of  Prussia. 
In  Berlin  there  had  grown  up  a  deliberate  cultivation  of  the  music 
of  Bach  and  Handel.  Frederick  the  Great  had  been  severe  and  un- 
compromising in  his  musical  tastes.  Friedemann  Bach,  living  there, 
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was  an  advocate  of  his  father's  style.  Emmanuel  Bach,  chafing  at 
these  rigidities,  left  for  Hamburg.  F.  W.  Marpurg,  with  his  famous 
handbook  on  general  bass,  was  a  force  in  Berlin,  and  so  was  J.  P. 
Kirnberger.  Kirnberger,  who  had  been  a  pupil  of  Sebastian  Bach, 
was  chamber  musician  to  the  Princess  Amalie  of  Prussia,  a  sister  of 
the  reigning  king.  The  Princess  pointedly  frowned  on  Gluck,  and 
favored  performances  of  Bach.  The  cult  which  grew  up  in  Berlin 
was  ao  conservative  that  when  the  music  by  the  "modernist"  Haydn 
was  performed,  individuals  were  seen  to  leave  the  auditorium  in  pro- 
test. The  Baron  van  Swieten  did  not  carry  his  love  of  Bach  and 
Handel  so  far  as  this.  He  was  ready  to  admit  the  importance  of 
Mozart  and  Haydn,  especially  insofar  as  they  profited  by  the  earlier 
masters.  "As  far  as  music  is  concerned,"  he  wrote,  "I  have  gone  back 
to  the  times  when  it  was  thought  necessary  before  practising  an  art 
to  study  it  thoroughly  and  systematically.  In  such  study  I  find  nourish- 
ment for  my  mind  and  heart,  and  support  when  I  am  discouraged  by 
any  fresh  proof  of  the  degeneracy  of  the  art." 

When  fortune  took  the  Baron  van  Swieten  from  Berlin  to  Vienna, 
he  carried  with  him  a  quantity  of  scores  by  Handel  and  Bach,  together 
with  such  other  fugues  as  he  had  been  able   to  lay  his  hands  on. 
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Establishing  himself  in  Vienna  about  1778,  he  succeeded  his  father 
as  Prefect  of  the  Imperial  Library.  He  took  advantage  of  his  position, 
rank  and  wealth  to  organize  invitation  concerts  where  fugues,  then 
anything  but  popular  in  Vienna,  were  the  principal  fare.  The  Baron 
never  permitted  anything  less  than  complete  attention  from  his  audi- 
ence. "Whenever  a  whispered  conversation  arose,"  so  Jahn  tells  us, 
"His  Excellency  would  rise  from  the  seat  in  the  first  row,  draw  himself 
up  to  his  full  majestic  height,  measure  the  offenders  with  a  long, 
serious  look,  and  then  very  slowly  resume  his  seat.  The  proceeding 
never  failed  of  its  effect.  ...  In  his  intercourse  with  artists,  however 
highly  he  might  estimate  them  and  their  works,  his  demeanor  was 
always  that  of  a  grand  seigneur,  and  he  enforced  his  own  views  with 
an  air  of  somewhat  overbearing  superiority.  This  was  Haydn's  ex- 
perience, and  Mozart  can  scarcely  have  escaped  some  measure  of 
annoyance  from  the  same  source." 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada.. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company 
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SINFONIA  CONCERT  ANTE  in  E-flat,  for  Oboe,  Clarinet,  Horn 

and  Bassoon,  with  Orchestra,  K.  297b   (Appendix,  No.  9) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


Composed  in  Paris  between  April  5  and  20,  1778,  the  score  of  this  work  disappeared 
without  performance.  A  copy  was  found  in  the  State  Library  in  Berlin  and  was  pub- 
lished in  the  collected  edition  of  Mozart's  works  in  1886.  It  was  also  edited  by  Pro- 
fessor Friedrich  Blume  for  the  Eulenburg  edition  of  miniature  scores  in  1928. 

The  Sinfonia  Concertante  was  performed  at  these  concerts  November  11-12,  1955. 

The  accompanying  orchestra  calls  for  2  oboes,  2  horns,  and  strings. 

This  music  is  the  very  definition  of  the  title  (which  is  more  accurate 
than  "Konzertantes  Quartett"  as  it  was  first  published).  Like  the 
Konzertante  Sinfonie  for  Violin  and  Viola  (K.  364),  it  is  symphonic 
in  its  expanse,  in  the  character  of  the  development.  At  the  same  time 
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IN  1865... 


• .  .Wilhelm  Richard  Wagner 
vindicated  the  confidence  of 
his  patron,  King  Ludwig  of  Bavaria, 
with  the  first  production  of  Tristan  and  Isolde. 


•  •  •  New  England  Life  vindicated  the  con- 
fidence of  its  southern  policyholders  and 

Confederate  soldiers  by  reinstating  their  insurance,  without 
medical  examination,  on  the  payment  of  overdue  premiums. 
Today  this  liberal  attitude  of  New  England  Life  toward  its  policy- 
holders is  reflected  in  its  "better  life"  policy:  the  finest  com- 
bination of  guaranteed  benefits  available  at  any  price. 

NEW  ENGLAND 
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it  resembles  a  concerto  grosso  by  the  setting  of  the  solo  quartet,  which 
is  a  sort  of  concertino  against  the  orchestral  tutti.  The  quartet  is  a 
unified  group  rather  than  a  succession  of  soloists  —  a  Harmonie-musik, 
where  the  individual  voices  are  alternated,  blended,  interlaced,  backed 
by  the  accompanying  orchestra  or  relieved  by  the  predominant 
string  tone  of  the  tutti.  Only  in  the  adagio,  where  the  melodic  line  is 
lengthened  in  time,  does  each  soloist  have  his  extended  phrase  while 
accompanied  by  his  fellows. 

The  first  movement,  which  is  the  longest,  is  thematically  rich  and 
tends  to  prolong  the  development  by  the  varied  possibilities  of  color 
combination  and  alternation  which  the  composer  has  given  himself. 
The  long  "cadenza"  before  the  close  is  not  used  for  virtuoso  display  but 
is  a  sort  of  coda  where  the  group  as  a  group  demands  the  sole  attention. 
The  slow  movement  is  signified  by  Einstein  as  in  reality  an  andante 
rather  than  an  adagio.  The  solo  players  carry  the  melody  in  turn,  the 
bassoon  providing  in  one  place  a  sort  of  dulcet  "Alberti  bass"  to  the 
higher  instruments. 

The  variation  finale  naturally  permits  solo  virtuosity  to  come  to  the 
fore,  but  always  in  a  musically  integrated  way.  The  ten  variations 
give  special  solo  opportunities  to  the  oboe  or  clarinet  or  the  two 
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together.  The  second  variation  gives  the  bassoon  special  opportunities 
and  the  eighth  provides  a  duet  by  a  melodic  bassoon  and  an  ornamental 
oboe  in  arpeggios.  The  horn  has  no  extensive  solos,  but  its  function 
is  by  no  means  subordinated.  Each  variation  is  rounded  off  by  a 
recurring  refrain  from  the  tutti.  At  last  there  is  an  adagio  passage  and 
an  allegro  coda  in  a  tripping  6/8. 


The  Sinfonia  Concertante  has  had  a  curious  history.  Mozart  wrote 
it  on  his  visit  to  Paris  at  the  age  of  twenty-one  for  performance  by  four 
eminent  wind  players,  three  of  them  from  Mannheim  which  he  had 
lately  visited.  The  score  was  lost  (under  suspicious  circumstances)  and 
not  performed,  to  the  annoyance  of  the  players  and  the  disappointment 
of  the  composer.  Mozart  must  have  thought  well  of  the  work,  for  six 
months  later  he  wrote  to  his  father  from  Nancy,  "I  have  it  fresh  in 
my  memory  and  as  soon  as  I  am  home  I  will  write  it  out  again."  This 
is  interesting  as  a  remark  from  Mozart.  Unlike  such  a  composer  as 
Mendelssohn,  who  held  a  manuscript  score  unpublished  for  years  and 
memorized  every  note  of  it,  Mozart  composed  with  apparent  speed  and 
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finality  and,  as  in  the  case  of  the  "Haffner"  Symphony,  was  apt  soon 
to  forget  what  he  had  written.  This  Sinfonia  Concertante  proves  the 
contrary.  Mozart  must  indeed  have  rewritten  the  piece  from  memory 
since  the  score  was  later  copied  by  an  unknown  hand  and  found  in  the 
Berlin  Staatsbibliotek  among  the  manuscripts  of  Otto  Jahn  (but  before 
his  death  in  1869).  Jahn  had  mentioned  the  work  in  his  three-volume 
Life  as  lost.  The  copy  shows  the  oboe  and  clarinet  as  the  high  solo 
voices  instead  of  the  flute  and  oboe  of  the  original  as  mentioned  by 
Mozart. 

This  story  would  cast  doubt  on  the  authenticity  of  the  piece.  Yet 
the  reliable  authorities  express  no  doubt  about  it,  relying  as  they  must 
upon  the  quality  of  the  music.  Let  any  doubters  listen  to  a  single 
passage:  the  gentle  falling  off  of  the  main  theme  in  the  slow  movement 
which  recurs  at  the  close  (the  Duke  in  Twelfth  Night  might  have 
called  it  a  "dying  fall").  There  are  also  the  numberless  deft  turns  in 
the  development  of  the  first  movement,  the  characteristic  woodwind 
treatment  in  the  variations. 

The  music  in  each  movement  has  a  gleam  of  immortality  about  it. 
Saint-Foix  considers  this  Mozart's  "first  great  symphonic  work  .  .  . 
dominating  like  an  isolated  and  formidable  eminence  all  contemporary 
music  including  Mozart's  own."   Einstein  lists  it  in  the  Anhang  of  the 
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Can  you  solve  this  puzzle? 


Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzlet  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Moss.       HUbbard  2-7850 
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Catalog  as  among  the  "lost  and  partly  recovered  works,"  expressing 
the  hope  that  the  "autograph  may  still  be  found."  Dr.  Friedrich  Blume, 
in  his  introduction  to  the  Eulenburg  score,  remarks,  "The  joyous 
spirit,  the  truly  Mozartean  handling  of  the  woodwind  colors,  the  rich 
invention  in  the  first  movement,  the  contemplative  sweetness  of  the 
second,  the  insouciance  [Unbekiimmerheit]  of  the  variations,  all  these 
points  speak  of  themselves."* 


The  visit  of  Mozart  to  Paris  in  the  Spring  of  1778  was  for  the  young 
man  both  tragic  and  discouraging.  It  was  tragic  because  his  mother, 
with  whom  he  had  taken  lodgings,  was  ailing  and  despondent  and 
died  on  July  3,  leaving  him  with  the  sad  necessity  of  informing  his 
father  at  Salzburg.  The  situation  was  discouraging  because,  hoping 
for  recognition  and  success  in  the  French  capital,  he  obtained  neither 
and  returned  home  on  September  26  a  poor  (and  obscure)  Austrian  lad 
with  no  prospects  whatever,  having  by  no  means  been  given  the  hearing 
he  deserved. 


*  A  dissenting  voice  is  that  of  Charles  L.  Cudworth,  Librarian  of  the  University  Music  School 
in  Cambridge,  England,  who  writes  in  an  article,  "The  Old  Spuriosity  Shop"  in  Notes,  Sep- 
tember, 1955,  "Einstein  restored  this  rather  doubtful  work  to  the  main  body  of  Kochel,  appar- 
ently considering  it  genuine,  but  many  good  judges  are  still  suspicious  of  its  authenticity.  It 
may  perhaps  contain  Mozartean  thematic  material  reworked  by  some  unknown  arranger." 
Mr.  Cudworth  does  not  name  the  "many  good  judges." 
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Musically  speaking,  his  journey  had  proved  tremendously  stimulat- 
ing. He  had  visited  Mannheim,  which  was  reputed  to  have  the  best 
orchestra  in  the  world,  and  found  in  Paris  three  famous  woodwind 
players  from  Mannheim:  the  oboist  Frederick  Ramm,  a  flutist  named 
Wendling  and  a  bassoonist,  Ritter.  Johannes  Stich,  who  also  used  the 
name  Giovanni  Punto,  considered  a  French  horn  player  without  equal, 
was  also  there.  Mozart  wrote  of  Punto  that  he  played  "magnifique."* 


*  Both  Punto  and  Ramm  were  later  known  to  Beethoven  in  Vienna.  It  was  for  Punto  (he  was 
a  Bohemian:  Jan  Vaclav  Stich,  1748-1803)  that  Beethoven  wrote  his  Horn  Sonata,  which  was 
performed  by  the  two  in  1800.  ''Punto,"  wrote  Thayer,  "gave  Beethoven  a  new  revelation  of 
the  powers  and  possibilities  of  the  horn."  Thayer  also  called  him  "unrivaled  by  any  predecessor 
or  contemporary,  but  as  a  composer  he  was  beneath  criticism."  Ries  has  related  an  anecdote 
about  a  performance  of  Beethoven's  Quintet  for  Piano  and  Winds  with  Ramm  as  soloist : 

"In  the  last  Allegro  there  are  several  holds  before  the  theme  is  resumed.  At  one  of  these 
Beethoven  suddenly  began  to  improvise,  took  the  Rondo  for  a  theme  and  entertained  himself 
and  the  others  for  a  considerable  time,  but  not  the  other  players.  They  were  displeased  and 
Ramm  even  very  angry.  It  was  really  very  comical  to  see  them,  momentarily  expecting  the 
performance  to  be  resumed,  put  their  instruments  to  their  mouths  only  to  put  them  down 
again.  At  length  Beethoven  was  satisfied  and  dropped  into  the  Rondo.  The  whole  company 
was  transported  with  delight." 
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Mozart  composed  for  these  four  his  Sinfonia  Concertante  and  sold 
it  to  Le  Gros,  the  director  of  the  Concert  Spirituel,  the  ultra-aristo- 
cratic subscription  series  given  in  Lent  when  the  theatres  were  closed. 
(It  was  the  Concert  Spirituel  which  later  performed  symphonies  of 
Haydn  and  which  ultimately  vanished  in  the  tides  of  the  French 
Revolution.)  Mozart  had  arrived  in  Paris  with  very  little  money  and 
no  immediate  prospects.  He  found  in  the  Baron  Grimm  his  one  in- 
fluential friend  who  obtained  for  him  a  commission  to  write  some 
choral  numbers,  and  music  for  a  ballet  Les  Petits  Riens  the  produc- 
tion of  which  gave  him  no  credit.  The  Baron  introduced  him  to  Le 
Gros,  a  gentleman  in  whom  French  "  politesse"  ran  ahead  of  honest 
good  intentions.  It  was  for  Le  Gros  that  Mozart  wrote  the  so-called 
"Paris"  Symphony  (K.  297)  which  did  get  performed  and  made  an 
impression  on  its  audience.  He  also  wrote  for  Le  Gros  the  Sinfonia 
Concertante.  Le  Gros  left  the  score  lying  on  his  desk  when  it  should 
have  been  with  the  copyist,  and  when  the  time  for  its  performance 
arrived  it  had  simply  disappeared.  Mozart  put  it  down  as  hostile 
intent  and,  writing  to  his  father,  called  it  "Hickl-Hackl."  He  more  or 
less  forgave  Le  Gros  when  he  was  asked  for  a  symphony  —  which,  need- 
less to  say,  he  promptly  provided.  In  a  letter  to  his  father,  Mozart 
describes  an  encounter  with  Le  Gros:    "M.  Le  Gros  came  into  the 
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room  and  said,  'It  is  really  quite  wonderful  to  have  the  pleasure  of 
seeing  you  again.'  'Yes,  I  have  a  great  deal  to  do.'  'I  hope  you  will  stay 
to  lunch  with  us  today?'  'I  am  very  sorry,  but  I  am  already  engaged.' 
'M.  Mozart,  we  really  must  spend  a  day  together  again  soon.'  'That 
will  give  me  much  pleasure.'  A  long  pause;  at  last,  'A  propos,  will  you 
not  write  a  grand  symphony  for  me  for  Corpus  Christi?'  'Why  not?' 
'Can  I  then  rely  on  this?'  'Oh  yes,  if  I  may  rely  with  certainty  on  its 
being  performed  and  that  it  will  not  have  the  same  fate  as  my  Sin- 
fonia  C oncer tante/  Then  the  dance  began.  He  excused  himself  as  well 
as  he  could,  but  did  not  find  much  to  say."  If  carelessness  and  not 
intrigue  was  behind  this,  it  was  no  less  unpardonable. 
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Qjhe  Cadillac  car  is  so  soundly  designed 

and  so  carefully  crafted  that  its  very  name 

has  become  a  symbol  for  quality. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


ENTR'ACTE 

HOMER  SOMETIMES  NODS 
By  Desmond  Shawe-Taylor 

("Sunday  Times" London, April 9, 1961) 


•composers  fall  into  many  other  categories  besides  the  simple  ones  of 
^  good  and  bad;  and  such  distinctions  can  be  illuminating.  For 
instance,  conservatives  and  radicals  have  always  existed;  and  even  a 
slight  acquaintance  with  musical  history  is  enough  to  discredit  the 
modern  assumption,  vaguely  but  widely  held,  that  the  good  composers 
were  all  radicals  in  their  day,  and  the  bad  all  conservatives. 

Then  there  are  composers,  like  Beethoven  and  Debussy  and  Stravin- 
sky, who  become  drier  and  more  austere  with  advancing  years,  while 
the  opposite  persuasion,  consisting  of  such  men  as  Strauss  and  Hinde- 
mith  and  Bartok,  become  more  genial  and  even  sentimental.  Again  we 
find  a  large  group  of  supremely  practical  composers  who  know  just  what 
they  want  and  never  seem  to  put  a  foot  wrong,  such  as  Mozart  and 
Wagner,  Saint-Saens  and  Britten;  and  a  smaller  but  important  group 
who  might  almost  be  called  the  awkward  squad,  since  their  artistic 
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makeup  includes  a  decided  streak  of  impracticality:  among  these  are 
Beethoven  and  Berlioz,  Bruckner  and  Tippett. 


A  music  critic's  life  brings  him  into  contact  with  a  greater  quantity 
and  variety  of  music  than  fall  to  the  lot  of  the  average  amateur;  and 
out  of  this  wide  experience  he  begins  to  form  yet  another  distinction, 
by  no  means  one  of  simple  merit:  it  is  between  those  whose  buried 
works  do,  or  do  not,  repay  revival.  In  the  nature  of  things  nearly  all 
composers,  even  the  greatest,  have  to  be  represented  in  our  regular 
programmes  by  a  mere  fraction  of  their  total  output.  No  doubt  pos- 
terity's verdict  is  generally  sound;  but  whereas  with  certain  composers 
we  feel  that  the  choice  must  have  been  obvious  from  the  first,  others 
maintain  so  high  a  level  that  we  wonder,  now  and  again,  why  one 
particular  symphony  or  string  quartet  should  have  held  its  place  to  the 
exclusion  of  its  fellows. 

Mozart  is  the  supreme  instance  of  the  latter  group.  For  a  long  period 
no  more  than  two  or  three  of  the  superb  series  of  piano  concertos  were 
at  all  frequently  performed;  and  even  today,  if  I  am  not  mistaken,  we 
hear  the  D  minor  (K.  466),  the  A  major  (K.  488)  and  the  C  minor  (K. 
491)  far  more  often  than  the  rest.  Are  they  really  so  much  better?  I  con- 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 
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fess  that  I  feel  more  strongly  drawn  to  concerts  which  offer  the  G  major 
(K.  453)  or  the  C  major  (K.  467)  or  one  of  the  three  delightful  concertos 
in  E-flat  major;  and  I  do  not  think  that  I  am  being  influenced  only  by 
their  relative  scarcity  value.  Then,  what  glorious  music  is  to  be  found 
among  the  neglected  concert  arias,  especially  those  for  bass!  Only  the 
unaccountable  fact  that  we  no  longer  use  vocal  soloists  to  diversify  our 
orchestral  fare  has  kept  such  things  in  limbo,  while  the  comparatively 
slight  violin  concertos  are  well  known. 

Unfamiliar  Handel  or  Schubert  is  nearly  always  worth  our  attention; 
unfamiliar  Schumann  or  Brahms  tends  to  be  a  bore.  Of  course  personal 
bias  must  be  allowed  for  in  all  such  judgments.  For  instance,  there  is 
undoubtedly  a  vast  gap  in  merit  between  the  greatest  and  the  more 
trivial  Verdi;  yet  there  is  scarcely  anything  of  his,  certainly  no  complete 
opera,  which  does  not  yield  me  a  great  deal  of  pleasure,  even  exhilara- 
tion. There  is  something  disarmingly  honest  and  direct  about  Verdi, 
even  at  his  most  naive.  Years  ago  I  remember  asking  Benjamin  Britten, 
that  wholehearted  Verdian,  whether  he  admired  even  the  jaunty  dance- 
music  at  the  beginning  of  "Rigoletto."  Yes,  he  said,  very  much  —  and 
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at  that  moment  I  realised  that  I  too  enjoyed  it  no  less,  but  had  not  quite 
liked  to  admit  the  fact  to  myself  1 

It  is  in  Beethoven  that  we  find  the  most  startling  contrast  between 
the  best  and  the  worst  of  which  a  great  man  is  capable;  and  the  contrast 
is  especially  disconcerting  because  Beethoven's  worst  is  not,  like  Verdi's, 
a  crude  outburst  of  primitive  energy,  but  merely  a  duller,  more  square 
and  more  conventional  version  of  ideas  elsewhere  treated  with  genuine 
power  and  conviction.  Few  people  realise  what  an  immense  amount  of 
forgotten  music  Beethoven  wrote:  the  long-winded  ballet  "Prometheus" 
and  the  pious  oratorio  which  we  know  as  "The  Mount  of  Olives"  are 
only  two  of  the  larger  and  more  recognisable  monuments  in  this  exten- 
sive graveyard.  And  since  Beethoven  is,  after  all,  one  of  the  greatest 
men  who  ever  lived,  it  is  natural  that  now  and  again  we  should  yield  to 
curiosity. 


On  Wednesday  the  B.B.C.  exhumed  for  us  a  forty-minute  peace 
cantata  of  1814  called  "Der  glorreiche  Augenblick"  ("The  Glorious 
Moment").  Hermann  Scherchen's  slightly  adapted  and  modernised 
text  could  not  conceal  the  fact  that  the  words  are  high-minded  doggerel; 
and  the  music,  though  composed  in  Beethoven's  full  maturity,  is  little 
more  than  acceptable. 
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SUITE  FOR  ORCHESTRA,  "LE  TOMBEAU  DE  COUPERIN" 

("COUPERIN'S  TOMB") 
By  Maurice  Ravel 

Born  in  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  suite  in  its  orchestral  form  was  first  performed  at  a  Pasdeloup  concert  in  Paris 
under  Rhene-Baton,  February  28,  1920.  It  was  introduced  in  this  country  by  Pierre 
Monteux  at  these  concerts  November  19  of  the  same  year.  The  most  recent  perform- 
ances were  on  October  16-17,  1953* 

The  orchestra  used  includes  2  flutes,  2  oboes  and  English  horn,  2  clarinets,  2  bas- 
soons, 2  horns,  trumpet,  harp  and  strings. 

"O  avel,  according  to  Mr.  Edwin  Evans,  was  "fond  of  looking  at  a 
-"*  style  or  a  period,  as  it  were,  with  his  head  on  one  side,  and  specu- 
lating what  could  be  done  with  it."  The  English  writer  considered  it 
particularly  fortunate  that  the  French  composer  was  moved  thus  to 
regard  his  countryman  of  another  day,  Francois  Couperin,  in  that 
Ravel  incarnated  "the  very  spirit  of  the  precise  and  ordered  classicism 
of  the  eighteenth  century."  His  music  could  not  be  contained  in  any 
but  a  shapely  mold,  for  his  wit,  brilliant  and  jeweled  and  delicately 
barbed,  "reminds  one  of  the  days  when  such  things  were  said  with  a 
shake  of  a  lace  handkerchief  and  a  wave  of  a  porcelain  snuffbox." 

The  composer  was  first  engaged  on  this  particular  project,  con- 
ceived as  a  piano  suite,  in  the  summer  of  1914.  The  exigencies  of  war 
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interrupted  his  thoughts  of  a  fragile  musical  past,  and  it  was  not  until 
1917  that  Ravel  resumed  and  completed  his  piano  pieces.  There  were 
six  movements  —  Prelude,  Fugue,  Forlane,  Rigaudon,  Minuet,  and 
Toccata.  He  published  the  suite  in  1918,  in  memory  of  his  friends 
killed  in  the  war.  Later,  he  scored  four  movements  (omitting  the 
fugue  and  the  toccata)  for  a  small  orchestra.  The  orchestral  score  bears 
no  dedication  other  than  that  implied  in  the  title. 

The  "Prelude"  is  in  E  minor,  vif,  12-16,  the  "Forlane"  (an  old 
dance  said  to  derive  from  the  gondoliers  of  Venice  as  the  "Forlana") 
is  an  allegretto,  6-8;  the  "Menuet"  is  an  allegro  moderato,  and  the 
final  "Rigaudon"  assez  vif,  2-4. 
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The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  in  Saint-Germain  (Seine-et-Oise),  France,  August  22,  1862; 
died  in  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  The  first  perform- 
ance was  performed  at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905. 

The  most  recent  performances  in  this  series  were  on  October  3-4,  1958. 

"La  Mer"  is  scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  3 
bassoons,  double  bassoon,  4  horns,  3  trumpets,  2  cornets-a-pistons,  3  trombones, 
tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani,  bass  drum, 
2  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

itthen  Debussy  composed  "La  Mer:  Trois  esquisses  symphoniques," 
*  *  he  was  secure  in  his  fame,  the  most  argued  composer  in  France, 
and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un  faune" 
of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and  the  first 
performance  of  "Pelleas  et  Melisande"  was  a  recent  event  (1902). 
Piano,  chamber  works,  songs  were  to  follow  "La  Mer'*  with  some 
regularity;  of  larger  works  the  three  orchestral  "Images'*  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 

Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 

The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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In  a  preliminary  draft*  of  "La  Mer"  Debussy  labeled  the  first  move- 
ment "Mer  belle  aux  lies  Sanguinaires";  he  was  attracted  probably  by 
the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican  scenery. 
The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally  headed 
"Le  Vent  fait  danser  la  mer!* 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  enthu- 
siasm about  "my  old  friend  the  sea,  always  innumerable  and  beautiful." 
He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer" 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark  is 
trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to  such 
a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went  to  the 
country  in  the  summer  of  1903,  two  years  before  the  completion  of 
"La  Mer/'  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence  he 
wrote  to  his  friend  Andre*  Messager  (September  12):    "You  may  not 

*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 
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know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only  quite 
by  chance  that  fate  led  me  in  another  direction.  But  I  have  always 
retained  a  passionate  love  for  her  [the  sea].  You  will  say  that  the 
Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from  salty 
actuality  to  the  curling  lines,  the  rich  detail  and  balanced  symmetry  of 
Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous  print  repro- 
duced upon  the  cover  of  his  score.  His  love  for  Japanese  art  tempted 
him  to  purchases  which  in  his  modest  student  days  were  a  strain  upon 
his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was  named  from 
a  piece  of  lacquer  in  his  possession. 


What  other  writers  deplored  in  Debussy's  new  score  when  it  was  new, 
M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics,  welcomed 
as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration  is  more 
robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis  Laloy, 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS 

BOSTON    SYMPHONY    ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8:30;  Sundays  at  2:30 
Series 

1  —  BACH  —  July  7:  The  four  suites;  July  8:  Brandenburg  Concertos  2,  3,  5, 

6,  Cantata  202  (Adele  Addison);  July  9:  Sinfonia,  Piano  Concerto  in  D 
minor  (Lukas  Foss),  Magnificat. 

2  —  MOZART  —  July  14:  Symphony  ("Linz");  Serenade  in  C  minor,  Adagio 

and  Fugue  (K.  546),  Symphony  in  G  minor  (No.  40);  July  15:  Bassoon 
Concerto  (Sherman  Walt),  Flute  Concerto  (K.  313)  (Doriot  Anthony 
Dwyer),  Sinfonia  Concertante  (K.  297b);  July  16:  Symphony  in  A  (No. 
29),  Piano  Concerto  in  D  minor  (Seymour  Lipkin),  Cantata,  "Davidde 
Penitente." 

3  -  July  21 :  BEETHOVEN,  Overture,  "Coriolan";  BRAHMS,  Symphony  No. 

1;  POULENC,  "Gloria";  July  22:  SCHUMANN,  Overture  "Genoveva"; 
SCHUMAN,  Symphony  No.  7;  BEETHOVEN,  Violin  Concerto  (Isaac 
Stern);  July  23:  RESPIGHI,  Antique  Dances;  VIOTTI,  Violin  Concerto 
and  BARTOK,  First  Violin  Rhapsody  (Isaac  Stern);  FALLA,  Three 
Cornered  Hat;  STRAUSS,  Rosenkavalier  Suite. 

(Conductor:  Pierre  Monteux) 

4  -  July  28:  COPLAND,  "Preamble  for  a  Solemn  Occasion"  and  "Appalachian 

Spring"  (conducted  by  composer);  RAVEL,  "Daphnis  et  Chloe"  (complete); 
July  29:  STRAUSS,  "Don  Juan";  HARRIS,  Symphony  No.  3;  ROUS- 
SEL,  "Bacchus  et  Ariane";  BRAHMS,  Symphony  No.  2  (Conductor: 
Eugene  Ormandy);  July  30:  PISTON,  "Three  New  England  Sketches"; 
LISZT,  Piano  Concertos  Nos.  1  and  2  (Byron  Janis);  BEETHOVEN, 
Symphony  No.  4. 

5  -  August  4:  BEETHOVEN,  Overture  "Fidelio";  SCHUMANN,  Piano  Con- 

certo (Eugene  Istomin);  STRAUSS,  Dance  of  Salome;  SIBELIUS, 
Symphony  No.  2  (Conductor:  Pierre  Monteux);  August  5:  BRAHMS, 
Haydn  Variations;  PROKOFIEV,  Piano  Concerto  No.  2  (Nicole 
Henriot-Schweitzer);  FRANCK,  Symphony;  August  6:  BEETHO- 
VEN, Symphony  No.  7;  BARTOK,  Viola  Concerto  (Joseph  de  Pasquale); 
RESPIGHI,  "Pines  of  Rome." 

6 -August  11:  HAYDN,  Symphony  No.  88;  MAHLER,  Symphony  No.  2 
(Conductor:  Richard  Burgin);  August  12:  SHAPERO,  Adagietto;  STRA- 
VINSKY, "Symphony  of  Psalms";  TCHAIKOVSKY,  Symphony  No.  5 
(Conductor:  Leonard  Bernstein);  August  13:  HANSON,  "Elegy  for 
Serge  Koussevitzky";  HONEGGER,  Symphony  No.  1;  BEETHOVEN, 
Symphony  No.  3. 

7- August  18:  MENDELSSOHN,  Octet  for  Strings;  DEBUSSY,  "La  Mer"; 
BEETHOVEN,  Piano  Concerto  No.  4  (Claudio  Arrau);  August  19: 
STRAVINSKY,  "Petrouchka"  Suite;  RACHMANINOFF,  Piano  Concerto 
No.  2  (Gary  Graffman);  TCHAIKOVSKY,  Symphony  No.  6  (Conduc- 
tor: Pierre  Monteux);  August  20:  BERLIOZ,  "Romeo  et  Juliette." 
Tickets  at  the  Festival  Office,  Symphony  Hall,  CO  6-1492 


who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same  vein. 
Until  that  time  his  music  had  been  "an  art  made  up  of  suggestions, 
nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's  soul 
echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally  incom- 
plete; an  art  capable  of  creating  delightful  impressionistic  pictures  out 
of  atmospheric  vibrations  and  effects  of  light,  almost  without  any  visible 
lines  or  substance.  Without  in  any  way  abandoning  this  delicate  sensi- 
tiveness, which  is  perhaps  unequalled  in  the  world  of  art,  his  style  has 
today  become  concise,  decided,  positive,  complete;  in  a  word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music  such 
things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and  surges  and 
far  horizons,  he  is  less  the  poet  and  painter  than  the  spiritual  mystic. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  —  AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monteux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 
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DEPARTMENT  OF  CHORAL  MUSIC 

HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 

Alfred  Nash  Patterson,  Willis  Beckett 
OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
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It  is  not  chiefly  of  those  aspects  of  winds  and  waters  that  he  is  telling 
us,  but  of  the  changing  phases  of  a  sea  of  dreams,  a  chimerical  sea,  a 
thing  of  strange  visions  and  stranger  voices,  of  fantastic  colors  and 
incalculable  winds  —  a  phantasmagoria  of  the  spirit,  rife  with  evanes- 
cent shapes  and  presences  that  are  at  times  sunlit  and  dazzling.  It  is  a 
spectacle  perceived  as  in  a  trance,  vaguely  yet  rhapsodically.  There  is  a 
sea  which  has  its  shifting  and  lucent  surfaces,  which  even  shimmers  and 
traditionally  mocks.  But  it  is  a  sea  that  is  shut  away  from  too  curious 
an  inspection,  to  whose  murmurs  or  imperious  command  not  many 
have  wished  or  needed  to  pay  heed. 

"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds  and 
tossing  spray  and  inexorable  depths  and  reaches,  and  that  uncharted 
and  haunted  and  incredible  sea  which  opens  before  the  magic  case- 
ments of  the  dreaming  mind." 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET.     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN.  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 

William  Gibson 

William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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ANNOUNCEMENT 

81st  SEASON,   1961-1962 
SYMPHONY  HALL 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
10  TUESDAY  EVENING  CONCERTS 
6  SUNDAY  AFTERNOON  CONCERTS 
6  MONDAY  EVENING  CONCERTS 
from  September  29  to  April  28 


GUEST  CONDUCTORS  AND  SOLOISTS 
TO  BE  ANNOUNCED 


Have  you  returned  your  renewal  card  for  next  season? 

May  1st  is  the  deadline  for  options. 

If  you  have  any  questions,  please  inquire  at  the 
SEASON  TICKET  OFFICE 
SYMPHONY  HALL 
CO  6-1492 


[ 1532  ] 


•   ■,■■'—■' 

■H 


OPENING  TUESDAY  NIGHT,  MAY  2 


76th  Season 


May  2  —  July  l 

Until  June  4  there  will  be  concerts  every 
night  except  Mondays,  with  additional 
concerts  on  Sunday  afternoons. 


Tickets  on  sale  at  Box  Office  two 

weeks  in  advance  of  each  concert. 

(CO  6-1492) 


SYMPHONY    HALL 


BOSTON 


[ >533  ] 


m 


A'V" 


<X\!   rv' 


One  wishes  that  there  were  a  demonstrable,  perhaps 
dramatic,  way  in  which  the  Trustees,  Doctor  Munch, 
and  the  members  of  the  Orchestra  could  show  the 
depth  of  their  appreciation  to  those  who  are  members 
of  The  Friends  of  the  Boston  Symphony  Orchestra. 

Doctor  Munch  has  written  of  the  conductor  and  of 
the  orchestra,  likening  them  to  "the  hearth  to  which 
thousands  have  come  for  warmth  and  light."  If  the 
Boston  Symphony  Orchestra  has  been  such  a  "hearth" 
to  you,  that  is  not  only  its  pleasure  but  the  only  way 
in  which  its  appreciation  can  be  expressed. 

Although  the  Orchestra's  winter  season  will  conclude 
with  these  concerts,  membership  in  The  Friends  is 
always  available  to  those  who,  again  in  the  words  of 
Doctor  Munch,  "have  faith  and  who  wish  to  serve 
music." 
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WORKS  PERFORMED  AT  THIS  SERIES  OF 
CONCERTS  DURING  THE  SEASON  1960-1961 

PAGE 

Bach:  Suite  No.  4,  in  D  major  V    November  11-12       267 

Chorale  Prelude,  "The  Old  Year  Is  Past" 

(Arranged  by  Charles  Munch)  XI     December  30-31       649 

Sinfonia  from  the  "Christmas  Oratorio" 

X    December  22-23       587 

Violin  Concerto  No.  1,  in  A  minor  (Jaime  Laredo) 

X    December  22-23       5^8 

Barber:   "Die  Natali,"  Chorale  Preludes  for  Christmas 

X    December  22-23       602 

Bartok:   Suite  from  the  Pantomime,  "The  Miraculous 

Mandarin,"  Op.  19  IV    November  4-5       208 

Concerto  for  Viola  and  Orchestra  (Joseph  de  Pasquale) 

XI     December  30-31       670 


Concerto  for  Orchestra 


XIX    March  17-18     1195 


Beethoven:  Symphony  No.  7,  in  A  major,  Op.  92 

I     October  7-8         45 


Symphony  No.  1,  in  C  major,  Op.  21 


IV    November  4-5       203 


Violin  Concerto  in  D  major,  Op.  61  (Leonid  Kogan) 

VI     November  18-19       3^9 


Twelve  Contra-dances 


IX    December  16-17       523 


Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

IX    December  16-17       52^ 

Overture  to  "Coriolan,"  Op.  62  XIV    January  27-28       843 

Symphony  No.  4,  in  B-flat  major,  Op.  60 

XIV    January  27-28       854 

Berlioz:   "Romeo  et  Juliette,"  Dramatic  Symphony,  Op.  17 

XXIII     April  21-22     1419 

Brahms:   Violin  Concerto  in  D  major,  Op.  77 

(Jacob  Krachmalnick)  II     October  14-15       114 

Symphony  No.  2,  in  D  major,  Op.  73 

VIII     December  9-10       496 

Symphony  No.  1,  in  C  minor,  Op.  68     XI     December  30-31  .    693 

Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

(Eugene  Istomin)  XII    January  13-14       754 

Symphony  No.  4,  in  E  minor,  Op.  98    XVI     February  10-11       976 
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Bruckner:   Te  Deum  for  Chorus,  Soloists  and  Orchestra 

XXI     March  %o-April  1 

Dallapiccola:  Variations  for  Orchestra    XVI     February  10-11 

Debussy:   La  Mer  (The  Sea),  Three  Symphonic  Sketches 

XXIV     April  28-29 

Dvorak:   Symphony  No.  4,  in  G  major,  Op.  88 

XII     January  13-14 

Elgar:   Variations  on  an  Original  Theme,  Op.  36 

VII     November  25-26 

Faure:   "Pelleas  et  Melisande,"  Suite  from  the  Incidental  Music 
to  Maeterlinck's  Tragedy,  Op.  80  VI     November  18-19 

Requiem  for  Chorus  and  Orchestra  with  Soprano  and 

Baritone  Solo,  Op.  48  XXI     March  $o-April  1 


Franck:   Symphony  in  D  minor 


III     October  21-22 


Geminiani:   Concerto  Grosso  in  G  minor,  Op.  3,  No.  2 

VIII     December  9-10 

Haydn:   Symphony  in  B-flat  major,  No.  98     II     October  14-15 

Symphony  in  G  major,  No.  88  XXII     April  14-15 

Honegger:    Symphony  No.  1  XVIII     March  3-4 

Liszt:    Piano  Concerto  in  A  major,  No.  2  (Byron  Janis) 

XX     March  24-25 

Piano  Concerto  in  E-flat  major,  No.  1  (Byron  Janis) 

XX     March  24-25 

Mahler:    "Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 
for  Tenor,  Contralto,  and  Orchestra 

XXII     April  14-15 

Martinu:    Concerto  for  Two  Pianos  (Janine  Reding  and 

Henry  Piette)  VII     November  25-26 

Mendelssohn:    Concerto  for  Violin  and  Orchestra,  in  E  minor, 
Op.  64  (Jaime  Laredo)  X    December  22-23 

Octet  for  Strings,  in  E-flat  major,  Op.  20 

XIII     January  21-22* 


Milhaud:    Suite  Proven^ale 
"La  Creation  du  monde" 


V     November  11-12 
XVII     February  24-25 


Mozart:  Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

III     October  21-22 

Piano  Concerto  No.  20,  in  D  minor,  K.  466 

(Monique  Haas)  V    November  11-12 

Symphony  No.  29,  in  A  major,  K.  201      XV     February  3-6* 
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Adagio  and  Fugue  for  Strings,  in  C  minor,  K.  546 

XXIV    April  28-29     1484 

Sinfonia  Concertante,  in  E-flat,  K.  297b 

XXIV    April  28-29     1496 

II     October  14-15 


Piston:   Three  New  England  Sketches 

Poulenc:    Concerto  (in  one  movement)  for  Organ  and  String 
Orchestra,  with  Timpani  (Berj  Zamkochian) 

I     October  7-8 

Concerto  in  D  minor  for  Two  Pianos  and  Orchestra 
(Francis  Poulenc  and  Evelyne  Crochet) 

XIII     January  21-22* 

Gloria,  for  Soprano,  Chorus  and  Orchestra 

XIII     January  21-22* 

Prokofiev:   Piano  Concerto  No.  3,  Op.  26 

(Alexander  Uninsky)  XIV    January  27-28 


Symphony  No.  5,  Op.  100 


XV     February  3-6' 


Ravel:    Concerto  for  the  Left  Hand  (Monique  Haas) 

V     November  11-12 
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"Daphnis  et  Chloe,"  Ballet  in  One  Act 

XVII     February  24-25  1052 

"Le  Tombeau  de  Couperin,"  Suite        XXIV    April  28-29  1518 

Respighi:  "Pines  of  Rome,"  Symphonic  Poem 

X     December  22-23  626 

Schmitt:  Symphony  No.  2,  Op.  137             VI     November  18-19  342 

Schubert:    Overture  to  "Rosamunde"       XVI     February  10-11  971 

Symphony  No.  4,  in  C  minor,  "Tragic" 

XIX     March  17-18  1172 

Schuman:   Symphony  No.  7                             III     October  21-22  148 

Schumann:   Symphony  No.  4,  in  D  minor,  Op.  120 

VII     November  25-26  395 

Overture  to  "Genoveva"                            XVIII     March  3-4  1099 

Concerto  for  Violin  in  D  minor  (Henryk  Szeryng) 

XVIII     March  3-4  1106 

Scriabin:  "Le  Poeme  de  l'extase,"  Op.  54    IX    December  16-17  5^5 

Smetana:    "The  Moldau"  ("Vltava"),  Symphonic  Poem 

XII     January  13-14.  724 

Strauss:   "Also  sprach  Zarathustra,"  Tone  Poem 

VIII     December  9-10  476 

*  Concerts  in  the  weekends  of  the  13th  and  15th  pairs  were  delayed  on  account  of  stormy 
weather.  The  concert  announced  for  January  20  was  performed  on  January  22  and  the 
concert  announced  for  February  4  was  performed  on  February  6. 
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Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

XV    February  3-6       916 

Till  Eulenspiegel's  Merry  Pranks,  After  the  Old-fashioned 
Roguish  Manner  —  in  Rondo  Form,  Op.  28 

XVIII     March  3-4     1138 

Stravinsky:  "Jeu  de  cartes"  ("Card  Game,"  Ballet  in  Three 

Deals)  I     October  7-8         20 

"Le  Chant  du  rossignol,"  Symphonic  Poem 

IX    December  16-17       554 

Tchaikovsky:    "Romeo  and  Juliet,"  Overture-Fantasia 

XX     March  24-25     1227 

Tcherepnin:   Symphonic  Prayer  XIV    January  27-28       880 

Verdi:  Overture  to  "La  Forza  del  destino"    XIX    Ma rch  17-18     1163 

Vivaldi:   Concerto  Grosso  in  D  minor,  Op.  3,  No.  1 1 

XI     December  30-31       651 

Wagner:    Excerpts  from  "Gotterdammerung" 

XVI     February  10-11     1013 

Siegfried  Idyll  XX    March  24-25     1265 

Good  Friday  Spell  from  "Parsifal" 

XXI     March  %o-April  1     1291 

Walton:   "Belshazzar's  Feast,"  for  Mixed  Chorus,  Baritone  Solo 

and  Orchestra  IV    November  4-5       235 


GUEST  CONDUCTORS 
Richard  Burgin  (Associate  Conductor):  October  4-5;  April  14-15 
Erich  Leinsdorf:  February  3-4;  February  10-11.  Sketch.       .       .     901 
Lorin  Maazel:  December  9-10;  December  16-17.  Sketch      .       .     453 
Thomas  Schippers:  March  17-18.  Sketch 1157 


WORKS  PERFORMED  FOR  THE  FIRST  TIME 
IN  THE  FRIDAY-SATURDAY  SERIES 

Barber  *"Die  Natali,"  Chorale  Preludes  for  Christmas 

Beethoven  Twelve  Contra-Dances 

Bruckner  Te  Deum  for  Chorus,  Soloists  and  Orchestra 

Dallapiccola  Variations  for  Orchestra 

Geminiani  Concerto  Grosso  in  G  minor,  Op.  3,  No.  2 

Piston  Three  New  England  Sketches 
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POULENC 

SCHMITT 
SCHUMAN 

Strauss 

tcherepnin 

Verdi 


Concerto  in  D  minor  for  Two  Pianos  and  Orchestra 

*  Gloria,  for  Soprano  Solo,  Chorus  and  Orchestra 
f  Symphony  No.  2,  Op.  137 

*  Symphony  No.  7 

Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

Symphonic  Prayer 

Overture  to  "La  Forza  del  destino" 


NUMERICAL  SUMMARY  OF  WORKS  PERFORMED 

Works  by  Beethoven  — 7;  Brahms,  Mozart  — 5;  Bach  —  4;  Bart6k, 
Poulenc,  Ravel,  Schumann,  Strauss,  Wagner  —  3;  Faure\  Haydn,  Liszt, 
Mendelssohn,  Milhaud,  Prokofiev,  Schubert,  Stravinsky  —  2;  Barber, 
Berlioz,  Bruckner,  Dallapiccola,  Debussy,  Dvorak,  Elgar,  Franck, 
Geminiani,  Honegger,  Mahler,  Martinu,  Piston,  Respighi,  Schmitt, 
Schuman,  Scriabin,  Smetana,  Tchaikovsky,  Tcherepnin,  Verdi,  Vivaldi, 
Walton  —  1  each.  Total:  78  works  by  41  composers. 


ARTISTS  WHO  HAVE  APPEARED  AS  SOLOISTS 

*Evelyne  Crochet  (Poulenc:  Concerto  in  D  minor  for  Two 
Pianos  and  Orchestra).  January  20-21.  Sketch 

*Monique  Haas  (Mozart:  Piano  Concerto  No.  20,  in  D  minor, 
K.  466;  Ravel:  Concerto  for  the  Left  Hand).  November 
11-12.    Sketch 

Eugene  Istomin  (Brahms:   Piano  Concerto  No.   2,  in  B-flat 
major,  Op.  83).  January  13-14.  Sketch 


804 


262 


709 


Byron  Janis  (Liszt:  Piano  Concerto  in  A  major,  No.  2;  Liszt: 
Piano  Concerto  in  E-flat  major,  No.  1).  March  24-25. 
Sketch 1221 

Leonid  Kogan  (Beethoven:  Violin  Concerto  in  D  major,  Op. 

61).   November  18-19.   Sketch 340 

♦Jacob  Krachmalnick  (Brahms:  Violin  Concerto  in  D  major, 

Op.  77).  October  14-15.  Sketch 69 

Jaime  Laredo  (Bach:  Violin  Concerto  No.  1,  in  A  minor; 
Mendelssohn:  Concerto  for  Violin  and  Orchestra  in  E 
minor,  Op.  64).  December  22-23.  Sketch      .         .         .581 

Joseph  DePasquale  (Bartok:  Concerto  for  Viola  and  Orches- 
tra).  December  30-31.   Sketch 646 

*  Henry  Piette  (Martinu:  Concerto  for  Two  Pianos).  November 

25-26.  Sketch 389 


*  First  performance. 

t  First  performance  in  the  United  States. 
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*Francis  Poulenc  (Poulenc:   Concerto  in  D  minor  for  Two 
Pianos  and  Orchestra).  January  20-21. 

*Janine  Reding  (Martinu:  Concerto  for  Two  Pianos).   Novem- 
ber 25-26.  Sketch 389 

Henryk  Szeryng  (Schumann:  Concerto  for  Violin  in  D  minor). 

March  3-4.   Sketch 1093 

*Alexander  Uninsky  (Prokofiev:  Piano  Concerto  No.  3,  Op.  26). 

January  27-28.  Sketch 837 

Berj  Zamkochian  (Poulenc:  Concerto  (in  one  movement)  for 
Organ  and  String  Orchestra,  with  Timpani).  October 
7-8.   Sketch 11 


ARTISTS  WHO  HAVE  ASSISTED  IN  PERFORMANCES 

Choruses:       Chorus  Pro  Musica,  Alfred  Nash  Patterson,  Conductor 
(Poulenc:  Gloria;  Walton:  "Belshazzar's  Feast") 

Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
Elliot  Forbes,  Conductor  (Bruckner:  Te  Deum; 
Faure:  Requiem) 

New  England  Conservatory  Chorus,  Lorna  Cooke 
de  Varon,  Conductor  (Berlioz:  Romeo  et  Juliette; 
Ravel:  Daphnis  et  Chloe) 

Sopranos:       Adele  Addison  (Poulenc:  Gloria) 

Phyllis  Curtin  (Bruckner:  Te  Deum;  Faur£:  Requiem) 

Contraltos:     Eunice  Alberts  (Mahler:  "Das  Lied  von  der  Erde") 
Rosalind  Elias  (Berlioz:  Romeo  et  Juliette) 
*Mary  Mackenzie  (Bruckner:  Te  Deum) 

Tenors:         *John  Alexander  (Bruckner:  Te  Deum) 

David  Lloyd  (Mahler:  "Das  Lied  von  der  Erde") 
Cesare  Valletti  (Berlioz:  Romeo  et  Juliette) 

Baritones:       Donald  Gramm  (Walton:  "Belshazzar's  Feast") 
David  Laurent  (Bruckner:  Te  Deum) 
Giorgio  Tozzi  (Berlioz:  Romeo  et  Juliette) 

Bassoon:  Sherman  Walt  (Mozart:  Sinfonia  Concertante) 

Clarinet:  Gino  Cioffi  (Mozart:  Sinfonia  Concertante) 

Horn:  James  Stagliano  (Mozart:  Sinfonia  Concertante) 

Oboe:  Ralph  Gomberg  (Mozart:  Sinfonia  Concertante) 

*  First  appearance  with  the  Boston  Symphony  Orchestra. 
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Bartok,  Bela 
Batchelor,  Henry  B. 

BOULANGER,  NADIA 

Burk,  John  N. 


Copland,  Aaron 
Dallapiccola,  Luigi 
Gilman,  Lawrence 
Globe,  Boston 
Hell,  Henri 
Hucher,  Yves 
Honegger,  Arthur 
Milhaud,  Darius 
Prokofiev,  Serge 
Samazeuilh,  Gustave 
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ENTR'ACTES 

On  the  Significance  of  Folk  Music  . 

Lucca,  Birthplace  of  Geminiani    . 

The  Religious  Music  of  Gabriel  Faur£ 

The  Parisian  "Six" 

Liszt's  Little  Princess 

Bach's  Years  of  Chamber  Music  at  Cothen    . 

Sir  Thomas  Beecham  on  Delius  (Book  Review) 

Copland  on  Music  (Book  Review) 

Schoenberg's  Musical  Logic   .... 

A  State-Made  Composer  (Book  Review) 

Ottorino  Respighi 

The  Simplicity  of  Dvorak      .... 

Francis  Poulenc 

Prokofiev's  Experiences  in  America 

The  Legend  of  Tyll  Owlglass 

Daphnis  and  Chloe  —  The  Greek  Source 

Daphnis  and  Chloe  —  Birth  Pangs  of  a  Ballet 

Verdi's  Northern  "Rival"       .... 

Bartok's  Last  Orchestral  Work 

Liszt  the  Benefactor 

Gabriel  Faure 

Berlioz  Today 

An  Autobiographical  Fragment     . 

The  Master  of  the  Grand  Style 

Publishers'  Problem  Children 

Poulenc's  Style  —  A  Portrait  .... 

Florent  Schmitt's  "Youthful"  Symphony 

An  Estimate  of  Bart6k 

Milhaud's  Excursion  Into  Jazz 
When  Youth  Knocked  at  the  Door 


Florent  Schmitt's  Second  Symphony 
Shawe-Taylor,  Desmond       Homer  Sometimes  Nods   . 
Stravinsky,  Igor  A  Comment  on  Commissions 

Walton,  Sir  William     Critical  Listening   .... 


PAGE 

685 

466 

1316 

26 

86 

270 

292 

364 
412 
606 
630 

732 
806 

936 
1026 

1064 

1076 

1180 

1198 

1242 

1328 

986 

1308 

811 

79° 
354 
682 

1040 
868 
362 

1510 

34 

222 

/ 


PENSION  FUND  CONCERTS 

The  126th  Pension  Fund  Concert  took  place  in  Symphony  Hall  on  Tuesday  eve- 
ning, November  1.  The  soloist  was  Sviatoslav  Richter,  in  the  following  program: 
Beethoven's  Overture  to  "Die  Geschopfe  des  Prometheus,"  Op.  43;  Beethoven's  Piano 
Concerto  No.  1,  in  C  major,  Op.  15;  and  the  Brahms  Piano  Concerto  No.  2,  in  B -flat 
major,  Op.  83. 

Ten  regular  Open  Rehearsals  at  Symphony  Hall  during  the  season  past  (October 
20,  November  17,  December  8,  February  8,  February  23,  March  2,  March  16,  March 
29,  April  20,  April  27)  and  a  Pop  Concert  on  June  26  benefited  the  Pension  Fund. 

The  six  Saturday  morning  rehearsals  of  the  Berkshire  Festival  were  open  to  the 
public  for  the  benefit  of  the  Pension  Fund. 
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MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  27th  annual  meeting  of  the  Friends  of  the  Boston  Symphony  Orchestra  was 
held  in  Symphony  Hall  on  Thursday,  October  30,  i960,  at  4:00  o'clock.  Henry  B. 
Cabot,  President  of  the  Trustees,  addressed  the  meeting,  after  which  the  Orchestra 
played  the  Seventh  Symphony  of  Beethoven.  Dr.  Munch  and  the  trustees  received 
the  members  at  tea. 


PROGRAMS  OF  THE  SUNDAY  AFTERNOON  SERIES 

Six  Sunday  concerts  were  given  in  Symphony  Hall  on  Sunday  afternoons.    Lorin 
Maazel  conducted  the  concert  on  December  18  and  Erich  Leinsdorf  on  February  5. 

November  13.  Mozart:  Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551;  Piston: 
Three  New  England  Sketches;  Franck:  Symphony  in  D  minor. 

December  18.  Beethoven:  Twelve  Contra-dances;  Beethoven:  Symphony  No.  6,  in 
F  major,  "Pastoral,"  Op.  68;  Stravinsky:  "Le  Chant  du  rossignol,"  Symphonic 
Poem;  Scriabin:  "Le  Poeme  de  l'extase,"  Op.  54. 

January  15.  Smetana:  "The  Moldau"  ("Vltava"),  Symphonic  Poem;  Dvorak:  Sym- 
phony No.  4,  in  G  major,  Op.  88;  Brahms:  Piano  Concerto  No.  2,  in  B-fiat  major, 
Op.  83  (Eugene  Istomin). 

February  5.  Mozart:  Symphony  No.  29,  in  A  major,  K.  201;  Strauss:  Interludes  from 
the  Opera  "Die  Frau  ohne  Schatten";  Prokofiev:  Symphony  No.  5,  Op.  100. 

March  26.  Tchaikovsky:  "Romeo  and  Juliet,"  Overture-Fantasia;  Liszt:  Piano  Con- 
certo in  A  major,  No.  2  (Byron  Janis);  Wagner:  Siegfried  Idyll;  Liszt:  Piano 
Concerto  in  E-flat  major,  No.  1  (Byron  Janis). 

April  16.  Schumann:  Overture  to  "Genoveva";  Mendelssohn:  Octet  for  Strings,  in 
E-flat  major,  Op.  20;  Beethoven:  Symphony  No.  4,  in  D  minor,  Op.  60. 


PROGRAMS  OF  THE  TUESDAY  EVENING  SERIES 

Nine  Symphony  concerts  were  given  in  Symphony  Hall  on  Tuesday  evenings. 
Richard  Burgin  conducted  the  concert  on  November  8;  Erich  Leinsdorf  on  February 
7,  and  Thomas  Schippers  on  March  21. 

October  11.  Poulenc:  Concerto  (in  one  movement)  for  Organ  and  String  Orchestra, 
with  Timpani,  (Berj  Zamkochian);  Stravinsky:  "Jeu  de  Cartes"  ("Card  Game," 
Ballet  in  Three  Deals);  Beethoven:  Symphony  No.  7,  in  A  major,  Op.  92. 

November  8.  Beethoven:  Symphony  No.  1,  in  C  major,  Op.  21;  Bartok:  Suite  from 
the  Pantomime,  "The  Miraculous  Mandarin,"  Op.  19;  Walton:  "Belshazzar's 
Feast,"  for  Mixed  Chorus,  Baritone  Solo  and  Orchestra. 

December  6.  Bach:  Suite  No.  4,  in  D  major;  Piston:  Three  New  England  Sketches; 
Franck:  Symphony  in  D  minor. 

December  27.  Schumann:  Symphony  No.  4,  in  D  minor,  Op.  120;  Barber:  "Die 
Natali,"  Chorale  Preludes  for  Christmas;  Mendelssohn:  Concerto  for  Violin  and 
Orchestra,  in  E  minor,  Op.  64  (Jaime  Laredo);  Milhaud:  Suite  Provencale. 

January  24.  Smetana:  "The  Moldau"  ("Vltava"),  Symphonic  Poem;  Elgar:  Varia- 
tions on  an  Original  Theme,  Op.  36;  Brahms:  Violin  Concerto  in  D  major,  Op. 
77  (Roger  Shermont). 

February  7.  Mozart:  Symphony  No.  29,  in  A  major,  K.  201;  Strauss:  Interludes  from 
the  Opera  "Die  Frau  ohne  Schatten";  Prokofiev:  Symphony  No.  5,  Op.  100. 
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February  28.  Milhaud:  "La  Creation  du  monde";  Prokofiev:  Violin  Concerto  No.  2, 
in  G  minor,  Op.  63  (Joseph  Silverstein);  Dvorak:  Symphony  No.  4,  in  G  major, 
Op.  88. 

March  21.  Verdi:  Overture  to  "La  Forza  del  destino";  Schubert:  Symphony  No.  4, 
in  C  minor,  "Tragic";  Bartok:  Concerto  for  Orchestra. 

April  25.  Mendelssohn:  Octet  for  Strings,  in  E-flat,  Op.  20;  Paganini:  Violin  Con- 
certo in  D  major,  transcribed  by  Fritz  Kreisler  (Noah  Bielski);  Beethoven:  Sym- 
phony No.  4,  in  B-flat  major,  Op.  60. 


CONCERTS  OUTSIDE  BOSTON 

Six  Tuesday  evening  concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge: 
October  18,  November  15  (Monique  Haas),  December  20  (Lorin  Maazel, 
Conductor),  January  31  (Richard  Burgin,  Conductor),  March  14  (Henryk 
Szeryng),  April  18. 

Five  Tuesday  evening  concerts  in  the  Veterans  Memorial  Auditorium,  Providence: 
November  22,  December  13  (Lorin  Maazel,  Conductor),  January  17  (Eugene 
Istomin),  February  21  (Erich  Leinsdorf,  Conductor),  March  28  (Byron  Janis). 

Ten  concerts  in  Carnegie  Hall,  New  York  City  (5  Wednesday  evenings  and  5  Saturday 
afternoons):  November  30,  December  3  (Monique  Haas),  January  4  (Jaime 
Laredo),  January  7  (Joseph  DePasquale),  February  15  (Erich  Leinsdorf, 
Conductor),  February  18  (Erich  Leinsdorf,  Conductor),  March  8  (Henryk 
Szeryng),  March  11  (Joseph  Silverstein),  April  5  (Byron  Janis),  April  8 
(Chorus  Pro  Musica  and  Adele  Addison). 

Five  Friday  evening  concerts  in  the  Brooklyn  Academy  of  Music:  December  2 
(Monique  Haas),  January  6  (Joseph  DePasquale),  February  17  (Erich  Leins- 
dorf, Conductor),  March  10  (Joseph  Silverstein),  April  7. 

Concerts  in  other  cities:  Rochester,  October  24;  Syracuse,  October  25;  Corning,  Octo- 
ber 26;  Columbus,  October  27;  Detroit,  October  28;  Ann  Arbor,  October  29; 
New  Haven,  November  29  and  March  7  (Henryk  Szeryng);  Washington, 
December  1  and  February  16  (Erich  Leinsdorf,  Conductor);  Worcester, 
January  3  (Jaime  Laredo);  Rye,  January  5  (Joseph  DePasquale);  Storrs, 
February  13  (Erich  Leinsdorf,  Conductor);  New  London,  February  14  (Erich 
LEiNSDORF,Conductor);  Northampton,  March  6  (Joseph  Silverstein);  Phila- 
delphia, March  9  (Joseph  Silverstein);  Hartford,  April  4  (Byron  Janis); 
Baltimore,  April  6. 


POP  CONCERTS 

The  75th  season  of  the  Boston  Pops,  Arthur  Fiedler,  Conductor,  was  given  in 
Symphony  Hall  from  April  26  through  July  2.  In  the  absence  of  the  Orchestra  on 
tour  the  Pops  orchestra  was  comprised  of  musicians  engaged  for  the  purpose. 


ESPLANADE  CONCERTS 
The  32nd  consecutive  season  of  Esplanade  Concerts  by  members  of  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was  given  in  the  Edward  Hatch 
Memorial  Shell  with  scheduled  concerts  on  the  evenings  of  July  3  through  July  15 
(omitting  July  9),  August  15  through  20,  and  Wednesday  mornings  on  July  13  and 
17  (Children's  Concerts).  These  concerts  were  organized  by  a  committee  of  which 
Henry  B.  Cabot  is  chairman. 
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BERKSHIRE  FESTIVAL,  TANGLEWOOD 

Six  concerts  by  members  of  the  Boston  Symphony  Orchestra  under  the  direction  of 
Charles  Munch  were  given  on  Friday  and  Saturday  evenings  and  Sunday  afternoons 
in  the  first  two  weeks.  These  concerts  were  all  performed  in  the  Music  Shed.  The 
players  were  placed  in  an  acoustical  enclosure  designed  in  accordance  with  the 
Edmund  Hawes  Talbot  acoustical  stage  canopy  which  was  installed  in  the  previous 
summer.  The  canopy  was  made  possible  through  the  generosity  of  Mrs.  Edna  Betts 
Talbot  of  Boston  and  was  presented  in  memory  of  her  late  husband. 

July  8.  Bach:  Suite  No.  1,  in  C  major;  Violin  Concerto  No.  2,  in  E  major  (William 
Kroll);  Clavier  Concerto  No.  5,  in  F  minor  (Seymour  Lipkin);  Concerto  for  Clavier, 
Flute  and  Violin,  in  A  minor  (Seymour  Lipkin,  James  Pappoutsakis,  William  Kroll). 

July  p.  Bach:  Six  Part  Ricercare  from  The  Musical  Offering;  Final  Movements 
from  The  Art  of  Fugue;  Clavier  Concerto  No.  1,  in  D  minor  (Seymour  Lipkin); 
Suite  No.  4,  in  D  major. 

July  10.  Bach:  Suite  No.  3,  in  D  major;  Brandenburg  Concerto  No.  6,  in  B  flat 
major;  Brandenburg  Concerto  No.  2,  in  F  major,  for  Trumpet,  Flute,  Oboe  and 
Violin  (Roger  Voisin,  James  Pappoutsakis,  Ralph  Gomberg,  Richard  Burgin); 
Cantata  No.  4,  "Christ  lag  in  Todesbanden"   (Festival  Chorus). 

July  75.  Mozart:  Serenade  No.  6,  in  D  major,  K.  239;  Sinfonia  Concertante,  for 
Oboe,  Clarinet,  Horn  and  Bassoon,  K.  297b  (Ralph  Gomberg,  Gino  Cioffi,  James 
Stagliano,  Sherman  Walt);  Divertimento  in  D  major,  K.  136;  Symphony  No.  41,  in 
C  major,  "Jupiter,"  K.  551. 

July  16.  Mozart:  Eine  kleine  Nachtmusik,  K.  525;  Piano  Concerto  No.  24,  in  C 
minor,  K.  491  (Claude  Frank);  Litaniae  de  venerabili  altaris  sacramento,  K.  243 
(Margaret  Kalil,  Louise  Parker,  John  McCollum,  Peter  Sliker,  Festival  Chorus, 
conducted  by  Hugh  Ross). 

July  ij.  Mozart:  Symphony  No.  38,  in  D  major,  "Prague,"  K.  504;  Violin  Concerto 
No.  4,  in  D  major,  K.  218  (Joseph  Silverstein);  Symphony  No.  39,  in  E  flat  major, 
K.  543. 


Twelve  concerts  by  the  Boston  Symphony  Orchestra,  under  the  direction  of  Charles 
Munch,  were  given  in  the  Shed  on  Friday  and  Saturday  evenings  and  Sunday  after- 
noons of  the  last  four  Aveeks.  Pierre  Monteux  conducted  on  July  23  and  31,  August 
7  and  12. 

July  22.  Beethoven:  Symphony  No.  3,  in  E  flat  major,  "Eroica,"  Op.  55;  Faure: 
Requiem   (Saramae  Endich,  Donald  Gramm,  Festival  Chorus). 

July  23.  Cherubini:  Overture  to  "Anacreon";  Beethoven:  Piano  Concerto  No.  5, 
in  E  flat  major,  "Emperor,"  Op.  73  (Claudio  Arrau);  Respighi:  "Fountains  of  Rome," 
Symphonic  Poem;  Strauss:  Till  Eulenspiegel's  Merry  Pranks,  Op.  28. 

July  24.  Dello  Joio:  Variations,  Chaconne  and  Finale;  Mendelssohn:  Violin  Con- 
certo in  E  minor,  Op.  64  (Jaime  Laredo);  Beethoven:  Symphony  No.  5,  in  C  minor, 
Op.  67. 

July  29.  Stravinsky:  "Jeu  de  Cartes";  Khrennikov:  Symphony  No.  1,  Op.  4; 
Rachmaninoff:  Piano  Concerto  No.  3,  in  D  minor   (Byron  Janis). 

July  30.  Berlioz:  Fantastic  Symphony,  Op.  14a;  Piston:  Symphony  No.  6;  Ravel: 
"Daphnis  et  Chloe,"  Ballet,  Suite  No.  2    (Festival  Chorus). 
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July  31.  Mozart:  Symphony  No.  35,  in  D  major,  "Haffner,"  K.  385;  Beethoven: 
Symphony  No.  9,  Op.  125  (Eleanor  Steber,  Freda  Gray-Masse,  John  McCollum,  David 
Laurent,  Festival  Chorus). 

August  5.  Mendelssohn:  Symphony  No.  3,  in  A  minor,  "Scottish,"  Op.  56; 
Kirchner:  Toccata  for  Strings,  Solo  Winds  and  Percussion  (conducted  by  the 
composer);  Sibelius:  Violin  Concerto  in  D  minor,  Op.  47  (Ruggiero  Ricci);  Wagner: 
Excerpts  from  Act  III,  "Die  Meistersinger  von  Niirnberg." 

August  6.  Beethoven:  Overture  to  "Die  Geschopfe  des  Prometheus,"  Op.  43; 
Dutilleux:  Symphony  No.  2;  Brahms:  Piano  Concerto  No.  2,  in  B -flat  major,  Op.  83 
(Eugene  Istomin). 

August  7.  Vaughan  Williams:  Fantasia  on  a  Theme  by  Thomas  Tallis; 
Beethoven:  Piano  Concerto  No.  3,  in  C  minor,  Op.  37  (Leon  Fleisher);  Brahms: 
Symphony  No.  4,  in  E  minor,  Op.  98. 

August  12.  Beethoven:  Symphony  No.  2,  in  D  major,  Op.  36;  Liszt:  Piano  Con- 
certo No.  1,  in  E-flat  major  (Jorge  Bolet);  Stravinsky:  Suite  from  the  Ballet, 
"L'Oiseau  de  feu," 

August  13.  Handel:  Suite  for  Orchestra,  "The  Water  Music";  Chopin:  Piano 
Concerto  in  E  minor,  Op.  11  (Gary  Graffman);  Copland:  First  Symphony  (conducted 
by  the  composer). 

August  14.  Berlioz:  "The  Damnation  of  Faust,"  Op.  24  (John  McCollum,  Martial 
Singher,  David  Laurent,  Eleanor  Steber,  Festival  Chorus). 


Six  chamber  concerts  by  the  following  groups  were  given  in  the  Theatre-Concert 
Hall: 


July  6. 
July  13. 
July  20. 
July  2j. 
August  3. 
A  ugust  10. 


Curtis  String  Quartet 

Claude  Frank  and  the  Bel  Arte  Trio 

Claudio  Arrau 

Beaux  Arts  Trio  of  New  York 

Leon  Fleisher 

Kroll  String  Quartet 


"A  Gala  Evening"  at  Tanglewood  was  presented  by  the  students  of  the  Berkshire 
Music  Center  on  Thursday,  August  4,  for  the  benefit  of  the  school.  Arthur  Fiedler 
conducted  an  all-Gershwin  concert,  "The  Boston  Pops  at  Tanglewood,"  also  to 
benefit  the  Berkshire  Music  Center,  on  Thursday,  August  11.  The  program 
included:  "An  American  in  Paris";  Concerto  in  F,  for  Piano  and  Orchestra  (Earl 
Wild),  "Porgy  and  Bess";  Rhapsody  in  Blue,  for  Piano  and  Orchestra  (Earl  Wild); 
and  "Strike  Up  the  Band." 


On  Saturday  mornings,  July  9,  16,  23,  30,  August  6  and  13,  the  Rehearsals  were 
opened  to  the  public  for  the  benefit  of  the  Pension  Fund. 


BERKSHIRE  MUSIC  CENTER 
The  Twentieth  Year  of  the  Berkshire  Music  Center,  Charles  Munch,  Director,  was 
held  at  Tanglewood  from  July  3  to  August  14,  i960. 
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BROADCASTS 

The  Friday  afternoon  conceits  of  the  Orchestra  in  Symphony  Hall  were  regularly 
broadcast  by  WGBH-FM  and  WAMC-FM    (Albany). 

The  Saturday  evening  concerts  in  Symphony  Hall  were  regularly  broadcast  from 
the  beginning  of  the  season  by  WGBH-FM,  and  WCRB-AM-FM. 

The  Tuesday  evening  conceits  of  the  Orchestra  in  Sanders  Theater,  Cambridge, 
were  broadcast  on  WGBH-FM  and  WAMC  (Albany).  In  addition,  these  concerts 
were  telecast  by  WGBH  and  WENH  (Durham,  N.  H.)  and  videotaped  for  distribu- 
tion through  the  National  Educational  Radio  and  Television  Center  to  50  educa- 
tional TV  stations  in  the  United  States. 

Complete  transcriptions  of  the  Friday-Saturday  concerts,  as  well  as  concerts  of  the 
Boston  Pops  and  from  the  1959  Berkshire  Festival,  were  broadcast  through  the 
Boston  Symphony  Transcription  Trust  on  the  following  stations:  WGBH  (Boston), 
WFMT  (Chicago),  WGMS  (Washington),  KCBH  (Los  Angeles),  KAFE  (San  Fran- 
cisco), WKRC-FM  (Cincinnati),  WFxMR  (Milwaukee),  KCFM  (St.  Louis),  WBCN 
(Boston),  WXCN  (Providence),  WHCN  (Hartford),  WMTW  (Mount  Washington, 
N.  H.),  WAMC  (Albany),  WTVN  (Columbus),  WLVL  (Louisville),  KXTR  (Kansas 
City),  KAIM  (Honolulu),  WCRB  (Boston),  WDTM  (Detroit),  WQRS  (Detroit), 
KWFM    (Minneapolis),  KLSN   (Seattle),  WTOL   (Toledo),  KRCW   (Santa  Barbara). 

Eighteen  conceits  of  the  Berkshire  Festival  were  broadcast  delayed  by  WGBH-FM 
through  the  Winter  Season.  The  nine  Saturday  evening  Pops  concerts  were  broad- 
cast by  WGBH-FM,  WCRB-AM-FM,  WQXR  and  the  QXR  Network. 

The  concerts  of  the  Friday-Saturday  series  and  the  Berkshire  Festival  were  tape 
recorded  by  the  Voice  of  America  for  distribution  to  overseas  broadcasting  stations. 

The  concerts  of  the  Orchestra  in  Washington  were  broadcast  by  WGMS.  The 
concert  of  October  29  in  Ann  Arbor  was  broadcast  by  WUOM  (Ann  Arbor)  and 
WFUM  (Flint). 

The  six  Saturday  evening  concerts  of  the  Berkshire  Festival  were  broadcast  live  by 
WQXR  and  the  QXR  Network.  In  addition,  delayed  broadcasts  of  the  Festival  were 
made  bv  the  stations  noted  above. 


The  Boston  Symphony  Orchestra  made  an  extensive  tour  of  the  Far  East,  the 
Philippine  Islands,  Australia  and  New  Zealand  in  May  and  June,  i960.  The  tour 
was  made  in  cooperation  with  the  President's  Special  International  Program  for 
Cultural  Presentations,  administered  and  financed  by  the  American  National  Theatre 
and  Academy.  The  itinerary  and  programs  were  as  follows: 

TAIWAN 

Taipei,  City  Hall 

April  29    (Charles  Munch)  —  Beethoven:  Symphony  No.  3;  Piston:   Symphony 
No.  6;  Ravel:  Daphnis  et  Chloe,  Suite  No.  2. 

April  30   (Charles  Munch)  —  Berlioz:  Fantastic  Symphony;  Dello  Joio:  Varia- 
tions; Roussel:  Bacchus  and  Ariane. 

JAPAN 

Under  the  sponsorship  of  the  Japan  Broadcasting  Corporation  (NHK)  in  special 
recognition  of  the  Centennial  Year  of  American-Japanese  relations. 
Tokyo,  NHK  Radio  and  Television  Hall,  May  4    (Charles  Munch)  —  Beethoven: 
Symphony  No.  3;  Ravel:  Daphnis  et  Chloe,  Suite  No.  2. 

Tokyo,    Hibiya    Hall,    May    5     (Charles    Munch)  —  Berlioz:    Fantastic    Symphony; 
Piston:  Symphony  No.  6;  Roussel:  Bacchus  and  Ariane. 
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Osaka,   Festival   Hall,   May   7    (Aaron   Copland)  —  Purcell:    Fantasies   for   Strings; 

Copland:   Symphony  No.   1;  Haydn:   Symphony  No.  95;   Copland:   Suite  from 

"Tender  Land." 
Osaka,   Festival   Hall,    May   8    (Charles   Munch)  —  Beethoven:    Symphony    No.    3; 

Piston:  Symphony  No.  6;  Ravel:  Daphnis  et  Chloe,  Suite  No.  2. 
Kyoto,  Kokusai  Kanko  Kaikan,  May  9    (Charles  Munch)  —  Berlioz:  Fantastic  Sym- 
phony; Dello  Joio:  Variations;  Roussel:  Bacchus  and  Ariane. 
Matsuyama,  Ehime  Prefectural  Hall,  May  1 1   (Richard  Burgin)  —  Kirchner:  Toccata; 

Mahler:  Adagio  from  Symphony  No.  10;  Tchaikovsky:  Symphony  No.  5. 
Yaw ata,  Citizens'  Hall,  May  13    (Aaron  Copland)  —  Purcell:  Fantasies  for  Strings; 

Copland:  Symphony  No.   1;  Haydn:  Symphony  No.  95;   Copland:   Suite  from 

"Tender  Land." 
Fukuoka,  Denki  Hall,  May   14    (Charles   Munch)  —  Beethoven:   Symphony  No.   3; 

Piston:  Symphony  No.  6;  Ravel:  Daphnis  et  Chloe,  Suite  No.  2. 
Hiroshima,  City   Hall,  May   15    (Charles  Munch)  —  Berlioz:    Fantastic  Symphony; 

Dello  Joio:  Variations;  Roussel:  Bacchus  and  Ariane. 
Okayama,  Gymnasium,  May  16    (Aaron  Copland)  —  Purcell:  Fantasies  for  Strings; 

Copland:  Symphony  No.   1;  Haydn:   Symphony  No.  95;  Copland:   Suite  from 

"Tender  Land." 

Nacoya,  City  Hall,  May  18  (Charles  Munch)  —Beethoven:  Symphony  No.  5;  Black- 
wood: Symphony  No.  1;  Wagner:  Excerpts  from  Act  3,  "Die  Meistersinger." 

Shizuoka,  Sumpu  Kaikan,  May  19  (Aaron  Copland)  —  Purcell:  Fantasies  for  Strings; 
Copland:  Symphony  No.  1;  Haydn:  Symphony  No.  95;  Copland:  Suite  from 
"Tender  Land." 

Yokohama,  Kanagawa  Prefectural  Hall,  May  20  (Charles  Munch)  —  Barber:  Medea's 
Meditation  and  Dance  of  Vengeance;  Debussy:  La  Mer;  Brahms:  Symphony 
No.  2. 

Nagaoka,  Kosei  Kaikan,  May  21  (Richard  Burgin)  —  Kirchner:  Toccata;  Mahler: 
Adagio  from  Symphony  No.  10;  Tchaikovsky:    Symphony  No.  5. 

Tokyo,  Hibiya  Hall,  May  23  (Aaron  Copland)  —  Purcell:  Fantasies  for  Strings; 
Copland:  Symphony  No.  1;  Haydn:  Symphony  No.  95;  Copland:  Suite  from 
"Tender  Land." 

Sapporo,  City  Hall,  May  25  (Charles  Munch)  —  Beethoven:  Symphony  No.  5;  Black- 
wood: Symphony  No.  1;  Wagner:   Excerpts  from  Act  3  of  "Die  Meistersinger." 

Sendai,  City  Hall,  May  27  (Charles  Munch)  —  Barber:  Medea's  Meditation  and 
Dance  of  Vengeance;  Debussy:    La  Mer;  Brahms:    Symphony  No.  2. 

Koriyama,  Citizens'  Hall,  May  28  (Aaron  Copland)  —  Purcell:  Fantasies  for 
Strings;  Copland:  Symphony  No.  1;  Haydn:  Symphony  No.  95;  Copland: 
Suite  from  "Tender  Land." 

Tokyo,  Hibiya  Hall,  May  29   (Charles  Munch)  —  Barber:    Medea's  Meditation  and 

Dance  of  Vengeance;  Debussy:   La  Mer;  Brahms:   Symphony  No.  2. 
Tokyo,   Gymnasium,   May   30    (Charles   Munch)  —  Beethoven:     Symphony   No.   3; 

Dello  Joio:   Variations;  Ravel:   Daphnis  et  Chloe,  Suite  No.  2. 
MANILA,  PHILIPPINE  ISLANDS,  Rizal  Memorial  Coliseum 

June  1    (Richard  Burgin)  —  Kirchner:    Toccata;  Mahler:    Adagio  from  Sym- 
phony No.  10;  Tchaikovsky:   Symphony  No.  5. 
June  2  (Aaron  Copland)  —  Purcell:   Fantasies  for  Strings;  Copland:   Symphony 
No.  1;  Haydn:   Symphony  No.  95;  Copland:   Suite  from  "Tender  Land." 
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June  3    (Charles  Munch)  —  Beethoven:    Symphony  No.   3;   Piston:     Symphony 
No.  6;  Ravel:  Daphnis  et  Chloe,  Suite  No.  2. 

AUSTRALIA 

Under  the  sponsorship  of  the  Australian  Broadcasting  Commission. 

Brisbane,  City  Hall,  June  6  (Charles  Munch)  —  Beethoven:  Symphony  No.  3; 
Piston:   Symphony  No.  6;  Ravel:   Daphnis  et  Chloe,  Suite  No.  2. 

Sydney,  Town  Hall,  June  7  (Charles  Munch)  —  Berlioz:  Fantastic  Symphony; 
Dello  Joio:  Variations;  Roussel:  Bacchus  and  Ariane. 

Sydney,  Stadium,  June  8  (Richard  Burgin) —Tchaikovsky:  Symphony  No.  5; 
(Aaron  Copland)  —  Copland:  Symphony  No.  1;  Copland:  Suite  from  "Tender 
Land." 

Sydney,  Town  Hall,  June  9  (Charles  Munch)  —  Brahms:  Symphony  No.  2;  Barber: 
Medea's  Meditation  and  Dance  of  Vengeance;  Debussy:    La  Mer. 

Adelaide,  Wayville  Hall,  June  11  (Aaron  Copland)  —  Haydn:  Symphony  No.  95; 
Copland:  Suite  from  "Tender  Land";  Copland:  Symphony  No.  1;  Tchaikovsky: 
Symphony  No.  5. 

Melbourne,  Town  Hall,  June  13  (Richard  Burgin)  —  Kirchner:  Toccata;  Mahler: 
Adagio  from  Symphony  No.  10;  Tchaikovsky:    Symphony  No.  5. 

Melbourne,  Olympic  Swimming  Stadium,  June  14  (Charles  Munch)  —  Berlioz: 
Fantastic  Symphony;  Dello  Joio:    Variations;  Roussel:    Bacchus  and  Ariane. 

NEW  ZEALAND 

Under  the  sponsorship  of  the  New  Zealand  Broadcasting  Service. 

Wellington,  Town  Hall,  June  16  (Charles  Munch)  —  Berlioz:  Fantastic  Symphony; 
Dello  Joio:    Variations;  Roussel:    Bacchus  and  Ariane. 

Auckland,  Town  Hall,  June  17  (Charles  Munch)  —  Beethoven:  Symphony  No.  3; 
Piston:   Symphony  No.  6;  Ravel:   Daphnis  et  Chloe,  Suite  No.  2. 


THE  FOLLOWING  RCA  VICTOR  RECORDINGS  BY  THE  BOSTON 
SYMPHONY  ORCHESTRA  UNDER  THE  DIRECTION  OF  CHARLES  MUNCH 
HAVE  BEEN  RELEASED  SINCE  MAY,  i960: 

Berlioz:  Overtures,  The  Corsair,  The  Roman  Carnival,  Beatrice  and  Benedick, 
Benvenuto  Cellini,  Royal  Hunt  and  Storm  from  The  Trojans;  Chopin:  Piano  Con- 
certo No.  1  (Graffman);  Dvorak:  Cello  Concerto  (Piatigorsky);  Mendelssohn: 
Capriccio  Brillant  (Graffman),  "Scotch"  Symphony,  Manfred  Overture,  Scherzo  from 
the  Octet  in  E-flat;  Schumann:  Symphony  No.  1. 

THE  FOLLOWING  WERE  RECORDED  UNDER  THE  DIRECTION  OF 
AARON  COPLAND: 

Copland:  Appalachian  Spring,  Suite  from  "The  Tender  Land." 

THE  FOLLOWING  RCA  VICTOR  RECORDINGS  BY  THE  BOSTON  POPS 
ORCHESTRA  UNDER  THE  DIRECTION  OF  ARTHUR  FIEDLER  HAVE 
BEEN  RELEASED  SINCE  MAY,  i960: 

Fiedler's  All-Time  Favorites;  The  Music  of  Franz  Liszt;  More  Classical  Music  for 
People  Who  Hate  Classical  Music;  Music  by  Frank  Loesser;  Liebestraum;  Light 
Classics;  Viennese  Night;  Family  Fun  with  Familiar  Music. 

RCA  Victor  Releases  Include  Stereo  Recordings  and  Tapes. 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

BOO    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH     6-3361 

BOSTON    16.    MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1876  Commonwealth  Avenue,  Newton  6S.  Mass. 


DEcatur  2-6990 
FAirview  3-1461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-1985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C,  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 
Tel.  COpley  7-6149  66  The  Fenway,  Boston.  Mass. 
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Tickets  NOW  at  BOSTON  GARDEN  &  FILENE'S 

"STUPENDOUS!";^ K£  "DAZZLING!Vr£T.;.  ™. 

S.  HUROK  presents 
DIRECT  from  MOSCOW  and  ITS  SENSATIONAL 
RUN  at  the  METROPOLITAN  OPERA  HOUSE 

OISEYEV 

DANCE  COMPANY 

"SOVIET   POP    BALLET."- Time  Mogozfn. 

3  PERFS.  ONLY:   SAT.-SUN.,  MAY  13  &  14 

Sat.  Eve.,  8:30:    Sun.  at  2:30  and  8 

Presented  by  Aaron  Richmond  for  the  benefit  of  the 
International  Student  Association  of  Greater  Boston 

Mail  orders  filled  upon  receipt.   Make  checks  payable  and  mail  to  Boston  Garden,  North 
Station,  Boston  14,  Mass.    Prices  for  all  performances:  $6.00,  $5.00,  $4.00,  $3.00,  $2.00. 

AARON  RICHMOND 

presents  the  BOSTON  UNIVERSITY 


CELEBRITY     SERIES 


1S61 
1362 


'"< 


Von  Karajan  Birgit  Nilsson  Rudolf  Serkin  William  Steinberg 

SUBSCRIPTIONS  NOW:    143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 

7  Events:    $24  -  $20  -  $16 

Special  Mail  Application  at  Box-office 

List  of  21  events  includes:  Berlin  Philharmonic,  Vcn  Karajan,  Cond.;  Artur  Rubinstein;  Birgit 
Nilsson;  Van  Cliburn;  Pittsburgh  Orchestra,  Steinberg,  Cond.;  Rudolf  Serkin;  Detroit  Symphony, 
Paray,  Cond.,  Glenn  Gould,  piano  soloist;  Bach  Aria  Group  with  Eileen  Farrell  and  Jan  Peerce; 
Philadelphia  Orchestra,  Ormandy,  Cond.;  Emil  Gilels;  Cleveland  Orchestra,  Szell,  Cond.; 
Budapest  String  Quartet  with  Horszowski;  Galina  Vishnevskaya;  Byron'Janis;  Nathan  Milstein; 
Roberto  Iglesias  Spanish  Ballet;  Mazowsze  Polish  Song  and  Dance  Company;  Netherlands 
Chamber  Orchestra,  Szymon  Goldberg,  Cond.;  Amadeus  Quartet;  Roger  V/agner  Chorale; 
Zara  Doloukhanova. 


■BE        Xl&sftl 
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5  GREAT  SYMPHONY  ORCHESTRAS: 

BERLIN   PHILHARMONIC,  VON   KARAJAN.  Conductor 
PHILADELPHIA  ORCHESTRA,  ORMANDY.  Conductor 
PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor 
CLEVELAND  ORCHESTRA,  SZELL,  Conductor 
DETROIT  SYMPHONY,   PARAY,  Conductor 

in  the 


BOSTON    UNIVERSITY 

CELEBRITY  SERIES 

AARON  RICHMOND,  MANAGER 


Symphony  Hall     *     Jordan   Hall 
SUBSCRIPTIONS:  143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 
GREAT  SERIES  SAVINGS 

A  void  Disappointment     •     Over  75%  of  Events  Sofd  Out  This  Seoson 
Mail  Applications  Now.    Announcement  Upon  Request. 

Select  7  Events:  $24  -  $20  -  $16  -  ($12  SW) 

3  DETROIT  SYMPHONY,  PARAY,  Conductor  Sun.  Aft,  Oct.  22 

GLENN  GOULD,  Piano  Soloist 

□  GALINA  VISHNEVSKAYA,  Soviet  Soprano Sun.  Aft.,  Oct.  29 

□  ROGER  WAGNER  CHORALE Sun.  Aft,  Nov.    5 

□  PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor Sat.  Eve.,  Nov.  18 

□  ARTUR  RUBINSTEIN Sun!  Aft.,  Nov.  26 

□  NETHERLANDS  CHAMBER  ORCHESTRA Tue.  Eve.,  Nov.  28 

SZYMON  GOLDBERG,  Conductor  and  Violin  Soloist 

□  IGLESIAS  SPANISH  BALLET Fri.  Eve.,  Dec.    1 

□  AMADEUS  QUARTET,  from  London Tue.  Eve.,  Dec.    5 

□  MAZOWSZE  POLISH  SONG  AND  DANCE  COMPANY Sun.  Aft.,  Dec.  10 

□  BUDAPEST  STRING  QUARTET  with  HORSZOWSKI Sat.  Eve.,  Jan.  27 

□  ZARA  D0L0UKHAN0VA,  Soviet  Mezzo-Soprano Sun.  Aft,  Jan.  28 

□  BYRON  JANIS,  Phenomenal  American  Pianist Sun.  Eve.,  Feb.    4 

□  CLEVELAND  ORCHESTRA,  SZELL,  Conductor Sun.  Aft,  Feb.  11 

□  EMIL  GILELS,  Leading  Soviet  Pianist Sun.  Aft,  Feb.  25 

□  PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor Wed.  Eve.,  Mar.   7 

□  BACH  ARIA  GROUP  with  EILEEN  FARRELL  and  JAN  PEERCE Sun.  Aft,  Mar.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Apr.    1 

□  RUDOLF  SERKIN,  Distinguished  Pianist Sun.  Aft,  Apr.    8 

EXTRA  EVENTS  (not  included  in  Series)  but  available 
now  only  to  subscribers  at  these  reduced  prices: 

BERLIN  PHILHARMONIC,  VAN  KARAJAN,  Conductor Sat  Aft,  Oct.  28 

($5.50,  $4.50,  $3.50,  $2.50) 

VAN  CLIBURN Sun.  Aft,  Jan.  21 

($5,  $4.50,  $4,  $3.50,  $2.50,  $2) 
BIRGIT  NILSS0N,  Celebrated  Metropolitan  Opera  Soprano  Sun.  Aft,  Mar  18 

($4.25,  $3.25,  $2.25) 

DETAILED   ANNOUNCEMENT  AT  BOX-OFFICE 
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rflt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra, 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 


CHARLES  MUNCH,  Music  Director 

Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 

1961 


January  15 
DONALD  WILLING 

February  19 
JOHN  FERRIS 

March  19 
E.  POWER  BIGGS 

April  9 
BERJ  ZAMKOCHIAN 


Programs 

FIRST  CONCERT 

Donald  Willing,  Organist 

SUNDAY,  JANUARY  15 

Bach Fantasia  and  Fugue  in  C  minor 

Bach Canonic  Variations  on  "Von  Himmel  hoch" 

Bach Sonata  No.  4 

I.  Adagio;  Vivace              II.  Andante  III.  Un  poco  allegro 

Bach Prelude  and  Fugue  in  D  major 

Martin Sonata  di  Chiesa  (with  viola  d'amore) 

Martin Passacaille 

Albert  Bernard,  viola  d'amore 


SECOND  CONCERT 

John  Ferris,  Organist 

SUNDAY,  FEBRUARY  19 

Gabrieli Canzon  Noni  Toni,   for  Brass  and  Organ 

Bach Three  Chorale  Preludes  from 

"Achtzehn  Chorale  von  verschiedener  Art" 

Jesu  Christus,  unser  Heiland 
Von  Gott  will  ich  nicht  lassen 
Herr  Jesu  Christ,  dich  zu  uns  wend 

Bach Prelude  and  Fugue  in  A  minor 

Alain Premiere  Fantaisie 

Brahms Two  settings  of  "Herzlich  thut  mich  verlangen,"  Op.  122 

Brahms "O  Welt,  ich  muss  dich  lassen,"  Op.  122 

Lockwood Concerto  for  Brass  and  Organ 

Assisted  by  members  of  the  Boston  Symphony  Orchestra 
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THIRD  CONCERT 

E.  Power  Biggs,  Organist 

SUNDAY,  MARCH  19 

Handel Concerto  No.  2,  in  B  flat 

I.  A  tempo  ordinario  e  staccato  III.  Recitative 

II.  Allegro  IV.  Allegro  moderato 

Valente La  Romanesca,  with  Five  Varieties 

Soler Concerto  No.  3,  in  G  major 

I.  Allegro  vivace  II.  Minuet  with  variations 

Sweelingk Balletto  del  Granduca  (Five  Varieties) 

Bach Fantasia  and  Fugue  in  G  minor 

Alain Litanies 

Franck Pastorale  in  E  maj  or 

Vierne Finale,  First  Organ  Symphony 

(COLUMBIA    RECORDS) 


FOURTH  CONCERT 

Berj  Zamkochian,  Organist 

SUNDAY,  APRIL  9 

Handel Concerto  in  F  major,  Op.  4,  No.  5 

I.  Larghetto  II.  Allegro  alia  siciliana  III.  Presto 

Bach Choralvariationen;  Partita  on  "Christ,  der  du  bist  der  helle  Tag" 

Bach Chorale  prelude,  "Wenn  wir  in  hochsten  Nothen  sein" 

Bach Toccata  in  F  maj  or 

Franck Cantabile 

Liszt Variations  (on  the  basso-continuo  of  the  Cantata 

"Weinen,  klagen"  and  the  Crucifixus  of  the  Mass 
in  B  minor  by  J.  S.  Bach) 

Vierne Pieces  de  Fantaisie,  Op.  54 

Impromptu  Carillon  de  Westminster 
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ABOUT  THE  ORGAN 

(Quoted  from  an  article  written  by  E.  Power  Biggs  for  the  Program 
Bulletin  of  the  Boston  Symphony  Orchestra,  October  7,  1949.) 

The  new  organ  has  been  built  by  the  Aeolian-Skinner  Company  of 
Boston.  Unlike  the  old  Boston  Music  Hall  organ,  which  was  planned  by  an 
"international  committee  of  musicians,"  the  design  and  specification  of  the 
instrument  have  been  left  almost  entirely  in  the  hands  of  one  man  — 
G.  Donald  Harrison,  head  of  the  Aeolian-Skinner  firm. 

As  a  preliminary  basis  for  Mr.  Harrison's  design,  the  musical  results 
that  would  be  expected  from  the  instrument  were  defined  in  discussions  with 
Dr.  Serge  Koussevitzky,  Charles  Munch,  Dr.  Wallace  Goodrich,  and 
G.  Wallace  Woodworth. 

The  use  of  the  organ  with  orchestra,  in  accompaniment  and  in  anti- 
phonal  fashion,  the  musical  resources  required  for  concertos,  for  chorus 
continuo  accompaniments,  the  requirements  of  other  organizations  visiting 
Symphony  Hall,  as  well  as  the  tonal  characteristics  appropriate  to  such 
modern  developments  as  broadcasting  and  recording,  were  sketched  at 
length,  and  the  matter  was  then  left  to  the  art  of  Mr.  Harrison  for  realization 
in  terms  of  ivory  keys  and  spotted  metal  pipes. 

In  tonal  character  the  organ  is  firmly  rooted  in  the  past.  The  ensemble 
recreates  the  character  of  the  18th  century  organs  that  Bach  played,  but 
interprets  and  develops  this  in  accordance  with  modern  ideas.  The  instru- 
ment is  a  perfect  medium  for  any  music,  classic,  romantic  or  contemporary. 
Mechanically  everything  is  right  up  to  date,  and  a  more  compact  or  easily 
playable  console  would  be  hard  to  imagine.  The  console  is  fittingly  orna- 
mented with  the  Greek  key  motif  of  Symphony  Hall. 


Donald  Willing  is  a  graduate  of  the  Peabody  Conservatory  in  Balti- 
more. Having  given  organ  recitals  in  various  parts  of  the  country,  he  toured 
Europe  in  1957.  He  now  teaches  organ  at  the  New  England  Conservatory 
and  is  Choir  Director  of  the  First  Congregational  Church  in  Wellesley. 

John  Ferris  is  a  native  of  Michigan,  a  pupil  of  Marcel  Dupre,  and  a 
graduate  of  the  School  of  Sacred  Music  at  Union  Theological  Seminary  in 
New  York  City.  He  is  now  University  Organist  and  Choirmaster  at  Harvard 
University. 

E.  Power  Biggs,  born  in  Essex,  England,  studied  at  the  Royal  Academy 
of  Music  in  London  and  came  to  this  country  in  1929.  He  is  especially 
well  known  for  his  concerts  at  the  Busch-Reisinger  Museum  as  well  as  for 
his  numerous  appearances  as  soloist  with  this  Orchestra. 

Berj  Zamkoghtan,  who  has  also  appeared  with  this  Orchestra  on  several 
occasions,  is  a  Bostonian  and  a  graduate  of  the  New  England  Conservatory, 
where  he  studied  with  George  Faxon.  He  is  Organist  and  Choirmaster  of 
St.  Theresa's  Church  in  West  Roxbury. 
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We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 
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Francis  W.  Hatch 

Harold  D.  Hodgkinson 

CD.  Jackson 

E.  Morton  Jennings,  Jr. 

Henry  A.  Laughlin 
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•  President 

•  Vice-President 

•  Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 
Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 
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Personnel  Manager 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  tN^tional 

Shawmut  Bank  «r  »*» 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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DIMITRI  MITROPOULOS 

(March  1,  1896-November  2,  1960) 

Although  Dimitri  Mitropoulos  had 
visited  Boston  only  occasionally  (he 
conducted  the  Boston  Symphony  Or- 
chestra as  guest  for  two-week  periods 
in  1936,  1937  and  1944,  conducted  the 
visiting  Minneapolis  Orchestra  in  Sym- 
phony Hall,  and  several  performances 
of  the  Metropolitan  Opera  Company), 
this  city  has  figured  in  a  particular  way 
in  his  life.  A  mutually  warm  association 
began  when,  in  1936,  Serge  Koussevitzky 
invited  the  Greek  conductor,  then  promi- 
nent in  Athens,  Paris  and  Berlin,  to 
come  to  the  United  States  and  conduct 
this  Orchestra  as  guest.  The  audiences 
in  Boston  responded  instantaneously  to 
the  zeal  of  an  extraordinary  artist  and 
leader.  Nor  are  his  concerts  of  three 
seasons  forgotten. 


COPLEY  SOCIETY  EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  loaned  by 
the  Copley  Society  of  Boston.  This 
Society  was  founded  in  1879  by  a  group 
of  students  from  the  Boston  Museum 
School,  who  wished  to  continue  their 
association  after  leaving  the  school.  In 
1888  it  was  incorporated.  Since  its  in- 
ception the  membership  has  increased 
steadily  and  there  are  now  600  members. 
The   Copley   Society   now   includes   the 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street  54  Central  Street 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 

this  season's  most 
talked-about  after 
dark  fashion  .  .  . 
the  LONG  gown 


Z'tffr  defalk 
•brrral  ike 


long  at-home  gowns  too,  in 
many  moods  .  .  •  informal  woo 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  .  .  •  imperial  elegaric 
in  our  Dynasty  Collection 

+wen+y  new  bury 


North  Shore  Arts  Association,  whose 
pictures  have  been  shown  here  in  recent 
seasons.  The  Society  maintains  a  Gal- 
lery at  158  Newbury  Street. 


RADIO  BROADCASTS 
Delayed  broadcasts  of  these  concerts 
may  be  heard  through  the  facilities  of 
the  following  stations: 

Albany,  N.Y WAMC-FM 

Allentown,  Pa WFMZ-FM 

Baltimore,  Md WITH-FM 

Binghamton,  N.Y WKOP-FM 

Boston,  Mass WBCN-FM 

Boston,  Mass WCRB-AM-FM 

Boston,  Mass WGBH-FM 

Bridgeton,  N.J WSNJ-FM 

Buffalo,  N.Y WGR-FM 

Cambridge,  Mass WXHR-FM 

Chicago,  111 WFMT-FM 

Cincinnati,  Ohio WKRC-FM 

Columbus,  Ohio WTVN-FM 

Detroit,  Mich WDTM-FM 

Hartford,  Conn WCCC-FM 

Hartford,  Conn WFNQ-FM 

Hartford,  Conn WHCN-FM 

Honolulu,  Hawaii KAIM-AM-FM 

Ithaca,  N.Y WRRA-FM 

Jamestown,  N.Y WJTN-FM 

Kansas  City,  Mo KXTR-FM 

Los  Angeles,  Cal KCBH-FM 

Milwaukee,  Wise WFMR-FM 

Minneapolis,  Minn KWFM-FM 

Mt.  Washington,  N.H WMTW-FM 

New  York,  N.Y WQXR-AM-FM 

Olean,  N.Y WHDL-FM 

Philadelphia,  Pa WDAS-FM 

Poughkeepsie,  N.Y WKIP-FM 

Providence,  R.I WXCN-FM 

Rochester,  N.Y WROC-FM 

St.  Louis,  Mo KCFM-FM 

San  Francisco,  Cal KAFE-FM 

IS  Seattle,  Wash KLSN-FM 

Syracuse,  N.Y WSYR-FM 

Toledo,  Ohio WTOL-FM 

Troy,  N.Y WFLY-FM 

e      Utica,  N.Y WRUN-FM 

Washington,  D.C WGMS-AM-FM 

Worcester,  Mass WTAG-FM 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 
We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money. "  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


First  Program 


SUNDAY  AFTERNOON,  November  13,  at  3:00  o'clock 


Mozart .   Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Minuetto:  Allegretto 

IV.  Finale:  Allegro  molto 

Piston Three  New  England  Sketches 

I.     Seaside 

II.     Summer  Evening 
III.     Mountains 

INTERMISSION 

Franck *Symphony  in  D  minor 

I.     Lento;  Allegro  non  troppo 
II.    Allegretto 
III.    Allegro  non  troppo 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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SYMPHONY  IN  C  MAJOR,  "Jupiter,"  K.  No.  551 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


The  manuscript  score  is  dated  August  10,  1788.   The  symphony  requires:  a  flute, 
2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani,  and  strings. 

A  classical  work  bearing  a  cold  number,  or  even  only  an  identifying 
key,  sometimes  acquired  a  descriptive  title  at  that  midpoint  of 
time  when  the  composer  was  no  longer  there  to  protest  and  posterity 
had  not  yet  developed  a  sense  of  desecration.  Apt  or  not,  but  at  least 
convenient,  the  names  have  had  a  way  of  sticking  as  if  for  eternity. 
The  canny  publisher  who  tagged  certain  sonatas  of  Beethoven  "Moon- 
light" or  "Appassionata"  has  triumphed  by  the  test  of  endurance  over 
the  protesting  scholars.  The  "Jupiter"  Symphony  was  so  named  more 
than  a  century  ago,  and,  although  there  is  no  positive  evidence,  J.  B. 
Cramer,  pianist  and  pedagogue,  has  been  suspected  of  the  deed. 

Tovey  objected  to  the  title:  "  'Jupiter'  takes  rank  with  the  titles 
'Emperor  Concerto'  and  'Moonlight  Sonata'  as  among  the  silliest 
injuries  ever  inflicted  on  great  works  of  art.   Mozart's  musical  culture 


WHEN 

IS    REQUIRED  in  the  handling 
of  Trust,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
Jit  a  Rockland -Atlas  Trust  Officer. 

l/  \  Nothing  is  gained  by  waiting. 

"y^  ESTABLISHED    1833  A 

KOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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may  have  been  Italian,  but  his  artistic  nature  was  neither  Roman  nor 
Graeco-Roman.  He  was  as  Greek  as  Keats."  And  Philip  Hale  once 
remarked:  "There  is  nothing  in  the  music  that  reminds  one  of  Jupiter 
Tonans,  Jupiter  Fulgurator,  Jupiter  Pluvius;  or  of  the  god  who,  assum- 
ing various  disguises,  came  down  to  earth,  where  by  his  adventures 
with  women  semi-divine  or  mortals  of  common  clay  he  excited  the 
jealous  rage  of  Juno.  The  music  is  not  of  an  Olympian  mood.  It  is 
intensely  human  in  its  loveliness  and  its  gayety." 


The  first  movement  is  more  than  Jovian  —  it  is  an  extraordinary 
combination  of  various  elements,  conditioning  each  other  in  a  serene 
over-all  equilibrium,  with  a  development  prodigious  for  its  time,  with 
a  renewing  freshness  of  invention  which  deserves  the  word  godlike,  if 
any  music  can  be  so  called.  The  four  opening  bars  at  once  disclose 
two  of  these  elements:  a  strong  martial  rhythm  from  the  orchestra, 
answered  by  a  gentle,  persuasive  phrase  from  the  strings.  The  martial 
beat  becomes  without  preamble  (there  is  no  preamble  in  the  direct 
progression  of  this  movement)  a  full,  striding  march  rhythm.  Its  char- 
acter is  indisputable  —  there  is  no  mistaking  the  military  Mozart  (com- 
pare the  snare  drum  triplets  of  "Non  piii  andrai"  in  Figaro  to  the 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Themont  St.  •  478  Boylston  St. 
133  Brooklins  Ave.  •  Chestnut  Hill 
nobthshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
Wellesley  •  West  Hartforb 


[12] 


Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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triplet  figure  here  suggesting  the  drum-beat).  Yet  it  need  not  be 
pointed  out  that  this  military  buoyancy,  enforcing  the  other  elements, 
never  overbears  them.  The  second  subject,  in  the  dominant,  opens 
lyrically  but  at  once  develops  a  gay  rhythm  whereby  the  composer  has 
two  more  combinable  elements.  With  these  ingredients  —  martial, 
tender  and  gay— Mozart  proceeds  with  his  wonderfully  unified  develop- 
ment through  close  upon  100  bars.  He  is  sly  and  vagrant  but  adroit  in 
tonality,  resourceful  in  adding  relevant  detail. 

There  is  a  sense  of  tragedy  in  the  Andante  cantabile  (a  tempo  direc- 
tion which  he  had  never  before  used  in  a  symphony).  When  the  first 
phrase  (from  the  muted  violins)  is  followed  by  a  loud  defiant  chord, 
one  is  reminded,  as  elsewhere,  of  the  Eroica.  A  second  phrase,  where 
ornate  thirty-second  notes  increase  the  emotional  expressiveness,  has 
the  gradual  subsidence  which  with  Mozart  often  signifies  lamentation. 
Sforzando  chords  in  the  winds  over  halting  triplets  increase  the  ten- 
sion. This  thesis  is  developed,  there  is  a  fresh  treatment  of  the  opening 
subject  matter,  bringing  the  climax  of  the  movement.  The  coda  is 
magnificent. 

The  sudden  alternation  of  forcefulness  and  gentleness,  a  lifelong 
characteristic  of  the  instrumental  Mozart,  in  his  last  symphony  acquires 
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3.50  to  100.00  plus  tax 


YMB  ALS  :  Used  by  the  Greeks  and 
Romans  in  miniature  form,  these  "sounding  brasses" 
reappeared  in  Europe  sometime  before  1300  A.  D. 
Curiously,  mediaeval  musicians  refrained  from  clashing 
them;  instead,  they  were  delicately  touched  together  to 
produce  a  bell-like  tone,  much  as  a  modern  triangle  is 
struck.  During  the  Renaissance,  they  fell  into  disuse  — 
partly,  at  least,  because  they  were  a  favored  instrument 
of  the  Ottoman  armies  which  then  threatened  central 
Europe.  But  by  1680  cymbals  were  in  cautious  and 
sparing  use  again,  providing  exotic  effects  in  German 
operas.  A  century  later,  the  Turkish  Janissaries  had 
ceased  to  be  a  threat,  and  music  "a  la  Turque"  was  all 
the  rage  among  the  Classical  composers.  This  called  for 
cymbals,  often  played  by  the  bass  drummer  for  econ- 
omy's sake.  By  1800,  they  had  become  a  full-fledged 
member  of  the  orchestra  — as,  indeed,  they  are  today. 
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they  are  the  bank.  We're  proud  of  the  mutually  bene- 
ficial associations  that  spring  up  between  our  company 
bankers  and  the  firms  they  serve  — and  of  the  sound 
counsel  and  prompt  action  our  officers  give  their  cus- 
tomers. These  men  help  companies  in  many  ways:  with 
loans,  with  guidance,  with  answers,  with  good  ideas  on 
money  matters.  Could  a  "company  banker"  at  The 
Merchants  help  your  firm,  too? 
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a  new  meaning.  In  the  Minuet  it  takes  the  form  of  alternate  eight  bar 
phrases.  It  has  been  remarked  that  the  dotted  half  notes  which  open 
the  second  part  of  the  trio  are  a  foreshadowing  of  the  motto  subject 
of  the  finale,  immediately  to  follow  (resemblances  of  this  sort  should 
be  looked  upon  as  the  instinctive  outcome  of  the  artist's  singleness  of 
purpose  rather  than  as  deliberately  planned). 

The  final  movement  is  Mozart's  supreme  achievement  in  counter- 
point so  smooth-flowing  and  natural,  so  apparently  simple,  that  the 
layman  may  make  himself  comfortably  at  home  with  its  surface  charm 
while  the  student  examines  the  various  permutations  and  inversions 
of  the  five  themes.  The  movement  is  in  sonata  form  with  a  fugato 
development  and  extended  coda.  So  Mozart  ended  his  symphonic 
works  with  a  fugal  peroration,  as  if  to  demonstrate  for  his  own  satis- 
faction how  he  could  put  counterpoint  to  symphonic  uses.  The  result 
was  then,  and  still  remains,  absolutely  supreme  in  its  kind. 

Saint-Foix  has  this  to  say  about  the  form:  "This  preponderating  use 
of  fugato  in  a  symphonic  finale  was  not  unprecedented.  The  Austrian 
instrumental  school  has  examples  to  offer  that  have  become  known  only 
recently:  probably  under  the  influence  of  the  old  contrapuntist  Fux, 
whose  not  inconsiderable  reaction  is  felt  up  to  the  time  of  Beethoven, 
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@  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 
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such  masters  as  Georg  Mathias  Monn,  Dittersdorf,  Michael  Haydn  (a 
first  hand  examplar  for  Mozart)  practised  the  fugato  finale  form  in 
their  symphonies,  without,  of  course,  even  remotely  approaching  the 
effect  that  Mozart  here  obtained.  What  is  worthy  of  note  here  is  the 
co-existence  of  the  scholastic  element  in  a  quartet  or  symphony  finale 
side  by  side  with  other  themes  of  a  less  severe  nature,  even  popular  or 
trifling;  the  best  example  of  this  genre  is  the  finale  of  the  first  of  the 
six  quartets  dedicated  to  Joseph  Haydn.  Nevertheless  here  the  quality 
of  the  themes  does  not  present  such  an  alloy,  and  their  combination 
does  not  offer  so  striking  a  contrast:  the  general  bearing  of  the  sym- 
phony, which,  one  feels,  Mozart  has  thoroughly  understood,  does  not 
allow  of  such  license  in  the  choice  of  material.  And  that  the  very 
diverse  and  individual  themes  forming  the  substance  of  the  present 
finale  should  cohere  into  such  admirable  unity  is  not  the  least  aston- 
ishing merit  of  this  gigantic  musical  peroration." 

[copyrighted] 
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THREE  NEW  ENGLAND  SKETCHES 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


This  Suite  was  composed  for  the  one-hundredth  Worcester  Festival,  and  there 
performed  on  October  23,  1959.  Paul  Paray,  who  conducted  the  Detroit  Orchestra 
on  that  occasion,  subsequently  introduced  the  work  in  his  orchestra's  own  city. 

The  following  instruments  are  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  triangle,  tambourine, 
glockenspiel,  wood  block,  tam-tam,  2  harps,  and  strings. 

tttalter  Piston,  who  retired  last  summer  from  the  faculty  of  the 
*  *  Music  Department  at  Harvard  University,  has  by  no  means  ceased 
to  compose.  A  commission  by  the  Ford  Foundation  has  resulted  in  his 
Second  Violin  Concerto,  which  will  be  performed  by  Joseph  Fuchs  in 
Pittsburgh  on  October  28  and  by  other  orchestras  with  the  same  soloist. 
A  Concerto  for  Two  Pianos  has  been  composed  for  the  duo-pianists 
Melville  Stecher  and  Norman  Horowitz.  A  commission  granted  by  the 
Philadelphia  Orchestra  Association  has  resulted  in  a  new  Symphony 
(his  Seventh),  now  nearly  completed,  and  to  be  performed  by  the 
Philadelphia  Orchestra  in  Philadelphia  and  on  tour  (probably  includ- 
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ing  a  performance  in  Boston  on  March  22).  A  Symphonic  Prelude  was 
commissioned  by  the  Association  of  Women's  Committees  for  Sym- 
phony Orchestras  and  will  be  performed  in  Cleveland  under  the 
direction  of  George  Szell  on  April  20. 

When  Mr.  Piston  addressed  his  New  England  Sketches  to  an  initial 
New  England  audience,  he  was  careful  to  explain  that  he  was  neither 
summoning  general  impressions  of  our  landscape  nor  reviving  past 
tendencies  toward  program  music.    He  wrote: 

"The  work  composed  for  the  one-hundredth  Worcester  Festival  is 
not  a  symphony,  although  the  evolution  of  its  musical  thought  is  rather 
symphonic  in  character,  and  a  full  symphony  orchestra  is  employed. 

"It  is  called  'Three  New  England  Sketches,'  and  the  three  movements 
are:  I,  'Seaside';  II,  'Summer  Evening';  III,  'Mountains.'  These  pro- 
grammatic titles  serve  in  a  broad  sense  to  tell  the  source  of  the  impres- 
sions, reminiscences,  even  dreams,  that  pervaded  the  otherwise  musical 
thoughts  of  one  New  England  composer. 

"It  is  not  to  be  expected,  and  indeed  it  is  unlikely,  that  the  musical 
message  received  by  an  individual  listener  should  result  in  impressions 
and  recollections  similar  to  those  felt  by  the  composer,  since  all  extra- 
musical  ideas  except  those  of  the  most  elementary  sort  must  arise  from 
one's  personal  background  and  experience.  Such  is  the  nature  and 
expressive  universality  of  music. 

"The  Sketches  are  not  intended  as  descriptive  or  representational 
tone  painting,  and  any  chance  impressions  of  realism  or  specific  refer- 
ence come  as  incidents  in  the  act  of  composition.  This  act  may  be 
described  here,  prosaically,  as  the  controlled  expansion  and  develop- 
ment of  two  or  three  short  musical  motives." 

[copyrighted] 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 
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ENTR'ACTE 
LISZT'S  LITTLE  PRINCESS 


«• 


Princesse  Marie  zu  Sayn-Wittgenstein 


TT^ranz  Liszt  has  often  been  discussed  as  a  tone  painter,  a  hypnotic 
*•  virtuoso,  a  benefactor  of  promising  colleagues,  a  religious  mystic. 
Some  have  called  him  a  charlatan,  some  a  saint,  some  both.  Liszt  as  a 
family  man  has  been  little  approved.  He  has  been  accused  of  behavior 
less  than  handsome  toward  the  Countess  Marie  d'Agoult  during  and 
after  the  break-up  with  that  lady;  of  having  been  too  submissive  under 
the  domination  of  his  second  inamorata,  the  Princess  Carolyne  zu 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  ••New  England  Life's  position  was  also 

established*  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 
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^^vfCMMUJy     JLf  JL  A    JUf  boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 
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Sayn-Wittgenstein.  He  was  never  a  legal  husband,  because  these  two 
had  each  made  a  manage  de  convenance  in  their  earlier  youth  which 
precluded  marriage  with  Liszt.  A  proper  father  he  never  was,  for  he 
had  only  occasional  glimpses  of  his  three  children  by  the  Countess 
Marie  through  their  early  years.  This  article  will  attempt  to  show,  by 
the  evidence  of  letters  recently  published,  that  if  his  three  children 
had  been  near  him  and  part  of  his  household,  as  was  the  case  with 
Carolyne's  little  daughter,  the  Princess  Marie  zu  Sayn-Wittgenstein, 
he  would  have  found  for  them  the  abundant  and  natural  affection  he 
lavished  upon  her. 

Liszt's  alliance  with  the  Comtesse  Marie  d'Agoult  lasted  from  1833 
to  1840.  It  was  an  impassioned  romance  characteristic  of  the  Glanz- 
periode,  which,  as  the  two  pursued  their  separate  careers,  could  not 
settle  into  a  workable  way  of  life  for  both.  The  three  children  born 
to  them  were  Blandine  (1835),  Cosima  (1837),  and  Daniel  (1839). 
Their  father,  constantly  on  tour,  had  very  little  time  for  them.  In 
1848  there  developed  his  affair  with  the  Polish  Princess  Carolyne  zu 
Sayn-Wittgenstein,  and  when  this  became  a  family  arrangement  at 
Weimar,  there  was  no  welcome  place  for  his  own  children,  who  were 
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NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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world  of  shoes  .  . 

awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD   FLOOR— MAIN   STORE      D-2  I  I  2 


BOSTON— FR AM  I NGH AM— PEABODY 
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left  in  Paris  in  the  hands  of  governesses  and  teachers.  Carolyne's 
daughter,  however,  was  about  the  same  age  as  Liszt's  two.  She  was 
eleven  when  he  settled  in  Weimar  as  Kapellmeister  in  1848.  The  little 
Princess  Marie  often  visited  him  in  his  study.  When  he  was  absent 
from  Weimar,  he  wrote  to  her  constantly  —  215  of  his  letters  have  been 
published.  There  seems  to  have  been  something  in  the  character  of 
Marie  that  invited  confidences.  A  close  friendship  also  developed  by 
way  of  letters  between  the  exiled  three  and  the  little  Princess.  Until 
these  letters  were  published,  not  much  was  known  about  the  young  life 
of  the  four  children.  The  letters  throw  a  good  deal  of  light  upon  Liszt 
the  father  and  stepfather.  They  indicate  for  one  thing  that  if  condi- 
tions had  kept  him  close  to  his  own  children  instead  of  perpetually  at 
a  distance,  their  relationship  would  have  been  far  less  formal  than  it 
was.  The  principal  cause  of  Liszt's  long  separation  from  his  children 
was  the  Princess  Carolyne  herself. 

She  was  a  generally  difficult  character,  a  hypochondriac  and  a 
religious  fanatic.  She  applied  her  tireless  energy  to  writing  prodigious 
dissertations  on  the  Roman  Catholic  Church  (which  incidentally  long 
refused  her  a  divorce)  and  to  the  appropriation  of  the  composer  Liszt. 
It  was  due  to  her  that  Liszt  saw  very  little  of  his  children  during  their 
minority.  Two  books  recently  published  tell  an  indirect  story  about 
Liszt  in  the  paternal  role.    Both  books  are  collections  of  letters  all 
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LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and  Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore   6-5651 


IVf  RYBODY  KNOWS 

IT'S 

&# 

TO  Bl 
OOOD! 

17  havhs 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design-  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  L.P. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnisand  Chloe. 
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addressed  to  the  Princess  Marie.*  The  letters  indicate  that  Marie  must 
have  well  kept  up  her  end  of  the  correspondence,  but  for  some  undis- 
closed reason  not  one  of  her  letters  has  come  to  light. 

All  three  of  Liszt's  children  wrote  continually  and  with  great  affec- 
tion to  "Magnolet,"  or  "Magne,"  as  the  young  Princess  was  called. 
Liszt's  letters  indicate  that  Marie's  presence  was  conducive  to  harmony 
in  the  menage  at  the  Altenburg,  where  even  from  the  first  there  were 
moments  of  strain.  Marie  was  called  "the  sunshine  of  the  Altenburg." 
Her  presence,  her  influence,  permeate  the  letters  addressed  to  her. 
They  reflect  her  personality  as  a  mirror,  like  the  Rebecca  of  Miss 
Du  Maurier's  novel  who  pervades  the  atmosphere  solely  by  her  impres- 
sion upon  others.  Marie's  correspondents  were  her  adorers  who  could 
write  to  her  freely,  comfortably,  with  the  assurance  of  sympathetic 
understanding. 

Liszt's  letters  to  "Magnolet"  extend  from  her  childhood  to  1886,  the 
last  year  of  his  life,  when  she  had  long  since  married  and  become  a  lady 
of  world  distinction.  In  these  last  she  had  broken  with  her  mother, 
and  Liszt,  too,  had  found  her  mother  impossible  to  live  with.  He  con- 
fided freely  in  his  "Magne"  and  was  plainly  on  her  side  of  the  dispute. 

The  earliest  letters  are  not  just  like  those  of  a  father  to  a  daughter; 
they  have  an  air  of  gallantry,  of  adoration,  as  if  to  him  she  is  an  angel 
who  could  do  no  wrong.   "You  are  a  pet  and  a  thousand  joys  to  me, 


*  Liszt  et  ses  enfants,  Blandine,  Cosima,  Daniel;  d'Apres  une  correspondence  inSdite  avec  la 
Princesse  Marie  zu  Sayn-Wittgenstein  (Editions  Correa,  undated)  and  Letters  of  Franz  Liszt 
to  Marie  zu  Sayn-Wittgenstein,  translated  and  edited  by  Howard  E.  Hugo  (Harvard  University 
Press,  1953). 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

KEnmore  6-1952 


finer      furs 


Newbury  Street  Eighteen 


Boston,  Mass. 


[30] 


C  HOW  ARE  ALL  OF  YOUR.  HEMIDEMISEMIQUAVERS  ?**) 


Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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dear  Magne,"  he  writes,  and  again:  "All  hail  and  worship,  limitless 
homage  and  fealty  to  Magnolet!"  He  signs  himself  her  "slave,"  her 
"Faineant"  (Idler).  Her  name  for  him  is  "Fiance."  He  relates  the 
news  of  concerts  or  receptions  as  if  to  a  far  older  person,  evidently 
preferring  to  write  to  the  mother  through  the  daughter.  In  the  later 
letters,  when  Marie  had  married  (in  1859)  the  Prince  Constantin 
Hohenlohe-Schillingsfurst,  his  affection  continued  and  the  esteem 
usually  directed  to  an  adult  had  become  appropriate.  She  was  "Votre 
Altesse"  and  he  her  "faithful  servant."  Nothing  could  be  in  more 
complete  contrast  than  Liszt's  easy  and  warm  familiarity  in  his  letters 
to  Marie,  the  beloved  member  of  the  family  at  Weimar,  and  his  gentle 
but  stiffly  authoritarian  letters  to  his  own  daughters  in  distant  Paris 
or  Berlin.  One  would  expect  some  betrayal  of  jealousy  on  their  part. 
There  is  not  the  least  sign  of  it  in  their  letters  to  Marie. 

The  three  outcasts  wrote  with  lavish  affection  to  Marie,  whom  they 
were  seldom  allowed  to  see,  but  whose  distant  presence  seemed  to  invite 
their  confidences,  their  news,  their  impressions  of  the  world  that  was 
opening  up  to  them.  These  letters  give  us  a  picture,  hitherto  unat- 
tainable, of  the  children,  all  three  warm-hearted,  obedient  but  with 
minds  of  their  own,  making  the  pathetic  best  of  their  anomalous 
position. 

The  letters  to  Marie  begin  in  1853,  when  the  three  were  in  Paris 


A  Cambridge  Tradition 


The  Washington  Elm,  of 
beloved  memory,  no  long- 
er stands  at  Cambridge 
Common,  but  other  famous 
Cambridge  landmarks 
and  traditions  continue  to 
nourish.  One  such  is  the 
Harvard  Trust  Company. 


MEMBER      F      D.    1.    C. 

11  Offices  :      Cambridge 


H  AWARD  TMST 

Main  Office:  Harvard  Square,  Cambridge 
Arlington     •     Belmont     •     Concord    •     Littleton 
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It  seems  not  too  soon  to  say  that  the  Cadillac 
car  of  1961  will  take  its  place  among  the 
most  memorable  of  the  peak  achievements  of 
the  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
look  for  the  world's  motor  cars  to  emulate. 
There's  a  completely  new  proportion  of  glass 
to  steel  ...  an  inspiring  new  "oneness" 
of  contour  and  shape  ...  an  entirely  new 
relationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
dimension.  Head  room,  seat  height,  and 
entrance  room,  for  example,  have  been 
notably  increased  with  impressive  results  in 


greater  spaciousness,   comfort  and  luxury. 

And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


and  in  the  charge  of  an  aged  governess.  The  greater  part  of  the  letters 
were  written  from  Paris.  Through  these  growing  years  they  were  an 
unwanted  trio,  unwelcome  in  Weimar  except  on  a  very  occasional  and 
brief  visiting  basis.  Their  father  and  his  "mistress  in  residence"  saw 
to  it  that  they  were  properly  cared  for,  but  at  a  convenient  distance. 
"Properly"  meant  that  they  were  likewise  excluded  from  more  than 
furtive  visits  with  their  mother,  the  Comtesse  d'Agoult,  who  was  living 
in  Paris,  but  whose  influence  upon  impressionable  youth  was  feared 
by  the  "stern  mother"  Carolyne  and  presumably  by  Liszt  as  well. 
Carolyne,  who  hated  the  Countess,  neither  wanted  them  on  her  hands 
nor  out  of  her  hands. 

Liszt  had  first  put  them  in  the  care  of  his  mother,  Anna  Liszt,  in 
Paris.  This  did  not  suit  Carolyne.  She  summoned  a  Madame  Patersi, 
who  had  been  her  own  childhood  governess  in  Russia,  and  who  could 
be  counted  on  to  take  explicit  orders.  Madame  Patersi  was  told  to  set 
up  an  apartment  for  the  girls  (at  6  de  la  Rue  Casimir-Perier)  and  look 
after  their  instruction.  Daniel  was  put  in  a  lycee.  Madame  Patersi 
was  efficient  but  aged,  and  rigidly  old-fashioned.  The  children,  and 
especially  Cosima,  who  already  at  fifteen  was  a  self-willed  miss,  resented 
being  taken  from  their  grandmother  whom  they  loved.  They  were 
neither  consulted  nor  heeded. 


PIANOS      — 


—      New  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  ^  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


TIFFANY 

STERLING 

SILVER 

AT  LONG'S  CHESTNUT  HILL 
Illustrated  left  to  right: 
Hampton,  English  King,  Faneui 
PLACE  SETTINGS  $41.75  UP 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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Their  first  meeting  with  the  Princess  Marie  was  an  occasion  other- 
wise familiar  by  the  account  of  Wagner  in  his  autobiography.  The 
year  was  1853,  the  month  October.  Wagner,  an  exile  from  Germany, 
arranged  to  meet  Liszt  and  a  circle  of  friends  at  Basel.  The  company 
included  Hans  von  Biilow,  Joachim,  Cornelius,  the  Lisztian  disciples 
Richard  Pohl  and  Dionys  Pruckner,  and  the  violinist  Remenyi.  Two 
ladies  joined  them  —  the  Princess  Carolyne  and  her  charming  daughter. 
Wagner  had  the  newly  written  text  of  the  (as  yet  uncomposed)  Nib  el- 
ungen  Ring  with  him  and  needed  no  second  asking  to  read  it  aloud. 
The  attentive  aspect  of  the  girl  vividly  impressed  him.  "She  was 
barely  fifteen,"  so  he  wrote  (she  was  actually  sixteen),  "and  had  a 
rather  dreamy  look  on  her  young  face,  and  was  at  the  stage  'in  which 
womanhood  and  childhood  meet,'  thus  allowing  me  to  pay  her  the 
compliment  of  calling  her  'the  child'  [das  Kind].  During  our  lively 
discussions  and  outbursts  of  merriment,  her  dark,  pensive  eyes  would 
gaze  at  us  so  calmly  that  we  unconsciously  felt  that  in  her  innocence 
she  unwittingly  understood  the  cause  of  our  gaiety." 

Liszt's  intention  at  the  time  was  to  visit  his  children  in  Paris,  after 
nine  years  of  separation.  The  Princess,  obviously  disinclined  to 
encounter  Liszt's  progeny,  had  planned  to  part  with  Liszt  at  Stras- 
bourg and  carry  her  daughter  back  to  Weimar,  but  Marie  persuaded 


THE  LOBSTER  CLAW 

280  HUNTINGTON  AVENUE 

opposite   Symphony   Hall 

WELLESLEY  SQUARE 

Luncheons  —  Dinners 
11:30  A.M. -9:00  P.M. 

Luncheons  —  Dinners 

Cocktails  served 

11:30  A.M. -9:00  P.M. 

Closed  on  Sundays 

Open  Sundays 

FASTER! 


California 
SHERRY 

SSsSktSss 


AS'TITE  WINES 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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her  mother  to  go  on  to  Paris  so  that  she  might  not  miss  the  rest  of  the 
reading.  A  week  in  Paris  resulted,  during  which  Liszt's  children  were 
visited  and  the  downfall  of  Walhalla  consummated.  "It  was  quite  a 
novelty  to  me,"  continues  Wagner,  "to  see  Liszt  with  these  young  girls, 
and  to  watch  him  in  his  intercourse  with  his  son,  then  a  growing  lad. 
Liszt  himself  seemed  to  feel  strange  in  his  fatherly  position,  which  for 
several  years  had  only  brought  him  cares,  without  any  of  the  attendant 
pleasures.  .  .  .  Daniel,  the  youngest  of  them,  particularly  attracted  me 
by  his  brightness  and  his  striking  resemblance  to  his  father,  but  the 
girls  were  very  shy."  That  Liszt  felt  "strange"  at  meeting  a  son  of 
fourteen  whom  he  had  last  seen  as  a  child  of  five  is  no  less  surprising 
than  that  the  girls  were  "shy"  at  suddenly  confronting  the  exalted 
being  whom  they  had  reverenced  unseen  for  nine  years.  Thus,  by  his 
own  admission,  Wagner  hardly  noticed  Cosima,  the  girl  of  fifteen  who, 
like  Marie,  was  at  the  stage  "where  womanhood  and  childhood  meet," 
and  who,  then  first  beheld  by  him,  was  destined  to  play  so  important 
a  part  in  his  life. 

Cosima  had  none  of  Marie's  good  looks,  nor  was  she  as  pretty  as 
her  sister  Blandine  who,  at  seventeen,  was  more  assured.  She  and  her 
sister  were  at  a  disadvantage  at  this  seance  because  they  held  their 
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father  in  awe,  while  Marie  was  as  natural  with  him  as  if  he  were  her 
own.  They  could  scarcely  follow  Wagner's  German  declamation 
because,  although  well  read  in  German  and  English  literature,  they 
had  been  brought  up  entirely  as  French  demoiselles. 

Marie  looked  back  upon  the  meeting  when,  years  later,  she  wrote 
her  reminiscences  of  Wagner.  She  remembered  Cosima  as  "tall  and 
angular,  with  a  sallow  complexion,  a  wide  mouth  and  a  long  nose  — 
the  image  of  her  father:  she  had  beautiful  hair,  however.  In  the  poor 
child's  heart  a  volcano  raged.  Obscure  stirrings  of  love  pulsated  within 
her,  along  with  an  overweening  vanity;  and  now  and  then  her  lips 
would  curl  mischievously  with  the  inborn  mockery  of  a  Parisienne" 
A  touch  of  animus  in  this  account  may  have  been  due  to  a  falling-out 
which  at  that  later  time  had  happened  between  the  two  women. 
Cosima's  long  neck  and  prominent  nose  are  undeniable.  She  had  the 
family  nickname  of  "Cigogne"  (stork),  but  accepted  it  in  good  part, 
for  it  was  kindly  intended.  She  was  more  serious  than  her  sister, 
although  sharply  humorous  on  occasion.  Her  intellect  was  more 
probing,  more  responsive,  more  idealistic. 

Cosima  was  submissive  to  the  exactions  of  her  father,  for  a  strong 
sense  of  filial  duty  was  part  of  her  love  for  him.  When  he  forbade 
the  mention  in  her  letters  of  her  mother's  name,  she  knew  better  than 
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to  invite  trouble.  But  it  would  not  have  been  like  her  independent 
spirit  to  do  nothing  about  the  near-by  presence  of  her  mother.  The 
two  girls  once  made  their  way  to  the  Champs-Elysees  and  the  Maison 
Rose,  the  establishment  of  the  Comtesse.  They  were  received  with  open 
arms.  The  mother  found  that  they  had  been  well  taught,  that  they 
and  their  brother  were  alert  and  intelligent  for  their  years,  but  also 
that  the  girls  were  cloistered  innocents,  eager  to  know  the  ways  of  the 
world.  A  lady  of  brilliance  and  beauty,  of  Parisian  tact  and  esprit, 
she  set  about  rectifying  this  by  including  them  in  her  salons,  to  their 
enormous  delight.  Blandine  and  Cosima,  who  worshipped  their 
famous  father,  sensed  trouble  and  wrote  tactful  letters  in  the  hope 
that  these  delightful  visits  might  continue.  They  could  not  have 
realized  the  implacable  hatred  of  Carolyne  for  her  predecessor  in 
Liszt's  affections,  nor  the  bitterness  of  the  outwardly  benign  Liszt  on 
this  particular  subject. 

When,  in  the  autumn  of  1855,  the  girls  were  told  that  they  would 
be  allowed  to  visit  Weimar  and  that  their  brother  would  also  be  there 
for  his  school  vacation,  they  were  delighted,  and  unaware  of  any 
underlying  motive.  "Ma  ires  chere/'  wrote  "Cosimette"  to  her  "M agno- 
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let"  in  a  burst  of  sixteen-year-old  rapture,  "When  I  think  that  I  am 
to  see  my  father  again!  I  cannot  believe  that  the  joy  which  fills  me  is 
real.  It  is  as  if  I  were  dreaming  and  only  waiting  for  a  hand  to  come 
and  tear  away  my  illusion.  But  it  is  true  —  I  am  to  see  again  the  one 
whom  we  love  so  much,  whose  image  can  hold  our  thoughts  for  days. 
Fears,  doubts,  assail  me,  but  I  hear  a  voice  too  strong,  too  beautiful 
for  deception,  which  says  to  me:  'It  is  so,  it  is  so.'  Excuse  the  inco- 
herence of  these  lines,  but  I  know  you  will  understand." 

The  two  daughters  made  their  first  journey  to  Weimar  on  August 
19.  Carolyne,  still  avoiding  them,  had  left  Weimar  for  Paris  on  the 
same  day,  taking  Marie  with  her.  When  the  four  Liszts  found  that 
they  had  the  Altenburg  to  themselves,  parental  austerity  was  forgotten. 
There  was  rejoicing,  much  music,  late  hours,  a  delirious  disregard  of 
all  regimen.  Liszt  may  have  postponed  telling  them  of  the  decision 
which  would  bring  their  good  time  to  a  sudden  end.  At  last,  the  truth 
came  out.  They  were  not  to  remain  in  Weimar,  they  were  not  to 
return  to  Paris.  Blandine  and  Cosima  were  to  be  sent  within  a  few 
days  to  Berlin.  Berlin  was  to  be  their  home,  and  Frau  Francziska  von 
Bulow,  the  mother  of  Hans,  Liszt's  favorite  pupil,  was  to  be  their 
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protectress.  We  read  with  sympathy  the  letter  of  Mme.  Liszt  to  her 
son  of  her  anxiety  about  the  sudden  transplantation  of  her  dear  ones 
in  foreign  soil  under  a  person  of  unknown  suitability.  More  painful 
are  three  letters  which  the  Countess  had  addressed  to  her  children,  and 
which  Mme.  Patersi  had  put  instead  into  the  hands  of  the  quasi  step- 
mother, then  in  Paris.  Carolyne  sent  them  on  to  Liszt,  who  held  them, 
but  wrote  a  long  letter  to  his  daughters  in  Berlin,  quoting  what  pas- 
sages he  wished  of  the  Countess  and  disposing  of  each  with  bitter 
recriminations  of  his  own.  The  Countess  had  exhorted  them  to  find  the 
spirit  of  independence  in  their  hearts,  to  resist  the  intervention  of  the 
interloper,  the  new  "mistress,"  the  "etrangere"  as  she  called  her.  It 
was  the  ever  familiar  case  of  the  children  who  love  both  their  parents, 
nurse  in  their  hearts  a  hope  of  a  reconciliation,  and  instead  behold 
implacable  opposition  in  each  to  the  other. 

Daniel,  who  was  still  at  Weimar,  flared  up  at  this  "method  of  the 
secret  police"  in  the  confiscation  of  the  letters  by  those  to  whom  they 
were  not  addressed.  He  soon  succumbed.  He  could  not  long  with- 
stand the  two-fold  authority  in  the  Altenburg. 

One  wonders  whether  the  Princess  Carolyne  absented  herself  because 
she  was  ashamed  to  face  those  whom  she  had  condemned  to  exile,  and 
whether  she  took  her  daughter  away  from  the  encounter  of  the  Liszts 
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in  the  Altenburg  for  fear  that  the  sympathetic  presence  of  Marie  might 
turn  things  in  the  undesired  direction.  In  any  case,  it  is  significant 
that  Liszt  at  once  wrote  a  letter  to  Marie  in  Paris,  as  if  to  justify  his 
conscience,  or  at  least  to  offer  some  excuse  to  this  gentle  and  straight- 
thinking  "friend."  He  spoke  of  his  talk  with  Daniel,  whom  he  had 
succeeded  in  quieting  down.  He  admitted  that  the  "fillettes"  had 
taunted  him  with  his  "tyrannical  exactions."  The  girls  had  uttered 
some  "strange  sentiments"  about  "I'etrangere"  His  letter  to  Marie  is 
an  obvious  bid  for  intervention  in  his  behalf  by  one  whom  they  trusted. 

There  was  character  and  resilience  in  these  three  young  Liszts. 
They  made  the  most  of  the  inevitable.  Daniel  graduated  from  school 
at  the  top  of  his  class.  French  savoir  faire  enabled  Blandine,  who  was 
quick  and  energetic,  to  take  her  place  in  the  intellectual  life  of  Berlin, 
and  Cosima,  quieter,  more  studious,  more  visionary,  became  an  earnest 
advocate  in  the  much  debated  cause  of  Wagner,  Liszt,  and  the  "New 
German"  movement. 

The  letters  of  both  girls  to  Marie  show  how  the  musical  life  of 
Berlin  was  drawing  them  into  its  disputatious  current.  Cosima's  show 
that  the  favorable  picture  of  Billow's  mother  by  such  writers  as  Du 
Moulin  Eckart  are  anything  but  true.  Her  humorous  anecdotes  with 
transcriptions  of  the  old  lady's  Saxon  dialect  indicate  that  she  finds 
relief  in  pouring  out  to  her  confidante  all  that  she  had  had  to  swallow 
in  polite  silence.   "Lady  Perhap's,"  as  she  calls  her  (Perhaps  a  lady?), 
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constantly  fusses  over  her  son  "Henns,"  aggravating  him  and  increasing 
the  fits  of  nerves  to  which  he  is  subject.  Hans  was  Cosima's  admiring 
piano  teacher.  Cosima  tried  to  bring  peace  into  his  life.  She  soothed 
him  when,  giving  concerts,  he  was  assailed  by  the  loud  opponents  of 
Wagner  and  Liszt  and  reduced  to  a  state  of  collapse.  The  two  were 
drawn  together,  and  there  was  soon  a  mutual  avowal. 

Liszt  was  pleased  at  the  prospect  of  a  match  between  his  daughter 
and  his  pupil,  but  on  account  of  their  short  acquaintance  imposed  a 
year  of  waiting  and  testing.  As  always,  he  was  obeyed.  Two  months 
after  their  marriage  on  August  18,  1857,  Blandine  married  the  promis- 
ing young  advocate,  Emil  Ollivier  (the  choice,  by  the  way,  of  the 
Countess).  There  was  no  doubt  relief  at  Weimar,  as  the  two  marriages 
solved  a  taxing  problem  of  guardianship.  The  engagements  and 
weddings  were  of  course  the  subject  of  blissful  exchanges  between 
both  brides  and  Marie. 

Certain  confidential  remarks  by  Cosima  are  interesting.  She  was  a 
silent  witness  at  the  famous  encounter  in  Zurich  in  1857,  when 
Wagner's  interest  in  Mathilde  Wesendonck  caused  Wagner's  wife 
Minna  to  explode.  "Mme.  Wesendonck/'  writes  Cosima  to  her  friend 
Marie,  "m'a  parut  fort  gentille,  quoi  qu'un  pen  sentiment  ale!'    She 
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writes  later,  "I  find  that  the  matrimonial  bankruptcy  of  Wagner  is 
happily  soothed  by  this  modern  Beatrice  who  opens  up  to  her  poet 
the  heaven  of  material  tranquillity  and  undisturbed  luxury,  perhaps 
all  that  he  believes  in!  But  I  am  becoming  malicious  and  I  shall  stop." 
Cosima's  impression  of  Wagner  at  this  time  was  evidently  anything 
but  favorable. 

The  letters  of  Daniel  to  Marie  were  frequent  and  show  a  close 
"fraternal"  communion  between  the  two.  He  began  one  letter  on 
December  29,  1857:  "What  may  I  wish  for  you  in  the  new  year,  dear 
Magnolette?  That  you  may  be  more  beautiful,  more  gentle,  more 
amiable  than  ever?  Anyone  would  answer  to  that  that  one  does  not 
wish  a  lily  to  be  more  white,  nor  a  swan  more  graceful  of  carriage. 
So  I  shall  simply  express  the  hope  that  your  taste  for  writing  increases 
and  that  the  twelve  little  pages  in  your  hand  come  more  often  to  rest 
at  my  door."  Daniel  signs  himself  "Bouleau"  which  would  be  a  birch 
sapling,  for  he  was  always  slight  and  delicate.  On  the  eve  of  Marie's 
wedding  (she  married  the  Prince  Constantin  Hohenlohe-Schillingsfurst 
on  October  15,  1859),  ne  wrote  to  her  from  Berlin  where  he  was  in  the 
last  stages  of  tuberculosis.  Scarcely  able  to  hold  his  pen,  he  wished  her 
joy  and  asked  for  a  flower  from  her  bridal  wreath.    He  died  there  in 
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Cosima's  arms  on  December  13.  Cosima's  heartbroken  letter  to  Marie 
and  Liszt's  curt  reference  to  the  death  of  his  son  in  a  letter  to  his 
"Cousin"  Edouard  Liszt  make  a  disturbing  contrast. 

The  last  letter  of  Cosima  to  Marie,  written  in  January,  i860,  shows 
that  some  obstacle,  unspecified,  has  arisen  between  them.  It  is  an 
affectionate  letter,  and  it  ends  with  a  wistful  admission  of  desolation: 
"Mon  nid  est  bien  vide  a  cette  heme!" 

Still  later,  when  Wagner  had  become  Cosima's  husband,  some  other 
incident  further  widened  the  breach.  When  Blandine  died  in  1862, 
Cosima  became  the  only  child  of  Liszt  to  survive  a  youthful  age.  She 
ended  with  Wagner,  as  she  had  begun  with  Liszt  and  continued  with 
Bulow,  the  patient  handmaid  of  genius  at  its  most  difficult. 

j.  N.  B. 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :'\we  have  found 

something  so  terrific  we  dare  not  use  "the  hackneyed 

word  "best".  And  yet  our  dictionary  warns  us  against 

-trying  to  top  an  adjective  that"  has  been  rated  No.  1 

since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  I  .",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  Jhe  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  wili;  probably  ever  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


V 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 
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Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  (soon)  Hartford 
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SYMPHONY  IN  D  MINOR 

By  Cesar  Franck 

Born  at  Li£ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890 


The  Symphony  by  C£sar  Franck  had  its  first  performance  by  the  Conservatoire 
Orchestra  of  Paris,  February  17,  1889.  The  symphony  reached  Germany  in  1894, 
when  it  was  performed  in  Dresden;  England  in  1896  (a  Lamoureux  concert  in 
Queen's  Hall) .  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on 
April  15,  1899,  Wilhelm  Gericke,  conductor. 

The  Symphony  is  scored  for  2  flutes,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones  and 
tuba,  timpani,  harp  and  strings. 

IT  is  not  hard  to  sympathize  with  the  state  of  mind  of  Franck's 
devoted  circle,  who  beheld  so  clearly  the  flame  of  his  genius,  while 
the  world  ignored  and  passed  it  by.  They  were  naturally  incensed 
by  the  inexplicable  hostility  of  some  of  Franck's  fellow  professors  at 
the  Conservatoire,  and  moved  to  winged  words  in  behalf  of  their 
lovable  "maitre,"  who,  absorbed  and  serene  in  his  work,  never  looked 
for  either  performance  or  applause  —  was  naively  delighted  when  those 
blessings  sparingly  descended  upon  him. 

To  probe  back  into  the  circumstances  which  surrounded  the  compo- 
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sition  of  Franck's  Symphony  and  its  performance  in  the  musical  Paris 
of  1889  is  to  revive  a  controversial  spirit  which  no  longer  exists.  This 
Symphony,  which  is  now  generally  recognized  for  its  worth  in  the 
standard  repertoire,  was  for  years  after  the  death  of  its  composer  a 
subject  for  discussion  and  disagreement.  Those  who  lived  and  worked 
with  Franck  found  his  music  expressive  of  the  master  they  loved  and 
welcomed  it  accordingly.  They  were  indignant  with  those  who  gave 
no  more  than  passing  attention  to  the  obscure  organist  of  the 
Conservatoire.*  These  reluctant  musicians  were  annoyed  that  the 
otherwise  unassertive  teacher  had  the  effrontery  to  compose  music  out 
of  the  expected  pattern.  If  Franck  was  aware  of  this  surrounding 
controversy  he  gave  no  sign  of  being  disturbed  by  it.  It  is  more  than 
probable  that  the  ardent  claims  made  by  his  fellow  members  in  the 
Societe  Nationale  spurred  the  passive  indifference  of  musicians  "out- 
side" into  active  rejection. 

Vincent  d'Indy's  book  on  the  "Maitre"  has  long  been  accepted  as  the 
gospel  of  the  Franck  movement,  but  it  cannot  stand  eternally  as  a 
clear  and  just  account.  His  description,  for  example,  of  the  first 
performance  of  the  Symphony  at  the  Conservatoire  leans  rather 
heavily  on  the  official  resistance  within  the  institution  and  the  spiteful 
remarks  by  various  musicians  with  which  it  was  greeted.  It  is  true  that 


*  D'Indy  pours  just  derision  upon  the  ministry  who,   as  late  as  August,   1885,  awarded  the 
ribbon  of  Chevalier  of  the  Legion  of  Honor  to  "Franck  (Cesar  Auguste),  professor  of  organ." 
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Jules  Garcin,  the  conductor  at  the  Conservatoire,  brought  the  Sym- 
phony to  performance  by  his  "benevolent  obstinacy,"  as  d'Indy  has 
called  it,  against  a  dead  weight  of  reactionary  reluctance;  that  a  con- 
ductor like  Lamoureux,  who  had  come  to  grief  with  Les  Bolides, 
fought  shy  of  the  Symphony  when  approached  in  its  behalf.  D'Indy's 
anecdote  that  "a  professor  at  the  Conservatoire,"  whom  he  did  not 
name,  dismissed  the  Symphony  for  using  such  an  unsymphonic  instru- 
ment as  an  English  horn,  has  been  perhaps  over-quoted,  since  it  was 
nothing  more  than  somebody's  conversational  remark.  His  attack  on 
Gounod  is  more  serious,  for  the  man  is  named,  while  the  remark, 
printed  in  italics,  was  also  conversational.  D'Indy  quotes  Gounod  as 
calling  the  Symphony,  before  a  "cortege  of  male  and  female  adorers," 
the  "affirmation  of  incompetence,  pushed  to  dogmatic  lengths."' 
Since  d'Indy  was  not  one  of  the  "adulateurs,"  he  may  have  picked  it 
up  at  second  hand.  Leon  Vallas  takes  d'Indy  to  task  on  this.  "Both  the 
opinion  and  the  meaningless  jargon  in  which  it  is  couched  seem 
improbable  in  the  last  degree.  According  to  another  anecdote,  told  by 
Georges  Rodenbach  in  Figaro  on  December  24,  1896,  Gounod  is 
reported  as  saying  'It  is  the  negation  of  music'  That  remark  too 
seems  hardly  credible.  Whatever  differences  in  outlook  and  taste 
separated  the  two  old  friends,  Gounod  always  recognized  the  mastery 
of  his  fellow-musician.  If  at  times  he  criticized  certain  of  Franck's 
tendencies  —  his  excessive  refinement  and  his  lack  of  simplicity  —  he 

*  "L' affirmation  de  I'impuissance  poussee  jusq'au  dogme." 
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never  ceased  to  acclaim  him  as  a  great  artist.  One  need  attach  no 
importance  to  certain  solemn  pontifical  utterances  of  the  composer  of 
Faust,  bandied  about,  distorted,  and  twisted  out  of  recognition  by  the 
malignancy  of  the  public." 

Franck's  Symphony  was  inevitably  compared  with  the  Symphony 
by  Saint-Saens  in  G  minor,  which  had  been  introduced  on  January  9, 
1887.  D'Indy  has  claimed  that  Franck  could  not  have  known  the 
Symphony  at  the  time,  but  Vallas  retorts  with  the  statement  that 
"Sketches  for  Franck's  Symphony  were  jotted  down  during  two 
months  of  the  summer  of  1887  — that  is,  six  months  and  more  after 
the  publication  and  performance  of  the  Saint-Saens."  That  both 
symphonies  lean  to  the  color  of  the  organ  and  that  both  have  a  cyclic 
recurrence  need  only  mean  that  both  were  composed  at  a  time  when 
such  traits  were  likely.  The  opinion  of  Bellaigue  that  "One  is  night, 
the  other  day;  in  the  Saint-Saens  one  breathes  freely;  in  the  Franck 
one  is  stifled  and  dies"  may  be  contrasted  with  the  opinion  of  d'Indy 
that  "the  final  impression  of  doubt  and  sadness"  felt  in  the  Symphony 
of  Saint-Saens  has  its  exact  opposite  in  Franck's  Symphony,  which 
is  "a  continual  ascent  towards  pure  gladness  and  life-giving  light 
because  the  workmanship  is  solid  and  its  themes  are  manifestations 
of  ideal  beauty."  It  would  hardly  occur  to  a  listener  today  to  compare 
two  symphonies  which  are  as  different  as  were  their  two  composers. 

The  impatience  of  the  Franck  disciples  extended,  less  reasonably, 
to  the  public  which  allowed  him  to  die  before  awaking  to  the  urgent 
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beauty  of  his  art.  Ropartz,  for  instance,  tried  to  console  himself  with 
the  philosophical  reflection:  "All  true  creators  must  be  in  advance 
of  their  time  and  must  of  necessity  be  misunderstood  by  their  con- 
temporaries: Cesar  Franck  was  no  more  of  an  exception  to  this  rule 
than  other  great  musicians  have  been;  like  them,  he  was  misunder- 
stood." A  study  of  the  dates  and  performances,  which  d'Indy  himself 
has  listed,  tends  to  exonerate  the  much  berated  general  public, 
which  has  been  known  to  respond  to  new  music  with  tolerable 
promptness  when  they  are  permitted  to  hear  it  even  adequately 
presented.  The  performances  of  Franck's  music  while  the  composer 
lived  were  patchy  and  far  between. 

Through  almost  all  of  his  life,  Paris  was  not  even  aware  of  Franck. 
Those  who  knew  him  casually  or  by  sight  must  have  looked  upon  him 
simply  as  a  mild  little  organist  and  teacher  at  the  Conservatoire,  who 
wrote  unperformed  oratorios  and  operas  in  his  spare  time.  And  such 
indeed  he  was.  It  must  be  admitted  that  Franck  gave  the  world  little 
opportunity  for  more  than  posthumous  recognition  —  and  not  so  much 
because  this  most  self-effacing  of  composers  never  pushed  his  cause, 
as  because  his  genius  ripened  so  late.  When  he  had  reached  fifty-seven 
there  was  nothing  in  his  considerable  output  (with  the  possible  excep- 
tion of  La  Redemption  or  Les  Bolides)  which  time  has  proved  to  be 
of  any  great  importance.  Les  Beatitudes,  which  he  completed  in  that 
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year  (1879)  had  neither  a  full  nor  a  clear  performance  until  three 
years  after  his  death,  when,  according  to  d'lndy,  "the  effect  was  over- 
whelming, and  henceforth  the  name  of  Franck  was  surrounded  by 
a  halo  of  glory,  destined  to  grow  brighter  as  time  went  on."  The 
masterpieces  —  Psyche,  the  Symphony,  the  String  Quartet,  the  Violin 
Sonata,  the  Three  Organ  Chorales,  all  came  within  the  last  four  years 
of  his  life,  and  the  Symphony  —  that  most  enduring  monument  of 
Franck's  genius  —  was  first  performed  some  twenty  months  before  his 
death.  In  the  last  year  of  his  life,  musicians  rallied  to  the  masterly  new 
scores  as  soon  as  they  appeared,  and  lost  no  time  in  spreading  the 
gospel  of  Franck  —  a  gospel  which  was  readily  apprehended.  Ysaye 
played  the  Violin  Sonata  (dedicated  to  him)  in  town  after  town;  the 
Quartet  was  performed  at  the  Salle  Pleyel  by  the  Societe  Nationale  de 
Musique  (April  19,  1890),  and  the  whole  audience,  so  we  are  told, 
rose  to  applaud  the  composer.  And  after  Franck's  death,  his  music, 
aided  (or  hindered)  by  the  zealous  pronouncements  of  the  militant 
school  which  had  grown  at  his  feet,  made  its  way  increasingly  to 
popular  favor. 

It  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
that  until  the  age  of  fifty  he  had  neither  achieved  public  attention, 
nor  indeed,  until  The  Redemption  of  1870,  found  himself  as  a  com- 
poser. He  was  known  as  an  organist  (a  musical  species  then  not  highly 
rated  in  Paris),  who  gave  organ  lessons  at  the  Conservatoire  by  the  good 
fortune  of  a  recent  appointment,  and  as  a  teacher  of  piano  who  went 
about  from  house  to  house,  also  taking  any  job  as  accompanist  that 
would  add  a  few  francs  to  the  small  family  budget.  He  had  composed, 
perhaps  with  many  secret  hopes,  and  from  the  age  of  nineteen,  many 
pieces  for  piano,  for  organ,  for  voices   (mostly  for  church  use).   There 
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was  an  oratorio,  Ruth,  of  1846,  an  opera  comedy,  Le  Valet  de  Ferme 
(1852),  a  Mass,  many  smaller  works,  while  The  Beatitudes  was  a  project 
for  years  uncompleted.  It  was  futile  for  his  devotees  later  on  to  raise 
the  cry  of  "Neglect!"  Not  one  of  his  works  before  the  Panis  Angelicus 
of  1872  is  performed  now,  except  as  a  curiosity. 

Franck  for  the  most  part  followed  the  line  of  mediocrity  then  current, 
indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted  the 
attention  of  discerning  individuals.  Liszt  befriended  him  as  a  youth 
and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for  perform- 
ance. Von  Billow  wrote  him  warm  letters.  He  was  continually  singled 
out  as  a  composer  of  promise  at  home  (that  is  to  say,  in  France;  he 
was  technically  a  Belgian  until  1872),  but  still  by  individuals.  Vallas* 
demonstrates  how  the  music  of  the  early  Franck  found  frequent 
performances  of  which  d'Indy  (considered  until  now  his  definitive 
biographer)  has  told  us  nothing,  and  encouraging  attention  in  the  press. 
Skeptical  critics  were  in  evidence,  but  they  were  in  the  minority. 

That  Franck  never  pushed  his  cause  nor  obtruded  his  creative 
ambitions  will  not  alone  explain  his  slow  development.  For  one  thing, 
circumstances  were  against  him.  His  father,  with  no  apparent  under- 
standing of  his  son's  character,  dominated  him  from  childhood  and 
systematically  groomed  him  to  dazzle  the  world  as  a  piano  virtuoso, 
having  named  him  Cesar-Auguste.  The  name  must  have  been  a  cross 
to  the  mild  young  man,  especially  when  he  was  the  subject  of  constant 
sly  irony  from  patronizing  critics  who  compared  his  efforts  as  composer 
and  as  pianist  with  the  earlier  but  more  successful  efforts  of  the 
Imperial  Caesar  to  conquer  the  country  then  called  "Gaul."  On 
coming  of  age,  Cesar-Auguste  dropped  the  "Auguste"  with  alacrity. 

Poorly  paid  for  his  efforts  as  teacher  and  organist,  Franck  had  to 
devote  most  of  his  time  for  many  years  to  routine,  and  very  little  to 
composing.  But  there  was  a  more  serious  reason  than  this.  Franck, 
with  pure  classical  tendencies  and  a  keen  aptitude  in  counterpoint,  was 
surrounded  by  music  of  superficial  standards.  The  organs  of  Paris  were 
inadequate  until  Franck  was  appointed  to  the  church  of  Ste.  Clotilde, 
which  had  a  fine  one  with,  incidentally,  adequate  pedals.  Bach  was 
little  played.  What  Franck  plainly  needed  was  a  clear  and  gleaming 
purpose,  a  sharp  power  of  rejection.  This  last,  for  the  greater  part  of 
his  life,  he  sadly  lacked.  He  would  express  his  delight  in  the  music  of 
another  which  was  obviously  shoddy,  or  smile  complacently  over  an 
effort  of  his  own  which  was  lame  and  impotent. 

Debussy  (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
standing trait  his  "ingenuousness."  His  simplicity  was  his  saving  grace, 
but  it  was  also  his  undoing.  He  would  listen  to  almost  anyone's  advice. 

*  Cisar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  G.  Harrap  and  Co.,  Ltd., 
London,  1951).  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record,  to  which  this  account  is  largely  indebted. 
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He  would  accept  any  text  if  the  subject  appealed  to  him,  and  he  usually 
received  miserable  ones  such  as  The  Beatitudes,  before  which  in 
Debussy's  words  "even  the  most  stout-hearted  man  must  recoil."  As 
Debussy  further  put  it,  "he  was  a  man  without  malice  to  whom  the 
finding  of  a  beautiful  harmony  was  sufficient  for  a  whole  day  of 
contentment." 

This  is  not  the  principle  of  development.  Nor  is  it  the  principle  of 
revolt,  and  the  spirit  of  revolt  he  had  eventually  to  find,  for  his  true 
nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  —  was 
completely  at  odds  with  every  musical  tendency  about  him.  The  older 
men  in  the  seats  of  fame  in  France  were  Meyerbeer,  Rossini,  Adam, 
Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which  was 
never  his  field.  His  younger  contemporaries,  Massenet,  Lalo,  Bizet, 
Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay).  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  sepa- 
rately as  an  exception  to  all  category.  He  was  something  of  an  atheist, 
and  in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
although  Franck  admired  him  and  borrowed  a  few  ideas.  Faure\ 
Franck's  junior  by  twenty-three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
Mehul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring, 
touched  him  as  well. 

He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and  was 
enthralled.  He  took  more  than  a  hint  from  that  sudden  inundation 
of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart  find 
sustenance  outside  of  their  immediate  (and  limited)  surroundings? 
The  proof  of  Franck's  true  stature  was  that  he  at  last  transformed  the 
ideas  of  others  into  his  own  image.  D'Indy  coins  a  word  for  this 
phenomenon:  "originaliser." 

At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature'of  the  little,  unnoticed 
man  whom  they  loved.  Their  enthusiasms  were  of  little  avail,  because 
enthusiasm  is  never  really  shared  except  at  first  hand.  When  people 
in  numbers  actually  heard  the  articulate  Franck,  which  is  to  say  after 
his  death,  the  Symphony  having  preceded  his  death  by  one  year,  they 
responded  quickly  enough. 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 
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MARK  ANTHONY 

DeWOLFE  HOWE 

When  Mr.  Howe  died  on  December  6, 
the  Boston  Symphony  Orchestra  lost 
one  of  its  earliest  and  most  devoted 
friends.  He  was  made  a  Trustee  when 
this  Orchestra  was  incorporated  in  1918, 
and  of  the  original  board  of  nine,  he  was 
the  last  to  survive.  Years  before,  his 
friend  Henry  L.  Higginson  often  con- 
sulted him  as  an  eminent  man  of  letters, 
conversant  in  the  arts,  and  asked  him  to 
write  a  history  of  his  Orchestra.  Mr. 
Howe  completed  the  book  in  what  he 
later  called  "the  fateful  August"  of 
1914.  It  was  published  and,  the  Orches- 
tra having  survived  the  critical  war 
period,  was  republished  for  the  Fiftieth 
Anniversary  in  1931.  Mr.  Howe  added 
to  this  A  Tale  of  Tanglewood  in  1946. 
He  was  active  as  a  Trustee  of  the 
Orchestra  until  1954,  and  through  the 
remainder  of  his  life  was  a  "Trustee 
Emeritus." 

George  E.  Judd,  as  the  former  man- 
ager of  the  Orchestra,  adds  this  com- 
ment about  Mr.  Howe's  value  at  the 
Board  meetings  of  the  Trustees.  "Mr. 
Howe  was  a  close  listener  but  seldom 
spoke  out  unless  called  upon  to  do  so  or 
when,  as  sometimes  happened,  he  felt 
that  some  purely  artistic  problem  was 
being  treated  too  casually.  While  dis- 
counting his  own  practical  judgment,  he 
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was  always  confident  that  the  wa> 
should  and  could  be  found  to  avoid  any 
compromise." 

As  editor  of  these  notes,  I  am  moved 
to  recall  that  in  my  beginning  years 
could   turn   to   no   one  who   was    more 
helpful,   more   generous  and   patient  i 
giving  advice. 

In  December,   1953,   Mr.  Howe  con 
tributed   an   article,   "Nearing  Ninety," 
to  the  Atlantic  Monthly,  the  magazin 
he  had  edited  many  years  before.   In  i 
he  quoted  an  earlier  verse  of  his  own 

"Now,  thieving  time,  take  what  you  must- 
Quickness  to  move,  to  hear,  to  see. 
When  dust  is  drawing  near  to  dust 
Such  diminution  need  must  be. 

Yet  leave,  0  leave  exempt  from  plunder 
My  curiosity,  my  wonder." 


"These  began  at  once  to  find  fulfill 
ment.   Quickness  to  move  and  see  hav 
diminished  first,  and  quickness  to  hea 
calls   after   them.    'Wait,   I    shall    soon 
catch  up  with  you!'  Yet  time  has  shownj 
some   mercy.    I   am   not   yet   bereft  of 
curiosity  and  wonder." 

Time  indeed  spared  him  those  tw 
faculties  during  the  destined  six  year 
which  were  to  remain  of  his  life.  H 
kept  in  touch  with  books  through  re 
cordings,  with  other  literature  and  th< 
world's  doings  as  those  near  to  him  rea 
aloud,  with  music  as  he  listened  to  the 
Symphony  broadcasts. 

( J.  N.  B.) 


WATER  COLORS 

An  exhibition  by  the  Boston  Society 

of  Water  Color  Painters  is  now  on  view 

in  the  Symphony  Hall  Gallery. 
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The  Boston  Symphony  Orchestra  ha 
been  awarded  the  Grand  Prix  National, 
du  Disque  by  the  Academie  du  Disque 
Frangais  for  the  recording  of  Berlioz' 
Requiem  under  the  direction  of  Charles 
Munch. 
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To  the  lawyer 

who  stands  convicted  by 
his  family  of  overwork 


"I  understand,  Dad,  but  how  about  next  Saturday?" 
.  .  .  "  That's  all  right,  dear,  I'll  just  tell  the  Browns  that 
something  came  up." 

Is  "something"  always  coming  up  when  you'd  like  to 
spend  some  time  with  your  youngsters  or  take  your  wife 
out  for  an  evening?  If  that  "something"  involves  personal 
problems  or  paperwork  regarding  your  investments,  we 
hope  you  will  let  Old  Colony  give  you  a  helping  hand. 

Next  time  you're  in  the  Bank,  pick  up  a 
copy  of  "Managing  Your  Money."  Better 
yet,  let  us  send  you  one:  It  explains  how 
Old  Colony  can  relieve  you  of  this  personal 
burden  at  most  modest  fees. 

Listen  to  The  CBS  World  News  Roundup  on  WE  El 
each  morning  at  8  o'clock 


ld  Colony 

Trust  Company 


One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Second    Program 


SUNDAY  AFTERNOON,  December  18,  at  3:00  o'clock 


LORIN  MAAZEL,  Guest  Conductor 

Beethoven  .  : Twelve   Contra-dances 

Beethoven *Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.    Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 
storm; Tempest:  Allegro 

IV.  Shepherd's  Song:   Gladsome  and   thankful   feelings  after   the  storm: 
Allegretto 

INTERMISSION 

Stravinsky "Le  Chant  du  rossignol,"  Symphonic  Poem 

\ 

Scriabin "Le  Poeme  de  l'extase,"  Op.  54 


BALDWIN  PIANO 


!RCA  VICTOR  RECORDS 
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TWELVE  CONTRA-DANCES 

By  Ludwig  van  Beethoven 
Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Composed  in  1802,  this  set  of  contra-dances  is  scored  for  flute,  clarinets,  oboes, 
bassoons  and  horns  in  pairs.  The  string  parts  consist  of  first  and  second  violins, 
cello  and  bass.  A  tambourine  is  used  in  the  eighth  dance. 

tt  is  likely  that  Beethoven  wrote  these  contra-dances  as  well  as  six 
■*■  handler  in  the  same  year  for  balls  in  the  impending  winter  season. 
This  was  practice  among  the  foremost  composers  in  Vienna:  Mozart 
wrote  innumerable  minuets,  handler  and  contra-dances  for  the 
Redoutensaal  functions;  so  did  Dittersdorf  and  Haydn.  They  were  a 
composer's  surest  means  of  ready  money  with  a  minimum  of  effort. 
It  was  once  believed  that  the  title  (German:  Contratanz;  French: 
contredanse)  derived  from  the  fact  that  the  couples  face  each  other  in 
the  steps  as  practiced  in  the  eighteenth  century.  It  is  now  generally 
believed  that  the  name  derives  from  the  English  country  dance.  The 
late  Percy  A.  Scholes,  in  his  Oxford  Companion  to  Music,  writes  that 
the  country  dance  was  introduced  by  dancing  masters  from  London  to 
the  court  of  Louis  XIV. 
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"The  term  'country  dance'  is  a  generic  one.  There  is  no  such  thing 
as  'the  country  dance.'  A  whole  series  of  figure-dances  (i.e.,  dances  of 
set  geometrical  evolutions)  deriving  originally  from  the  amusements  of 
the  English  village  green  are  entitled  to  the  name.  They  penetrated 
to  aristocratic  circles  and  became  popular  at  the  court  of  Queen 
Elizabeth,  who  loved  them,  and,  at  last,  during  the  Commonwealth 
(1650),  were  systematically  described;  the  work  in  which  the  results 
were  given,  Playford's  English  Dancing  Master,  remains  the  authority 
for  both  the  steps  and  the  tunes  (over  100  tunes,  with  the  directions 
for  dancing  attached  to  each  —  a  great  variety!).  This  book  went 
through  eighteen  editions  (some  much  enlarged)  during  the  following 
eighty  years,  and  its  information  was  carefully  studied  and  republished 
by  the  late  Cecil  Sharp  in  a  series  of  practical  guides  to  the  dancing. 

"Sharp  gives  the  characteristics  of  a  country  dance  as  'simplicity  and 
gaiety/  and  Rousseau  in  his  Dictionary  of  Music  (1767),  discussing  the 
tunes,  shows  us  that  in  France  those  were  the  recognized  qualities  of 
the  type.  'They  should  have  marked  rhythms  and  be  brilliant  and  gay 
yet  with  much  simplicity.'  (It  may  be  noted  in  passing  that  at  this 
period  in  France  the  term  sometimes  had  a  special  application  to 
square  dances  for  four  couples.) 

"Two  upstart  rivals  of  the  country  dance  ousted  it  from  ball-rooms 
in  the  early  years  of  the  nineteenth  century  —  the  waltz  and  the 
quadrille." 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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Each  of  the  dances  in  this  suite  is  in  the  customary  2/4  time,  each  in 
eight  measure  lengths,  which  could  be  repeated  at  will  for  ballroom 
purposes.  Each  has  a  change  of  key.  Five  (numbers  3,  5,  6,  10,  12) 
have  trios.  The  seventh,  in  E-flat,  uses  the  theme  which  was  to  become 
the  theme  of  the  finale  of  the  Eroica  Symphony  two  years  later  in  full 
orchestration  and  development.  This  identical  theme  served  Beethoven 
in  two  other  works:  originally  in  the  finale  of  the  ballet,  Prometheus, 
composed  in  1800  and,  in  1802  (the  year  of  these  contra-dances),  as  the 
theme  for  the  Variations  for  Piano  Solo,  Op.  35.  It  could  be  asked 
whether  this  was  the  composer's  persistent  exploitation  of  a  particularly 
workable  tune  or  the  gradual  gestation  within  the  cogitating  Beethoven 
of  a  theme  destined  at  last  to  find  its  fullest  possibilities  for  variation 
in  symphonic  guise. 
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J_jAilllM  Hi  J.  •  Paradoxically,  this  mellow 
woodwind  which  was  to  be  embraced  so  fer- 
i  vently  by  generations  of  French  musicians  and 
composers  was  a  German  creation.  Around  1690, 
a  Nuremberg  family  of  instrument-makers  named  Den- 
ner  developed  the  clarinet  from  the  older  shawm  or 
chalumeau.  Soon  it  was  known  as  the  clarino,  for  the 
similarity  of  its  tone  to  that  of  the  high  trumpet  regis- 
ter, and  then  as  clarinetto,  for  its  relatively  small  size. 
Taken  up  by  Handel,  then  Rameau,  then  Mozart  and 
the  Classical  composers,  its  success  was  assured.  With 
the  invention  of  the  Boehm  action  in  1840,  the  clarinet 
appeared  in  its  modern  form  —  a  form  so  popular  that 
it  has  been  made  in  some  20  sizes,  from  the  shrill  oc- 
tave clarinet  to  the  contrabass  clarinet,  deeper  than  the 
double  bassoon! 


ONFIDENCE:    The   man   in  The 

Merchants'  Trust  Department  who  helps  to  plan 
and  manage  your  trust  fund  is  a  man  of  discre- 
tion and  understanding  who  merits  your  confi- 
dence .  .  .  and  a  man  of  authority  and  experience  who 
inspires  it.  As  your  family  banker,  he'll  work  with  you 
confidentially  — and  confidently  — to  achieve  your  finan- 
cial goals.  Meet  him  soon  at  .  .  . 


MERCHANTS 
=  NATIONAL^ 
=  BANK= 

^Boston 


FOUNOED   1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.    •   31   Milk  St.    •   South  Station   •   513  Boylston  St. 
642  Beacon  St.    •    30  Birmingham  Parkway,  Brighton 


[15] 


SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at  the 
Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting  entirely 
of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the  Fourth  Piano 
concerto,  and  the  Choral  Fantasia. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to  Prince 
Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood 
of  Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C 
minor  Symphony  as  well.  The  sketchbooks  indicate  that  he  worked 
upon  the  two  concurrently;  that,  unlike  the  C  minor  Symphony,  which 
had  occupied  him  intermittently,  the  Pastoral  was  written  "with 
unusual  speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Notte- 
bohm,  completed  in  March,  1808.  The  Pastoral,  as  some  have  argued, 
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may  have  been  finished  even  earlier,  for  when  the  two  were  first  per- 
formed from  the  manuscript  at  the  same  concert,  in  December,  the 
program  named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  — 
which  is  building  a  case  on  what  looks  like  nothing  more  than  a 
printer's  error. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  lingering 
in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the  gentle, 
droning  themes  of  the  symphony  hummed  in  his  head,  taking  limpid 
shapes.  The  symphony,  of  course,  requires  in  the  listener  something 
of  this  patient  relaxation,  this  complete  attunement  to  a  mood  which 
lingers  fondly  and  unhurried.  There  are  the  listeners  such  as  an 
English  critic  of  1823,  wno  found  it  "always  too  long,  particularly  the 
second  movement,  which,  abounding  in  repetitions,  might  be  shortened 
without  the  slightest  danger  of  injuring  that  particular  part,  and  with 
the  certainty  of  improving  the  effect  of  the  whole."  One  can  easily 
reach  this  unenviable  state  of  certainty  by  looking  vainly  for  the 
customary  contrasting  episodes,   and  at  the  same  time  missing  the 
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detail  of  constant  fresh  renewal  within  the  more  obvious  contours  of 
thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in  that 
they  have  no  marked  accent  or  sharp  feature;  the  tonal  and  dynamic 
range  is  circumscribed,  and  the  expression  correspondingly  delicate, 
and  finely  graded.  There  is  no  labored  development,  but  a  drone-like 
repetition  of  fragments  from  the  themes,  a  sort  of  murmuring  monot- 
ony, in  which  the  composer  charms  the  ear  with  a  continuous,  subtle 
alteration  of  tonality,  color,  position.  "I  believe,"  wrote  Grove,  "that 
the  delicious,  natural  May-day,  out-of-doors  feeling  of  this  movement 
arises  in  a  great  measure  from  this  kind  of  repetition.  It  causes  a 
monotony  which,  however,  is  never  monotonous  —  and  which,  though 
no  imitation,  is  akin  to  the  constant  sounds  of  Nature  —  the  monotony 
of  rustling  leaves  and  swaying  trees,  and  running  brooks  and  blowing 
wind,  the  call  of  birds  and  the  hum  of  insects."  One  is  reminded  here 
(as  in  the  slow  movement)  of  the  phenomenon  of  unfolding  in  nature, 
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of  its  simplicity  and  charm  of  surface  which  conceals  infinite  variety, 
and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  movement 
a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  accompani- 
ment is  lulling,  but  no  less  so  than  the  grateful  undulation  of  the 
melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is  "one 
of  the  most  powerful  things  in  music,"  basing  his  adjective  on  the 
previous  assertion  that  this  symphony  "has  the  enormous  strength  of 
someone  who  knows  how  to  relax."  He  adds:  "The  strength  and  the 
relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is  like 
a  fully  developed  first  movement.* 

*  "To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design  ;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment ;  and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends." 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 
insurance  protection  enjoyed  by  millions  of  Boston  Group 
policyowners  throughout  the  U.S.,  its  Territories  and  Canada 
also  is  the  result  of  a  joint  contribution  of  talent.  The 
dedication  of  more  than  8,000  Independent 
Insurance  Agents  to  their  clients'  needs  is  complemented 
by  the  alert  leadership  and  complete  service  facilities 
which  Boston's  network  of  68  "Local  Home  Offices"  provides 
to  help  them  bring  modern  insurance  protection  to  you. 


BOSTON 

INSURANCE   GROUP 

Boston  Insurance  Company    J     87  Kilby  Street 
Old  Colony  Insurance  Company     \    Boston  2 
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Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei." 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the  quail 
(in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of  the  cuckoo, 
are  blended  into  an  integrated  phrase  in  a  pendant  to  the  coda  before 
its  final  rapturous  cadence.  Beethoven  may  have  referred  to  these  bars 
as  a  "joke"  in  a  conversation  with  Schindler,  but  it  was  a  whim  refined 
so  as  to  be  in  delicate  keeping  with  the  affecting  pianissimo  of  his  close. 
Perhaps  his  most  serious  obstacle  was  to  overcome  the  remembrance 
among  his  critics  of  cruder  devices  in  bird  imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though  not 
so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with  the 
"program"  scheme  by  providing  a  country  dance,  and  brings  the  needed 
brightness  and  swift  motion  after  the  long  placidities.  The  trio  begins 
with  a  delightful  oboe  solo,  to  a  simple  whispered  accompaniment  for 
the  violins  and  an  occasional  dominant  and  octave  from  the  bassoon, 
as  if  two  village  fiddlers  and  a  bassoon  were  doing  their  elementary  best. 
Beethoven  knew  such  a  rustic  band  at  the  tavern  of  the  "Three  Ravens" 
in  the  Upper  Bruhl,  near  Modling.  "Their  music  and  their  perform- 
ance were  both  absolutely  national  and  characteristic,  and  seem  to  have 
attracted  Beethoven's  notice  shortly  after  his  first  arrival  in  Vienna.  He 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New  England  Lif e's  position  was  also 

established^  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

(^JvflM/wUy       MJ  JL    M      JU    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       .       CO  6-3700 

FOUNDER   OF  MUTUAL-LIFE  INSURANCE  IN  AMERICA  — 1835 
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renewed  the  acquaintance  at  each  visit  to  Modling,  and  more  than 
once  wrote  some  waltzes  for  them.  In  1819  he  was  again  staying  at 
Modling,  engaged  on  the  Mass  in  D.  The  band  was  still  there,  and 
Schindler  was  present  when  the  great  master  handed  them  some  dances 
which  he  had  found  time  to  write  among  his  graver  labours,  so  arranged 
as  to  suit  the  peculiarities  which  had  grown  on  them;  and  as  Dean 
Aldrich,  in  his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his 
pipe,  or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to  sleep; 
and  how  the  instrument  would  falter  and  at  last  stop  altogether,  and 
then  wake  with  a  random  note,  but  generally  in  tune.  'In  the  Pastoral 
Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  "  There 
is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  reprise,  likewise 
brief,  which  rises  to  a  high  pitch  of  excitement,  and  is  broken  off 
suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of  the  'cellos 

*  Berlioz  sees  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.   Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 
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and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes  looked  upon 
as  the  fourth  of  five  movements.  It  forms  a  sort  of  transition  from  the 
scherzo  to  the  finale,  which  two  movements  it  binds  without  any  break. 
The  instrumental  forces  which  Beethoven  calls  upon  are  of  interest. 
In  his  first  two  movements,  he  scaled  his  sonority  to  the  moderation  of 
his  subject,  using  only  the  usual  wood  winds  and  strings,  with  no  brass 
excepting  the  horns,  and  no  percussion.  The  scherzo  he  appropriately 
brightened  by  adding  a  trumpet  to  his  scheme.  In  the  storm  music  he 
heightened  his  effects  with  a  piccolo  and  two  trombones,  instruments 
which  he  had  used  in  his  symphonies  for  the  first  time  when  he  wrote 
his  Fifth.  The  trombones  are  retained  in  the  Finale,  but  they  are 
sparingly  used.  The  timpani  makes  its  only  entrance  into  the  symphony 
when  Beethoven  calls  upon  it  for  his  rolls  and  claps  of  thunder;  and  he 
asks  for  no  other  percussion.  There  are  those  who  find  Beethoven's 
storm  technique  susperseded  by  Liszt,  who  outdid  his  predecessor  in 
cataclysmic  effects,  and  at  the  same  time  put  the  stamp  of  sensationalism 
upon  Beethoven's  chromatics  and  his  diminished  seventh  chords. 
Beethoven  could  easily  have  appalled  and  terrified  his  audience  with 
devices  such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen 
to  plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece,  mar 
its  idyllic  proportions,  and  abandon  the  great  axiom  which  he  set 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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himself  on  its  title-page.  Beethoven  must  have  delighted  in  summer 
thunder  showers,  and  enjoyed,  so  his  friends  have  recorded,  being 
drenched  by  them.  This  one  gives  no  more  than  a  momentary  contrac- 
tion of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in  majesty 
always  —  in  surpassing  beauty  at  its  moment  of  ominous  gathering  and 
its  moment  of  clearing  and  relief.  Critics  listening  to  the  broad  descend- 
ing scale  of  the  oboe  as  the  rumbling  dies  away  have  exclaimed  "the 
rainbow"  —  and  any  listener  is  at  liberty  to  agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to  great 
ends  —  and  never  more  plainly  than  here.  Beethoven  was  indeed  at 
this  point  meekly  following  convention,   as  in  every   theme   of  the 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a  mood  of 
complacent  good-humor,  having  expended  his  eruptive  ardors  upon  the 
C  minor  Symphony.  No  musical  type  has  been  more  convention-ridden 
than  the  shepherd,  with  his  ranz  des  vaches,  and  even  Wagner  could 
"stoop"  to  gladsome  shepherd's  pipings  in  "Tristan,"  clearing  the  air 
of  tensity  and  oppression  as  the  ship  was  sighted.  Beethoven  first  noted 
in  the  sketchbooks  the  following  title  for  the  Finale:  "Expression  of 
Thankfulness.  Lord,  we  thank  Thee";  whereupon  we  need  only  turn 
to  Sturm's  "Lehr  und  Erbauungs  Buch"  from  which  Beethoven  copied 
lines  expressing  a  sentiment  very  common  at  the  time:  the  "arrival  at 
the  knowledge  of  God,"  through  Nature  —  "the  school  of  the  heart." 
He  echoed  the  sentiment  of  his  day  in  his  constant  praise  of  "God  in 
Nature,"  but  the  sentiment  happened  also  to  be  a  personal  conviction 
with  him,  a  conviction  which,  explain  it  how  you  will,  lifted  a  music 
of  childlike  simplicity  of  theme  to  a  rapturous  song  of  praise  without 
equal,  moving  sustained  and  irresistible  to  its  end.  One  cannot  refrain 
from  remarking  upon  the  magnificent  passage  in  the  coda  where  the 
orchestra  makes  a  gradual  descent,  serene  and  gently  expanding,  from 
a  high  pitched  fortissimo  to  a  murmuring  pianissimo.  There  is  a  not 
unsimilar  passage  before  the  close  of  the  first  movement. 


100  Years  Ago 

The  Cambridge  Bridge,  new- 
ly free  of  tolls,  made  it  more 
convenient  than  ever  to  visit 
between  Boston  and  Cam- 
bridge. And  Harvard  Trust 
was  beginning  its  first  cen- 
tury of  dependable  banking 
service. 


"The  bank  that  makes  business  a  pleasure" 
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We  wouldn't  go  so  far  as  to  say  that  your 
life  is  an  open  book  when  you're  seen  in  the 
company  of  a  new  Cadillac  car.  But  we  will 
admit  that  at  least  a  few  of  the  pages  have 
been  turned. 

For  a  Cadillac  indicates — with  unmistak- 
able eloquence  —  the  personal  virtues  that 
lead  a  man  to  the  "car  of  cars". 

Beautiful,  distinctive  and  substantial — it 
reflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious — it 
denotes  his  concern  for  the  well-being  of 
his  family  and  passengers. 

Practical,  sound,  and  desired — it  evidences 


his  awareness  of  the  true  aspects  of  value. 

And  if  a  Cadillac  has  historically  cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  "car  of  cars" 
reveal  a  few  discreet  secrets  about  you. 


VISIT  TOUR  LOCAL   AUTHORIZED    CADILLAC  DEALER 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he  was 
divulging  provocative  subtitles  for  the  first  and  only  time. 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook,  the 
storm,  or  the  peasants.  Those  who  at  various  times  in  England  during 
the  past  century  have  tied  the  music  to  stage  tableaux,  sometimes  with 
action,  would  have  done  well  to  pay  a  little  attention  to  the  composer's 
injunction.  Beethoven  had,  no  doubt,  very  definite  pictures  in  his  mind 
while  at  work  upon  the  symphony.  Charles  Neate  has  reported  a  con- 
versation on  the  very  subject  of  the  Pastoral  Symphony,  in  which 
Beethoven  said:  "I  have  always  a  picture  in  mind  while  composing, 

*  The  inscription  "Mehr  Ausdruck  d.er  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  program  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts    (1809),  but  was  omitted  when  the  score  was  published    (1824). 
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and  work  up  to  it."  He  might  have  added  (except  that  the  evidence 
is  plain  enough  in  his  music)  that  these  images  were  always  completely 
transmuted  into  the  tonal  realm,  where,  as  such,  they  took  their  place 
in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "program  music"  highly  popu- 
lar in  his  day,  trivial  imitations  by  composers  entirely  incapable  of  the 
"feeling"  Beethoven  justly  stressed  in  his  similarly  entitled  score.  He 
could  not  even  approve  the  literal  imitation  of  animal  life  in  Haydn's 
"Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna  at  that 
time.  He  did  indeed  later  capitulate  to  the  lower  order  of  "Malerei" 
in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the  popular  taste 
he  never  claimed  a  preponderance  of  feeling  over  imagery.  There  were 
nature  pictures  in  music  as  well  as  battle  pieces  at  that  time,  and  they 
were  on  a  similar  level.  A  symphony  of  this  sort  has  been  found  which 
may  well  have  suggested  Beethoven's  Pastoral  Symphony,  and  its  plan 
of  movements.  It  is  a  "Grand  Symphony"  subtitled  "A  Musical  Portrait 
of  Nature"  by  a  Swabian  composer,  Justin  Heinrich  Knecht,  published 
about  1784.  This  work  was  advertised  in  the  publication  of  Beethoven's 
Opus  2,  his  first  three  piano  sonatas,  so  Sir  George  Grove  has  discovered, 
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"and  the  boy  must  often  have  read  Knecht's  suggestive  titles  on  the 
cover  of  his  own  sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty- 
four  years,  until  1808."  Grove,  who  examined  the  score,  hastened  to 
reassure  his  readers  that  "beyond  the  titles,  there  is  no  similarity  in  the 
two  compositions."  The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  murmurs, 
a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her  gentle 
voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down  with 
a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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LE  CHANT  DU  ROSSIGNOL 

(The  Song  of  the  Nightingale),  SYMPHONIC  POEM 

By  Igor  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  Symphonic  Poem  is  a  concert  version  of  the  Ballet  of  the  same  title  which 
Stravinsky  wrote  in  1920  as  a  revision  of  the  "Conte  lyrique,"  Le  Rossignol.  Begun 
in  1909  and  completed  in  1914,  this  his  first  opera  was  based  on  the  story  of  Hans 
Christian  Andersen,  with  a  libretto  by  Stravinsky  and  Mitousov.  It  was  produced  at 
the  Paris  Opera  on  May  26,  1914,  by  Diaghilev,  with  stage  settings  by  M.  Benois. 
Pierre  Monteux  conducted.  The  Ballet  was  produced  by  the  Ballet  Russe  at  the 
Paris  Opera,  February  2,  1920,  when  Karsavina  took  the  part  of  the  natural  night- 
ingale; the  scenery  was  by  Matisse,  the  choreography  by  Massine. 

The  Ballet  in  its  concert  form  was  introduced  in  Paris  by  Serge  Koussevitzky, 
October  26,  1922,  and  in  the  United  States  by  Leopold  Stokowski,  October  19,  1923. 
It  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra,  October  30, 
1925,  repeated  on  April  2  of  the  same  season,  and  again  performed  on  January  28-29, 
1949,  when  Ernest  Ansermet  conducted. 

The  following  orchestra  is  called  for:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets,  E-flat  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and 
tuba,  timpani,  bass  drum,  snare  drums,  tambourine,  cymbals,  triangle,  tam-tam, 
celesta,  piano,  2  harps,  and  strings. 

Qtravinsky,  who  composed  the  first  act  of  his  opera  in  the  early  era 
^  of  L'Oiseau  de  feu,  laid  it  aside  for  such  pressing  obligations  as  the 
ballets  Petrouchka  and  Le  Sacre  du  printemps.  When,  in  1913,  the 
Moscow  Free  Theatre  persuaded  him  to  complete  the  opera,  he  was 
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hesitant;  for  as  the  reverberations  of  his  sensational  primitive  ballet 
still  endured,  he  could  not  easily  revert  to  the  simpler  style  of  four  years 
previous.  He  found  a  solution  in  the  contrasting  elements  of  the  story: 
the  natural  charm  of  the  nightingale,  whose  song  was  the  thesis  of  the 
first  act,  and  the  artificial  glitter  of  the  Chinese  court  panoply  and  the 
mechanical  bird,  which  were  to  dominate  the  two  acts  still  to  be 
written.  He  touches  on  this  in  his  Chronicles  of  My  Life:  "As  there 
is  no  action  until  the  second  act,  I  told  myself  that  it  would  not  be 
unreasonable  if  the  music  of  the  Prologue  bore  a  somewhat  different 
character  from  that  of  the  rest.  And,  indeed,  the  forest,  with  its  night- 
ingale, the  pure  soul  of  the  child  who  falls  in  love  with  its  song  .  .  . 
all  this  gentle  poetry  of  Hans  Andersen's  could  not  be  expressed  in 
the  same  way  as  the  baroque  luxury  of  the  Chinese  Court,  with  its 
bizarre  etiquette,  its  palace  fetes,  its  thousands  of  little  bells  and  lan- 
terns, and  the  grotesque  humming  of  the  mechanical  Japanese  night- 
ingale ...  in  short,  all  this  exotic  fantasy  obviously  demanded  a 
different  musical  idiom." 

At  that  time,  by  his  own  confession,  the  medium  of  opera  did  not 
come  easily  to  him.  He  is  said  to  have  admitted  to  M.  D.  Calvocoressi: 
"I  can  write  music  to  words  —  that  is,  songs;  or  music  to  action,  as 
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ballet;  but  the  co-operation  of  music,  words  and  action  becomes  in  my 
mind  ever  more  inadmissible."  Until  he  composed  Mavra  in  1921  he 
had  never  combined  the  three  elements  except  in  a  limited  and  stylized 
sense.  {Kenard,  Histoire  du  soldat;  Les  Noces,  1922,  also  has  little  stage 
action.)  Only  in  The  Rake's  Progress  of  1951  did  he  commit  himself 
to  what  might  be  called  a  full-sized  opera. 

The  ballet  preserves  little  from  the  first  act,  but  uses  the  principal 
episodes  of  the  second  and  third.  The  voice  parts,  such  as  the  song  of 
the  real  nightingale,  originally  heard  from  a  soprano  standing  in  the 
orchestra  pit,  and  the  mechanical  nightingale,  were  retained  as  dele- 
gated to  various  solo  instruments.  Lawrence  Gilman  provided  in  the 
programs  of  the  Philadelphia  Orchestra  a  plot  for  the  ballet  derived 
from  Andersen's  text  and  authorized  by  the  composer,  although  not 
included  in  the  printed  score.    (The  music  is  continuous): 

"The  Palace  of  the  Chinese  Emperor.  —  Extraordinary  preparations 
had  been  made  for  the  reception  of  the  Nightingale,  whose  world-wide 
reputation  as  an  incomparable  singer  had  won  for  it  a  command  per- 
formance at  court.  The  palace  had  been  elaborately  decorated.  The 
walls  and  floors,  which  were  of  porcelain,  shone  in  the  rays  of  a  hundred 
thousand  golden  lamps.  The  corridors  were  adorned  with  the  loveliest 
bell-flowers,  which  tinkled  merrily  in  the  currents  of  air  stirred  by  the 
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running  about  of  the  excited  courtiers  through  the  halls  and  rooms. 

".  . .  The  Nightingale  was  placed  on  a  golden  perch  in  the  great  hall. 
A  Chinese  March  announced  the  ceremonious  entrance  of  the  Emperor. 

"The  Two  Nightingales.  —  The  Nightingale  sang  so  beautifully  that 
tears  came  to  the  eyes  of  the  Emperor.  .  .  .  Even  the  lackeys  and  the 
chambermaids  showed  the  liveliest  satisfaction  —  which  is  saying  a  great 
deal,  for  these  persons  are  not  easily  pleased.  ...  A  trumpet  fanfare 
announced  the  arrival  of  the  envoys  from  the  Emperor  of  Japan,  bear- 
ing as  a  gift  to  the  Emperor  of  China  a  mechanical  nightingale.  .  .  . 
As  soon  as  the  artificial  bird  had  been  wound  up,  it  began  to  sing,  at 
the  same  time  moving  its  tail,  which  glittered  with  gold  and  silver. 
...  It  had  quitcas  great  a  success  as  its  rival;  and  besides,  it  was  much 
prettier  to  look  at,  as  it  was  covered  with  diamonds,  rubies,  and  sap- 
phires. .  .  .  But  where  was  the  real  nightingale?  No  one  had  noticed 
it  flying  out  of  the  window,  back  to  its  green  woods  by  the  sea.  The 
Emperor,  wishingJto  compare  the  two  singers,  was  furious.  He  decreed 
the  banishment  of  the  real  nightingale,  and  ordered  the  mechanical 
nightingale  to  be  placed  on  a  silk  cushion  beside  his  bed.  .  .  . 

"One  hears  the  song  of  the  fisherman,  who  has  recovered  his  lost 
friend. 

"Illness  and  Recovery  of  the  Emperor  of  China.  — The  poor  Emperor 
could  scarcely  breathe.  He  opened  his  eyes  and  saw  Death  seated  beside 
him,  wearing  the  monarch's  golden  crown,  and  holding  in  one  hand 
the  royal  golden  sword  and  in  the  other  the  royal  standard.  From 
behind  the  folds  of  the  heavy  velvet  curtains,  grotesque  and  spectral 
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heads  peered  out.  They  were  the  Emperor's  good  and  evil  deeds  .  .  . 
reminding  him  of  things  that  caused  the  sweat  to  run  down  his  brow. 
'Music!  music!'  cried  the  Emperor,  'so  that  I  may  not  hear  what  they 
are  saying!  .  .  .  Little  golden  bird,  sing!— sing!'  but  the  mechanical 
nightingale  was  silent.  .  .  .  Suddenly  from  the  window  came  the  sound 
of  sweetest  singing;  it  was  the  real  nightingale.  As  it  sang,  the  ghostly 
heads  became  paler  and  paler.  .  .  .  Even  Death  listened,  and  begged 
the  Nightingale  to  continue.  The  Nightingale  consented,  but  made 
Death  promise  to  yield  up  the  Emperor's  sword,  his  banner,  his  golden 
crown.  And  Death  relinquished  each  of  these  treasures  for  a  song, 
whilst  the  Nightingale  went  on  singing.  It  sang  of  the  quiet  church- 
yard where  the  white  roses  grow,  where  the  elder-tree  scents  the  air, 
and  where  the  grass  is  moistened  by  the  tears  of  those  who  are  left 
behind.  Then  Death  longed  to  be  in  his  garden  and  floated  out 
through  the  window  like  a  cold  white  mist.  .  .  .  The  Emperor  fell  into 
a  calm  and  refreshing  sleep.  The  sun  was  shining  in  upon  him  when 
he  awoke  strong  and  well.  —  Funeral  March:  The  Courtiers,  visiting 
the  chamber  to  look  upon  their  supposedly  dead  ruler  for  the  last  time, 
stood  aghast,  for  the  Emperor  was  sitting  up  in  bed,  and  greeted  them 
with  a  cheerful  'Good  morning!'  as  they  entered. 

"The  Fisherman,  whom  the  Nightingale  has  rejoined,  sings  anew 
his  song." 

•     • 

"The  symphonic  poem  opens  (Presto,  4/4)/'  according  to  Mr.  Gil- 
man's  description,  "with  a  passage  from  the  introduction  to  the  second 
act  of  the  opera  which  in  that  place  bears  the  title,  "Courants  d'Air." 
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It  accompanies  the  excited  and  air-disturbing  activities  of  the  courtiers 
as  they  bustle  about  in  preparation  for  the  entrance  of  the  Emperor. 
This  rapid  introductory  section  of  the  tone-poem  is  practically  equiva- 
lent to  the  scene  of  preparation  which  in  the  opera  leads  to  the  Chinese 
March. 

This  Chinese  March,  which  evokes  the  solemn  assembling  of  the 
Imperial  Court,  is  a  delightful  piece  of  grotesquerie,  written  for  the 
most  part  in  the  pentatonic  scale,  with  a  daring  and  ingenious  super- 
position of  keys  and  rhythms.  The  imposing  entrance  of  the  Emperor, 
seated  in  his  baldachin,  is  signalized  by  a  pompous  fortissimo  of  the 
orchestra. 

A  staccato  ascending  and  descending  run  for  two  bassoons,  followed 
by  harmonics  on  a  solo  violin,  introduces  the  song  of  the  Nightingale 
—  at  first  a  preluding  cadenza  for  the  flute,  then  a  melody  (Adagio,  2/4) 
for  flute  and  E-flat  clarinet,  and  later  for  solo  violin  with  accompani- 
ment of  harps,  piano  and  celesta.  The  cadenza  differs  somewhat  from 
that  in  the  opera.  The  melodies  for  flute  and  solo  violin  that  follow 
the  cadenza  are  based  on  phrases  of  the  Nightingale's  song  in  the  opera 
("Ah,  joie,  emplie  mon  coeur,  un  doux  parfum  m'enivre.  Les  ravis- 
santes  fleurs,  les  fleurs,  le  clair  soleil.  .  .  ."). 


SCHOENHOFS,  INC.  ***&*»** 

1280  MASSACHUSETTS  AVBNUB  HARVARD  SQUARE,  CAMBRIDGE 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

LiBRAiRiE  Francaise;  All  French  Books,  Classical  and  Modern 

fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


Montgomery- 
Frost- 
Lloyd* 's 
Co.,  inc. 

OPHTHALMIC  DISPENSERS 
300  Washington  Street 
414  Boylston  Street 
590  Beacon  Street 
101  Massachusetts  Avenue 
Harvard  Square,  Cambridge 
Cape  Cod  Hospital,  Hyannis 

Uberty  2-8181 

Connecting  all  departments 

"The  Best  in  Eyewear" 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

We  Buy 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 

Old  Jewelry 

Partial  or  Complete  Contents 
of  Estates  Purchased 


[48] 


The  Presto  section  that  began  the  symphonic  poem  is  repeated  —  this 
time  as  preparation  for  the  arrival  of  the  envoys  bearing  the  mechanical 
nightingale;  and  on  the  solo  trumpet  (Vivace)  we  hear  the  declamatory 
phrase  to  which,  in  the  opera,  the  Third  Japanese  Envoy  makes  his 
announcement:  "L'Empereur  du  Japon  envoie  son  rossignol,  rival 
infime  de  celui  de  L'Empereur  de  Chine."  There  is  a  pause;  and  then 
the  mechanical  nightingale  begins  to  whir,  and  finally  to  sing,  in  the 
piccolo,  flute  and  oboe.  Its  aria  finished,  the  Emperor  turns  toward  the 
other  vocalist,  eager  to  arrange  a  contest  of  song;  but  the  true  nightin- 
gale has  disappeared.  The  Emperor,  angry  at  this  mark  of  disrespect, 
decrees  the  permanent  banishment  of  the  offender,  and  a  muted  trom- 
bone declaims  the  phrase  which  in  the  opera  utters  his  displeasure.  As 
he  and  his  retinue  depart  in  a  huff,  muted  trombones,  flutes,  and 
muted  horns  play  fragments  of  the  Chinese  March. 

A  solo  trumpet,  accompanied  by  muted  strings  and  harps,  recalls 
the  Song  of  the  Fisherman  that  closes  the  second  act  of  the  opera 
(Larghetto,  3/8).  It  is  a  song  of  mournful  prophecy;  for  the  Fisherman 
knows  that  life  without  beauty  means  the  year  without  Spring,  the 
extinction  of  "Summer's  honey  breath,"  the  withering  of  the  spirit; 
an  eternal  Winter.  .  . 

The  section  that  follows  (Molto  ritmico,  6/8)  is  the  introduction  to 
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the  third  act  of  the  opera  which  prepares  us  for  the  spectacle  of  the 
dying  Emperor  stretched  upon  his  huge,  carven  bed,  with  Death,  who 
has  possessed  himself  of  the  monarch's  crown  and  sword  and  banner, 
seated  beside  him.  A  solo  trombone  declaims,  forte,  a  harshly  impera- 
tive phrase  that  in  the  opera  is  associated  with  Death  in  the  ensuing 
scene  between  La  Mort  and  Le  Rossignol.  There  are  half  a  hundred 
measures  of  this  sombre  prelude,  and  then  we  hear  on  the  flute  beneath 
a  reiterated  B-flat  of  the  piccolo,  the  voice  of  the  real  Nightingale,  in 
compassionate  response  to  the  appeal  of  the  anguished  Emperor,  who, 
terrified  by  the  spectres  of  his  past  deeds,  has  called  for  music  that  he 
may  find  distraction.  The  Nightingale's  song  (now  in  the  wood-wind, 
now  on  a  solo  violin)  is  of  dawns  breaking  on  still  gardens  and  fading 
stars;  and  then  —  in  music  of  strange  and  haunting  beauty  —  of  another 
garden,  the  garden  of  Death.  ("Plus  loin  est  un  jar  din  tranquille,  clos 
d'un  mux  blanc.  .  .  .  Les  morts  en  paix  y  dorment.  Ah,  tout  y  est 
silence,  et  la  rosee  des  fleurs  tombant  va  dans  la  mousse  des  froides 
dalles  se  perdrel") 

Death,  moved  and  vanquished  by  the  song,  yields  up  his  royal  prey, 
and  disappears.  The  Emperor  would  keep  his  singing  friend  forever 
by  him  at  court,  but  the  Nightingale  has  had  enough  of  courts  and 
emperors  and  stem-wound  virtuosi,  and  with  gentle  tact  declines  the 
flattering  invitation;  but  he  promises  to  sing  to  the  Emperor  every 
night  from  the  shadows  of  the  woods,  "jusqu'a  I'aurore." 

The  echo  of  the  song  dies  away  on  a  muted  solo  violin,  and  the 
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harps,  piano,  strings,  with  a  glissando  of  the  muted  trombone,  begin 
the  Funeral  March  that  accompanies  the  entrance  of  the  dutifully 
mourning  but  mistaken  courtiers.  As  a  sforzando  chord  and  an  upward- 
sweeping  harp  glissando  break  in  upon  the  delicious  mock  solemnity 
of  the  Cortege  solennel,  the  Emperor's  cheerful  "Bon jour  a  tons!"  is 
uttered  by  an  octave  phrase  of  the  harps  and  timpani. 

And  then  follows  (Tranquillo,  3/8)  the  unforgettable  epilogue  which 
in  the  opera  accompanies  the  slow  descent  of  the  curtain:  the  soliloquy 
of  that  philosophical  mystic,  the  Fisherman  (remembered  here  in  the 
musing  solo  of  the  trumpet,  intoned  against  a  background  of  harps  and 
muted  strings),  as  he  sings  of  his  happiness  in  regaining  his  friend,  and 
of  the  deathlessness  of  beauty  and  the  transiency  of  death. 

"Le  clair  soleil  chasse  la  nuit;  gaiment  au  bois  chante  I'oiseau. 
Ecoutez  bien,  et  dans  sa  voix  reconnaissez  la  voix  du  del.  .  .  ." 

[copyrighted] 
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"LE  PO£ME  DE  L'EXTASE/'  Op.  54 
By  Alexander  Nicholaevitch  Scriabin 

Born  in  Moscow,  January  6,  1872;  died  there  April  27,  1915 


Scriabin  completed  his  Poem  of  Ecstasy  in  1907.  It  was  published  in  January,  1908, 
and  first  performed  near  the  end  of  that  year  in  St.  Petersburg  under  the  direction 
of  Hugo  Wahrlich.  Shortly  afterwards  (December  10),  Modest  Altschuler,  conducting 
the  Russian  Symphony  Society  in  New  York,  gave  the  first  American  performance. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  October  22, 
1910;  there  were  repetitions  on  October  19,  1917,  October  22,  1920,  October  10,  1924, 
January  21,  1927,  November  9,  1928,  January  29,  1932,  October  6,  1933,  October  25, 
1935,  January  27,  1939,  and  October  4,  1946. 

The  poem  is  scored  for  wood  winds  in  threes,  with  the  addition  of  piccolo,  English 
horn,  bass  clarinet  and  double-bassoon.  The  brass  requires  8  horns,  5  trumpets, 
3  trombones  and  tuba.  The  percussion:  timpani,  bass  drum,  cymbals,  triangle,  tam- 
tam, bells,  celesta;  also  2  harps,  and  organ.  The  strings  are  much  divided,  and  there 
are  recurring  passages  for  violin  solo. 

'npHE   contemporaries   of   Scriabin,    including  many   of  his   sincere 
-**  friends,  found  it  easy  to  smile  at  the  various  professions  of  faith 
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which  he  made  from  time  to  time,  creeds  which  made  up  in  ardor  and 
solemn  expostulation  what  they  may  have  lacked  in  consistency  or 
thoroughness  and  clarity  of  thought.  It  has  been  pointed  out  that  he 
chose  from  the  Nietzschean  philosophy  no  more  than  appealed  to  him 
in  the  concept  of  the  Vbermensch  as  a  glorification  of  the  ego.  That 
the  "socialism"  of  this  individualist,  who  expected  of  life  complete 
leisure  for  his  dreamings,  the  luxury  of  ease  and  delight  of  the  senses, 
constant  financial  patronage,  got  little  further  in  practice  than  that  he 
propped  the  heavy  volume  of  Marx's  "Das  Kapital"  on  his  frail  knees 
and  turned  the  pages  as  he  basked  in  the  sunshine  of  a  semi-tropical 
Italian  garden.  That,  speaking  darkly  for  years  of  a  great  "mystery"  in 
tones,  which  he  was  planning,  he  thought  intensively  of  India,  but  got 
no  farther  toward  the  Orient  than  purchasing  a  Sanskrit  grammar  and 
a  sun  helmet  in  London,  and  making  inquiries  at  a  travel  agency. 

Scriabin  may  have  been  no  more  than  a  dabbler  in  theosophy,  or 
pantheism,  or  mysticism.  The  more  important  fact  would  seem  to  be 
that  beyond  affording  him  a  vent  for  vaporous  abstractions  (which  with 
many  people  are  the  beginning  and  end  of  religion),  they  bore  fruit  in 
music  which  has  survived.  No  one  can  say  to  what  extent  his  spiritual 
migrations  may  have  inspired  or  conditioned  the  music.  Scriabin  has 
been  set  up  as  a  pure  classicist,  for  the  reason  that  his  works  possess 
orthodox  form,  and  the  words  attached  to  them  have  been  called  too 
abstract  to  bring  him  under  the  head  of  a  composer  of  program  music. 
Yet  it  can  be  rightly  questioned  whether  The  Divine  Poem,  or  The 
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Poem  of  Ecstasy,  or  Prometheus  can  be  listened  to  with  requisite  sym- 
pathy and  understanding  if  the  composer's  creed  of  "aesthetic  ecstasy" 
were  entirely  disregarded.* 

In  1903,  Scriabin  resigned  from  the  Moscow  Conservatory  to  give  his 
life  to  his  creative  work.  His  remaining  years  were  punctuated  with 
numerous  tours,  in  which  his  abilities  as  pianist  did  much  towards 
engendering  an  acceptance  of  his  musical  creed  in  a  somewhat  reluctant 
world  (these  tours  took  him  to  the  United  States  in  December,  1906, 
along  the  Volga  with  Serge  Koussevitzky  in  the  summers  of  1910  and 
1911,  to  England  in  the  spring  of  1914).  Scriabin  nevertheless  found 
time  and  leisure  for  composition,  for  the  most  part  in  Switzerland.  He 
would  spend  winter  months  at  the  house  of  his  father  in  Lausanne,  and 
summer  months  (no  less  productive)  at  St.  Beatenberg,  also  on  the 
shores  of  Lake  Geneva.  There,  in  the  summer  of  1903,  having  just  cast 
off  the  onerous  burden  of  teaching,  he  wrote  his  Divine  Poem,  and  in 
Switzerland  also,  in  1907,  he  completed  The  Poem  of  Ecstasy. 

Scriabin  often  worked  out  his  more  ambitious  scores  by  degrees, 
carrying  them  about  with  him,  playing  them  on  the  piano  and 
expounding  them  to  all  who  would  listen.  The  Poem  of  Ecstasy  was 
no  exception.   He  began  it,  according  to  Gerald  Abraham,t  in  a  little 

*  Scriabin  once  said  to  Leonid  Sabaniev,  according  to  the  present  testimony  of  his  friend : 
"To  be  regarded  merely  as  a  musician  would  be  the  worst  fate  that  could  befall  me.  .  .  . 
It  would  be  terrible  to  remain  nothing  more  than  a  composer  of  sonatas  and  symphonies." 

f  "Masters  of  Russian  Music,"  by  M.  D.  Calvocoressi  and  Gerald  Abraham.  Mr.  Abraham's 
chapter  on  Scriabin  is  largely  derived  from  the  first-hand  accounts  of  Y.  D.  Engel  and  Leonid 
Sabaniev,  hitherto  unpublished  in  English. 
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villa  at  Bogliasco,  near  Genoa,  Italy,  where  he  sought  solitude  for  ten 
months  from  June,  1905,  with  Tatiana  Schloezer,  the  artistic  com- 
panion and  lover  with  whom  he  then  fled  from  the  world's  scrutiny, 
having  shortly  before  left  his  wife.  Their  garden  was  luxuriant  with 
"oranges,  pines,  and  cacti";  the  prospect  of  the  Mediterranean  was  fine. 
The  heat  was  intense,  but  the  composer  welcomed  it,  "sunning  himself 
through  even  the  hottest  hours  of  the  day,  occasionally  working,  but 
more  often  surrendering  himself  to  blissful  indolence."  Wishing  to 
bring  the  growing  score  to  concrete  sound,  Scriabin  had  nothing  but 
an  upright  piano,  out  of  tune,  which  he  had  found  in  a  near-by  cafe. 
Returning  to  Switzerland  in  February,  1906,  Scriabin  found  himself 
without  a  publisher,  Belaiev,  his  former  benefactor,  having  died. 
Friends  of  his  wife,  including  the  conductor  Safonov,  once  propa- 
gandist of  his  music,  had  turned  away  from  him.  In  Moscow,  the  heap- 
ing of  scandal  upon  eccentricity  led  to  wild  rumors.  It  was  whispered 
that  he  was  going  to  build  a  globular  temple  in  India,  that  he  was 
plotting  the  end  of  the  world;  in  short,  that  he  was  mad.  Scriabin  heard 
of  a  conductor  in  New  York  named  Modest  Altschuler  who  had  an 
orchestra  and  was  receptive  to  new  Russian  music.  The  composer 
wrote  to  him  and  at  once  received  an  urgent  invitation  that  he  should 
come  to  America  with  his  orchestral  scores,  prepared  to  give  recitals 
and  appear  in  his  concerto.  Scriabin  did  so,  and  gave  recitals  in  New 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and  bequests 
for  the  following  purposes: — 

A    For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1866.   The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B     For  its  Sustaining  Fund.    Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C    For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D     For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in   1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in   1965.   The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  OTIS  DRAYTON,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-10 Uh 
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Outstanding  Value! 
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TH£  FISHER  Philharmonic  Model  P-22 


Stereophonic  Radio-Phonograph 

■  Only  Fisher,  with  twenty-three  years  of  unexcelled  leadership  in .  the 
field  of  high  fidelity  manufacture,  could  have  produced  so  remarkable  aa 
instrument  as  THE  FISHER  Philharmonic  —  <*/  such  moderate  cost.  The 
Philharmonic  is  designed  to  the  identical  quality  standards  that  have  made 
FISHER  components  the  first  choice  of  radio  stations,  recording  studios  and 
research  installations  across  the  U.  S.  This  beautifully  compact  console  is  a 
complete  home  music  center  for  standard  and  stereo  records  and  FM-AM 
radio.  "  Modern,  in  Mahogany,  Walnut  and  Teak,  $395.00 

Provincial,  in  Fruitwood,  $445.00 

STAR  TELEVISION  -  BEECHES?  HOBBS 

200  BOYLSTON  ST.  (Route  9).  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Valle's  Rest. 
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York,  Chicago,  and  Detroit,  listened  to  his  Divine  Poem,  as  presented 
by  Altschuler.  When  Tatiana  Fedorovna  joined  him  in  the  following 
month  (January,  1907),  Safonov,  then  conductor  of  the  New  York 
Philharmonic  Orchestra,  resolutely  closed  those  concerts  to  him  and 
his  music.  The  "social  hypocrisy  of  the  Americans,"  in  the  words  of 
Y.  D,  Engel,  was  so  aroused  that  Scriabin  and  Tatiana  had  to  flee  the 
country  in  haste,  and  just  managed  to  reach  Paris  in  March  in  a  quite 
penniless  condition. 

At  this  point  the  fortunes  of  Scriabin  turned  in  his  favor.  Diaghilev 
presently  organized  a  Festival  of  Russian  music  in  Paris  at  which  (in 
May)  Nikisch  conducted  his  Second  Symphony*  and  Josef  Hofmann 
played  some  of  his  piano  pieces.  A  number  of  Russian  musicians  were 
congregated  there,  and  Scriabin  exhibited  the  still  uncompleted  Poeme 
de  Vextase  to  them,  first  reading  the  explanatory  poem,  and  then  play- 
ing it  on  the  piano,  Tatiana  aiding  him  in  passages  where  two  hands 
could  not  negotiate  the  voices.  The  audience  consisted  of  Rimsky- 
Korsakov  and  his  family,  Glazounov,  Rachmaninoff,  Morozova  (Scria- 
bin's  generous  benefactor),  Josef  Hofmann  and  others. 

Scriabin's  piano  music,  which  he  also  played,  was  generally  approved 
by  this  gathering;  the  Poeme  de  Vextase  generally  condemned.  Rimsky- 
Korsakov,  so  his  son  has  reported,  found  in  Scriabin  "an  unhealthy 
eroticism,"  and  remarked,  "He's  half  out  of  his  mind  already."  The 
members  of  the  board  of  the  Belaiev  publishing  firm  who  were  present 

*  Shortly  preceding  The  Divine  Poem. 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Office.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 


The  remaining  concerts  in  this  series  will  be  as  follows: 


JANUARY  15 
Eugene  Istomin,  Piano 


FEBRUARY  5 
Erich  Leinsdorf,  Guest  Conductor 


MARCH  26 
Byron  Janis,  Piano 

APRIL  23 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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showed  their  broadmindedness  by  offering  to  publish  the  score  when 
completed.  They  were  as  good  as  their  word,  and  even  awarded  it  the 
second  "Glinka  Prize,"  the  first  going  to  Rachmaninoff's  Symphony  in 
E  minor. 

Scriabin  was  visited  in  Beatenberg,  Switzerland,  that  summer  by 
Altschuler,  who  made  suggestions  as  to  its  instrumentation  and  pressed 
Scriabin  to  complete  it  in  time  for  the  coming  season  in  New  York. 
The  final  revision  and  copying  was  made  at  Lausanne  in  three  weeks  of 
almost  ceaseless  work  by  both  Scriabin  and  Tatiana.  Even  so,  it  was  not 
ready  for  performance  in  New  York  that  season.  The  Belaiev  firm  pub- 
lished it  in  January  1908.  It  was  first  performed  in  St.  Petersburg  late 
in  the  same  year,  by  Hugo  Wahrlich,  and  introduced  in  New  York  by 
Altschuler  on  December  10,  1908. 

It  was  in  the  spring  of  1908  that  Serge  Koussevitzky  visited  Scriabin 
at  Lausanne.   In  his  new  friend  Scriabin  was  to  find  a  publisher,  an 
adviser,   and  a  zealous   conductor  combined.    Scriabin  returned   to 
Moscow,  where  objections  to  his  personal  life  were  soon  drowned  out 
as  a  mania  for  his  music  arose.    Early  in  1909  The  Poem  of  Ecstasy 
and  other  works  were  performed  by  the  Russian  Musical  Society  under 
Emil  Cooper,  at  the  Russian  Symphony  Concerts  in  St.  Petersburg 
under  Felix  Blumenfeld.   The  Poem  of  Ecstasy  was  also  performed  at 
the  Koussevitzky  concerts  in  Moscow  and  on  tour  in  1910  with  attend- 
ant sensations.    Engel  has  described  the  Blumenfeld  concert,  which 
was  the  first  in  order.  "Practically  every  musician  in  Moscow  was  pres- 
ent at  these  rehearsals,"  says  Engel,  "many  with  Scriabin's  scores.  .  .  . 
It   is   difficult    to   describe    the   excitement   which   reigned.     Perfect 
strangers  who  happened  to  get  into  conversation  quarreled  warmly  or 
shook  each  other's  hands  in  delight;  sometimes  there  were  even  more 
unrestrained  scenes  of  agitation  and  enthusiasm."  Sabaniev  provides  a 
description  of  the  composer  himself  as  he  first  heard  in  full  perform- 
ance the  music  he  had  for  years  been  worrying  out  in  a  piano  version. 
"During  the  performance  Scriabin  was  nervous;  sometimes  he  would 
suddenly  raise  himself  a  little,  make  an  involuntary  movement  of  joy, 
then  sit  down  again.   His  face  was  very  young  considering  his  real  age 
...  but  he  was  as  mercurial  as  a  boy  and  there  was  something  childlike 
in  the  expression  of  his  mustached  physiognomy.  I  noticed  that  while 
listening  to  his  music,  he  sometimes  lowered  his  face  rather  strangely, 
his  eyes  closed  and  his  appearance  expressed  an  almost  physiological 
enjoyment;  then  he  would  open  his  eyes  and  look  upwards  as  if  wishing 
to  fly;  but  in  tense  moments  of  the  music  he  breathed  violently  and 
nervously,  sometimes  gripping  his  chair  with  both  hands.  I  have  seldom 
seen  a  composer's  face  and  figure  so  mobile  while  listening  to  his  own 
music;  it  was  as  if  he  could  not  constrain  himself  to  conceal  the  pro- 
found experiences  he  derived  from  it."  [copyrighted] 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 
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PIANOFORTE 
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Soloist 

Teacher 

Telephone: 
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Accompanist 
Coach 
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500  Boylston  Street 
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BALLING  MUSIC  STUDIO 
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FAirview  3-5461 
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246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 
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TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Bernard  Zighera 
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Victor  Alpert 
William  Shisler 
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tfIt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you; 

The  Rational 

Shawmut  Bank  »/«**» 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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SUBSCRIBERS'  EXHIBITION 
The  annual  exhibition  of  paintings  by 
subscribers,    Friends,    and    members    of 
the  Boston  Symphony  Orchestra  in  now 
being  shown. 

•  • 

THE  SOLOIST 
Eugene  Istomin  was  born  in  New 
York  City,  November  26,  1925,  of 
Russian  parents,  both  of  them  singers. 
Studying  first  in  New  York,  he  entered 
the  Curtis  Institute  of  Music  at  the  age 
of  fourteen  and  there  studied  with 
Mieczyslaw  Horszowski  and  Rudolf 
Serkin.  He  made  his  first  public  ap- 
pearance in  1943  with  the  Philadelphia 
Orchestra.  He  has  played  with  many 
orchestras  since,  with  this  Orchestra  at 
the  Berkshire  Festival  and  in  Boston. 
He  has  played  at  the  Festivals  organized 
by  Pablo  Casals  in  Prades  and  Perpig- 
nan  and  among  many  concerts  in  Europe 
has  given  joint  recitals  with  that  artist. 

•  • 

THE  NEW  ORGAN  SERIES 
The  programs  are  announced  for  the 
series  of  four  organ  recitals  to  be  given 
on  the  Aeolian-Skinner  instrument  in 
Symphony  Hall  (see  page  57).  They 
will  be  as  follows: 

First  Concert 

DONALD  WILLING,  Organist 
Sunday,  January  15, 1961  at  6  o'clock 
Bach 

Fantasia  and  Fugue  in  C  minor 
Canonic  Variations  on 
"Von  Himmel  hoch" 
Sonata  No.  4 

Prelude  and  Fugue  in  D  major 
Martin 
Sonata  di  Chiesa  (with  viola  d'amore) 

Albert  Bernard,  Viola  d'Amore 
Passacaille 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mast. 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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Second  Concert 

JOHN  FERRIS,  Organist 

Sunday,  February  19,  at  6  o'clock 

Gabrielli 

Canzon  Noni  Toni,  for  Brass  and  Organ: 

Bach 

Three  Chorale  Preludes 

Jesu  Christus,  unser  Heiland 
Von  Gott  will  ich  uicht  lassen 
Herr  Jesu  Christ,  dich  zu  uns  wend' 

Prelude  and  Fugue  in  A  minor 

Alain 

Premiere  Fantaisie 

Brahms 

Two  Chorale  Preludes,  Op.  122 

LOGKWOOD 

Concerto  for  Brass  and  Organ 

Assisted  by  Members  of  the 
Boston  Symphony  Orchestra 


Third  Concert 

E.  POWER  BIGGS,  Organist 
Sunday,  March  19,  at  6  o'clock 

Handel 

Concerto  No.  2,  in  B-flat 

Valente 

La  Romanesca,  with  Five  Varieties 

Soler 

Concerto  No.  3,  in  G  major 

Sweelinck 

Balletto  del  Granduca  (Five  Varieties) 

Bach 

Fantasia  and  Fugue  in  G  minor 

Alain 

Litanies 

Franck 

Pastorale  in  E  major 

VlERNE 

Finale  to  the  First  Organ  Symphony 


Fourth  Concert 

BERJ  ZAMKOCHIAN,  Organist 
Sunday,  Apru.  9,  at  6  o'clock 

Handel 

Concerto  in  F  major,  Op.  4,  No.  5 

Bach 

Chorale  Variations,  Partita,  Chorale 

Prelude,  Toccata 
Chorale  prelude,  "Wenn  wir  in 

hochsten  Nothen  sein" 
Toccata  in  F  major 

Franck 
Cantabile 
Liszt 
Variations 

Vierne 

Pieces  de  Fantaisie,  Op.  54 

Impromptu 

Carillon  de  Westminster 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after~dark 
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The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  new  gra 


r 


who  would  like  to  leave  a  little  something  to  the 
new  heir  and  score  some  points  on  the  tax  man: 

New  grandfathers  have  it  made.  As  if  by  divine  ordina- 
tion they  are  suddenly  blessed  with  "ancient  wisdom  and  a 
twinkling  eye/'  They  are  free  to  spoil  or  ignore  as  they 
see  fit. 

Most  new  grandfathers  accept  the  responsibility  of  their 
estates  as  willingly  as  the  privilege.  Many  (in  their  ancient 
wisdom)  turn  to  Old  Colony  for  advice  on  how  best  to  help 
their  new  grandchild.  Often  they  are  astonished  to  learn 
how  much  they  can  reduce  their  own  tax  bill  in  the  bargain. 
If  you  are  a  new  grandfather  —  or  even 
an  old  one  —  give  your  lawyer  a  ring  and 
let's  all  three  of  us  get  together.  Meanwhile, 
we  hope  you  will  write  us  for  a  complimen- 
tary copy  of  "The  Living  Trust."  It  may 
give  you  some  profitable  ideas. 

Listen  to  The  CBS  World  Nev/s  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Third  Program 


SUNDAY  AFTERNOON,  January  15,  at  3:00  o'clock 


Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo 

II.  Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 

k  SOLOIST 

EUGENE  ISTOMIN 

Mr.  Istomin  uses  the  Steinway  Piano 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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FIRST  RESORT        /FASHIONS 


BOSTON    •    CHESTNUT  HILL 
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SYMPHONIC  POEM,  "THE  MOLDAU"  ("VLTAVA") 

By  Bedrich  (Friedrich)  Smetana 
Born  in  Leitomischl,  Bohemia,  March  2,  1824;  died  in  Prague,  May  12,  1884 


The  Symphonic  Poem  The  Moldau  was  composed  in  November  and  December, 
1874.  The  first  performance  was  at  Zofin,  April  4,  1875.  The  cycle  of  symphonic 
poems  of  which  this  was  the  second,  and  which  was  dedicated  to  the  city  of  Prague, 
was  performed  there  for  the  benefit  of  the  composer  on  November  5,  1882.  The  first 
performance  of  The  Moldau  at  the  concerts  of  the  Boston  Symphony  Orchestra  took 
place  November  21,  1890.  There  were  performances  December  1,  1893;  February  11, 
1898;  April  14,  1899;  October  30,  1908;  February  10,  1911;  April  12,  1918;  December 
22,  1922;  January  23,  1942,  and  January  29,  1943. 

The  Moldau  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
harp,  and  strings. 

The  cycle  of  six  symphonic  poems,  Md  Vlast  (My  Country),  was  a 
consistent  part  of  its  composer's  effort  to  establish  an  active  musical 
culture  in  his  country  which  should  be  in  accord  with  the  character 
and  tradition  of  his  people.  Smetana's  efforts  in  Prague  in  this  direc- 
tion had  for  a  long  time  little  recognition  and  little  reward.  Circum- 
stances were  against  him.  His  father,  who  was  a  brewer  in  humble 
circumstances,  opposed  a  career  in  so  unpromising  a  field  as  music. 
The  German  language  and  culture  was  obligatory  in  Bohemia,  and  the 
cultivation  of  a  truly  Czechish  music  was  difficult.  After  the  revolution 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland-Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


*w-^  ESTABLISHED    1833  A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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of  1848,  the  restrictions  against  any  patriotic  expression  was  particularly 
oppressive.  The  private  music  school  he  started  at  Prague,  combined 
with  his  efforts  as  concert  pianist,  were  insufficient  for  a  living,  and  in 
1856  he  went  to  Goteborg  in  Sweden  and  taught  there.  He  had  been 
warmly  befriended  by  Liszt  at  Prague,  and  consequently  composed 
three  symphonic  poems  somewhat  in  the  Lisztian  style. 

As  a  result  of  Austria's  defeat  by  the  Italians  in  1859,  the  domination 
of  that  monarchy  was  weakened,  an  increased  autonomy  was  conceded 
to  Bohemia  and  there  was  a  corresponding  upsurge  of  national  effort. 
A  new  National  Opera  house  was  erected  and  intended  for  operas  in 
the  native  language  and  character.  Smetana  returned  to  Prague  in 
1861,  and  accordingly  composed  his  first  opera,  The  Brandenburgers 
in  Bohemia.  It  was  produced  in  the  new  theatre  in  1866  with  some 
success;  and  in  the  same  year  The  Bartered  Bride  was  rapturously 
received,  and  its  composer  was  appointed  the  first  conductor  at  the 
opera  house.  Dalibor  (1868)  brought  accusations  of  Wagnerian  influ- 
ence, nor  did  The  Two  Widows  (1874)  or  Libussa  (belatedly  performed 
in  1881)  repeat  the  success  of  The  Bartered  Bride.  Smetana  became 
discouraged  and,  afflicted  with  total  deafness  in  1874,  resigned  his 
conductorship. 

It  was  then  that  he  turned  to  orchestral  music  and  composed  his  set 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.    S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 


OF   INSURANCE    COMPANIES 


HO  MILK  STREET, 

BOSTON  7.  MASSACHUSETTS 


[»sl 


of  six  symphonic  poems,  Md  Vlast,  between  1874  and  1879.  They  were 
therefore  the  works  of  a  deaf  composer.  Quite  unlike  his  earlier 
attempts  in  this  form,  they  were  immersed  in  folk  legend.  He  also 
composed  in  this  period  the  String  Quartet  From  my  Life,  which 
reflects  the  tragedy  of  his  deafness.  Two  more  operas,  The  Kiss  in 
1876,  and  The  Secret  in  1878,  were  a  vindication  of  the  ability  of  the 
composer  of  The  Bartered  Bride.  The  failure  of  another  opera,  The 
Devil's  Wall,  in  1882,  was  an  indication  of  rapidly  failing  health.  In 
1884  he  entered  an  insane  asylum,  where  after  a  few  weeks  he  died. 

"Vltava"  is  known  outside  of  Bohemia  as  "The  Moldau,"  a  name 
which  derives  from  the  Latin  Multava.  The  following  program  is 
printed  as  a  preface  to  the  score: 

Two  springs  pour  forth  their  streams  in  the  shade  of  the  Bohemian 
forest,  the  one  warm  and  gushing,  the  other  cold  and  tranquil.  Their 
waves,  joyfully  flowing  over  their  rocky  beds,  unite  and  sparkle  in  the 
morning  sun.  The  forest  brook,  rushing  on,  becomes  the  River  Moldau, 
which,  with  its  waters  speeding  through  Bohemia's  valleys,  grows  into 
a  mighty  stream.  It  flows  through  dense  woods  from  which  come  the 
joyous  sounds  of  the  chase,  and  the  notes  of  the  hunter's  horn  are 
heard  ever  nearer  and  nearer. 

It  flows  through  emerald  meadows  and  lowlands  where  a  wedding 
feast  is  being  celebrated  with  song  and  dancing.  At  night,  in  its  shining 


la 

maisonette 

the 

little  house  of  many  designers 

115   newbury  street,    boston 

the  prettiest  fashions  ever 

for  day  and  evening  — 

including 

hats  —  original  and  custom  made 

Nothing  makes  a  woman  more  feminine,  more  attractive 
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PARFUM 


DECOTY 


COMPOUNDED  AND  COPTOIGMTEO  IN  U.  S    A.    BY  COrr  INC..    J96I. 
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3.50  to  100.00,  plus  tax 


II  _D  \J  Hj  I   Once    dubbed  "an   ill   wind    that 


nobody  blows  good"  by  Danny  Kaye,  the  oboe 
W  is  a  descendant  of  the  ancient  aulos,  the  highly 

developed  two-reed  instrument  used  to  ac- 
company the  Greek  drama.  During  the  Dark  Ages  it 
regressed  to  the  cruder  form  of  the  shawm,  a  keyless 
woodwind  with  a  strident  tone;  after  the  Renaissance, 
it  was  gradually  refined  into  the  French  hautbois  ("high 
wood"),  or  oboe,  a  boxwood  or  ivory  woodwind  whose 
delicate,  expressive  tone  made  it  a  favorite  of  Baroque 
and  Rococo  composers.  After  a  fall  from  favor  during 
the  Classic  period,  it  returned  to  prominence  among 
the  Romantics.  In  1880,  the  archetypes  of  the  modern 
oboe,  made  of  ebony  and  rosewood  and  equipped  with 
a  complex  key  mechanism,  were  constructed  in  Paris. 
Today,  the  oboe  literature  is  voluminous  and  growing, 
and  the  instrument's  place  is  finally  secure. 


FFICES:  We  have  eight.  No  fewer 
than  three  offices  of  the  New  England  Mer- 
W  chants,  at  Dock  Square,  South  Station,  and  in 
Brighton,  offer  walk-up  and  drive-in  banking 
service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m.  And  all 
of  our  offices  are  equipped  to  render  a  full  range  of 
banking  services.  You  always  get  personal  service  from 
our  family  and  company  bankers  at  any  New 
England  Merchants  office. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 
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waves,  wood  and  water  nymphs  hold  their  revels,  and  in  these  waves 
are  reflected  many  a  fortress  and  castle  —  witnesses  of  bygone  splendor 
of  chivalry,  and  the  vanished  martial  fame  of  days  that  are  no  more.  At 
the  rapids  of  St.  John  the  stream  speeds  on,  winding  its  way  through 
cataracts  and  hewing  the  path  for  its  foaming  waters  through  the  rocky 
chasm  into  the  broad  river  bed,  in  which  it  flows  on  in  majestic  calm 
toward  Prague,  welcomed  by  time-honored  Vysehrad,  to  disappear  in 
the  far  distance  from  the  poet's  gaze. 

The  other  symphonic  poems  of  the  cycle  are  as  intimately  connected 
with  the  past  of  Bohemia  and  its  people.  The  first,  Vysehrad,  describes 
a  historic  citadel,  the  ancient  stronghold  of  Bohemian  kings.  The  third, 
Sdrka,  takes  its  name  from  an  Amazon  of  Bohemia  who  beguiled  a 
tyrannical  leader,  the  Knight  Ctirad,  in  order  to  slay  him.  A  valley 
north  of  Prague  bears  her  name.  The  fourth,  From  Bohemia's  Fields 
and  Groves,  is  pastoral  in  character,  using  dance  rhythms  and  evoking 
peasant  scenes.  The  fifth,  Tabor,  takes  its  name  from  a  fortress  of  the 
Hussites  and  is  built  upon  a  Hussite  chorale,  "You  are  God's  warriors." 
The  last,  Blanik,  is  the  name  of  a  mountain  where  the  Hussite  warriors 
sleep  in  honorable  burial,  awaiting  the  resurrection  which  shall  glorify 
for  eternity  their  deeds  of  faith. 

"Both  in  his  life  and  his  music  he  was  a  hero,  yes,  even  a  martyr," 
wrote  Paul  Stefan  in  his  book  Die  verkaufte  Braut.    'Tor  although 


MEET 


IH, E1NWAY 

THIS  is  the  "CONTEMPORARY" 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy.  President 
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M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 


Picture 

windows 
on 

BOSl 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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jealousy  and  a  lack  of  understanding  were  his  only  direct  tormentors, 
indirectly  he  was  oppressed  by  the  abject  poverty  of  his  people,  caught 
in  the  throes  of  a  desperate  economic,  political  and  cultural  struggle. 
His  was  not  the  good  fortune  of  a  Dvorak,  who  was  freed  so  early  from 
the  stifling  atmosphere  of  his  native  land  by  the  sympathetic  interest 
of  foreign  lands  on  which  fortune  had  smiled  more  propitiously. 
Nevertheless,  this  noble  artist,  a  fragile  vessel,  seemed  destined  to  pour 
forth  upon  his  own  people  and  subsequently  upon  the  entire  world  a 
rich  stream  of  the  purest,  freshest  and  raciest  music.  His  music  sings  to 
us  today  of  the  Bohemia  of  old  —  its  woods  and  cultivated  plains,  its 
villages,  its  romantic  hills  and  old  legends,  its  great  past  and  even  its 
future.  It  is  all  one  great  pageant  of  song  and  dance  —  dancing  to 
native  rhythms  of  astounding  variety,  singing  to  melodies  of  a  unique 
beauty,  such  as  his  homeland  had  never  achieved  before.  And  yet  they 
are  melodies  which  seem  to  have  sprung  from  the  spirit  and  the  sphere 
of  a  Mozart,  that  is  to  say,  they  contain  lingering  echoes  of  that  Mozart 
delirium  which  had  gripped  Bohemia  at  the  time  of  Smetana's  birth; 
and  they  were  worthy  of  renewing  the  spell  of  a  Mozart." 

[copyrighted] 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM  looks  forward  to 
welcoming   patrons   of  the   Boston    Symphony   on 
board   the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM    service    features     superb 
Continental   cuisine  and   traditional   Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 

It's  a  Treat  to  Go  Royal  Dutch! 
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SYMPHONY  NO.  4,  in  G  major,  Op.  88 

By  Antonin  Dvorak 

Born  September  8,  1841,  in  Mulhausen,  Bohemia;  died  May  1,  1904,  in  Prague 


Composed  between  October  26  and  November  8,  1889,  this  symphony  was  published 
as  No.  4  in  1892.  It  was  first  performed  from  the  manuscript,  February  2,  1890,  at 
Prague  under  the  composer's  direction  and  was  likewise  conducted  by  the  composer 
in  Cambridge,  England,  June  16,  1891.  The  first  performance  in  Boston  by  this 
Orchestra  was  on  February  26,  1892,  the  year  of  its  publication,  Arthur  Nikisch  con- 
ducting. The  only  other  performances  were  under  the  direction  of  Charles  Munch, 
February  2-3,  1951,  and  under  Antal  Dorati,  November  22,  1958. 

This  symphony,  published  as  the  Fourth  (the  Fifth  being  the  Symphony  "From 
the  New  World,"  published  in  1893)  was  actually  the  eighth  of  the  symphonies  of 
Dvorak,  four  symphonies  earlier  than  the  published  five  having  been  since  brought 
forth.* 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings.  The  score  is  dedi- 
cated "To  the  Bohemian  Academy  of  Emperor  Franz  Josef  for  the  Encouragement  of 
Art  and  Literature." 


*  The  third  and  the  fourth  of  these  early  symphonies  (in  E-flat  major,  1873  and  D  minor, 
1874)  have  been  posthumously  published.  The  two  earliest  ones  (composed  about  1865)  are 
under  publication. 

The  symphonies  published  in  the  composer's  lifetime  are  as  follows :  No.  1  in  D  major, 
Op.  60  (1880)  ;  No.  2  in  D  minor,  Op.  70  (1884-5)  ;  No.  3  in  F  major,  Op.  76  (1875,  and 
therefore  first  in  order)  ;  No.  4  in  G  major,  Op.  88  (1889)  ;  No.  5  "From  the  New  World"  in 
E  minor,  Op.  95  (1893).  The  First  has  not  been  played  at  these  concerts  since  1890,  the 
Second  was  revived  by  Pierre  Monteux  in  1921  and  repeated  in  1923,  the  Third  was  introduced 
by  Pierre  Monteux  in  1922. 


APPRAISERS    GIDEON   BECK  &  SON,  INC.    AUCTIONEERS 

EST.  1842 

—  II?  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

H  ERBERT    C,    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  how  a  program  formulated  now  can  secure  the  future 
of  your  estate. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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We  Welcome  opportunities 

to  put  our  long  years  of  experience 
in  the  New  England  banking  and  trust 
field  at  the  service  of  those  who  may  be 
considering  a  new  banking  connection. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111  FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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>t*he  Symphony  opens  with  a  theme  in  G  minor  stated  by  the  winds 
-*-  and,  after  a  pianissimo  cadence,  a  second  theme  in  G  major  is  made 
known  by  the  flute  in  birdlike  suggestion.  This  theme,  and  its  rhythm 
in  particular,  are  to  become  the  main  material  of  the  development 
while  the  composer  introduces  many  happy  lyrical  episodes.  The  minor 
theme  introduces  the  recapitulation  which  nevertheless  is  dominated 
by  the  flute  theme  worked  up  to  a  brilliant  close. 

The  adagio  opens  with  a  melody  by  the  strings  in  E-flat  major  which 
changes  form  as  it  is  taken  up  pianissimo  by  the  woodwinds.  A  middle 
section  in  C  major  brings  a  new  theme  from  the  flute  and  oboe  over 
descending  violin  passages.  A  repetition  of  the  first  part  is  briefly 
worked. 

The  allegretto  grazioso  (in  G  minor)  is  not  the  classical  minuet  with 
regular  repeated  sections,  but  is  based  on  a  theme  of  haunting  charm, 
introduced  by  the  first  violins  and  considerably  developed.  The  trio 
(in  G  major)  is  a  waltz-like  theme  first  heard  from  flute  and  oboe. 
There  is  a  literal  repetition  of  the  first  part  and  a  coda. 

The  finale  (in  G  major)  opens  with  a  trumpet  fanfare  and  an  initial 
theme  from  the  cellos  somewhat  in  the  character  of  the  composer's 
Slavonic  Dances.  The  theme  is  given  to  the  full  orchestra,  its  returns 


Mrs. 


ESTABROOK 
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Inc. 


125  NEWBURY  STREET    -    BOSTON 
Telephone:  KEnmore  6-0189 

invites  you  to  view  a  lovely  collection  of 

Clothes 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


....    (UNiversity  4-4400 
CALL  I  KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury     Street,     Boston 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 


BOSTON 


• 


INSURANCE    GROUP 


Boston  Insurance  Company    I      87  KiSby  Street 
Old  Colony  Insurance  Company    \    Boston  2 
Boston  Indemnity  Insurance  Company    (     Massachusetts 
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YOUR \  Mtieptitdiitt 

Insurant!  B  /AGENT 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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interspersed  with  new  subjects  from  the  flute  and  later  from  the  oboes 
and  clarinets.  The  principal  theme  is  heard  as  at  first  in  the  cellos,  the 
clarinets  and  then  the  violins  taking  it  before  the  closing  coda. 

Dvorak's  Fourth  Symphony  was  sometimes  called  the  "English" 
Symphony,  but  like  all  of  his  symphonies,  including  the  "New  World," 
it  is  thoroughly  Czech  in  spirit,  abounding  even  more  than  its  fellows 
in  folkish  melody  and  dance  rhythms.  The  title  probably  comes  from 
the  fact  that  the  firm  of  Novello  in  London  published  it  and  because 
the  composer,  receiving  the  degree  of  Doctor  of  Music  at  Cambridge 
University  on  June  16,  1891,  conducted  this  work  in  recognition  of  the 
honor.  Dvorak  was  somewhat  uneasy  at  this  ceremony  as  he  confessed 
in  a  letter  to  a  friend.  The  Latin  language  was  as  strange  to  him  as 
English  and  when  he  realized  that  certain  solemn  Latin  pronounce- 
ments were  being  directed  at  him,  he  felt  as  though  he  were  "drowning 
in  hot  water."  He  took  comfort  in  the  reflection  that  if  he  could  not 
talk  Latin,  he  could  at  least  set  it  to  music  (his  Stabat  Mater  was  on 
the  Cambridge  program). 

Simrock,  to  whom  the  composer  had  been  under  contract  since  1876, 
offended  Dvorak's  musical  sensibilities  and  likewise  his  peasant's 
instinct  for  a  fair  trade  by  offering  him  only  1,000  marks  ($250)  for  the 


&eoltan=i§>fetmter  ®t$m  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1835... 


♦  ..Gaeiano  Donizetti  came  to 
Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  •  •  mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

{^r/OUtOCMy     MJ  JL  JL    JLj  boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AM  ER  ICA— 1835 
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Symphony  in  G  major.  Simrock  protested  that  there  was  little  return 
to  be  expected  from  his  large  works  for  chorus  and  for  orchestra,  which 
by  that  time  were  numerous.  He  even  complained  that  the  small  works 
were  not  profitable,  this  in  spite  of  the  fact  that  the  Slavonic  Dances  for 
piano  duet  stood  on  many  a  piano  throughout  Europe  and  were  making 
the  name  of  Dvorak  generally  familiar.  The  composer  had  not  been 
without  encouragement  —  Billow,  in  acknowledging  the  dedication  of 
his  Third  Symphony  in  F  major  in  1887,  had  called  him:  "next  to 
Brahms,  the  most  God-gifted  composer  of  the  day."  Brahms  himself 
had  warmly  befriended  him.  Dvorak  wrote  to  Simrock  that  Simrock's 
refusal  of  his  larger  works  would  throw  doubt  upon  his  smaller  ones. 
If  he  had  swarming  ideas  for  larger  works,  what  could  he  do  but  act 
upon  such  ideas  as  came  to  him  from  on  high  and  work  out  the  music 
in  suitable  proportions?  Simrock,  unable  to  dispute  God's  prerogative, 
repented  and  made  peace  with  the  offended  Dvorak. 

[copyrighted] 
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*de  Petit  PtyUte 

58     WESTLAND     AVENUE 

French  Food  a1  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 
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where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzfo, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.   Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAM I NGHAM— PEABOD  Y 
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ENTR'ACTE 
THE  SIMPLICITY  OF  DVORAK 


4  C\rou  are  not  speaking  to  a  Demigod!"  wrote  Dvorak  to  an  admirer 
•*■  who,  at  the  height  of  his  fame,  had  sent  him  a  worshipful  letter. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy  at 
music  making,  playing  the  violin,  viola  or  organ  when  the  occasion 
offered.  When  his  father,  who  was  an  innkeeper  and  butcher,  dis- 
couraged the  idea  of  music  as  a  principal  profession,  young  Dvofak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  Life  of  Dvorak*  are 
those  in  his  introduction  which  describe  the  "Bohemian  Musikant"  as 
a  type:  "Picture  him  to  yourself,  this  fiddler,  clarinettist,  trombone- 
player,  or  what  have  you,  sitting  at  a  table,  probably  in  some  rustic  inn- 

*  This  biography  makes  full  use  of  the  early  biography  by  Otakar  Sourek    (which  has  never 
been  translated  into  English) . 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 
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A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories'* 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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garden,  with  his  glass  of  beer  before  him,  having  enjoyed  a  hearty  meal 
of  coarse  but  savory  Bohemian  food.  Suddenly  the  spirit  moves  him,  he 
is  transformed  into  an  artist.  There  follows  inevitably  the  full  flood 
of  melody,  unfailing  rhythm,  infectious  temperament.  Nobody  and 
nothing  can  withstand  this  thraldom.  .  .  .  Listening  to  him,  you  could 
see  the  forest,  the  fields,  the  village  with  its  people,  the  geese  on  the 
pond,  the  peasant  children,  the  organist,  the  school-teacher,  the  priest, 
the  authorities,  the  gentry  —  all  that  early  world  of  a  lovable,  unspoiled 
people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  description. 
The  career  which  took  him  back  and  forth  to  distant  parts  and  made 
him  a  principal  figure  in  the  musical  world  did  not  in  the  least  alter 
his  character.  He  was  never  changed  by  success,  money  or  general  adu- 
lation. When  he  was  a  revered  professor  at  the  National  Conservatory 
of  Music  in  New  York,  the  "great  man"  disarmed  his  pupils  by  talking 
to  them  as  if  he  were  one  of  them.  In  his  last  years  he  was  director  of 
the  Prague  Conservatory.  It  was  arranged  that  his  assistant,  Knittl, 
should  relieve  him  of  administrative  burdens.  Dvorak,  wishing  to  go 
to  his  country  place,  would  ask  Knittl  for  permission. 
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lues,  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 
Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 


Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  AU  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
. .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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He  never  acquired  the  "front"  of  a  celebrity,  nor  lived  in  the  gran- 
deur he  could  easily  have  had.  When,  in  1884,  the  firm  of  Novello  in 
London  offered  him  £2000  for  a  new  oratorio,  an  unheard-of  amount  of 
money,  he  bought  some  wooded  ground  with  a  one-story  house  at 
Vysoka,  where  he  could  spend  his  summers  roaming  the  woods  and 
composing.  He  would  walk  to  the  little  mining  town  nearby  and  sit 
among  the  villagers  at  the  local  inn,  taking  part  in  their  conversation. 
He  was  an  ardent  breeder  of  pigeons.  If  someone  made  the  mistake  of 
serving  squab  at  a  dinner,  he  would  leave  the  table.  When  he  lived  in 
New  York,  he  fled  hotel  life  for  a  simple  apartment,  where  he  would 
sit  in  the  kichen  to  compose,  liking  to  be  in  the  midst  of  the  domestic 
sounds  of  pots  and  pans  or  chattering  children.  He  would  spend  hours 
in  the  Cafe*  Boulevard  on  Second  Avenue,  reading  the  latest  newspaper 
from  home  and  growling  to  himself  over  the  stupidity  of  the  Prague 
Parliament.  Locomotives  and  steamboats  fascinated  him  as  they  would 
fascinate  a  boy.  It  is  told  how  at  Prague  he  used  to  haunt  the  railroad 
yards  to  make  note  of  the  locomotives.  Busy  with  a  class,  he  once  sent 
Joseph  Suk,  who  then  hoped  to  marry  his  daughter,  to  write  down  the 
number  of  a  locomotive  which  had  just  come  in.  Suk  brought  him  back 
a  number  which  he  recognized  as  the  number  of  the  tender,  and  he 
exclaimed,  "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
New  York,  since  he  could  not  gain  access  to  the  railway  platforms  with- 
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[t  has  been  remarked  that  the  most  delightful 
distance  between  departure  and  arrival  is  a 
iourney  in  a  Cadillac. 

And  if  this  has  been  recognized  in  years 
past,  it  will  be  more  apparent  in  1961. 

For  in  all  the  things  that  make  motoring  a 
pleasure — today's  Cadillac  is  clearly  in  a 
class  of  its  own  making. 

First  of  all,  there  is  the  wonderful  roomi- 
ness of  the  car's  interior.  Space  reaches  out 
in  every  direction — above  and  on  all  sides. 

Then  there  is  its  great  luxury.  The  seat 
cushions  are  marvelously  soft  and  gentle  .  .  . 
and  a  wonderworld  of  personal  conveniences 
is  in  attendance. 


And  what  a  treat  the  interior  compartment 
is  to  the  eye.  Choice  fabrics  and  leathers  .  .  . 
exquisite  patterns  and  textures  .  .  .  color 
and  chrome — all  blend  into  a  vision  of 
unexampled  new  beauty. 

And  in  motion  on  the  highway,  these 
interior  delights  seem  doubly  pleasurable. 

The  car  is  incredibly  smooth  and  level  of 
ride  .  .  .  and  it  is  so  quiet  in  operation  that  it 
is  actually  possible  to  whisper  and  be  heard ! 
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poning it  no  longer. 

This  is  one  trip  that  every  motorist 
definitely  owes  to  himself! 
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out  a  ticket,  he  would  journey  as  far  as  155th  Street  to  watch  the  trains 
headed  west  for  Chicago.  When  the  school  term  ended  in  New  York, 
he  went  as  far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his 
beloved  Vysoka  at  home.  In  this  small  and  extremely  remote  town  of 
Bohemian  settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks, 
going  to  church,  where  he  played  the  organ,  and  exchanging  views  with 
his  neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  DvoMk  remained 
what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Biilow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who  looks 
like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript  score, 
he  never  failed  to  write  at  the  end,  "Thank  God."  When  his  publisher, 
Simrock,  held  out  stubbornly  for  smaller  works  which  were  against  his 
inclinations  at  the  time,  he  ended  a  lengthy  argument  by  writing,  "I 
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shall  simply  do  what  God  imparts  to  me  to  do.  That  will  certainly  be 
the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent  natural- 
ness through  life  in  the  face  of  the  bustling  aura  of  attention  which 
surrounds  a  famous  man.  Applauding  audiences,  receptions,  speeches, 
decorations  delighted  him  up  to  a  certain  point,  and  beyond  that  point 
made  him  impatient  and  angry.  He  was  extremely  sensitive,  emotion- 
ally quick,  and  his  rage,  his  tears,  his  jubilation  were  always  near  the 
surface.  His  latest  biographer  tells  an  incident  which  followed  a  Festi- 
val of  his  works  at  Prague  in  1901:  "While  he  was  being  detained  at 
home  through  a  ruse,  a  festive  parade  marched  up  to  his  house,  a  corps 
of  singers  entered  the  courtyard  and  serenaded  him.  He  was  compelled 
—  at  the  cost  of  considerable  effort  —  to  appear  at  the  window  and  thank 
them.  In  a  towering  rage,  although  affected  to  tears,  when  they  would 
not  stop  crying  'Long  live  Dvorak!'  he  roared,  'Tell  them  to  stop  shout- 
ing!' "  A  friend  in  New  York  would  sometimes  accompany  him  on  a 
walk  down  town  to  the  Battery,  where  he  would  gaze  at  the  Atlantic 
horizon,  stretch  out  his  arms,  and  weep  without  restraint.  When  a 
pupil  in  composition  once  brought  him  a  particularly  bad  exercise,  he 
burst  out  impatiently:  "No  one  could  write  like  that  but  a  donkey!" 
The  pupil,  offended,  began  to  walk  out,  but  Dvorak  called  after  him, 
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"Come  back;  you  aren't  a  donkey."  He  was  fond  of  playing  cards,  but 
if  he  had  a  streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his 
cards  in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by 
offering  to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest 
daughter  in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would 
often  leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  this  persistence  of  a  childlike  nature,  strange 
as  it  may  appear,  that  continued  to  produce  music  of  a  special  dis- 
tinguishing charm  and  fundamental  directness. 

He  proudly  identified  himself  with  his  race.  The  Czech  music, 
customs,  and  language  remained  always  his  own.  He  learned  to  speak 
German,  but  only  by  necessity.  He  was  sympathetic  toward  the  move- 
ment for  true  racial  expression  in  this  unregenerate  part  of  the  Austrian 
Empire.  The  dance  rhythms,  the  melodic  turns  with  which  he  grew  up 
filled  his  music.  His  operas  used  peasant  tales  and  language  untrans- 
latable and  unintelligible  outside  of  their  own  domain.  The  opera  was 
in  some  ways  his  favorite  form,  for  he  could  deal  in  the  salty  peasant 
humors  of  his  people  and  thus  reach  audiences  of  all  and  sundry  who 
must  have  remained  mystified  at  symphonic  or  chamber  concerts.  But 
unlike  his  earlier  compatriot,  Smetana,  he  did  not  make  a  fetish  of 
nationalism.  He  knew  nothing  of  abstract  motives,  or  long-range  prop- 
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aganda.  He  could  expound  wisdom  over  a  glass  of  beer,  but  he  was  as 
practical  as  any  tradesman  or  farmer.  When  his  art  needed  counsel  not 
to  be  found  in  his  village  or  even  in  Prague,  he  freely  looked  elsewhere. 
He  listened  to  music  and  studied  forms  of  the  past  and  present,  and 
simply  took  the  form  needed  for  the  integration  of  his  flowing  musical 
invention.  It  bothered  him  not  at  all  that  the  rabid  proponents  of 
the  Czechish  movement  reproached  him  with  "exoticism."  Their 
reproaches  were  quite  pointless  —  his  music  could  not  have  been  more 
Czechish.  It  made  no  difference  that  his  large  output  included  choral 
works  on  universal  subjects,  or  that  his  first  opera  was  on  King  Alfred 
and  his  last  on  Armida.  His  more  thoroughly  racial  music  was  abun- 
dant and  sufficient  and,  at  the  same  time,  was  his  best  and  most  success- 
ful. This  success  spread  the  cause  of  Czechish  integrity  more  than  the 
combined  efforts  of  the  political  agitators. 

As  DvoMk  frankly  and  gladly  took  a  leaf  from  Smetana,  he  was 
always  ready  to  refurbish  his  form  and  style  from  that  of  any  composer 
who  appealed  to  him.  Mozart  and  Beethoven  were  his  early  models. 
Schubert  he  always  worshipped,  and  with  reason,  for  there  was  the 
closest  artistic  kinship  between  these  two.  Engaging  melody  flowed 
from  DvoMk  as  readily  and  easily  as  it  had  from  Schubert.  "Schubert," 
he  once  said,  "is  too  long,  but  not  for  me."  He  early  became  infatuated 
with  Wagner,  and  for  a  time  his  scores  showed  a  distinct  Wagnerian 
chromaticism,  color,  and  amorphousness. 
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It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in  1877 
that  his  music  came  to  the  attention  of  Brahms  and  Hanslick,  who  were 
among  the  judges.  Both  of  them  eagerly  took  up  his  cause  in  Vienna. 
Brahms  wrote  to  his  publisher,  Simrock,  under  date  of  December  12, 
1877,  telling  him,  "I  have  been  delighted  with  the  pieces  by  Anton 
Dvof-ak  (pronounced  Dvorshak)  of  Prague.*  He  spoke  warmly  of  the 
cycle  of  Moravian  duets  and  called  his  attention  to  other  works.  "At  all 
events  he  is  a  very  talented  man.  Besides,  he  is  poor!  I  beg  you  to  bear 
this  in  mind.  These  duets  will  tell  you  everything,  and  they  should  be 
a  good  'selling  article.'  "  The  result  of  this  was  that  Simrock  at  once 
published  the  vocal  duets,  and  on  the  strength  of  the  rising  tide  of 
Dvorak's  popularity  signed  a  contract  with  him  with  an  option  for  life 
on  his  smaller  works.  The  result  was  a  greatly  increased  circulation  of 
his  music.  Brahms  proved  a  genuine  friend.  He  gave  him  valuable 
advice,  and  while  DvoMk  was  in  America  devoted  many  hours  to  the 
revision  of  his  proofs.  He  tried  to  coax  him  to  the  faculty  of  the  Con- 
servatory at  Vienna,  with  the  intention  of  pitting  him  against  Bruckner. 
This  was  part  of  an  effort,  in  which  he  was  backed  by  Hanslick,  to  line 

*  But  Dvorak  preferred  the  native  spelling  of  his  given  name — Antonin. 
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him  up  against  the  Wagner-Liszt  party.  Biilow,  who  conducted  his 
music  on  many  momentous  occasions,  also  said  biting  things  about 
Wagner,  and  Hanslick  spoke  his  intention  of  walking  out  of  a  concert 
just  before  something  of  Bruckner  was  to  be  played.  Dvorak,  still  pos- 
sessing his  simple  common  sense,  refused  to  fall  in  with  this  species  of 
musical  party  politics  and  bigotry.  He  called  upon  the  despised  Bruck- 
ner as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony  and 
was  much  moved.  Brahms  undoubtedly  led  Dvorak  into  the  stricter 
use  of  classical  forms.  But  in  his  last  years,  he  turned  once  more  to 
Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revolu- 
tionary or  even  reconstructive  about  him.  Music  to  him  was  a  genuine 
heartfelt  impulse,  lyrical,  communicative.  Themes  came  to  him  at 
almost  any  time.  If  the  fountain  ceased  now  and  then,  he  was  not 
disturbed,  but  waited  confidently  for  its  return.  The  spontaneity  of 
Dvorak  with  its  buoyant  invention  was  rare,  and  quickly  made  its  way. 
The  traditional  structure  conveniently  contained  it.  He  developed  an 
apt  sense  of  color  without  elaboration.  The  special  flavor  and  freshness 
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of  his  style  gave  it  an  aspect  of  modernity.  The  composer's  desire  to 
reach  people  of  all  sorts  was  to  a  degree  realized.  His  popularity  grew 
in  steady  strides.  He  made  journey  after  journey  to  England,  usually 
conducting  a  new  oratorio  for  that  oratorio-loving  nation.  The  public 
crowded  to  his  concerts  by  thousands,  pounds  sterling  poured  in  upon 
him.  Rosa  Newmarch,  who  heard  him  when  she  was  a  little  girl, 
remembered  the  excitement:  "How  freely  inspired,  spontaneous,  and 
blithe  it  sounded  to  us  mid- Victorians!"  Speaking  of  the  "Stabat  Mater" 
and  "The  Spectre's  Bride"  she  wrote:  "Only  those,  I  think,  who  were 
already  in  the  prime  of  their  concert-going  days  in  the  far-off  eighties 
can  realize  the  extraordinary  enthusiasm  which  was  evoked  by  those 
works."  The  English  audiences  probably  had  the  vaguest  idea  of 
"Bohemia."  They  may  even  still  have  supposed  with  Shakespeare  that 
it  had  a  coastline.  As  the  charm  of  Dvorak  captured  and  excited  the 
musical  world,  it  became  Bohemia-conscious.  America  did  its  best  to 
exceed  England  with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak 
could  not  have  been  withheld  from  Prague  and  Vysoka  for  longer  than 
he  was,  it  was  not  through  any  lack  of  attention  on  our  shores.  Every- 
thing he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.    When  he  gave  his  first  concert  in  Carnegie  Hall  on 
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October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  "Requiem"  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was 
called  —  for  which  "tickets  were  distributed  to  none  but  those  earning 
$15  a  week  or  less."*  This  must  have  highly  pleased  the  composer, 
who  always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to  make 
the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth  of 
serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 

*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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tions.   His  article  in  Harpefs  Magazine,  "Music  in  America,"  engen- 
dered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that 
glory  began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 


*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon  or 
a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library  of 
the  music  school  for  American  melodies,  folk  song,  traditional  tunes.  Or  he  may  go  through 
the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal?  Here  for  instance  is  the 
opening  of  a  popular  American  ditty : 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 

He  has  lived  there  for  many  a  year, 

He  was  only  a  workman  in  Shaughnessy's  yard, 

Till  they  made  him  an  overseer.' 

"The  melody  suits  the  words ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the  'Slavische  Tanze.'  " 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak — the  spontaneous  generation  of 
music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and  to  have 
jotted  a  theme  upon  his  starched  cuff.    It  emerged  in  the  slow  movement  of  his  Violin  Sonatina. 

J.  N.  B. 
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SUPERB  AND  FLAWLESS  TECHNIQUE,  A  RARE  SENSITIVITY,  AND  A  COMMANDING  MUSICAL 
RSONALITY  ARE  THE  PIANISTIC  EQUIPMENT  OF  EUGENE  ISTOMIN,  WHO  HAS  CHOSEN  TO 
CORD  HIS  ACCOMPLISHMENTS  EXCLUSIVELY  FOR  COLUMBIA. 


»VEN:  Concerto  No.  5  in  E-flat  Major 
oand  Orchestra,  Op.  73  ("Emperor")— 
Philadelphia  Orchestra, 
Ormandy,  conductor.     ML  5318 

S:  Intermezzi,  Op.  117;  Variations  and 
i  a  Theme  of  Handel,  Op.  24.  ML  5287 

ANINOFF:  Concerto  No.  2  in  C  Minor 
3b  and  Orchestra;  Prelude  in  G  Major, 
E No.  5— with  the  Philadelphia 
u|a,  Eugene  Ormandy, 
|>r.    ML  5103 

T'VEN:  Trio  in  E-flat  Major,  Op.  1, 
iirio  in  D  Major,  Op,  70, 
1  Ghost")— with  Joseph  Fuchs, 
i  Pablo  Casals,  cellist.    M  L  5291 
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COLUMBIA 


®  ''Columbia"  <$  Marcas  Reg.    A  division  of  Columbia  Broadcasting  System,  Inc. 


CONCERTO  NO.  2  IN  B-FLAT  MAJOR  FOR 

PIANOFORTE  AND  ORCHESTRA,  Op.  83 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


Composed  in  1881,  the  concerto  had  its  first  performance  at  Budapest,  November 
9  of  that  year,  with  Brahms  as  soloist. 

The  concerto  has  been  performed  with  this  orchestra  by  the  following  pianists: 
B.  J.  Lang  (March  14,  1884);  Carl  Baermann  (March  19,  1886);  Rafael  Joseffy 
(January  17,  1896);  Adele  Aus  der  Ohe  (February  10,  1899) ;  Rafael  Joseffy  (Decem- 
ber 30,  1904) ;  Ossip  Gabrilowitsch  (February  15,  1907) ;  Harold  Bauer  (February  25, 
1916);  Carl  Friedberg  (March  23,  1917) ;  Ossip  Gabrilowitsch  (January  19,  1918) ; 
Felix  Fox  (November  21,  1919) ;  Harold  Bauer  (December  7,  1923) ;  Moriz  Rosenthal 
(February  11,  1927);  Artur  Schnabel  (Brahms  Festival  —  March  23,  1930);  Ossip 
Gabrilowitsch  (Brahms  Festival  —  April  28,  1933) ;  Josef  a  Rosanska  (Tuesday  series  — 
February  5,  1935) ;  Beveridge  Webster  (Monday  series  —  December  30,  1935);  Artur 
Schnabel  (April  10,  1936) ;  Myra  Hess  (April  9,  1937);  Artur  Rubinstein  (April 
6,  1939);  Leonard  Shure  (February  21,  1941);  Nicole  Henriot  (February  9,  1951); 
Claudio  Arrau  (January  9,  1953);  Rudolf  Serkin  (April  10,  1959).  It  was  performed 
at  a  Pension  Fund  Concert,  November  1,  i960,  Sviatoslav  Richter,  soloist. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
timpani  and  strings.  It  is  dedicated  to  "My  dear  friend  and  teacher,  Eduard 
Marxsen." 


I 


t  is  always  a  delight  to  me,"  wrote  Dr.  Billroth,  "when  Brahms, 
after  paying  me  a  visit,  during  which  we  have  talked  of  indifferent 
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Anyone 
for  a 

compact 
Viking? 


Uthough  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
IP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
ighest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
o  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
owered  cost  of  music  on  tape.   Liabilities  —  cost  of  tape  player  ($100-$300) . 

ladio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
nd  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
hink  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
>ur  Comptroller. 

lie  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
•f  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
ust  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
ome  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
nonaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
hey  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
imple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
Viking  loaded  on  a  cold  night  in  January). 

vliat  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
xactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
upreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
rour  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
ecord  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
o  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
anuary  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Jere's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
'ou  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
)eal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 
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things,  takes  a  roll  of  manuscript  out  of  his  overcoat  pocket  and  says 
casually:  'Look  at  that  and  write  me  what  you  think  of  it.'  " 

An  incident  of  this  sort  happened  in  the  late  summer  of  1881,  at 
Pressbaum,  near  Vienna,  where  the  composer  had  chosen  summer  quar- 
ters, and  where  he  gave  his  friends  a  glimpse  of  his  latest  score,  com- 
pleted that  season.  The  manuscript  which  Brahms  sent  Billroth  on  July 
11,  with  the  words  "a  few  little  pianoforte  pieces,"  cautioning  him,  by 
the  way,  to  keep  them  to  himself  and  to  return  them  as  soon  as  possible, 
was  nothing  less  than  the  Second  Pianoforte  Concerto  in  B-flat  major. 
He  had  written  to  Elisabet  von  Herzogenberg  four  days  earlier  —  "I 
don't  mind  telling  you  that  I  have  written  a  tiny,  tiny  pianoforte  con- 
certo with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat,  and  I  have  reason 
to  fear  that  I  have  worked  this  udder,  which  has  yielded  good  milk 
before,  too  often  and  too  vigorously."  ''How  very  nice  of  you,  my  dear, 
good  Friend,"  answers  the  grateful  Elisabet,  "to  take  up  your  pen  again 
immediately!  I  have  to  thank  you  doubly  since  you  had  such  good 
news  to  send  of  a  tiny,  tiny  piano  Konzerterl  with  a  tiny,  tiny  Scherzerl, 
and  in  B-flat  —  the  true  and  tried  B-flat!" 

The  "tiny,  tiny  pianoforte  concerto,"  which  Miss  Florence  May 
modestly  refers  to  as  of  "quite  unusual  dimensions,"  still  has  no  rival 
among  concertos  in  largeness  of  design.  The  "tiny  wisp  of  a  scherzo" 


(26ef  tducten 

FRENCH     CUISINE    AT    ITS     BESTI 

Di 

nners 

5:30- 

10:30  —  Monday  thru  Saturday      *      Luncheons  Frid 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

ays  only 

12-2 

Imported  Wines                                                  Telephone  Circle 

7-8933 

W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


"The  Man  Who 

Cares,  Prepares 

EXECUTIVE   OPTICS 

20  KILBY  STREET,  BOSTON 
Richmond  2-3890 


?? 


[5*1 


was  nothing  less  than  the  Allegro  appassionato  which,  inserted  between 
the  first  movement  and  the  Andante,  gave  the  work  the  four-movement 
aspect  of  a  symphony,  and  caused  Hanslick  to  call  it  a  "symphony  with 
piano  obbligato."  Later  analysts  have  been  careful  to  add  that  while 
Brahms  has  gone  his  own  way  in  juxtaposing  the  piano  and  orchestral 
parts,  he  has  faithfully  maintained  structural  concerto  tradition  in  the 
order  of  setting  forth  his  themes. 

To  Brahms,  the  making  of  a  piano  concerto  was  a  serious  matter. 
Twenty-two  years  had  passed  since  his  First,  in  D  minor,  had  been 
introduced.  Another  one  would  have  been  eminently  serviceable  to 
him  on  his  many  concert  tours  as  pianist,  particularly  since  the  First, 
after  its  original  fiasco,  had  never  been  received  by  the  public  with 
open  arms,  even  in  the  more  devoted  "Brahms"  towns.  But  the  Brahms 
who  had  firmly  established  his  fame  with  the  First  and  Second  Sym- 
phonies approached  again  the  vexed  problem  of  a  piano  concerto  — 
entirely  without  haste. 

It  was  in  April  1878,  during  Brahms'  first  journey  in  Italy,  that, 
according  to  the  testimony  of  his  companion,  Billroth,  the  concerto 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 
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first  began  to  take  shape  in  his  mind.  Brahms,  so  Billroth  tells  us,  com- 
pletely succumbed  to  the  Italian  spring,  visited  Rome,  Naples,  Sicily, 
and  was  "charmed  with  everything."  Returning  in  May  to  Portschach, 
the  lovely  spot  on  the  Carinthian  Worther  See  which  also  gave  birth 
to  two  scores  of  special  melodic  abundance  —  the  Symphony  in  D  major 
and  the  Violin  Concerto,  Brahms  put  his  sketches  upon  paper.  Three 
years  later,  the  spring  once  more  called  Brahms  to  Italy.  He  returned  to 
his  beloved  haunts  and  sought  new  ones  in  Venice,  Florence,  Pisa, 
Siena,  Orvieto,  Rome,  and  again  Naples  and  Sicily.  He  returned  to 
Vienna  on  May  7  (his  forty-eighth  birthday) ,  and  on  May  22  sought 
refuge  at  the  villa  of  Mme.  Heingartner  in  Pressbaum  near  by,  pre- 
sumably for  the  completion  of  two  scores:  a  setting  of  Schiller's 
"Name,"  and  the  concerto.  It  was  on  July  7  that  he  quietly  told  his 
intimately  favored  Elisabet  that  he  had  a  concerto  for  her  to  see. 

Although  one  critic  in  Vienna  found  Brahms'  playing  "uneven  and 
at  times  heavy,"  a  decided  success  is  reported  from  each  city,  with  the 
single  and  usual  exception  of  Leipzig.  The  Gewandhausler,  who  were 
developing  an  actual  admiration  of  Brahms  the  symphonist,  evidently 
still  considered  that  the  last  and  all-sufficient  word  in  pianoforte  con- 
certos had  been  said  by  Mendelssohn.  Brahms  had  asked  Elisabet 
von  Herzogenberg  to  send  him  the  press  notices,  and  the  poor  lady's 
store  of  tact,  so  often  needed,  was  again  called  into  play.  She  wrote: 
'Here  are  the  desired  bird-notes"  (one  of  the  critics  was  Vogel).  "If 
^ou  had  not  left  definite  orders,  I  should  really  be  ashamed  to  send  you 


The  Brown  and  White  Fleet 

(BoAiofL  Qab  S/uqhJtofL  C&b 

KEnmore  6-5010  STadium  2-2000 

tBhiqhawL  Qab  QlswsdanjdL  Qab 

BEacon  2-5500  ASpinwall  7-8700 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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such  discreditable  stuff,  although,  looked  at  in  a  humorous  light,  it 
has  its  charm."  In  brief,  the  critics  were  compelled  by  honesty  to 
report  a  general  coolness  on  the  part  of  the  public.  It  was  the  less 
tactful  Biilow  who  took  his  Meiningen  Orchestra  to  Leipzig  in  March 
of  that  year,  and  making  a  speech  at  an  all-Brahms  concert,  told  the 
Leipzigers  that  he  had  arranged  the  program  "by  express  command 
of  his  Duke,  who  had  desired  that  the  Leipzig  public  should  know 
how  the  symphony  (the  First)  should  be  performed;  also  to  obtain 
satisfaction  for  the  coldness  manifested  toward  the  composer  on  his 
appearance  with  the  new  concerto  at  the  Gewandhaus  on  January  1." 
Biilow  had  affronted  the  Leipzig  Orchestra  before,  and  they  had 
refused  to  play  under  him. 

Brahms  obtained  "satisfaction"  from  Leipzig  when  years  later  he 
conducted  at  the  Gewandhaus,  making  his  last  public  appearance  in 
that  city.  It  was  January  31,  1895.  Much  water  had  flowed  under  the 
musical  bridges.  The  once  reluctant  Leipzig  had  become  a  militant 
Brahms  center.  The  public  was  by  this  time  so  thoroughly  converted 
to  Brahms  that  they  sat  through  the  two  concertos  played  in  a  single 
evening  (by  Eugen  d' Albert),  and  rejoiced  in  the  experience! 

[copyrighted] 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and 
bequests  for  the  following  purposes: — 

A  For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B  For  its  Sustaining  Fund.  Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C  For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 
D   For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  OTIS  drayton,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-10UU 
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BOSTON 

SYMPHONY 

ORCHESTRA 


Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 


January  15        DONALD  WILLING 

Soloist  —  ALBERT  BERNARD,  Viola  d'Amore 

February  19      JOHN  FERRIS 

Assisted  by  Members  of  the 
Boston  Symphony  Orchestra 


March  19 
April  9 


E.  POWER  BIGGS 


BERJ  ZAMKOCHIAN 


The  Boston  Symphony  Orchestra  will  present  these  concerts 
in  order  to  extend  the  range  of  musical  literature  for  Boston 
audiences,  and  likewise  to  afford  an  opportunity  for  Symphony 
Hall's  Aeolian-Skinner  organ  to  be  heard  in  solo  recital. 

Tickets:  Series  of  Four  Concerts — $3;  Single  Concerts — $1 
All  seats  unreserved 
At  the  Subscription  Ticket  Office,  Symphony  Hall 

Programs  are  announced  on  pages  5-6 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street  Brookline/  Mass. 


LO  6-5400 


CONTEMPORARY 


INTERIORS 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 

The  remaining  concerts  in  this  series  will  be  as  follows: 

FEBRUARY  5 
Erich  Leinsdorf,  Guest  Conductor 

MARCH  26 
Byron  Janis,  Piano 

APRIL  23 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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SOUTH    END    MUSIC    CENTRE 

BENEFIT      ] 

OPENING   PERFORMANCE  OF 

AMERICAN    BALLET  THEATRE 

Program 

1.    Featuring  Miss  Maria  Tallchief  and 

the  Boston  Premiere  of  Miss  Julie 

(Only  Boston  appearance) 

2.    Pas  de  Deux  from  Don  Quixote 

with  Miss  Lupe  Serrano 

(Only  Boston  appearance) 

3.    Blue  Beard 

(Only  Boston  appearance) 

4.    Theme  and  Variations 

RE 

DONNELLY  MEMORIAL  THEAT 

(Formerly  LOEWS  STATE) 

Wednesday,  January  13,  1961               • 

8:30  P.M. 

Tickets:  Orch.:  $1 0.00  -  $7.50  -  $4.50  -  $3.50     —     Loge:  $1 0.00  -  $7.50  -  $4.50 

Balcony:  $4.00  -  $2.50     —     Rear  Balcony:  $2.00 

-$1.50 

Sale:  Box  Office,  Agencies  and  Lordly  &  Dame,  Inc.,  80  Boylston 

St.,  Boston,  HU  2-3594 

BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00   and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 


[60] 


Phone  UN  6-4382 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 

Blackwood 

Bloch 

Brahms 

Copland 
Debussy 

Dukas 

Elgar 

Franck 

Haieff 

Ibert 

D'iNDY 

Khatchaturian 
Mahler 

Mendelssohn 

Prokofieff 


Rachmaninoff 
Ravel 

i  Saint-Saens 


I  Schubert 

Stravinsky 

Tchaikovsky 


|  Wagner 
I  Walton 

j*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  9  LM 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM- 

Requiem  LDS 

Symphony  No.  1  LM- 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Introduction  and  Allegro  LM 

Symphony  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot-Schweitzer)  LM. 

Violin  Concerto  (Kogan-Monteux)  LM 

"Kindertotenlieder"  and  "Lieder  eines  f  ahrenden 

Gesellen"  (Maureen  Forrester)  IM- 

"Italian"  and  "Reformation"  Symphonies  LM 

Violin  Concerto  (Heifetz)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot-Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot-Schweitzer)  LM 

Havanaise   (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM> 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM 

recording. 


2198* 

■2197 

•2105 

■2233* 

•6066* 

■6053 

2228* 

■6077* 

2352* 

-2109 

■2097 
■2274* 

■2401* 
■2111* 
■2282* 
■2292* 
■2105* 
■2131* 
■2352* 
■2111* 

•2271* 
•2220 

■2371* 

■2221* 

■2314* 

■2110 

■2197 

•2314* 

■2237* 

-2292* 

•2271* 

■2220 

-2292* 

2341* 

■2344* 

2376* 

■1953 

■2239* 

-2105* 

■2363* 

2255* 

-2109 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


Telephone: 
KEnmore  6-4062 


EDNA   NITKIN,    m.mus. 

PIANOFORTE 

Soloist  Teacher 

Accompanist 

Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

[Joseph  de  Pasquale 
1  Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN' 

160  Boylston  Street   •    Boston 
HAncock  6-0775 


ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SUNDAY  AFTERNOON 
Kt^»  SERIES 


fcv  l\  *   d 
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E I G  H  T I E  T  H    SEAS  O  N 


1960- 1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us 'at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes    by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.   [ackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 

Leonard  Bijrkat 

Music  Administrator 


SYMPHONY      HALL 


Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 

BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  y@n  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

TAe  Rational 

Shawmut  Bank  «f  »•*■ 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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CONTENTS 
Program 9 

Notes 

Mozart  (Symphony  in  A  major, 

No.  29) 11 

Strauss  (Interludes  from  "Die 

Frau  ohne  Schatten")  ...  20 

Entr'acte 

Prokofiev's  Experiences  in 

America  (/.  N.  B.)    .     .     .     .  40 


Notes 
Prokofiev  (Symphony  No.  5) 
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ERICH  LEINSDORF 

Erich  Leinsdorf  has  had  an  active 
ireer  both  as  a  symphonic  and  as  an 
>eratic  conductor.  Born  in  Vienna, 
ebruary  4,  1912,  he  had  his  musical 
aining  there. 

In  1934,  at  the  age  of  22,  he  became 
sistant  conductor  of  the  Salzburg 
estivals,  then  under  the  direction  of 
runo  Walter  and  Arturo  Toscanini. 
1  1938  he  became  a  conductor  of  Ger- 
an  operas  at  the  Metropolitan  Opera 
ouse.    He  had  at  that  time  conducted 

number  of  symphonic  concerts  in 
urope.  In  1943  he  was  appointed  the 
inductor  of  the  Cleveland  Orchestra, 
it  was  shortly  called  into  the  United 
ates  Army.  After  the  war  (in  1947), 
5  was  engaged  as  the  conductor  of  the 
ochester  Philharmonic  Orchestra.    He 

now  in  his  third  season  as  Musical 
onsultant  of  the  Metropolitan  Opera 
ompany  and  one  of  its  principal  con- 
lctors.  Scheduled  for  the  present 
ason  under  his  direction  are:  Gluck's 
Iceste,  Moussorgsky's  Boris  Godunov, 
ozart's  Don  Giovanni  and  The  Mar- 
He  of  Figaro,  Strauss's  Arabella.  Mr. 
einsdorf  has  conducted  notable  produc- 
es of  contemporary  operas  on  stages 
:re  and  abroad.  After  his  Boston  en- 
gement,  he  is  to  conduct  in  Chicago, 
ouston,  London,  Florence,  Milan  and 
msterdam. 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  BoylstonSt  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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EXHIBITION 
An  exhibition  of  portraits  by  artii 
working  in  New  England  is  now  on  vie* 
in  the  Gallery.    It  has  been  assembli 
by  S.  Morton  Vose  of  the  Vose  Gs 
leries. 

A  list  of  the  paintings  follows: 

Charles  A.  Aiken 
An  Artist 

Robert  R.  Bliss 
Gray  Portrait 

Margaret  Fitz  Hugh  Browne 
Pietro  Pezzati  at  his  Easel 

Jack  Callahan 
Waiting 

Peter  Cook 
Girl  in  Red 

Robert  Freiman 

Miss  "Dougie"  Chandler 

Richard  Gibney 
Self  Portrait 

Robert  Douglas  Hunter 
The  Fisher-Boy 

Alfred  Jonniaux 

Right  Reverend  Fulton  J.  Sheen 

Bernard  M.  Keyes 
Mrs.  George  W.  Carr 

John  Lavalle 

Mrs.  John  A.  Alman,  Jr. 

Ellen  Larsen  (Mrs.  Waldo  Pierce) 
Miss  Anna  Pierce 

Waldo  Pierce 

Springtime — Portrait  of  Anna 

Ann  Peterson 
(Mrs.  Robert  C.  Vose,  Jr.)- 
An  Equestrienne 

Peter  Pezzati 

Mr.  Edward  Waldo  Forbes 

Grace  D.  Reasoner 

Mrs.  Elizabeth  Reasoner  Tinlot 


• 


Harold  Rotenberg 
Kariuki 

DWIGHT  SHEPLER 

Joan,  1959 

Lawrence  Beal  Smith 
Portrait  of  a  Friend 

Marian  Williams  Steele 
Frederick 

Margaret  Fuller  Tyng 
"Franny" 

Ralph  Williams 
Childhood 
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Northern 
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silk  prints,  light  as  sun  gleaming 
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£ay  for  a  southern  trip.  New  for 
i  Cape  summer.   Two-piece 
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$69.98 

?ilene's  Oxford  Shop,  fifth  floor- 
Boston  only. 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 

We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money."  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 


Worthy 

of  your 

Trust 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fourth  Program 


SUNDAY  AFTERNOON,  February  5,  at  3:00  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Mozart Symphony  No.  29,  in  A  major  (K.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

INTERMISSION 

Prokofiev. Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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FIRST  RESORT 


FASHIONS 


BOSTON   •    CHESTNUT  HILL 
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SYMPHONY  IN  A  MAJOR,  No.  29  (Koechel  No.  201) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  symphony  was  composed  in  Salzburg  in  1774. 

What  may  have  been  the  first  American  performance  was  in  New  York  by  the 
American  Symphony  Orchestra,  Sam  Franko,  conductor,  March  24,  1897,  in  Chick- 
ering  Hall.  It  was  also  performed  at  the  Philharmonic  concerts,  Arturo  Toscanini, 
conductor,  November  26,  1931.  No  record  is  at  hand  of  a  performance  in  Boston 
previous  to  its  inclusion  at  the  Boston  Symphony  Concerts,  October  16,  1936.  It  was 
repeated  November  12,  1937,  December  27,  1940,  March  3,  1944,  under  the  direction  of 
Serge  Koussevitzky;  and  April  6,  1956,  when  Leonard  Bernstein  was  guest  conductor. 

The  score  requires  a  string  orchestra  with  2  oboes  and  2  horns. 

TT  truing  symphonies  for  princes,  young  Mozart  often  seemed  to 
*  *  make  fun  of  ceremony.  This  one  has  none  at  all.  It  is  still  a 
favorite,  and  naturally  so,  for  it  is  the  most  direct  and  personal  sym- 
phonic expression  of  the  lad  of  eighteen,  written  with  the  true  simpli- 
city and  disregard  for  show  which  was  natural  to  him.  It  is  really  a 
string  symphony  lightly  colored  by  oboes  and  horns,  moderate  in  tempi. 
There  is  not  a  single  proclamation.  It  begins  with  a  quiet  string  figure 
which  builds  with  a  series  of  sequences  to  a  comfortable  forte  and  pro- 
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of  Trust,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
.  JL,  a  Rockland  -Atlas  Trust  Officer. 

l/  \  Nothing  is  gained  by  waiting. 
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Main  Office:  30  Congress  Street,  Boston  6,  Mass. 
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ceeds  in  like  vein.  The  development  is  close  and  flowing.  The  Andante 
is  a  delicate  song  by  the  muted  strings;  the  Minuet  is  built  on  a 
rhythmic  figure,  which  ends  the  movement  with  unexpected  suddenness 
in  the  winds.  This  is  a  symphony  of  abrupt  endings,  making  concise 
witty  points  and  having  no  use  for  reiterated  cadences.  The  Allegro  con 
spirito  moves  in  a  light,  rapid  6/8  beat,  with  staccato  punctuation  to 
an  amusingly  sudden  end.  Mozart  leads  us  to  expect  a  long,  dominant- 
tonic  peroration  but  breaks  off  and  gives  us  an  upsweeping  scale  and 
two  short  chords.* 

The  date  on  the  manuscript  is  not  legible,  but  the  Mozart  authorities 
agree  in  placing  this  symphony  in  the  year  1774,  grouped  with  three 
others.t  Mozart  was  eighteen,  and  at  Salzburg.  He  was  concertmaster 
at  the  court  of  the  Archbishop  Hieronymous  von  Colloredo,  who  in 
1771  had  succeeded  Sigismund,  and  the  fact  that  Mozart's  new  employer 
was  haughtily  unresponsive  and  paid  him  a  miserable  wage  did  not 
prevent  him  from  composing  orchestral,  church,  and  chamber  music 
in  abundance. 

Nor  were  these  mere  exhibitions  of  glib  youth.  Leopold  Mozart 
must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 


*  The  joke  will  be  repeated  in  the  final  E-flat  Symphony. 

t  C  major  (K.  200),  G  minor  (K.  183),  A  major  (K.  201),  D  major  (K.  202) 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 
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reproach  in  a  letter  four  years  later  to  Paris  (September  24,  1778), 
where  naturally  Wolfgang  was  expected  to  put  his  best  foot  forward: 
"When  a  thing  does  you  no  credit,  it  is  better  that  it  should  be  for- 
gotten. I  have  sent  you  none  of  your  symphonies  because  I  feel  sure 
that  when  you  come  to  riper  years,  and  have  a  clearer  judgment,  you 
will  be  glad  that  they  are  forgotten,  even  though  you  may  be  satisfied 
with  them  now." 

The  artist  of  "riper  years"  certainly  succeeded  in  maturing  his  style, 
making  it  more  subtle  and  rounded,  but  it  by  no  means  follows  that  he 
had  been  a  novice  at  eighteen  —  he  was  far  from  that.  The  symphonies 
which  were  being  composed  while  Mozart  was  a  boy  and  which  were 
perforce  his  models,  were  still  in  process  of  becoming  a  complete  and 
self-sufficient  art  form.  One  need  hardly  add  that  the  youthful  Mozart 
had  lively  listening  as  well  as  creative  faculties.  He  was  indeed  fully 
abreast  of  the  times.  Centers  possessing  first-rate  orchestras  produced 
many  symphonies  —  by  masters  of  varying  abilities,  and  Mozart  no 
doubt  was  well  aware  of  what  they  were  doing.  He  had  been  composing 
symphonies  from  the  age  of  eight  —  Koechel's  Catalogue  puts  this  as 
thirty-seventh  in  the  chronological  list  of  symphonies. 

Andre",  cataloguing  this  work,  included  it  among  "the  symphonies 
which  Mozart  was  in  the  habit  of  carrying  with  him  on  his  travels  for 
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RUMPET:  Sometime  before  1100,  the 
Saracens  of  Sicily  carried  their  Oriental  trumpet 
to  the  Italian  mainland.  Out  of  this  "beachhead" 
came  the  Busine,  a  long,  straight  cylinder  as 
tall  as  a  man.  Like  its  Eastern  ancestor,  the  European 
trumpet  soon  became  the  prerogative  of  kings,  knights, 
and  nobles  because  of  its  imperious  tone.  In  the  15th 
century,  renamed  Trombetta  and  reduced  in  size  to  arm's 
length,  it  migrated  north  without  loss  of  cachet.  Musi- 
cians responded  to  the  instrument's  social  elevation  by 
developing  an  equal  degree  of  virtuosity.  With  lips  and 
breath  alone,  some  trumpeters  could  reach  g3  —  the  24th 
harmonic!  Though  the  trumpet  declined  in  status  after 
the  Baroque  era,  it  won  new  popularity  with  the  inven- 
tion of  the  valve  trumpet  about  1820.  Now  it  is  being 
heard  again  in  a  broad  repertory  of  bravura  writing 
from  its  greatest  age. 
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England  Merchants  National  Bank  brings  its 
belief  in  personal  advice  and  guidance  to  its 
trust  services,  too.  Whether  yours  is  a  company 
or  a  family  trust,  whether  its  value  is  reckoned  in  four 
figures  or  seven,  the  man  you  talk  to  in  the  New  Eng- 
land Merchants'  Trust  Department  is  personally  con- 
cerned with  your  desires  and  needs,  ready  to  serve 
them  with  his  own  skill  and  a  surprisingly  wide  range 
of  services. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135   Devonshire  St.,  Boston 
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purposes  of  performance."  When  it  comes  to  such  scores  as  this  one, 
it  is  easy  to  believe  that  their  composer  was  far  less  absorbed  in  their 
momentary  usefulness  or  the  personage  who  may  have  commissioned 
them  than  in  the  music  of  and  for  itself.  There  is  no  better  evidence 
of  this  than  the  growth  in  formal  mastery  and  expressive  resource  which 
is  manifest  in  the  four  symphonies  of  1773-74  —  it  can  only  be  the 
result,  so  say  the  experts,  of  a  close  acquaintance  with  the  symphonies 
then  being  produced  in  Vienna,  in  Mannheim,  in  Italy.  As  Ernest 
Newman  has  pointed  out,  a  work  of  this  sort  may  be  a  real  milestone 
of  progress  without  seeming  so  to  us  of  another  day,  "because  we  have 
lost,  owing  to  the  huge  development  of  musical  language  since  then, 
the  true  sense  of  a  hundred  niceties  of  vocabulary  and  distinctions  of 
formula  that  were  of  the  utmost  significance  to  them.  ...  In  what 
seems  to  us  the  seemingly  unruffled  flow  of  much  of  Mozart's  music, 
there  are,  I  am  convinced,  disturbing  elements  that  stood  out  for  him 
and  his  contemporaries  in  a  way  that  they  do  not  do  for  us."  A  point 
of  order  in  the  exposition,  a  lengthened  coda  with  fresh  development, 
now  scarcely  noticeable  to  a  casual  listener,  may  have  been  a  startling 
innovation  in  its  day. 

T.  de  Wyzewa  and  G.  de  Saint-Foix  have  made  just  such  a  reconstruc- 
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M.  STEINERT  &  SONS 

162  BOYISTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
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tion  of  the  past  by  a  minute  study  of  Mozart's  scores  and  a  comparative 
study  of  the  scores  of  his  contemporaries.*  These  writers  describe  in 
the  Mozart  of  just  this  period  a  sudden  growth  into  maturity  —  a  full 
romantic  effulgence.  He  had  caught  something  of  the  Italian  spirit, 
but  the  Viennese  school  wrought  in  him  a  "veritable  revolution." 
Wyzewa  and  Saint-Foix  have  found  a  symphony  of  Michael  Haydn, 
Joseph's  brother  and  a  neighbor  of  the  Mozarts  at  Salzburg,  which 
closely  resembles  this  one,  and  indicates  another  direct  influence.  They 
have  this  to  say  about  Mozart's  score:  "The  melodic  ideas  have  so  much 
amplitude  and  expressive  intensity,  the  orchestral  writing  is  so  sure 
and  of  such  striking  maturity,  that  never  perhaps  until  this  point  had 
Mozart  composed  a  work  so  closely  approaching  the  mastery  which  was 
to  show  itself  in  the  great  creative  periods  of  his  life.  Certainly  this 
symphony,  to  say  the  least,  from  the  point  of  view  of  invention  as  that 
of  'metier j  is  the  most  perfect  work  to  be  met  in  all  this  first  part  of  the 
master's  career,  up  to  his  departure  for  Mannheim  and  Paris." 

*  "W.  A.  Mozart;  Sa  vie  musicale  et  son  oeuvre  de  I'enfanee  a  la  pleine  maturite  (1756-1777)." 

[copyrighted] 
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KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM   looks  forward   to 
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continents.      KLM     service     features     superb 
Continental   cuisine   and   traditional    Dutch 
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INTERLUDES  from  "DIE  FRAU  OHNE  SCHATTEN" 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch-Partenkirchen,  September  8,  1949 

Richard  Strauss  and  Hugo  von  Hofmannsthal  began  their  collaboration  on  Die 
Frau  ohne  Schatten  (The  Woman  Without  a  Shadow)  before  the  outbreak  of  the 
First  World  War.  The  librettist  had  at  that  point  completed  the  first  two  acts.  He 
did  not  finish  the  text  of  the  third  act  until  April,  1915.  Strauss,  working  quietly 
at  Garmisch,  completed  the  scoring  in  June,  1917.  The  opera,  too  demanding  for 
production  under  war  conditions,  had  its  first  performance  in  Vienna,  October  10, 
1919,  when  Franz  Schalk  conducted,  Maria  Jeritza  took  the  part  of  the  Empress, 
Lotte  Lehmann,  the  Dyer's  wife,  Richard  Mayr,  the  Dyer  Barak.  There  were  per- 
forrnances  in  Dresden  in  October,  1919,  Berlin  in  April,  1920.  The  opera  was  revived 
at  balzburg  in  1932,  performed  in  Zurich  in  that  year,  in  Venice  by  the  Vienna  Opera 
?A?mfia^  m-  ! 934.  in  Rome  (1938)  and  Milan  (1940)  in  Italian.  Since  the  Second 
World  War  it  has  been  produced  in  Buenos  Aires  in  1949,  Berne  in  1952,  Munich  in 
1954,  and  again  in  Vienna  in  1955  (where  it  was  recorded  under  Karl  Bohm).  The 
first  performance  in  the  United  States  took  place  in  San  Francisco  on  September  25, 
1959.  when  Edith  Lang  sang  the  Empress,  Marianne  Schech  the  Dyer's  wife.  Leopold 
Ludwig  conducted.  '  r 

Strauss  made  a  Fantasy  from  his  opera  in  1946  for  concert  performance,  stressing 
America   SCene,  version  has  been  performed  by  orchestras  of  Europe  and 

i  ^F*  ^insdorf,  making  his  own  concert  version,  has  chosen  several  of  the  inter- 
ludes which  join  the  eleven  successive  scenes  in  the  opera.  They  are  played  without 
pause,  and  preserve  the  composer's  orchestration  intact 

The  pages  of  the  score  here  used  call  for  4  flutes  and  2  piccolos,  2  oboes  and 
English  horn,  2  clarinets  in  B-flat,  clarinets  in  D  and  E-flat,  basset  horn  and  bass 

annet  3  bassoons  and  contra- bassoon,  8  horns,  4  trumpets,  4  trombones,  4  tenor 
tubas  and  bass  tuba,  timpani,  triangle,  tambourine,  snare  drum?  bass  drum,  cymbals, 

Sorl^lS'oT  S°ngS'J Jam:tam'  rute  (brush),  castanets,  wind  machine,  xylophone, 
glockenspiel,  2  harps,  and  strings.  r 


APPRAISERS    GIDEON   BECK  &  SON,  INC.    AUCTIONEERS 

EST.  1842 

—  119  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C,    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL  DEPOSIT   INSURANCE  CORPORATION 


[20] 


You  are 
invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
ill  Franklin  Street 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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T  Tugo  von  Hofmannsthal  was  much  enamored  of  his  allegorical  tale 
•*■■■'  of  The  Woman  Without  a  Shadow.  He  seems  to  have  regarded 
this,  his  fourth  collaboration  with  Richard  Strauss,  as  his  foremost 
achievement.*  After  the  first  production  he  is  said  to  have  exclaimed 
"a  miracle."  The  libretto,  which  had  been  a  protracted  effort  on  his 
part  (it  was  interrupted  by  the  coming  of  the  First  World  War  when 
he  was  in  the  diplomatic  service),  had  been  the  occasion  of  a  long 
correspondence  between  the  two  artists,  for  they  seldom  met.  This 
correspondence  shows  enthusiasm  on  the  part  of  Hofmannsthal  and  of 
Strauss,  too,  who  expressed  himself  as  "kolossal  gespannt"  (Septem- 
ber n,  1912).  He  had  some  misgivings  as  he  received  piecemeal  install- 
ments of  the  first  two  acts.  He  had  liked  his  colleague's  outline  of  the 
story.   Hofmannsthal  had  studied  various  fairy  legends,  Oriental  and 

♦The  two  had  brought  forth  Elektra  (1908),  Der  Rosenkavalier  (1910),  Ariadne  auf  Naxos 
(1912).    Die  agyptische  Helena  would  follow  in  1927,  Arabella  in  1932. 


TRUST  COMMNY 

232  Boylston  Street 
Chestnut  Hill   (Newton)  67,  Mass. 


For  your  convenience  .  .  . 

Complete  1-STOP  BANKING 

•  Savings  and  Checking  Accounts 

•  Personal  and  Commercial  Loans 

•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Serving  your  banking  needs 
WO  9-9500 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 

rAII    (UNiversity  4-4400 
UALL  JKEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE     434     Newbury    Street,     Boston 


ROBIE 
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counterpoint . . . 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 


INSURANCE    GROUP 

Boston  Insurance  Company     i      87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company     i      Massachusetts 
Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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Germanic  in  particular,  but  he  had  concocted  his  own  plot  and  woven 
it  into  what  Strauss's  biographer,  Otto  Erhardt,  calls  "a  brightly 
colored  Persian  carpet."  Hofmannsthal's  treatment  differed  widely 
from  most  of  the  sources  of  folklore  in  that  its  main  thesis  is  the 
gradual  transformation  of  a  supernatural  being  into  a  human  one.** 
"The  Woman  Without  a  Shadow"  is  to  become  at  last,  after  many 
ordeals,  a  wife  capable  of  human  understanding  and  sympathy,  of  love 
in  the  fullest  and  noblest  sense,  involving  motherhood.  Until  the  end 
she  casts  no  shadow  because  she  is  a  fairy  creature  of  another  realm, 
strange  to  the  natural  world,  luminous  from  within.  "The  light 
passes  through  her  body  as  if  she  were  glass."  The  shadow  she  has  not 
attained  is  a  symbol  with  many  implications,  but  specifically  of 
fecundity.  Without  it  she  must  remain  childless.  The  ethereal  voices 
of  "unborn  children"  are  heard,  as  if  in  her  dreams,  and  they  gradually 
become  an  expression  of  her  longing. 

For  a  while  Strauss  did  not  feel  completely  attuned  to  the  super- 
natural characters,  such  as  the  Empress  (the  "Woman"  of  the  story) 
and  the  anti-human  "Nurse"  ("Die  Amme")  who  accompanies  her. 
These  figures  eluded  him  as  "bloodless  symbols."    They  "cannot  be 


**  Andersen  put  his  Little  Mermaid  into  a  similar  but  far  less  intricate  predicament. 


&eoltan=i§>ktmter  <0rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1872... 


.  .  .  Nikolay  Rimsky-Korsakov 

'witnessed  the  successful  production  of 
his  first  opera,  The  Maid  of  Pskov,  and  was 
appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 


•  •  •  New  England  Life  witnessed  and  took  part  in  the 
reconstruction  of  Boston  after  the  near  total  destruction  of  the 
Great  Fire.  By  now  the  company's  representation  was  nationwide, 
its  reputation  established.  Today  the  company  lists  over  300 
offices  throughout  the  nation,  ranks  in  the  first  15  among  1375 
life  companies  in  the  United  States. 


NEW  ENGLAND 

{^V((Mamav     MJ  JL  JT   JLu   boston.  Massachusetts 

501  Boylston  Street    •    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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filled  with  red  blood  corpuscles  like  a  Marschallin,  an  Octavian,  an 
Ochs.  Tax  my  brain  as  I  will,  my  heart  is  only  half  in  it."  As  the  work 
progressed  he  was  able  to  forget  his  Rosenkavalier  characters  and 
become  engrossed  in  the  contrast  between  the  unearthly  and  the  here- 
and-now. 

Hofmannsthal  had  been  possessed  with  this  sort  of  allegory  in  1911 
when  he  was  first  sketching  both  Ariadne  auf  Naxos  and  Die  Frau 
ohne  Schatten.  Indeed,  each  of  the  operas  draws  sharp  contrasts  be- 
tween vaporous,  mystic  imaginings  and  blunt  reality.  In  Ariadne  it 
was  an  exalted  Greek  legend  of  deification  vis-a-vis  a  troupe  of  common 
entertainers.  Die  Frau  ohne  Schatten  opposes  similarly  irreconcilable 
elements  far  more  dramatically,  more  probingly.  The  down-to-earth 
Dyer  and  his  wife  who  lose  each  other  and  are  at  last  united  in  love,  are 
in  the  opinion  of  the  poet,  "the  most  strongly  moving  characters"  in 
the  opera.  Certainly  Strauss  makes  them  so. 

In  the  last  act,  the  composer's  heart  is  far  more  than  "half  in  it,"  as 
the  dilemma  reaches  its  tragic  crisis  and  is  at  last  solved.  When  the 
project  was  well  under  way,  he  wrote  to  the  poet:  "Mein  lieber  Da 
Fonte,  Sie  haben   hier  wirklich  Ihr  Meisterstiick  gemacht."    It  was 


4e  Petit  PtydU 

5  8     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 


Nothing  makes  a  woman  more  feminine,  more  attractive 


PARFUM  DE 


COTY 


0MPOUMOCO  «NO  COPfllOMTEO   i~    U     5     «     BY  COTY   INC.,    1961. 
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5.00  to  100.00,  plus  tax 


wor 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAM  INGHAM— PEABODY 
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indeed  in  a  sense  Hofmannsthal's  "masterpiece,"  and  Strauss  rose 
eloquently  to  the  challenge  of  the  subtly  complex  libretto.  He  matched 
the  "Persian  carpet"  of  the  text  with  an  intricate  fabric  of  thirty-five 
easily  ascertainable  themes  (mostly  fragmentary),  some  identified  with 
the  characters,  some  with  emotional  situations.  The  earthly  is  musi- 
cally distinguished  by  the  expected  Straussian  diatonic  style,  the 
unearthly  by  mystically  harmonized  treatment. 

Hofmannsthal  quoted  to  Strauss  lines  from  Goethe  as  a  sort  of  motto 
to  his  tale:  "If  man  would  free  himself  from  the  law  that  holds  all 
men,  he  must  transcend  it."* 

Die  Frau  ohne  Schatten  was  first  outlined  by  its  author  as  "a  fairy 
tale  in  which  two  men  and  two  women  are  set  in  contrast,  two  are 
fairy  beings,  the  others  of  this  earth  .  .  .  the  whole  thing  colorful  — 
palace  and  hut,  priests,  ships,  torches,  rocky  passes,  choruses,  children." 
(August  9,  1912.)  The  opera  has  been  compared  to  Mozart's  The 
Magic  Flute,  as  Der  Rosenkavalier  has  been  compared  to  The  Marriage 
of  Figaro.  It  is  hard  to  see  any  real  similarity  in  the  first  case.  Except 
that  both  fairy  operas  deal  in  the  traditional  opposing  forces  of  magic 
and  human  virtue,  they  have  little  in  common.  Die  Frau  ohne 
Schatten  is  a  twentieth-century  psychological  treatment  of  the  super- 

■  ■  -> 

*  Von  dent  Gesetz,  das  alle  Menschen  bindet 
Befreit  der  Mensch  sich,  der  sich  iiberwindet." 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
IT'S 

TO    BE 
GOOD! 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories'* 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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wimcb/ 


his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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naturalism  which  long  possessed  opera  and  went  out  with  Wagner  and 
the  inroads  of  verismo.  The  verse  is  far  superior  to  that  of  The  Magic 
Flute,  and  the  plot  far  more  consistent.  There  is  no  attempt  at  the 
comic. 

This  could  be  called  the  most  grandiose  collaboration  of  the  two 
artists,  and  the  most  skillful  on  Strauss's  part  in  the  assemblage  of 
detail  to  a  purposeful  result.  When  the  opera  was  introduced  in  San 
Francisco  in  1959,  Howard  Taubman  wrote  of  it  to  the  New  York 
Times:  "One  finds  it  hard  to  understand  why  'Die  Frau'  had  to  wait 
forty  years  since  its  Vienna  premiere  for  its  first  American  performance. 
Granted  that  the  story  is  strange  in  its  mixture  of  fantasy  and  realism, 
opera-goers  should  be  accustomed  to  odd  things  in  librettos." 

When  Die  Frau  ohne  Schatten  was  broadcast  by  the  B.B.C.  in  Eng- 
land, in  January,  1956,  Ernest  Newman  was  newly  impressed.  "It  is  a 
work  anything  but  easy  to  grasp,  and  one  is  not  surprised  that  people 
who  are  so  curiously  insensitive  to  the  subtleties  of  Strauss's  later 
style  —  quaintly  seeing  in  his  last  period  works  evidence  only  of  senile 
decay  —  back-date  the  beginning  of  that  process  to  Die  Frau  ohne 
Schatten.  This  is  a  product  of  his  middle  period;  to  the  intensive 
student  of  Strauss  it  is  of  extraordinary  interest,  for  manifestly  a  change 
was  going  on  at  that  time  in  the  depths  of  his  artistic  being  that  was  to 
result,  in  the  course  of  the  years,  in  a  new  orientation  of  not  only  his 
aims  as  a  musical  dramatist,  but  his  style  as  a  composer." 

The  main  outline  of  the  Opera  must  here  suffice: 

The  Opera  opens  on  the  roof  of  the  Imperial  Palace.  The  Nurse 
(die  Amine)  is  first  discovered.  She  is  an  attendant  upon  the  Empress 
and  has  come  with  her  from  the  spirit  world.    Her  nature  is  to  work 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


FINE  PRINTS 

and 

DRAWINGS 

of 

FIVE  CENTURIES 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 


l&^M^ 


/V£W/}\ 


THE    1  -» 

COWHTVABD 

GOURMET  DifflHG 

Wine  Cellar 

Copley  Square  Hotel 
90  E*e,or  St..  Boston 

..     ,    KFnrnore  b-W^ 
Reirt?"  (TormerW  Vienna 
A,lre  nhonv Orchestra) 
'TorSosed  Sundays 
Open  5  P-ro- 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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unmoral  magic,  but  however  disapproving  of  her  mistress's  adventure 
with  mortals,  she  remains  loyal  to  her.  By  an  expository  dialogue  with 
a  messenger  from  the  spirit  realm,  it  is  divulged  that  the  Emperor  while 
hunting  came  upon  a  gazelle  and  released  his  falcon  to  capture  it. 
The  gazelle  was  transformed  under  the  bird's  claws  into  a  beautiful 
woman,  whom  the  hunter  made  his  fairy  bride.  She  cannot  be  his 
wife  in  the  human,  family  sense,  for  he  is  a  monarch  cloistered  in  his 
palatial  magnificence,  out  of  touch  with  his  people,  selfish  by  circum- 
stance. The  love  between  the  pair  can  be  no  more  than  sensuous.  She 
cannot  become  fully  human  unless  she  secretly  descends  from  the 
Palace,  mixes  with  the  world,  and  acquires  the  attributes  of  a  human 
being.  Without  these  attributes  she  can  have  no  shadow,  which  means 
the  gift  of  motherhood.  If  she  does  not  acquire  the  shadow  from 
another  woman  within  the  span  of  twelve  moons,  this  world  will  be 
lost  to  her,  she  will  be  claimed  again  by  her  father,  Keikobad,  the  ruler 
of  the  spirits,  and  her  husband,  the  Emperor,  will  be  turned  to  stone. 
Later  we  behold  the  hut  of  a  poor  Dyer  and  his  wife  —  a  realistic 
scene.  They  are  a  simple  couple.  Barak,  the  Dyer,  is  a  patient  soul, 
whose  affection  for  his  wife  is  rewarded  by  indifference  on  her  part. 
She  has  exactly  the  good  fortune  which  the  Empress  has  not  —  she  is 
capable  of  being  a  devoted  wife  and  mother,  but  she  is  scornful  of  her 
husband  and  rejects  the  idea  of  motherhood.  The  Nurse  tries  to  tempt 
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the  wife  into  faithlessness  by  conjuring  up  a  dream  vision  of  a  hand- 
some youth,  a  thought  which  her  better  nature  combats.  The  Empress 
visits  her  in  disguise  and  pleads  for  her  shadow.  She  will  accept  it  as  a 
sacrifice  or  in  exchange  for  untold  riches.  The  Dyer's  wife,  seeing  that 
she  may  lose  her  husband,  now  clings  to  him  in  frantic  love.  The 
Empress  is  told  from  a  magic  source  that  this  woman  having  renounced 
love,  her  shadow  is  forfeited.  But  the  Empress  cannot  bring  herself  to 
be  the  cause  of  the  separation  of  the  pair.  She  is  moved  by  their  plight, 
and  as  if  involuntarily  the  phrase  comes  to  her  lips:  "Ich  —  will  — 
nicht" 

At  this  instant  her  shadow  appears.  It  becomes  a  bridge  over  which 
the  Dyer  and  his  wife  are  reunited.  She  has  learned  human  com- 
passion and  become  one  with  the  natural  world  of  mortals.  Her  hus- 
band is  freed  of  the  curse  of  petrifaction.  After  a  fine  ensemble  (there 
are  several  in  the  course  of  the  Opera)  Die  Frau  ohne  Schatten  comes 
to  a  close  with  an  unseen  chorus  of  "unborn  children"  floating  over 
the  heads  of  both  couples. 

The  excerpts  included  by  Mr.  Leinsdorf  and  here  performed  are 
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drawn  from  all  three  acts.  After  the  introductory  measures  of  Act  I, 
there  comes  a  climactic  point  in  the  Third  Act  where,  the  Nurse  having 
warned  her  mistress  of  the  dread  consequences  of  turning  against  her 
father  and  becoming  mortal,  the  Empress  rejects  her  past.  There 
follows  music  from  Act  I,  notably  the  stormy  interlude  between 
Scenes  1  and  2,  where  the  Empress  and  the  Nurse  make  their  descent 
to  encounter  the  world.  Next  comes  a  passage  where  the  Empress  faces 
the  dilemma  of  the  Dyer  and  his  wife,  who  have  been  forced  apart. 
(This  ends  with  a  violin  solo.)  In  the  Fourth  Scene  of  Act  II,  the 
Empress  is  distraught,  for  she  has  "sinned  against  Barak,"  and  beholds 
that  the  Emperor  is  being  turned  to  stone.  "Only  his  eyes  cry  for 
help!"  The  opening  scene  of  the  Third  Act  is  a  duet  between  the  Dyer 
and  his  wife.  They  are  separated  by  a  divided  vault  and  each  yearns 
for  the  other.  The  music  performed  is  the  conclusion  of  this  scene. 
The  final  measures  are  the  close  of  Act  I. 
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PROKOFIEV'S  EXPERIENCES  IN  AMERICA 


In  his  autobiography  (recently  published  in  English  by  the  Foreign 
Languages  Publishing  House,  Moscow),  Sergei  Prokofiev  gives  a 
factual  account  of  his  encounters  in  the  New  World.   In  the  spring  of 
1918,  the  young  composer  took  an  unusual  step  for  a  citizen  of  Soviet 
Russia.  He  obtained  a  passport  from  the  People's  Commissar  and  made 
his  way  to  the  United  States.  He  was  then  twenty-seven,  a  celebrity  of 
a  sort  in  Petrograd  and  Moscow,  a  subject  for  musical  disputation  there, 
if  by  no  means  for  general  acceptance.   He  was  the  idol  of  a  group  of 
musical  radicals,  the  object  of  bitter  disapproval  by  such  conservatives 
as  Glazounov,  and  known  to  the  public  only  by  a  few  performances. 
In  the  Western  world  he  was  quite  unknown,  as  was  all  current  music 
in  Russia,  excepting  what  Diaghilev  had  brought  to  Paris,  and  this 
consisted  principally  of  music  by  a  real  emigre^  Stravinsky,  whom  he 
had  drawn  into  his  orbit,  and  who  would  never  return  to  his  home 
land.    Prokofiev   had   penetrated   to   the   powerful   presence   of   the 
impresario,  and  at  his  order  composed  the  ballet  Ala  and  Lolli,  in 
which  Diaghilev  sought  to  draw  upon  primitive,  barbaric  Russia  as 
had  Stravinsky  in  Le   Sacre   du  Printemps.    Ala  and  Lolli   offered 
another  sort  of  barbarism.  Diaghilev,  lukewarm,  had  failed  to  produce 
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Tastes  in  music  differ. . . 
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it,  and  Prokofiev  had  made  his  way  back  to  Russia  unheard  (except  for 
a  performance  of  his  Second  Piano  Concerto  in  Rome).  He  had  then 
turned  Ala  and  Lolli  into  an  orchestral  suite,  the  Scythian  Suite,  which 
fresh,  stimulating  and  highly  colorful  venture  into  the  orchestral  field 
made  a  sensation  in  Russia. 

When  Prokofiev  first  arrived  in  the  New  World  he  was  as  complete 
a  stranger  to  us  as  we  were  unknown  to  him.  His  own  country,  since 
the  October  Revolution,  had  been  quite  shut  off  from  the  rest  of  the 
world.  "After  the  score  of  They  Are  Seven  was  finished,"  writes  Pro- 
kofiev, "I  was  left  with  nothing  to  do  and  time  hung  heavily  on  my 
hands.  I  had  not  the  slightest  idea  of  the  scope  and  significance  of  the 
October  Revolution.  It  never  occurred  to  me  that  like  any  other  citizen 
I  might  be  of  use  to  it.  And  hence  the  idea  of  going  to  America  took 
root  in  my  mind.  I  believed  that  Russia  had  no  use  for  music  at  the 
moment,  whereas  in  America  I  might  learn  a  great  deal  and  interest 
people  in  my  music  at  the  same  time.  The  previous  summer  I  had  met 
an  American  named  McCormick  who  had  come  to  Petrograd  with  a 
delegation  led  by  Senator  Reid  to  welcome  the  advent  of  our  Republic. 
McCormick  was  a  big  manufacturer  of  agricultural  machinery  —  I 
remembered  the  name  from  the  trade  mark  on  farm  machines  I  had 
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seen  in  Sontsovka  in  my  childhood.  He  was  interested  in  music  and 
had  asked  me  to  give  him  a  list  of  the  best  of  our  new  music  and  to 
have  a  copy  of  the  score  of  the  Scythian  Suite  made  at  his  expense.  I 
complied  with  his  request  and  on  leaving  he  had  said,  'If  ever  you  wish 
to  come  to  America,  wire  me.  I  have  connections  in  the  musical 
world.'  "  Prokofiev  relates  that  he  went  to  Lunacharsky  for  permission 
to  leave  the  country.  "  'I  have  been  working  hard,'  I  told  him,  'and 
I  would  like  to  get  a  breath  of  fresh  air.'  'Don't  you  think  we  have 
enough  fresh  air  here  now?'  'Yes,  but  I  would  like  the  physical  air  of 
seas  and  oceans.'  Lunacharsky  thought  it  over  for  a  few  minutes,  and 
then  said  gaily,  'You  are  a  revolutionary  in  music,  we  are  revolu- 
tionaries in  life.  We  ought  to  work  together.  But  if  you  want  to  go 
to  America  I  shall  not  stand  in  your  way.'  " 

"In  Moscow,"  Prokofiev  continues,  "I  did  not  have  much  difficulty 
in  persuading  Koussevitzky  to  advance  me  6000  rubles  on  account  of 
the  Scythian  Suite,  Buffoon  and  The  Gambler.  .  .  .  On  May  7,  1918, 
I  set  out  on  my  journey  intending  to  return  within  a  few  months. 
I  took  with  me  the  Scythian  Suite,  the  Classical  Symphony,  the  First 
[Piano]  Concerto  and  my  pianoforte  pieces." 

He  made  his  way  laboriously  across  Siberia,  where  he  was  delayed 
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by  military  skirmishes,  to  Japan,  where  he  lingered  for  two  months. 
He  chose  North  instead  of  South  America  rather  than  wait  for  a  sailing 
and  miss  most  of  the  musical  season  south  of  the  Equator.  He  sailed 
to  San  Francisco  via  Hawaii  and  arrived  in  New  York  in  September. 

"I  had  expected  my  musical  career  to  be  as  smooth-sailing  in  America 
as  it  had  been  in  the  latter  years  in  Russia.  But  I  was  mistaken.  I 
found  myself  in  a  musical  world  where  everything  was  excellently 
organized  but  utterly  different  from  what  I  had  been  accustomed  to. 

"In  my  own  country  for  a  whole  century  composers  had  been  con- 
tinually creating  something  new,  offering  the  public  new  problems  to 
solve,  giving  rise  to  heated  controversies.  The  outcome  of  these  con- 
troversies was  not  always  the  same:  sometimes  the  composers  talked 
nonsense  and  were  soon  forgotten,  sometimes  it  was  the  public  that 
talked  nonsense  and  the  composers  who  were  remembered.  But  dis- 
cussion of  new  music,  new  trends  and  composers  had  become  an  integral 
part  of  our  musical  life.  America,  on  the  contrary,  had  no  original 
composers,  not  counting  those  who  came  from  Europe  with  ready-made 
reputations,  and  the  whole  accent  of  musical  life  was  concentrated  on 
execution.  In  this  field  the  standard  was  rather  high:  a  carelessness  of 
performance  which  Moscow  would  have  overlooked  was  not  forgiven 
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here.  ...  I  was  introduced  to  Damrosch,  one  o£  the  leading  American 
orchestra  conductors.  'Don't  play  him  the  Scythian  Suite,  he  won't 
understand  it,'  I  was  advised.  But  even  in  the  First  Concerto  he  did 
not  turn  the  pages  over  in  time,  and  his  comment  on  the  Classical 
Symphony  was:  'Delightful,  just  like  Kalinnikov.'  I  went  off  in  a  huff, 
but  it  turned  out  that  he  had  intended  this  as  a  compliment;  he  had 
toured  the  whole  of  America  with  Kalinnikov's  symphony." 

In  Manhattan,  "penniless  and  friendless,"  he  may  well  have  been 
appalled  at  the  problem  of  winning  attention.  He  managed  to  give  a 
piano  recital  on  November  20,  1918,  and  on  December  10  Modeste 
Altschuler  with  his  Russian  Symphony  Orchestra  asked  the  composer 
to  play  in  his  First  Concerto,  and  introduced  the  Classical  Symphony. 
Both  occasions  brought  from  the  critics  remarks  typical  of  that  epoch, 
when  music  was  so  tied  up  with  extraneous  circumstances  connected 
with  its  title  or  its  composer,  that  the  musical  point  was  quite  missed. 
"Russian  chaos  in  music,"  "godless  Russia,"  "Bolshevism  in  art,"  "a 
carnival  of  cacophony,"  were  remarks  waggishly  showered  upon  the 
strange  visitor,  as  if  the  adventurous  spirit  of  this  artist  exclusively 
absorbed  in  his  art  were  expected  to  bear  a  political  message.  Because 
his  music  had  challenging  sonorities,  it  must  be  a  reflection  of  revolu- 
tionary subversion.  James  Huneker,  who  was  sometimes  more  absorbed 
in  turning  a  clever  phrase  than  in  lending  a  conscientious  ear,  called 


SAVE    TIME  CONVENIENT 

PARK  YOUR  CAR 

AT  THE 

WESTLA]\D  AVE.  GARAGE 

WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 


Schwarz  has  no  gnus  at  all  for  yor 
Sorry.  17  inch  okapis,  though.  And  we  havt 
Lloyd  the  Llama,  plus  a  plush  brontosaurus 
—animal  toys  (all  toys)  being  most  abundant 
at  Schwarz.  Kids  do  everything  with  Schwarz 
Toys-play  with  them,  learn  from  them,  live 
in,  on,  and  with  them,  love  them  to  pieces. 
Bring  a  child  into  Schwarz,  and  make  your 
heart  happy.  Send  for  free  Toy  Catalogue 


SCHWARZ 

World's  Greatest  Toy  Store 

40  Newbury  Street,  Boston        Telephone:  Commonwealth  6-5)01 
Westchester,  N.  Y.  •  New  York,  N.  Y.  •  Ardmore,  Pa.  •  Atlanta,  Ga. 

[45] 


him  a  "Cossack  Chopin,"  a  "musical  agitator."  These  phrases  did  not 
ring  out  as  the  clash  of  weapons  in  a  lusty  battle  over  the  rights  and 
wrongs  of  new  music,  nor  provoke  sharp  retorts,  as  had  been  the  case 
in  Petrograd  and  would  be  the  case  in  Paris. 

Prokofiev  received  better  attention  in  Chicago,  probably  because  the 
Scythian  Suite,  which  achieved  a  performance  under  Frederick  Stock,  is 
a  work  too  arresting  to  dismiss  offhand.  "I  had  better  luck  in  Chicago. 
McCormick,  who  lived  in  that  city,  kept  his  promise  and  put  me  in 
touch  with  Stock,  conductor  of  the  Chicago  orchestra,  and  with 
Campanini,  conductor  of  the  Chicago  opera.  My  two  appearances  with 
the  Chicago  orchestra  were  far  more  successful  than  those  in  New 
York."  Nevertheless,  the  critics  fell  into  the  same  hazy  state  of  misap- 
plication. The  Scythian  Suite  was  "Bolshevist";  "The  red  flag  of 
anarchy  waved  tempestuously  yesterday  over  Orchestra  Hall."  Pro- 
kofiev was  a  curious  exotic  to  be  glanced  at  with  a  smile  and  quickly 
forgotten.  He  gave  a  few  piano  recitals,  but  they  were  little  noticed. 
The  Chicago  Opera  Company  became  interested  in  his  opera  project 
The  Love  for  Three  Oranges,  but  the  opera  was  not  to  achieve  a  pro- 
duction until  1921.*  Prokofiev  departed,  discouraged  and  unnoticed, 
for  Europe.  He  returned  in  1920  and  made  a  recital  tour  of  California 
without  causing  any  particular  stir  in  that  state.  A  third  visit,  in  1921, 
brought  performances  of  The  Love  for  Three  Oranges  and  the  new 
Third  Piano  Concerto  in  Chicago;  but  the  Opera,  which  was  produced 
under  the  insistence  of  Mary  Garden,  and  was  carried  to  New  York, 
was  not  well  received  there.  One  wonders  whether  Prokofiev  showed 
his  Classical  Symphony  to  any  conductors  besides  Altschuler.  This,  or 
his  vocal  suite,  The  Ugly  Duckling,  a  precursor  of  Peter  and  the  Wolf, 
might  well  have  wooed  audiences  to  a  due  acclamation  and  awakened 
critics  to  a  realization  that  he  was  something  else  than  a  "wild 
Bolshevik." 


*  Nestyev  writes  that  Prokofiev  brought  sketches  for  the  opera  with  him  from  Russia,  but 
Prokofiev  does  not  say  so. 
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Delay  over  the  production  of  the  Three  Oranges  and  lack  of  any 
prospect  for  his  opera,  The  Flaming  Angel,  which  he  was  to  work 
upon  for  three  years,  filled  him  with  discouragement.  "At  times,  as  I 
roamed  New  York's  Central  Park  and  looked  up  at  the  skyscrapers 
facing  it,  I  would  think  with  cold  fury  of  all  the  wonderful  orchestras 
in  America  that  cared  nothing  about  my  music;  of  the  critics  who 
never  tired  of  uttering  platitudes  such  as  'Beethoven  is  a  great  com- 
poser' and  who  balked  violently  at  anything  new;  of  the  managers 
who  arranged  long  tours  for  artists  playing  the  same  old  hackneyed 
program  fifty  times  over.  I  had  come  here  too  soon;  the  child  (America) 
was  not  old  enough  to  appreciate  new  music.  Should  I  go  home?  But 
how  was  I  to  get  there?  Russia  was  blocked  on  all  sides  by  whiteguard 
fronts,  and  besides,  who  wants  to  return  home  a  failure!" 

In  April,  1920,  he  went  to  Paris  where  Diaghilev  was  preparing  his 
ballet,  Buffoon.  "Diaghilev  was  much  perturbed  by  the  news  that 
Koussevitzky,  recently  arrived  in  Paris,  had  decided  to  give  the  Scythian 
Suite  a  fortnight  before  the  premiere  of  Buffoon  was  scheduled.  These 
two  popularizers  of  Russian  art  exchanged  several  acrid  telegrams  on 
the  subject  of  which  of  them  should  introduce  me  to  Paris.  But  Kousse- 
vitzky would  not  yield,  and  on  April  29,  1921,  the  Scythian  Suite  was 
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the  world's  great  artists  are  on 


performed.    On  May  17  Diaghilev  opened  his  season  with  Buffoon. 
I  conducted." 

He  dwelt  in  Western  Europe  until  1932,  and,  thanks  to  the  ballets 
Buffoon,  Le  Pas  d'acier,  and  L'Enfant  prodigue,  produced  by  Diag- 
hilev, the  first  four  symphonies,  the  opera  The  Gambler,  the  choral 
They  Are  Seven,  five  piano  sonatas,  and  several  small  works,  his  con- 
siderable stature  was  more  fully  recognized.  Meanwhile,  Serge  Kousse- 
vitzky  had  been  his  consistent  champion.  He  had  been  among  the  first 
to  introduce  his  music  in  Russia,  and  likewise  had  become  his  pub- 
lisher. He  had  brought  out  each  of  his  orchestral  works  in  Paris,  as 
they  appeared.  It  was  in  his  third  program  in  Boston  that  Koussevitzky 
began  to  make  known  to  us  the  music  of  Prokofiev  with  the  Scythian 
Suite.  He  continued  to  conduct  Prokofiev's  works  throughout  his 
Boston  career,  repeating  the  best  of  them,  and  carrying  them  to  other 
cities.  The  last  country  to  become  aware  of  Prokofiev  thus  became 
second  to  none  in  admiration  of  his  importance  and  the  enjoyment  of 
his  music. 

This  Orchestra  soon  became  and  continued  to  be  the  principal  one 
to  introduce  the  music  of  Prokofiev  in  this  part  of  the  world.  Sixty- 
eight  performances  of  twenty-two  different  works  are  listed  in  the 
programs  through  the  years.  Of  these  the  following  had  their  first  per- 
formance in  the  United  States:  the  two  Violin  Concertos;  suite  from 
The  Love  for  Three  Oranges;  suite  from  Le  pas  d'acier;  the  Second 
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supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
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Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
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and  Fifth  Piano  Concertos;  the  Fourth  and  Fifth  Symphonies;  suite 

from  The  Gambler;  suite  from  Lieutenant  KijS;  the  second  suite  from 

Romeo  and  Juliet;  Peter  and  the  Wolf;  the  Cello  Concerto.    Most  of 

these  works  were  likewise  introduced  in  New  York  City  by  Serge 

Koussevitzky. 

j.  N.  B. 

The  list  of  his  works,  as  performed  at  the  Boston  Symphony  Orches- 
tra concerts,  follows: 

"Song  Without  Words"  (Nina  Koshetz) 

"Scythian  Suite" 

Violin  Concerto  No.  1  (Richard  Burgin) 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  3  (Serge  Prokofiev) 
"Sept,  ils  sont  sept" 

(Repeated  in  the  same  program) 
Suite  from  "Chout" 
Suite  from  "The  Love  for  Three  Oranges" 

(First  performance  in  the  United  States) 
Classical  Symphony 
"Sept,  ils  sont  sept" 
Classical  Symphony 
Suite  from  "Le  Pas  d'Acier" 

(First  performance  in  the  United  States) 
Scythian  Suite 
Classical  Symphony 

Violin  Concerto  No.  1  (Lea  Luboshutz) 
Piano  Concerto  No.  2  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 
Scythian  Suite 
Symphony  No.  4 

(Composed  for  the  50th  Anniversary  of  the  Boston  Symphony 
Orchestra;  First  Performance) 
Classical  Symphony 
Suite,  "The  Gambler" 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  5  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 
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"Sept,  ils  sont  sept" 

Suite,  "Chout" 

Violin  Concerto  No.  1  (Joseph  Szigeti) 

Classical  Symphony 

Scythian  Suite 

Suite,  "The  Love  for  Three  Oranges" 

Piano  Concerto  No.  3  (Serge  Prokofiev) 

"Russian  Overture" 

Classical  Symphony 

Suite,  "Lieutenant  Kije" 

(First  performance  in  the  United  States) 

Violin  Concerto  No.  2  (Jascha  Heifetz) 
(First  performance  in  the  United  States) 
(Concert  conducted  by  the  composer) 
Suite,  "Chout" 
Piano  Concerto  No.  1  (Serge  Prokofiev) 

Suite  No.  2,  "Romeo  and  Juliet" 

(First  performance  in  the  United  States) 

"Peter  and  the  Wolf" 

(First  performance  in  the  United  States) 

Violin  Concerto  No.  2  (Jascha  Heifetz) 
Cello  Concerto  (Gregor  Piatigorsky) 

(First  performance  in  the  United  States) 
Suite  No.  2,  "Romeo  and  Juliet" 
Scythian  Suite 
Classical  Symphony 
Suite,  "Lieutenant  Kije" 
Classical  Symphony 
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Piano  Concerto  No.  3  (Alexander  Borovsky) 
Suite  No.  2,  "Romeo  and  Juliet" 
Symphony  No.  5 

(First  performance  in  the  United  States) 
Symphony  No.  5 
Suite,  "Chout" 

Violin  Concerto  No.  1  (Isaac  Stern) 
Scythian  Suite 

Suite  No.  2,  "Romeo  and  Juliet" 
Symphony  No.  5 

Violin  Concerto  No.  2  (Jascha  Heifetz) 
Symphony  No.  6 
Suite,  "Chout" 

Piano  Concerto  No.  3  (William  Kapell) 
Classical  Symphony 
Symphony  No.  7 

Scherzo  and  March,  "The  Love  for  Three  Oranges" 
Piano  Concerto  No.  3  (Gary  Graffman) 
Symphony  No.  5 

Violin  Concerto  No.  2  (Zino  Francescatti) 
Suites  1  and  2,  "Romeo  and  Juliet"  (Excerpts) 
Piano  Concerto  No.  2  (Nicole  Henriot) 
Violin  Concerto  No.  2  (Isaac  Stern) 
Classical  Symphony 
Scythian  Suite 
Symphony  No.  5 

Piano  Concerto  No.  3  (Alexander  Uninsky) 
Symphony  No.  5 
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SYMPHONY  NO.  5,  Op.  10a 

By  Sergei  Prokofiev 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,*  1953 


Prokofiev  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  had  its  first  American  performance  by  the  Boston  Symphony  Orchestra, 
November  9,  1945.  It  was  repeated  December  14-15,  in  the  same  season.  The  most 
recent  performances  were  on  October  23,  25,  1958,  when  Richard  Burgin  conducted. 

The  orchestra  required  consists  of  2  flutes,  2  clarinets,  E-flat  clarinet  and  bass 
clarinet,  2  oboes  and  English  horn,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp,  piano,  military  drum 
and  strings. 

Prokofiev  composed  his  First  ("Classical")  Symphony  in  1916-1917 
and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  Orchestra  on 
its  fiftieth  anniversary.  It  was  after  fifteen  years  of  much  music  in  other 
forms  that  he  composed  another.  Robert  Magidoff,  writing  from  Mos- 
cow to  the  New  York  Times  (March  25,  1945),  described  the  Fifth  Sym- 
phony. Prokofiev  told  the  writer  that  he  had  been  working  upon  this 
Symphony  "for  several  years,  gathering  themes  for  it  in  a  special  note- 
book. I  always  work  that  way,  and  probably  that  is  why  I  write  so  fast. 

*  "By  an  ironic  coincidence  Prokofiev  died  on  the  same  day  as  Stalin.  His  death  was  obscured 
by  the  shadow  of  that  great  event,  and  when  it  was  announced  in  the  foreign  press  after  a 
delay  of  several  days,  the  date  was  given  as  March  4  instead  of  March  5,  1953,  an  error  that  is 
retained  in  a  number  of  reference  works." — Nicolas  Slonimsky's  Foreword  to  Prokofiev,  by 
I.  V.  Nestyev. 
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The  entire  score  of  the  Fifth  was  written  in  one  month  in  the  summer 
of  1944.  It  took  another  month  to  orchestrate  it,  and  in  between  I  wrote 
the  score  for  Eisenstein's  film,  Ivan  the  Terrible." 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  Prokofiev's  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means  to 
me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofiev  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  constructive 
scheme  of  the  four  movements  is  traditional,  the  detailed  treatment 
subjective  and  daring. 

The  opening  movement,  Andante,  is  built  on  two  full-voiced  melodic 
themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found 
in  the  alternate  rhythm  as  both  are  fully  developed.  There  is  an  impres- 
sive coda.  The  second  movement  has  earmarks  of  the  classical  scherzo. 
Under  the  theme  there  is  a  steady  reiteration  of  a  staccato  accompani- 
ment, 4/4.  The  melody,  passed  by  the  clarinet  to  the  other  wood  winds 
and  by  them  variously  treated,  plays  over  the  marked  and  unremitting 
beat.  A  bridge  passage  for  a  substantial  wind  choir  ushers  in  (and  is  to 
usher  out)  the  trio-like  middle  section,  which  is  in  3/4  time  and  also 
rhythmically  accented,  the  clarinet  first  bearing  the  burden  of  the 
melody.  The  first  section,  returning,  is  freshly  treated.  At  the  close  the 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
.Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 
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rhythm  becomes  more  incisive  and  intense.  The  slow  movement, 
Adagio,  3/4  (9/8),  has,  like  the  scherzo,  a  persistent  accompaniment 
figure.  It  opens  with  a  melody  set  forth  espressivo  by  the  wood  winds, 
carried  by  the  strings  into  their  high  register.  The  movement  is  tragic 
in  mood,  rich  in  episodic  melody.  It  carries  the  symphony  to  its  deepest 
point  of  tragic  tension,  as  descending  scales  give  a  weird  effect  of  out- 
cries. But  this  tension  suddenly  passes,  and  the  reprise  is  serene.  The 
finale  opens  Allegro  giocoso,  and  after  a  brief  tranquil  (and  reminis- 
cent) passage  for  the  divided  cellos  and  basses  gives  its  light,  rondo-like 
theme.  There  is  a  quasi-gaiety  in  the  development,  but,  as  throughout 
the  Symphony,  something  ominous  seems  always  to  lurk  around  the 
corner.  The  awareness  of  brutal  warfare  broods  over  it  and  comes  forth 
in  sharp  dissonance  —  as  at  the  end. 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration.,, 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 

fresh  new  approaches 

visually  and  creatively,  to 

bring  new  life  to  your  printing. 

We  respectfully  invite  your  inquiry.     . 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

27?      CONGRESS     STREET,      BOSTON      10,      MASSACHUSETTS       L I b e  r  t  y    2  -  7 8 0 0 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 


The  remaining  concerts  in  this  series  will  be  as  follows: 


MARCH  26 
Byron  Janis,  Piano 


APRIL  16 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 

Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 

and  members  of  the 


PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 


Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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SUPPORT 

YOUR 

BOSTON 

SYMPHONY 

ORCHESTRA 


The  Boston  Symphony  Orchestra  cannot  sup- 
port itself  from  ticket  sales  and  other  business 
income.  To  maintain  one  of  the  finest  musical 
organizations  in  the  world  demands  additional 
income.  Your  generous  help  makes  it  possible 
to  keep  your  Boston  Symphony  Orchestra  great. 

Send  your  check  to: 

The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


BOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


Telephone: 
KEnmore  6-4062 


EDNA   NITKIN,    m.mus. 

PIANOFORTE 

Soloist  Teacher 

Accompanist 

Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 


BALLING  MUSIC  STUDIO 

1876  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-9461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE! 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143    LONGWOOD    AVE. 

Brookline,    Mass.       ASpinwall   7-1 2S9 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-S985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People'* 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 
Concert-master 

\lfred  Krips 

eorge  Zazofsky 
Holland  Tapley 
oseph  Silverstein 
Vladimir  Resnikoff 
hlarry  Dickson 
Gottfried  Wilfinger 
iinar  Hansen 
[oseph  Leibovici 
imil  Kornsand 
Roger  Shermont 
vlinot  Beale 
German  Silberman 
kanley  Benson 
^eo  Panasevich 
!  Bheldon  Rotenberg 
7redy  Ostrovsky 
^oah  Bielski 

Clarence  Knudson 
3ierre  Mayer 
vlanuel  Zung 
>amuel  Diamond 
•Villiam  Marshall 
^eonard  Moss 
.Villiam  Waterhouse 
Vlfred  Schneider 
/ictor  Manusevitch 
.aszlo  Nagy 
Vyrton  Pinto 
vlichel  Sasson 
Joyd  Stonestreet 
fulius  Schulman 
Raymond  Sird 

Violas 

oseph  de  Pasquale 
Jean  Cauhape 

iugen  Lehner 
Albert  Bernard 

George  Humphrey 
ferome  Lipson 
Robert  Karol 
Reuben  Green 

iernard  Kadinoff 
Vincent  Mauricci 
iarl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E[)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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fflt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recitals — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street  •    Boston 
HAncock  6-0775 
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1960-1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANB  SOMERVILLB 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  u$! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


Assistant  Manager 

Leonard  Burkat 

Music  Administrator 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Situational 

Shawmut  Bank  •/»«*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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Notes 
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HEINTZELMAN  EXHIBITION 

The  exhibition  of  etchings  by  Arthur 
W.  Heitzelman  is  now  on  view  in  the 
Gallery.  Forty-four  etchings  are  shown, 
in  part  loaned  by  the  Boston  Public 
Library.  A  whole  section  is  devoted  to 
religious  subjects  showing  the  life  of 
Christ  and  in  particular  the  Crucifixion. 
Also  included  are  portraits  of  Arturo 
Toscanini  and  Charles  Munch,  three 
likenesses  of  Beethoven  and  a  number  of 
studies  of  performing  musicians.  There 
are  three  portraits  of  Ben  Gurion,  and 
various  individual  portraits. 


THE  SOLOIST 

Byron  Janis  is  a  native  of  Pittsburgh. 
He  began  his  study  of  the  piano  as  a 
child,  and  at  the  age  of  nine  gave  a  pub- 
lic concert.  He  went  to  New  York  City 
and  received  his  education  at  the 
Chatham  Square  Music  School  where  he 
studied  with  Adele  Marcus.  He  ap- 
peared on  programs  of  the  National 
Broadcasting  Company,  notably  in  their 
Sunday  series  under  the  direction  of 
Frank  Black.  He  has  appeared  as  soloist 
with  orchestras  in  numerous  cities.  He 
made  a  tour  of  South  America  in  the 
summer  of  1948,  followed  by  a  full 
season  of  concerts  in  his  own  country. 
He  played  Rachmaninoff's  Second  Con- 
certo in  C  minor,  at  these  concerts  Octo- 
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Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
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Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 
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ber  14-15,  1949,  Rachmaninoff's  Third 
Concerto,  in  D  minor,  December  27-28, 
1957. 

COMING  EVENTS 
Faure's  Requiem  scheduled  for  next 
week  was  last  performed  at  these  con* 
certs  on  March  9,  1956,  when  the  Har- 
vard and  Radcliffe  choruses  assisted. 
When  this  Orchestra  makes  its  last  tour 
of  the  season  in  the  following  week,  the 
two  concertos  by  Liszt  will  be  presented 
at  the  concert  in  New  York  on  April  5. 
Byron  Janis  soloist.  At  the  Saturday 
concert  (April  8),  Dr.  Munch  will  intro- 
duce to  New  York  the  new  Gloria  by 
Francis  Poulenc,  which  had  its  first  per 
formance  at  the  Boston  concerts  in 
January.  The  Chorus  Pro  Musica 
Adele  Addison  will  again  appear  wi 
the  Orchestra.  These  two  concerts  will 
be  the  699th  and  700th  by  this  Orchestra 
in  New  York  and  will  complete  its  75th 
season  in  that  city. 

Mahler's  Das  Lied  von  der  Erde, 
which  Richard  Burgin  will  conduct  in 
Boston  in  the  week  following,  was  last 
performed  at  these  concerts  on  April  14- 
15,  1950.  Berlioz's  "Romeo  and  Juliet" 
will  be  performed  on  April  21-22,  when 
the  New  England  Conservatory  Chorus 
will  assist  with  Rosalind  Elias,  mezzo* 
soprano,  Cesare  Valetti,  tenor,  and 
Giorgio  Tozzi,  bass,  as  soloists. 
•     • 

LISZT  IN  OUR  PIANISTIC  PAST 

Liszt's  two  concertos  have  had  many 
performances  during  the  earliers  years 
of  this  Orchestra.  The  names  of  the 
soloists  make  a  roster  of  the  famous 
pianists  of  the  past. 

The  first  performance  of  the  Concerto 
in  E-flat  by  the  Boston  Symphony  Or- 
chestra was  on  October  16,  1885,  when 
the  soloist  was  Adele  Margulies.  Soloists 
in  Boston  since  then  have  been  (in  order 
of  appearance)  Julia  Rive-King,  Adele 
Aus  Der  Ohe,  Mark  Hambourg,  George 
W.  Proctor,  Vladimir  de  Pachmann 
(Pension  Fund  Concert),  Rudolph  Ganz, 
Moritz  Rosenthal,  Olga  Samaroff  (San 
(Continued  on  page  24) 


Uv/Hj!  Once  dubbed  "an  ill  wind  that 
nobody  blows  good"  by  Danny  Kaye,  the  oboe 
is  a  descendant  of  the  ancient  aulos,  the  highly 
developed  two-reed  instrument  used  to  ac- 
company the  Greek  drama.  During  the  Dark  Ages  it 
regressed  to  the  cruder  form  of  the  shawm,  a  keyless 
woodwind  with  a  strident  tone;  after  the  Renaissance, 
it  was  gradually  refined  into  the  French  hautbois  ("high 
wood"),  or  oboe,  a  boxwood  or  ivory  woodwind  whose 
delicate,  expressive  tone  made  it  a  favorite  of  Baroque 
and  Rococo  composers.  After  a  fall  from  favor  during 
the  Classic  period,  it  returned  to  prominence  among 
the  Romantics.  In  1880,  the  archetypes  of  the  modern 
oboe,  made  of  ebony  and  rosewood  and  equipped  with 
a  complex  key  mechanism,  were  constructed  in  Paris. 
Today,  the  oboe  literature  is  voluminous  and  growing, 
and  the  instrument's  place  is  finally  secure. 


FFICES:  We  have  eight.  No  fewer 
than  three  offices  of  the  New  England  Mer- 
chants, at  Dock  Square,  South  Station,  and  in 
Brighton,  offer  walk-up  and  drive-in  banking 
service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m.  And  all 
of  our  offices  are  equipped  to  render  a  full  range  of 
banking  services.  You  always  get  personal  service  from 
our  family  and  company  bankers  at  any  New 
England  Merchants  office. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 


[7] 


Wm 


WMSm 
wmwm 


'"Winning  Way 


The  Vincent  Club  is  now  m  rehearsal  for    Wm 
nin2  Ways,"  its  exciting  mus.cal  show  for  1961.  As 
a  ways    the  proceeds  from  this  ongmal  presenta- 

on  help  considerably  in  the  support  of  Vmcen 
Memorial  Hospital.  We  suggest  you  make  plans 
now  to  attend. 

Tu°erdayATWednesday)  Thursday,  Friday  and 
IUturday  evenings,  April  4 ^through  Apnl  8  at 
8:30.  Matinee  on  Saturday,  April  8  at  2JU. 

PLACE: 

New  England  Mutual  Hall 

TICKETS: 

Now  on  sale  at  Box  Office  c.^cm 

Monday  through  Friday,  9:30  a.m.  -  5 .30  p.m. 
Phone:  CO  7-1379 


Old  Colony  salutes  the  great  work  done  by 
the  Vincent  Club  for  such  a  worthwhile  pur- 
pose. We  wish  its  members  every  success  with 
this  year's  program. 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 

Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fifth  Program 


SUNDAY  AFTERNOON,  March  26,  at  3:00  o'clock 


Tchaikovsky *  "Romeo  and  Juliet,"  Overture-Fantasia 

Liszt Piano  Concerto  in  A  major,  No.  2 

INTERMISSION 

Wagner Siegfried  Idyll 

Liszt Piano  Concerto  in  E-flat  major,  No.  1 

soloist 
BYRON  JANIS 

Mr.  Janis  uses  the  Steinway  Piano 

BALDWIN  PIANO  #RCA  VICTOR  RECORDS 
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Boston     •     Chestnut  Hill 
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"ROMEO  AND  JULIET,"  Overture-Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was  first 
performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It  was  first  performed  by  the  Boston  Symphony  Orchestra,  February  7,  1890. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  cymbals,  bass  drum,  harp 
and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  Voye- 
vode  in  1867,  the  Symphonic  Poem  Fatum  in  1868,  the  Opera 
Undine  early  in  1869;  the  last  three  works  he  sought,  with  partial 
success,  to  obliterate  by  destroying  the  scores) .  As  was  the  case  with 
Fatum,  Tchaikovsky  dedicated  Romeo  and  Juliet  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  Who  at  this  time  took  under  his  wing  the 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland-Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


TT"8^  ESTABLISHED    1833  A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  Romeo  and  Juliet,  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 
winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  is  developed 
into  a  glamorous  succession  of  chords  in  gentle  pulsation    (it  has 

*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  The  Tempest, 
Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradition,  re- 
proached him  with  having  neglected  to  include  the  nurse  in  his  Romeo  and  Juliet. 


TEiV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Bbookline  Ave*  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  *  Coolidge  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF   INSURANCE    COMPANIES 


110  MILK  STREET. 

BOSTON  7,  MASSACHUSETTS 
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been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt"  which  was  composed  at  the 
same  time) .  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy  1"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
toward  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  Romeo  and 
Juliet.  [copyrighted] 


(£6e$  *ducien 


FRENCH     CUISINE    AT     ITS     BESTI 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *       Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 


[Ml 


filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
sleeves  shorter, 
jackets  cropped  .  .  . 


suits  in 
hothouse  pinks 

You  couldn't  look  any  prettier  .  .  . 
own  anything  newer.  Spring  '61's  suit 
.  .  .  beautiful,  foamy,  air-light  wools 
that  feel  like  a  Spring  breeze 
about  you. 

niene's  suits,  fifth  floor,  boston 
also  at  niene's  southshore,  northshore, 
chestnut  hill 

Shorter  jacket,  perfect  for  the  petite  in  this 
custom-sized  soft-frosted  wool  by  Linker  and 
Co.  Pink,  bright  blue.  Sizes  10  •  16. 

$69.98 


PIANO  CONCERTO  IN  A  MAJOR,  No.  2 

PIANO  CONCERTO  IN  E-FLAT  MAJOR,  No.   1 

By  Franz  Liszt 

Born  in  Raiding,  near  Odenburg,  Hungary,  October  22,  1811; 
died  in  Bayreuth,  July  31,  1886 


The  Concertos  are  here  performed  in  celebration  of  the  150th  anniversary  of  the 
birth  of  Liszt. 

The  Concerto  in  A  major,  published  as  No.  2,  antedated  the  E-flat  Concerto  in 
order  of  composition.  It  was  sketched  in  1839,  completed  in  full  score  in  1849  and 
published  in  1863  in  revised  form.  The  parts  were  published  in  1874. 

The  Concerto  in  E-flat  was  completed  from  earlier  sketches  in  1849  an<i  published 
in  1857. 

The  Concerto  in  A  major  was  dedicated  to  Hans  von  Bronsart,  Liszt's  pupil  at 
Weimar,  who  played  it  in  a  concert  for  the  benefit  of  the  court  orchestra's  Pension 
Fund,  January  7,  1857,  Liszt  conducting.  The  first  performance  in  Boston,  and 
probably  the  first  in  America,  was  given  by  the  orchestra  of  Theodore  Thomas, 
October  5,  1870,  when  Anna  Mehlig  was  the  soloist.  The  first  performance  at  the 
Boston  Symphony  concerts  was  on  February  23,  1884.  Carl  Baermann  soloist. 
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lATEST  STEINWAi 

THE    LATE*1 

THIS  is  the  "CONTEMPORARY 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un 
excelled  beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  f.  Murphy.  President 


M.  STEINERT  &  SONS 

162  BOYISTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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@  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/  LIFE      INSURANCE      COMPANY 


BOSTON,   MASSACHUSETTS 
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The  Concerto  in  E-flat  was  first  performed  at  Weimar,  February  17,  1855,  Berlioz 
conducting  and  Liszt  the  soloist.  The  first  performance  by  the  Boston  Symphony 
Orchestra  was  on  October  16,  1885,  when  the  soloist  was  Adele  Margulies. 

The  A  major  Concerto  requires  3  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals  and  strings. 
The  E-flat  Concerto  omits  one  flute  and  tuba,  and  adds  a  triangle. 

Liszt's  two  piano  concertos,  together  with  his  first  "Symphonic 
Poem,"  so-called,  "Ce  qu'on  entend  sur  la  Montague,"  were  his 
first  works  in  orchestral  form  which  he  became  ready  to  submit  for 
public  inspection.  All  three  scores  existed  for  a  long  time  as  sketches, 
all  three  were  scored  with  the  help  of  Joachim  Raff,  all  three  underwent 
later  revision,  and  were  delayed  in  publication.* 

This  would  mean  that  Liszt's  first  orchestral  works  were  an  immediate 
challenge  to  classical  tradition.  The  first  purely  orchestra  score,  "Ce 
qu'on  entend  sur  la  Montagne,"  allied  itself  to  a  poet,  Victor  Hugo. 
Like  all  that  followed,  this  Symphonic  Poem  cut  loose  from  traditional 
sonata  construction,  was  condensed  into  a  single  movement,  episodic 
and  integrated  by  the  permeation  of  motivic  themes.  The  two  concertos 


*  Ce   qu'on  entend  sur  la  Montagne  was   published   in  score  in   1857    (Breitkopf  and    Hartel 
published  in  1856  and  1857  the  first  nine  of  the  Symphonic  Poems). 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM   looks  forward   to 
welcoming    patrons   of   the    Boston    Symphony   on 
board   the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM     service     features     superb 
Continental   cuisine  and  traditional   Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 
Liberty  2-9355 
It's  a  Treat  to  Go  Royal  Dutch! 
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were  similarly  made.  They  could  be  considered  as  symphonic  poems  for 
orchestra  with  a  dominating  piano  part  orchestrally  conceived.  Indeed, 
Liszt  labelled  his  A  major  Concerto  on  the  manuscript:  "Concerto 
symphonique." 

The  A  major  Concerto  was  the  second  in  order  of  publication,  but 
existed  as  a  sketch  long  before  its  ultimate  companion.  Such  a  manu- 
script, in  the  Liszt  Museum  at  Weimar,  is  dated  September,  1839.  At 
that  time,  Liszt  was  entirely  an  artist  of  the  pianoforte,  by  practice  and 
repute.  Yet  he  had  made  two  still  earlier  attempts  at  concertos  if  his 
father  is  to  be  believed.  One  of  them,  a  Concerto  in  A  minor,  can  be 
identified  by  a  printed  announcement.  It  was  given  by  him  in  London 
on  June  9,  1827:  "Concerto  (MS)  for  the  Pianoforte,  with  orchestral 
accompaniment,  by  Master  Liszt."   These  attempts  have  not  survived. 

Liszt  reworked  his  sketch  for  the  A  major  Concerto  and  scored  it 
completely  in  1849  at  Weimar.  The  E-flat  Concerto,  which  also  lay  in 
his  desk  as  a  sketch,  was  made  into  a  complete  orchestral  score  in  the 
same  year  as  its  fellow.  It  may  have  been  at  the  insistence  of  the 
Princess  Carolyne  zu  Sayn-Wittgenstein  that  this  deed  of  orchestral 
consummation,  together  with  the  first  two  symphonic  poems,  Ce  qu'on 
entend  sur  la  Montague  and  Tasso,  came  to  pass.  The  "Bergsym- 
phonie/'  as  Liszt  called  his  first  Symphonic  Poem,  was  first  performed 
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at  the  same  Pension  Fund  concert  by  the  ducal  Weimar  Orchestra, 
January  7,  1857,  when  Liszt  first  conducted  his  A  major  Concerto. 

The  E-flat  Concerto  Liszt  had  played  at  Weimar  two  years  earlier. 
In  Vienna,  it  was  introduced  by  Dionys  Pruckner,  a  Liszt  pupil,  and 
then  the  hostile  clans  were  ready  to  put  in  its  place  this  impudent 
violation  of  all  that  a  respectable  piano  concerto  should  be.  Dr.  Hans- 
lick  descended  upon  the  work  and  damned  it  on  account  of  the  rather 
insistent  use  of  the  triangle  in  the  scherzo  section.  That  "ferocious 
aesthetic  Comstock  of  19th-century  criticism,"  as  Lawrence  Gilman 
called  him,  "drew  aside  the  skirts  of  his  unsullied  dressing-gown  and 
turned  this  erring  Concerto  out  into  the  snowy  night."  Liszt  himself, 
who  was  not  altogether  courageous  in  matters  of  public  criticism,  stood 
in  awe  of  Hanslick's  power.  Writing  once  to  a  friend  who  contemplated 
giving  Hanslick  the  lie  in  an  open  letter  about  this  work,  his  advice  was 
a  masterpiece  of  caution.  A  "triangle  concerto,"  the  doctor  named  it, 
and  the  opprobrious  term  stuck  for  years,  no  pianist  in  Vienna  daring 
to  venture  upon  that  battleground  of  dissension. 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 


BOSTON* 


Boston  Insurance  Company    I     87  Kiiby  Street  your/a 

Old  Colony  Insurance  Company    \    Boston  2  //u^w/Jf/AGWi" 

Boston  Indemnity  Insurance  Company    (     Massachusetts  '"""'L^J""' 
Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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(Continued 

Francisco  Benefit),  Germaine  Schnitzer, 
Guy  Maier  (Pension  Fund  Concert), 
Ernest  Schilling,  George  Liebling,  Jose 
Iturbi,  J.  M.  Sanroma,  Robert  Casade- 
sus.  The  last  was  Nicole  Henriot  (Feb- 
ruary 25-26,  1949). 

This  Concerto  was  performed  many 
times  on  tour  in  the  earlier  years. 
Soloists  who  did  not  appear  in  Boston 
were:  Franz  Rummel,  Eugen  D'Albert, 
Bernhard  Starenberg,  Ernst  von  Dohn- 
anyi,  Elizabeth  K.  Howland,  George  C. 
Vieh,  Josef  Hofmann,  Max  Pauer,  Ed- 
ward Morris,  Winifred  Christie,  Rosita 
Renard,  Sergei  Rachmaninoff,  Ignaz 
Friedman,  Raymond  Havens,  Alexander 


from  page  6) 

Borovsky,  Eunice  Norton,  Gladys  Heath- 
cock,  Leonard  Pennario,  George  Bolet. 

The  first  performance  of  the  Concerto 
in  A  major  at  these  concerts  was  Febru- 
ary 23,  1884,  when  Carl  Baermann  was 
the  soloist.  At  subsequent  performances 
in  Boston,  the  soloists  have  been:  Rafael 
Joseffy,  Arthur  Friedheim,  Ferruccio 
Busoni,  Leopold  Godowsky,  Waldemar 
Lutschg,  Rudolph  Ganz,  Heinrich  Geb- 
hard,  Ernest  Schilling,  Erwin  Nyiregy- 
hazi,  Nadia  Reisenberg,  Yolanda  Mero. 
The  last  performances  at  the  Friday- 
Saturday  concerts  were  on  November  2- 
3,  1923,  when  Mitya  Nikisch,  the  son  of 
Arthur  Nikisch,  was  the  soloist. 
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Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1865... 


. .  .Wilhehn  Richard  Wagner 

vindicated  the  confidence  of 

his  patron,  King  Ludwig  of  Bavaria, 
with  the  first  production  of  Tristan  and  Isolde. 


m  •  •  New  England  Life  vindicated  the  con- 
fidence of  its  southern  policyholders  and 

Confederate  soldiers  by  reinstating  their  insurance,  without 
medical  examination,  on  the  payment  of  overdue  premiums. 
Today  this  liberal  attitude  of  New  England  Life  toward  its  policy- 
holders is  reflected  in  its  "better  life"  policy:  the  finest  com- 
bination of  guaranteed  benefits  available  at  any  price. 

NEW  ENGLAND 

{^VllMMAAK/     JL/  JL  JL    M-j  boston.  Massachusetts 

501  Boylston  Street    .    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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ENTR'ACTE 
LISZT  THE  BENEFACTOR 


Cases  in  the  past  are  not  few  where  a  hopeful  young  composer 
approaches  a  famous  one  and  gets  no  more  than  a  nod;  submits 
a  score  only  to  have  it  returned  unopened.  Liszt  could  be  said  to  have 
leaned  over  in  the  other  direction.  As  a  leader  in  the  cause  of  program 
music,  typified  by  the  symphonic  poem,  Liszt  not  only  had  a  pervasive 
influence  throughout  Europe;  he  befriended  promising  young  musi- 
cians on  all  sides,  sometimes  even  seeking  them  out,  advising  them, 
using  his  influence  in  their  favor.  He  has  been  accused  by  some  of 
attitudinizing  in  these  many  acts  of  patronage.  Tchaikovsky  felt  con- 
descension in  his  polished  manner  when  these  two  first  met  in  1876  — 
but  we  know  that  Tchaikovsky  was  supersensitive.  The  accusation  that 
Liszt  was  basking  in  his  superior  position  fades  away  when  we  examine 
the  correspondence  and  the  records  of  his  many  encounters. 

His  letters  to  such  of  the  younger  composers  as  Anton  Rubinstein, 
Cornelius,  Franck,  Saint-Saens,  show  the  trouble  he  took.  He  examined 
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carefully  the  scores  that  they  sent  him,  he  stressed  the  best  points,  tact- 
fully suggested  their  improvement,  and  expressed  himself  as  eager  for 
the  next.  These  are  but  a  part  of  a  list  that  does  the  Meister  honor, 
and  includes  foremost  nationalistic  composers  of  the  day  —  Smetana, 
Dvorak,  Grieg,  Borodin,  Cui.  It  is  not  surprising  that  distinctly 
Lisztian  symphonic  poems  emerged  from  some  of  them.  He  befriended 
and  embraced  the  aims  of  the  Russian  "Five." 

Berlioz,  Liszt's  senior  by  eight  years,  was  the  oldest  of  his  proteges. 
Berlioz  owed  much  to  him,  including  favorable  attention  in  Germany. 
As  the  Hof kapellmeister  of  the  Duchy  in  Weimar,  he  not  only  pushed 
the  operas  of  Wagner  upon  that  theatre,  but  revived  Berlioz's  Ben- 
venuto  Cellini  (in  1852),  and  conducted  the  first  performance  of  Corne- 
lius' The  Barber  of  Bagdad  (1858).*  He  furthered  the  public  knowl- 
edge of  his  favored  composers  by  making  piano  transcriptions  of  their 
music  —  the  followed  were  so  treated:  Berlioz,  Cui,  Franz,  Mendelssohn, 
Wagner,  Chopin,  Rubinstein,  Saint-Saens,  Robert  and  Clara  Schu- 
mann, Raff,  Tchaikovsky. 

Composers  of  approximately  Liszt's  own  age  —  Wagner,  Schumann, 
Mendelssohn,  Chopin,  were  more  in  the  relationship  of  colleagues,  and 

*  This  was  the  cause  of  his  quarrel  with  the  Intendant  Franz  Dingelstedt,  and  his  resignation 
from  his  post.  It  was  not  the  only  time  that  Liszt  challenged  routine  and  ducal  parsimony  in 
the  cause  of  a  friend. 
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in  some  cases  enjoyed  his  multitudinous  favors.  In  later  years,  friend- 
ships were  strained  by  a  parting  of  the  ways.  Liszt,  leaning  on  formal 
courtesy,  tried  to  maintain  a  cordial  relation,  but  with  difficulty,  for  all 
music  divided  into  two  camps  with  Schumann,  Mendelssohn,  Brahms, 
Joachim  on  the  opposite  side  of  the  fence. 

The  musician  who  drew  most  deeply  upon  Liszt  the  benefactor,  in 
money,  protection,  artistic  sympathy,  was  of  course  Richard  Wagner. 
It  was  in  its  way  the  most  extraordinary  of  musical  friendships,  lasting 
(with  one  significant  interruption)  from  Wagner's  twenty-ninth  year 
until  his  death.  When  they  first  met  in  Paris  in  1841,  Liszt  was  a  grand 
seigneur  of  music,  the  most  admired,  most  illustrious  virtuoso  in 
Europe  —  Wagner  was  completely  obscure,  and  close  to  starvation. 
Liszt  was  literally  Wagner's  savior  in  the  early  part  of  his  exile, 
repeatedly  sending  him  money  for  his  living  expenses.  Liszt  literally 
made  it  possible  for  Wagner  to  pursue  his  career  of  musical  revolution 
through  the  twelve  years  of  his  exile,  for  he  became  his  spokesman  in 
Germany,  interceding  for  him  with  princes,  theatre  regisseurs,  pub- 
lishers. He  made  the  German  world  aware  of  Wagner's  music  by  pro- 
ducing his  operas  at  Weimar.  He  promoted  him  in  the  public  prints 
with  rapturous  essays.  He  became  at  times  his  financial  supporter.  The 
care,  the  constant  and  selfless  attention  he  gave  to  Wagner's  needs  could 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 
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110  Federal  St.,  Boston  10,  Mass.       HUbhard  2-7850 

tS'l 


H 


nana 


m 


■ 





almost  be  called  saintly.  In  money  matters  alone,  the  record  of  the 
letters  shows  selfless  generosity.  Although,  having  given  up  piano 
recitals  in  public,  he  had  no  income  beyond  his  salary  of  1300  thalers 
at  Weimar  and  was  supporting  his  mother  and  his  three  children  in 
Paris,  he  was  never  deaf  to  his  friend's  numerous  rather  bold  requests. 
We  find  him  sending  100  thalers  to  Wagners  wife  Minna  in  Dresden  in 
July,  1849,  5°°  francs  to  Wagner  in  the  January  following,  and  later 
300  more.  Twice  he  sends  100  thalers  from  an  "anonymous"  source. 
When,  in  1851,  Frau  Julie  Ritter  became  able  to  give  Wagner  a  con- 
tinuing allowance  of  800  thalers  a  year,  we  still  find  him  asking  Liszt 
for  2000  thalers  in  1856  and  another  1000  in  1857;  this  last  sum  was 
paid  by  Liszt's  son-in-law,  Emile  Ollivier. 

These  were  by  no  means  the  greatest  of  Liszt's  services.  He  became 
Wagner's  principal  musical  confidant,  followed  every  step  of  the 
progressing  "silent"  scores  to  such  a  degree  that  Wagner  depended 
upon  him  absolutely  for  courage  to  continue. 

Gradually  the  roles  of  patron  and  protege  were  changed  when 
Wagner  emerged  as  by  far  the  greater  composer  of  the  two,  and  drew 
the  world's  attention  while  Liszt  at  last  became  the  center  of  a  circle  of 
pupils,  captive  to  the  fanatical  Princess  Carolyne  zu  Sayn-Wittgenstein, 
half  withdrawn  from  society  into  religious  contemplation.    Wagner 


U 


STOP  &  SHOP  PRESENTS 


WITH   THE 


BOSTON  SYMPHONY 


M 


THURSDAYS    8  to   10  P.M. 

ON  THE   FM   CONCERT  NETWORK: 


BOSTON 
WBCN-FM 
104.1    MC 


PROVIDENCE 
WXCN-FM 
101.5   MC 


HARTFORD 
WHCN-FM 
105.9   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 

SUPER  MARKETS 


534] 


n-rr  new  Cadillac  car  is  one  of 

the  few  material  possessions  for  which 

there  is  no  completely  acceptable  substitute. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


no  longer  needed  his  friend  when  he  found  a  kingly,  more  powerful 
patron,  Ludwig  II  of  Bavaria.  A  long  breach  began  when  Liszt  found 
himself  Wagner's  reluctant  father-in-law.  The  Princess  Carolyne,  who 
despite  honeyed  letters  to  Wagner  had  resented  his  heavy  claim  on 
Liszt's  attentions,  stood  between  them.  The  falling  out  between  the 
two  composers  was  patched  up,  but  in  the  last  years  the  old  relation- 
ship was  never  recaptured.  Wagner  refers  to  his  friend  in  My  Life  with 
a  conspicuous  lack  of  his  former  warmth. 

The  correspondence  covers  the  period  of  their  closest  association, 
notably  the  twelve  years  of  Wagner's  exile,  ending  in  1861.  It  is  a  large, 
almost  continuous  interchange,  because  the  two  could  seldom  see  each 
other.  Wagner  was  excluded  from  Weimar,  as  from  all  the  German 
states,  and  Liszt  was  seldom  able  to  visit  him  in  Switzerland.  Three 
hundred  sixteen  letters  are  published.  The  record  stands  nobly  to 
Liszt's  credit,  for  there  was  scarcely  a  time  when  Wagner  was  not  in 
need  of  some  sort  of  assistance.  Liszt,  at  Weimar  or  travelling  about 
Germany,  could  perform  a  myriad  of  services  for  the  helpless  exile,  who 
called  himself  bitterly  what  he  literally  was  —  "a  traitor,  wanted  by  the 
police."  Liszt  labored  tirelessly  to  obtain  his  pardon.  When  several 
theatres  wished  to  put  on  Tannhduser,  Liszt  did  his  best  (though  not 
too  successfully)  to  impart  some  comprehension  of  that  opera.    As 
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Kapellmeister  at  Weimar,  he  put  Tannhduser  and  The  Flying  Dutch- 
man into  the  repertory  of  that  Court  theatre,  and  produced  the  latest 
opera,  the  until  then  unperformed  Lohengrin.  Wagner  was  eager  to 
hear  how  Lohengrin  actually  sounded,  and  if  the  wiser  Liszt  had  not 
dissuaded  him,  would  have  visited  Weimar  in  disguise.  It  was  perhaps 
as  well  that  he  was  kept  away  from  the  Weimar  Lohengrin,  for  it  was 
reported  that  the  available  forces  were  grossly  inadequate.  He  heard 
Lohengrin  only  after  his  pardon,  by  which  time  he  had  composed 
Tristan  and  part  of  the  Ring. 

Most  of  all,  Wagner  the  outcast,  the  unwanted,  was  in  need  of  love 
and  faith.  He  poured  out  his  troubles  to  Liszt  as  to  no  one  else.  In  his 
moments  of  depression  he  clung  desperately  to  his  friend  and  received 
from  him  unfailing  and  enthusiastic  support. 

The  correspondence  of  Liszt  and  Wagner  has  no  equal  in  any  collec- 
tion of  musical  letters.  The  affection  between  them  is  maintained 
throughout  and  is  obviously  sincere  in  spite  of  the  great  difference  in 
character  and  circumstance  of  the  two,  in  spite  of  the  lack  of  free  and 
easy  candor  such  as  we  find  in  Wagner's  letters  to  Uhlig,  Biilow,  Ritter, 
or  other  more  casual  companions.  Neither  writer  could  be  entirely 
free-spoken.  There  were  some  subjects,  such  as  specific  friends,  religion, 
politics,  expediencies,  which  had  to  be  side-stepped,  or  treated  with 
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gloves.  Wagner  actually  tried  to  modify  his  usual  tendency  to  lay  down 
his  views  with  inflexible  assurance.  When  they  exchanged  scores,  which 
they  often  did,  each  dissembled  with  effusive  verbiage  in  the  effort  not 
to  offend  —  Liszt  because  the  shipments  of  the  Ring  were  at  first  beyond 
his  grasp,  Wagner  because  the  symphonic  poems  lacked  his  kind  of 
penetration.  The  sum  of  the  twenty  years  of  correspondence  is  that 
Liszt  was  enabled  to  extend  a  helping  hand  which  was  also  a  saving 
hand;  and  that  Wagner  received  untold  encouragement  in  his  most 
trying  years. 

Whether  these  two  thoroughly  understood  each  other  is  another 
matter.  Their  musical  styles  were  not  far  apart  as  they  stood  side  by 
side  in  the  forefront  of  the  "New  German"  movement.  And  yet  the 
characters  of  the  two  were  entirely  different.  Liszt,  having  grown  up  as 
a  virtuoso  before  the  direct  public  gaze,  conditioned  his  music  auto- 
matically to  applause.  Wagner  was  no  opportunist  when  it  was  a  ques- 
tion of  how  and  what  he  was  to  compose.  He  was  incapable  of  marking 
time  in  his  scores.  He  renounced  immediate  "fame,"  openly  despised 
and  refused  to  placate  not  only  his  enemies  but  the  whole  contemporary 
world  of  "philistines."  Where  Liszt  strove  above  all  to  keep  in  good 
standing,  Wagner  was  a  reckless  musical  pioneer,  composing  for  a 
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visionary  future  of  singers  yet  "unborn"  on  a  stage  yet  unbuilt,  for  a 
kind  of  understanding  audience  which  at  that  time  consisted  of  a  few 
loyal  and  trusting  adherents.  These,  and  Liszt  was  among  them,  sensed 
something  extraordinary  in  the  rich  texture  of  his  scores,  and  took  his 
wild  schemes  largely  on  faith. 

A  bombshell  was  a  many-page  letter  of  November  20,  1851.  Wagner 
had  offered  Liszt  the  poem  of  a  new  opera,  Siegfried's  Death,  and  later, 
probably  realizing  that  this  opera  (which  would  eventually  become 
Gotterdammerung)  would  be  far  beyond  the  scope  of  that  modest  little 
theatre,  spoke  of  an  antecedent  opera  to  be  called  The  Young  Siegfried 
(ultimately  Siegfried).  He  withheld  from  Liszt  the  text  of  The  Young 
Siegfried,  probably  well  aware  that  unless  he  could  read  and  expound 
it  in  person  with  his  characteristic  eloquence,  Liszt  would  not  have  a 
glimmer  of  its  musical  possibilities.  In  this  long  letter  Wagner  divulged 
that  his  scheme  had  further  expanded.  The  Young  Siegfried  would  be 
preceded  by  another  opera,  The  Valkyrie,  and  this  by  a  "Vorspiel," 
The  Rape  of  the  Rhinegold.  They  would  have  to  be  performed  at  a 
festival,  in  a  special  theatre,  "on  four  successive  days." 

"Where  and  in  what  circumstances  such  a  performance  may  become 
possible,"  he  wrote,  "I  must  not  for  the  present  consider,  for  first  of  all 
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I  have  to  complete  my  great  work,  and  that  will  take  me  at  least  three 
years."  (It  was  to  take  twenty-seven.)  "If  Weimar  is  still  standing  then," 
he  added,  "we  shall  see  how  the  matter  may  be  managed."  But  Weimar, 
as  he  later  indicated,  was  now  quite  out  of  the  picture.  "However  bold, 
extraordinary,  and  perhaps  fantastic  my  plan  may  appear  to  you,  be 
convinced  that  it  is  not  the  outgrowth  of  a  mere  passing  whim." 

Liszt  knew  Wagner  too  well  to  consider  this  a  "mere  passing  whim." 
He  showed  not  a  hint  of  dismay,  but  answered  glowingly  and  without 
reserve:  "Your  letter,  my  glorious  friend,  has  given  me  great  joy.  .  .  . 
I  have  not  the  slightest  doubt  as  to  the  monumental  success  of  your 
work.  .  .  .  Your  program  should  be  the  same  which  the  Chapter  of 
Seville  gave  to  its  architect  in  connection  with  the  building  of  the 
cathedral:  'Build  us  such  a  temple  that  future  generations  will  be 
obliged  to  say,  "The  Chapter  was  mad  to  undertake  so  extraordinary 
a  thing."  '  And  yet  the  cathedral  is  standing  there  at  the  present  day." 
The  composer  had  surely  outstripped  the  architect  in  "madness."  It 
may  well  be  that  Wagner  would  never  have  attempted  the  Ring  of  the 
Nibelung  without  Liszt  standing  at  his  side,  or  indeed  emerged  from 
the  depression  and  solitariness  of  the  first  years  of  his  exile. 

There  was  a  particularly  critical  time  in  1853  when  Wagner  after 
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long  preparation  of  the  text  was  faced  with  the  enormous  task  of  com- 
posing the  Ring  of  the  Nibelung  and  the  prospect  of  earning  nothing 
through  the  years  of  quiet  concentration  which  that  task  would  require, 
and  the  awareness  that  there  might  never  be  a  performance.  At  such 
moments  he  was  plunged  into  a  profound  sense  of  isolation  that  would 
be  dispelled  by  self-confidence  and  the  reassurance  of  mastery  when  the 
music  would  begin  to  come.  Meanwhile,  he  wrote  to  Liszt  of  taking 
some  humdrum  job  and  necessarily  abandoning  his  project,  he  even 
spoke  of  taking  his  life.  It  is  hard  to  believe  that  he  would  have  done 
either,  but  one  can  almost  believe  in  reading  the  letters  that  Liszt 
actually  saved  Wagner  and  his  Ring  for  the  world. 

The  English  translator  of  the  letters  quotes  a  French  proverb  to  the 
effect  that  "in  every  love  affair  there  is  one  person  who  adores  while  the 
other  allows  himself  to  be  adored."  The  adorer  was  Wagner,  who  while 
receiving  manifold  favors,  could  embrace  Liszt  as  his  savior  and  pour 
out  his  heart  to  him,  while  Liszt,  responding,  did  his  best  to  summon 
all  the  ardor  the  situation  demanded.  The  following  conclusion  to 
a  letter  on  February  11,  1853,  is  typical  of  Wagner's  overflowing 
sentiment: 
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"Adieu  my  Franciscus,  the  first  and  only  one  who  stands  before  me 
like  the  heart  of  a  giant!  You  indefatigable  one,  farewell.  ...  I  am 
sitting  alone  on  the  sofa,  staring  at  the  lamp  and  brooding  over  my 
great  good  fortune  in  having  found  you  in  this  miserable  world.  Yes, 
yes,  it  is  that  which  supports  me. 

"Farewell,  my  friend.  Accept  my  most  tender  greeting! 

Thy 

Richard  Wagner" 

These  effusions,  duly  answered  in  kind  by  Liszt,  are  unmistakably 
expressions  of  sincere  love,  and  only  incidentally  inspired  by  a  lively 
awareness  of  favors  to  come. 

When,  on  July  1,  1853,  the  two  met  in  Zurich  after  four  years  separa- 
tion, Wagner  was  beside  himself  with  excitement.  "Wagner  was  wait- 
ing for  me  at  the  post-house,"  wrote  Liszt  to  his  Princess.  "We  nearly 
choked  each  other  with  embraces.  Sometimes  he  has  a  sort  of  eaglet's 
cry  in  his  voice.  He  wept  and  laughed  and  stormed  with  joy  for  at  least 
a  quarter  of  an  hour  at  seeing  me  again." 

If  Liszt  did  not  fully  comprehend  his  friend,  if  he  delayed  studying 
the  poem  of  the  Ring  on  account  of  secret  inability  to  imagine  it  as 
ever  becoming  a  plausible  series  of  operas,  he  deserves  all  the  more 
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credit  for  standing  staunchly  behind  him  and  pretending.  His  letters 
show  a  selfless  devotee  in  the  cause  of  a  great  composer  threatened  with 
nullification  by  adversity. 

In  1858,  when  Wagner  was  composing  the  Second  Act  of  Tristan  in 
Venice,  Wagner's  nervous  excitability  and  Liszt's  rather  too  carefully 
controlled  calm  met  head  on  —  but  peace  was  made. 

The  dependence  of  Wagner  on  Liszt  for  encouragement  is  shown  in 
a  letter  of  May  8,  1859,  when  Wagner  in  Lucerne  was  working  on  the 
last  act  of  Tristan.  Liszt  had  made  the  error  of  urging  its  completion 
for  the  then  projected  first  performance  at  Carlsruhe  in  the  autumn. 
"It  is  very  well  to  say  'Get  Tristan  ready,  and  then  we  shall  see.'  But 
how  if  I  did  not  get  Tristan  ready  because  I  could  not  get  it  ready? 
I  feel  as  if  I  should  break  down  panting  in  sight  of  the  goal.  Once  at 
least  every  day  I  look  at  my  book  with  a  right  good  will,  but  my  head 
is  a  waste,  my  heart  empty.  .  .  .  People  say:  'Go  to  work,  then  all  will 
be  right.'  Very  well  in  its  way,  but  I,  poor  devil,  lack  routine,  and  if 
ideas  do  not  come  to  me  of  themselves,  I  cannot  make  them." 
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Liszt  knew  that  Wagner  would  not  fail,  and  came  back  at  once  with 
the  right  answer:  "What  a  terrible  storm  is  your  letter,  dearest  Richard. 
How  desperately  it  lashes  and  knocks  down  everything.  .  .  . 

"My  confidence  in  you  is  unshaken.  Hamlet's  dilemma  does  not 
apply  to  you,  for  you  are  and  cannot  help  being.  Even  your  mad 
injustice  toward  yourself  in  calling  yourself  'a  miserable  musician  and 
blunderer'  (!!)  is  a  sign  of  your  greatness.  In  the  same  sense,  Pascal 
says:  'La  vraie  eloquence  se  moque  de  {'eloquence!  " 

Wagner  received  a  telegram  at  Lucerne  on  August  9: 

"On  the  completion  of  Tristan  the  most  cordial  congratulations  of 
your  invariably  faithful 

Franciscus" 
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SIEGFRIED  IDYLL 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


"Siegfried  Idyll"  was  composed  in  November,  1870,  and  first  performed  at 
Tribschen  on  December  25  of  that  year. 

It  is  scored  for  a  small  orchestra:  flute,  oboe,  2  clarinets,  bassoon,  trumpet,  2  horns 
and  strings. 

't^he  "Siegfried  Idyll,"  a  birthday  gift  to  Cosima  from  Wagner  in  the 
■*-  first  year  of  their  marriage,  was  performed  as  a  surprise  to  her  on 
Christmas  day  in  the  Wagners'  villa  on  Lake  Lucerne,  at  half-past  seven 
in  the  morning.  There  were  elaborate  secret  preparations  —  the  copying 
of  the  parts,  the  engaging  of  musicians  from  Zurich,  rehearsals  in  the 
foyer  of  the  old  theatre  and  at  the  Hotel  du  Lac  in  Lucerne.  Christmas 
morning  at  Tribschen  the  musicians  tuned  in  the  kitchen,  and  assem- 
bled quietly  on  the  stairs.  There  were  fifteen  players,  Hans  Richter 
taking  both  viola  and  trumpet,  having  practiced  in  seclusion  upon  the 
latter  unaccustomed  instrument.  Wagner  conducted  from  the  top  of 
the  stairs  what  turned  out  to  be,  in  the  testimony  of  Richter,  a  faultless 
performance. 
The  "Siegfried  Idyll'  is  far  more  than  an  occasional  piece  of  music,  a 


HANDEL   and   HAYDN   SOCIETY 


Presents  ANTONIN  DVORAK'S 


STABAT  MATER 


SUNDAY  EVENING  •  APRIL  16  •  8  P.M. 

TICKETS  AVAILABLE  AT  SYMPHONY  HALL 

Orchestra  and  first  balcony   •    3.50   •    3.00    •    2.50   •    2.00 
Second  balcony     •      2.50     •      2.00      •      1.50  (tax  exempt) 

Chickering  Pianos  used  exclusively 


SYMPHONY 
ORCHESTRA 

DR.     EDWARD 

G  I  L  D  A  Y 

Conductor 
SOLOISTS 

NANCY  CARR 

Soprano 

EUNICE  ALBERTS 

Contralto 

PAUL  KNOWLES 

Tenor 
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passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could  well  be 
called  the  unflawed  reflection  of  the  first  moment  of  deep  serenity  and 
felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf,  mein  Kind,  schlaf  ein"  the  only 
theme  in  the  Idyll  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
fried," of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyll  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  island  perfectly  insulated  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  enemies  at 
court  and  gossip  mongers  from  which  the  pair  had  taken  precipitate 
flights  at  Munich.  Tribschen  was  the  "Asyl"  at  last,  where  Wagner 
could  give  himself  to  the  creation  of  scores  without  fear  of  sudden  stress 
and  disruption.  A  "Tribschener  Idyll"  was  Wagner's  first  title  for  the 
work. 

But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyll.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyll,  deriv- 
ing from  the  love  scene  of  Siegfried  and  Briinnhilde,  had  their  inner 
source  in  the  first  union  of  Richard  and  Cosima.*   When  Wagner  at 

*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced  his 
emotional  development,  Paul  Bekker  identifies  Cosima  von  Bulow  with  Briinnhilde  —  not  the 
Valkyrie  of  the  earlier  drama,  but  the  very  different  Briinnhilde  whom  Siegfried  aroused  to  a 
great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through  before  he  could 
express  in  music  the  love-story  of  Briinnhilde  and  Siegfried,  the  awakening  of  Woman  by  Man." 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 

Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 

The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 

at  Radio  Shack  is  money,  not  ability.    You  will  save  25%  or  more 

over  the  wired  cost  of  similar  units.    And  you  will  be  able  to  say 

I  "Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 


RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET, 
BOSTON  8,  MASS. 

730  COMMONWEALTH  AVENUE, 
BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 
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Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried/*  which 
had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his  life  of 
Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain  and  bliss. 
Then  did  she  realize  the  object  and  duty  of  her  life  at  Tribschen.  But 
he  rose  and  pointed  to  her  portrait,  saying  that  'this  was  what  he  beheld 
as  he  had  written  it  all;  life  still  remained  upon  the  heights.'  .  .  .  She 
really  felt  that  this  third  act  of  Siegfried  was  intimately  bound  up  with 
her,  and  with  her  whole  being;  for  the  Master  was  now  drawing  upon 
the  themes  which  had  come  into  being  during  that  period  at  Starnberg 
when  she  had  come  to  him.  At  the  time  they  had  intended  them  for 
quartets  and  trios,  but  now  they  found  their  true  application,  for  they 
formed  the  setting  of  Brunnhilde's  song:  'Ewig  war  ich,  ewig  bin  ich.' 
And  in  this  is  revealed  a  wondrous  mystery  of  love  and  creation."  This 
song  found  its  way  into  the  "Siegfried  Idyll"  as  its  principal  theme. 
Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  in  praise  of  domestic  sentiment,"  and  indeed,  the  Idyll 
was  in  spirit  a  true  forerunner  of  the  Symphonia  Domestica.  When,  in 
1878,  Wagner  felt  that  the  time  had  come  to  release  the  score  to  the 
world  in  publication,  Cosima  was  deeply  distressed.  "The  Idyll  is  going 
off  today,"  she  wrote  in  her  diary.  "My  secret  treasure  is  becoming 
common  property;  may  the  joy  it  will  give  mankind  be  commensurate 
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UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWiMG   and   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares" 

wxscunvu  orroi 

20  K3LBY  STREET,  BOSTON 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


Fresh  from  his  triumphant  Russian  tour,  Byron  Janis  returns  to  America 
to  repeat  his  success  in  a  coast-to-coast  tour.  Enjoy  his  superb  playing 
tonight-and  every  night  in  your  own  home-now  exclusively  on  Mercury 
Living  Presence  records:  RACHMANINOFF  Piano  Concerto  #2  in  C 
minor;  Prelude  in  E-flat  major  and  C-sharp  minor.  Byron  Janis,  Pianist; 
Minneapolis  Symphony  Orchestra,  Dorati.  MG50260/SR90260. 
TCHAIKOVSKY  Piano  Concerto  No.  1  in  B-flat  minor.  Byron  Janis, 
Pianist;  London  Symphony  Orchestra,  Menges.    MG50266/SR90266. 

MERCURY  RECORD  CORPORATION  745  fifth  avenue  •  NEW  YORK  22,  N.  Y. 


with  the  sacrifice  that  I  am  making."  Indeed,  the  Idyll  was  never 
intended  for  public  knowledge  but  for  the  intimacy  of  the  family  circle. 
Ernest  Newman  points  out  in  an  article  in  the  London  Sunday  Times 
that  Wagner  allowed  it  to  be  published  with  great  reluctance  and 
"under  financial  duress." 

In  this  same  article  Mr.  Newman  makes  some  conjectures  about  the 
quartet  which  Wagner  sketched  for  Cosima  at  Starnberg  in  the  summer  I 
of  1864,  the  time  of  their  secret  union  when  Cosima  was  still  the  wife  of  1 
Von  Billow.  The  main  theme  of  the  quartet  is  known  to  have  become 
the  main  theme  of  the  Idyll.    Mr.  Newman  decides  that  the  second  1 
theme  in  the  Idyll,  which  in  the  opera  Brunnhilde  sings  to  the  words  I 
"O  Siegfried,  Herrlicher,  Hort  der  Welt!"  had  also  its  origin  in  the  1 
quartet.  "I  lack  the  space  here,"  he  writes,  "to  go  into  all  the  technical 
details  that  warrant  this  supposition  —  the  fact,  for  instance,  that  the  1 
two  melodies  have  obviously  been  framed  to  go  with  each  other  in 
invertible  counterpoint,  a  feature  which  has  no  relevance  to  the  opera, 
but  would  be  vital  in  the  quartet.  Here  I  can  only  point  out  that  this 
discovery  of  the  pre-history  of  the  two  themes  explains  at  last  several  1 
things  that  have  always  been  a  bit  of  a  puzzle  in  the  third  act  of  the 
opera,  such  as  the  sudden  change  of  Wagner's  procedure  from  the  close 
motive-working  of  the  preceding  (and  following)  pages  to  an  expansive   | 
lyrical  style,  and  the  frequently  bad  'declamation'  of  this  section,  the  j 
words  being  sometimes  pulled  out  of  shape  in  a  quite  un- Wagnerian  j 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

Open  Evenings  FLOWER  SHOP,  INC.      248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  €-2t7«  and  2t77  opposite  Symphony  Hall 
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way  to  make  them  fit  melodies  that  have  not  run  out  of  them  but  have 
been  superimposed  on  them." 

Mr.  Newman  is  disturbed  by  the  fact  that  the  lullaby  itself  antedated 
Wagner's  son  Siegfried.  The  little  "quasi  folk  tune,"  the  use  of  which 
in  the  Idyll  he  calls  "a  curious  and  inexplicable  piece  of  spatchcocking," 
was  written  in  the  "Brown  Book,"  an  intimate  journal  which  Wagner 
intended  for  Cosima  alone,  on  the  last  day  of  1868.  He  remarks  that  this 
cradle  song  "has  therefore  little  basic  connection  with  the  accredited 
hero  of  the  Idyll,  the  baby  Siegfried,  who  was  not  born. . . .  The  heroine 
of  it  was  little  Eva,  who  was  nearly  two  years  old  at  that  time."  This 
would  seem  to  be  taking  due  glory  from  the  eagerly  anticipated  Sieg- 
fried, destined  to  be  born  five  months  later —  June  5,  1869.  Nothing 
would  be  more  natural  than  that  the  Idyll  itself,  a  poem  of  domestic 
felicity  stemming  from  tender  thoughts  of  Cosima,  should  have  taken 
precisely  the  course  it  did.  Such  a  cradle  song  would  be  part  of  it.  Just 
as  Wagner  named  his  first-born  son  after  a  hero  long  associated  with  his 
1  creative  career,  in  writing  the  Idyll  he  would  have  readily  linked  the 
child  Siegfried,  then  the  center  of  delighted  attention  by  both  parents, 
with  every  fond  association  of  Tribschen." 

[copyrighted] 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  —  AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monteux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 
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Fourth  and  last 

of  the 

SYMPHONY  HALL  ORGAN  CONCERTS 

Sunday  afternoon,  April  9 
at  6  o'clock 

BERJ  ZAMKOCHIAN 


All  seats  unreserved  at  $1.00 


[EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


The  remaining  Sunday  Afternoon  concert 
will  be  given  on  April  16  at  3. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

Earl  Hedberg 
Joseph  Pietropaolo 
[60] 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


SUPPORT 

YOUR 

BOSTON 

SYMPHONY 

ORCHESTRA 


The  Boston  Symphony  Orchestra  cannot  sup- 
port itself  from  ticket  sales  and  other  business 
income.  To  maintain  one  of  the  finest  musical 
organizations  in  the  world  demands  additional 
income.  Your  generous  help  makes  it  possible 
to  keep  your  Boston  Symphony  Orchestra  great. 

Send  your  check  to: 

The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

SOO    BOYL3TON 

STREET 

TEL. 

COMMONWEALTH    6-3361 

BOSTON   16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 

REnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1876  Commonwealth  Arenue,  Newton  68.  IIui. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO  taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-61 26 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.       ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  1-1985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 


'Emphasis  on  Young  People" 


Tel.  COpley  7-6149 
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66  The  Fenway,  Boston,  Mass. 


AARON  RICHMOND  presents 
in  the  Boston  University  Celebrity  Series 

Two  Notable  Events: 

"A  SPECTACULAR  BROADWA  Y  HIT!" 

—LIFE  MAGAZINE 

LAURENCE  ARTHUR 

OLIVIER  KENNEDY 

in  person  in 

PETER  GLENVILLE'S  PRODUCTION^ 

!BBCKBT 

NEXT  THUR.  THRU  SAT..  APRIL  8  (10  DAYS  ONLY) 

COLONIAL  THEATRE   (HA  6-9366) 

SEATS  NOW  AT  BOX-OFFICE  J0\ap%. 


THE  ONE  AND  ONLY 


CORPS  DE  BALLET.  SYMPHONY 
ORCHESTRA,  STARS  HEADED  BY 

IGOR  YOUSKEVITCH 

APRIL  6-7-8  ONLY       •       DONNELLY  MEMORIAL  THEATRE 

Thurs.-Fri.-Sat.  Eves,  at  8:15  209  Massachusetts  Avenue 

and  Sat.  Mat.  at  2:30  near  Symphony  Hall 

Thurs.  Eve.:  "Swan  Lake"  (3  Acts — New  Production),  "Gaite  Parisienne" 
Fri.  Eve.:   "Sombreros,"  Pas  de  Trois,  "Ballet  Imperial,"  "Scheherazade" 
i  Sat.  Mat.:   "Les  Sylphides,"  "Bach  Concerto,"  "Nutcracker"  (Act  II),  "Le  Beau  Danube" 
Sat.  Eve.:   "Variations  Classiques,"  Pas  de  Deux,  "Swan  Lake"  (Act  II),  "Gaite  Parisienne" 

SEATS  THUR.  AT  BOX-OFFICE  ;e\\MM. 

NOTE:  ALL  MAIL  ORDERS  WILL  BE  FILLED  BEFORE  BOX-OFFICE  OPENS 

Make  checks  payable  to   Ballet  Russe  de   Monte  Carlo  and   mail  to   Donnelly   Memorial 
Theatre,  209  Mass.  Ave.,  Boston  15.    Enclose  self-addressed  stamped  envelope. 

Prices  for  all  performances:  Orch.:  $5,  $4,  $3.50,  $2.50;  Loges:  $5;  Balcony:  $4,  $3,  $2. 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 
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Harold  D.  Hodgkinson                 Sidney  R.  Rabb 
C.  D.  Jackson                                   Charles  H.  Stockton 
E.  Morton  Jennings,  Jr.               John  L.  Thorndike 
Henry  A.  Laughlin                       Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen            Lewis  Perry            Edward  A.  Taft 

Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk                                                James  J.  Brosnahan 

Assistant  Manager                                                               Business  Administrator 

Leonard  Burk  at                                                 Rosario  Mazzeo 

Music  Administrator                                                           Personnel  Manager 

SYMPHONY     HALL 

BOSTON      15 

[3] 

Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  ***** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  exhibition  which  opens  in  the 
Gallery  this  week  consists  of  paintings 
loaned  by  the  Gallery  of  Tyringham, 
Massachusetts. 


THE  BERKSHIRE  FESTIVAL 

The  Berkshire  Festival  at  Tanglewood 
for  next  summer  has  been  extended  to 
seven  weeks  and  will  take  place  from 
July  5  -  August  20.  The  Festival  will  be 
under  the  direction  of  Charles  Munch. 
The  programs  for  the  21  concerts  are 
stated  in  brief  on  page   ..... 

As  previously,  the  first  two  weeks  of 
three  concerts  each  will  be  devoted  to 
the  music  of  Bach  and  Mozart  respec- 
tively. These  concerts  will  all  be  given 
in  the  Music  Shed  by  an  orchestra  re- 
duced in  number  and  placed  before  a 
special  construction  of  acoustical  panels. 
The  three  Mozart  programs  will  con- 
tain works  new  to  the  Festival  concerts : 
the  Cantata  "Davidde  Penitente,"  the 
Piano  Concerto  in  D  minor  (with  Sey- 
mour Lipkin)  and  the  Flute  Concerto  in 
G  (with  Doriot  Anthony  Dwyer). 

Music  to  be  introduced  during  the 
five  weekends  which  follow  will  include 
Poulenc's  "Gloria,"  Schuman's  Seventh 
Symphony,  Bartok's  Violin  Rhapsody 
No.  1  (Isaac  Stern),  Copland's  "Pream- 
ble for  a  Solemn  Occasion"  (conducted 
by  the  composer),  and  Bartok's  Viola 
Concerto   (Joseph  de  Pasquale).    Guest 


<Ftt<3rcii  sstau3(oust  of  33o$lo* 


A  Breath  of  Spring! 

With  its  nosegays  of  violets  —  our 
hostess  gown  of  printed  cotton,  im- 
ported from  France  and  drip-dry! 
White  with  Lavendar  or  Pink  print. 
Sizes  10-18.       $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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July  fashion  news  is  in  the  making 
at  Hurwitch's.  For  our  most  versa- 
tile designers  have  been  hard  at 
work  on  our  summer  collections. 
And  the  results  are  in! 

A  breezy  group  of  the  new  summer 
play  dresses  with  coolest  possible 
coverage  (already  receiving  en- 
thusiastic plaudits  from  summer- 
attuned  customers)  .  .  .  artful  swim 
suits  that  do  wonderful  things  for 
your  sun  absorption  (and  your  fig- 
ure), many  of  them  with  beach 
coats  .  .  .  match-mated  shirts  and 
skirts  in  wonderful,  vibrant-colored 
denims  and  cottons  .  .  .  sweater 
dresses,  of  course,  because  they're 
fashion  staples  for  seashore,  town 
and  country  living. 

You  know  how  New  England's 
fickle  spring  suddenly  turns  to  sum- 
mer ...  so  don't  wait  another  day 
.  .  .  come  see  our  summer  collec- 
tions right  away! 
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conductors  will  be  Pierre  Monteux  who 
will  lead  three  concerts,  Eugene  Orman- 
dy  who  will  conduct  for  the  first  time 
at  the  Festival,  and  Leonard  Bernstein. 
The  concerts  of  the  sixth  week  will  be 
devoted  to  the  memory  of  Serge  Kousse- 
vitzky  on  the  10th  anniversary  of  his 
death.  Dr.  Munch  has  invited  Leonard 
Bernstein  and  Richard  Burgin,  who  were 
both  closely  associated  with  the  late 
conductor,  each  to  lead  one  of  the 
programs. 

Choral  music  will  include,  in  addition 
to  Poulenc's  "Gloria"  and  the  Cantata 
of  Mozart,  Bach's  Magnificat  and  Can- 
tata No.  202  in  the  first  week  and 
Berlioz'  "Romeo  et  Juliette"  which  will 
close  the  season. 

Soloists  will  be  the  pianists  Claudio 
Arrau,  Lukas  Foss,  Gary  Graffman, 
Nicole  Henriot-Schweitzer,  Eugene  Is- 
tomin,  Byron  Janis  and  Seymour  Lipkin. 
Isaac  Stern  will  play  violin  concertos  in 
two  concerts.  Soloists  from  the  Orches- 
tra will  be  Gino  Cioffi,  clarinet,  Joseph 
de  Pasquale,  viola,  Doriot  Anthony 
Dwyer,  flute,  James  Stagliano,  horn, 
Ralph  Gomberg,  oboe,  Roger  Voisin, 
trumpet,  and  Sherman  Walt,  bassoon. 

Arthur  Fiedler  will  conduct  the  Boston 
Pops  at  Tanglewood  for  the  benefit  of 
the  Berkshire  Music  Center  on  Thurs- 
day, August  3.  A  Gala  Evening  will  be 
given  on  Thursday,  August  17,  by  the 
students  of  the  Berkshire  Music  Center. 

A  series  of  chamber  recitals  will  be 
given  on  the  seven  Wednesday  evenings 
by  the  Budapest  Quartet,  the  Curtis 
Quartet,  the  New  York  Pro  Musica  and 
other  groups  to  be  announced. 


THE  NEW 
MONDAY  EVENING  SERIES 

The  season  ticket  sale  having  opened 
for  the  new  series  of  six  Monday  eve- 
ning concerts  by  this  Orchestra  an-  i 
nounced  for  next  season  (November  6,  1 
December  18,  January  15,  February  12, 
March  19  and  April  23),  a  very  consid- 
erable  demand  is  indicated.  Only  season 
tickets  at  $16,  $20  and  $24  are  still 
available. 
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lvJ  JL/llM  •  Spade-shaped  and  played  with  a 
bow  of  enormous  length,  the  9th-century  vielle 
or fiedel  is  the  first  known  bowed  instrument  to 
appear  in  Europe.  Descending  through  many 
shapes  and  sizes,  it  reached  an  approximation  of  its 
modern  form  in  the  viola  da  braccio  ("arm  viol")  of  the 
Italian  Renaissance.  Because  the  violin  could  communi- 
cate delicate  shades  of  feeling,  it  soon  became  the  queen 
of  instruments.  During  the  Baroque,  whole  dynasties  of 
great  Italian  violin-makers  nourished.  Three  generations 
of  Amatis  and  their  pupil  Stradivari  brought  the  tradition 
and  era  to  a  dazzling  climax.  From  the  Classic  to  the 
Modern  period,  composers  made  increasing  demands  of 
the  violin;  while  Mozart's  soloists  were  seldom  expected 
to  play  above  a3,  Richard  Strauss  felt  that  g4,  was  not 
excessive  for  the  violins  of  the  orchestra.  Today,  violins 
outnumber  all  other  strings  together  in  the  orchestra. 

A.  U  JL  J.  O  .  .  .  are  pretty  much  taken  for 
granted  in  banking.  But  there  is  a  difference  in 
vaults  and  safe -deposit  facilities.  At  the  New 
England  Merchants  you  can  rent  a  small  safe- 
deposit  box  at  a  nominal  charge  for  your  family's  valu- 
ables, or  a  section  of  our  fireproof,  floodproof  vault  at 
our  Copley  Office  for  bulk  storage  of  an  art  collection. 
We  can  safeguard  your  personal  portfolio  of  stocks  .  .  . 
or  all  your  firm's  securities.  Just  call  us  for  details! 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER    F.D.I. C. 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 

We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money."  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  op  Boston 


Worthy 

of  your 

Trust 
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•                      NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 

> 

Sixth  Program 


SUNDAY  AFTERNOON,  April  16,  at  3:00  o'clock 


Schumann Overture  to  "Genoveva" 

Mendelssohn Octet  for  Strings,  in  E-flat  major,  Op.  20 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

INTERMISSION 

Beethoven Symphony  No.  4 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace 

IV.  Allegro,  ma  non  troppo 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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HEAD 
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HATS 
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BOSTON 
CHESTNUT  HILL 


[10] 


'14- 


•^.~"£ 


v  •jv-sa 


m  v;^r» 


W'- 


OVERTURE  TO  THE  OPERA  "GENOVEVA,"  Op.  81 

By  Robert  Schumann 

Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  2g,  1S56 


Genoveva,  an  opera  in  four  acts  to  a  text  of  Robert  Reinick  rewritten  by  the 
composer,  was  composed  in  1847  an(i  &TSt  performed  at  Leipzig,  June  25,  1850.  The 
opera  was  produced  in  various  opera  houses  of  central  Europe  in  the  seventies  and 
eighties.  It  has  been  rarely  performed  in  the  present  century. 

The  overture  was  performed  at  the  Gewandhaus  concerts  in  Leipzig,  February  25, 
1850,  at  a  pension  fund  concert  conducted  by  Schumann.  It  was  performed  for  the 
first  time  in  Boston  at  a  concert  of  the  Harvard  Musical  Association,  March  1,  1866. 
It  was  first  played  at  the  concerts  of  the  Boston  Symphony  Orchestra,  March  10,  1883. 

The  overture  requires  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  timpani  and  strings. 

/Composers  like  Schubert,  Schumann,  Mendelssohn  or  Brahms,  lack- 
^  ing  a  sufficient  instinct  for  the  theater,  sometimes  nourished  secret 
or  avowed  ambitions  to  compose  operas,  that  broad  avenue  to  possible 
fame  and  fortune.  Schubert  made  attempts,  while  the  self-critical 
Mendelssohn  and  Brahms  knew  better  than  to  step  out  of  the  chamber 
or  concert  hall  where  they  were  in  their  own  element.  Schumann  with 
his  literary  turn  of  mind  tried  once  to  achieve  an  opera,  and  put  his 


reparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many,, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


TT"^  ESTABLISHED    1833 

1OTCKLAND.ATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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heart  into  a  single,  protracted  effort.  He  had  written  to  Griepenkerl 
as  early  as  1842,  "Do  you  know  what  is  my  morning  and  evening  prayer 
as  an  artist?  German  opera.  There's  a  field  for  work."  Schumann 
played  with  thoughts  of  various  famous  subjects  which  have  since  been 
treated  by  others:  Maria  Stuart,  Till  Eulenspiegel,  Faust,  the  Nibel- 
ungenlied,  Sakuntala.  When  he  asked  Reinick  in  1847  to  make  a 
libretto  out  of  the  drama  of  Genoveva,  he  was  aware  of  Tieck's  drama, 
Leben  und  Tod  der  Heiligen  Genoveva,  and  Hebbel's  drama  Genoveva 
of  1843.  He  reshaped  Reinick's  libretto  to  his  musical  purposes  and 
called  upon  Hebbel  to  help  solve  his  difficulties,  but  Schumann  in  1847 
was  morose  and  uncommunicative,  and  Hebbel,  visiting  him  in  Dres- 
den, departed  baffled.  Schumann,  who  had  recently  listened  to  a  read- 
ing by  Wagner  of  his  projected  Lohengrin  without  understanding  how 
such  a  text  could  be  set  to  music  at  all,  was  at  last  compelled  to  work 
out  his  own  quite  by  himself. 

According  to  a  tale  in  Voragine's  Golden  Legend  of  the  13th  century, 
retold  by  later  doctors  of  theology,  Genevieve,  the  daughter  of  the  Duke 
of  Brabant,  is  plotted  against  in  her  husband's  absence  by  his  steward, 
Golo.  She  is  falsely  accused  of  infidelity,  banished  into  the  forests  and 
only  after  many  years  exonerated.  The  story  of  Schumann's  opera  is 
more  involved  although  still  based  on  the  pique  of  the  central  villain, 


TEN   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


THE 


Employers'  Group 


OF   INSURANCE    COMPANIES 


mm. 


110  MILK  STREET. 

BOSTON  7,  MASSACHUSETTS 
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Golo,  when  the  heroine  has  (in  libretto  English)  "resisted  his  amorous 
importunities."  There  are  dire  sub-plots  which  fail  in  the  end  before 
the  abiding  virtues  of  the  steadfast  wife,  Genoveva,  while  Golo  is  at  last 
seen  to  jump  from  a  cliff  in  despair.  Philip  Hale,  discussing  this  opera 
in  his  program  notes,  decided  that  Schumann,  "a  Romanticist,  did  not 
appreciate  nor  recognize  the  value  of  a  dramatic  subject.  In  his  revision 
of  the  text,  he  did  not  individualize  sharply  his  characters.  Golo  is  an 
ordinary  villain  of  melodrama,  Genoveva  is  a  good  and  tiresome  person, 
Siegfried  [the  husband]  is  a  ninny.  The  music,  however  beautiful  or 
noble  it  may  be,  lacks  the  most  essential  quality:  it  is  never  dramatic." 
Yet  it  should  be  noted  that  Schumann  could  be  intensely  dramatic  in  a 
symphonic  sense  and  that  the  overtures  to  such  works  as  Genoveva  and 
Manfred  attain  their  purposes  with  fine  certainty  and  have  accordingly 
found  a  place  in  concert  halls.  Mr.  Hale  in  his  interesting  note,  gives 
a  formidable  list  of  composers  who  have  treated  the  subject  of  the 
virtuous  Genevieve,  including  Haydn  (in  an  opera  for  marionettes), 
Piccini,  Huttenbrenner  (remembered  as  the  friend  of  Schubert),  and 
many  others  long  since  forgotten.  Offenbach  contributed  music  to  "a 
reckless  and  impudent  parody"  produced  in  Paris  in  1867.  "The  censor 
objected,  not  to  the  indecencies  of  the  text,  not  to  the  degradation  ol 
the  pure  Genevieve  of  the  old  legend,  but  to  a  duet  on  the  ground  that 
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the  gendarmerie  should  not  be  ridiculed."  The  difficulty  was  solved 
when  the  character  of  the  gendarme  was  raised  to  the  rank  of  sergeant. 
Schumann  submitted  his  opera  to  Leipzig,  but  was  forced  to  wait 
through  three  years  of  postponements  before  it  was  finally  mounted. 
Much  was  made  of  the  event,  friends  gathered  from  far  and  wide.  The 
retiring  Schumann  was  acutely  embarrassed  at  the  friendly  demonstra- 
tion, especially  when  he  was  dragged  out  upon  the  stage  and,  according 
to  the  custom  of  the  time,  a  laurel  wreath  was  placed  upon  his  head. 
There  were  three  performances  and  the  opera  was  shelved. 

[copyrighted] 
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©  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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OCTET  FOR  STRINGS,  in  E-flat  major,  Op.  20 

By  Felix  Mendelssohn-Bartholdy 

Born  in  Hamburg,  February  3,  1809;  died  in  Leipzig,  November  4,  1847 


Mendelssohn  composed  his  String  Octet  in  1825.  The  parts,  all  individual,  consist 
of  4  violins,  2  violas  and  2  cellos.  It  was  performed  by  the  string  sections  of  this 
Orchestra  November  7,  1885,  and  again  on  November  26,  1920. 

The  composer  made  an  orchestration  of  the  Scherzo  for  London  in  1829,  when  he 
conducted  his  "First"  Symphony  in  C  minor  there  and  inserted  this  in  place  of  the 
existing  third  movement.  The  orchestration  calls  for  wood  winds  in  pairs,  horns, 
trumpets,  timpani  and  strings. 

A  prefatory  note  by  the  composer  on  the  score  of  the  Octet  indicates 
the  suitability  of  this  music  for  larger  forces:  "This  Octet  must  be 
played  by  all  instruments  in  symphonic  style.  Pianos  and  fortes  must 
be  strictly  observed  and  more  sharply  emphasized  than  is  usual  in 
pieces  of  this  character." 

The  Octet  is  described  by  Wilhelm  Altmann  in  Cobbett's  Cyclopedic 
Survey  of  Chamber  Music:  "This  work  in  no  way  suggests  the  hand  of 
a  youth  of  sixteen,  but  rather  that  of  a  grown  man,  whose  romantic 
and  often  original  ideas  are  set  down  in  beautiful,  perfectly  finished 
form.    Octets  for  wind  instruments  had  of  course  been  popular  ever 
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since  Haydn's  day;  and  Spohr  had  already  experimented  with  double 
quartets  in  which  the  second  played  the  part  of  an  accompanying 
rather  than  a  competitive  group.  But  this  octet  was  the  first  of  its  kind, 
and  remains  a  model  of  the  type,  even  though  it  has  not  had  many 
successors;  for  it  is  not  easy  to  get  together  in  private  eight  string- 
players.  Each  of  the  eight  instruments  has  justice  done  to  it,  although 
the  seconds  are  not  brought  much  into  prominence  and  the  first  violin 
part  has  the  bravura  of  a  concerto,  the  leader  often  having  his  work 
cut  out  to  hold  his  own  against  the  weight  of  tone  in  the  other  seven. 
The  sea  of  sound  that  rages  through  this  octet  is  very  powerful,  achiev- 
ing, indeed,  quite  an  orchestral  tone  at  times,  though  there  is  no  lack 
of  delicate  soft  passages.  The  extraordinary  freshness  of  invention  is 
a  never-failing  delight,  and  never  is  the  wealth  of  melody  obscured  by 
the  ornamentation,  of  which  free  use  is  made.  The  first  movement 
opens  with  a  vigorous  theme  which  is  accompanied  by  a  tremolo  and 
syncopations.  This  is  followed  by  a  fanfare-like  subject,  after  which  a 
semiquaver  figure  —  at  first  soft  and  mysterious  but  afterwards  used 
repeatedly  at  full  strength  and  greatly  extended  —  leads  into  the  dreamy 
second  subject.  The  development  section  shows  great  mastery  of  form. 
The  recapitulation  contains  many  a  subtle  variant,  and  the  movement 
ends  with  a  brilliant  coda.   The  richly  ornamented  andante  is  at  first 
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tinged  with  melancholy;  the  general  tone  of  the  middle  section  is, 
however,  too  lively  for  the  movement  to  present  as  a  whole  a  sufficiently 
sharp  contrast  to  the  rest  of  the  work,  which  is  definitely  of  a  cheerful 
character;  and  it  may  be  added  that  it  sounds  particularly  effective. 
But  the  gem  of  the  piece  is  the  phantom  scherzo,  which  is  played 
staccato  and  pianissimo  throughout,  and  is  said  to  have  been  inspired 
by  a  passage  in  Walpurgis-Nacht  of  Goethe's  Faust.  It  was  arranged 
later  for  orchestra  by  the  composer.  It  is  a  forerunner  of  his  music  to 
A  Midsummer  Night's  Dream,  and  purely  as  a  sound-picture  is  mar- 
vellous. (The  middle  part,  which  also  serves  as  coda,  has  much  affinity 
with  the  corresponding  portion  of  the  scherzo  in  the  string  quartet, 
Op.  13.)  The  working-out  of  the  themes  is  also  most  cleverly  managed 
in  this  scherzo.  A  fugue  with  a  magnificent  subject  forms  the  opening 
of  the  finale,  but,  owing  to  the  fact  that  it  is  introduced  on  the  low 
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that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 
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notes  of  the  cello  and  the  second  viola,  it  does  not  always  sound  satis- 
factory and  is  often  too  orchestral  in  effect.*  The  scherzo  is  repeated 
here  in  its  original  key,  and  the  movement  closes  with  a  very  effective 
and  melodious  coda." 


In  April,  1829,  the  youthful  Mendelssohn  bade  a  tender  good-by  to 
his  father  and  his  sister  Rebecca  at  Hamburg,  and  sailed  for  England. 
It  was  the  first  stretch  of  a  period  of  extended  traveling  in  which  he 
was  not  only  to  give  concerts,  but  to  see  the  world  and  "form  his 
character  and  manners."  The  twenty-year-old  Berliner,  after  recovering 
from  an  exhausting  voyage  across  a  churned-up  channel  and  seeing  the 
sights  of  London  under  the  tutelage  of  Moscheles,  made  his  first  public 
appearance  before  the  London  Philharmonic  Society  at  the  Argyll 
rooms  on  May  25.  Old  John  Cramer  "led  him  to  the  piano  as  if  he 
were  a  young  lady,"  reports  Moscheles.  Felix  also  conducted  his  "First" 
Symphony  in  C  minor  (which  he  had  composed  in  1824),  substituting, 
however,  the  Scherzo  from  his  String  Octet  for  the  minuet  and  trio.  He 
had  made  an  orchestral  score  of  the  Scherzo  for  the  occasion.   He  was 


*  Cf.  similar  procedure  in  the  earlier  piano  sextet,  also  in  the  string  quartet,  Op.  12. 
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...  Charles  Gamille  Saint-Saens 
was  born  in  Paris.  Forty-two  years  later 
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sented at  Weimar  and  won  him  international 
acclaim. 
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received  with  great  enthusiasm  (much  to  the  gratification  of  the  aspir- 
ing musician,  whose  music  had  had  a  mixed  reception  recently  in 
Berlin)  and  the  Scherzo  "was  obstinately  encored  against  his  wish" 
(again  according  to  Moscheles).  Mendelssohn  afterwards  presented  the 
score  of  the  Symphony  to  the  Society.  The  orchestrated  Scherzo  was 
acquired  by  Novello  and  Co.,  and  first  published  by  them  in  1911.  The 
Scherzo,  "sempre  pianissimo  e  leggiero,"  is  a  score  of  characteristically 
delicate  point  and  grace. 

The  sympathetic  and  understanding  Fanny  gives  her  impressions  of 
her  brother's  early  Scherzo: 

"Only  to  me  did  he  tell  what  he  had  in  mind.  The  whole  piece 
should  be  played  staccato  and  pianissimo:  The  peculiar  tremulous 
shuddering,  the  light  flashing  mordents,  all  is  new,  strange,  and  yet  so 
interesting,  so  intimate,  that  one  feels  near  the  world  of  ghosts,  lightly 
borne  aloft;  yes,  one  might  take  in  hand  a  broomstick,  to  follow  better 
the  aerial  crowd.  At  the  end,  the  first  violin  flutters  upward,  light  as 
a  feather  —  and  all  vanishes  away." 

[copyrighted] 
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New  Books 

COPLAND  ON  MUSIC 

By  Aaron  Copland 

A  book  with  the  above  title  has  been  published  by  Doubleday  &  Company  on  the 
occasion  of  Mr.  Copland's  sixtieth  birthday  (November  14). 


TV  /Tr.  Copland's  book  (just  published)  is  largely  a  compilation  of 
-lV-1  addresses  he  has  given  on  musical  subjects  and  articles  he  has 
written  for  magazines.  To  these  are  added  some  chapters  newly  written. 
It  might  be  assumed  that  such  a  book  would  be  a  piecemeal  assemblage 
of  random  thoughts.  This  is  not  the  case;  Mr.  Copland  pursues  a 
definite  line.  He  recounts  his  impressions  of  principal  composers  of 
the  past  and  a  selection  of  those  living  —  from  Palestrina  to  Boulez. 
From  any  other  writer  I  can  think  of,  such  a  book,  condensed  to  three 
hundred  pages,  would  be  over-generalized  and  correspondingly  unhelp- 
ful. His  book  is  quite  the  opposite  —  his  presentation  of  each  composer 
is  personal  but  judicious,  fresh  and  vivid  always.  He  states  at  once: 
"Remembering  that  I  am  primarily  a  composer  and  not  a  writer,  I 
shall  examine  my  subject  mostly  from  the  composer's  standpoint  in 
order  to  share  with  others,  in  so  far  as  that  is  possible,  the  varied 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.3'("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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pleasures  to  be  derived  from  experiencing  music  as  an  art."*  Mr. 
Copland  is  that  rare  combination:  a  composer  who  is  acutely  aware  of 
music  other  than  his  own,  who  views  the  musical  world  as  a  whole  with 
a  balanced  eye,  who  treats  it  not  with  the  verbal  byplay  of  a  literary 
virtuoso,  but  as  one  whose  life  is  within  the  music  itself,  who  speaks 
directly  from  what  he  calls  "the  sonorous  image." 

His  summations  are  to  the  point.  He  says  of  Palestrina:  "At  its  best, 
Palestrina's  masses  and  motets  create  an  ethereal  loveliness  that  only 
the  world  of  tones  can  embody."  Some  of  his  opinions  are  more  per- 
sonal and  he  states  them  as  such  without  looking  for  general  con- 
currence: "I  happen  to  be  rubbed  the  wrong  way  by  one  of  today's 
composer-idols,  Sergei  Rachmaninoff.  The  prospect  of  having  to  sit 
through  one  of  his  extended  symphonies  or  piano  concertos  tends, 
quite  frankly,  to  depress  me.  .  .  .  To  me  Rachmaninoff's  characteristic 
tone  is  one  of  self-pity  and  self-indulgence  tinged  with  a  definite 
melancholia."  Verdi  is  "commonplace"  at  times,  but  when  his  "musical 
materials  are  choice  and  inspired"  they  more  than  make  up  for  his 
"workaday  pages."  These  reactions  are  to  be  expected  of  a  composer 
who  is  living  in  the  temper  of  our  mid-century.    Copland  is  never 

*  A  lecture  called  "The  Pleasures  of  Music,"  given  at  the  University  of  New  Hampshire  in 
April,  1959. 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 
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entirely  subjective.  He  has  always  been  the  sort  of  composer  who  is 
conscious  of  the  destination  of  his  music,  is  quite  naturally  interested 
in  audience  responses  of  the  past  and  present,  and  tries  to  account  for 
them.  His  thoughts  on  the  actual  musical  nature  of  Bach  or  Beethoven 
are  vital  and  illuminating  —  one  senses  that  a  fellow  composer  has 
found  them  entirely  in  their  music  quite  by  himself  and  without 
recourse  to  the  literary  accumulation  which  surrounds  these  two  in 
particular. 

Debussy  and  Ravel  he  treats  by  answering  those  who  perpetually 
find  them  similar:  "An  examination  of  their  orchestral  scores  would 
have  shown  that  Debussy,  at  his  most  characteristic,  sought  for  a  spray- 
like iridescence,  a  delicate  and  sensuous  sonority  such  as  had  never 
before  been  heard,  while  Ravel,  using  a  similar  palette,  sought  a  refine- 
ment and  precision,  a  gemlike  brilliance  that  reflects  the  more  objec- 
tive nature  of  his  musical  personality." 
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Qjhe  Cadillac  car  is  so  soundly  designed 

and  so  carefully  crafted  that  its  very  name 
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Other  composers  are  treated  under  separate  headings,  but  also 
briefly  and  with  equal  success:  Mozart,  Berlioz,  Liszt,  Faure,  and 
among  the  more  recent  and  the  living:  Stravinsky,  Schonberg,  Bartok, 
Thomson,  Britten,  Milhaud,  William  Schuman  and  others.  A  good 
part  of  the  book  he  devotes  to  his  contemporaries  in  age  and  to  the 
younger  generation.  Copland  has  probably  never  thought  of  himself 
as  a  twentieth-century  counterpart  of  Liszt  who  also  was  a  generous 
champion  of  new  ways,  but  such  is  the  case.  Through  all  of  his  career 
he  has  been  watching  for  the  emergence  of  talents,  befriending  com- 
posers, drawing  attention  to  them.  For  this  reason  it  is  understandable 
that  he  will  plead  for  more  space  to  be  given  to  new  music  on  concert 
programs.  He  writes  of  the  more  adventurous  up-to-the-minute  music 
which  carries  a  "shock":  "If  our  love  for  music  is  as  all-embracing  as 
it  should  be,  we  ought  to  want  to  meet  it  head  on."  We  reflect  that, 
alas,  it  will  not  be  met  head  on  nor  even  violently  combated.  It  is 
more  likely  to  go  on  simply  being  ignored.  Mr.  Copland  should  never- 
theless be  heeded,  for  he  is  a  perceptive  propagandist.  He  reprints 
verbatim  his  prognostications  of  composers  still  at  their  beginnings  on 
four  occasions  at  approximately  ten-year  intervals,  the  first  in  1926, 
the  last  in  1959.  His  estimates  are  for  the  most  part  impressively 
accurate.  Some  of  the  names,  then  unknown,  still  remain  so,  but  a 
larger  number  have  taken  their  places  in  the  musical  world. 
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ENTR'ACTE 

CRITICAL  LISTENING 
By  Sir  William  Walton 

(Monthly  Musical  Record,  October,  1936) 

Although  the  following  article  was  written  some  years  ago,  its  applicability  to  the 
present  would  suggest  that  the  composer's  point  of  view  has  not  changed.  There  is 
a  possible  exception  in  his  negative  reaction  to  Brahms  (expressed  near  the  close  of 
the  article)  which  he  may  or  may  not  still  entertain. 


tt  may  be  lack  of  time  or  opportunity,  or  it  may  be  lack  of  inclina- 
-*■  tion,  but  there  are  a  great  many  people  today  who  do  not  give  to 
art  in  any  of  its  forms  anything  like  the  serious  thought  they  are  pre- 
pared to  give  to  such  pastimes  as  golf  or  bridge.  To  these  they  do, 
in  fact,  devote  considerable  thought  and  study,  discussing,  in  season 
and  out  of  season,  points  of  technique  and  the  merits  of  individual 
players.  In  matters  pertaining  to  art,  many  of  them  voice  a  notion 
whose  usual  expression  is  something  like  this:  "I  don't  know  much 
about  art;  but  I  do  know  what  I  like."  Like  the  cinema  fan,  they 
seek  to  be  entertained  without  giving  anything  to  the  art  to  which 
they  look  for  entertainment;  and  from  art,  as  from  anything  else,  they 
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take  away  about  as  much  as  they  give,  and  that  is  very  little  indeed. 
Yes,  they  know  what  they  like.  So  does  my  dog.  Nevertheless,  when 
left  to  his  own  devices  in  the  choice  of  food  he  displays  execrable,  even 
vile  taste.  Or,  to  pitch  the  theme  in  a  higher  key:  You  like  tomatoes, 
I  do  not.  Nine  times  out  of  ten  your  likes  or  my  dislikes  give  no 
indication  whatever  of  the  quality  of  the  thing  liked  or  disliked.  On 
the  tenth  occasion  it  may  be  a  connoisseur  who  speaks.  With  a  palate 
trained  by  long  experience  of  comparing  and  contrasting,  he  will  savor 
your  specimen,  noting  its  smoothness  or  harshness,  its  ripeness,  its 
fruitiness,  and  so  forth.  In  short,  he  will  discriminate;  and  when  he 
speaks  he  will  give  not  merely  an  opinion  but  a  judgment;  he  will  say 
not  merely,  "I  like  this,"  but,  "This  is  good  or  bad."  Art  has  its  con- 
noisseurs. We  call  them  critics;  and  we  leave  it  to  them  to  tell  us  what 
things  are  good  and  what  bad  because  we  will  not  take  thought  to 
become  critics  ourselves.  Doing  and  contemplating  are  both  normal 
activities,  both  essential  to  a  full  life;  but  whereas  no  one  cares  to  make 
a  fool  of  himself  on  the  golf  course  or  at  the  bridge  table,  it  is  not 
difficult  to  hide  one's  ignorance  of  music  or  pictures.  We  take  pains, 
therefore,  to  put  up  a  good  performance  at  games,  whereas  we  take  no 
steps  whatever  to  improve  our  knowledge  of  art. 
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People  like  you  like  Carling. 
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In  spite  of  broadcasts  and  other  popular  courses  in  appreciation  — 
or,  sometimes,  because  of  them  —  many  people  still  regard  complex 
art  organizations  such  as  symphonies  with  a  kind  of  religious  awe  as 
things  not  to  be  understood  of  the  people.  A  modern  symphony  by 
Bax  or  Vaughan  Williams  is  by  no  means  a  parlor  game,  nor  will  it, 
on  a  first  hearing,  yield,  even  to  the  trained  listener,  too  many  of  its 
riches.  It  is  not,  however,  necessary  nor  wise  to  begin  one's  serious 
listening  with  a  modern  symphony.  Ideal  as  a  starting  point  is 
Beethoven,  in  whose  classic  outlines  was  emerging  the  new  roman- 
ticism that  was  to  find  its  fruition  in  Schubert,  Schumann,  Chopin  and 
Wagner.  A  study  of  these  composers  would  familiarize  the  listener 
with  all  the  commonly  used  musical  forms,  and  with  most  of  the  devices 
employed  in  building  up  a  complex  organization  of  tones  —  thematic 
material  as  distinct  from  tunes,  modulations,  gradations,  climaxes,  and 
the  various  aspects  of  development.  Add  to  our  list  Debussy,  as  the 
precursor  of  modern  harmonic  experiment,  and  Bach,  probably  the 
greatest  musician  of  all  time,  and  of  them  all  nearest  in  spirit  to 
the  twentieth  century,  and  we  have  a  traditional  background  whose 
aesthetic  value  has  been  settled  historically  once  and  for  all.   A  palate 
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nurtured  in  these  models  will  have  detected  a  quality  common  to  all, 
a  quality  I  have  elsewhere  called  "thoroughbredness,"  one  found  in 
all  great  art  as  in  all  great  people.  We  cannot  all  make  a  joint;  but  a 
study  of  a  piece  by  Chippendale  will  give  us  an  unerring  sense  of  what 
a  good  joint  should  be.  Neither  can  we  all  write  a  progression  of 
chords,  or  even  name  them  when  heard;  but  a  study  of  a  Bach  chorale 
will  give  us  a  sense  of  how  chords  should  progress. 

All  this  is  very  important  for  two  reasons.  First,  because  all  music 
that  it  has  been  agreed  to  call  great  has  been  evolved  from  and  illumi- 
nated by  what  has  gone  before.  Therefore  a  training  that  has  followed 
the  path  of  history  enables  the  mind  to  pick  out,  in  new  scores,  here 
and  there  a  familiar  feature  by  means  of  which  the  musical  logic  may, 
however  imperfectly  at  first,  be  grasped.  Thus  we  shall  never  be  wholly 
in  the  dark.  And  whatsoever  we  grasp,  little  or  much,  we  may  savor 
for  its  quality.  When  a  composer  breaks  away  completely  from  tradi- 
tion, he  runs  the  danger  of  being  completely  unintelligible.  This  is 
why  Schonberg's  later  work  appeals  only  to  a  small  coterie  of  admirers. 

In  the  second  place,  a  standard  of  quality  is  necessary  because  we  all 
enjoy  at  times  music  which  lacks  thoroughbredness.    The  hymns  and 
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songs  of  childhood,  and  music  associated  with  moments  of  happiness 
or  quiet,  evoke  memories  so  pleasant  or  otherwise  that  our  critical 
faculties  are  overlaid  by  them.  In  like  manner  it  would  seem  that  the 
atmosphere  of  a  modern  dancing-room  reduces  its  frequenters  to  a 
condition  that  it  would  be  an  injustice  to  infants  to  describe  as  infan- 
tile, producing  a  complete  collapse  of  all  critical  faculty.  There  may 
be  great  pleasure,  there  is  certainly  nothing  wrong,  in  enjoying  the 
day-dreams  evoked  by  music;  but  we  ought,  if  critical  listening  is  our 
aim,  to  be  aware  that  it  is  not  music  we  are  enjoying.  It  follows  that 
the  man  who  says  he  knows  what  he  likes  may,  in  many  instances, 
never  have  enjoyed  music  at  all. 

We  may  demur  to  Stravinsky's  denial  to  music  of  any  expressiveness 
whatsoever,  either  of  feelings,  emotions,  or  psychological  states;  but 
there  can  be  no  doubt  that  we  ought,  whilst  listening,  to  try  to  divest 
our  listening  of  everything  extraneous  —  or,  to  use  Stravinsky's  word, 
of  "dope."  Dope  includes  everything  that  diverts  the  mind  from  the 
contemplation  of  music  as  a  sound-pattern.  The  ascription  to  music 
of  literary  notions  and  dramatic  conflicts  is  an  example.  These,  even 
if  they  were  present  in  the  mind  of  the  composer,  are  irrelevant  to  the 
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listener  whilst  listening.  They  are  merely  interesting  historically.  They 
may  explain  the  order  in  which  the  material  occurs;  but  what  matters 
is  whether  or  not  the  order  is  a  good  musical  order,  and  whether  or 
not  the  material  is  good  material. 

I  think  Stravinsky  would  probably  concede  that  a  genuine  compo- 
sition has  its  own  peculiar  vitality,  its  musical  personality;  its  own 
special  aesthetic  flavor,  that  makes  a  work  characteristically  Chopin, 
say,  or  Beethoven,  or  Elgar.  It  is  my  inability  to  savor  any  such 
aesthetic  flavor  in  the  work  of  Brahms  that  prevents  me  from  enjoying 
any  but  a  few  small  works  by  that  composer.  There  is  something 
wrong,  and  I  am  sure  it  is  not  the  music. 

Indeed,  unless  we  feel  that  the  quality  is  really  cheap,  or  the  con- 
struction bad,  we  are  not  justified  in  condemning  a  work  because  we 
do  not  like  it,  or  even  dislike  it.  If  a  work  is  masterly  in  construction, 
only  a  consensus  of  adverse  opinion  can  condemn  it  aesthetically.  An 
individual  in  such  a  case  can  only  like  or  dislike.  Chopin,  we  are  told, 
disliked  Beethoven's  music  because  it  was  hard  and  rough.  We  are  not 
told  that  he  was  unwise  enough  to  say  it  was  bad.  He  left  that  to 
Debussy  and  Cyril  Scott;  and  with  all  deference  to  both  in  their 
proper  spheres,  the  world  was  not  amused. 


The  Brown 

and  White  Fleet 

BoAiML  Qob 

fthiqhtDfL  Qab 

KEnmore  6-5010 

STadium  2-2000 

iBhiqhawL  Qah 

QlwsdmuL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

^r~7 


Schwarz  has  no  gnus  at  all  for  yoi- 
Sorry.  17  Inch  okapis,  though.  And  we  have 
Lloyd  the  Llama,  plus  a  plush  brontosaurus 
—animal  toys  (all  toys)  being  most  abundant 
at  Schwarz.  Kids  do  everything  with  Schwarz 
Toys-play  with  them,  learn  from  them,  live 
in,  on,  and  with  them,  love  them  to  pieces. 
Bring  a  child  into  Schwarz,  and  make  your 
heart  happy.  Send  for  free  Toy  Catalogue 


SCHWARZ 

World's  Greatest  Toy  Store 

40  Newbury  Street,  Boston        Telephone;  Commonwealth  6-5107 
Westchester,  N.  Y.  •  New  York,  N.  Y.  •  Ardmore,  Pa.  •  Atlanta,  Ga. 

[45] 


hV 


»W 


V 


M  W8 


SYMPHONY  IN  B-FLAT  MAJOR  NO.  4,  Op.  60 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


This  symphony  was  completed  in  1806  and  dedicated  to  the  Count  Franz  von 
Oppersdorf.  The  first  performance  was  in  March,  1807,  at  the  house  of  Prince 
Lobkowitz  in  Vienna.  It  is  scored  for  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  timpani  and  strings. 

The  long  opening  Adagio  has  none  of  the  broad  chords  or  flourishes 
of  the  classical  introduction;  it  is  no  meandering  fantasia  but  a 
reverie,  precisely  conceived,  musing  upon  its  own  placid  theme  in  a 
sombre  minor  which  is  soon  to  be  banished.  Incisive  staccato  chords 
establish  at  once  the  brightness  of  B-flat  major  and  the  beat  of  the 
allegro  vivace.  The  subject  matter  of  this  movement  is  as  abundant  as 
that  of  the  first  movement  of  the  Eroica,  the  exposition  extending 
through  154  bars,  unfolding  one  new  thought  after  another  in  simple 
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and  inevitable  continuity.  The  main  theme,  with  its  staccato  notes,  is 
taken  up  by  the  whole  orchestra  and  then  given  humorously  (and 
differently)  to  the  bassoon  over  whispered  trills  from  the  violins.  It 
generates  excitement  in  the  violins  and  breaks  with  energic  syncopated 
chords  which  bring  in  the  dominant  key,  and  from  the  flute  the 
graceful  and  lilting  second  subject,  which  suggests  a  crescendo  in 
short  chords  and  a  new  theme  in  canonic  dialogue  between  the  clarinet 
and  bassoon.  Another  syncopated  subject  ends  the  section.  The  de- 
velopment plays  lightly  with  fragments  of  the  principal  theme,  and 
the  little  rhythmic  figure  which  introduced  it.  The  theme  is  combined 
with  the  second  theme  proper.  There  is  a  full  recapitulation,  more 
brilliantly  written. 

The  Adagio  is  built  upon  a  theme  first  heard  from  the  strings  and 
then  from  the  full  choirs  in  a  soft  cantabile.  The  accompanying 
rhythmic  figure  pervades  the  movement  with  its  delicate  accentua- 
tion, appearing  by  turn  in  each  part  of  the  orchestra,  now  and  then 
in  all  parts  at  once,  and  at  the  last  quite  alone  in  the  timpani.  This 
instrument,  used  only  for  reinforcing  up  to  this  point,  takes  on  a 
special  coloring.  The  movement  continues  its  even,  dreaming  course 
with  not  a  moment  of  full  sonority.   It  sings  constantly  in  every  part. 
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Even  the  ornamental  passages  of  traditional  slow  movement  develop 
ment  are  no  longer  decoration,  but  dainty  melodic  tracery.  No  other 
slow  movement  of  Beethoven  is  just  like  this  one.  What  Wagner  wrote 
of  Beethoven  in  general  can  be  applied  to  this  adagio  in  a  special  sense: 
"The  power  of  the  musician  cannot  be  grasped  otherwise  than  through 
the  idea  of  magic.  Assuredly  while  listening  we  fall  into  an  enchanted 
state.  In  all  parts  and  details  which  to  sober  senses  are  like  a  complex 
of  technical  means  cunningly  contrived  to  fulfill  a  form,  we  now  per- 
ceive a  ghostlike  animation  ...  a  pulsation  of  undulating  joy,  lam- 
entation and  ecstasy,  all  of  which  seem  to  spring  from  the  depths  of 
our  own  nature.  .  .  .  Every  technical  detail  ...  is  raised  to  the  highest 
significance  of  spontaneous  effusion."  There  is  no  accessory  here,  no 
framing  of  a  melody;  every  part  in  the  accompaniment,  each  rhythmi- 
cal note,  indeed  each  rest,  everything  becomes  melody. 

The  third  movement  is  characterized  by  alternate  phrases  between 
wood  winds  and  strings.  The  Trio,  which  in  interest  dominates  the 
Scherzo  section,  makes  a  second  return  before  the  close,  the  first 
symphonic  instance  of  what  was  to  be  a  favorite  device.  The  finale, 
which  is  marked  allegro  ma  non  troppo,  takes  an  easily  fluent  pace, 
as  is  fitting  in  a  symphony  not  pointed  by  high  brilliance.  Its  de- 
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lightful  twists  and  turns  have  an  adroitness  setting  a  new  precedent  in 

final  movements. 

•    • 

It  has  been  noted  that  in  all  of  his  even-numbered  symphonies, 
Beethoven  was  content  to  seek  softer  beauties,  reserving  his  de- 
fiances, his  true  depths  of  passion  for  the  alternate  ones.  There  may 
well  have  been  something  in  his  nature  which  required  this  alterna- 
tion, a  trait  perhaps  also  accountable  for  the  thematic  alternation  of 
virility  and  gentleness,  of  the  "masculine"  and  the  "feminine"  in  his 
scores  of  this  period.  For  the  years  1804-1806  were  the  years  of  the 
colossus  first  finding  his  full  symphonic  strength,  and  glorying  in  it, 
and  at  the  same  time  the  years  of  the  romantic  lover,  capable  of  being 
entirely  subdued  and  subjugated  by  feminine  charm.  They  were  the 
years  which  produced  the  "Eroica"  and  C  minor  symphonies,  and 
the  "Appassionato,"  Sonata  on  the  one  hand;  on  the  other,  the  Fourth 
Symphony  and  the  Fourth  Piano  Concerto,  not  to  mention  Fidelio 
and  the  three  Razumowsky  Quartets.  It  may  have  been  some  inner  law 
of  artistic  equilibrium  which  induced  Beethoven,  after  drafting  two 
movements  for  his  C  minor  Symphony  in  1805,  to  set  them  aside, 
and  devote  himself,  in  1806,  to  the  gentler  contours  of  the  Sym- 
phony in  B-flat,  which,  completed  in  that  year,  thus  became  the 
fourth  in  number. 
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Robert  Schumann  compared  this  Symphony  to  a  "Greek  maiden 
between  two  Norse  giants."  The  Fourth,  overshadowed  by  the  more 
imposing  stature  of  the  "Eroica"  and  the  Fifth,  has  not  lacked 
champions.  "The  character  of  this  score,"  wrote  Berlioz,  "is  gen- 
erally lively,  nimble,  joyous,  or  of  a  heavenly  sweetness."  Thayer, 
who  bestowed  his  adjectives  guardedly,  singled  out  the  "placid  and 
serene  Fourth  Symphony  —  the  most  perfect  in  form  of  them  all";  and 
Sir  George  Grove,  a  more  demonstrative  enthusiast,  found  in  it  some- 
thing "extraordinarily  entrainant  —  a  more  consistent  and  attractive 
whole  cannot  be.  .  .  .  The  movements  fit  in  their  places  like  the  limbs 
and  features  of  a  lovely  statue;  and,  full  of  fire  and  invention  as  they 
are,  all  is  subordinated  to  conciseness,  grace,  and  beauty." 

The  composer  has  left  to  posterity  little  of  the  evidence  usually 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS 

BOSTON    SYMPHONY    ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8:30;  Sundays  at  2:30 
Series 

1  —  BACH  —  July  7:  The  four  suites;  July  8:  Brandenburg  Concertos  2,  3,  5, 

6,  Cantata  202  (Adele  Addison);  July  9:  Sinfonia,  Piano  Concerto  in  D 
minor  (Lukas  Foss),  Magnificat. 

2  —  MOZART  —  July  14:  Symphony  ("Linz");  Serenade  in  C  minor,  Adagio 

and  Fugue  (K.  546),  Symphony  in  G  minor  (No.  40);  July  15:  Bassoon 
Concerto  (Sherman  Walt),  Flute  Concerto  (K.  313)  (Doriot  Anthony 
Dwyer),  Sinfonia  Concertante  (K.  297b);  July  16:  Symphony  in  A  (No. 
29),  Piano  Concerto  in  D  minor  (Seymour  Lipkin),  Cantata,  "Davidde 
Penitente." 

3  -  July  21 :  BEETHOVEN,  Overture,  "Coriolan";  BRAHMS,  Symphony  No. 

1;  POULENC,  "Gloria";  July  22:  SCHUMANN,  Overture  "Genoveva"; 
SCHUMAN,  Symphony  No.  7;  BEETHOVEN,  Violin  Concerto  (Isaac 
Stern);  July  23:  RESPIGHI,  Antique  Dances;  VIOTTI,  Violin  Concerto 
and  BARTOK,  First  Violin  Rhapsody  (Isaac  Stern);  FALLA,  Three 
Cornered  Hat;  STRAUSS,  Rosenkavalier  Suite. 

(Conductor:  Pierre  Monteltx) 

4  -  July  28:  COPLAND,  "Preamble  for  a  Solemn  Occasion"  and  "Appalachian 

Spring"  (conducted  by  composer);  RAVEL,  "Daphnis  et  Chloe"  (complete); 
July  29:  STRAUSS,  "Don  Juan";  HARRIS,  Symphony  No.  3;  ROUS- 
SEL,  "Bacchus  et  Ariane";  BRAHMS,  Symphony  No.  2  (Conductor: 
Eugene  Ormandy);  July  30:  PISTON,  "Three  New  England  Sketches"; 
LISZT,  Piano  Concertos  Nos.  1  and  2  (Byron  Janis);  BEETHOVEN, 
Symphony  No.  4. 

5  -  August  4:  BEETHOVEN,  Overture  "Fidelio";  SCHUMANN,  Piano  Con- 

certo (Eugene  Istomin);  STRAUSS,  Dance  of  Salome;  SIBELIUS, 
Symphony  No.  2  (Conductor:  Pierre  Monteux);  August  5:  BRAHMS, 
Haydn  Variations;  PROKOFIEV,  Piano  Concerto  No.  2  (Nicole 
Henriot-Schweitzer);  FRANCK,  Symphony;  August  6:  BEETHO- 
VEN, Symphony  No.  7;  BARTOK,  Viola  Concerto  (Joseph  de  Pasquale); 
RESPIGHI,  "Pines  of  Rome." 

6  -  August  1 1 :  HAYDN,  Symphony  No.  88;  MAHLER,  Symphony  No.  2 

(Conductor:  Richard  Burgin);  August  12:  SHAPERO,  Adagietto;  STRA- 
VINSKY, "Symphony  of  Psalms";  TCHAIKOVSKY,  Symphony  No.  5 
(Conductor:  Leonard  Bernstein);  August  13:  HANSON,  "Elegy  for 
Serge  Koussevitzky";  HONEGGER,  Symphony  No.  1;  BEETHOVEN, 
Symphony  No.  3. 

7- August  18:  MENDELSSOHN,  Octet  for  Strings;  DEBUSSY,  "La  Mer"; 
BEETHOVEN,  Piano  Concerto  No.  4  (Claudio  Arrau);  August  19: 
STRAVINSKY,  "Petrouchka"  Suite;  RACHMANINOFF,  Piano  Concerto 
No.  2  (Gary  Graffman);  TCHAIKOVSKY,  Symphony  No.  6  (Conduc- 
tor: Pierre  Monteux);  August  20:  BERLIOZ,  "Romeo  et  Juliette." 
Tickets  at  the  Festival  Office,  Symphony  Hall,  CO  6-1492 
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found  in  his  sketchbooks  of  the  time  and  course  of  composition.  He 
has  simply  (but  incontrovertibly)  fixed  the  year,  inscribing  at  the  top 
of  his  manuscript  score:  "Sinfonia  jta  1806  —  L.  v.  Bthvn." 

It  was  probably  early  in  May  of  1806  that  Beethoven  took  a  post 
chaise  from  Vienna  to  visit  his  friends  the  Brunswicks  at  their  an- 
cestral estate  in  Martonvasar,  Hungary.  There  he  found  Count  Franz 
von  Brunswick,  and  the  Count's  sisters  Therese  and  Josephine  (then 
a  widow  of  twenty-six),  and  the  younger  Karoline.  Therese  and 
Josephine  ("Tesi"  and  "Pepi")  seem  to  have  had  the  composer's  more 
interested  attention.  Therese,  who  always  held  his  warm  regard, 
was  once  championed  as  the  "immortal  beloved,"  and  it  was  even  sup 
posed  that  she  and  Beethoven  became  engaged  in  this  summer  and 
that  the  Adagio  of  the  Fourth  Symphony  was  his  musical  declaration. 
Unfortunately  for  the  romancers,  the  book  by  Mariam  Tenger*  upon 
which  they  had  reached  their  conclusions,  has  been  quite  discredited. 
The  diaries  of  Therese,  since  examined,  clearly  show  that  she  held 
Beethoven  in  high  and  friendly  esteem  —  nothing  more.  Pepi,  on  the 
other  hand,  is  mentioned  by  Therese  as  being  interested  in  Beethoven 
to  the  danger  point,  and  has  recently  been  put  forward  as  the 
mysterious  beloved.   This  summer  infatuation  may  have  had  a  single 


^Beethoven's    Vnsterbliche   Oeliebte,      1890. 


The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 

express  their  sincere   thanks   to   those   of   you   who   have 

already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as  yet  joined 

the  FRIENDS  for  this  season  will  do  so  now. 

Your  membership  will  mean  much  towards  the  support  of 

the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 

Chairman,  Friends  of  the 

Boston  Symphony  Orchestra 

[54] 


lasting  effect  —  the  agreeable  one  of  stimulating  music.  Romain  Rol- 
land,  who  made  more  of  the  affair  with  Therese  von  Brunswick  than 
these  subsequent  discoveries  justify,  yet  came  to  the  still  plausible 
conclusion  that  the  Fourth  Symphony  was  the  direct  outcome  of  Bee- 
thoven's stay  at  Martonvasar,  "a  pure,  fragrant  flower  which  treasures 
up  the  perfume  of  these  days,  the  calmest  in  all  his  life." 

The  felicity  of  Martonvasar  seems  to  have  found  its  reflection  in 
the  Symphony.  The  gusty  lover  was  in  abeyance  for  the  time  being. 
Beethoven  dominated  the  affections  of  all,  but  not  in  a  way  to  ruffle  the 
blessed  succession  of  summer  days  and  nights  in  the  Hungarian  manor, 
secluded  in  its  immense  acres  where  a  row  of  lindens  was  singled  out 
and  one  chosen  as  sacred  to  each  of  the  little  circle,  Beethoven  in- 
cluded. 

[copyrighted] 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
i«5  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL.    SERVICE 


■n 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLE WOOD 

JULY  2  —  AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monteux,  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 

HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00  and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 


Phone  UN  6-4382 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       L  I  b e r t y    2  -  7 8 0 0 
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THE  PLEASURE  OF  GOOD  FURNITURE 


UJ 


O 

o 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 


CONTEMPORARY 


INTERIORS 
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LIST  OF  WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING  THE  SEASON  1960-1961 


Beethoven Symphony  No.  4,  in  B-flat  major,  Op.  60 

VI     April  16 

Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 
1     r  '  H     December  18 

Twelve  Contra-dances 
II    December  18 

Brahms  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

Soloist:  EUGENE  ISTOMIN  III    January  15 

Dvorak  Symphony  No.  4,  in  G  major,  Op.  88 

III    January  15 

Franck Symphony  in  D  minor 

I     November  13 

LISZT Piano  Concerto  in  E-flat  major,  No.  1 

Piano  Concerto  in  A  major,  No.  2 
Soloist:  BYRON  JANIS  V     March  26 

Mendelssohn Octet  for  Strings,  in  E-flat  major,  Op.  20 

*  VI     April  16 

Mozart Symphony  No.  29,  in  A  major,  K.  201 

IV     February  5 

Symphony  No.  41,  in  C  major,  "Jupiter,"  K.  551 

I     November  13 

pISTON Three  New  England  Sketches 

I  November  13 

Prokofiev Symphony  No.  5,  Op.  100 

IV     February  5 

Schumann  Overture  to  "Genoveva" 

VI     April  16 

Scriabin "Le  Poeme  de  l'extase,"  Op.  54 

II  December  18 

Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

III  January  15 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

IV  February  5 

Stravinsky "Le  Chant  du  rossignol,"  Symphonic  Poem 

II     December  18 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

V  March  26 

Wagner •  Siegfried  Idyll 

V  March  26 

Lorin  Maazel  conducted  the  concert  on  December  18 
Erich  Leinsdorf  conducted  the  concert  on  February  5 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
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Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


SYMPHONY     HALL 


EIGHTY-FIRST    SEASON,    1961-1962 


^Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Six 


SUNDAY  AFTERNOON  CONCERTS 


at  3:00 


OCTOBER  8 


DECEMBER  3 


JANUARY  7 


FEBRUARY  4 


MARCH  4 


MARCH  25 


Have  you  returned  your  renewal  card  for  next  season? 
May  15  th  is  the  deadline  for  options. 
,     If  you  have  any  questions,  please  contact  the 

SEASON  TICKET  OFFICE 

Symphony  Hall 

CO  6-1492 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


BOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  1-6990 
FAirview  $-$46 1 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143   Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  S-S986 


MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston.  Mass. 
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AARON   RICHMOND  presents 

5  GREAT  SYMPHONY  ORCHESTRAS: 

BERLIN   PHILHARMONIC,  VON   KARAJAN.  Conductor 
PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor 
PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor 
CLEVELAND  ORCHESTRA,  SZELL,  Conductor 
DETROIT  SYMPHONY,  PARAY.  Conductor 

in  the 


BOSTON    UNIVERSITY 

CELEBRITY  SERIES 

AARON* RICHMOND,   MANAGER 


Symphony  Hall     *     Jordan   Hall 

SUBSCRIPTIONS:  143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 
GREAT  SERIES  SAVINGS 

Avoid  Disappointment     •     Over  75%  of  Events  Sold  Out  This  Season 
Mail  Applications  Now.    Announcement  Upon  Request. 

Select  7  Events:  $24  -  $20  -  $16  -  $12 

AARON  RICHMOND  presents 

□  DETROIT  SYMPHONY,  PARAY,  Conductor Sun.  Aft,  Oct.  22 

GLENN  GOULD,  Piano  Soloist 

□  GALINA  VISHNEVSKAYA,  Soviet  Soprano Sun.  Aft.,  Oct.  29 

□  ROGER  WAGNER  CHORALE Sun.  Aft.,  Nov.   5 

□  PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor Sat.  Eve.,  Nov.  18 

□  ARTUR  RUBINSTEIN Sun.  Aft.,  Nov.  26 

□  NETHERLANDS  CHAMBER  ORCHESTRA Tue.  Eve.,  Nov.  28 

SZYMON  GOLDBERG,  Conductor  and  Violin  Soloist 

□  IGLESIAS  SPANISH  BALLET Fri.  Eve.,  Dec.    1 

□  AMADEUS  QUARTET,  from  London Tue.  Eve.,  Dec.   5 

□  MAZOWSZE  POLISH  SONG  AND  DANCE  COMPANY Sun.  Aft.,  Dec.  10 

□  BUDAPEST  STRING  OUARTET  with  H0RSZ0WSKI Sat.  Eve.,  Jan.  27 

□  ZARA  D0L0UKHAN0VA,  Soviet  Mezzo-Soprano Sun.  Aft.,  Jan.  28 

□  BYRON  JANIS,  Phenomenal  Young  Pianist Sun.  Eve.,  Feb.   4 

□  CLEVELAND  ORCHESTRA,  SZELL,  Conductor Sun.  Aft,  Feb.  11 

□  EMIL  GILELS,  Leading  Soviet  Pianist Sun.  Aft,  Feb.  25 

□  PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor   Wed.  Eve.,  Mar.   7 

□  BACH  ARIA  GROUP  with  EILEEN  FARRELL  and  JAN  PEERCE  Sun.  Aft,  Mar.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Apr.    1 

□  RUDOLF  SERKIN,  Distinguished  Pianist Sun.  Aft,  Apr.   8 

EXTRA  EVENTS  (not  included  in  Series)  but  available 
now  only  to  subscribers  at  these  reduced  prices: 

BERLIN  PHILHARMONIC,  VAN  KARAJAN,  Conductor Sat  Aft,  Oct.  28 

($5.50,  $4.50,  $3.50,  $2.50) 

VAN  CLIBURN Sun.  Aft,  Jan.  21 

($5,  $4.50,  $4,  $3.50,  $2.50,  $2) 

BIRGIT  NILSS0N,  Celebrated  Metropolitan  Opera  Soprano Sun.  Aft,  Mar.  18 

($4.25,  $3.25,  $2.25) 

DETAILED  ANNOUNCEMENT  AT  BOX-OFFICE 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 
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EIGHTIETH    SEASON 
1960-1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be   constructed. 

Without    obligation    on    your   part,    we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


Assistant  Manager 
Leonard  Burkat 

Music  Administrator 


SYMPHONY     HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  ef **** 


Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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EXHIBITION 

The  photographs  of  the  Far  Eastern 
tour,  now  on  view  in  the  Gallery,  were 
taken  by  George  Humphrey,  a  member 
of  the  viola  section  of  this  Orchestra. 


FRIENDS  MEETING 

The  Twenty- seventh  Annual  Meeting 
of  the  Friends  of  the  Boston  Symphony 
Orchestra  will  take  place  in  Symphony 
Hall  next  Thursday  afternoon,  October 
13,  at  4:00  o'clock.  All  subscribers  as 
well  as  Friends  are  invited.  After  the 
meeting  there  will  be  a  private  rehearsal 
by  the  Orchestra  under  the  direction  of 
Dr.  Munch,  and  tea  will  be  served  in  the 
Gallery. 


MUSIC  SINCE  LAST  APRIL 

Much  music  has  emanated  from  the 
Boston  Symphony  Orchestra  since  the 
close  of  the  winter   season  last  April. 

On  June  20,  the  Boston  Symphony 
Orchestra  arrived  in  Boston  after  having 
visited  Formosa,  Japan,  the  Philippines, 
Australia  and  New  Zealand.  The  tour 
was  made  in  co-operation  with  the  Presi- 
dent's Special  International  Program  for 
Cultural  Presentations,  administered  by 
ANTA  (American  National  Theatre 
and  Academy).  Twenty-two  concerts  in 
Japan  were  performed  before  audiences 
of  more  than  50,000  in  cities  on  the  four 
main  islands  of  the  nation.  Thousands 
more  heard  the  concerts  by  radio  and 
television.  Charles  Munch  invited  Aaron 
Copland  and  Richard  Burgin  to  conduct 
some  of  the  concerts. 

Signs  of  welcome  and  special  banners 
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greeted  the  Symphony's  arrival  in  every 
city  visited  in  the  length  and  breadth  of 
Japan.  The  members  of  the  Orchestra, 
the  conductors  and  staff,  were  enter- 
tained  and  met  with  great  hospitality 
everywhere.  About  the  performances, 
the  Japan  Times  of  Tokyo  voiced  a 
general  opinion :  "Beyond  all  its  virtuoso 
capabilities,  the  Boston  Symphony  Or- 
chestra  provides  one  of  those  all -too- 
rare  exquisite,  civilized  pleasures  of 
music-making  on  the  highest  spheres. 
In  every  respect,  it  is  the  most  aristo- 
cratic,  musically  mature  and  technically 
distinguished  of  American  symphonic 
ensembles." 

"We  have  made  many  new  friends," 
Charles  Munch  said  in  a  special  state- 
ment  on  behalf  of  the  Orchestra.  "The 
people  of  our  nations  have  helped  to 
prove  once  more  that  international 
understanding  is  strengthened  through 
a  mutual  appreciation  of  music  and  the 
common  language  of  art." 

Returning  from  the  Eastern  tour,  the 
Orchestra  divided  to  give  two  weeks  of 
Esplanade  Concerts  in  Boston,  and,  in 
the  same  period,  two  weeks  of  Bach- 
Mozart  concerts  to  open  the  Berkshire 
Festival  at  Tanglewood.  This  was  the 
23rd  Berkshire  Festival  by  the  Orches- 
tra, and  the  20th  session  of  the  Berkshire 
Music  Center.  An  additional  week  of 
Esplanade  Concerts  after  the  close  of 
the  Festival  on  August  14  completed 
the  season.  The  final  records  showed  an 
over-all  attendance  at  the  Festival  (in- 
eluding  a  Gala  Evening  of  Pops  and  six 
open  rehearsals)  of  173,579.  The  total 
income  from  ticket  sales  was  $385,592. 


THE  SOLOIST 
Berj    Zamkochian   is    a   Bostonian,  a 
graduate  of  the  New  England  Conserva- 
tory of  Music,  where  he  studied  with 
George  Faxon. 

He  has  given  organ  recitals  here  and 
abroad.  He  is  organist  and  choir  direc- 
tor of  Saint  Theresa's  Church  in  West 
Roxbury. 

(Continued  on  page  43) 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 
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The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  doctor's  wife 


who  wishes  her  husband 
worked  a  40-hour  week 


Deep  down  you  don't  really  wish  it.  You're  too  proud  of 
the  wonderful  work  he  does,  available  168  hours  a  week  to 
anyone  and  everyone  who  needs  his  skills  or  comfort. 

Still  —  wouldn't  it  be  nice  if  he  had  more  time  to  do  the 
things  you  and  he  would  like  to  do? 

Old  Colony  can't  ease  his  professional  burden  one  iota. 

But  we  can  save  him  a  few  hours  a  week  by  relieving  him 

of  the  cares  and  chores  of  his  financial  holdings. 

Please  don't  pressure  him,  but  you'll  be  doing  him  a 

favor  if  you  get  him  a  copy  of  "Managing 

Your  Money."  This  little  booklet  quickly 

explains  how  Old  Colony  can  serve  his 

interests  —  and  yours  —  in  an  exciting 

new  way.  No  obligation,  of  course. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass.     , 

Allied  with  The  First  National  Bank  of  Boston 
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Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


First  Program 


TUESDAY  EVENING,  October  11,  at  8:30  o'clock 


POULENC 


Concerto  (in  one  movement)  for  Organ 
and  String  Orchestra,  with  Timpani 


Stravinsky.  .  .  "Jeu  de  Cartes"  ("Card  Game,"  Ballet  in  Three  Deals) 

INTERMISSION 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


SOLOIST 

BERJ  ZAMKOCHIAN 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CONCERTO  FOR  ORGAN,  STRINGS,  AND  TIMPANI 

By  Francis  Pouleng 
Born  in  Paris,  January  7,  1899 


This  concerto  was  composed  in  1938.  It  was  first  performed  at  the  home  of 
Princesse  Edmond  de  Polignac  to  whom  the  work  is  dedicated  —  the  organist  was 
Maurice  Durufle,  the  conductor,  Roger  Desormieres.  The  first  public  performance 
was  by  the  Orchestra  of  the  Paris  Conservatoire  under  the  direction  of  Charles 
Munch  on  June  10,  1941  (with  Durufle).  The  first  performance  in  this  country  was  at 
a  concert  in  the  Germanic  Museum  at  Harvard  under  the  auspices  of  Mrs.  Elizabeth 
Sprague  Coolidge,  Arthur  Fiedler  conducting.  It  was  performed  at  the  Boston  Sym- 
phony concerts  October  29-30,  1948,  when  Richard  Burgin  conducted.  It  was  again 
performed  under  the  direction  of  Charles  Munch  at  a  special  concert  to  inaugurate 
the  new  organ  in  Symphony  Hall,  on  November  14,  1949.  At  each  of  the  above 
concerts  E.  Power  Biggs  was  the  soloist. 

Francis  Poulenc  is  known  in  this  country  by  numerous  perform- 
ances of  his  principal  works,  and  especially  by  his  tours  with 
Pierre  Bernac,  when  he  accompanied  the  baritone  in  his  own  inimitable 
songs.  He  is  remembered  in  Symphony  Hall  as  the  soloist  in  his  own 
Piano  Concerto  when  Charles  Munch  conducted  the  first  performance 
on  January  6,  1950. 

In  the  words  of  Edward  Lockspeiser* :    "This  intelligent  French 

*  Preface  to  Francis  Poulenc,  by  Henri  Hell. 
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musician  is  also  a  child-like  primitive,  the  last  of  the  lyrical  composers, 
a  remote  offspring  of  Franz  Schubert."  A  further  reference  to  Poulenc 
as  a  "Fernandel  among  composers,"  would  refer  not  only  to  his 
physique  but  to  his  genial  ways.  He  has  been  named  as  the  "bon 
enfant"  among  the  "Six."  He  is  a  lyricist  who,  like  Schubert,  excels 
in  songs,  but  fills  his  instrumental  music  with  melody  little  concerned 
with  contemporary  complexity.  His  early  love  of  the  classical  masters 
continues  in  music  of  clarity,  discrimination,  and  direct  appeal  without 
lapsing  into  barren  imitation  of  the  past.  His  music  is  always  spon-j 
taneous,  likely  to  come  forth  at  any  moment  with  a  new,  piquant  twist 
to  older  ways.  His  religious  music  excepted,  there  is  little  thought  of 
depth  or  solemnity. 

The  ritual  strain  reveals  a  distinct  duality  in  the  composer.  It  has 
been  attributed  to  the  fervent  Catholicism  in  his  father's  family  —  his 
uncle  Joseph  was  an  abbe.  His  mother,  nee  Jenny  Royer,  may  have 
been  accountable  for  the  pleasure-loving  side  of  his  art  —  she  was  a 
pianist,  and  led  him  into  the  delights  of  the  great  Romantics  and  such 
lesser  ones  as  Grieg  or  Anton  Rubinstein.  What  he  later  called  their 
adorable  mauvaise  musique  became  the  butts  for  his  unbarbed  wit. 

Poulenc  "adored"  Schubert's  Lieder,  however,  without  reservation. 
He  was  much  attracted  by  Debussy  in  his  boyhood  search  for  new  ways. 
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S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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He  took  piano  lessons  from  Ricardo  Vines,  an  intriguing  character 
who,  while  not  neglecting  the  keyboard  instruction,  led  him  into  the 
music  of  Ravel  and  Stravinsky  and  introduced  him  to  two  musicians 
among  others  who  were  to  become  his  closer  associates  —  Georges  Auric 
and  Erik  Satie.  After  the  First  World  War,  which  committed  him  to 
a  course  of  anti-aircraft  training,  he  came  to  the  attention  of  the 
Parisian  avant-garde  by  virtue  of  a  number  of  striking  piano  pieces  and 
songs.  He  found  himself  (with  Auric)  a  younger  member  of  the 
"Groupe  des  Six."  With  them  he  frequented  music  halls  and  circuses, 
drawn  by  the  frank  and  unpretentious  allure  of  popular  music,  but 
holding  a  sort  of  sophisticated  aloofness  from  its  basic  cheapness.  An 
instance  of  this  attitude  is  a  "fox-trot"  which  Auric  wrote  under  the 
excitement  of  a  first  experience  of  jazz.  Mistrusting  his  own  impulse, 
he  renamed  the  piece  "Adieu  New  York." 

A  first  (and  last)  joint  effort  of  the  six  (but  not  including  Durey) 
was  the  Ballet,  Les  Maries  de  la  Tour  Eiffel,  produced  in  1921  by  the 
Swedish  Ballet  in  Paris.  At  that  time  Poulenc  first  came  under  the 
instruction  of  Charles  Koechlin,  who  realized  the  limitations  as  well 
as  the  distinction  of  his  talents,  and  encouraged  him  in  the  composi- 
tion of  a  cappella  music.    In   1923,   Poulenc  composed  a  ballet  for 
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AiSoOUlM  l  Derived  from  the  relatively 
rare  dulzian,  kortholt,  curtail,  and  fagotto  of  the 
16th  century,  the  bassoon  first  gained  promi- 
nence in  the  Baroque.  In  1659  it  made  its 
debut  in  the  operatic  orchestra;  in  1738,  it  appeared 
solo  in  Handel's  Saul.  The  Classic  composers  recog- 
nized and  employed  it  as  the  natural  bass  of  the  oboe 
family,  blending  its  tones  with  those  of  oboe,  horn,  and 
clarinet.  In  the  19th  century,  its  expressive  range, 
spanning  three  octaves  and  a  fourth,  made  it  a  favorite 
of  the  Romantics,  who  wrung  from  it  passages  of  lyrical 
tenderness  and  grotesque  mystery.  Its  modern  literature 
is  likewise  voluminous. 
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Merchants.  Over  a  period  of  years,  these  ex- 
perienced and  able  men  create  an  atmosphere 
of  trust  in  working  closely  with  their  customers.  And 
they  administer  trusts  designed  to  weather  economic 
change  and  achieve  their  goals. .  .in  full.  If  you  feel  that  the 
services  of  a  "family  banker"  could  benefit  you  and  your 
family,  simply  call,  write  or  visit  .  .  . 
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Diaghilev:  Les  Biches.  There  was  a  sharp  division  of  opinion,  but  the 
piece  had  plenty  of  attention,  and  now  all  Paris  became  at  least  aware 
of  Poulenc.  There  was  one  unfortunate  result  —  a  rupture  with  Satie. 
The  critic  Louis  Laloy,  a  dedicated  champion  of  Debussy,  made  much 
of  Les  Biches  and  likewise  Auric's  Ballet,  Les  Fdcheux,  and  befriended 
the  two  young  men.  Satie,  never  a  reasonable  person,  became  jealous 
and  angry.  Auric  and  Poulenc  apparently  indulged  in  a  bit  of  tactless 
humor  which  made  the  break  final.  Poulenc  has  always  looked  back 
with  regret  at  what  seemed  an  unnecessary  end  of  a  special  friendship. 
Poulenc's  listed  songs  date  from  1919  to  1956,  and  his  piano  works, 
also  numerous,  cover  a  similar  period.  His  choral  works  are  mostly 
settings  of  religious  texts  and  are  mostly  a  cappella.  His  chamber 
music  favors  wind  combinations,  but  also  includes  sonatas  for  violin, 
for  cello,  and  for  flute,  each  with  piano.  He  composed  a  harpsichord 
concerto  (Concert  champetre)  for  Wanda  Landowska,  an  Aubade  for 
piano  and  orchestra  with  a  part  for  a  dancer,  a  concerto  for  two  pianos, 
and  a  concerto  for  single  piano  and  orchestra  (the  latter  given  its  first 
performance  by  the  Boston  Symphony  Orchestra,  as  noted  above). 
Orchestral  works  include  a  Sinfonietta,  and  suites  from  two  ballets, 
Les  Biches,  and  Les  Animaux  modeles,  both  arranged  in  1940.    The 
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three  operas  are  recent:  Les  Mamelles  de  Tiresias  (1944),  Dialogues 
des  Carmelites  (1956),  and  La  Voix  humaine  (i960).  There  is  inci- 
dental and  film  music. 


The  single  movement  of  the  Organ  Concerto  naturally  divides  into 
four  sections:  the  first  an  Allegro  Giocoso,  with  a  short  introduction, 
Andante;  the  second  an  Andante  Moderato;  the  third  an  Allegro  Molto 
Agitato;  and  the  fourth  an  Allegro  Giocoso.  A  motto  of  four  notes  is 
used  basically  throughout.  Louis  Biancolli  remarked  in  the  program 
book  of  the  New  York  Philharmonic  Symphony  Society  when  Charles 
Munch  conducted  the  Concerto  there  that,  "the  opening  phrases  con- 
tain what  seem  to  be  deliberate  allusions  to  Bach's  G  minor  Fantasy, 
as  if  Poulenc,  writing  for  the  organ,  felt  impelled  to  pay  homage  to 
the  master.  The  four-note  pattern  passes  through  many  keys  and  alters 
frequently  in  ascending  and  descending  sequences,  giving  the  Con- 
certo a  kind  of  cyclic  unity.  The  voice  of  the  organ  is  interwoven  with 
that  of  the  orchestra,  though  it  frequently  plays  a  marked  role  as  solo 
instrument.  The  kettledrums  function  rhythmically  and  thematically, 
often  emphasizing  and  crystallizing  the  recurring  four-note  groups  and 
adding  vibrant  accents  to  the  basses." 

[copyrighted] 
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MUSIC  for  the  FUNERAL  of  QUEEN  MARY 

with  Brass  Ensemble  and  Timpani 

REFORMAT  ION  CANTATA  -  EIN  FESTE  BURG 

with  Chamber  Orchestra 


SOLOISTS 


Soprano 
Contralto 
Tenor 
Bass 


JANET  WHEELER 
MALAMA  NICHOLAS 
C.  RAY  BRYAN 
STEPHEN  DIMMOCK 


ANTON     BRUCKNER'S 

MASS  in  E  MINOR 


Brass  and  Woodwind 
Ensembles 


Chickering  Pianos 
used  exclusively 
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"JEU  DE  CARTES,  Ballet  en  trois  donnes" 
By  Igor  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882. 


Stravinsky  composed  his  ballet  "The  Card  Game"  between  the  summer  of  1936 
and  the  end  of  the  year.  The  piece  was  performed  by  the  American  Ballet  (for 
which  it  was  composed)  on  April  27  of  1937,  at  the  Metropolitan  Opera  House  in 
New  York.  George  Balanchine  was  in  charge  of  the  choreography;  Mr.  Stravinsky 
conducted.  The  ballet  as  a  concert  piece  (which  uses  the  score  unaltered)  was 
presented  by  the  Philadelphia  Orchestra,  Eugene  Ormandy  conducting,  January 
14,  1938.  It  was  first  heard  in  Boston  when  Stravinsky  conducted  the  Boston 
Symphony  Orchestra,  December  1,  1939,  repeated,  again  under  the  composer's  direc- 
tion, January  14,  1944,  and  under  the  direction  of  Charles  Munch  on  January  27, 
1950,  under  Guido  Cantelli,  January  30,  1953,  Charles  Munch,  November  9,   1956. 

The  orchestration  of  the  suite  is  as  follows:  2  flutes  and  piccolo,  2  oboes  and 
English  horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba, 
timpani,  bass  drum,  and  strings. 

XT  then  Stravinsky  was  asked  by  Mr.  Warburg  for  a  new  piece  to 
*  *  be  presented  by  the  American  Ballet,  he  had  already  contem- 
plated a  ballet  with  an  interplay  of  numerical  combinations,  with 
"Chifires  dansants"  not  unlike  Schumann's  "Lettres  dansantes."   The 
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assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER   FEDERAL   DEPOSIT   INSURANCE   CORPORATION 
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COVERING  THE  GLOBE 
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offices  in  all  parts  of  the  free  world,  our 
services  to  companies  and  individuals  doing 
business  in  other  countries  literally  cover 
the  globe.  We  can,  for  example,  arrange 
business  contacts,  advise  on  product  avail- 
abilities, provide  up-to-date  market  data, 
inform  you  on  import  and  export  regula- 
tions, report  on  changes  in  trade  condi- 
tions. Our  long  experience  in  this  work 
enables  us,  also,  to  perform  many  other 
services  of  a  specialized  nature. 


You  are  cordially  invited  to  make  use  of 
these  International  Department  facilities. 

Commercial  Loans 
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Foreign  Exchange 

Travelers  Cheques 
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Louis  C.  Farley,  Jr.,  Vice  President 

Robert  D.  Norton,  Assistant  Vice  President 

John  B.  Morrell,  Loan  Officer 

Donald  C.  Roberts,  Assistant  Treasurer 


HEAD  OFFICE: 

111  Franklin  Street 

Boston  1,  Mass, 

Richmond  2-4500 
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Bank  and  Trust  Company 

MEMBER  FEDERAL  RESERVE  SYSTEM    •    MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
MEMBER  WORLD  TRADE  CENTER  IN  NEW  ENGLAND.  INC. 
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action  was  to  be  implicit  in  the  music.  One  of  the  characters  would 
be  a  malignant  force  whose  ultimate  defeat  would  impart  a  moral 
conclusion  to  the  whole. 

The  ballet,  as  it  was  at  last  worked  out,  presented  an  enormous 
card  table,  the  cards  of  the  pack  represented  by  individual  dancers. 
The  shuffling  and  dealing  made  a  ceremonial  introduction  to  each  of 
the  three  deals.  According  to  the  mis-en-scene,  at  the  end  of  each  play, 
giant  fingers,  which  might  have  been  those  of  invisible  croupiers, 
removed  the  cards. 

The  following  summary  is  that  of  the  composer: 

"The  characters  in  this  ballet  are  the  cards  in  a  game  of  poker,  dis- 
puted between  several  players  on  the  green  baize  table  of  a  gaming 
house.  At  each  deal  the  situation  is  complicated  by  the  endless  guiles 
of  the  perfidious  Joker,  who  believes  himself  invincible  because  of  his 
ability  to  become  any  desired  card. 

"During  the  first  deal,  one  of  the  players  is  beaten,  but  the  other 
two  remain  with  even  'straights,'  although  one  of  them  holds  the 
Joker. 

"In  the  second  deal,  the  hand  which  holds  the  Joker  is  victorious, 
thanks  to  four  Aces  who  easily  beat  four  Queens. 
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orchest  ration 

...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada.. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


BOSTON 


Boston  Insurance  Company    J     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
Boston  Indemnity  Insurance  Company    \     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
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CoasMo-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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"Now  comes  the  third  deal.  The  action  grows  more  and  more  acute. 
This  time  it  is  a  struggle  between  three  'Flushes/  Although  at  first 
victorious  over  one  adversary,  the  Joker,  strutting  at  the  head  of  a 
sequence  of  Spades,  is  beaten  by  a  'Royal  Flush'  in  Hearts.  This  puts 
an  end  to  his  malice  and  knavery.  As  La  Fontaine  once  said: 

'One  should  ever  struggle  against  wrongdoers. 

Peace,  I  grant,  is  perfect  in  its  way, 

But  what  purpose  does  it  serve 

With  enemies  who  do  not  keep  faith?'  " 


First  Deal 
Introduction 
Pas  d'action 
Dance  of  the  Joker 
Little  Waltz 


Second  Deal 

Introduction 

March 

Variations  of  the  four  Queens 

Variation  of  the  Jack  of  Hearts  and  Coda 

March,  and  Ensemble 


Third  Deal 

Introduction 

Waltz-Minuet 

Presto  (Combat  between  Spades  and  Hearts) 

Final  Dance  (Triumph  of  the  Hearts) 

The  music  is  played  without  interruption. 

[copyrighted] 
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Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


...  .    (UNiversity  4-4400 
CALL   (KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street.  Cambridge 
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IN  1844... 


•  •  •  Frederick  Ghopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


...New  England  Life's  position  was  also 

established*  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

^^v/(///jCClJ<y       JU  JL    M      Su    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER   OF  MUTUAL  LIFE  INSURANCE   IN  AMERICA— 1835 
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ENTR'ACTE 
THE  PARISIAN  "SIX" 


The  end  of  the  First  World  War  found  a  group  of  young  composers 
in  Paris  who  had  come  under  the  beneficent  and  encouraging  eye 
of  Erik  Satie  and  the  wit  and  charm  of  Jean  Cocteau.  The  impulse 
that  drew  them  together  was  rebellion  against  the  vagueness  of  impres- 
sionism, the  dogma  of  the  Schola  Cantorum,  and  the  fervid  chromati- 
cism of  Cesar  Franck.  The  mystic,  the  super-refined,  the  involved  and 
grandiose  were  distasteful  to  them,  and  they  answered  with  music  often 
touched  with  humor  and  a  postwar  skepticism  which  did  not  eschew 
crumbs  from  the  music  hall  or  jazz  band.  Whatever  the  subject,  the 
treatment  was  clear  and  cleancut,  essentially  simple.  They  called  them- 
selves the  "Nouveaux  Jeunes,"  they  consorted  together,  gave  a  joint 
concert,  and  jointly  published  an  album  with  a  contribution  from  each. 
An  article  in  Comoedia  on  January  16,  1920,  by  Henri  Collet,  pro- 
claimed them  a  cult,  and  named  them  "Les  Six."  They  were,  in  order 
of  seniority:  Louis  Durey,  Arthur  Honegger,  Germaine  Tailleferre, 
Darius  Milhaud,  Francis  Poulenc,  and  Georges  Auric. 
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French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Finest  in  French  Pastries  and  Specialties 

Croissant  Brioches 

Imported  Wines  and  Beers 
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the  wonderful  world  of  shoes  . 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine  footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR  AM  I NGH  AM— PEABODY 
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Milhaud  has  described  the  six  in  his  Notes  sans  musique  as  a  friendly 
group  without  any  joint  commitment:  "We  used  to  meet  regularly  at 
my  home  every  Saturday  evening  over  a  period  of  two  years.  Paul 
Morand  would  make  cocktails  and  then  we  went  off  to  a  little  restaurant 
at  the  top  of  the  Rue  Blanche.  This  restaurant,  'Le  Petit  Bessonneau,' 
was  so  tiny  that  once  the  Saturday  visitors  had  crowded  in  there  was 
not  a  seat  left.  .  .  .  After  dinner  we  used  to  roam  through  the  Mont- 
martre  fairgrounds,  delighted  by  the  old-fashioned  roundabouts,  the 
strange  shops,  quaint  attractions  such  as  the  Daughter  of  Mars,  the 
rifle  ranges  and  lotteries,  the  menageries  and  the  din  from  the  barrel- 
organs  with  their  perforated  rolls  that  seemed  to  blare  out  simulta- 
neously every  tune  and  ditty  to  be  heard  at  that  time  at  the  Paris 
music-halls  and  revues.  Sometimes  we  went  to  the  Cirque  de  Medrano 
to  see  the  acts  of  the  Fratellinis,  full  of  a  sense  of  poetry  that  was 
worthy  of  the  Commedia  dell' Arte.  Eventually  we  returned  to  my 
home.  The  poets  read  their  verse  and  we  played  our  latest  works. 
Some  of  them,  Auric's  Adieu  New  York,  Poulenc's  Cocardes  and  my 
Boeuf  sur  le  Toit,  were  gone  over  again  and  again.  We  required 
Poulenc  to  play  his  Cocardes  unfailingly  every  Saturday,  which  he  did 
in  the  sweetest  manner.  Many  fruitful  artistic  collaborations  may  be 
traced  back  to  these  happy  gatherings,  and  also  certain  works  illus- 
trating what  amounted  to  the  new  music-hall  aesthetic." 


LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and   Industrial  Union 

264    Boylston   Street,   Boston   16     •     K  En  more   6-5651 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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A  certain  amount  of  public  attention  is  welcome  to  a  young  man 
seeking  his  place  in  the  sun,  but  the  time  must  come  when  a  growing 
individual  artist  can  no  longer  remain  in  a  tight  category  with  five  of 
his  fellows.  In  the  course  of  years,  the  existence  of  "The  Six"  as  a 
group  in  revolt  was  looked  back  upon  as  a  historical  —  and  momentary 
—  convergence  of  paths.  A  "twentieth  anniversary"  reunion  for  a  radio 
concert  in  Paris  in  1939  only  emphasized  the  divergence.  Honegger  in 
Switzerland,  Milhaud  in  Paris  had  become  composers  of  established 
fame  and  marked  individuality  whom  few  would  have  thought  of 
coupling  in  any  way.* 

Poulenc  once  wrote:  "The  diversity  of  our  musical  ideas,  our  likes 
and  dislikes  precluded  a  common  aesthetic.  What  could  be  more  dis- 
similar than  the  work  of  Honegger  and  the  work  of  Auric?  Milhaud 
admired  Magnard,  but  I  didn't;  neither  of  us  was  fond  of  the  music  of 
Florent  Schmitt,  respected,  however,  by  Honegger.  Honegger,  on  the 
other  hand,  really  despised  Satie  whom  Auric,  Milhaud  and  myself 
adored." 

J.  N.  B. 

*  Auric  has  continued  to  compose,  and  has  been  active  as  a  music  critic  in  Paris.  Germaine 
Tailleferre,  who  is  married  and  the  mother  of  a  family,  has  also  continued  to  compose.  Durey 
became  the  music  critic  of  U Humanite  in  1950.  Honegger,  by  many  the  most  admired,  died 
in  1955. 
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C^HOW  ARE  ALL  OF  YOUR  HEMIDEMISEMIQUAVERS  ?  ) 
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Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass,       HUbbard  2-7850 
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A  COMMENT  ON  COMMISSIONS 

By  Igor  Stravinsky 


In  Memories  and  Commentaries,*  Stravinsky,  questioned  by  Robert 
Craft,  states  his  views  on  many  musical  subjects,  speaking  from  his 
personal  experience.  The  book  is  a  sort  of  sequel  to  Conversations 
with  Igor  Stravinsky.  Under  the  caption  of  "Patronage,"  Mr.  Craft 
poses  the  following  question: 

"Most  of  your  music  was  composed  on  commission.  Has  this  circum- 
stance affected  the  course  of  your  art;  that  is,  have  the  nature  or 
specifications  of  a  commission  ever  helped  to  determine  your  musical 
direction,  or  perhaps  imposed  a  limitation  on  the  musical  substance? 
Would  you  comment  on  the  role  of  the  commission  in  contemporary 
music  in  general?" 

np*HE  trick,  of  course,  is  to  choose  one's  commission,  to  compose  what 
■*■  one  wants  to  compose  and  to  get  it  commissioned  afterward,  and 
I  myself  have  had  the  luck  to  do  this  in  many  instances.  But,  to  reply 
to  your  question,  I  attribute  hardly  any  influence  on  the  direction 
or  the  substance  of  my  music  to  the  circumstances  of  commissions. 
Though  Diaghilev  had  confronted  me  with  Pergolesi's  music,  sug- 

*  By  Igor  Stravinsky  and  Robert  Craft  (Doubleday  &  Company,  1960). 
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Your  Cadillac  dealer  is  now  displaying  the  completely  new  Cadillac 

for  1961— a  motor  car  so  advanced  in  outward  and  inward  excellence  that  we 

believe  it  will  inspire  the  automotive  world  for  years  to  come. 

You  are  cordially  invited  to  see  and  drive  this  totally  new  concept  in 

fine  car  design— the  Standard  of  the  World  for  1961. 
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gesting  and  finally  commissioning  me  to  write  a  ballet  based  upon  it, 
and  though  this  circumstance  did  undoubtedly  lead  to  a  new  apprecia- 
tion of  eighteenth-century  classicism  on  my  part,  I  consider  that  I 
created  the  possibility  of  the  commission  as  much  as  it  created  me, 
and  that  Pulcinella,  though  it  may  have  seemed  to  be  an  arbitrary 
step  at  the  time,  was  an  entirely  logical  step  for  me. 

But,  while  I  minimize  the  importance  of  commissions  in  relation  to 
my  own  art,  I  believe  that  most  new  music  is  influenced  and,  even  to 
some  extent,  predetermined  by  them.  A  certain  kind  of  product  is 
expected  —  however  free  the  terms  of  a  commission  may  seem  to  be. 
For  example,  a  piece  of  music  commissioned  for  performance  by  an 
American  symphony  orchestra  is  expected  to  be  performable  after  four 
to  six  hours  of  rehearsal,  to  be  standard  in  instrumentation,  in  length, 
and,  since  these  standards  tend  to  suggest  others,  standard  in  style  — 
i.e.,  somewhere  between  Schoenberg  and  Stravinsky,  but  domesticated. 
The  composer  cannot  stray  very  far  from  this  pattern,  e.g.,  produce  a 
two-minute  piece  requiring  thirty-five  hours  of  rehearsal  and  twenty 
extra  instruments  and  written  in  a  style  of  such  originality  that  the 
conductor's  contract  will  be  canceled  if  he  plays  it.  (This  particular 
set  of  conditions  is  almost  exactly  reversed  in  the  major  radio  stations 
of  West  Germany.  Funds  and  rehearsal  time  for  new  music  are  abun- 
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Page  from  the  Pathetique 
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Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,   Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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dant  there  and  —  this  is  my  point  —  the  styles  of  the  new  music,  for 
better  or  worse  —  that  is  not  the  point  —  are,  from  a  performing  point 
of  view,  of  a  corresponding  complexity.)  I  do  not  say  that  a  composer 
cannot  write  personal  and  original  music  in  these  conditions;  I  do  say 
that,  inevitably,  conditions  create  patterns. 

Probably  the  most  significant  difference  between  the  role  of  the 
commission  today  and  in  the  past  is  the  question  of  utility.  Or,  at  any 
rate,  I  imagine  that  music  was  commissioned  in  the  past  to  satisfy  an 
actual  need.  The  commissions  of  a  Renaissance  duke,  of  the  Church, 
of  an  Esterhazy  or  Diaghilev,  were  of  this  sort.  Actual,  i.e.,  commercial, 
uses  for  new  music  of  a  high,  i.e.,  noncommercial,  quality  do  still  exist, 
of  course  —  the  new  concerto  for  a  violinist,  the  new  symphony  for  the 
Philharmonic,  etc.  —  but  whether  the  music  is  really  needed  for  itself 
and  not  for  some  adjunctive  value,  namely,  publicity,  is  often  difficult 
to  determine.  I  doubt,  for  example,  that  some  of  the  commissioners 
of  my  own  later  music  have  paid  what  they  have  paid  just  for  their 
musical  pleasure.  But  this  is  still  utility  —  no  matter  the  motive.  In 
the  main,  however,  the  need  for  new  cantatas,  string  quartets,  sym- 
phonies, is  wholly  imaginary,  and  commissioning  organizations,  like 
the  Ford,  and  the  Rockefeller,  are  really  only  buying  up  surplus  sym- 
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phonies  as  the  government  buys  up  surplus  corn.  In  fact,  the  need  for 
such  music  is  so  hopelessly  non-actual  that  the  commissioners  are  now 
obliged  to  try  to  buy  the  need  for  the  symphony  as  well  as  the 
symphony. 

Great,  i.e.,  immortal,  music  creates  its  own  need;  whether  or  not  it 
happened  to  be  commissioned  should  be  a  private  economic  fact  of 
interest  only  to  the  composer.  Webern's  instrumental  songs  were  not 
commissioned,  nor  did  they  meet  any  demand;  no  performing  organi- 
zation was  capable  of  presenting  them  at  the  time  they  were  written. 
In  fact,  this  music  which  is  so  consequential  at  present  is  a  perpetual 
embarrassment  to  the  whole  idea  of  commission-for-use.  Nonetheless, 
even  Webern  could  compose  music  on  commission.  Thus  his  sym- 
phony for  the  League  of  Composers;  it  probably  scandalized  the 
League,  and  everybody  else,  but  that  couldn't  have  mattered  to 
Webern. 

But  while  the  composer  is  guided  by  his  genius  (if  he  has  any,  and 
if  he  hasn't,  he  doesn't  matter),  what  guides  the  commissioner?  I  have 
just  seen  a  list  of  composers  recently  awarded  commissions  of  several 
thousands  of  dollars  by  one  of  the  foundations.  As  I  know-Music  and, 
also,  some  of  the  music  of  some  of  these  composers,  I  think  the  founda- 
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tion  concerned  would  have  been  wiser  and  kinder  if  it  had  fined  some 
of  these  people  the  same  amount  of  money,  for  money  will  not  enrich 
their  music,  nor  discourage  the  fulsome  ideas  of  "success"  and  "career" 
such  people  pursue  and  believe  to  be  theirs  by  the  compliments  of 
reviewers  who  automatically  compliment  their  sort  of  trash.  I  have 
had  my  own  experience  with  commissioners,  too,  a  brush  with  Anti- 
Maecenas  himself  —  a  scion  of  grocery  stores  and  sciolist  of  "modern 
art"  —  who  would  have  commissioned  The  Rake's  Progress  from  me, 
had  I  agreed  to  his  condition  that  he  should  sit  in  judgment  while  I 
played  my  music  to  him  at  the  piano. 

Do  you  remember  Sigismondo  Malatesta's  letter  to  Giovanni  di 
Medici  asking  for  an  artist  to  beautify  the  newly  plastered  walls  of  the 
Tempio  Malatesta  with  frescoes?  In  Pound's  version,  Sigismondo 
wishes  to  promise  the  painter,  whoever  he  may  be,  that  he 

.  .  .  can  work  as  he  likes, 

or  waste  his  time  as  he  likes, 

never  lacking  provision. 

That  should  be  read  by  anyone  who  intends  to  commission  an  artist. 


The   New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

James  Aliferis,  President 


JORDAN  HALL 
Thurs.,  Oct.  20     •     8:30  p.m. 

CONSERVATORY  SYMPHONY 
ORCHESTRA 

JAMES  DIXON,  Conductor 

Schubert,  Symphony  No.  7  in  C 
Anton  Web  em,  Passacaglia  for 

Orchestra,  Opus  1 
Tchaikovsky ,  Francesca  da  Rimini 

ISo  tickets  required 


290  Huntington  Ave.,  Boston  15 
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RICHTER 

An  early  and  also  important  event  of 
the  musical  season  will  be  the  Pension 
Fund  Concert  to  be  given  by  this  Or- 
chestra on  Tuesday  evening,  November 
1,  in  Symphony  Hall.  Sviatoslav  Richter 
will  be  the  soloist.  Mr.  Richter  is  mak- 
ing his  first  visit  to  America  as  a  part 
of  the  Cultural  Exchange  Program  ar- 
ranged by  the  U.  S.  Department  of  State 
and  the  Soviet  Ministry  of  Culture. 
Five  introductory  recitals  in  Carnegie 
Hall  in  the  course  of  this  month  are 
said  to  be  sold  out  in  advance. 

Mr.  Richter  is  a  native  of  the  Ukraine 
(he  was  born  in  1914),  and  had  a  full 
musical  education  in  Odessa,  where  he 
became  a  conductor  of  the  opera.  De- 
ciding to  devote  himself  to  the  piano,  he 
entered  the  Moscow  Conservatory  un- 
der Heinrich  Neuhaus,  taking  State 
prizes.    The    members    of    the    Boston 

(Continued 


from  page  6) 

Symphony  Orchestra  and  Charles  Munch 
met  him  in  Soviet  Russia  during  their 
tour  of  1956,  and  two  years  later  he 
played  in  the  Fifth  Piano  Concerto  of 
Prokofieff  in  Leningrad  with  the  visiting 
Philadelphia  Orchestra.  Although  his 
Western  reputation  rests  so  far  upon 
phonograph  records  and  hearsay,  his 
coming  is  awaited  with  high  anticipation. 


NEW  MEMBERS 
Two  violinists  are  new  members  of 
the  Boston  Symphony  Orchestra,  replac- 
ing Melvin  Bryant  and  Saverio  Messina, 
who  retired  at  the  end  of  .last  season. 
They  are  Raymond  H.  Sird  and  Julius 
Schulman.  Mr.  Schulman,  born  in  New 
York  in  1920,  studied  with  Efrem  Zim- 
balist  at  the  Curtis  Institute.  He  has 
been  concert-master  of  the  New  Orleans 
Philharmonic  Symphony,  and  more  re- 
on  next  page) 
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cently  of  the  Little  Orchestra  of  New 
York.  Mr.  Sird,  born  in  Worcester  in 
1926,  studied  with  Jascha  Brodsky  at  the 
New  School  of  Music  in  Philadelphia. 
He  played  in  the  orchestras  of  Cleve- 
land and  Washington  and  in  1955  sat  at 
the  first  desk  in  New  Orleans  with 
Julius  Schulman  as  his  colleague. 
•     • 

THE  SYMPHONY  SEASON 
The  four  series  of  Boston  concerts  by 
this  Orchestra  are  fully  subscribed  ex- 
cept for  a  few  seats  in  choice  locations 
for  the  six  Sunday  afternoon  concerts. 
On  October  20  the  series  of  open  re- 
hearsals will  begin  their  tenth  season. 
These  rehearsals,  which  enable  the  lis- 
tener to  hear  the  program  of  the  week- 
end in  its  final  preparation,  were  insti- 
tuted by  Dr.  Munch  in  his  second  year 


as  the  Orchestra's  Director.  They  were 
designed  to  give  both  students  and  a 
general  public  access  to  the  Orchestra 
in  a  sold  out  season.  This  series,  too, 
is  usually  fully  subscribed.  The  number 
has  been  increased  to  ten,  and  the  sub- 
scription is  $15.  The  rehearsals  will  be 
given  at  7:30  on  Thursday  (in  two  cases 
Wednesday)  evenings:  October  20,  No- 
vember 7,  December  8,  February  8  and 
23,  March  2,  16  and  29,  April  20  and  27. 
•     • 

THE  PROGRAM  COVER 

It  will  be  noticed  that  these  program 
books  no  longer  have  the  customary 
orange  separate  cover.  The  principal 
motive  is  economy — there  will  be  a 
considerable  saving  in  printer's  costs. 
It  is  hoped  that  the  change  will  be 
found  acceptable. 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years, 
and  the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon 
to  harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
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without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  —  free 
and  playful,  though  innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness."  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. "Here,  no  doubt,"  Grove  conjectures,  "the  early  ideas  of  the 
Seventh  Symphony  were  put  into  score  and  gradually  elaborated  into 

*  Sir  George  Grove:    Beethoven  and  his  Nine  Symphonies  (1896). 
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the  perfect  state  in  which  we  now  possess  them.  Many  pleasant  traits 
are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The 
coy  but  obstinate  resistance  which  Beethoven  usually  offered  to  extem- 
porising he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on 
these  occasions,  many  a  portion  of  the  new  Symphony  which  was 
seething  in  his  heart  and  brain,  even  though  no  word  was  dropped  by 
the  mighty  player  to  enlighten  them." 


It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
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the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
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the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi  allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 
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The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  dee  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Been,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
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together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven).  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player  —  the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 
I.    "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major) . 

II.    Two     Marches    played    by     Malzel's     Mechanical    Trumpeter,    with    full 

orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 
III.    "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 

*  This    incident    actually   pertains    to   the   second    performance,    but   the    circumstances   were 

almost  identical. 
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BEacon  2-5500 

ASpSnwall  7-8700 

Largest  Co-operative  Bank  in  Massachusetts 

ERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $io  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 

[copyrighted] 
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OSTON  MUSIC  SCHOOL 

50th  Anniversary  Year 

251  Commonwealth  Avenue 

Boston  16  •  KE  6-8796 

A  complete  education  in  music 

Instruction  in  art,  dance  and  speech    X 

Classes  also  for  children  and  adults     -f 

LINWOOD  D.   SCRIVEN,  Director 
MRS.  JOHN  C.  VOSOFF,  President 
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A  Red  Feather  Agency  and  Member  of  the  United  Fund 
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Cambridge  Society  for  Early  Music 

SANDERS  THEATRE,  CAMBRIDGE  •  8:30  P.M. 

Monday,  October  31 

LONDON    INTIMATE     OPERA 

Monday,  November  7 

FERNANDO     VAEENTI 

Monday,  November  14 

SUZANNE     BLOCH 

Series  Tickets  $7.50,  $5.00,  $4.00,  $3.00,  tax  exempt 

Specify  Floor,  Parquet,  or  Balcony 

Make  checks  payable  to  the  Society  and 
enclose  self-addressed  stamped  envelope. 

P.O.  BOX  22      •      KENMORE  STATION      •      BOSTON  15 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 


gEHII3PRiNTING  VISUAL  QUALITY 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET,  BOSTON  10,  MASSACHUSETTS   L I b e  r  t  y  2  -  7 8 0 0 
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BEECHER  HOBBS  for  nearly  20  years  in  Brookline  and 
STAR  TV  AND  RADIO  CO.  for  nearly  30  years  in  Allston 

Our   beautiful    NEW   STORE  —  convenient   and    spacious  — 

is  NOW  OPEN 
We  invite  you  to  see,  hear,  and  compare  the  finest  instruments  made 

•  Magnavox  -  television,  radio  and  stereo-phonographs 

•  Fisher  -  stereo  -  radio  -  phonographs  and  components 

•  Kinsman  -  electronic  organs -highest  quality 

•  Records  -  hi-fi  and  stereo  LP's 

•  Service  -  unexcelled,  on  all  makes 

•  Parking  -  ample,  free,  and  directly  in  front 

STAR  TELEVISION  -BEECHER  HOBBS,  Inc. 


Melvin  A.  Shikes 


Beecher  Hobbs 


P.  Lawrence  DiRusso 


200  BOYLSTON  STREET,  CHESTNUT  HILL 

(On  Rt.  9,  near  Stop  &  Shop)  Tel.  WOodward  9-9720 

OPEN   WEDNESDAY,  THURSDAY  AND   FRIDAY   EVENINGS    UNTIL   9 


[57] 


^=s 


PENSION  FUND 
CONCERT 


Subscribers  to  the  Boston  Symphony  Orchestra  con- 
certs still  have  the  option  to  purchase  tickets  for  the 
Pension  Fund  concert  on  Tuesday  evening,  Novem- 
ber 1,  before  the  public  sale,  which  is  to  open  next 
Wednesday. 

Sviatoslav  Richter,  the  Soviet  pianist  about  to 
make  his  American  debut  in  Chicago,  will  appear  with 
this  Orchestra  under  the  direction  of  Charles  Munch, 
in  two  concertos  soon  to  be  announced. 

Tickets  are  at  the  Boston  Office  at 
$10,  $8,  $6,  $4,  $3 


W 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 


The  remaining  concerts  in  this  series  will  be  as  follows: 

NOVEMBER  8 
Richard  Burgin,  Conductor 

DECEMBER  6 

DECEMBER  27 
Jaime  Laredo,  Violin 

JANUARY  24 
Roger  Shermont,  Violin 

FEBRUARY  7 
Erich  Leinsdorf,  Guest  Conductor 

FEBRUARY  28 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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1960-1961 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A  few  desirable  seats  still 
available  for 

Six  Sunday  Afternoon  Concerts 

November  13  February  5 

December  18  March  26 

January  15  April  16 

Prices:  $14,  $18 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

Sixty  Members  of  the  Boston  Symphony  Orchestra 
HARRY  ELLIS  DICKSON,  Conductor 

SECOND  SEASON  —  1960-61 
Season  tickets  are  three-quarters  sold  out  at  present 

Two  series  of  concerts  will  be  presented  in  Symphony  Hall  on 
Saturday  mornings,  from  11  to  12  o'clock,  as  follows: 


FIRST  SERIES:  Nov.  5,  Jan.  14,  Mar.  18 

SECOND  SERIES:   Nov.  12,  Jan.  21,  Mar.  25 

(Repeating  the  programs  of  First  Series) 


All  seats  are  reserved.    Tickets  are  sold  by  series  only,  at  the 
total  cost  of  $3.00  (tax  exempt)  for  either  series  of  three  concerts. 

Parents  intending  to  escort  children  should  order  tickets  both 
for  themselves  and  youngsters  (preferably  not  under  8  years). 

Ticket    applications,    accompanied    by    check    and    stamped, 
addressed  envelope,  should  be  mailed  to: 

TICKET  COMMITTEE 

YOUTH  CONCERTS  AT  SYMPHONY  HALL,  INC. 

251  HUNTINGTON  AVENUE  BOSTON  15,  MASS. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Bach 
Barber 

Beethoven 


Berlioz 


Blackwood 

Bloch 

Brahms 

Debussy 


Dukas 

Elgar 

Franck 

Haieff 

Ibert 

D'lNDY 

Khatchaturian 
Mahler 

Martinu 
Mendelssohn 

Mozart 

Piston 
Prokofieff 


Rachmaninoff 
Ravel 


Saint-Saens 

Schubert 
Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 


RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Overtures:    "Fidelio"  (4) ;  "Coriolan"  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  6,  "Pastoral"  LM 

Symphony  No.  9  LM 

Violin  Concerto  (Heifetz)  LM. 

"L'Enfance  du  Christ"  LM- 

"Harold  in  Italy"  (Primrose)  LM- 

Requiem  LD- 

Symphony  No.  1  LM- 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM- 

Piano  Concerto  No.  1  (Graffman)  LM- 

"The  Martyrdom  of  St.  Sebastian"  LM- 

"La  Mer"  LM- 

"Prelude  to  the  Afternoon  of  a  Faun"  LM 

Three  Images  LM- 

The  Apprentice  Sorceror  LM- 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM- 

Symphony  No.  2  LM- 

"Escales"  (Ports  of  Call)  LM- 
Symphony  on  a  Mountain  Air 

(Henriot-Schweitzer)  LM- 

Violin  Concerto  (Kogan-Monteux)  LM- 
"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (  Maureen  Forrester)  LM- 

"Fantaisies  Symphoniques"  LM- 

"Italian"  and  "Reformation"  Symphonies  LM- 

Violin  Concerto  (Heifetz)  LM- 
Clarinet  Concerto;  Clarinet  Quintet 

(Goodman,  Boston  Symphony  String  Quartet)    LM- 

Symphony  No.  6  LM- 

Romeo  and  Juliet,  Excerpts  LM- 
Piano  Concerto  No.  2  (Henriot-Schweitzer)      LM- 

Violin  Concerto  No.  2  (Heifetz)  LM- 

Piano  Concerto  No.  3  (Janis)  LM- 
"Bolero,"  "La  Valse,"  "Rapsodie  Espagnole"       LM- 

"Mother  Goose"  Suite  LM- 

Piano  Concerto  (Henriot-Schweitzer)  LM- 

Havanaise   (Kogan-Monteux)  LM- 

"Omphale's  Spinning  Wheel"  LM- 

Symphony  in  C  major  (Posthumous)  LM- 
"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM- 

Symphony  No.  4  LM- 

Symphony  No.  5  (Monteux)  LM- 

Serenade  for  Strings  LM- 

Violin  Concerto  (Szeryng)  LM- 

Excerpts  (En,EEN  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM- 

recording. 


2198* 
2197 
2105 
-2015 
2233* 
-1997 
-6066* 
■1992* 
■6053 
-2228* 
-6077 
-2352* 
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■2274* 
■2030 
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-1984* 
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MUSICAL 

INSTRUCTION 

GERTRUDE 

R.   NISSENBAUM 

VIOLIN 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16,   MASSACHUSETTS 

EDNA 

NIT  KIN., 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

KATE  FRISKIN 

PIANOFORTE  STUDIO 

Pianist  and  Teacher 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

Residence  EXport  5-6126 

ELiot  4-3891 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

143  Longwood  Ave. 

Brookline,  Massachusetts 

Brookline,    Mass.        ASpinwall    7-1259 

Telephone  BE  aeon  2-3985 

The  Trustees  wish  to  expre 

>ss  their  appreciation  to  the 

subscribers  who  are  genero 

Lisly  turning  in  their  tickets 

when  they  are  unable  to  att 

end  a  concert.  These  tickets 

are  resold  to  help  reduce  t 

ie  deficit.   A  telephone  call 

to  Symphony  Hall  to  give  t 

le  location  and  name  of  the 

subscriber  is  sufficient. 

COmmonw 

ealth  6-1492 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES   MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 


PERSONNEL 

Cellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 
Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 
Andre"  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital. }} — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street  •   Boston 
HAncock  6-0775 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 

TUESDAY  EVENING 
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EIGHTIETH    SEASON 
1960-1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your   part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO, 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 

Francis  W.  Hatch 

Harold  D.  Hodgkinson 

CD.  Jackson 

E.  Morton  Jennings,  Jr. 

Henry  A.  Laughlin 

Oliver 


•  President 

•  Vice-President 

•  Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 
Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  3^(ational 

Shawmut  Bank  */»«*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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CONTENTS 

Program 

No  t  e  s 

Beethoven  (Symphony  No.  1)    . 

Bartok  (The  Miraculous 

Mandarin) 

Entr'actes 

Critical  Listening 

(Sir  William  Walton)     .     . 

Odd  Bits  About  Composers 

(J.N.B.) 

NO  T  E  S 

"Belshazzar's  Feast" 

(Sir  William  Walton)      .     . 


1 1 
16 

3° 
43 
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EXHIBITIONS 

The  second  exhibition  of  photographs 
made  during  this  Orchestra's  tour  of 
the  Far  East  last  spring  is  still  to  be 
seen  in  the  Gallery.  It  includes  pictures 
made  by  Jun  Miki,  the  Japanese  photog- 
rapher, and  three  members  of  the  Or- 
chestra: Winifred  Winograd  of  the  cello 
section,  Roger  Voisin,  first  trumpet,  and 
John  Holmes  of  the  oboe  section. 

Jun  Miki  made  the  photographs  for 
Life  Magazine,  which  published  seven 
pages  of  them  in  its  International  issue 
of  July  4.  The  pictures  now  shown  are 
loaned  by  courtesy  of  the  artist  and  by 
permission  of  Life  Magazine. 

TALCOTT  M.  BANKS 

The  Board  of  Trustees  lost  one  of  its 
most  valued  members  when  Jacob  J. 
Kaplan,  the  Vice-President,  died  on 
August  9.  Talcott  M.  Banks  has  been 
elected  to  fill  this  position.  Mr.  Banks 
became  a  member  of  the  Board  in  1954. 
A  practicing  lawyer,  he  has  long  been 
active  as  director  or  trustee  of  musical 
and  educational  institutions. 
•     • 

NEW  HONORS  FOR 

JOSEPH  SILVERSTEIN 

The    following    article,    published    in 

the  New  York  Times,  October  23,  and 

signed     by     Ross     Parmenter,    is     here 

quoted  in  part: 

"Joseph  Silverstein,  28-year-old  vio- 
linist of  the  Boston  Symphony  Orchestra, 
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In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street  54  Central  Street 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 

this  season's  most 
talked-about  after 
dark  fashion  •  .  • 
the  LONG  gown 

lock. 
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*o  rival  ike 
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long  at-home  gowns  too,  in 
many  moods  .  .  .  informal  woo 
from  Sweden  and  Ireland  .  .  • 
imaginative  fashions  by  Tina 
Lesser  .  .  .  imperial  eleganc 
in  our  Dynasty  Collection 
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Friday  night  won  the  largest  prize  ever 
offered  a  string  player  in  this  country. 
"Its  immediate  cash  value  was  $5,000, 
and  the  things  that  will  follow  have  been 
estimated  to  be  worth  $20,000  more. 
They  include  an  appearance  with  the 
New  York  Philharmonic,  a  solo  recital 
in  New  York,  subsidized  foreign  and 
American  concert  tours,  a  recording  for 
Columbia  Records  and  a  two-year  man- 
agerial contract  with  Herbert  Barrett 
Management,  Inc. 

"Mr.  Silverstein  won  the  huge  prize 
in  public  play-offs  in  which  he  pitted  his 
skill  and  musicianship  against  two  other 
finalists  at  the  Grace  Rainey  Rogers 
Auditorium  of  the  Metropolitan  Museum 
of  Art.  The  other  finalists  were  David 
Nadien,  34,  of  New  York,  and  Stanley 
Plummer,  33,  of  Los  Angeles. 

"The  contest  was  the  first  of  the  new- 
type  Walter  W.  Naumburg  Foundation 
competitions.  In  the  past  the  Naumburg 
Awards  used  to  go  to  two  or  three 
musicians  a  year,  who  were  selected  by 
jurors  in  private  contests  and  then  pre- 
sented in  solo  recitals  in  Town  Hall. 

"Leopold  Mannes  was  the  chairman 
of  the  jury  and  it  was  he  who  made  the 
announcement  of  the  winner  at  the  end 
of  the  evening's  program.  Paul  Doktor, 
Madeline  Foley,  Lillian  Fuchs,  Robert 
Gerle,  Joseph  Knitzer,  William  Kroll, 
Hans  Letz,  Dorothy  Minty,  Aldo  Pari- 
sot,  Louis  Persinger,  Oscar  Shumsky, 
Isaac  Stern  and  Efrem  Zimbalist  were 
the  other  judges.  Leonard  Bernstein, 
who  was  announced  as  a  juror  earlier, 
was  unable  to  participate. 

"Mr.  Silverstein,  who  was  the  last  of 
the  three  to  appear,  was  born  in  Detroit. 
His  musical  teachers  have  included 
Bernard  Silverstein,  Josef  Gingold, 
Efrem  Zimbalist,  Veda  Reynolds  and 
Mischa  Mischakoff.  He  was  a  scholar- 
ship student  of  the  Curtis  Institute  of 
Philadelphia  and  last  year  he  placed 
third  in  the  Queen  Elisabeth  of  Belgium 
International   Competition. 

"Besides  being  the  largest  award  of- 
fered a  string  player  in  America,  the 
Naumburg  is  probably  the  largest  of  all 
musical  prizes  ever  given  here." 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  father-of-the-bride 

who  imagines  he's  lost  a  daughter 


Don't  you  believe  it!  You've  gained  a  son,  and  with  a 
little  time  and  good  fortune,  perhaps  some  very  dear 
grandchildren  as  well. 

The  point  is,  your  family  responsibilities  have  not  dis- 
appeared —  they  have  simply  changed.  Which  prompts 
this  question :  have  you  reviewed  your  Will  recently  in  the 
light  of  these  altered  conditions?  It's  wise  to  do  so.  It's 
your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish. 

If  you  will  permit  us,  we'd  like  to  send 
you  a  copy  of  "When  There's  a  Will." 
This  informative  little  booklet  contains 
many  good  ideas  on  the  whys  and  whatf  ors 
of  Wills. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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The  soloist  at  this  performance  will  be 
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instead  of  Donald  Gramm  who  is  unable  to  appear. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Second  Program 


TUESDAY  EVENING,  November  8,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven Symphony  No.  1,  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Minuetto:  Allegro  molto  e  vivace 

IV.  Finale:  Adagio;  Allegro  molto  vivace 

Bartok Suite  from  the  Pantomime, 

"The  Miraculous  Mandarin,"  Op.  19 

INTERMISSION 

Walton "Belshazzar's  Feast,"  for  Mixed  Chorus, 

Baritone  Solo  and  Orchestra 

\ 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

soloist 
DONALD  GRAMIvI 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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.  .  .  from  our  brand  new 
Longwood  Shop 
collection  of  affordable  fashions 
for  smart  young  misses. 
Boston     •     Chestnut  Hi 
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SYMPHONY  NO.   1  in  C  MAJOR,  Op.  21 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


The  original  manuscript  of  this  symphony  has  not  been  found,  and  there  is  no 
certainty  as  to  when  it  was  composed,  but  sketches  for  the  Finale  were  found  among 
the  exercises  in  counterpoint  which  the  young  composer  made  for  Albrechtsberger 
as  early  as  1795.  It  was  on  April  2,  1800,  in  Vienna,  that  this  symphony  had  its  first 
performance.  It  was  published  in  parts  at  the  end  of  1801.  The  full  score  did  not 
appear  in  print  until  1820. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings.    The  score  is  dedicated  to  Baron  van  Swieten. 

Beethoven,  giving  his  first  public  concert  in  Vienna  "for  his  own 
benefit,"  after  making  due  obeisance  to  the  past  with  a  symphony 
of  Mozart  and  airs  from  Haydn's  "Creation,"  submitted  his  'popular 
septet,  and  one  of  his  piano  concertos,  playing,  of  course,  the  solo  part; 
he  also  improvised  upon  the  pianoforte.  Finally  he  presented  to  the 
audience  his  newly  completed  Symphony  in  C  major.  The  concert 
was  received  with  marked  interest,  and  a  certain  amount  of  critical 
approval.  Indeed  the  young  man  was  not  without  a  reputation  in 
Vienna  as  a  pianist  with  almost  uncanny  powers  of  improvisation, 
who  had  written  a  number  of  sonatas,  trios,  sets  of  variations.    In  the 


Preparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


*y%  ESTABLISHED    1833  A 

iCOCKLANDtATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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orchestral  field  he  had  not  yet  committed  himself,  save  in  two  early 
cantatas  (never  published)  and  in  the  two  piano  concertos  (in  B-flat 
and  in  C)  which  he  had  written  a  few  years  before  for  his  own  use. 

The  introductory  Adagio  molto,  only  twelve  bars  in  length,  seems  to 
take  its  cue  from  Haydn,  and  hardly  foreshadows  the  extended  intro- 
ductions of  the  Second,  Fourth  and  Seventh  symphonies  to  come. 
There  once  was  learned  dissension  over  the  very  first  bars,  because  the 
composer  chose  to  open  in  the  not  so  alien  key  of  F,  and  to  lead  his 
hearers  into  G  major.  The  composer  makes  amends  with  a  main  theme 
which  proclaims  its  tonality  by  hammering  insistently  upon  its  tonic. 
With  this  polarizing  theme  he  can  leap  suddenly  from  one  key  to 
another  without  ambiguity.  The  second  theme,  of  orthodox  contrast- 
ing, and  "feminine"  character,  seems  as  plainly  designed  to  bring  into 
play  the  alternate  blending  voices  of  the  wood  winds. 

The  theme  itself  of  the  Andante  cantabile  was  one  of  those  inspira- 
tions which  at  once  took  the  popular  fancy.  The  way  in  which  the 
composer  begins  to  develop  it  in  contrapuntal  imitation  could  have 
been  suggested  by  his  recent  studies  with  Albrechtsberger.  The  ready 
invention,  the  development  of  a  fragment  of  rhythm  or  melody  into 
fresh  and  charming  significance,  the  individual  treatment  of  the  vari- 
ous instruments  confirms  what  was  already  evident  in  the  development 


TEJV   STORES   WELCOME    YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.    S.    PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brooklink  Ave.  •  Chestnut  Hill 
northshork  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


THE 


Employers'  Group 


OF   INSURANCE    COMPANIES 


HO  MILK  STREET, 

BOSTON  7.  MASSACHUSETTS 


[13] 


of  the  first  movement  —  Beethoven's  orchestral  voice  already  assured 
and  distinct,  speaking  through  the  formal  periods  which  he  had  not 
yet  cast  off. 

The  "Minuet,"  so  named,  is  more  than  the  prophecy  of  a  scherzo 
with  its  swifter  tempo  —  allegro  molto  e  vivace.  Although  the  repeats, 
the  trio  and  da  capo  are  quite  in  the  accepted  mold  of  the  Haydnesque 
minuet,  the  composer  rides  freely  on  divine  whims  of  modulation  and 
stress  of  some  passing  thought,  in  a  way  which  disturbed  the  pedants 
of  the  year  1800.  Berlioz  found  the  scherzo  "of  exquisite  freshness, 
lightness,  and  grace  —  the  one  true  original  thing  in  this  symphony." 

It  is  told  of  the  capricious  introductory  five  bars  of  the  Finale,  in 
which  the  first  violins  reveal  the  ascending  scale  of  the  theme  bit  by  bit, 
that  Turk,  cautious  conductor  at  Halle  in  1809,  made  a  practice  of 
omitting  these  bars  in  fear  that  the  audience  would  be  moved  to 
laughter.  The  key  progressions,  the  swift  scale  passages,  the  typical 
eighteenth-century  sleight  of  hand,  allies  this  movement  more  than  the 
others  with  current  ways.  It  was  the  ultimate  word,  let  us  say,  upon  a 
form  which  had  reached  with  Haydn  and  Mozart  its  perfect  crystalli- 
zation, and  after  which  there  was  no  alternative  but  a  new  path. 

[copyrighted] 
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v — r  \j  \J  jQj  .  Once  dubbed  rran  ill  wind  that 
nobody  blows  good"  by  Danny  Kaye,  the  oboe  is  a  de- 
scendant of  the  ancient  aulos,  the  highly  developed 
two-reed  instrument  used  to  accompany  the  Greek 
drama.  During  the  Dark  Ages  it  regressed  to  the  cruder 
form  of  the  shawm,  a  keyless  woodwind  with  a  strident 
tone;  after  the  Renaissance,  it  was  gradually  refined 
into  the  French  hautbois  ("high  wood"),  or  oboe,  a  box- 
wood or  ivory  woodwind  whose  delicate,  expressive  tone 
made  it  a  favorite  of  Baroque  and  Rococo  composers. 
After  a  fall  from  favor  during  the  Classic  period,  it  re- 
turned to  prominence  among  the  Romantics.  In  1880, 
the  archetypes  of  the  modern  oboe,  made  of  ebony  and 
rosewood  and  equipped  with  a  complex  key  mechanism, 
were  constructed  in  Paris.  Today,  the  oboe  literature  is 
voluminous  and  growing,  and  the  instrument's  place 
is  finally  secure. 

o 

v*_>^  _r  Jj  J.  v^  JUi  5  •  We  have  six.  No  fewer  than 
three  offices  of  The  Merchants,  at  Dock  Square,  South 
Station,  and  in  Brighton,  offer  walk-up  and  drive-in 
banking  service  10  hours  a  day,  from  8  a.  m.  to  6  p.  m. 
And  all  of  our  offices  are  equipped  to  render  a  full 
range  of  banking  services.  You  always  get  personal  serv- 
ice from  our  family  and  company  bankers,  because  the 
man  you  talk  to  is  the  bank  at  any  Merchants  office. 


MERCHANTS 

=  NATIONAL^ 

BANK= 

—  o/Boston 


FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.    .   31   Milk  St.    •    South  Station   .    513  Boylston  St. 

642  Beacon  St.     •    30  Birmingham  Parkway,  Brighton 
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THE  MIRACULOUS  MANDARIN,    Op.  19 

(a  csodalatos  mandarin) 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


The  Miraculous  Mandarin,*  a  Pantomime  in  One  Act  by  Melchior  Lengyel,  was 
composed  between  October  1918  and  May  1919,  according  to  a  line  in  the  score,  and 
published  in  1925.  The  first  performance  was  in  Cologne  in  1926.  The  ballet  has 
been  recently  performed  by  the  Sadlers  Wells  Ballet  in  Europe  and  the  New  York 
City  Ballet  in  this  country.  The  concert  version  of  the  ballet,  which  omits  two 
episodes  and  the  final  pages  of  the  score,  had  its  "first  performance  anywhere"  by 
the  Cincinnati  Symphony  Orchestra  under  the  direction  of  Fritz  Reiner,  April  1, 
1927.  It  was  performed  by  the  Boston  Symphony  Orchestra  under  the  direction  of 
Richard  Burgin,  January  20-21,  1950. 

The  suite  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clarinets 
and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  4  trumpets,  3  trombones 
and  tuba,  timpani,  small  drum,  large  drum,  bass  drum,  antique  cymbals,  triangle, 
tam-tam,  xylophone,  celesta,  harp,  piano,  and  strings. 

A  fter  a  brief  introduction,  which  may  be  said  to  suggest  the  turmoil 


i\ 


of  city  streets,  the  curtain  rises  upon  a  poorly  furnished  room. 


*  The   title    appears    on    the    German    edition    of    the    score    as    Der    Wunderbare    Mandarin. 
"Miraculous,"  however,  is  a  literal  translation  of  the  Hungarian  word. 
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tATEST  STEINWAY 

THE    LATE*1 

THIS  is  the  "CONTEMPORARY' 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy,  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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£  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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Three  thugs  are  revealed,  and  a  girl  whom  they  compel  to  stand  by 
the  window  and  entice  passers-by  in  order  that  they  may  rob  them. 
She  attracts  three  men  in  the  course  of  the  ballet,  as  indicated  in  the 
score  by  three  voluptuous  clarinet  cadenzas.  The  first  victim  is  an  aged 
and  shabby  gallant.  The  thieves,  who  have  been  in  hiding,  seize  him 
but  find  that  he  has  no  money  on  his  person  and  throw  him  into  the 
street.  (The  violent  music  accompanying  the  ejection  is  unmistakable.) 
Again  the  girl  goes  to  the  window  and  this  time  a  shy  and  bewildered 
young  man  is  drawn  in.  (The  music  here  is  quieter  and  hesitant.) 
While  dancing  with  him  and  caressing  him,  she  puts  her  hand  in  his 
pocket,  which  proves  to  be  empty.  He,  too,  is  thrown  out  by  the 
thieves.  For  the  third  time  she  makes  herself  visible  to  the  street  below, 
and  now  a  strange  figure  of  a  man  appears,  a  mandarin  of  forbidding 
aspect  who  stands  motionless  in  the  doorway.  (There  are  fearsome 
spectral  chords.)  The  girl  shrinks  to  a  corner  in  alarm.  At  motions 
from  her  hidden  accomplices  she  overcomes  her  fear  and  lures  the 
strange  apparition  to  come  near  her.  She  conquers  her  aversion  and 
they  begin  to  dance.  The  dance,  a  waltz,  grows  wild  and  passionate. 
As  the  mandarin  becomes  fascinated  and  excited  she  tears  herself  away, 
trembling,  from  his  embrace.  There  begins  a  wild  chase,  the  mandarin 
stumbling  as  he  reaches  for  the  fleeing  girl.   (The  concert  version  ends 
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The  story  of  Christmas  magnificently  told  in  music 


HANDEL  and  HAYDN  SOCIETY 

146th   SEASON 

Sunday  evening     •     December  4     •     8:00   P.M. 

Saturday  afternoon     •     December   10     •     2:30* 
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at  this  point.)  As  he  seizes  her,  the  thieves  spring  out,  fall  on  the 
mandarin  and  rob  him  of  his  jewelry  and  money.  Not  knowing  what 
to  do  with  him,  they  throw  him  on  the  bed,  smother  him  with  cushions, 
and  pile  covers  over  him.  But,  rising  from  the  covers,  his  face  appears 
with  glassy  eyes  still  fixed  upon  the  girl.  One  of  the  thieves  leaps  upon 
him  and  stabs  him  three  times.  He  falls  to  the  floor,  but  suddenly 
rouses  himself  and  pursues  the  girl  again.  Now  the  thieves  hang  him 
on  the  chandelier.  His  body  is  suffused  with  a  greenish-blue  light,  his 
eyes  are  still  staring  toward  the  girl.  She  motions  them  to  cut  the  rope 
and  the  mandarin  rises  once  more  and  embraces  her.  As  she  responds 
to  his  yearning,  and  emotion  is  released,  his  wounds  begin  to  bleed 
and  he  falls  dead. 

"In  spite  of  the  powerfully  dramatic  quality  of  his  music,  Bartok's 
three  operatic  compositions  no  longer  remain  in  theatrical  repertoires," 
writes  Emile  Haraszti.  "His  opera,  Bluebeard's  Castle,  and  his  panto- 
mime, The  Wooden  Prince,  both  have  disastrous  libretti  ...  let  us 
hope  that  the  music  may  survive  the  libretti  on  the  concert  platform."* 
The  libretti  of  The  Wooden  Prince  and  Bluebeard's  Castle  were  "dis- 
astrous" because  they  lacked  point  and  tension  in  unfoldment.  No  one 
would  accuse    The  Miraculous  Mandarin,   with   its   vivid   tale    and 


*  Beta  Bartdk  in  His  Life  and  Works,  1938.    These  two  operas  have  been  subsequently  revived. 
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macabre  climax,  of  any  such  failings.  It  falls  rather  into  the  tendency 
toward  gory  realism  which  permeated  Central  Europe  in  the  early 
twenties.  At  the  first  performance  in  Prague  there  was  an  enormous 
hubbub  in  the  audience,  and  a  fight  between  the  pros  and  cons  which 
lasted  a  quarter  of  an  hour.  There  were  meetings  of  protest,  an  appeal 
to  the  burgomaster,  and  an  edict  forbidding  a  second  performance. 

Giving  an  interview  to  the  London  Telegraph  in  May,  1929,  the 
composer  defended  his  ballet:  "Before  the  performances  of  the  Man- 
darin people  had  read  the  plot  and  made  up  their  minds  that  it  was 
objectionable.  On  the  stage  the  action  is  carried  out  at  a  very  brisk 
pace.  From  beginning  to  end  the  speed  is  almost  breathless  and  the 
effect  accordingly  is  quite  different  from  what  had  been  imagined 
apparently  by  those  who  had  been  leisurely  speculating  upon  the  pos- 
sibilities of  the  subject  matter.  The  Mandarin  is  very  much  like  an 
Eastern  fairy  tale  and  contains  nothing  to  which  exception  can  be 
taken."  Bartok  hazarded  that  the  objections  may  have  come  partly 
from  the  "foreign"  origin  of  the  work,  the  bold  staging  and  setting. 
"Others,  of  course,  may  have  been  startled  by  my  music." 

Haraszti  has  this  to  say  about  The  Miraculous  Mandarin:  "Bart6k's 
music  redeems  everything  that  is  repulsive  in  the  text  with  masterly 
skill.    He  experiences  and  translates  the  fundamental  thought:   that 
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tone... 


in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 
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there  is  no  death  until  our  desires  are  satisfied.  Perhaps  in  this  work  he 
speaks  most  directly  from  his  heart  and  soul.  In  his  musical  language 
and  mode  of  expression,  his  efforts  at  simplification  and  economy  are 
striking.  At  times  the  broad  flow  of  melody  is  almost  homophonically 
conceived.  There  is  no  flavor  of  national  characteristics  in  his  themes, 
they  are  all  of  his  own  personal  invention.  The  whole  work  consists  of 
a  single  sublimating  gradation;  its  supporting  pillars  carry  the  weight 
of  the  whole  structure  with  basic  stability. 

"The  description  of  the  noisy  life  of  the  street  is  most  exciting.  The 
three  songs  of  allurement  with  which  the  woman  entices  the  three  men 
sets  one's  nerves  on  edge  with  their  erotic  lyricism  and  unbelievably 
provocative  and  dramatic  tension. 

"When  the  bandits  are  filled  with  brooding  anxiety  in  expectation  of 
their  first  guest,  one  can  almost  hear  the  beating  of  their  hearts.  The 
three  guests  are  graphically  characterized.  The  woman's  provocative 
dance  and  the  man's  wild  pursuit  of  her,  filled  with  burning  desire,  are 
marvelous  tone  pictures  let  loose  in  the  orchestra,  which  seems  to  be 
frantically  gasping  for  breath.  The  walls  of  this  den  of  vice  disappear 
from  view  to  make  room  for  a  vision  which  has  the  dimensions  of 
infinity:  the  savage  and  life-long  pursuit  by  man  unto  the  bitter  end, 
of  the  unattainable,  of  the  fulfillment  of  his  desires." 
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IN  1872... 


.  .  •  Nikolay  Rimsky-Korsakov 

"witnessed  the  successful  production  of 
his  first  opera,  The  Maid  of  Pskov,  and  was 
appointed  a  professor  in  the  Conservatory  at 
St.  Petersburg.  It  was  the  beginning  of  a  dis- 
tinguished 36-year  career  as  a  teacher- 
composer. 


•  •  •  New  England  Life  witnessed  and  took  part  in  the 
reconstruction  of  Boston  after  the  near  total  destruction  of  the 
Great  Fire.  By  now  the  company's  representation  was  nationwide, 
its  reputation  established.  Today  the  company  lists  over  300 
offices  throughout  the  nation,  ranks  in  the  first  15  among  1375 
life  companies  in  the  United  States. 
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Laslo  Pollatsek  describes  the  score  in  The  Musical  Times,  June  1, 
1931:  "Bartok  was  impressed  partly  by  its  mysticism  and  grotesque 
action,  and  also  by  the  excellent  choreographic  opportunities  it  offered. 
The  composer  being,  however,  intent  on  dramatic  quality  to  the  elimi- 
nation of  all  lyric  moments,  these  dances  merely  express  movement  in 
strict  rhythmic  measures,  and  have  nothing  in  common  with  the  many- 
hued,  light,  fairy  dancing  play,  The  Wooden  Prince. 

"In  the  introduction  Bartok  for  the  first  time  fully  exploits  the  sug- 
gestive dramatic  quality  of  the  ostinato.  While  in  his  earlier  works  it 
served  to  illustrate  moods,  or  acted  as  a  link,  here  it  helps  him  to  accen- 
tuate the  excitement  and  tension  of  the  atmosphere.  The  monotonous 
repetition  of  the  ninths  (which  here  are  still  used  as  chords)  enhances 
the  gloom  of  the  Overture.  Before  the  appearance  of  the  Mandarin 
some  humorous  scenes  are  enacted.  The  entry  of  the  old  gallant  leads 
to  a  comic  situation  that  is  splendidly  characterized  by  Bartok.  The 
various  scenes  are  separated  from  one  another  by  the  'beckonings*  with 
which  the  girl,  at  the  bidding  of  the  vagabonds,  entices  the  men  from 
the  street.  After  the  turn  of  a  shy  young  man  the  Mandarin  is  at  last 
caught  in  the  trap.   His  entry  is  marked  by  the  demisemiquavers  that 


an  old 

company 

with  a 

new  name  .  . 

• 

^ 

Har 

tford 

Life  Insurance  Company 

juLt 

Ho 

me  Office:  Boston, 

Massachusetts 

wMmm 

GUARANTEED 

COST 

personal  and 

group  life  and 

accident  and 

sickness  coverages 

4e  Petit  "PtyUU 

58     WEST  LAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30  -  9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE   PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 


[26] 


-      -  Bin-    -  ■■■■■■  ■  ■-    -     |        |  |  .........  ^     . 


world  of  shoes  .  . 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.    Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
pleasel 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FR  AM  INGHAM— PEABODY 


[27] 


rise  to  ///.  The  silent  dialogue  is  followed  by  a  slow  dance,  growing 
more  and  more  wild  and  passionate,  the  demisemiquaver  runs  rising 
in  a  continuous  accelerando;  but  breaking  off  all  of  a  sudden,  after 
some  long-held  chords,  they  lead  into  a  valse.  This  also  continues  in 
a  feverish  stretto,  'a  wild  chase  begins,  the  Mandarin  trying  to  catch 
the  fleeing  girl,'  and  this  chase  rises  to  the  height  of  excitement,  form- 
ing the  climax  of  the  stage  work  of  Bartok. 

"In  the  music  of  The  Wonderful  Mandarin  the  measure  changes 
practically  from  bar  to  bar,  except  during  the  chase,  where  it  remains 
unaltered  for  comparatively  longer  periods.  But  here,  too,  measures  of 
two  and  three  beats  alternate  rather  frequently.  A  typical  example  of 
the  ostinato  bass  is  to  be  seen  in  the  chase  scene,  where  a  motive  is 
repeated  for  sixty-two  bars.  It  recurs  with  a  change  of  chord  and 
rhythm  during  the  fight  of  the  girl  and  the  Mandarin.  As  we  have  said, 
the  ostinato  can  best  be  exploited  where  the  continuous  repetition  of 
a  motive  is  apt  to  enhance  the  dramatic  tension  of  a  scene. 

"The  Mandarin  takes  a  special  place  among  the  works  composed  up 
to  that  time,  as  it  has  no  relationship  to  folk-music  either  in  theme  or 
in  rhythm.  This  is  the  more  peculiar,  as  Bartok,  who  is  principally  an 
instrumental  composer,  had  adapted  a  number  of  folk-songs  during  the 
period  that  preceded  the  Mandarin" 

[copyrighted] 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saen s:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only —  Ravel:  Daphnis  and  Chloe. 
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ENTR'ACTE 

CRITICAL  LISTENING 
By  Sir  William  Walton 

(Monthly  Musical  Record,  October,  1936) 

Although  the  following  article  was  written  some  years  ago,  its  applicability  to  the 
present  would  suggest  that  the  composer's  point  of  view  has  not  changed.  There  is 
a  possible  exception  in  his  negative  reaction  to  Brahms  (expressed  near  the  close  of 
the  article)  which  he  may  or  may  not  still  entertain. 


tt  may  be  lack  of  time  or  opportunity,  or  it  may  be  lack  of  inclina- 
■*-  tion,  but  there  are  a  great  many  people  today  who  do  not  give  to 
art  in  any  of  its  forms  anything  like  the  serious  thought  they  are  pre- 
pared to  give  to  such  pastimes  as  golf  or  bridge.  To  these  they  do, 
in  fact,  devote  considerable  thought  and  study,  discussing,  in  season 
and  out  of  season,  points  of  technique  and  the  merits  of  individual 
players.  In  matters  pertaining  to  art,  many  of  them  voice  a  notion 
whose  usual  expression  is  something  like  this:  "I  don't  know  much 
about  art;  but  I  do  know  what  I  like."  Like  the  cinema  fan,  they 
seek  to  be  entertained  without  giving  anything  to  the  art  to  which 
they  look  for  entertainment;  and  from  art,  as  from  anything  else,  they 
take  away  about  as  much  as  they  give,  and  that  is  very  little  indeed. 
Yes,  they  know  what  they  like.  So  does  my  dog.   Nevertheless,  when 
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Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  .  .  .  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 
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OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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left  to  his  own  devices  in  the  choice  of  food  he  displays  execrable,  even 
vile  taste.  Or,  to  pitch  the  theme  in  a  higher  key:  You  like  tomatoes, 
I  do  not.  Nine  times  out  of  ten  your  likes  or  my  dislikes  give  no 
indication  whatever  of  the  quality  of  the  thing  liked  or  disliked.  On 
the  tenth  occasion  it  may  be  a  connoisseur  who  speaks.  With  a  palate 
trained  by  long  experience  of  comparing  and  contrasting,  he  will  savor 
your  specimen,  noting  its  smoothness  or  harshness,  its  ripeness,  its 
fruitiness,  and  so  forth.  In  short,  he  will  discriminate;  and  when  he 
speaks  he  will  give  not  merely  an  opinion  but  a  judgment;  he  will  say 
not  merely,  "I  like  this,"  but,  "This  is  good  or  bad."  Art  has  its  con- 
noisseurs. We  call  them  critics;  and  we  leave  it  to  them  to  tell  us  what 
things  are  good  and  what  bad  because  we  will  not  take  thought  to 
become  critics  ourselves.  Doing  and  contemplating  are  both  normal 
activities,  both  essential  to  a  full  life;  but  whereas  no  one  cares  to  make 
a  fool  of  himself  on  the  golf  course  or  at  the  bridge  table,  it  is  not 
difficult  to  hide  one's  ignorance  of  music  or  pictures.  We  take  pains, 
therefore,  to  put  up  a  good  performance  at  games,  whereas  we  take  no 
steps  whatever  to  improve  our  knowledge  of  art. 

In  spite  of  broadcasts  and  other  popular  courses  in  appreciation  — 
or,  sometimes,  because  of  them  —  many  people  still  regard  complex 
art  organizations  such  as  symphonies  with  a  kind  of  religious  awe  as 


100  Years  Ago 

The  Cambridge  Bridge,  new- 
ly free  of  tolls,  made  it  more 
convenient  than  ever  to  visit 
between  Boston  and  Cam- 
bridge. And  Harvard  Trust 
was  beginning  its  first  cen- 
tury of  dependable  banking 
service. 


The  bank  that  makes  business  a  pleasure 


HARVARD  TRHST 

©©fflP^HY 

member,  f.  d.  i.  c.  Main  office:  Harvard  Square,  Cambridge 

11  Offices :     Cambridge     •     Arlington    •     Belmont    •     Concord    •     Littleton 
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[t  seems  not  too  soon  to  say  that  the  Cadillac 
car  of  1961  will  take  its  place  among  the 
most  memorable  of  the  peak  achievements  of 
the  automotive  craft. 

Its  clean,  classic  form  introduces  a  new 
look  for  the  world's  motor  cars  to  emulate. 
There's  a  completely  new  proportion  of  glass 
to  steel  ...  an  inspiring  new  "oneness" 
of  contour  and  shape  ...  an  entirely  new 
relationship  of  interior  to  silhouette. 

Inside,  there  is  new  roominess  in  every 
dimension.  Head  room,  seat  height,  and 
entrance  room,  for  example,  have  been 
notably  increased  with  impressive  results  in 


greater  spaciousness,  comfort  and  luxury. 
And  as  its  beauty  is  ...  so  its  performance 
does — incredibly  nimble  and  quick  .  .  . 
smooth  and  floating  .  .  .  quiet  and  obedient 
in  operation  and  response. 

Cadillac's  new  engine  is  the  very  essence 
of  controlled  power  .  .  .  steering  is  feather 
light  and  sure  .  .  .  and  its  new  ride  seems  to 
make  the  roadway  vanish  beneath  the  wheels. 

This  is  one  car  you  must  see  and  drive  for 
yourself.  The  facts  are  simply  too  numerous 
and  too  exciting  to  accept  second  hand. 

It's  the  1961  Cadillac — and  you  will  agree 
that  greatness  is  written  all  over  it. 


VISIT  YOUR  LOCAL  AUTHORIZED   CADILLAC  DEALER 


things  not  to  be  understood  of  the  people.  A  modern  symphony  by 
Bax  or  Vaughan  Williams  is  by  no  means  a  parlor  game,  nor  will  it, 
on  a  first  hearing,  yield,  even  to  the  trained  listener,  too  many  of  its 
riches.  It  is  not,  however,  necessary  nor  wise  to  begin  one's  serious 
listening  with  a  modern  symphony.  Ideal  as  a  starting  point  is 
Beethoven,  in  whose  classic  outlines  was  emerging  the  new  roman- 
ticism that  was  to  find  its  fruition  in  Schubert,  Schumann,  Chopin  and 
Wagner.  A  study  of  these  composers  would  familiarize  the  listener 
with  all  the  commonly  used  musical  forms,  and  with  most  of  the  devices 
employed  in  building  up  a  complex  organization  of  tones  —  thematic 
material  as  distinct  from  tunes,  modulations,  gradations,  climaxes,  and 
the  various  aspects  of  development.  Add  to  our  list  Debussy,  as  the 
precursor  of  modern  harmonic  experiment,  and  Bach,  probably  the 
greatest  musician  of  all  time,  and  of  them  all  nearest  in  spirit  to 
the  twentieth  century,  and  we  have  a  traditional  background  whose 
aesthetic  value  has  been  settled  historically  once  and  for  all.  A  palate 
nurtured  in  these  models  will  have  detected  a  quality  common  to  all, 
a  quality  I  have  elsewhere  called  "thoroughbredness,"  one  found  in 
all  great  art  as  in  all  great  people.  We  cannot  all  make  a  joint;  but  a 
study  of  a  piece  by  Chippendale  will  give  us  an  unerring  sense  of  what 
a  good  joint  should  be.    Neither  can  we  all  write  a  progression  of 


PIANOS      —      —      New  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  for  47  Years 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC. 

141  Main  Street,  Medford,  Mass.  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


TIFFANY 

STERLING 

SILVER 

AT  LONG'S  CHESTNUT  HILL 
Illustrated  left  to  right: 
Hampton,  English  King,  Faneui 
PLACE  SETTINGS  $41.75  UP 
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Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 


The  New  England  Trust  Company 

Incorporated  1869 

135  DEVONSHIRE  STREET 

Back  Bay  Branch:  99  Newbury  St.,    Boston,  Mass. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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chords,  or  even  name  them  when  heard;  but  a  study  of  a  Bach  chorale 
will  give  us  a  sense  of  how  chords  should  progress. 

All  this  is  very  important  for  two  reasons.  First,  because  all  music 
that  it  has  been  agreed  to  call  great  has  been  evolved  from  and  illumi- 
nated by  what  has  gone  before.  Therefore  a  training  that  has  followed 
the  path  of  history  enables  the  mind  to  pick  out,  in  new  scores,  here 
and  there  a  familiar  feature  by  means  of  which  the  musical  logic  may, 
however  imperfectly  at  first,  be  grasped.  Thus  we  shall  never  be  wholly 
in  the  dark.  And  whatsoever  we  grasp,  little  or  much,  we  may  savor 
for  its  quality.  When  a  composer  breaks  away  completely  from  tradi- 
tion, he  runs  the  danger  of  being  completely  unintelligible.  This  is 
why  Schonberg's  later  work  appeals  only  to  a  small  coterie  of  admirers. 

In  the  second  place,  a  standard  of  quality  is  necessary  because  we  all 
enjoy  at  times  music  which  lacks  thoroughbredness.  The  hymns  and 
songs  of  childhood,  and  music  associated  with  moments  of  happiness 
or  quiet,  evoke  memories  so  pleasant  or  otherwise  that  our  critical 
faculties  are  overlaid  by  them.  In  like  manner  it  would  seem  that  the 
atmosphere  of  a  modern  dancing-room  reduces  its  frequenters  to  a 
condition  that  it  would  be  an  injustice  to  infants  to  describe  as  infan- 
tile, producing  a  complete  collapse  of  all  critical  faculty.    There  may 
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Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

.for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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PLANNING    TO    BUILD?     Don't  go  astray! 
Go  tlameless  electric  ALL  the  way! 


Alt 


the  Way 


HOUSE    HEATING 

WATER    HEATING 
COOKING 

REFRIGERATING 
WASHING-DRYING 

AIR    CONDITIONING 
BETTER    LIGHTING 


Boston  EDISON  Company 

HELPS    YOU    LIVE    BETTER    ELECTRICALLY! 
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be  great  pleasure,  there  is  certainly  nothing  wrong,  in  enjoying  the 
day-dreams  evoked  by  music;  but  we  ought,  if  critical  listening  is  our 
aim,  to  be  aware  that  it  is  not  music  we  are  enjoying.  It  follows  that 
the  man  who  says  he  knows  what  he  likes  may,  in  many  instances, 
never  have  enjoyed  music  at  all. 

We  may  demur  to  Stravinsky's  denial  to  music  of  any  expressiveness 
whatsoever,  either  of  feelings,  emotions,  or  psychological  states;  but 
there  can  be  no  doubt  that  we  ought,  whilst  listening,  to  try  to  divest 
our  listening  of  everything  extraneous  —  or,  to  use  Stravinsky's  word, 
of  "dope."  Dope  includes  everything  that  diverts  the  mind  from  the 
contemplation  of  music  as  a  sound-pattern.  The  ascription  to  music 
of  literary  notions  and  dramatic  conflicts  is  an  example.  These,  even 
if  they  were  present  in  the  mind  of  the  composer,  are  irrelevant  to  the 
listener  whilst  listening.  They  are  merely  interesting  historically.  They 
may  explain  the  order  in  which  the  material  occurs;  but  what  matters 
is  whether  or  not  the  order  is  a  good  musical  order,  and  whether  or 
not  the  material  is  good  material. 

I  think  Stravinsky  would  probably  concede  that  a  genuine  compo- 
sition has  its  own  peculiar  vitality,  its  musical  personality;  its  own 
special  aesthetic  flavor,  that  makes  a  work  characteristically  Chopin, 


BOCA  GRANDE 


PALM  BEACH 
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The  Ritz  Carlton  Hotel 
Pretty  Clothes  for  All  Occasions 


MANCHESTER 


WATCH  HILL 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  Non-Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cotting 

Secretary,  Francis  H.  Burr 

Chairman  Ladies'  Committee 

Mrs.  Charles  E.  Cotting 
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BRECK      CREME      RINSE 

Breck  Creme  Rinse,  used  after  the  shampoo,  eliminates  snarls, 
tangles  and  fly-away  hair.  It  makes  combing  and  arranging  easy, 
and  is  especially  recommended  for  the  care  of  permanent  waves 
and  dry,  harsh  hair.  Breck  Creme  Rinse,  so  pleasant  and  easy 
to  use,  will  leave  your  hair  soft,  lustrous  and  easy  to  manage. 
Enjoy   fragrant   Breck   Creme    Rinse   after   your   next   shampoo. 

JOHN  H  BRECK  INC  •  MANUFACTURING  CHEMISTS  •  SPRINGFIELD  3  MASSACHUSETTS 
NEW    YORK         •       CHICAGO         •       SAN     FRANCISCO  •       LOS    ANGELES  ■        OTTAWA     CANADA 
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say,  or  Beethoven,  or  Elgar.  It  is  my  inability  to  savor  any  such 
aesthetic  flavor  in  the  work  of  Brahms  that  prevents  me  from  enjoying 
any  but  a  few  small  works  by  that  composer.  There  is  something 
wrong,  and  I  am  sure  it  is  not  the  music. 

Indeed,  unless  we  feel  that  the  quality  is  really  cheap,  or  the  con- 
struction bad,  we  are  not  justified  in  condemning  a  work  because  we 
do  not  like  it,  or  even  dislike  it.  If  a  work  is  masterly  in  construction, 
only  a  consensus  of  adverse  opinion  can  condemn  it  aesthetically.  An 
individual  in  such  a  case  can  only  like  or  dislike.  Chopin,  we  are  told, 
disliked  Beethoven's  music  because  it  was  hard  and  rough.  We  are  not 
told  that  he  was  unwise  enough  to  say  it  was  bad.  He  left  that  to 
Debussy  and  Cyril  Scott;  and  with  all  deference  to  both  in  their 
proper  spheres,  the  world  was  not  amused. 
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The   New   England 
Conservatory 

A  COLLEGE  OF  MUSIC 

James  Aliferis,  President 


JORDAN  HALL 

Thurs.,  Nov.  17     •     8:30  p.m. 

CONSERVATORY  CHORUS  AND 
SYMPHONIC  WIND  ENSEMBLE 

G.  Wallace  Woodworth 

Guest  Conductor 


Mon.,  Nov.  28     •     8:30  p.m. 

ARTIST  DIPLOMA 
DEBUT  RECITAL 

Jeanne  Grealish,  Mezzo-Soprano 

Both  Concerts  in  Jordan  Hall 
—  No  Tickets  Required  — 


290  Huntington  Ave.,  Boston  15 


To  Benefit  the 

Institute  of  Contemporary  Art 

Ballet  Espanol 
Ximenez— Vargas 

and  their  company  of  14  dancers, 
flamenco  singers  and  guitarists 


ONE  EVENING  ONLY 

Friday,  December  2     3:30  p.m. 

SYMPHONY  HALL 


For  tickets  telephone  the 

Institute  of  Contemporary  Art 

ALgonquin  40614 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1491 
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ODD  BITS  ABOUT  COMPOSERS 


Beethoven,  who  grew  up  in  Bonn  and  spent  most  of  his  life  in 
Vienna,  once  crossed  Teutonic  borders.  In  the  autumn  of  1781  his 
mother  took  her  eleven-year-old  son  on  a  Rhine  boat  to  Holland  to 
exhibit  him  as  a  pianist.   The  expedition  proved  fruitless. 

Statesmen  who  have  composed:  Henry  V,  Henry  VI  and  Henry  VIII 
all  composed  music  for  the  church.  Frederick  the  Great  composed 
numerous  flute  sonatas,  symphonies,  etc.  Benjamin  Franklin  composed 
a  string  quartet.   Charles  G.  Dawes  composed  a  march. 


Fritz  Kreisler  was  not  the  only  musician  who  has  attributed  his  own 
music  to  celebrated  composers  of  the  past.  Henri  Casadesus,  the  late 
uncle  of  the  celebrated  pianist,  had  a  great  fondness  for  practical  jokes. 
He  "discovered"  a  viola  concerto  by  Handel  which  is  not  to  be  found 
among  the  works  of  that  composer.  Another  of  his  discoveries,  the 
so-called  "Adelaide"  Concerto  by  Mozart,  was  generally  accepted  by 
the  public,  performed  by  Menuhin  and  provided  with  a  cadenza  by 


Fleuriste  Francais 


Est.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


Greater  Boston's 
Outstanding  Food  Stores 


73  Large  Supermarkets 

WATERTOWN  MT.  AUBURN 

NEWTONVILLE 

WELLESLEY 

MEDFORD 

CHESTNUT  HILL 

AUBURNDALE 


WALTHAM 


BROOKLINE 
STONEHAM 
PORTER  SQUARE 
NORWOOD 
WOBURN 


BOSTON 

BOOK  and  ART 

SHOP 


ooks  OYif'mt  and Supplied  $rt 

PRINTS  ^  PICTURE  FRAMING 

657  Qoyhton  Street 

TEL.  KENMORE  6-57^2 


[43] 


Hindemith  before  an  examination  of  the  record  quite  separated  it 
from  the  boy,  the  princess,  and  Versailles.  The  Chamber  Concerto  for 
Orchestra  by  C.  P.  E.  Bach,  which  was  arranged  for  orchestra  by  Stein- 
berg, and  which  has  been  performed  several  times  at  the  Boston  Sym- 
phony concerts,  has  never  been  traced  further  back  than  the  possession 
of  M.  Casadesus  who  performed  it  with  his  group,  La  Societe  des 
Instruments  Anciens.  Its  authenticity  may  never  be  proved  nor  dis- 
proved. 

There  are  several  instances  of  letters  by  composers  as  well  as  scores 
whose  authenticity  is  more  than  doubtful.  Conspicuous  are  the  letters 
which  Bettina  Brentano  produced  as  received  from  Beethoven,  but 
which  she  obviously  doctored.  The  intimate  correspondence  of  Chopin 
to  the  notorious  Polish  beauty,  Delphine  Potocka,  became  known  many 
years  after  his  death,  but  only  in  the  form  of  copies,  These  have  been 
the  subject  of  hot  dispute. 

The  story  is  attributed  to  Mendelssohn  (but  also  to  other  pianists) 
that  when  he  once  played  the  first  movement  of  Beethoven's  "Moon- 
light" Sonata  a  lady  in  the  front  row  of  the  audience  fanned  herself 
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rather  less  than  more  precisely  in  the  rhythm  of  the  music.  Men- 
delssohn kept  repeating  an  arpeggio  before  the  last  cadence  until  it 
was  noticed  that  he  was  accompanying  her.    When  she  stopped  he 

played  the  final  chord. 

#  #       # 

Composers  who  didn't  die  in  bed:  Jean-Marie  Leclair,  the  French 
violinist  and  composer,  was  found  in  his  house  stabbed  to  death  on 
October  22,  1764.  His  estranged  wife  was  suspected  but  never  con- 
victed. Ernest  Chausson  died  in  Limay,  France,  June  10,  1899,  from 
a  bicycle  accident.  Alberic  Magnard  died  when  invading  German 
soldiers  fired  his  house  at  Baron  on  the  Oise,  September  3,  1914. 
Enrique  Granados  was  drowned  on  March  24,  1916,  when  the  S.  S. 
Sussex  was  torpedoed  by  a  German  submarine  in  the  English  Channel. 

#  #       # 

Brahms,  who  could  be  notoriously  rude  in  company,  once  left  an 
argumentative  gathering  with  these  words:  "If  there  is  anyone  here 
whom  I  have  neglected  to  insult,  I  beg  his  pardon!" 


Wagner  and  his  first  wife,  Minna,  were  both  devoted  to  animals. 
Before  their  marriage  Wagner  acquired  a  brown  poodle  named  Rupel 
(Bounder).   The  newly  married  couple  acquired  Robber  (the  English 
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word),  a  Newfoundland  dog,  at  Riga  and  took  him  on  their  perilous 
voyage  via  London  to  Paris  where  he  strayed  and  was  lost.  The 
Wagners  had  a  cherished  cocker  spaniel,  Peps,  in  Zurich  and  when  the 
animal  died  of  old  age  the  Wesendoncks  consoled  them  by  presenting 
another  called  'Tips"  or  "Fipsel."  A  gray  parrot,  "Papo"  (from 
Papageif),  was  given  to  them  in  Hamburg  in  1844  and  lived  seven 
years.    Papo  could  sing  themes  from  Rienzi. 

Wagner's  unfortunate  first  sojourn  in  Paris  ended  with  his  confine- 
ment in  a  debtors'  prison  in  Clichy,  October  28  through  November 

17,   1840. 

#  #       # 

Dvorak  was  fond  of  whist  but  hated  to  lose,  and  would  throw  his 
cards  in  the  air.  His  friend  Kovarik  in  New  York  once  restored  peace 
by  offering  to  use  his  own  winnings  to  send  a  doll  to  the  composer's 
little  girl  at  home  in  Bohemia. 

#  #       # 

Franck  was  baptized  Cesar-Auguste.  When  he  appeared  in  Paris  at 
nineteen  as  a  pianist  and  composer,  unfriendly  critics  made  sport  of 
the  mild  young  man  who  bore  the  names  of  the  Roman  general.  One 
remarked  that  unlike  the  earlier  Caesar  he  had  "not  yet  conquered 
Gaul."   Franck  thereupon  dropped  the  Auguste  from  his  name. 

^n?  TnF  "fp 

Paul  Dukas,  at  an  afternoon  tea  in  Paris,  helped  himself  freely  to 
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s  in  music  differ. . . 
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chocolates,  whereupon  Mme.  Dukas  protested.  "Never  mind,  my  dear," 
answered  her  husband.   "It  will  all  turn  into  music." 

*  #       # 

Maurice  Ravel's  brother,  Edouard,  was  a  mechanical  engineer.  He 
invented  a  circus  act  whereby  an  automobile  dashed  down  a  steep 
incline  which  had  a  sudden  turn  at  the  base.  The  car  performed  a 
somersault  in  the  air  and  landed  on  its  wheels.  Barnam  and  Bailey 
bought  this  act  for  the  seasons  of  1906  and  1907  and  billed  it  as  "The 

Dip  of  Death." 

#  *       # 

A  work  by  Alfredo  Casella  is  no  longer  played  for  at  least  one  good 
reason:   it  is  "Three  Pieces  for  Pianola"  (1918). 


The  Boston  Symphony  program  for  February  23,  1945,  omits  the 
usual  date  of  birth  under  the  name  of  Heitor  Villa-Lobos.  This  com- 
poser then  conducted  as  guest  and  insisted  that  the  year  of  his  birth 
as  given  in  the  dictionaries  as  1881  made  him  out  as  older  than  he  was, 
creating  an  embarrassing  situation.  Since  then  the  birth  certificate 
has  been  found,  establishing  the  date  as  March  5,  1887. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE     OF     CONCERTS 

Winter  Season  1960-1961 
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Boston 
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Cambridge 
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20 

Boston 
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Boston 
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24 
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28 
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29 
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Boston 
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Boston 
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17 
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22 
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Boston 
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29 
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(I) 

3° 

New  York 
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1 

Washington 

(I) 

2 

Brooklyn 

(I) 

3 
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(Sat.  I) 

6 

Boston 

(Tues.  C) 

8 

Boston 

(Rehearsal  III) 

9-10 

Boston 

(Fri.-Sat.  VIII) 

*3 

Providence 

(II) 
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Boston 
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18 

Boston 
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20 

Cambridge 
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Boston 
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Boston 
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Boston 
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MARCH 

2  Boston 
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1 1  New  York 
14  Cambridge 
16  Boston 

17-18  Boston 
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(Rehearsal  IX) 
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(Rehearsal  X) 
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"BELSHAZZAR'S  FEAST," 
for  Mixed  Chorus,  Baritone  Solo  and  Orchestra 

By  Sir  William  Walton 

Born  in  Oldham,  Lancashire,  England,  March  29,  1902 


Belshazzar's  Feast,  set  to  a  text  arranged  from  Biblical  sources  by  Sir  Osbert 
Sitwell,  was  first  performed  at  the  Leeds  Festival  in  England  on  October  10,  1931. 
Malcolm  Sargent  conducted  and  the  baritone  soloist  was  Dennis  Noble.  The  first 
performance  in  the  United  States  was  by  the  Boston  Symphony  Orchestra  on  March 
31,  1933.  The  Cecilia  Society  Chorus  prepared  by  Arthur  Fiedler  assisted  and  David 
Blair  McClosky  was  the  soloist. 

The  orchestra  required  includes  2  flutes  and  piccolo,  2  oboes  and  alto  saxophone, 

3  clarinets  in  B-flat,  clarinet  in  E-flat,  bass  clarinet,  2  bassoons  and  contra-bassoon, 

4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  2  harps,  organ  and  strings,  and 
the  following  percussion:  side  drum,  tenor  drum,  triangle,  tambourine,  castanets, 
cymbals,  bass  drum,  gong,  xylophone,  glockenspiel,  wood  block,  slapsticks,  anvil  (two 
supplementary  brass  bands  have  a  doubling  function  and  are  not  used  in  the  present 
performances). 

The  score  is  dedicated  to  Lord  Berners. 

Qir  William  Walton  has  in  recent  years  confirmed  his  mettle  and 
^  proved  his  versatility  by  his  opera,  Troilus  and  Cressida,  two  sym- 
phonies, and  other  notable  orchestral  works.  At  the  age  of  twenty-nine 
he  was  known  principally  as  the  composer  of  a  lusty  overture,  "Ports- 
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When  you  think  of  hi-fi  sound,  quite  naturally  you 
think  of  Radio  Shack.  When  you  think  of  excessive 
use  of  the  superlative  in  sound  advertising  you  also, 
quite  naturally,  think  of  Radio  Shack,  because  we 
employ  the  word  "best"  frequently  and,  occasionally, 
recklessly.  This  is  because  Bostonians  are  said  to  re- 
spond only  to  the  incredible  (in  advertising)  plus 
prices  which  have  been  cut  to  (and  partially  through) 
the  bone. 

Our  dilemma  should  be  obvious :\w|h^ve :  found 
something  so  terrific  we  dare  not  use  the  hackneyed 
word  "best".  And  yet  our  dictionary  warns  us  against 
•trying  to  top  an  adjective  that'  has  been  rated  No.  1 
since  variety  became  one  of  life's  spices. 

Let  us  say,  then,  that  the  Koss  "Stereophone"  is  a 
very  very  superbly  capital  device  of  A-l  merit,  and 
let  us  hope  none  of  our  brothers  in  the  advertising 
fraternity  will  (in  this  issue)  produce  either  hard- 
goods  or  soft-goods  .of  which  more  can  be  said. 

If  you  have  never  heard  stereo  hi-fi,  or  if  you've 
heard  it  and  said  "Well?  .  .  .",  you  have  the  surprise 
of  your  little  fat  life  coming  to  you.  For  Jhe  quality 
of  stereophonic  sound  as  heard  via  a  pair  of  Koss 
headphones  is  as  close  to  aural  heaven  as  we  devilish 
music  lovers  will  probably  ever  get.  Incredible  is  the 
word  for  this  sealed  circle  of  glorious  music  whose 
circumference  includes  your  head  as  its  final  hi-fi 
component ! 

It  is  the  Hollywood  Bowl  under  the  stars  and  the 
concert  is  for  you  alone.  It  is  Symphony  Hall  without 
a  cough,  a  rustle,  or  the  sudden  crunch  of  a  Lifesaver. 
It  is  frighteningly  close  to  being  bigger  than  life.  You 
sit  there  looking  like  an  engineer  on  a  countdown  but 
actually  transported  to  the  seven  moons  of  Munch. 


Fabulous  experience!  Koss  "Stereophones"  at  Radio  Shack.  Add  them  to  your  stereo 
hi-fi  system  as  over  500  of  our  smarter  customers  have  already  done  in  recent  months. 


RADIO  SHACK  CORPORATION 

730  COMMONWEALTH  AVENUE.  BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven,  Stamford  and  (soon)  Hartford 
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mouth  Point,"  an  amusing  travesty,  "Fagade"  and  an  agreeable  con- 
certo, Sinfonia  Concertante.  At  the  announcement  of  a  choral  work 
on  a  large  scale,  there  was  considerable  anticipation  through  England, 
"the  land  of  oratorio,"  Belshazzar's  Feast  more  than  satisfied  expecta- 
tions by  its  splendor  of  color  and  its  dramatic  power.  Its  introduction 
at  the  Leeds  Festival  in  1931  brought  only  praise,  but  it  was  refused 
by  Ivor  Akin  for  the  Three  Choirs  Festival  in  Worcester  for  the  fol- 
lowing season  on  the  grounds  that  the  music  was  "unsuitable  for  a 
cathedral."  It  was  not  considered  an  "oratorio"  (the  score  bears  no 
categorical  title),  for  oratorios  were  supposed  to  be  religiously  rather 
than  dramatically  motivated.  There  were  many  protests,  and  the 
objection  has  been  overruled.  The  text  amplifies  but  never  departs 
from  the  spirit  of  the  Bible.  Daniel,  it  is  true,  does  not  appear,  but 
his  presence  is  felt  as  the  prophet  of  doom  for  Babylon,  for  we  are 
supposed  to  know  that  it  was  he  who  interpreted  the  handwriting  on 
the  wall.  The  voice  of  the  baritone  solo  is  not  identified.  The  singer 
has  narrative  parts  and  alternates  with  the  chorus.  This  text,  like 
many  of  the  Old  Testament  texts,  is  filled  with  the  lamentations  of  a 
people  in  captivity,  their  soul-searching,  and  their  triumph  in  the 
name  of  Jehovah. 

Sir  Osbert  Sitwell  chose  three  excerpts  from  the  Bible,  developed 
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them  to  his  purpose  and  indicated  intervening  pauses  between  them. 
The  first  text  is  the  outcry  of  the  Hebrews  who  are  held  in  a  strange 
land,  Psalm  CXXXVII:  "By  the  waters  of  Babylon  .  .  ."  The  second 
section  is  drawn  directly  from  the  Fifth  Book  of  Daniel:  the  feast  of 
the  great  king,  his  pasan  to  the  pagan  gods,  his  defilement  of  the  holy 
vessels  of  the  Israelites  as  his  "Princes,  his  wives  and  his  concubines" 
drink  wine  from  them.  The  apparition  of  the  handwriting  on  the  wall 
is  the  fearful  climax.  The  third  section  is  based  upon  Psalm  LXXXI: 
"Then  sing  aloud  to  God  our  strength  .  .  ."  The  words  become  the 
joy  of  liberation,  not  untinged  with  a  sense  of  vengeful  triumph. 
Alleluias  interchanged  by  the  two  choruses  bring  the  close. 

As  is  often  the  case,  a  vivid  work  of  art  like  this  libretto,  or  indeed 
like  the  Book  of  Daniel  itself,  would  only  be  emasculated  by  the  prob- 
ing historian.  The  result  of  actual  research  is  nevertheless  interesting. 
The  identity  of  Belshazzar  was  in  doubt  until  the  decipherment  of  the 
Babylonian  Cuneiform  inscriptions  in  1854.  The  contemporary  record 
challenges  the  order  of  events  in  the  Book  of  Daniel  while  that  account, 
for  the  very  reason  that  it  is  legendary,  gains  in  poetic  beauty  and 
dramatic  impact.  Belshazzar  was  not  the  son  of  Nebuchadnezzar 
(Nebuchadrezzar),  nor  was  he  the  last  king  of  Babylon,  but  the  son  of 
that  king,  Nabonidos,  and  the  leader  of  the  army.  He  was  thus  the 
most  conspicuous  figure  in  opposing  the  Persian  invasion.    The  con- 


ffSay  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

Open  Evenings  FLOWER  SHOP,  INC.      248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  S-2076  and  2077  opposite  Symphony  Hall 


TON  MUSIC  SCHOOL 

50th  Anniversary  Year 

251  Commonwealth  Avenue 

Boston  16  •  KE  6-8796 

A  complete  education  in  music 
Instruction  in  art,  dance  and  speech 
Classes  also  for  children  and  adults     y 

LINWOOD  D.   SCRIVEN,  Director      ? 
MRS.  JOHN  C.  VOSOFF,  President     f 

A  Red  Feather  Agency  and  Member  of  the  United  Fund  &• 

[53] 


4> 


■  ;  ■    • 


quering  king  was  not  Darius,  as  the  Bible  has  it,  but  the  earlier  Cyrus. 
The  date  was  538  b.c.  Belshazzar  was  not  "slain  that  night,"  but  lived 
briefly  to  be  honored  by  the  benevolent  Cyrus. 

•     • 

Thus  spake  Isaiah: 

Thy  sons  that  thou  shalt  beget 

They  shall  be  taken  away, 

And  be  eunuchs 

In  the  palace  of  the  King  of  Babylon. 

Howl  ye,  howl  ye,  therefore: 

For  the  day  of  the  Lord  is  at  hand! 


By  the  waters  of  Babylon, 

By  the  waters  of  Babylon 
There  we  sat  down;  yea  we  wept 
And  hanged  our  harps  upon  the  willows. 

For  they  that  wasted  us 

Required  of  us  mirth; 

They  that  carried  us  away  captive 

Required  of  us  a  song. 

Sing  us  one  of  the  songs  of  Zion. 

How  shall  we  sing  the  Lord's  song 
In  a  strange  land? 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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If  I  forget  thee,  O  Jerusalem, 

Let  my  right  hand  forget  her  cunning. 

If  I  do  not  remember  thee, 

Let  my  tongue  cleave  to  the  roof  of  my  mouth. 

Yea,  if  I  prefer  not  Jerusalem  above  my  chief  joy. 

By  the  waters  of  Babylon 
There  we  sat  down:  yea,  we  wept. 

O  daughter  of  Babylon,  who  are  to  be  destroyed, 

Happy  shall  he  be  that  taketh  thy  children 

And  dasheth  them  against  a  stone, 

For  with  violence  shall  that  great  city  Babylon  be  thrown  down 

And  shall  be  found  no  more  at  all. 

Babylon  was  a  great  city, 

Her  merchandise  was  of  gold  and  silver, 

Of  precious  stones,  of  pearls,  of  fine  linen, 

Of  purple,  silk  and  scarlet, 

All  manner  vessels  of  ivory, 

All  manner  vessels  of  most  precious  wood, 

Of  brass,  iron  and  marble, 

Cinnamon,  odours  and  ointments, 

Of  frankincense,  wine  and  oil, 

Fine  flour,  wheat  and  beasts, 

Sheep,  horses,  chariots,  slaves 

And  the  souls  of  men. 


The  Brown  and  White  Fleet 

/BoidofL  Qab 

BhiqhiwL  Qab 

KEnmore  6-5010 

STadium  2-2000 

fi/righawL  Qab 

tfkvsriaruL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

Largest  Co-operative   Bank   in  Massachusetts 

MERCHANTS   CO-OPERATIVE    BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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In  Babylon 

Belshazzar  the  King 

Made  a  great  feast, 
Made  a  feast  to  a  thousand  of  his  lords, 
And  drank  wine  before  the  thousand. 

Belshazzar,  whiles  he  tasted  the  wine, 
Commanded  us  to  bring  the  gold  and  silver  vessels: 
Yea!  the  golden  vessels,  which  his  father,  Nebuchadnezzar, 
Had  taken  out  of  the  temple  that  was  in  Jerusalem. 

He  commanded  us  to  bring  the  golden  vessels 
Of  the  temple  of  the  house  of  God, 
That  the  King,  his  Princes,  his  wives 
And  his  concubines  might  drink  therein. 
Then  the  King  commanded  us: 
Bring  ye  the  cornet,  flute,  sackbut,  psaltery 
And  all  kinds  of  music;  they  drank  wine  again 
And  then  spake  the  King: 

Praise  ye 

The  God  of  Gold 

Praise  ye 

The  God  of  Silver 
Praise  ye 

The  God  of  Iron 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

K§3Iz2 PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 
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Praise  ye 

The  God  of  Stone 

Praise  ye 

The  God  of  Wood 

Praise  ye 

The  God  of  Brass 

Thus  in  Babylon,  the  mighty  city, 
Belshazzar  the  King  made  a  great  feast, 
Made  a  feast  to  a  thousand  of  his  lords 
And  drank  wine  before  the  thousand. 

Belshazzar  while  he  tasted  the  wine 

Commanded  us  to  bring  the  gold  and  silver  vessels 

That  his  Princes,  his  wives  and  his  concubines 

Might  rejoice  and  drink  therein 

After  they  praised  their  strange  gods, 

The  idols  and  the  devils. 

False  gods  who  can  neither  see  nor  hear 

Called  they  for  the  timbrel  and  the  pleasant  harp 

To  extol  the  glory  of  the  King. 

Then  they  pledged  the  King  before  the  people, 

Crying,  Thou,  O  King,  art  King  of  Kings: 

O  King,  live  for  ever  .  .  . 

And  in  that  same  hour,  as  they  feasted 
Came  forth  fingers  of  a  man's  hand 
And  the  King  saw 
The  part  of  the  hand  that  wrote. 

And  this  was  the  writing  that  was  written: 
'MENE,  MENE,  TEKEL  UPHARSIN' 
'THOU  ART  WEIGHED  IN  THE  BALANCE 
AND  FOUND  WANTING.' 

In  that  night  was  Belshazzar  the  King  slain 
And  his  Kingdom  divided. 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


MASTER  PRINTS 

Outstanding  examples  by  the 

important  graphic  artists  from 

Diirer  to  Picasso 

Oct.  4 -Oct.  31 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 
Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 
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Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob. 
Take  a  psalm,  bring  hither  the  timbrel, 
Blow  up  the  trumpet  in  the  new  moon, 
Blow  up  the  trumpet  in  Zion 
For  Babylon  is  fallen,  fallen. 

Alleluia  I 

Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob, 
While  the  Kings  of  the  Earth  lament 
And  the  merchants  of  the  Earth 
Weep,  wail  and  rend  the  raiment, 
They  cry,  Alas,  Alas,  that  great  city, 
In  one  hour  is  her  judgment  come. 

The  trumpeters  and  pipers  are  silent, 
And  the  harpers  have  ceased  to  harp, 
And  the  light  of  a  candle  shall  shine  no  more. 

Then  sing  aloud  to  God  our  strength, 
Make  a  joyful  noise  unto  the  God  of  Jacob, 
For  Babylon  the  Great  is  fallen. 

Alleluia! 

[copyrighted] 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 


The  remaining  concerts  in  this  series  will  be  as  follows: 


DECEMBER  6 

DECEMBER  27 
Jaime  Laredo,  Violin 

JANUARY  24 
Roger  Shermont,  Violin 

FEBRUARY  7 
Erich  Leinsdorf,  Guest  Conductor 

FEBRUARY  28 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 

Blackwood 

Bloch 

Brahms 

Copland 
Debussy 

Dukas 

Elgar 

Franck 

Haieff 

Ibert 

d'Indy 

Khatchaturian 
Mahler 

Mendelssohn 

Prokofieff 


Rachmaninoff 
Ravel 

Saint-Saens 


Schubert 

Stravinsky 

Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 


Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM 

Adagio  for  Strings  LM 

Symphony  No.  3,  "Eroica"  LM 

Symphony  No.  9  LM 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM- 
Requiem                                                                         LDS 

Symphony  No.  1  LM- 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot- Schweitzer)  LM 

Violin  Concerto  (Kogan-Monteux)  LM 

"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM 

"Italian"  and  "Reformation"  Symphonies  LM 

Violin  Concerto  (Heifetz)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot- Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot-Schweitzer)  LM- 

Havanaise  (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM- 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM 

recording. 


2198* 

■2197 

•2105 

-2233* 

•6066* 

■6053 

2228* 

■6077* 

2352* 

-2109 

■2097 

■2274* 

■2401* 

-2111* 

-2282* 

■2292* 

-2105* 

-2131* 

•2352* 

■2111* 

■2271* 
■2220 

■2371* 
-2221* 
•2314* 
■2110 
■2197 
■2314* 
-2237* 
-2292* 
2271* 
■2220 
-2292* 
2341* 
•2344* 
2376* 
-1953 
■2239* 
-2105* 
2363* 

2255* 
2109 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.   commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6 

■4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  2-3985 


MRS.    OLGA    FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 
Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E[)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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(tIt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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160  Boylston  Street   •    Boston 
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ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we  would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HUbbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical   and   descriptive   notes    by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson  t 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 
Leonard  Burkat 

Music  Administrator 


SYMPHONY     HALL 


Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


BOSTON      15 
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What  everyone  likes  about 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 


The  Rational 

Shawmut  Bank  «/*^ 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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Program 9 

Notes 

Bach  (Suite  No.  4) 11 

Piston  (Three  New  England 

Sketches) 14 

Entr'acte 

Liszt's  Little  Princess  (/.  N.  B.)  .  20 

Notes 

Franck  (Symphony  in  D  minor)  48 


COPLEY  SOCIETY  EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  loaned  by 
the  Copley  Society  of  Boston,  This 
Society  was  founded  in  1879  by  a  group 
of  students  from  the  Boston  Museum 
School,  who  wished  to  continue  their 
association  after  leaving  the  school.  In 
1888  it  was  incorporated.  Since  its  in- 
ception the  membership  has  increased 
steadily  and  there  are  now  600  members. 
The  Copley  Society  now  includes  the 
North  Shore  Arts  Association,  whose 
pictures  have  been  shown  here  in  recent 
seasons.  The  Society  maintains  a  Gal- 
lery at  158  Newbury  Street. 

GEORGE  AUGUSTA 
Nude 

CARROLL  BILL 

Avila  in  Spain 

JAMES  KING  BONNAR 
The  Harbor 

MARGARET  FITZHUGH  BROWNE 

Dancer  Resting 

ELIZABETH  CLEVELAND 
Hoyt 

ROBERT  J.  CORMIER 

Frances 

ROGER  W.  CURTIS 
Westerly  Gale 

ROGER  DEERING 

Seacoast  Village 

VIRGINIA  W.  EMMONS 
Taxco  Market 

HARRY  GAGE 

Mission  San  Xavier 

DORIS  L.  GOODHUE 

Adolescence 


— Sri   ^rrome 

In  a  delightfully  becoming  tea- 
gown  of  wool  jersey  ...  its  collar 
of  rayon  satin.  Geranium  Red, 
Violet,  Moss  Green,  Sapphire  Blue. 
Sizes  10-20       $49.95 

416  Boylston  Street         54  Central  Street 
Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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a  short  LONG  story 


^fj  this  season's  most 
talked-about  after 
dark  fashion  .  .  • 
the  LONG  gown 

[Off  if. 

f #*r  details 


long  at-home  gowns  too,  in 
many  moods  •  .  .  informal  wools 
from  Sweden  and  Ireland  .  .  . 
imaginative  fashions  by  Tina 
Lesser  .  .  •  imperial  elegance 
in  our  Dynasty  Collection 

-H/venH-y  newbury 
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KEN  GORE 
Manchester  Brook 

LAURA  R.  GRANDE 

Summer  Tan 

JOSEPHINE  W.  HART 
October 

JAMES  HOOLEY 
Defeat 

BESSIE  J.  HOWARD 
Peonies 

ROBERT  DOUGLAS  HUNTER 
Winter  Jays 

HAZEL  IVES 

Jonathan  and  Gilman  Parsons 
ALICE  JAMES 
Swamp  Trees 

JUNE  E.  JONES 
Still  Life  with  Oranges 

MARJORIE  LYON 

Louisburg  Square 

FRANCIS  A.  McWADE 
Again  to  Mind  I  Recall 

ROSALIE  M.  MURPHY 

Autumn  Pattern 
RUTH  NETTLETON 
Cloud  Patterns 

RUTH  F.  PALMER 

Joys  of  Spring 

C.  ROBERT  PERRIN 

Beacon  Street  Snowdown 
(3  panels) 

TINA  PRENTISS 

Autumn  Souvenirs 

ARTHUR  SAFFORD 

After  Hurricane 

STEPHEN  SEARLES 

Sunlight  -  Gloucester 

CECILE  SMAIL 

Early  American 

MARIAN  WILLIAMS  STEELE 
Reflections 

PAUL  STRISIK 
Surf  at  Gull  Head 

HAROLD  VROOM 

Connecticut  Farm 

EVA  WORCESTER 

Palm  Springs,  California,  from  the  d 

RUTH  C.  YOUNT 

Spring  Shower 


Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  ajter'darh 


v 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 


MR 
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To  the  new  grandfathi 

who  would  like  to  leave  a  little  something  to  the 
new  heir  and  score  some  points  on  the  tax  man: 

New  grandfathers  have  it  made.  As  if  by  divine  ordina- 
tion they  are  suddenly  blessed  with  "ancient  wisdom  and  a 
twinkling  eye."  They  are  free  to  spoil  or  ignore  as  they 
see  fit. 

Most  new  grandfathers  accept  the  responsibility  of  their 
estates  as  willingly  as  the  privilege.  Many  (in  their  ancient 
wisdom)  turn  to  Old  Colony  for  advice  on  how  best  to  help 
their  new  grandchild.  Often  they  are  astonished  to  learn 
how  much  they  can  reduce  their  own  tax  bill  in  the  bargain. 
If  you  are  a  new  grandfather  —  or  even 
an  old  one  —  give  your  lawyer  a  ring  and 
let's  all  three  of  us  get  together.  Meanwhile, 
we  hope  you  will  write  us  for  a  complimen- 
tary copy  of  "The  Living  Trust."  It  may 
give  you  some  profitable  ideas. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


mmm 

*»3l583i§f 


2ftM 


MBi 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY- SIXTY-ONE 


Third  Program 


TUESDAY  EVENING,  December  6,  at  8:30  o'clock 


Bach Suite  No.  4,  in  D  major 


Overture 
Bourrees  I  and  II 
Gavotte 
Minuet 
Rejouissance 


Piston Three  New  England  Sketches 

I.    Seaside 

II.    Summer  Evening 
III.    Mountains 


INTERMISSION 


Franck ' *  Symphony  in  D  minor 

I.    Lento;  Allegro  non  troppo 
II.    Allegretto 
III.    Allegro  non  troppo 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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.   .   .   our   collection   of 

beaded, 

sequinned 

and 

shining  fabric 

dresses 

for  the  holidays. 


Misses'  Shops, 
both  stores. 


Boston  •  Chestnut  Hil 
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SUITE  NO.  4  IN  D  MAJOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


This  Suite  is  scored  for  3  oboes,  bassoon,  3  trumpets,  timpani,  and  strings.   There 
is  in  each  of  the  suites  a  figured  bass  for  the  presiding  harpsichordist. 

Bach's  four  orchestral  suites  are  usually  attributed  to  the  period 
(1717-23)  in  which  he  was  Kapellmeister  to  the  young  Prince 
Leopold  of  Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they 
may  belong  to  the  subsequent  Leipzig  years,  for  Bach  included  them 
in  the  performances  of  the  Telemann  Musical  Society,  which  he  con- 
ducted from  the  years  1729  to  1736.  But  the  larger  part  of  his  instru- 
mental music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that  he 
could  acquit  himself  more  than  acceptably  upon  the  violin,  the  viola 
da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince  that 
Bach  composed  most  of  his  chamber  music,  half  of  the  Well-tempered 
Clavichord,  the  inventions.  Composing  the  six  concertos  for  the 
Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies  of 
his  manuscripts  and  performed  them  at  Cothen. 


BIGGEST 


!tf\yu§    in  Trust  and 
Estate  management  yield 

to  the  experience  and  devoted 
work  of  our  seasoned 
Trust  Officers. 

If  you  value  your  family's 
security,  call  on  the 
Rockland -Atlas  Trust  Department. 


"W- ^  ESTABLISHED    1833 

XCOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


The  suites,  partitas  and  "overtures,"  so  titled,  by  Bach  were  no  more 
than  variants  upon  the  suite  form.  When  Bach  labeled  each  of  his 
orchestral  suites  as  an  "ouverture,"  there  is  no  doubt  that  the  French 
ouverture  of  Lully  was  in  his  mind.  This  composer,  whom  Bach  closely 
regarded,  had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said 
"a  fragment  of  a  vanished  world  of  grace  and  eloquence  has  been 
preserved  for  us.  They  are  the  ideal  musical  picture  of  the  rococo 
period.  Their  charm  resides  in  the  perfection  of  their  blending  of 
strength  and  grace." 

[copyrighted] 


TEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE   CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brooeline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidcb  Corner 
Wellesley  •  West  Hartforb 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


the  Employers'  Group 


OF  INSURANCE    COMPANIES 


IIO  MILKSTREET. 

BOSTON  7.  MASSACHUSETTS 
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THREE  NEW  ENGLAND  SKETCHES 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


This  Suite  was  composed  for  the  one-hundredth  Worcester  Festival,  and  there 
performed  on  October  23,  1959.  Paul  Paray,  who  conducted  the  Detroit  Orchestra 
on  that  occasion,  subsequently  introduced  the  work  in  his  orchestra's  own  city. 

The  following  instruments  are  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  triangle,  tambourine, 
glockenspiel,  wood  block,  tam-tam,  2  harps,  and  strings. 

TT7ALTER  Piston,  who  retired  last  summer  from  the  faculty  of  the 
*  *  Music  Department  at  Harvard  University,  has  by  no  means  ceased 
to  compose.  A  commission  by  the  Ford  Foundation  has  resulted  in  his 
Second  Violin  Concerto,  which  will  be  performed  by  Joseph  Fuchs  in 
Pittsburgh  on  October  28  and  by  other  orchestras  with  the  same  soloist. 
A  Concerto  for  Two  Pianos  has  been  composed  for  the  duo-pianists 
Melville  Stecher  and  Norman  Horowitz.  A  commission  granted  by  the 


la 

maisonette 

the 

little  house  of  many  designers 

115   newbury  street,   boston 

the  prettiest  fashions  ever 

for  day  and  evening  ~ 

including 

hats  —  original  and  custom  made 

No  other  gift  makes  a  woman  more  feminine,  more  attractive 


PARFUM  DE 


COTY 


COMPOUNDED    AND    COPYRIGHTED    IN    U.S.A.    BY   COTY,    INC.,    1960.    ALSO   AVAILABLE    IN    CANADA 


3.50  to  100.00  plus  tax 
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flv^V^vJ-L/vJl  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single  in- 
struments into  large  "families",  the  piccolo  is 
a  miniature  flute.  The  name  itself  means  "small", 
and  the  arrangement  of  keys  is  very  similar  to  that  of 
an  ordinary  flute.  But  the  piccolo  is  an  octave  higher 
than  a  flute  in  C  and  reaches  almost  to  the  upper  limit 
of  recognizable  pitch,  though  the  highest  notes  (4th  oc- 
tave above  middle  C)  are  too  piercing  to  be  often  used. 
While  the  piccolo  first  became  popular  in  the  military 
bands  of  the  late  18th  century,  it  was  quickly  accepted 
in  the  symphony.  Gluck  and  Beethoven  used  its  hard, 
bright  tone  to  accentuate  "storm"  music;  Wagner  and  a 
great  many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 


ERSONAL  BANKER:  . .  is  the 

man  you  talk  to  at  The  Merchants  National 
Bank  of  Boston.  Our  bank  is  small  enough  to 
know  you  as  a  friend,  large  enough  to  offer  a 
full  range  of  personal  and  commercial  services.  The 
officer  who  serves  you  understands  your  needs— and 
he's  experienced  and  ready  to  help  you  on  the  spot. 
That's  why  we  say:  "At  The  Merchants,  the  man  you 
talk  to  is  the  bank." 


MERCHANTS ^ 
§  NATIONAL = 
=  BANrvJ|=p 

Hp/Boston : 

FOUNDED  1831  Z^~ 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.   •   31  Milk  St.   •   South  Station   •  513  Boylston  St. 
642  Beacon  St.   •  30  Birmingham  Parkway,  Brighton 
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Philadelphia  Orchestra  Association  has  resulted  in  a  new  Symphony 
(his  Seventh),  now  nearly  completed,  and  to  be  performed  by  the 
Philadelphia  Orchestra  in  Philadelphia  and  on  tour  (probably  includ- 
ing a  performance  in  Boston  on  March  22).  A  Symphonic  Prelude  was 
commissioned  by  the  Association  of  Women's  Committees  for  Sym- 
phony Orchestras  and  will  be  performed  in  Cleveland  under  the 
direction  of  George  Szell  on  April  20. 

When  Mr.  Piston  addressed  his  New  England  Sketches  to  an  initial 
New  England  audience,  he  was  careful  to  explain  that  he  was  neither 
summoning  general  impressions  of  our  landscape  nor  reviving  past 
tendencies  toward  program  music.   He  wrote: 

"The  work  composed  for  the  one-hundredth  Worcester  Festival  is 
not  a  symphony,  although  the  evolution  of  its  musical  thought  is  rather 
symphonic  in  character,  and  a  full  symphony  orchestra  is  employed. 

"It  is  called  'Three  New  England  Sketches,'  and  the  three  movements 
are:  I,  'Seaside';  II,  'Summer  Evening';  III,  'Mountains.'  These  pro- 
grammatic titles  serve  in  a  broad  sense  to  tell  the  source  of  the  impres- 
sions, reminiscences,  even  dreams,  that  pervaded  the  otherwise  musical 
thoughts  of  one  New  England  composer. 


EET 


lATEST  STEINWAY 

THE    LATE*' 

THIS  is  the  "CONTEMPORARY" 


newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F,  Murphy,  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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Picture 
windows 

on 


9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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"It  is  not  to  be  expected,  and  indeed  it  is  unlikely,  that  the  musical 
message  received  by  an  individual  listener  should  result  in  impressions 
and  recollections  similar  to  those  felt  by  the  composer,  since  all  extra- 
musical  ideas  except  those  of  the  most  elementary  sort  must  arise  from 
one's  personal  background  and  experience.  Such  is  the  nature  and 
expressive  universality  of  music. 

"The  Sketches  are  not  intended  as  descriptive  or  representational 
tone  painting,  and  any  chance  impressions  of  realism  or  specific  refer- 
ence come  as  incidents  in  the  act  of  composition.  This  act  may  be 
described  here,  prosaically,  as  the  controlled  expansion  and  develop- 
ment of  two  or  three  short  musical  motives." 

[copyrighted] 
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KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  mosl 
transatlantic  trip  to  Europe.     KLM  looks  forwai 
welcoming    patrons   of   the    Boston    Symphony 
board    the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM     service     features     superb 
Continental   cuisine   and   traditional    Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 

It's  a  Treat  to  Go  Royal  Dutch! 
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Fiduciary  Trust  Company 

10   POST    OFFICE   SQUARE,    BOSTON 


OFFICERS  an 

d  DIRECTORS 

James  Barr  Ames 

Edmund  H.  Kendrick 

Ropes,  Gray,  Best, 

Trust  Officer 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President 

Vice  President, 

and  Director 

Treasurer  and  Director 

Ronald  T.  Lyman,  Jr. 

John  W.  Bryant 

Scudder,  Stevens  &  Clark 

Trust  Officer 

Edward  F.  MacNichol 

Samuel  Cabot,  Jr. 

Vice  President 

Treasurer,  Samuel  Cabot,  Inc. 

and  Director 

Charles  K.  Cobb 

Trustee 

Edward  H.  Osgood 

Vice  President 
and  Director 

Philip  Dean 

Richard  C.  Paine 

Trust  Officer 

Treasurer,  State  Street 

Robert  H.  Gardiner 

Investment  Corporation 

President  and  Director 

William  A.  Parker 

Carl  J.  Gilbert 

Chairman  of  the  Board, 
Incorporated  Investors 

Chairman  of  the  Board,  - 
The  Gillette  Company 

Malcolm  D.  Perkins 

Francis  C.  Gray 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Chairman  of  the  Board 

Philip  H.  Theopold 

Henry  R.  Guild 

Minot,  DeBlois  &  Maddison 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

James  N.  White 

David  H.  Howie 

Trustee 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Albert  B.  Hunt 

President,  Rivett  Lathe 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 

&  Grinder,  Inc. 

Vice  President  and  Director 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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ENTR'ACTE 
LISZT'S  LITTLE  PRINCESS 


Princesse  Marie  zu  Sayn-Wittgenstein 


Franz  Liszt  has  often  been  discussed  as  a  tone  painter,  a  hypnotic 
virtuoso,  a  benefactor  of  promising  colleagues,  a  religious  mystic. 
Some  have  called  him  a  charlatan,  some  a  saint,  some  both.  Liszt  as  a 
family  man  has  been  little  approved.  He  has  been  accused  of  behavior 
less  than  handsome  toward  the  Countess  Marie  d'Agoult  during  and 
after  the  break-up  with  that  lady;  of  having  been  too  submissive  under 
the  domination  of  his  second  inamorata,  the  Princess  Carolyne  zu 
Sayn-Wittgenstein.   He  was  never  a  legal  husband,  because  these  two 


APPRAISERS    GIDEON   BECK  &  SON,   INC.    AUCTIONEERS 

EST.  1842 

—  119  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C.    S  WETT 

441  TREMONT  STREET  HAncock  6-1338 


Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to 
you  how  a  program  formulated  now  can  secure  the  future 
of  your  estate. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 
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had  each  made  a  manage  de  convenance  in  their  earlier  youth  which 
precluded  marriage  with  Liszt.  A  proper  father  he  never  was,  for  he 
had  only  occasional  glimpses  of  his  three  children  by  the  Countess 
Marie  through  their  early  years.  This  article  will  attempt  to  show,  by 
the  evidence  of  letters  recently  published,  that  if  his  three  children 
had  been  near  him  and  part  of  his  household,  as  was  the  case  with 
Carolyne's  little  daughter,  the  Princess  Marie  zu  Sayn-Wittgenstein, 
he  would  have  found  for  them  the  abundant  and  natural  affection  he 
lavished  upon  her. 

Liszt's  alliance  with  the  Comtesse  Marie  d'Agoult  lasted  from  1833 
to  1840.  It  was  an  impassioned  romance  characteristic  of  the  Glanz- 
periode,  which,  as  the  two  pursued  their  separate  careers,  could  not 
settle  into  a  workable  way  of  life  for  both.  The  three  children  born 
to  them  were  Blandine  (1835),  Cosima  (1837),  and  Daniel  (1839). 
Their  father,  constantly  on  tour,  had  very  little  time  for  them.  In 
1848  there  developed  his  affair  with  the  Polish  Princess  Carolyne  zu 
Sayn-Wittgenstein,  and  when  this  became  a  family  arrangement  at 
Weimar,  there  was  no  welcome  place  for  his  own  children,  who  were 
left  in  Paris  in  the  hands  of  governesses  and  teachers.  Carolyne's 
daughter,  however,  was  about  the  same  age  as  Liszt's  two.  She  was 
eleven  when  he  settled  in  Weimar  as  Kapellmeister  in  1848.  The  little 
Princess  Marie  often  visited  him  in  his  study.  When  he  was  absent 
from  Weimar,  he  wrote  to  her  constantly  —  215  of  his  letters  have  been 
published.  There  seems  to  have  been  something  in  the  character  of 
Marie  that  invited  confidences.  A  close  friendship  also  developed  by 
way  of  letters  between  the  exiled  three  and  the  little  Princess.  Until 
these  letters  were  published,  not  much  was  known  about  the  young  life 
of  the  four  children.  The  letters  throw  a  good  deal  of  light  upon  Liszt 
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Agent  also  depends  upon  the  arrangement  provided  by  Companies 
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the  father  and  stepfather.  They  indicate  for  one  thing  that  if  condi- 
tions had  kept  him  close  to  his  own  children  instead  of  perpetually  at 
a  distance,  their  relationship  would  have  been  far  less  formal  than  it 
was.  The  principal  cause  of  Liszt's  long  separation  from  his  children 
was  the  Princess  Carolyne  herself. 

She  was  a  generally  difficult  character,  a  hypochondriac  and  a 
religious  fanatic.  She  applied  her  tireless  energy  to  writing  prodigious 
dissertations  on  the  Roman  Catholic  Church  (which  incidentally  long 
refused  her  a  divorce)  and  to  the  appropriation  of  the  composer  Liszt. 
It  was  due  to  her  that  Liszt  saw  very  little  of  his  children  during  their 
minority.  Two  books  recently  published  tell  an  indirect  story  about 
Liszt  in  the  paternal  role.  Both  books  are  collections  of  letters  all 
addressed  to  the  Princess  Marie.*  The  letters  indicate  that  Marie  must 
have  well  kept  up  her  end  of  the  correspondence,  but  for  some  undis- 
closed reason  not  one  of  her  letters  has  come  to  light. 

All  three  of  Liszt's  children  wrote  continually  and  with  great  affec- 
tion to  "Magnolet,"  or  "Magne,"  as  the  young  Princess  was  called. 
Liszt's  letters  indicate  that  Marie's  presence  was  conducive  to  harmony 

*  Liszt  et  ses  enfants,  Blandine,  Cosima,  Daniel;  d'Apres  une  correspondence  inidite  avec  la 
Princesse  Marie  zu  Sayn-Wittgenstein  (Editions  Correa,  undated)  and  Letters  of  Franz  Liszt 
to  Marie  zu  Sayn-Wittgenstein,  translated  and  edited  by  Howard  E.  Hugo  (Harvard  University 
Press,  1953). 
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IN  1835... 


...  Charles  Camille  Saint-Saens 
was  born  in  Paris.  Forty-two  years  later 
his  greatest  work,  Samson  et  Dalila,  was  pre- 
sented at  Weimar  and  won  him  international 
acclaim. 


•  •  •  mutual  life  insurance  was  born  in  America 
when  New  England  Life  was  awarded  its  charter  by  the  Mass. 
State  Legislature.  Murals  in  our  Copley  Square  Home  Office 
show  the  charter-signing  ceremony  as  well  as  other  significant 
early  American  scenes.  Visitors  are  always  welcome. 
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[25] 


:.=A--*' 


in  the  manage  at  the  Altenburg,  where  even  from  the  first  there  were 
moments  of  strain.  Marie  was  called  "the  sunshine  of  the  Altenburg." 
Her  presence,  her  influence,  permeate  the  letters  addressed  to  her. 
They  reflect  her  personality  as  a  mirror,  like  the  Rebecca  of  Miss 
Du  Maurier's  novel  who  pervades  the  atmosphere  solely  by  her  impres- 
sion upon  others.  Marie's  correspondents  were  her  adorers  who  could 
write  to  her  freely,  comfortably,  with  the  assurance  of  sympathetic 
understanding. 

Liszt's  letters  to  "Magnolet"  extend  from  her  childhood  to  1886,  the 
last  year  of  his  life,  when  she  had  long  since  married  and  become  a  lady 
of  world  distinction.  In  these  last  she  had  broken  with  her  mother, 
and  Liszt,  too,  had  found  her  mother  impossible  to  live  with.  He  con- 
fided freely  in  his  "Magne"  and  was  plainly  on  her  side  of  the  dispute. 

The  earliest  letters  are  not  just  like  those  of  a  father  to  a  daughter; 
they  have  an  air  of  gallantry,  of  adoration,  as  if  to  him  she  is  an  angel 
who  could  do  no  wrong.  "You  are  a  pet  and  a  thousand  joys  to  me, 
dear  Magne,"  he  writes,  and  again:  "All  hail  and  worship,  limitless 
homage  and  fealty  to  Magnolet!"  He  signs  himself  her  "slave,"  her 
"Faineant"  (Idler).    Her  name  for  him  is  "Fiance."    He  relates  the 
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news  of  concerts  or  receptions  as  if  to  a  far  older  person,  evidently 
preferring  to  write  to  the  mother  through  the  daughter.  In  the  later 
letters,  when  Marie  had  married  (in  1859)  the  Prince  Constantin 
Hohenlohe-Schillingsfurst,  his  affection  continued  and  the  esteem 
usually  directed  to  an  adult  had  become  appropriate.  She  was  "Votre 
Altesse"  and  he  her  "faithful  servant."  Nothing  could  be  in  more 
complete  contrast  than  Liszt's  easy  and  warm  familiarity  in  his  letters 
to  Marie,  the  beloved  member  of  the  family  at  Weimar,  and  his  gentle 
but  stiffly  authoritarian  letters  to  his  own  daughters  in  distant  Paris 
or  Berlin.  One  would  expect  some  betrayal  of  jealousy  on  their  part. 
There  is  not  the  least  sign  of  it  in  their  letters  to  Marie. 

The  three  outcasts  wrote  with  lavish  affection  to  Marie,  whom  they 
were  seldom  allowed  to  see,  but  whose  distant  presence  seemed  to  invite 
their  confidences,  their  news,  their  impressions  of  the  world  that  was 
opening  up  to  them.  These  letters  give  us  a  picture,  hitherto  unat- 
tainable, of  the  children,  all  three  warm-hearted,  obedient  but  with 
minds  of  their  own,  making  the  pathetic  best  of  their  anomalous 

position. 

The  letters  to  Marie  begin  in  1853,  when  the  three  were  in  Paris 
and  in  the  charge  of  an  aged  governess.  The  greater  part  of  the  letters 
were  written  from  Paris.  Through  these  growing  years  they  were  an 
unwanted  trio,  unwelcome  in  Weimar  except  on  a  very  occasional  and 
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brief  visiting  basis.  Their  father  and  his  "mistress  in  residence"  saw 
to  it  that  they  were  properly  cared  for,  but  at  a  convenient  distance. 
"Properly"  meant  that  they  were  likewise  excluded  from  more  than 
furtive  visits  with  their  mother,  the  Comtesse  d'Agoult,  who  was  living 
in  Paris,  but  whose  influence  upon  impressionable  youth  was  feared 
by  the  "stern  mother"  Carolyne  and  presumably  by  Liszt  as  well. 
Carolyne,  who  hated  the  Countess,  neither  wanted  them  on  her  hands 
nor  out  of  her  hands. 

Liszt  had  first  put  them  in  the  care  of  his  mother,  Anna  Liszt,  in 
Paris.  This  did  not  suit  Carolyne.  She  summoned  a  Madame  Patersi, 
who  had  been  her  own  childhood  governess  in  Russia,  and  who  could 
be  counted  on  to  take  explicit  orders.  Madame  Patersi  was  told  to  set 
up  an  apartment  for  the  girls  (at  6  de  la  Rue  Casimir-Perier)  and  look 
after  their  instruction.  Daniel  was  put  in  a  lycee.  Madame  Patersi 
was  efficient  but  aged,  and  rigidly  old-fashioned.  The  children,  and 
especially  Cosima,  who  already  at  fifteen  was  a  self-willed  miss,  resented 
being  taken  from  their  grandmother  whom  they  loved.  They  were 
neither  consulted  nor  heeded. 

Their  first  meeting  with  the  Princess  Marie  was  an  occasion  other- 
wise familiar  by  the  account  of  Wagner  in  his  autobiography.  The 
year  was  1853,  the  month  October.  Wagner,  an  exile  from  Germany, 
arranged  to  meet  Liszt  and  a  circle  of  friends  at  Basel.  The  company 
included  Hans  von  Biilow,  Joachim,  Cornelius,  the  Lisztian  disciples 
Richard  Pohl  and  Dionys  Pruckner,  and  the  violinist  Remenyi.  Two 
ladies  joined  them  —  the  Princess  Carolyne  and  her  charming  daughter. 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 

Luscious  Desserts 

Moderate  Prices 

KEnmore  6-1952 


finer      furs 

Newbury  Street  Eighteen 
[30] 


Boston,  Mass. 
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Far  be  it  from  us  to  split  hairs  or  even  the  sixty-fourth  part  of  a  whole 
note.  But  you  know,  and  we  know,  that  real  true  high  fidelity  isn't  some- 
thing you  come  by  as  easily  as  the  common  cold.  You've  got  to  know  how 
and  where  to  find  it.  We're  assuming  you  want  to  enjoy  the  full,  rich 
quality  of  every  last  little  hemidemisemiquaver  in  your  entire  stack  of 
albums,  records,  and  tapes. 

The  answer  to  where  and  how  to  find  it  is  Lafayette.  Here  the  only 
thing  actually  high  is  the  fidelity  .  .  .  for  you  will  find  the  most  favorable 
prices  on  complete  lines  of  all  leading  manufacturers  of  stereo  and  mono- 
phonic  high  fidelity  components  and  systems. 

From  tone  arms  to  tuners  .  .  .  coils  to  condensers  Lafayette  products 
are  engineered  and  manufactured  to  the  highest  standards  of  quality  with 
your  home  listening  pleasure  in  mind.  Whatever  the  problem  of  your  home 
music  center,  our  friendly,  courteous,  and  experienced  staff  will  give 
you  personal  attention  with  good  sound*  answers,  and  we'll  go  even  fur- 
ther with  a  money-back  15  day  home  trial  on  all  systems  and  components. 

Though  all  of  this  is  yours  for  a  phone  call  ...  we  welcome  your  visit 
in  person  ...  to  browse  around  our  comfortable,  modern  store  .  .  . 
listening  to  your  favorite  albums,  recordings,  and  tapes.  You'll  discover 
all  the  leading  labels  in  classical,  jazz,  and  popular  music. 

If  high  fidelity  baffles  you  .  .  .  you'll  enjoy  a  visit  to  New  England's 
Center  for  Sound  Values. 

*  Stereo  or  monophonic,  that  is. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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Wagner  had  the  newly  written  text  of  the  (as  yet  uncomposed)  Nibel- 
ungen  Ring  with  him  and  needed  no  second  asking  to  read  it  aloud. 
The  attentive  aspect  of  the  girl  vividly  impressed  him.  "She  was 
barely  fifteen,"  so  he  wrote  (she  was  actually  sixteen),  "and  had  a 
rather  dreamy  look  on  her  young  face,  and  was  at  the  stage  'in  which 
womanhood  and  childhood  meet,'  thus  allowing  me  to  pay  her  the 
compliment  of  calling  her  'the  child'  [das  Kind].  During  our  lively 
discussions  and  outbursts  of  merriment,  her  dark,  pensive  eyes  would 
gaze  at  us  so  calmly  that  we  unconsciously  felt  that  in  her  innocence 
she  unwittingly  understood  the  cause  of  our  gaiety." 

Liszt's  intention  at  the  time  was  to  visit  his  children  in  Paris,  after 
nine  years  of  separation.  The  Princess,  obviously  disinclined  to 
encounter  Liszt's  progeny,  had  planned  to  part  with  Liszt  at  Stras- 
bourg and  carry  her  daughter  back  to  Weimar,  but  Marie  persuaded 
her  mother  to  go  on  to  Paris  so  that  she  might  not  miss  the  rest  of  the 
reading.  A  week  in  Paris  resulted,  during  which  Liszt's  children  were 
visited  and  the  downfall  of  Walhalla  consummated.  "It  was  quite  a 
novelty  to  me,"  continues  Wagner,  "to  see  Liszt  with  these  young  girls, 
and  to  watch  him  in  his  intercourse  with  his  son,  then  a  growing  lad. 
Liszt  himself  seemed  to  feel  strange  in  his  fatherly  position,  which  for 
several  years  had  only  brought  him  cares,  without  any  of  the  attendant 
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We  wouldn't  go  so  far  as  to  say  that  your 
life  is  an  open  book  when  you're  seen  in  the 
company  of  a  new  Cadillac  car.  But  we  will 
admit  that  at  least  a  few  of  the  pages  have 
been  turned. 

For  a  Cadillac  indicates — with  unmistak- 
able eloquence — the  personal  virtues  that 
lead  a  man  to  the  "car  of  cars". 

Beautiful,  distinctive  and  substantial — it 
reflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious — it 
denotes  his  concern  for  the  well-being  of 
his  family  and  passengers. 

Practical,  sound,  and  desired — it  evidences 


his  awareness  of  the  true  aspects  of  value. 
And   if  a   Cadillac   has   historically   cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  "car  of  cars" 
reveal  a  few  discreet  secrets  about  you. 
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pleasures.  .  .  .  Daniel,  the  youngest  of  them,  particularly  attracted  me 
by  his  brightness  and  his  striking  resemblance  to  his  father,  but  the 
girls  were  very  shy."  That  Liszt  felt  "strange"  at  meeting  a  son  of 
fourteen  whom  he  had  last  seen  as  a  child  of  five  is  no  less  surprising 
than  that  the  girls  were  "shy"  at  suddenly  confronting  the  exalted 
being  whom  they  had  reverenced  unseen  for  nine  years.  Thus,  by  his 
own  admission,  Wagner  hardly  noticed  Cosima,  the  girl  of  fifteen  who, 
like  Marie,  was  at  the  stage  "where  womanhood  and  childhood  meet," 
and  who,  then  first  beheld  by  him,  was  destined  to  play  so  important 
a  part  in  his  life. 

Cosima  had  none  of  Marie's  good  looks,  nor  was  she  as  pretty  as 
her  sister  Blandine  who,  at  seventeen,  was  more  assured.  She  and  her 
sister  were  at  a  disadvantage  at  this  seance  because  they  held  their 
father  in  awe,  while  Marie  was  as  natural  with  him  as  if  he  were  her 
own.  They  could  scarcely  follow  Wagner's  German  declamation 
because,  although  well  read  in  German  and  English  literature,  they 
had  been  brought  up  entirely  as  French  demoiselles. 

Marie  looked  back  upon  the  meeting  when,  years  later,  she  wrote 
her  reminiscences  of  Wagner.  She  remembered  Cosima  as  "tall  and 
angular,  with  a  sallow  complexion,  a  wide  mouth  and  a  long  nose  — 
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the  image  of  her  father:  she  had  beautiful  hair,  however.  In  the  poor 
child's  heart  a  volcano  raged.  Obscure  stirrings  of  love  pulsated  within 
her,  along  with  an  overweening  vanity;  and  now  and  then  her  lips 
would  curl  mischievously  with  the  inborn  mockery  of  a  Parisienne." 
A  touch  of  animus  in  this  account  may  have  been  due  to  a  falling-out 
which  at  that  later  time  had  happened  between  the  two  women. 
Cosima's  long  neck  and  prominent  nose  are  undeniable.  She  had  the 
family  nickname  of  "Cigogne"  (stork),  but  accepted  it  in  good  part, 
for  it  was  kindly  intended.  She  was  more  serious  than  her  sister, 
although  sharply  humorous  on  occasion.  Her  intellect  was  more 
probing,  more  responsive,  more  idealistic. 

Cosima  was  submissive  to  the  exactions  of  her  father,  for  a  strong 
sense  of  filial  duty  was  part  of  her  love  for  him.  When  he  forbade 
the  mention  in  her  letters  of  her  mother's  name,  she  knew  better  than 
to  invite  trouble.  But  it  would  not  have  been  like  her  independent 
spirit  to  do  nothing  about  the  near-by  presence  of  her  mother.  The 
two  girls  once  made  their  way  to  the  Champs-Elysees  and  the  Maison 
Rose,  the  establishment  of  the  Comtesse.  They  were  received  with  open 
arms.  The  mother  found  that  they  had  been  well  taught,  that  they 
and  their  brother  were  alert  and  intelligent  for  their  years,  but  also 
that  the  girls  were  cloistered  innocents,  eager  to  know  the  ways  of  the 
world.    A  lady  of  brilliance  and  beauty,  of  Parisian  tact  and  esprit, 
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she  set  about  rectifying  this  by  including  them  in  her  salons,  to  their 
enormous  delight.  Blandine  and  Cosima,  who  worshipped  their 
famous  father,  sensed  trouble  and  wrote  tactful  letters  in  the  hope 
that  these  delightful  visits  might  continue.  They  could  not  have 
realized  the  implacable  hatred  of  Carolyne  for  her  predecessor  in 
Liszt's  affections,  nor  the  bitterness  of  the  outwardly  benign  Liszt  on 
this  particular  subject. 

When,  in  the  autumn  of  1855,  the  girls  were  told  that  they  would 
be  allowed  to  visit  Weimar  and  that  their  brother  would  also  be  there 
for  his  school  vacation,  they  were  delighted,  and  unaware  of  any 
underlying  motive.  "Ma  tres  chere,"  wrote  "Cosimette"  to  her  "Magno- 
let"  in  a  burst  of  sixteen-year-old  rapture,  "When  I  think  that  I  am 
to  see  my  father  again!  I  cannot  believe  that  the  joy  which  fills  me  is 
real.  It  is  as  if  I  were  dreaming  and  only  waiting  for  a  hand  to  come 
and  tear  away  my  illusion.  But  it  is  true  —  I  am  to  see  again  the  one 
whom  we  love  so  much,  whose  image  can  hold  our  thoughts  for  days. 
Fears,  doubts,  assail  me,  but  I  hear  a  voice  too  strong,  too  beautiful 
for  deception,  which  says  to  me:  'It  is  so,  it  is  so.'  Excuse  the  inco- 
herence of  these  lines,  but  I  know  you  will  understand." 

The  two  daughters  made  their  first  journey  to  Weimar  on  August 
19.    Carolyne,  still  avoiding  them,  had  left  Weimar  for  Paris  on  the 
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same  day,  taking  Marie  with  her.  When  the  four  Liszts  found  that 
they  had  the  Altenburg  to  themselves,  parental  austerity  was  forgotten. 
There  was  rejoicing,  much  music,  late  hours,  a  delirious  disregard  of 
all  regimen.  Liszt  may  have  postponed  telling  them  of  the  decision 
which  would  bring  their  good  time  to  a  sudden  end.  At  last,  the  truth 
came  out.  They  were  not  to  remain  in  Weimar,  they  were  not  to 
return  to  Paris.  Blandine  and  Cosima  were  to  be  sent  within  a  few 
days  to  Berlin.  Berlin  was  to  be  their  home,  and  Frau  Francziska  von 
Bulow,  the  mother  of  Hans,  Liszt's  favorite  pupil,  was  to  be  their 
protectress.  We  read  with  sympathy  the  letter  of  Mme.  Liszt  to  her 
son  of  her  anxiety  about  the  sudden  transplantation  of  her  dear  ones 
in  foreign  soil  under  a  person  of  unknown  suitability.  More  painful 
are  three  letters  which  the  Countess  had  addressed  to  her  children,  and 
which  Mme.  Patersi  had  put  instead  into  the  hands  of  the  quasi  step- 
mother, then  in  Paris.  Carolyne  sent  them  on  to  Liszt,  who  held  them, 
but  wrote  a  long  letter  to  his  daughters  in  Berlin,  quoting  what  pas- 
sages he  wished  of  the  Countess  and  disposing  of  each  with  bitter 
recriminations  of  his  own.  The  Countess  had  exhorted  them  to  find  the 
spirit  of  independence  in  their  hearts,  to  resist  the  intervention  of  the 
interloper,  the  new  "mistress,"  the  "etrangere"  as  she  called  her.  It 
was  the  ever  familiar  case  of  the  children  who  love  both  their  parents, 
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nurse  in  their  hearts  a  hope  of  a  reconciliation,  and  instead  behold 
implacable  opposition  in  each  to  the  other. 

Daniel,  who  was  still  at  Weimar,  flared  up  at  this  "method  of  the 
secret  police"  in  the  confiscation  of  the  letters  by  those  to  whom  they 
were  not  addressed.  He  soon  succumbed.  He  could  not  long  with- 
stand the  two-fold  authority  in  the  Altenburg. 

One  wonders  whether  the  Princess  Carolyne  absented  herself  because 
she  was  ashamed  to  face  those  whom  she  had  condemned  to  exile,  and 
whether  she  took  her  daughter  away  from  the  encounter  of  the  Liszts 
in  the  Altenburg  for  fear  that  the  sympathetic  presence  of  Marie  might 
turn  things  in  the  undesired  direction.  In  any  case,  it  is  significant 
that  Liszt  at  once  wrote  a  letter  to  Marie  in  Paris,  as  if  to  justify  his 
conscience,  or  at  least  to  offer  some  excuse  to  this  gentle  and  straight- 
thinking  "friend."  He  spoke  of  his  talk  with  Daniel,  whom  he  had 
succeeded  in  quieting  down.  He  admitted  that  the  "fillettes"  had 
taunted  him  with  his  "tyrannical  exactions."  The  girls  had  uttered 
some  "strange  sentiments"  about  "Vetrangere."  His  letter  to  Marie  is 
an  obvious  bid  for  intervention  in  his  behalf  by  one  whom  they  trusted. 

There  was  character  and  resilience  in  these   three  young  Liszts. 
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They  made  the  most  of  the  inevitable.  Daniel  graduated  from  school 
at  the  top  of  his  class.  French  savoir  faire  enabled  Blandine,  who  was 
quick  and  energetic,  to  take  her  place  in  the  intellectual  life  of  Berlin, 
and  Cosima,  quieter,  more  studious,  more  visionary,  became  an  earnest 
advocate  in  the  much  debated  cause  of  Wagner,  Liszt,  and  the  "New 
German"  movement. 

The  letters  of  both  girls  to  Marie  show  how  the  musical  life  of 
Berlin  was  drawing  them  into  its  disputatious  current.  Cosima's  show 
that  the  favorable  picture  of  Billow's  mother  by  such  writers  as  Du 
Moulin  Eckart  are  anything  but  true.  Her  humorous  anecdotes  with 
transcriptions  of  the  old  lady's  Saxon  dialect  indicate  that  she  finds 
relief  in  pouring  out  to  her  confidante  all  that  she  had  had  to  swallow 
in  polite  silence.  "Lady  Perhap's,"  as  she  calls  her  (Perhaps  a  lady?), 
constantly  fusses  over  her  son  "Henns,"  aggravating  him  and  increasing 
the  fits  of  nerves  to  which  he  is  subject.  Hans  was  Cosima's  admiring 
piano  teacher.  Cosima  tried  to  bring  peace  into  his  life.  She  soothed 
him  when,  giving  concerts,  he  was  assailed  by  the  loud  opponents  of 
Wagner  and  Liszt  and  reduced  to  a  state  of  collapse.  The  two  were 
drawn  together,  and  there  was  soon  a  mutual  avowal. 

Liszt  was  pleased  at  the  prospect  of  a  match  between  his  daughter 
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and  his  pupil,  but  on  account  of  their  short  acquaintance  imposed  a 
year  of  waiting  and  testing.  As  always,  he  was  obeyed.  Two  months 
after  their  marriage  on  August  18,  1857,  Blandine  married  the  promis- 
ing young  advocate,  Emil  Ollivier  (the  choice,  by  the  way,  of  the 
Countess).  There  was  no  doubt  relief  at  Weimar,  as  the  two  marriages 
solved  a  taxing  problem  of  guardianship.  The  engagements  and 
weddings  were  of  course  the  subject  of  blissful  exchanges  between 
both  brides  and  Marie. 

Certain  confidential  remarks  by  Cosima  are  interesting.  She  was  a 
silent  witness  at  the  famous  encounter  in  Zurich  in  1857,  when 
Wagner's  interest  in  Mathilde  Wesendonck  caused  Wagner's  wife 
Minna  to  explode.  "Mme.  Wesendonck/'  writes  Cosima  to  her  friend 
Marie,  "m'a  parut  fort  gentille,  quoi  qu'un  peu  sentimentale."  She 
writes  later,  "I  find  that  the  matrimonial  bankruptcy  of  Wagner  is 
happily  soothed  by  this  modern  Beatrice  who  opens  up  to  her  poet 
the  heaven  of  material  tranquillity  and  undisturbed  luxury,  perhaps 
all  that  he  believes  in!  But  I  am  becoming  malicious  and  I  shall  stop." 
Cosima's  impression  of  Wagner  at  this  time  was  evidently  anything 
but  favorable. 

The  letters  of  Daniel  to  Marie  were  frequent  and  show  a  close 
"fraternal"  communion  between  the  two.    He  began  one  letter  on 
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December  29,  1857:  "What  may  I  wish  for  you  in  the  new  year,  dear 
Magnolette?  That  you  may  be  more  beautiful,  more  gentle,  more 
amiable  than  ever?  Anyone  would  answer  to  that  that  one  does  not 
wish  a  lily  to  be  more  white,  nor  a  swan  more  graceful  of  carriage. 
So  I  shall  simply  express  the  hope  that  your  taste  for  writing  increases 
and  that  the  twelve  little  pages  in  your  hand  come  more  often  to  rest 
at  my  door."  Daniel  signs  himself  "Bouleau,"  which  would  be  a  birch 
sapling,  for  he  was  always  slight  and  delicate.  On  the  eve  of  Marie's 
wedding  (she  married  the  Prince  Constantin  Hohenlohe-Schillingsfurst 
on  October  15,  1859),  he  wrote  to  her  from  Berlin  where  he  was  in  the 
last  stages  of  tuberculosis.  Scarcely  able  to  hold  his  pen,  he  wished  her 
joy  and  asked  for  a  flower  from  her  bridal  wreath.  He  died  there  in 
Cosima's  arms  on  December  13.  Cosima's  heartbroken  letter  to  Marie 
and  Liszt's  curt  reference  to  the  death  of  his  son  in  a  letter  to  his 
"Cousin"  Edouard  Liszt  make  a  disturbing  contrast. 

The  last  letter  of  Cosima  to  Marie,  written  in  January,  i860,  shows 
that  some  obstacle,  unspecified,  has  arisen  between  them.  It  is  an 
affectionate  letter,  and  it  ends  with  a  wistful  admission  of  desolation: 
"Mon  nid  est  bien  vide  a  cette  heure!" 

Still  later,  when  Wagner  had  become  Cosima's  husband,  some  other 
incident  further  widened  the  breach.  When  Blandine  died  in  1862, 
Cosima  became  the  only  child  of  Liszt  to  survive  a  youthful  age.  She 
ended  with  Wagner,  as  she  had  begun  with  Liszt  and  continued  with 
Biilow,  the  patient  handmaid  of  genius  at  its  most  difficult. 

j.  N.  B. 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 
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SYMPHONY  IN  D  MINOR 

By  Cesar  France. 
Born  at  Li£ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890 


The  Symphony  by  Cesar  Franck  had  its  first  performance  by  the  Conservatoire 
Orchestra  of  Paris,  February  17,  1889.  The  symphony  reached  Germany  in  1894, 
when  it  was  performed  in  Dresden;  England  in  1896  (a  Lamoureux  concert  in 
Queen's  Hall) .  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on 
April  15,  1899,  Wilhelm  Gericke,  conductor. 

The  Symphony  is  scored  for  2  flutes,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones  and 
tuba,  timpani,  harp  and  strings. 

It  is  not  hard  to  sympathize  with  the  state  of  mind  of  Franck's 
devoted  circle,  who  beheld  so  clearly  the  flame  of  his  genius,  while 
the  world  ignored  and  passed  it  by.  They  were  naturally  incensed 
by  the  inexplicable  hostility  of  some  of  Franck's  fellow  professors  at 
the  Conservatoire,  and  moved  to  winged  words  in  behalf  of  their 
lovable  "maitre,"  who,  absorbed  and  serene  in  his  work,  never  looked 
for  either  performance  or  applause  —  was  naively  delighted  when  those 
blessings  sparingly  descended  upon  him. 
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To  probe  back  into  the  circumstances  which  surrounded  the  compo- 
sition of  Franck's  Symphony  and  its  performance  in  the  musical  Paris 
of  1889  is  to  revive  a  controversial  spirit  which  no  longer  exists.  This 
Symphony,  which  is  now  generally  recognized  for  its  worth  in  the 
standard  repertoire,  was  for  years  after  the  death  of  its  composer  a 
subject  for  discussion  and  disagreement.  Those  who  lived  and  worked 
with  Franck  found  his  music  expressive  of  the  master  they  loved  and 
welcomed  it  accordingly.  They  were  indignant  with  those  who  gave 
no  more  than  passing  attention  to  the  obscure  organist  of  the 
Conservatoire.*  These  reluctant  musicians  were  annoyed  that  the 
otherwise  unassertive  teacher  had  the  effrontery  to  compose  music  out 
of  the  expected  pattern.  If  Franck  was  aware  of  this  surrounding 
controversy  he  gave  no  sign  of  being  disturbed  by  it.  It  is  more  than 
probable  that  the  ardent  claims  made  by  his  fellow  members  in  the 
Societe  Nationale  spurred  the  passive  indifference  of  musicians  "out- 
side" into  active  rejection. 

Vincent  d'Indy's  book  on  the  "Maitre"  has  long  been  accepted  as  the 
gospel  of  the  Franck  movement,  but  it  cannot  stand  eternally  as  a 

*  D'Indy  pours  just  derision  upon  the  ministry  who,  as  late  as  August,  1885,  awarded  the 
ribbon  of  Chevalier  of  the  Legion  of  Honor  to  "Franck  (Cesar  Augruste),  professor  of  organ." 
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clear  and  just  account.  His  description,  for  example,  of  the  first 
performance  of  the  Symphony  at  the  Conservatoire  leans  rather 
heavily  on  the  official  resistance  within  the  institution  and  the  spiteful 
remarks  by  various  musicians  with  which  it  was  greeted.  It  is  true  that 
Jules  Garcin,  the  conductor  at  the  Conservatoire,  brought  the  Sym- 
phony to  performance  by  his  "benevolent  obstinacy,"  as  d'Indy  has 
called  it,  against  a  dead  weight  of  reactionary  reluctance;  that  a  con- 
ductor like  Lamoureux,  who  had  come  to  grief  with  Les  bolides, 
fought  shy  of  the  Symphony  when  approached  in  its  behalf.  D'Indy's 
anecdote  that  "a  professor  at  the  Conservatoire,"  whom  he  did  not 
name,  dismissed  the  Symphony  for  using  such  an  unsymphonic  instru- 
ment as  an  English  horn,  has  been  perhaps  over-quoted,  since  it  was 
nothing  more  than  somebody's  conversational  remark.  His  attack  on 
Gounod  is  more  serious,  for  the  man  is  named,  while  the  remark, 
printed  in  italics,  was  also  conversational.  D'Indy  quotes  Gounod  as 
calling  the  Symphony,  before  a  "cortege  of  male  and  female  adorers," 
the  "affirmation  of  incompetence,  pushed  to  dogmatic  lengths." 
Since  d'Indy  was  not  one  of  the  "adulateurs"  he  may  have  picked  it 
up  at  second  hand.  Leon  Vallas  takes  d'Indy  to  task  on  this.  "Both  the 
opinion  and  the  meaningless  jargon  in  which  it  is  couched  seem 
improbable  in  the  last  degree.  According  to  another  anecdote,  told  by 

"U  affirmation  de  I'impuiaaance  pouss4e  jus<fau  dogme." 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On  top  of  his  other  problems  he  is  also 
Drilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  5  0's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  tfFM  tuner  that  has  everything".  Certainly  interchannel 
bush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.   And  look  Ma  —  no  fins ! 
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Georges  Rodenbach  in  Figaro  on  December  24,  1896,  Gounod  is 
reported  as  saying  'It  is  the  negation  of  music.'  That  remark  too 
seems  hardly  credible.  Whatever  differences  in  outlook  and  taste 
separated  the  two  old  friends,  Gounod  always  recognized  the  mastery 
of  his  fellow-musician.  If  at  times  he  criticized  certain  of  Franck's 
tendencies  —  his  excessive  refinement  and  his  lack  of  simplicity  —  he 
never  ceased  to  acclaim  him  as  a  great  artist.  One  need  attach  no 
importance  to  certain  solemn  pontifical  utterances  of  the  composer  of 
Faust,  bandied  about,  distorted,  and  twisted  out  of  recognition  by  the 
malignancy  of  the  public." 

Franck's  Symphony  was  inevitably  compared  with  the  Symphony 
by  Saint-Saens  in  C  minor,  which  had  been  introduced  on  January  9, 
1887.  D'Indy  has  claimed  that  Franck  could  not  have  known  the 
Symphony  at  the  time,  but  Vallas  retorts  with  the  statement  that 
"Sketches  for  Franck's  Symphony  were  jotted  down  during  two 
months  of  the  summer  of  1887  —  that  is,  six  months  and  more  after 
the  publication  and  performance  of  the  Saint-Saens."  That  both 
symphonies  lean  to  the  color  of  the  organ  and  that  both  have  a  cyclic 
recurrence  need  only  mean  that  both  were  composed  at  a  time  when 
such  traits  were  likely.  The  opinion  of  Bellaigue  that  "One  is  night, 
the  other  day;  in  the  Saint-Saens  one  breathes  freely;  in  the  Franck 
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one  is  stifled  and  dies"  may  be  contrasted  with  the  opinion  of  d'Indy 
that  "the  final  impression  of  doubt  and  sadness"  felt  in  the  Symphony 
of  Saint-Saens  has  its  exact  opposite  in  Franck's  Symphony,  which 
is  "a  continual  ascent  towards  pure  gladness  and  life-giving  light 
because  the  workmanship  is  solid  and  its  themes  are  manifestations 
of  ideal  beauty."  It  would  hardly  occur  to  a  listener  today  to  compare 
two  symphonies  which  are  as  different  as  were  their  two  composers. 

The  impatience  of  the  Franck  disciples  extended,  less  reasonably, 
to  the  public  which  allowed  him  to  die  before  awaking  to  the  urgent 
beauty  of  his  art.  Ropartz,  for  instance,  tried  to  console  himself  with 
the  philosophical  reflection:  "All  true  creators  must  be  in  advance 
of  their  time  and  must  of  necessity  be  misunderstood  by  their  con- 
temporaries: Cesar  Franck  was  no  more  of  an  exception  to  this  rule 
than  other  great  musicians  have  been;  like  them,  he  was  misunder- 
stood." A  study  of  the  dates  and  performances,  which  d'Indy  himself 
has  listed,  tends  to  exonerate  the  much  berated  general  public, 
which  has  been  known  to  respond  to  new  music  with  tolerable 
promptness  when  they  are  permitted  to  hear  it  even  adequately 
presented.  The  performances  of  Franck's  music  while  the  composer 
lived  were  patchy  and  far  between. 

Through  almost  all  of  his  life,  Paris  was  not  even  aware  of  Franck. 
Those  who  knew  him  casually  or  by  sight  must  have  looked  upon  him 
simply  as  a  mild  little  organist    and  teacher  at  the  Conservatoire,  who 
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wrote  unperformed  oratorios  and  operas  in  his  spare  time.  And  such 
indeed  he  was.  It  must  be  admitted  that  Franck  gave  the  world  little 
opportunity  for  more  than  posthumous  recognition  —  and  not  so  much 
because  this  most  self-effacing  of  composers  never  pushed  his  cause, 
as  because  his  genius  ripened  so  late.  When  he  had  reached  fifty-seven 
there  was  nothing  in  his  considerable  output  (with  the  possible  excep- 
tion of  La  Redemption  or  Les  Bolides)  which  time  has  proved  to  be 
of  any  great  importance.  Les  Beatitudes,  which  he  completed  in  that 
year  (1879)  had  neither  a  full  nor  a  clear  performance  until  three 
years  after  his  death,  when,  according  to  d'Indy,  "the  effect  was  over- 
whelming, and  henceforth  the  name  of  Franck  was  surrounded  by 
a  halo  of  glory,  destined  to  grow  brighter  as  time  went  on."  The 
masterpieces  —  Psyche,  the  Symphony,  the  String  Quartet,  the  Violin 
Sonata,  the  Three  Organ  Chorales,  all  came  within  the  last  four  years 
of  his  life,  and  the  Symphony  —  that  most  enduring  monument  of 
Franck's  genius  — was  first  performed  some  twenty  months  before  his 
death.  In  the  last  year  of  his  life,  musicians  rallied  to  the  masterly  new 
scores  as  soon  as  they  appeared,  and  lost  no  time  in  spreading  the 
gospel  of  Franck  —  a  gospel  which  was  readily  apprehended.  Ysaye 
played  the  Violin  Sonata  (dedicated  to  him)  in  town  after  town;  the 
Quartet  was  performed  at  the  Salle  Pleyel  by  the  Societe  Nationale  de 
Musi  que  (April  19,  1890) ,  and  the  whole  audience,  so  we  are  told, 
rose  to  applaud  the  composer.  And  after  Franck's  death,  his  music, 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


Since 


1832 


J.S.WatermanS  Sons 


FUNERAL    SERVICE 


[54] 


aided  (or  hindered)  by  the  zealous  pronouncements  of  the  militant 
school  which  had  grown  at  his  feet,  made  its  way  increasingly  to 
popular  favor. 

It  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
that  until  the  age  of  fifty  he  had  neither  achieved  public  attention, 
nor  indeed,  until  The  Redemption  of  1870,  found  himself  as  a  com- 
poser. He  was  known  as  an  organist  (a  musical  species  then  not  highly 
rated  in  Paris),  who  gave  organ  lessons  at  the  Conservatoire  by  the  good 
fortune  of  a  recent  appointment,  and  as  a  teacher  of  piano  who  went 
about  from  house  to  house,  also  taking  any  job  as  accompanist  that 
would  add  a  few  francs  to  the  small  family  budget.  He  had  composed, 
perhaps  with  many  secret  hopes,  and  from  the  age  of  nineteen,  many 
pieces  for  piano,  for  organ,  for  voices  (mostly  for  church  use).  There 
was  an  oratorio,  Ruth,  of  1846,  an  opera  comedy,  Le  Valet  de  Ferme 
(1852),  a  Mass,  many  smaller  works,  while  The  Beatitudes  was  a  project 
for  years  uncompleted.  It  was  futile  for  his  devotees  later  on  to  raise 
the  cry  of  "Neglect!"  Not  one  of  his  works  before  the  Panis  Angelicus 
of  1872  is  performed  now,  except  as  a  curiosity. 

Franck  for  the  most  part  followed  the  line  of  mediocrity  then  current, 
indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted  the 
attention  of  discerning  individuals.  Liszt  befriended  him  as  a  youth 
and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for  perform- 
ance. Von  Biilow  wrote  him  warm  letters.   He  was  continually  singled 
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out  as  a  composer  of  promise  at  home  (that  is  to  say,  in  France;  he 
was  technically  a  Belgian  until  1872),  but  still  by  individuals.  Vallas* 
demonstrates  how  the  music  of  the  early  Franck  found  frequent 
performances  of  which  d'Indy  (considered  until  now  his  definitive 
biographer)  has  told  us  nothing,  and  encouraging  attention  in  the  press. 
Skeptical  critics  were  in  evidence,  but  they  were  in  the  minority. 

That  Franck  never  pushed  his  cause  nor  obtruded  his  creative 
ambitions  will  not  alone  explain  his  slow  development.  For  one  thing, 
circumstances  were  against  him.  His  father,  with  no  apparent  under- 
standing of  his  son's  character,  dominated  him  from  childhood  and 
systematically  groomed  him  to  dazzle  the  world  as  a  piano  virtuoso, 
having  named  him  Cesar-Auguste.  The  name  must  have  been  a  cross 
to  the  mild  young  man,  especially  when  he  was  the  subject  of  constant 
sly  irony  from  patronizing  critics  who  compared  his  efforts  as  composer 
and  as  pianist  with  the  earlier  but  more  successful  efforts  of  the 
Imperial  Caesar  to  conquer  the  country  then  called  "Gaul."  On 
coming  of  age,  Cesar-Auguste  dropped  the  "Auguste"  with  alacrity. 

Poorly  paid  for  his  efforts  as  teacher  and  organist,  Franck  had  to 
devote  most  of  his  time  for  many  years  to  routine,  and  very  little  to 

*  CSsar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  6.  Harrap  and  Co.,  Ltd., 

London,  1951).  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record,  to  which  this  account  is  largely  indebted. 
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composing.  But  there  was  a  more  serious  reason  than  this.  Franck, 
with  pure  classical  tendencies  and  a  keen  aptitude  in  counterpoint,  was 
surrounded  by  music  of  superficial  standards.  The  organs  of  Paris  were 
inadequate  until  Franck  was  appointed  to  the  church  of  Ste.  Clotilde, 
which  had  a  fine  one  with,  incidentally,  adequate  pedals.  Bach  was 
little  played.  What  Franck  plainly  needed  was  a  clear  and  gleaming 
purpose,  a  sharp  power  of  rejection.  This  last,  for  the  greater  part  of 
his  life,  he  sadly  lacked.  He  would  express  his  delight  in  the  music  of 
another  which  was  obviously  shoddy,  or  smile  complacently  over  an 
effort  of  his  own  which  was  lame  and  impotent. 

Debussy  (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
standing trait  his  "ingenuousness."  His  simplicity  was  his  saving  grace, 
but  it  was  also  his  undoing.  He  would  listen  to  almost  anyone's  advice. 
He  would  accept  any  text  if  the  subject  appealed  to  him,  and  he  usually 
received  miserable  ones  such  as  The  Beatitudes,  before  which  in 
Debussy's  words  "even  the  most  stout-hearted  man  must  recoil."  As 
Debussy  further  put  it,  "he  was  a  man  without  malice  to  whom  the 
finding  of  a  beautiful  harmony  was  sufficient  for  a  whole  day  of 
contentment." 

This  is  not  the  principle  of  development.  Nor  is  it  the  principle  of 
revolt,  and  the  spirit  of  revolt  he  had  eventually  to  find,  for  his  true 
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nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  —  was 
completely  at  odds  with  every  musical  tendency  about  him.  The  older 
men  in  the  seats  of  fame  in  France  were  Meyerbeer,  Rossini,  Adam, 
Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which  was 
never  his  field.  His  younger  contemporaries,  Massenet,  Lalo,  Bizet, 
Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay).  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  sepa- 
rately as  an  exception  to  all  category.  He  was  something  of  an  atheist, 
and  in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
although  Franck  admired  him  and  borrowed  a  few  ideas.  Faure\ 
Franck's  junior  by  twenty-three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
M£hul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring, 
touched  him  as  well. 

He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and  was 
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enthralled.  He  took  more  than  a  hint  from  that  sudden  inundation 
of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart  find 
sustenance  outside  of  their  immediate  (and  limited)  surroundings? 
The  proof  of  Franck's  true  stature  was  that  he  at  last  transformed  the 
ideas  of  others  into  his  own  image.  D'Indy  coins  a  word  for  this 
phenomenon:  "originaliser." 

At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature  of  the  little,  unnoticed 
man  whom  they  loved.  Their  enthusiasms  were  of  little  avail,  because 
enthusiasm  is  never  really  shared  except  at  first  hand.  When  people 
in  numbers  actually  heard  the  articulate  Franck,  which  is  to  say  after 
his  death,  the  Symphony  having  preceded  his  death  by  one  year,  they 
responded  quickly  enough. 

[copyrighted] 
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t(It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital." — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
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MARK  ANTHONY 

DeWOLFE  HOWE 

When  Mr.  Howe  died  on  December  6, 
the  Boston  Symphony  Orchestra  lost 
one  of  its  earliest  and  most  devoted 
friends.  He  was  made  a  Trustee  when 
this  Orchestra  was  incorporated  in  1918, 
and  of  the  original  board  of  nine,  he  was 
the  last  to  survive.  Years  before,  his 
friend  Henry  L.  Higginson  often  con- 
sulted him  as  an  eminent  man  of  letters, 
conversant  in  the  arts,  and  asked  him  to 
write  a  history  of  his  Orchestra.  Mr. 
Howe  completed  the  book  in  what  he 
later  called  "the  fateful  August"  of 
1914.  It  was  published  and,  the  Orches- 
tra having  survived  the  critical  war 
period,  was  republished  for  the  Fiftieth 
Anniversary  in  1931.  Mr.  Howe  added 
to  this  A  Tale  of  Tanglewood  in  1946. 
He  was  active  as  a  Trustee  of  the 
Orchestra  until  1954,  and  through  the 
remainder  of  his  life  was  a  "Trustee 
Emeritus." 

George  E.  Judd,  as  the  former  man- 
ager of  the  Orchestra,  adds  this  com- 
ment about  Mr.  Howe's  value  at  the 
Board  meetings  of  the  Trustees.  "Mr. 
Howe  was  a  close  listener  but  seldom 
spoke  out  unless  called  upon  to  do  so  or 
when,  as  sometimes  happened,  he  felt 
that  some  purely  artistic  problem  was 
being  treated  too  casually.  While  dis- 
counting his  own  practical  judgment,  he 
was    always    confident    that    the    way 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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should  and  could  be  found  to  avoid 
compromise." 

As  editor  of  these  notes,  I  am  mov 
to  recall  that  in  my  beginning  years 
could   turn   to   no   one   who   was    mo 
helpful,   more   generous   and   patient 
giving  advice. 

In  December,  1953,  Mr.  Howe  co 
tributed  an  article,  "Nearing  Ninety,' 
to  the  Atlantic  Monthly,  the  magazine 
he  had  edited  many  years  before.  In  it 
he  quoted  an  earlier  verse  of  his  own: 

"Now,  thieving  time,  take  what  you  must— j 

Quickness  to  move,  to  hear,  to  see. 
When  dust  is  drawing  near  to  dust 
Such  diminution  need  must  be. 

Yet  leave,  0  leave  exempt  from  plunder 
My  curiosity,  my  wonder." 

"These  began  at  once  to  find  fulfill- 
ment.  Quickness  to  move  and  see  have 
diminished  first,  and  quickness  to  hear 
calls  after  them.  'Wait,  I  shall  sood 
catch  up  with  you!'  Yet  time  has  shown 
some  mercy.  I  am  not  yet  bereft  of 
curiosity  and  wonder." 

Time  indeed  spared  him  those  twc 
faculties  during  the  destined  six  years 
which  were  to  remain  of  his  life.  Hi 
kept  in  touch  with  books  through  8 
cordings,  with  other  literature  and  the 
world's  doings  as  those  near  to  him  read 
aloud,  with  music  as  he  listened  to  the 
Symphony  broadcasts. 

(j.  N.B.) 


WATER  COLORS 

An  exhibition  by  the  Boston  Society 
of  Water  Color  Painters  is  now  on  view 
in  the  Symphony  Hall  Gallery. 


AWARD 

The  Boston  Symphony  Orchestra  has 
been  awarded  the  Grand  Prix  National 
du  Disque  by  the  Academie  du  Disqut 
Frangais  for  the  recording  of  Berlioz 
Requiem  under  the  direction  of  Charles 
Munch. 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after~dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  executive 

highly  skilled  in 
delegating  responsibility 


Why  not  make  Old  Colony  Trust  Company  directly 
responsible  for  the  strengthening  of  your  own  investment 
program?  Old  Colony  offers  you  the  experience,  resources, 
specialists  —  and  the  time  —  necessary  to  the  management 
of  a  sizable  portfolio.  Just  as  important,  Old  Colony  will 
relieve  you  of  the  strain  of  investment  worries  and 
paperwork. 

We'd  like  to  send  you  with  our  compliments  a  booklet 
called  "Managing  Your  Money/'  It  will 
help  you  make  this  important  decision  as 
to  whom  you  should  delegate  your  financial 
affairs. 

Lisfen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Fourth  Program 


TUESDAY  EVENING,  December  27,  at  8:30  o'clock 


Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  Lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Barber "Die  Natali,"  Chorale  Preludes  for  Christmas 

INTERMISSION 

Mendelssohn *  Concerto  for  Violin  and  Orchestra, 

in  E  minor,  Op.  64 
I.     Allegro  molto  appassionato 
II.    Andante 
III.     Allegro  molto  vivace 

Milhaud Suite  Provencale 

Anime  —  Tres  Moctere'  —  Modere  —  Vif  —  Modere  —  Vif  —  Lent  —  Vif 


SOLOIST 

JAIME  LAREDO 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.  120 

By  Robert  Schumann 

Born  in  Zwickau,  June  8,  1810;  died  in  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  tne  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850) .  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 


AN  INSTRUMENT 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland- Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 
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Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 
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and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "Phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 


"Preludes  and  Studies." — W.  J.  Henderson. 


TEiV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
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cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  1844  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
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3.50  to  100.00  plus  tax 


IRENCH  HORN:  Great  ancestor  of 
the  French  horn  —  and,  indeed,  of  all  horns  — 
was  the  lur  of  Bronze  Age  Europe,  fashioned 
first  from  a  mammoth's  tusk  and  later  from  metal. 
The  noble  tone  of  the  lur,  similar  to  the  modern  French 
horn,  was  not  maintained  in  the  medieval  instruments. 
But  the  gold  or  ivory  oliphant  —  the  horn  of  Roland  — 
became  a  valued  insigne  of  knighthood  in  the  Middle 
Ages.  The  first  known  circular  horns  came  from  14th- 
century  England  and  settled  in  France,  where  the  wald- 
horn  began  to  resemble  the  modern  French  horn  before 
1700.  Scarlatti  and  Handel  helped  to  popularize  it;  the 
Classic  composers  used  it  increasingly.  Their  technical 
demands  led  to  the  development  of  the  valve  horn, 
which  gradually  supplanted  the  older  hand  horn  be- 
tween 1830  and  1880. 

AMILY  BANKER:  when  you 

call  on  The  Merchants'  Trust  Department  for 
any  of  a  wide  variety  of  trust  services,  you  en- 
joy the  continuing  interest  and  attention  of  a 
"family  banker"  —a  trust  officer  who  makes  your  needs 
and  wishes  a  part  of  his  career,  works  hand-in-glove 
with  you  and  your  attorney,  and  assumes  as  many  or 
as  few  details  of  your  estate  management  as  you  desire. 
Meet  your  "family  banker"  soon  ...  at  The  Merchants 
National  Bank  of  Boston. 


MERCHANTS 
E  NATIONALS 
E^  BANrv= 

^Boston 


FOUNDED  1831 


where  the  man  you  talk  to  is  the  bank 

Offices:  28  State  St.  •  31  Milk  St.   •   South  Station  •   513  Boylston  St. 
642  Beacon  St.    •    30  Birmingham  Parkway,  Brighton 
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mann's  dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Dusseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Dusseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
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newest  in  an  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 
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®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  hearts 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 


The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
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imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 

[copyrighted] 


Qa 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  It?  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C.    SWETT 

441   TREMONT  STREET  HAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
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invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111   FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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"DIE  NATALI,"  Chorale  Preludes  for  Christmas,  Op.  37 

By  Samuel  Barber 
Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


The  score  has  been  composed  for  the  Seventy-fifth  Anniversary  of  the  Boston 
Symphony  Orchestra  and  is  dedicated  to  the  memory  of  Serge  and  Natalie  Kousse- 
vitzky.  It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets 
and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani, 
percussion,  harp  and  strings.  The  percussion,  which  is  used  with  restraint,  consists 
of  tam-tam,  xylophone,  antique  cymbals,  bass  drum,  triangle,  tenor  drum  (without 
snares),  cymbals  and  struck  cymbal,  celesta,  bells. 

This  piece  on  a  tape  recording  made  for  the  purpose  will  be  submitted  for  award 
to  the  American  International  Music  Fund. 

The  composer  writes  that  the  work  was  begun  at  Santa  Cristina  in  the  Dolomites 
in  Italy  last  July,  and  was  recently  completed  at  Capricorn,  Mount  Kisco,  New  York. 

4  4T^\ie   Natali"   (the   Latin    title   indicates    "Christmastide")   is   a 

*~*  sequence   of  chorale   preludes,   based   on   familiar   Christmas 

carols,  to  be  played  without  pause.  Various  contrapuntal  devices  such 

as  canon,  double  canon,  augmentation,  diminution,  etc.,  are  employed. 

The  work  opens  with  "O  Come,  O  Come,  Emmanuel!"  sounded  by 


Mrs. 


ESTABROOK 

AND 
=  NEWELL  = 


Inc. 


125  NEWBURY  STREET    -     BOSTON 
Telephone:  KEnmore  6-0189 

invites  you  to  view  a  lovely  collection  of 

Clothes 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 

n  A  .  .    (UNiversity  4-4400 
CALL  {KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE      434     Newbury     Street,     Boston 


ROBIE 
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counterpoint . .  • 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 


BOSTON 


Boston  Insurance  Company     /      87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company     (      Massachusetts 
Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Insuramr  B  /AGEKf 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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the  strings  and  brass.  There  follows  "Lo,  How  a  Rose  E'er  Blooming," 
played  by  the  strings  and  brass  antiphonally,  and  followed  by  three 
variations,  one  with  an  accompaniment  of  triplets,  another  in  a  staccato 
grazioso.  "We  Three  Kings  of  Orient  Are";  (each  king  has  his  own 
prelude;  Caspar:  Bass  Clarinet;  Melchior:  Bassoon;  Balthazar:  Tuba). 
This  is  followed  by  rhythmic  variations  on  the  tune  of  "God  Rest  Ye 
Merry,  Gentlemen"  under  which  "Good  King  Wenceslas"  intrudes  and 
then  "Silent  Night"  is  heard,  over  a  flowing  figure  in  7/16  metre. 
"O  Come,  Emmanuel"  returns,  followed  by  a  variation  for  strings 
pizzicati,  and  by  a  second  lyrical  variation  of  greater  breadth  and 
intensity.  An  ostinato  crescendo  based  on  two  phrases  of  "Adeste 
Fideles"  leads  into  "Joy  to  the  World."  The  work  ends  quietly  with 
echoes  of  "Silent  Night." 

[copyrighted] 
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&eoltan=i§>ktmter  #rgan  Company 

Designers  of  the  instruments  for : 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 
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IN  1893... 


•  •  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post 
professor  of  music  at  Columbia. 


as 


...New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 

{^y 1/ / (m/M/Jl/        MJ  J.    JT     Xj     BOSTON,  MASSACHUSETTS 

501  Boylston  Street    .    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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ENTR'ACTE 
THE  MAN  BEHIND  THE  MUSIC 


If  the  principal  purpose  of  any  biography  of  a  composer  is  to  rein- 
force the  listener's  enthusiasm  over  a  symphony  or  an  opera  by 
acquainting  him  with  the  man  who  wrote  it,  it  must  be  admitted  that 
the  result  is  apt  to  be  disillusion.  Composers  through  the  eighteenth 
century  (biographies  really  become  possible  in  the  eighteenth  century, 
for  only  then  is  there  book-length  material)  usually  led  the  rather 
drab  existence  of  servants  to  a  prince.  They  turned  out  their  scores 
as  if  unaware  that  they  were  more  than  fulfilling  a  daily  task.  In  the 
nineteenth  century,  when  composers  wrote  for  and  before  the  world 
at  large,  there  was  more  mingling  and  more  discussion,  their  scores 
became  a  considered  life  effort,  and  were  often  born  with  labor  pains. 
But  if  the  "great"  ones  could  have  lived  on  the  level  of  their  music 
they  would  have  been  impossibly  exalted  beings.  Instead,  they  behaved 
like  most  of  us  in  their  daily  contacts  —  or  worse.  They  were  often 
furtive  and  unapproachable.    Beethoven  was  capable  of  insulting  his 


an  old  company  with  a  new  name  .  .  . 


Hartford  Life  Insurance  Company 

Home  Office:  Boston,  Massachusetts 


GUARANTEED  COST    personal  and  group  life  and 

accident  and   sickness  coverages 


&  Petit  PifaOe 

58     WESTLAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday — Closed  Monday 

Lunch  11:30     -     Dinner  5:30 -9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 

(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays  10-1 

Always  open  after  Symphony  Concerts 
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world  of  shoes 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  so  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!    Only  the  finest 
In  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.    Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE      D-2  I  I  2 


BOSTON— FRAMINGHAM— PEABODY 
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most  loyal  friends;  Brahms  was  sometimes  unbearably  rude;  Debussy 
could  be  cruel  to  the  women  who  gave  him  their  full  devotion. 

Some  composers  were  at  least  more  agreeable  to  have  around.  The 
long  view  about  the  "difficult"  ones  is  that  they  were  instinctively 
guarding  their  inward  life,  their  precious  creative  function,  against 
intrusion.  This  was  Beethoven's  "loneliness."  It  was  the  shyness  of 
Brahms,  who,  as  an  adolescent,  poor,  self-taught,  was  suddenly  thrust 
into  fame  before  he  was  equipped  to  meet  the  expectations  of  the 
musical  world.  If  he  had  not  proved  himself  in  his  music  a  sensitive 
poet  of  tones,  only  his  closest  friends  would  have  suspected  what  lay 
beneath  the  concealment.  Except  in  his  scores,  he  showed  his  deeper 
feelings  only  by  inference. 

Needless  to  say,  the  circumstances  of  a  composer's  life,  such  as 
stormy  crises  or  love  affairs,  have  never  directly  produced  a  piece  of 
music.  Schubert  freely  expressed  the  raptures  of  love  in  his  songs,  but 
he  was  shy  of  the  Wiener  Mddel  in  the  flesh.  Tchaikovsky  was  never 
more  cheerful  than  when  he  wrote  his  Pathetique,  never  more  dis- 
traught than  when  he  wrote  his  exultant  Fourth.  Wagner  created 
Isolde  out  of  his  fundamental  emotional  nature,  not  out  of  any 
passionate  attachment  with  Mathilde  Wesendonck,  for  that  fair  young 
matron  gave  him  exactly  what  he  needed  and  expected  at  the  moment 
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Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
IT'S 

TO     B  E 
GOOD! 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 

BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Sae'ns:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel:  Daphnisand  Chloe. 


®RCA\/iCTOR@ 


—  Intelligent  sympathy  backed  up  by  a  warm  glow  of  feminine 
admiration. 

Debussy  wrote  his  greatest  music  while  he  was  living  with  "Gaby" 
Dupont  (1888-1899)  and  Lily  Texier  (1899-1904)  —  Pelleas,  L'Apres- 
midi  d'un  faune,  the  Nocturnes,  La  Mer.  Both  were  cocottes,  attrac- 
tive, petite,  who  gave  him  their  full  love  but  could  not  have  had  the 
remotest  idea  of  what  his  music  was  about.  Who  shall  say  to  what 
extent  the  shabby  atmosphere  of  the  Montmartre  was  helpful  to  the 
creating  mood  of  this  most  fastidious  of  artists? 

In  certain  ways,  the  life  record  is  revealing.  There  is  the  heroism  of 
the  deaf  Beethoven;  the  intrepidity  of  Wagner  or  Debussy,  who  faced 
non-comprehension  and  in  their  principal  efforts  were  scrupulously 
faithful  to  their  higher  purpose.  Either  of  these  men  encountered  at  a 
tea  party  might  have  seemed  an  insufferable  egotist,  absolutely  requir- 
ing submission  to  his  views.  But  revolutionaries  like  Wagner  and 
Debussy  had  to  be  egocentric  to  exist.  Each  had  to  plant  himself  at 
the  confident  center  of  his  own  esthetic  universe. 

Do   we   understand    the   music   of   the    past   better   by   becoming 


KEnmore  6-1952 


finer      furs 

Newbury  Street  Eighteen 


Boston,  Mass. 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


Prints  and  Drawings 

by 
MOISHE  SMITH 

Dec.  13-  Jan.  8 


421  Beacon  Street 
Boston  15 


Tues.  -  Sat. 
10:00-5:00 


THE  KENNELS  — 
RIVER  BEND 

DOVER,  MASSACHUSETTS 

Dogs  of  All  Breeds  Boarded 

Large  Stalls  and  Yards 

Miss  Sylvia  Warren,  Owner 
STate  5-0182 

Harry  Donald,  Kennel  Mgr. 
STate  5-0112 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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acquainted  with  its  period?  We  do  to  the  extent  that  a  composer 
reflects  the  point  of  view,  the  social  habits  of  his  time,  the  general 
milieu.  In  this  respect  the  lesser  composer  can  be  more  illuminating. 
The  "baroque"  Telemann,  the  "gallant"  Dittersdorf,  the  "romantic" 
Liszt  tell  us  more  in  this  respect  than  Bach,  Mozart  or  Wagner,  for 
these  great  ones  transcend  their  periods  and  belong  to  all  ages.  Their 
music  is  correspondingly  more  difficult  to  reconcile  with  their  daily 
routine. 

The  musical  biographer's  road  has  been  hard.  If  he  is  to  construct 
anything  like  a  continuous  narrative  he  must  be  supplied  with  letters, 
memoirs,  the  written  testimony  of  colleagues,  information  derived  from 
relatives,  contemporary  press  commentary.  In  the  seventeenth  and 
eighteenth  centuries  this  kind  of  material  is  sadly  lacking.  Of  Purcell 
or  Vivaldi  we  have  not  even  the  year  of  birth.  For  Handel  and  Bach 
there  is  more  background.  The  succession  of  works  is  usually  ascer- 
tainable; there  is  some  information  about  performances.  Of  more 
personal  information  there  is  very  little  indeed.  In  the  later  eighteenth 
century,  there  is  still  more  background,  some  letters,  but  not  enough 
for  an  intimate  portrait  which  would  show  the  man  in  his  family  circle, 
or  in  conversation  with  his  friends.  Mozart  is  the  exception.  Unlike 
Haydn,  he  wrote  an  abundance  of  letters.   Through  the  earlier  years 


100  Years  Ago 

Harvard  Trust  Company  (then 
known  as  the  Harvard  Bank) 
occupied  "a  small  room,  with  a 
single  counter",  in  a  residence  at 
the  corner  of  Prospect  Street 
and  Massachusetts  Avenue,  in 
Cambridge.  This  was  the  begin- 
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Ne  wouldn't  go  so  far  as  to  say  that  your 
ife  is  an  open  book  when  you're  seen  in  the 
company  of  a  new  Cadillac  car.  But  we  will 
idmit  that  at  least  a  few  of  the  pages  have 
3een  turned. 

For  a  Cadillac  indicates — with  unmistak- 
able eloquence — the  personal  virtues  that 
lead  a  man  to  the  ctcar  of  cars". 

Beautiful,  distinctive  and  substantial — it 
reflects  his  eminence  in  his  field  of  endeavor. 

Gracious,  spacious  and  luxurious — it 
denotes  his  concern  for  the  well-being  of 
his  family  and  passengers. 

Practical,  sound,  and  desired — it  evidences 


his  awareness  of  the  true  aspects  of  value. 
And   if  a   Cadillac   has   historically   cast 
such  credit  on  its  owner — how  much  more 
grandly  it  will  do  so  in  1961 ! 

Its  styling  is  graceful  as  never  before.  Its 
interiors  are  remarkably  generous  in  every 
dimension.  And  its  performance  and  ride 
make  every  journey  a  miracle  of  motion. 

You  ought  to  inspect  and  drive  this  1961 
Cadillac  at  your  earliest  convenience. 

Your  dealer  will  be  delighted  to  accom- 
modate you.  And  we  wager  you'll  quickly 
see  the  wisdom  of  letting  the  "car  of  cars" 
reveal  a  few  discreet  secrets  about  you. 


VISIT  YOUR  LOCAL   AUTHORIZED    CADILLAC  DEALER 


especially,  the  years  of  travelling,  they  give  us  the  intimate  conversa- 
tional Mozart  in  an  almost  day  by  day  record. 

In  the  nineteenth  century,  the  period  when  people  fanned  and 
studied  their  emotions,  and  waxed  literary,  the  biographer  encounters 
an  increasing  flood  of  letter-writing  and  other  outpourings  of  the 
written  word.  The  abundance  becomes  such  that  he  is  hampered  by 
having  to  leave  out  more  than  he  can  use.  Wagner  brings  the  high  tide, 
with  his  actual  thousands  of  letters,  his  interminable  essays,  his  auto- 
biography. After  Wagner  we  have  a  recession,  an  ebb  tide.  In  our 
century  there  is  the  telephone,  there  is  quick  and  easy  travel  to  pre- 
clude long  separations.  Talking  it  over  is  more  satisfactory.  The  real 
difference  is  deeper.  The  artist  is  no  longer  inclined  to  unload  his 
feelings,  pen  in  hand.  Debussy  shows  a  certain  wit  and  irony  in  his 
letters,  but  they  leave  a  scattered  record.  If  Strauss's  very  practical 
exchanges  with  his  librettists  were  subtracted  from  his  letters  there 
would  be  very  little  left.  None  of  our  contemporaries  are  likely  to  leave 
enough  letters  to  fill  a  volume  worth  calling  a  book  —  certainly  not  a 
book  one  would  care  to  read. 

The  preserved  utterances  of  the  loquacious  romantics,  on  the  other 
hand,  can  be  more  valuable  than  any  biography,  which  at  best  can 
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like  their  friendly  attitude. 
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reduce  the  material  into  a  conveniently  ordered  narrative.  The  letters 
of  Schumann  and  his  articles  for  the  Neue  Zeitschrift  are  comparable  to 
Berlioz's  letters,  his  memoirs  and  his  newspaper  criticisms  —  they  stand 
above  any  possible  subsequent  treatment.  The  letters  of  Chopin,  of 
Mendelssohn,  of  Brahms,  have  many  pages  which  concern  the  addressee 
only,  but  they  are  as  a  whole  vividly  revealing. 

It  is  of  course  important  to  align  the  life  with  the  work.  When  the 
reader  wishes  to  know  what  moved  the  composer  to  write  this  or  that 
piece,  and  how  it  fitted  into  his  daily  life,  the  biographer  is  sometimes 
at  a  loss.  We  could  do  with  more  particulars  about  Bach's  instrumental 
works.  There  is  no  record  of  a  performance  of  Mozart's  last  three  sym- 
phonies while  he  lived,  or  mention  of  them  except  for  their  listing,  with 
dates  of  completion,  in  his  notebook.  Schubert  seems  never  to  have 
mentioned  his  "Unfinished"  Symphony  after  presenting  the  score  to  the 
Styrian  Music  Society  in  Gratz,  nor  has  he  obliged  posterity  by  telling 
us  why  he  never  finished  it.  He  made  no  identifiable  reference  to  the 
great  posthumous  C  major  Symphony. 

The  biographies  are  of  two  sorts  —  those  which  aim  to  encompass 
everything  known  about  the  composer,  sometimes  running  into  several 
volumes,  and  those  which  select  the  more  interesting  or  significant 
material  and  compress  it  into  a  single  volume.    The  first  is  a  more 
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prodigious  labor,  the  more  so  if  it  is  a  pioneer  effort.   The  second  sort 
is  far  more  easily  done,  because  the  writer  can  draw  upon  the  spade 
work  of  his  predecessor.  It  is  more  profitable  because  it  appeals  to  the 
casual  reader.  The  pioneer  must  draw  his  reward  in  the  respect  of  the 
musical  world,  if  he  lives  to  enjoy  it.   The  odds  are  against  the  biog- 
raphers who  write  from  personal  acquaintance  with  the  composer.   In 
the  first  place,  there  are  no  Boswells  among  them.   Mainwaring's  book 
on  Handel,   Schindler's  on  Beethoven,  -Kalbeck's  eight  volumes   on 
Brahms,  Glasenapp's  two  on  Wagner  (extended  to  six  by  Ellis)  have  cer- 
tain advantages  as  first-hand  reports,  but  conspicuous  disadvantages  — 
lack  of  full  data,  the  necessity  for  tact,  personal  bias,  lack  of  perspec- 
tive.  Schindler's  false  statements,  Kalbeck's  unconditional  acceptance, 
Glasenapp's  glossing-over,  were  later  exposed.    Even  the  biographer 
who  undertakes  his  task  some  years  after  the  composer's  death  will  be 
superseded  by  letters  and  other  corrective  information  later  uncovered. 
Such  are  Jahn's   Mozart   (three   volumes),   Wasielewski's   Schumann, 
Kreissle  von  Hellborn's  Schubert,  even  Thayer's  Beethoven  (three  vol- 
umes).  Ernest  Newman's  four-volume  life  of  Wagner  stands  up  well 
because  the  writer  waited  for  years  until  Wagnerian  data  could  settle 
into  a  state  of  reasonable  finality  —  through  these  years  also  he  added 
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to  his  vast  knowledge  of  the  vast  subject.  This  is  the  most  readable, 
the  most  unencumbered  of  the  full-length  biographies. 

The  category  of  books  useful  mostly  for  reference  should  also  include 
Spitta's  three  volumes  on  Bach.  Recent  works  are  a  documentary 
Bach  Reader  by  Hans  T.  David  and  Arthur  Mendel,  A  Documentary 
Biography  of  Handel  by  Otto  Erich  Deutsch,  A  Schubert  Reader  and 
Schubert  —  Memoirs  by  His  Friends,  both  of  these  purely  documentary 
volumes  by  the  same  illustrious  scholar.  There  is  also  a  documentary 
Moussorgsky  Reader  compiled  by  Jay  Leyda  and  Sergei  Bertensson. 
Books  specifically  devoted  to  the  works  of  composers,  and  thematic 
catalogues  of  their  music  are  as  extensive  as  the  biographies,  and  still 
more  valuable  for  reference.   They  constitute  another  literature. 

Biographies  in  a  single  volume  vary  from  an  honest,  sober,  and 
factual  account  to  a  tale  colored  in  the  style  of  a  novel.  Examples  of 
the  latter  are  Marcia  Davenport's  Mozart,  and  Verdi:  A  Novel  of  the 
Opera  by  Franz  Werfel.  This  author  admitted  his  hesitation  before 
undertaking  "to  move  at  once  upon  two  separate  planes  ...  to  walk 
simultaneously  in  the  world  of  fable  and  the  world  of  fact."  The 
result  proves  that  the  two  are  oil  and  water.  A  more  assimilable  book 
is  Beloved  Friend  by  Catherine  Drinker  Bowen,  a  life  of  Tchaikovsky 
which  adds  a  number  of  letters  to  the  hitherto  known  correspondence 
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of  Tchaikovsky  and  his  patroness  Nadejda  Filaretovna  von  Meek.  It  is 
thus  a  curious  mixture  of  fact  and  fiction.  A  fair  sample  of  this  style 
of  writing  is  the  opening  sentence  of  the  book: 

"Nicholas  Rubinstein,  his  fur  hat  at  a  careful  angle,  the  skirts  of  his 
fur  coat  striking  against  his  short  legs,  walked  down  the  steps  of  his 
Conservatory  and  turned  northward  along  snow-lined,  dimly-lighted 
Moscow  streets." 

This  is  certainly  harmless  as  a  clever  piece  of  imaginative  exercise. 
Nicholas  Rubinstein,  leaving  the  Conservatory  he  had  established,  and 
about  to  pay  a  visit  to  Mme.  von  Meek,  would  have  turned  north  if 
Mrs.  Bowen  rightly  studied  her  map  of  Moscow.  The  streets  must 
have  been  dimly  lighted,  since  electric  illumination  had  not  been 
invented  in  1876.  In  December  the  streets  were  very  likely  lined  with 
snow,  and  Nicholas  Rubinstein  would  probably  have  worn  a  fur  coat, 
and  a  fur  hat.  He  may  have  had  short  legs,  although  he  was  apparently 
taller  than  his  brother.  The  whole  book  seems  to  be  based  on  similar 
reasonable  assumptions.  The  reader  may  dismiss  them  as  no  serious 
threat  to  veracity  —  whether  the  skirts  of  Rubinstein's  coat  did  or  did 
not  strike  against  his  "short  legs"  does  not  alter  the  record  of  the 
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pianist.  This  is  well  enough,  but  how  are  we  to  know  whether  later  on 
the  author  will  slip  in  unawares  a  significant  bit  of  her  own  invention, 
and  pass  it  off  as  gospel?  Dr.  Johnson  said  about  a  man  whose  stories 
were  only  half  fabulous:  "We  don't  know  which  half  to  believe.  By  his 
lying  we  lose  not  only  our  reverence  for  him,  but  all  comfort  in  his 
conversation."  When  Mrs.  Bowen  presents  us  with  Tchaikovsky's 
speech  in  quotations,  and  details  of  his  home  life,  we  are  at  a  loss  to 
distinguish  between  the  actual  Tchaikovsky  and  the  author's  eager 
imagination.  The  book  is  thus  addressed  both  to  the  fiction-lover  and 
the  fact-lover  alienating  both  by  obstructing  the  narrative  with  the 
letters,  the  letters  with  the  narrative.  This  is  a  well-written  book,  but 
a  problem  as  a  specimen  of  biographical  method.  Other  one-volume 
biographies  are  tinged,  but  more  slightly  so,  with  fictional  coloring. 
Probably  no  really  satisfactory  biography  has  ever  been  produced  by 
an  author  not  in  full  sympathy  with  his  subject,  or,  if  the  subject  is  an 
artist,  with  his  work.  This  can  go  too  far,  as  when  the  writer  is  a 
fatuous  disciple.  The  other  extreme  is  rarer,  but  still  worse,  as  when 
Henry  T.  Finck,  disliking  the  music  of  Strauss,  wrote  a  book  demolish- 
ing the  works,  piece  by  piece.  The  most  valued  biographies  deal  with 
honest,  incontrovertible  fact,  present  controversial  incidents  for  what 
they  are,  give  us  a  point  of  view  which  has  grown  from  a  true  percep- 
tion of  the  music  that  may  have  affected  the  composer's  behavior,  or 
lurked  within  it,  as  the  case  may  be.  J.  n.  b. 
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BIOGRAPHIES  OF  COMPOSERS 


A  list  of  recommended  biographies  of  composers  was  printed  in  these  pages ^  on 
March  6,  1959.  The  list  is  here  again  printed,  brought  up  to  date  for  convenient 
reference. 


The  list  is  selected  from  books  informative  and  available  in  English. 
The  source  books  in  several  volumes  and  the  entirely  documentary 
books  are  not  included.  The  recommendations  are  qualified  in  some 
cases,  where  the  best  (or  only)  book-length  biography  of  a  certain  com- 
poser may  fall  considerably  short  of  a  masterpiece. 

Marc  Pincherle's  books  on  VIVALDI  and  on  CORELLI,  Henry 
Coates'  PALESTRINA,  J.  A.  Westrup's  PURCELL,  Kirkpatrick's 
DOMENICO  SCARLATTI,  Charles  Sanford  Terry's  JOHANN 
CHRISTIAN  BACH  are,  for  want  of  adequate  biographical  data, 
necessarily  almost  entirely  devoted  to  the  period  and  the  music. 
Somewhat  more  is  known  about  JOHANN  SEBASTIAN  BACH. 
Albert  Schweitzer's  fine  treatise  (in  two  volumes)  is  outstanding,  but 

there  are  excellent  single  volume  books  by  Terry  and  by  C.  Hubert 
H.  Parry. 

Romain  Rolland's  book  on  HANDEL,  though  a  brief  treatment,  is  a 

fine  summation.   Newman  Flower's  life  is  informative.   A  more  recent 

and  more  fully  documented  life  is  by  Herbert  Weinstock. 
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Alfred  Einstein's  GLUCK,  in  the  Master  Musicians  Series,  is  more 
easily  obtainable  than  Ernest  Newman's  book  of  1907. 

The  best  book  in  English  on  HAYDN's  life  is  by  Karl  Geiringer. 
There  are  more  recent  books  of  the  first  importance,  but  they  are 
devoted  entirely  to  the  music.  The  "Collected  Correspondence,"  edited 
by  H.  C.  Robbins,  London,  is  recommended. 

MOZART  is  admirably  treated  in  Einstein's  Mozart  —  His  Charac- 
ter, His  Work.  The  incidents  of  the  composer's  life  are,  however, 
incidental  to  the  "character"  and  the  music.  More  biographical  are 
books  by  Eric  Blom,  W.  J.  Turner  and  J.  N.  Burk.  In  Mozart  and  His 
Times,  Erich  Schenk  probes  the  detail  of  the  composer's  everyday 
encounters. 

BEETHOVEN  is  treated  from  the  historical  point  of  view  by 
Edouard  Herriot,  from  the  philosophical  point  of  view  by  J.  W.  N. 
Sullivan.  Vincent  d'Indy's  is  a  more  personal  point  of  view.  Rolland's 
short  biography  rivals  his  monograph  on  Handel.  This  author  has 
devoted  himself  more  extensively  to  the  various  periods  of  Beethoven's 
life  and  music  in  five  separate  volumes.  He  was  at  once  a  scholar,  a 
sensitive  musician,  an  idealist.  His  approach  is  not  always  found 
acceptable  by  those  who  believe  that  elevation  of  the  spirit  is  a  concept 
as  easy  to  name  as  it  is  difficult  to  convey. 

The  standard  book  on  WEBER  is  the  memoir  by  his  son. 

SCHUBERT  has  had  worthy  treatment  by  Kobald  (stressing  the 
period),  by  Einstein  (this  brings  us  closest  to  the  music),  by  Maurice 
Brown  (a  recent  book,  tracking  down  debated  points). 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
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SCHUMANN  has  had  no  really  satisfactory  biographer  since  Fred- 
erick Niecks  (1925).  His  own  letters  and  collected  writings  best 
bespeak  him. 

On  CHOPIN  there  is  William  Murdoch,  and  Casimir  Wierzynski 
who  stresses  the  composer's  youth  in  Poland.  Herbert  Weinstock's  is 
a  readable  presentation,  more  than  half  of  it  devoted  to  the  music. 

A  mass  of  literature  on  LISZT  has  appeared  in  the  last  century  and 
in  this.  The  earlier  books  are  unreliable.  The  Man  Liszt  by  Ernest 
Newman  is  unsympathetic  and  largely  corrective.  Sacheverell  Sitwell's 
and  Harsanyi's  are  among  the  more  recent  ones. 

MENDELSSOHN  has  been  neglected.  John  Erskine's  Song  Without 
Words  is  and  P.  Radcliffe's  life  are  brief  and  factual. 

BERLIOZ'  memoirs  will  never  be  improved  upon,  but  they  have 
been  amended  and  filled  out  in  such  full-length  biographies  as  Barzun's 
(originally  two  volumes).   Turner's  life  is  excellent. 

On  DVORAK  there  is  Paul  Stefan's  book  and  a  shorter  one  by  Alec 
Robertson;  on  GRIEG,  David  Monrad-Johansen;  on  SMETANA, 
F.  Bartos;  on  SIBELIUS,  Karl  Ekman. 

On  BRAHMS,  the  book  by  Florence  May,  an  English  pupil,  is  a 
delightfully  personal  memoir.   It  is  in  two  volumes.    Richard  Specht's 
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book  and  Walter  Niemann's  are  standard.  Karl  Geiringer's,  repub- 
lished in  1947,  is  the  best  single  volume  life. 

No  single  volume  life  of  WAGNER  could  be  adequate,  but  there 
are  numerous  books  on  various  aspects  of  his  life  and  character.  The 
autobiography,  My  Life,  covers  two  volumes,  and  ends  with  the 
encounter  with  Ludwig  II  of  Bavaria.  Ernest  Newman's  four  volumes 
are  profusely  documented,  certainly  readable,  probably  definitive.  The 
work  tracks  down  debatable  episodes,  and  assumes  the  reader's  basic 
acquaintance  with  the  life  story. 

The  book  on  C£SAR  FRANCK  by  his  disciple,  Vincent  d'Indy,  was 
the  literary  main  source  on  the  subject  until  the  appearance  (in  1951) 
of  the  book  by  Leon  Vallas.  This  fills  biographical  gaps  and  corrects 
a  certain  amount  of  idolatry. 

DEBUSSY  has  been  fully  and  admirably  treated  by  Vallas,  mostly 
from  the  point  of  view  of  the  music.  Victor  I.  Seroff  (1956),  hardly 
touching  the  music,  goes  mercilessly  into  the  love  affairs,  hitherto 
treated  with  caution  and  reticence. 

The  most  useful  book  on  FAUR£  is  by  Charles  Koechlin;  on 
RAVEL  by  Seroff;  on  BIZET  by  Minna  Curtis  (Bizet  and  His  World). 
This  last  is  a  recent  and  admirable  presentation  of  his  circle  and  period. 
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On  the  subject  of  RIMSKY-KORSAKOFF,  the  composer's  My  Musi- 
cal Life  could  hardly  be  improved  upon.  The  main  source  book  on 
TCHAIKOVSKY  is  the  life  by  his  brother  Modeste,  translated  by  Rosa 
Newmarch.  The  book  gives  a  personal  and  readable  picture,  but 
expectably  avoids  the  subject  of  abnormality.  Herbert  Weinstock's  life 
is  the  most  recent  and  the  next  best  in  English.  Books  in  English  on 
MOUSSORGSKY  are  by  Calvocoressi  (posthumously  revised  in  1956), 
and  Oskar  von  Riesemann.  RACHMANINOFF  has  left  his  Reminis- 
cences, and  Victor  I.  Seroff  has  added  a  more  or  less  "debunking"  life. 
PROKOFIEFF's  biographer  is  I.  Nestyev  (enlarged  edition,  i960),  but 
the  memoirs  by  N.  Nabokov  (Old  Friends  and  New  Music)  is  more 
revealing.  His  autobiography  has  been  published  in  English  transla- 
tion in  Moscow.  The  standard  book  in  English  on  SHOSTAKO- 
VITCH  is  by  Seroff. 

Newman's  HUGO  WOLF  is  an  old  book  (1907)  but  it  is  unsuper- 
seded.   F.  Walker's  biography  is  full-length  and  informative. 

Of  the  Italian  operatic  composers,  there  are  books  on  MONTE- 
VERDI by  Henri  Prunieres,  Leo  Schrade  and  J.  A.  Westrup.  There 
is  the  the  life  of  ROSSINI  by  Francis  Toye,  who  has  written  an  equally 
standard  life  of  VERDI.  PUCCINI  has  been  recently  and  well  covered 
by  Mosco  Carner. 

BRUCKNER  has  failed  to  inspire  an  adequate  life  in  English,  but 
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Inside  Ed  Miller 

Ed  Miller  is  a  tall,  slim,  quiet,  scholarly  looking 
chap,  probably  on  the  thirty  side  of  forty,  one  of  that 
odd  breed  of  manufacturer  who  can  sleep  nights 
because  his  product  is  exactly  as  good  as  he  claims 
it  to  be. 

Fair  Trade,  enforced,  is  one  of  Ed's  hallmarks. 
You  dursn't  cut  an  Ed  Miller  price  lest  you  lose  the 
line,  as  they  say  in  the  trade.  Another  Miller  specialty 
is  a  lavender  or  orange  closeup  of  the  female  face  in 
his  ads.  Often  a  rectangle  but  never  a  square,  its 
aspect  is  dreamy  —  orange  dreamy  or  purple  dreamy. 
She  is  either  listening  to  music  or  to  the  problems  of 
her  analyst. 

Ed  Miller  is  an  audio  engineer.  On.  top  of  his  other  problems  he  is  also 
brilliant.  When  he  left  the  Radio  Craftsmen  Company  to  found  Sherwood 
Electronic  Laboratories  in  the  mid  5  0's,  Ed  had  the  misfortune  to  become 
successful  overnight,  thus  losing  a  golden  opportunity  to  win  out  after  a  long 
battle  against  adversity. 

Will  success  spoil  Ed  Miller?  Will  Radio  Shack  have  trouble  selling  Sher- 
wood hi-fi  stereo  tuners  and  amplifiers?  Not  so  long  as,  like,  the  Sherwood 
S-3000  III  FM  tuner  keeps  coming  our  way! 

Ed's  magazine  ads  on  the  S-3000  III  say  it  is  only  for  those  who  want  the 
ultimate.    The  girl-face  is  orange.    Certainly  there  is  ultimacy  here. 

He  says  this  is  the  "FM  tuner  that  has  everything".  Certainly  interchannel 
hush,  acro-beam  tuning  eye,  cascode  balanced  input,  corrective  inverse  feedback, 
and  such,  must  be  included  in  one's  catalogue  of  everything.  At  $110.50  you 
omit  these  at  your  peril. 

No  doubt  about  it  —  Ed  Miller  has  built  us  another  excuse  for  inviting 
you  into  your  nearest  Radio  Shack  for  a  look  and  a  listen.  His  Sherwood  S-3000 
III  obsoletes  FM  tuners  and  radios  built  before  November  1960.  Also  is  very 
compact.   And  look  Ma  —  no  fins ! 
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the  book  by  Werner  Wolff  tills  the  gap.  Bruckner  and  Mahler,  by  H.  F. 
Redlich,  is  a  useful  book. 

Donald  Mitchell's  GUSTAV  MAHLER:  The  Early  Years,  the  first 
of  a  projected  two-volume  work,  is  mostly  an  assemblage  of  material. 
The  only  personally  revealing  book  is  Memories  and  Letters  by 
Mahler's  widow,  now  Frau  Franz  Werfel. 

ELGAR  has  been  a  favorite  subject  for  English  writers,  particularly 
Basil  Maine  and  Thomas  F.  Dunhill.  DELIUS  has  been  well  dealt 
with  by  Eric  Fenby  (his  pupil),  Philip  Heseltine  and  H.  Hutchings.  Sir 
Thomas  Beecham  in  his  recent  book  gives  the  best  all  around  account. 
VAUGHAN  WILLIAMS  is  best  described  by  Hubert  Foss. 

There  is  no  adequate  life  of  RICHARD  STRAUSS  in  English,  but 
his  Recollections  and  Reflections  is  recommended. 

On  STRAVINSKY  there  are  numerous  books  and  endless  articles; 
but  since  he  is  still  busily  composing  from  year  to  year,  no  one  has 
caught  up  with  him.  His  Chronicles  of  My  Life  takes  us  as  far  as  1935. 
Two  recent  books  (Conversations  with  Stravinsky  and  Memories  and 
Commentaries)  give  incidental  biographical  material. 

Valuable  books  exist  on  other  composers  still  living,  or  recently 
living.    BARTCK's  life  has  been  written  by  Halsey  Stevens,  and  a 
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personal  memoir  of  his  American  sojourn,  The  Naked  Face  of  Genius, 
by  Agatha  Fassett.  There  is  a  book  on  FALLA  by  J.  B.  Trend,  on 
MARTINU  by  M.  Safranek,  on  POULENC  by  Henri  Hell.  MIL- 
HAUD's  own  Notes  Without  Music  is  autobiographical.  HONEG- 
GER's  Je  suis  compositeur  has  unfortunately  not  yet  been  translated. 
On  American  composers  there  is  Isaac  Goldberg's  book  on  GERSH- 
WIN, written  before  the  composer's  death,  but  still  valuable.  There 
are  books  on  GRIFFES  by  E.  M.  Maisel,  COPLAND  by  Arthur  Berger 
and  by  Julia  Smith;  on  WILLIAM  SCHUMAN  by  F.  R.  Schreiber  and 

by  V.  Persichetti;  on  BARBER  by  Nathan  Broder. 

j.  N.  B. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 
By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,   1809;  died  at  Leipzig,  November  4, 


1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  following  violinists  have  performed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  Seve  (February  17,  1882) ; 
Willis  E.  Nowell  (December  24,  1885) ;  Charles  Martin  Loeffler  (December  10,  1886)  ; 
Franz  Kneisel  (March  22,  1895) ;  Leonora  Jackson  (February  16,  1900) ;  E.  Fernandez 
Arbos  (October  23,  1903) ;  Marie  Hall  (January  26,  1906)  ;  Sylvain  Noack  (December 
26,  1913)  ;  Fritz  Kreisler  (January  1,  1915) ;  Fredric  Fradkin  (February  14,  1919)  ; 
Toscha  Seidel  (February  9,  1923) ;  Nathan  Milstein  (March  20,  1936) ;  Jascha  Heifetz 
(January  29,  1937);  Yehudi  Menuhin  (February  4,  1938);  Richard  Burgin  (April 
20,  1945) ;  Yehudi  Menuhin   (December  28,  1945) ;  Isaac  Stern   (February  10,  1950) . 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings. 

It  was  in  1844,  three  years  before  his  death,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 
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In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  It  was  not  without 
considerable  correspondence  with  David  on  one  point  or  another  that 
the  work  was  completed.  He  made  further  revision  in  the  solo  and 
orchestral  parts  both.  Even  after  the  score  had  gone  forward  to  the 
publishers  in  December,  there  was  still  further  polishing  of  details, 
David  for  example  touching  up  the  cadenza  according  to  his  own 
lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his  "fatal 
facility"  should  study  the  meticulous  evolution  of  the  violin  concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
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considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  without  break,  the  violin  taking  the  lead  in 
the  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
character,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  finale,  allegro  molto  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 

[copyrighted] 

JAIME  LAREDO 

Jaime  Laredo,  who  won  the  International  Music  Competition  in 
May,  1959  under  the  auspices  of  Queen  Elizabeth  of  Belgium,  was 
born  in  Bolivia  in  1941.  He  studied  in  San  Francisco,  Cleveland  and 
Philadelphia,  having  made  his  first  public  appearance  at  the  age  of 
eight.  His  performance  at  the  Berkshire  Festival  on  July  24,  i960,  was 
his  first  with  this  Orchestra. 

Gifts  and  Bequests  .  .  . 


The  Handel  and  Haydn  Society  will  welcome  gifts  and  bequests 
for  the  following  purposes: — 

A    For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1866.  The  net  proceeds  of  the  Great  Festival  of  May,  1865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B    For  its  Sustaining  Fund.    Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C    For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D    For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

p.  OTIS  drayton,  President 

(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-lObk 
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Symphony  Hall  Organ  Concerts 

Four  Concerts  on  Sundays  at  6  o'clock 


January  15         DONALD  WILLING 
February  19      JOHN  FERRIS 
March  19  E.  POWER  BIGGS 


April  9 


BERJ  ZAMKOCHIAN 


The  Boston  Symphony  Orchestra  will  present  these  concerts 
in  order  to  extend  the  range  of  musical  literature  for  Boston 
audiences,  and  likewise  to  afford  an  opportunity  for  Symphony 
Hall's  Aeolian-Skinner  organ  to  be  heard  in  solo  recital.  Four 
distinguished  Boston  organists  are  planning  to  traverse  the 
music  for  their  instrument  from  the  seventeenth  century  to 
the  present. 

Tickets:  Series  of  Four  Concerts — $3;  Single  Concerts — $1 
All  seats  unreserved 
At  the  Subscription  Ticket  Office,  Symphony  Hall 
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SUITE  PROVEN f ALE 

By  Darius  Milhaud 

Born  in  Aix-en-Provence,  France,  September  4,  1892 


The  Suite  Proven c ale  was  composed  in  1936  and  first  performed  at  the  Music 
Festival  in  Venice  in  September  of  that  year,  the  composer  conducting. 

The  composer  conducted  it  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
December  20,  1940.  Vladimir  Golschmann  conducted  it  as  guest,  January  28-29,  1944. 

The  suite  is  scored  for  2  flutes,  2  oboes,  English  horn,  2  clarinets,  2  bassoons, 
4  horns,  3  trumpets,  3  trombones,  and  tuba,  timpani,  snare  drum,  triangle,  cymbals, 
tambourine,  large  drum  (tambour  Provencal),  and  strings.  It  is  dedicated  to 
"M.  D.  M." 

npHis  suite,  like  other  music  by  Milhaud,  bears  direct  associations 
■*■  with  Provence.  The  composer  has  written  that  he  has  used  in  this 
suite  "popular  folk  airs  from  the  Provence  of  the  Eighteenth  Century. 
Some  of  them  are  from  Campra,  who  was  born  in  Aix-en-Provence,  like 
me"  (Mr.  Milhaud's  reference  is  to  Andre  Campra,  1660-1744;  a  com- 
poser of  church  music,  who  also  wrote  successful  ballets  and  operas). 
The  suite  consists  of  eight  brief  movements.  The  first  starts  briskly 
upon  a  folk-like  melody  in  a  straightforward  A  major,  upon  a  pedal 
bass  which  is  as  plainly  in  D  major.  Superposition  of  tonalities  is  to 
occur.  The  second  movement,  tres  modere,  proceeds  march-like,  but 
quickens  to  vif.  The  third,  modere,  has  another  lively  tune,  inter- 
rupted briefly  before  the  close  by  slow  measures.   The  fourth,  vif,  is  a 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends  of 
the  Orchestra,  will  take  place  from  January  1 1  through 
January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Thursday,  January  5  or  Friday,  January  6.  Applica- 
tion blanks  may  be  had  at  the  Friends'  Office,  or  in  the 
evenings  at  the  Box  Omce.  Applications  must  be  sub- 
mitted by  Wednesday,  January  4. 
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vivacious  dance  in  triple  rhythm.  The  fifth,  again  modere,  6/8,  sets 
forth  its  tune  from  the  trumpets,  before  the  ensemble  joins  in.  The 
sixth,  vif,  in  3/4  beat,  is  pointed  and  staccato;  the  seventh,  a  short  slow 
movement,  lent,  has  a  plaintive  theme  (after  an  introduction)  sung  by 
the  English  horn,  trombones,  horns  and  strings.  The  finale,  vif,  is  the 
largest  movement.  It  is  in  3/8  time.  The  full  orchestra  brings  a  lively 
and  brilliant  conclusion. 

This  suite  suggests  a  remark  by  Aaron  Copland  in  his  illuminating 
study  of  Milhaud  in  Modern  Music:  "Structurally  his  music  is  always 
under  complete  control.  One  never  meets  with  over-development  in 
Milhaud  — he  states  the  core  of  the  matter  and  then  stops.  Thus  a 
long  work  is  often  built  up  on  a  series  of  short,  highly  condensed 
forms.  .  .  .  His  music  can  be  quite  frank  when  it  is  gay  and  alert.  In 
this  mood,  his  love  for  simple  folk-like  melodies  and  clear-cut  rhythm 
is  apparent.  When  the  harmonies  turn  assiduous  and  the  rhythms  are 
oddly  accented,  his  gayety  becomes  more  brusque  and  truculent. 

"It  is  curious  to  compare  Milhaud  with  a  composer  like  Hindemith, 
who  uses  his  phenomenal  technical  equipment  in  an  almost  imper- 
sonal way.  With  Milhaud,  even  the  musical  materials  are  fashioned 
by  an  entirely  individual  hand." 

The  "Suite  Provengale"  was  twice  used  to  accompany  stage  presen- 
tations at  the  Theatre  Antique  d'Orange,  at  Orange  in  Provence,  where 
festivals  have  been  held  each  year.  The  first  was  a  dance  presentation 
"Moyen  Age  Fleuri";  the  second  a  piece  entitled  "La  Coupe  Enchan- 
tee"  after  La  Fontaine,  which  was  performed  by  the  Comedie  Fran- 
gaise.  It  was  also  used  for  a  ballet  at  the  Opera  Comique  in  Paris  with 
sets  by  Andre  Marchand,  when  numbers  were  taken  from  his  operas 
"Esther  de  Carpentras"  and  "Le  Pauvre  Matelot." 

[copyrighted] 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

JANUARY  24 

Charles  Munch,  Conductor 

Roger  Shermont,  Violin 

FEBRUARY  7 
Erich  Leinsdorf,  Guest  Conductor 

FEBRUARY  28 

Charles  Munch,  Conductor 

Joseph  Silverstein,  Violin 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 

Charles  Munch,  Conductor 

Noah  Bielski,  Violin 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BALLING  MUSIC  STUDIO 
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PIANO 


taught  in  the  best  American  and  European  traditions 
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35  Lancaster  Terrace 
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MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 


[62] 


Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
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Louis  Berger 
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Irving  Frankel 
Henry  Portnoi 
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Flutes 
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Louis  Speyer 

Clarinets 
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Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital" — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 
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RICHARD  P.  NYQUIST 
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What  everyone  likes  about 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Vs{ational 

Shawmut  Bank  «/«*** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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THE  SOLOIST 

Roger  Shermont  was  born  in  Paris  and 
studied  at  the  Paris  Conservatory  with 
Jules  Boucherit  and  Roland  Chamy,  tak- 
ing a  first  prize.  He  was  soloist  with  the 
Orchestre  Nationale  and  the  Radio  Sym- 
phonique.  He  came  to  the  United  States 
and  was  appointed  to  his  present  posi- 
tion in  the  Boston  Symphony  Orchestra 
in  1950. 
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our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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Christensen,  Abby  W. 
Cart  Track 

Coit,  Robert  Sumner 
Downwind  Pursuit 

Cooper,  Ford  H. 

The  Yellow  Kimono 
Corman,  Alice 

Quartet 
Dunbar,  Daphne 

Tower 
Endicott,  Mrs.  W. 

The  Hon.  Henry  Cabot  Lodge 
Fleisher,  Mrs.  Theodore 

Mt.  Vernon  Street — Wintertime 

Freedberg,  Charlotte  L. 
Still  Life 

Friedland,  Fritz 

No.  10 
Furman,  Martha  Nazarian 

Elizabeth 

Gordon,  Eva 

Spring  Harbinger 

Gorodetzky,  Esther 

Still  Life 
Groger,  Otto 

Portrait  of  Miss  Gaby  Drayton 

Hammond,  Catherine  R. 

Ida 
Hooper,  Katrine  Amory 

Danse  Macabre — 

Jan  Veen  Dance  Form 

Kenyon,  Beatrice  E. 

Dordogne,  France 
Kornblum,  Daniel 

No  Footprints 
Lee,  Susan 

Sunflowers 
Leland,  Joseph  D. 

Oleanders — Ely's  Harbor, 
Bermuda 
Lenenberg,  Mrs.  Solomon 

Spring 
Lerner,  Gloria 

Still  Life  with  Violin 

Leuchtenberg,  Anna,  Duchess  of 
Still  Life 

Lyon,  Marjorie 

T  Wharf 
Marchand,  Eleanore  G. 

Rockport  Scene 
Markell,  Mrs.  George 

Composition 
Marks,  Emily 

Harvest  Time 
Means,  J.  H. 

Season's  Over 
Morrissey,  A  rthur 

A  Fly  on  a  Flower 

(Continued  on  page  }6) 
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Pauline  Trigere's  magic  touch 
makes  you  the  exciting 
star  after-dark 


The  sweep  of  a  great  swing  skirt  .  .  .  the  low  pitch  of 
your  slim  silhouette,  designed  by  Pauline  Trigere 
to  make  your  hipline  all  but  disappear. 
The  most  exciting,  the  newest  way  to  look  for  your 
most  important  appearance  after  dark. 

filenes  french  shops,  seventh  floor 
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To  the  father-of-the-bride 

who  imagines  he's  lost  a  daughter 

Don't  you  believe  it!  You've  gained  a  son,  and  with  a 
little  time  and  good  fortune,  perhaps  some  very  dear 
grandchildren  as  well. 

The  point  is,  your  family  responsibilities  have  not  dis- 
appeared —  they  have  simply  changed.  Which  prompts 
this  question :  have  you  reviewed  your  Will  recently  in  the 
light  of  these  altered  conditions?  It's  wise  to  do  so.  It's 
your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish. 

If  you  will  permit  us,  we'd  like  to  send 
you  a  copy  of  "When  There's  a  Will." 
This  informative  little  booklet  contains 
many  good  ideas  on  the  whys  and  whatf  ors 
of  Wills. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 


Allied  with  The  First  National  Bank  of  Boston 
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Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Fifth  Program 


TUESDAY  EVENING,  January  24,  at  8:30  o'clock 


Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

Elgar Variations  on  an  Original  Theme,  Op.  36 

Enigma:  Andante 


Variations: 
I.    "C.A.E."  L'istesso  tempo 
II.     "H.D.S.-P."  Allegro 
III.    "R.B.T."  Allegretto 


VIII.  "W.N."  Allegretto 

IX.  "Nimrod"  Moderato 

X.  "Dorabella-Intermezzo"  Allegretto 

IV.    "W.M.B."  Allegro  di  molto      XI.  "G.R.S."  Allegro  di  molto 

V.    "R.P.A."  Moderato  XII.  "B.G.N."  Andante 

VI.    "Ysobel"  Andantino  XIII.  "***-Romanza"  Moderato 

VII.    "Troyte"  Presto  XIV.  "E.D.U.-Finale" 

INTERM  ISSION 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.    Allegro  non  troppo 
II.    Adagio 
III.    Allegro  giocoso,  ma  non  troppo  vivace 


SOLOIST 
ROGER  SHERMONT 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


M 


FIRST  RESORT 


/^  FASHIONS 


BOSTON   •    CHESTNUT  HILL 
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SYMPHONIC  POEM,  "THE  MOLDAU"  ("VLTAVA") 

By  Bedrich  (Friedrich)  Smetana 
Born  in  Leitomischl,  Bohemia,  March  2,  1824;  died  in  Prague,  May  12,  1884 


The  Symphonic  Poem  The  Moldau  was  composed  in  November  and  December, 
1874.  The  first  performance  was  at  Zofin,  April  4,  1875.  The  cycle  of  symphonic 
poems  of  which  this  was  the  second,  and  which  was  dedicated  to  the  city  of  Prague, 
was  performed  there  for  the  benefit  of  the  composer  on  November  5,  1882.  The  first 
performance  of  The  Moldau  at  the  concerts  of  the  Boston  Symphony  Orchestra  took 
place  November  21,  1890.  There  were  performances  December  1,  1893;  February  11, 
1898;  April  14,  1899;  October  30,  1908;  February  10,  1911;  April  12,  1918;  December 
22,  1922;  January  23,  1942,  and  January  29,  1943. 

The  Moldau  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle, 
harp,  and  strings. 

npHE  cycle  of  six  symphonic  poems,  Md  Vlast  (My  Country),  was  a 
■**  consistent  part  of  its  composer's  effort  to  establish  an  active  musical 
culture  in  his  country  which  should  be  in  accord  with  the  character 
and  tradition  of  his  people.  Smetana's  efforts  in  Prague  in  this  direc- 
tion had  for  a  long  time  little  recognition  and  little  reward.  Circum- 
stances were  against  him.    His  father,  who  was  a  brewer  in  humble 
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of  Trust,  Estate  and  family  matters, 
you  can  safely  place  your  confidence  in 
Rockland -Atlas.  Tact  along  with  skill  and 
discretion,  are  qualities  that  we  look  upon 
as  essential  in  each  of  our  Trust  Officers. 

The  logical  first  step  is  a  three-way 
conference  between  yourself,  your  attorney,  and 
ji.  a  Rockland  -Atlas  Trust  Officer. 

1/  \  Nothing  is  gained  by  waiting. 
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Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 
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circumstances,  opposed  a  career  in  so  unpromising  a  field  as  music. 
The  German  language  and  culture  was  obligatory  in  Bohemia,  and  the 
cultivation  of  a  truly  Czechish  music  was  difficult.  After  the  revolution 
of  1848,  the  restrictions  against  any  patriotic  expression  was  particularly 
oppressive.  The  private  music  school  he  started  at  Prague,  combined 
with  his  efforts  as  concert  pianist,  were  insufficient  for  a  living,  and  in 
1856  he  went  to  Goteborg  in  Sweden  and  taught  there.  He  had  been 
warmly  befriended  by  Liszt  at  Prague,  and  consequently  composed 
three  symphonic  poems  somewhat  in  the  Lisztian  style. 

As  a  result  of  Austria's  defeat  by  the  Italians  in  1859,  the  domination 
of  that  monarchy  was  weakened,  an  increased  autonomy  was  conceded 
to  Bohemia  and  there  was  a  corresponding  upsurge  of  national  effort. 
A  new  National  Opera  house  was  erected  and  intended  for  operas  in 
the  native  language  and  character.  Smetana  returned  to  Prague  in 
1861,  and  accordingly  composed  his  first  opera,  The  Brandenburgers 
in  Bohemia.  It  was  produced  in  the  new  theatre  in  1866  with  some 
success;  and  in  the  same  year  The  Bartered  Bride  was  rapturously 
received,  and  its  composer  was  appointed  the  first  conductor  at  the 
opera  house.  Dalibor  (1868)  brought  accusations  of  Wagnerian  influ- 
ence, nor  did  The  Two  Widows  (1874)  or  Libussa  (belatedly  performed 
in  1881)  repeat  the  success  of  The  Bartered  Bride.    Smetana  became 


TEN  STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 
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northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidge  Corner 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 
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discouraged  and,  afflicted  with  total  deafness  in   1874,  resigned  his 
conductorship. 

It  was  then  that  he  turned  to  orchestral  music  and  composed  his  set 
of  six  symphonic  poems,  Ma  Vlast,  between  1874  and  1879.  They  were 
therefore  the  works  of  a  deaf  composer.  Quite  unlike  his  earlier 
attempts  in  this  form,  they  were  immersed  in  folk  legend.  He  also 
composed  in  this  period  the  String  Quartet  From  my  Life,  which 
reflects  the  tragedy  of  his  deafness.  Two  more  operas,  The  Kiss  in 
1876,  and  The  Secret  in  1878,  were  a  vindication  of  the  ability  of  the 
composer  of  The  Bartered  Bride.  The  failure  of  another  opera,  The 
Devil's  Wall,  in  1882,  was  an  indication  of  rapidly  failing  health.  In 
1884  he  entered  an  insane  asylum,  where  after  a  few  weeks  he  died. 

"Both  in  his  life  and  his  music  he  was  a  hero,  yes,  even  a  martyr," 
wrote  Paul  Stefan  in  his  book  Die  verkaufte  Braut.  "For  although 
jealousy  and  a  lack  of  understanding  were  his  only  direct  tormentors, 
indirectly  he  was  oppressed  by  the  abject  poverty  of  his  people,  caught 
in  the  throes  of  a  desperate  economic,  political  and  cultural  struggle. 
His  was  not  the  good  fortune  of  a  Dvorak,  who  was  freed  so  early  from 
the  stifling  atmosphere  of  his  native  land  by  the  sympathetic  interest 
of  foreign  lands  on  which  fortune  had  smiled  more  propitiously. 
Nevertheless,  this  noble  artist,  a  fragile  vessel,  seemed  destined  to  pour 
forth  upon  his  own  people  and  subsequently  upon  the  entire  world  a 
rich  stream  of  the  purest,  freshest  and  raciest  music.  His  music  sings  to 
us  today  of  the  Bohemia  of  old  —  its  woods  and  cultivated  plains,  its 
villages,  its  romantic  hills  and  old  legends,  its  great  past  and  even  its 
future.  It  is  all  one  great  pageant  of  song  and  dance  —  dancing  to 
native  rhythms  of  astounding  variety,  singing  to  melodies  of  a  unique 
beauty,  such  as  his  homeland  had  never  achieved  before.  And  yet  they 
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lL/ijUM  l  Spade -shaped  and  played  with  a 
bow  of  enormous  length,  the  9th-century  vielle 
or fiedel  is  the  first  known  bowed  instrument  to 
appear  in  Europe.  Descending  through  many 
shapes  and  sizes,  it  reached  an  approximation  of  its 
modern  form  in  the  viola  da  braccio  ("arm  viol")  of  the 
Italian  Renaissance.  Because  the  violin  could  communi- 
cate delicate  shades  of  feeling,  it  soon  became  the  queen 
of  instruments.  During  the  Baroque,  whole  dynasties  of 
great  Italian  violin-makers  flourished.  Three  generations 
of  Amatis  and  their  pupil  Stradivari  brought  the  tradition 
and  era  to  a  dazzling  climax.  From  the  Classic  to  the 
Modern  period,  composers  made  increasing  demands  of 
the  violin ;  while  Mozart's  soloists  were  seldom  expected 
to  play  above  a3,  Richard  Strauss  felt  that  g4,  was  not 
excessive  for  the  violins  of  the  orchestra.  Today,  violins 
outnumber  all  other  strings  together  in  the  orchestra. 
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granted  in  banking.  But  there  is  a  difference  in 
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deposit  box  at  a  nominal  charge  for  your  family's  valu- 
ables, or  a  section  of  our  fireproof,  floodproof  vault  at 
our  Copley  Office  for  bulk  storage  of  an  art  collection. 
We  can  safeguard  your  personal  portfolio  of  stocks  .  .  . 
or  all  your  firm's  securities.  Just  call  us  for  details! 
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are  melodies  which  seem  to  have  sprung  from  the  spirit  and  the  sphere 
of  a  Mozart,  that  is  to  say,  they  contain  lingering  echoes  of  that  Mozart 
delirium  which  had  gripped  Bohemia  at  the  time  of  Smetana's  birth; 
and  they  were  worthy  of  renewing  the  spell  of  a  Mozart." 

"Vltava"  is  known  outside  of  Bohemia  as  "The  Moldau,"  a  name 
which  derives  from  the  Latin  Multava.  The  following  program  is 
printed  as  a  preface  to  the  score: 

Two  springs  pour  forth  their  streams  in  the  shade  of  the  Bohemian 
forest,  the  one  warm  and  gushing,  the  other  cold  and  tranquil.  Their 
waves,  joyfully  flowing  over  their  rocky  beds,  unite  and  sparkle  in  the 
morning  sun.  The  forest  brook,  rushing  on,  becomes  the  River  Moldau, 
which,  with  its  waters  speeding  through  Bohemia's  valleys,  grows  into 
a  mighty  stream.  It  flows  through  dense  woods  from  which  come  the 
joyous  sounds  of  the  chase,  and  the  notes  of  the  hunter's  horn  are 
heard  ever  nearer  and  nearer. 

It  flows  through  emerald  meadows  and  lowlands  where  a  wedding 
feast  is  being  celebrated  with  song  and  dancing.  At  night,  in  its  shining 
waves,  wood  and  water  nymphs  hold  their  revels,  and  in  these  waves 
are  reflected  many  a  fortress  and  castle  —  witnesses  of  bygone  splendor 
of  chivalry,  and  the  vanished  martial  fame  of  days  that  are  no  more.  At 
the  rapids  of  St.  John  the  stream  speeds  on,  winding  its  way  through 
cataracts  and  hewing  the  path  for  its  foaming  waters  through  the  rocky 
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newest  in  an.  already  rich  and  varied  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modern  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
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@  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 
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chasm  into  the  broad  river  bed,  in  which  it  flows  on  in  majestic  calm 
toward  Prague,  welcomed  by  time-honored  Vysehrad,  to  disappear  in 
the  far  distance  from  the  poet's  gaze. 

The  other  symphonic  poems  of  the  cycle  are  as  intimately  connected 
with  the  past  of  Bohemia  and  its  people.  The  first,  Vysehrad,  describes 
a  historic  citadel,  the  ancient  stronghold  of  Bohemian  kings.  The  third, 
Sdrka,  takes  its  name  from  an  Amazon  of  Bohemia  who  beguiled  a 
tyrannical  leader,  the  Knight  Ctirad,  in  order  to  slay  him.  A  valley 
north  of  Prague  bears  her  name.  The  fourth,  From  Bohemia's  Fields 
and  Groves,  is  pastoral  in  character,  using  dance  rhythms  and  evoking 
peasant  scenes.  The  fifth,  Tabor,  takes  its  name  from  a  fortress  of  the 
Hussites  and  is  built  upon  a  Hussite  chorale,  "You  are  God's  warriors." 
The  last,  Blanik,  is  the  name  of  a  mountain  where  the  Hussite  warriors 
sleep  in  honorable  burial,  awaiting  the  resurrection  which  shall  glorify 
for  eternity  their  deeds  of  faith. 

[copyrighted] 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.    KLM   looks  forward   to         j| 
welcoming    patrons    of   the    Boston    Symphony   on 
board   the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM     service     features     superb 
Continental   cuisine   and   traditional   Dutch 
hospitality. 


KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 

It's  a  Treat  to  Go  Royal  Dutch! 
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VARIATIONS  ON  AN  ORIGINAL  THEME,  Op.  36 

By  Sir  Edward  Elgar 

Born  in  Broadheath,  near  Worcester,  England,  June  2,  1857; 
died  in  Worcester,  February  23,  1934 


Written  at  Malvern,  the  composer's  home,  in  1899,  these  variations  were  first 
performed  at  one  of  Hans  Richter's  concerts  in  London,  June  19,  1899.  The  first 
performance  in  the  United  States  was  by  the  Chicago  Orchestra,  Theodore  Thomas, 
conductor,  January  4,  1902.  The  variations  were  first  performed  at  the  concerts 
of  the  Boston  Symphony  Orchestra  December  26,  1903,  Wilhelm  Gericke,  conductor, 
and  repeated  April  9,  1910;  February  25,  1927;  January  19,  1934  (Sir  Henry  Wood 
conducting);  January  18,  1946  (Sir  Adrian  Boult  conducting);  January  22,  1954; 
January  18,  1957  (Pierre  Monteux  conducting). 

The  following  orchestra  is  called  for:  2  flutes  and  piccolo,  2  oboes,  2  clarinets, 
2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba,  timpani, 
snare  drum,  triangle,  bass  drum,  cymbals,  organ  and  strings. 

The  score,  dated  "Malvern,  1899,"  is  dedicated  "to  my  friends  pictured  within." 

44/^vne  evening,  after  a  long  and  tiresome  day's  teaching,"  according 
^^  to  the  composer's  account,  Elgar  "musingly  played  on  the  piano 
the  theme  as  it  now  stands."  His  wife  asked,  "What's  that?"  "Nothing," 
he  replied,  "but  something  might  be  made  of  it.  Powell  would  have 
done  this  [Variation  II],  or  Nevinson  would  have  looked  at  it  like 
this"  [Variation  XII].  "Thus  the  work  grew  into  the  shape  it  has  now." 
So  there  developed  the  "Variations  on  an  Original  Theme."    Over 
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each  variation  the  composer  inscribed  the  initials  of  a  friend  ("musical 
or  otherwise"),  and  over  the  theme  itself,  where  according  to  custom 
the  word  "Theme"  or  "Tema"  would  have  appeared,  he  wrote  merely 
the  word  "Enigma."  It  all  seemed  simple  enough:  His  friends  would 
read  these  initials  and  recognize  in  each  of  the  fourteen  variations  the 
original  of  the  musical  portrait,  or  at  least  Elgar's  intention  of  one. 
As  for  the  world  at  large  —  they  were  at  liberty  to  take  the  music  as 
music,  and  need  know  nothing  of  its  personalities  or  intimacies.  The 
world  (more  especially  England,  of  course)  did  readily  take  to  the 
music.  A  copy  fell  into  the  hands  of  Hans  Richter  on  the  continent, 
through  his  agent.  Although  Richter  had  never  met  Elgar  (then  none 
too  well  known),  he  forthwith  toured  with  the  piece  in  June  of  the 
same  year  (1899),  and  firmly  established  the  fame  of  its  composer.* 

*  After  the  first  performance,  Richter  persuaded  Elgar  to  alter  the  orchestration  in  a  few 
places,  and  to  add  a  coda. 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 
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The  "enigma"  aspect  of  the  variations  at  first  seemed  nothing  more 
than  a  deft  screen  set  up  by  the  composer  against  the  glare  of  full  public 
scrutiny.  "The  variations  have  amused  me,"  he  remarked,  "because 
I've  labelled  'em  with  the  nicknames  of  my  particular  friends.  That 
is  to  say  I've  written  the  variations  each  one  to  represent  the  mood  of 
the  'party.'  It's  a  quaint  idea  and  the  result  is  amusing  to  those  behind 
the  scenes  and  won't  affect  the  reader  who  'nose  nuffin.'  " 

Until  his  death,  the  names  of  those  portrayed,  although  easily  ascer- 
tainable among  Elgar's  circle  of  friends,  remained  a  gentleman's  secret 
so  far  as  publication  was  concerned.  Sir  Adrian  Boult  has  long  pos- 
sessed a  score  on  the  flyleaf  of  which,  in  1920,  the  composer  wrote  the 
list  of  names. 

But  the  world  has  never  been  inclined  to  leave  even  the  most  harm- 
less mystification  to  lie  unsolved  in  peace.  It  was  disposed  to  suspect 
a  deeper  and  subtler  riddle  than  a  mere  string  of  identities,  and  Sir 
Edward  cannot  be  acquitted  of  amusing  himself  by  feeding  the  flame 
of  mystification  with  cryptic  remarks  or  evasive  answers.  "The  Enigma," 
he  wrote  at  about  the  time  of  the  first  performance,  "I  will  not  explain 
—  its  dark  saying  must  be  left  unguessed,  and  I  warn  you  that  the 
apparent  connection  between  the  Variations  and  the  Theme  is  often 
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of  the  slightest  texture;  further,  through  and  over  the  whole  set  another 
and  larger  theme  'goes'  but  is  not  played  —  So  the  principal  theme 
never  appears,  even  as  in  some  late  dramas,  e.g.,  Maeterlinck's 
'L'Intruse'  and  'Les  Sept  Princesses/  the  chief  character  is  never  on 
the  stage."* 

This  remark  set  many  wits  at  work  and  started  prodigious  guessing. 
Was  the  "larger  theme,"  which  haunted  the  whole  but  never  appeared, 
a  well-known  melody  which  would  "go"  with  the  original  theme  in 
counterpoint,  or  fit  into  his  harmony?  Various  melodies  were  suggested 
—  "Auld  Lang  Syne,"  the  "Reine  Thor"  motive  from  "Parsifal,"  even 
"Pop  Goes  the  Weasel."  But  none  of  them  would  really  fit,  and  when 
Elgar  himself  was  cornered  and  questioned  by  Jaeger,  the  "Nimrod" 
of  Variation  IX,  or  Mrs.  Richard  Powell  (the  "Dorabella"  of  Variation 
X),  or  Mr.  Griffith  (the  "Troyte"  of  Variation  VII),  each  of  whom 
had  a  sort  of  proprietary  right  by  their  inclusion,  Sir  Edward  would 
promptly  dismiss  the  solutions  put  forward  but  divulge  none  of  his 
own.    The  conductor  Sir  Landon  Ronald  decided  that  there  was  no 


*  There  is  also  the  girl  of  Aries  in  Daudet's  "L'Arlesienne,"  and  the  more  recent  "Rebecca" 
of  Daphne  du  Maurier. 
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such  theme,  and  that  it  was  all  a  pleasant  bit  of  "leg  pulling"  on  the 
part  of  the  composer. 

After  Sir  Edward  Elgar's  death,  Ernest  Newman,  the  detective  par 
excellence  among  all  music  critics,  went  into  the  case  to  the  extent  of 
four  weeks  of  leading  articles  in  the  Sunday  Times  (April  16-May  7, 
1939).  With  characteristic  thoroughness  he  gathered  and  weighed 
every  scrap  of  evidence,  with  the  not  unusual  result  of  roundly  dis- 
posing of  every  theory  to  date,  and  then  confessing  himself  baffled  to 
find  any  explicit  answer.  Mr.  Newman's  ultimate  logic  was  that  by  a 
"larger  theme"  Sir  Edward  could  not  have  meant  a  "longer"  one, 
which  necessarily  would  not  fit,  nor  indeed  could  he  have  meant  a 
"theme"  at  all  in  the  sense  of  a  "tune,"  since  it  is  extremely  unlikely 
that  any  known  tune  could  possibly  fit  certain  individual  harmonic 
turns  in  the  accompaniment  to  the  "Original  Theme."  Mr.  Newman 
is  inclined  (or  perhaps  forced)  to  take  "another  and  larger  theme"  in 
the  non-musical  sense  of  a  "broader"  overlying  "thesis,"  a  composite  of 
affectionate  memories  which  became  nostalgic  as  the  years  passed  and 
some  of  the  friends  died,  something  non-communicable  to  strangers, 
and  hence  in  any  deep  sense  enigmatic  to  them.  Elgar  once  wrote  to 
Jaeger  after  listening  to  the  Variations  —  "My  procession  of  friends 
dear  to  me  was  nice  to  see  —  I  mean  hear  —  but  the  sounds  I  have 
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connected  with  them  are  very  vivid  (to  me),  and  I  feel  the  corporeal 
presence  of  each  one  as  the  music  goes  by." 

If  one  is  to  accept  this  solution  (in  spite  of  an  uneasy  sense  that  it 
fails  to  accord  completely  with  Elgar's  assorted  remarks),  one  may 
take  comfort  in  a  passage  from  Sir  Thomas  Browne's  "Religio  Medici," 
discovered  by  "a  lady  from  Wimbledon"  and  triumphantly  quoted  to 
Mr.  Newman:  "There  are  wonders  in  true  affection.  It  is  a  body  of 
enigmas,  mysteries  and  riddles;  wherein  two  so  become  one  as  they  both 
become  two:  I  love  my  friend  before  myself,  and  yet,  methinks,  I  do  not 
love  him  enough."  "If  it  be  pure  coincidence,"  concludes  Mr.  Newman, 
"that  Elgar,  writing  a  work  the  soul  of  which  is  admittedly  his  own 
loves  and  friendships,  should  employ,  to  describe  his  basic  'theme,'  pre- 
cisely the  same  curious  word,  'Enigma,'  —  that  Browne  has  employed  to 
express  his  view  of  the  esoterics  of  friendship,  all  I  can  say  is  that  it  is 
one  of  the  oddest  coincidences  imaginable!" 


Enigma  —  The  theme  {Andante  4-4)  begins  in  the  strings  in  a  somber 
G  minor,  which  after  a  short  phrase  in  G  major,  for  a  fuller  orchestra, 
is  repeated.  Its  contour  of  delayed  stress  and  the  falling  sevenths  will 
be  readily  recognizable  later: 
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instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 
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I.  (C.  A.  E.)  Andante,  G  minor,  4-4. 

This  variation  has  been  identified  as  Alice  Elgar,  the  composer's 
wife.  According  to  Felix  Borowski,  Lady  Elgar  "is  not  only  a  musician 
of  keen  discernment,  but  has  written  the  texts  of  a  number  of  her 
husband's  songs."  The  theme  is  rhythmically  transformed,  orchestrally 
elaborated,  ending  in  a  gentle  pianissimo. 

II.  (H.  D.  S.-P.)  Allegro,  G  minor,  3-8. 

This  was  H.  D.  Stuart-Powell,  a  pianist  who  often  played  trios  to 
Elgar's  violin  and  Nevinson's  cello.  A  pervading  staccato  figure  in  the 
strings  could  suggest  a  pianist  exercising  his  fingers. 

III.  (R.  B.  T.)  Allegretto,  G  major,  3-8. 

Richard  Baxter  Townshend  was  an  amateur  actor  with  the  knack 
of  throwing  his  deep  voice  into  a  high  falsetto.  The  oboe,  scherzando, 
plays  with  the  theme,  the  bassoon  and  cellos  answer. 

IV.  (W.  M.  B.)  Allegro  di  molto,  G  major  and  minor,  3-4. 

This  refers  to  William  M.  Baker,  a  "Gloucestershire  squire  of  the 
old-fashioned  type;  scholar,  gentleman,  keen  amateur  of  music,  a  man 
of  abundant  energy"  (so  writes  Ivor  Atkins,  who  knew  Elgar  and  his 
friends).  Here  for  the  first  time  we  have  the  full  orchestral  sonority, 
in  a  forthright  declaration. 
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It  has  been  remarked  that  the  most  delightful 
distance  between  departure  and  arrival  is  a 
journey  in  a  Cadillac. 

And  if  this  has  been  recognized  in  years 
past,  it  will  be  more  apparent  in  1961. 

For  in  all  the  things  that  make  motoring  a 
pleasure — today's  Cadillac  is  clearly  in  a 
class  of  its  own  making. 

First  of  all,  there  is  the  wonderful  roomi- 
ness of  the  car's  interior.  Space  reaches  out 
in  every  direction — above  and  on  all  sides. 

Then  there  is  its  great  luxury.  The  seat 
cushions  are  marvelously  soft  and  gende  .  .  . 
and  a  wonderworld  of  personal  conveniences 
is  in  attendance. 


And  what  a  treat  the  interior  compartment 
is  to  the  eye.  Choice  fabrics  and  leathers  .  .  . 
exquisite  patterns  and  textures  .  .  .  color 
and  chrome — all  blend  into  a  vision  of 
unexampled  new  beauty. 

And  in  motion  on  the  highway,  these 
interior  delights  seem  doubly  pleasurable. 

The  car  is  incredibly  smooth  and  level  of 
ride  .  .  .  and  it  is  so  quiet  in  operation  that  it 
is  actually  possible  to  whisper  and  be  heard ! 

Have  you  as  yet  made  a  journey  in  a  1961 
Cadillac?  If  you  haven't,  then  we  advise  post- 
poning it  no  longer. 

This  is  one  trip  that  every  motorist 
definitely  owes  to  himself! 
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V.  (R.  P.  A.)  Moderato,  C  minor,  12-4,  4-4. 

This  is  Richard  Arnold,  the  son  of  Matthew  Arnold,  the  poet  and 
critic.  The  strings  develop  a  new  broad  counter  melody,  largamente. 
The  music  indicates  a  man  of  depth  and  versatility. 

VI.  (Ysobel)  AndantinOj  C  major,  3-2. 

Miss  Isabel  Fenton  was  a  viola  player  who  took  part  in  frequent 
sessions  of  chamber  music  at  Malvern  —  an  enthusiastic  amateur.  A 
viola  solo  is  suitably  prominent. 

VII.  (Troyte)  Presto,  C  major,  4-4. 

The  reference  is  to  Arthur  Troyte  Griffith  —  "a  well-known  figure 
at  Malvern,"  writes  Ivor  Atkins  in  his  interesting  revelations  about 
Elgar's  group  of  friends,*  "a  refreshing  but  highly  argumentative 
Harrovian  with  whom  Elgar  delighted  to  spar."  This  tumultuous 
variation  would  indicate  heated  conviction. 

VIII.  (W.  N.)  Allegretto,  G  major,  6-8. 

This  was  Miss  Winifred  Norbury,  of  Worcester.  "At  the  time  the 
Variation  was  written,"  we  quote  Ivor  Atkins  again,  Miss  Norbury 
"was  living  in  a  charming  old-world  house  in  this  country.  The  picture 
Elgar  has  painted  here  is  of  a  gracious  lady  who  reflected  to  him  the 
old-world  courtesy  of  another  age." 


*  The  Musical  Times,  April  and  May,  1934. 
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IX.  (Nimrod)  Moderato,  E-flat  major,  3-4. 

August  Jaeger,  editor  of  The  Musical  Times  and  adviser  to  the  music 
publishing  firm  of  Novello  and  Company.  Hence  a  business  man  of 
music,  but,  as  the  variation  eloquently  attests,  a  passionate  devotee  of 
the  art.  (The  title  is  easily  solved,  since  "Jaegar"  means  "hunter"  in 
German,  and  Nimrod,  son  of  Cush,  was  the  biblical  hunter.)  Elgar, 
confessing  the  origin  of  this  variation,  called  it  the  "record  of  a  long 
summer  evening  talk,  where  my  friend  Jaeger  grew  nobly  eloquent  — 
as  only  he  could  —  on  the  grandeur  of  Beethoven,  and  especially  of  his 
slow  movements." 

X.  (Dorabella:  Intermezzo)  Allegretto,  G  major,  3-4. 

This  was  Miss  Dora  Penny.  "It  is  the  picture  of  a  lady,  then  Miss 
Penny,  the  charm  of  whose  conversation  was  much  enhanced  by  a 
pretty  hesitation  in  speech."  The  composer  himself  spoke  of  this  music 
as  "a  dance  of  fairy-like  lightness,"  and  it  will  be  seen  with  what  rare 
tact  he  treated  what  might  have  been  a  delicate  point. 

XI.  (G.  R.  S.)  Allegro  di  molto,  G  minor,  2-2. 

Here  we  have  George  Robertson  Sinclair,  organist  at  Hereford 
Cathedral,  and  Elgar's  neighbor.  One  would  naturally  be  reminded 
of  furious  passage  work  at  the  organ,  but  Sir  Ivor  Atkins  prefers  to 
discover  in  it  Sinclair's  bulldog  Dan,  "hurling  himself  down  the  bank 
of  the  Wye,  paddling  against  the  current,"  barking  abruptly,  and  at 
last  "engaged  in  a  little  ratting  at  the  water's  edge." 
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XII.  (B.  G.  N.)  Andante,  G  minor,  4-4. 

Basil  Nevinson.  "It  would  be  easy  to  guess  from  the  nature  of  the 
opening,"  writes  Atkins,  "that  Basil  Nevinson  was  a  cello  player.  And 
such  was  the  case:  he  used  to  take  part  in  pianoforte  trios  with  Elgar 
and  Stuart-Powell." 

XIII.  (***:Romanza)  Moderato,  G  major,  3-4. 

As  in  the  Intermezzo,  there  is  no  more  than  a  trace  of  the  original 
theme  to  be  found.  Sir  Edward's  three  stars  in  the  place  of  initials  have 
not  prevented  those  close  to  him  from  knowing  that  he  was  thinking  of 
Lady  Mary  Lygon  (later  Lady  Mary  Trefusis).  At  that  time  she  was  on 
the  high  seas,  bound  for  Australia,  and  the  composer  has  let  it  be  known 
that  "drums  suggest  the  distant  throb  of  the  engines  of  a  liner,"  over 
which  the  clarinet  quotes  a  passage  from  Mendelssohn's  "Calm  Sea  and 
Prosperous  Voyage." 

XIV.  (E.  D.  U.rFinale)  Allegro,  G  major,  4-4. 

The  initials  are  a  disguised  form  of  "Edoo,"  his  wife's  nickname  for 
"Edward."  This  finale  thus  appears  as  the  composer's  own  summation 
of  a  theme  he  has  presented  in  the  light  of  other  personalities.  It  serves 
the  further  purpose  of  satisfying  Hans  Richter's  insistence  that  the 
whole  work  be  brought  to  a  rounded  conclusion.  And  above  this  it 
brings  in  another  number  and  avoids  the  curse  of  thirteen.  This  con- 
clusion is  considerably  developed,  with  reminiscences  of  what  has  gone 
before. 

[copyrighted] 
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(Editorial  in  the  Boston  Globe,  December  18,  i960) 


The  following  are  imaginary  letters  to  the  authors  of  World  Classics  from  their 
publishers. 

Dear  Mr.  Hawthorne  —  "Is  your  idea  of  a  popular  novel  one  in 
which  a  pilloried  adulteress  is  heroine,  and,  as  hero,  an  unconfessed 
adulterer  who  is  a  Puritan  parson  into  the  bargain?  In  case  you  con- 
template further  novel-writing,  we  suggest  you  read  the  works  of  John 
Calvin  and  the  Rev.  Jonathan  Edwards,  which  you  seem  to  have  over- 
looked. The  MS  of  your  novel  'The  Scarlet  Letter'  is  returned  here- 
with." 

Highly  Esteemed  Geheimrath  Johann  Wolfgang  von  Goethe  —  "Your 
'Faust,'  wherein  a  village  sempstress  is  seduced  by  a  university  professor, 
is  painful  enough  and  scarcely  edifying  to  the  young.  We  are,  however, 
willing  to  publish  provided  you  comply  with  certain  conditions;  to  wit: 
the  character  of  Mephistopheles  is  utterly  preposterous.  Nobody  could 
be  as  bad  as  that.  You  should  give  him  some  redeeming  trait;  make  him 
at  least  a  respectable  citizen;  good  husband,  kind  father,  and  uncom- 
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plaining  tax-payer.  Faust's  murder  of  the  girl's  brother,  and  the 
daughter's  poisoning  of  her  mother  are  excellent,  and  should  assure 
wide  readership  coverage  (a  new  phrase  in  publishing  circles  of  which, 
although  slightly  overworked,  we  are  rather  complacently  proud).  We 
also  like  Gretchen's  refusal  to  escape  from  prison  even  though  faced 
with  certain  death  by  the  headsman's  axe,  as  carrying  assurance  that 
she  was  always  at  heart  a  good  girl. 

"But  your  first  2070  lines  are  almost  a  total  loss.  The  averted  suicide, 
yes,  leave  that;  and  the  wonderful  Easter  choruses,  together  with  the 
apparition  of  the  Earth  Spirit  (good  theatrical  hokum),  and  first 
entrance  of  Mephistopheles;  but  the  rest  is  a  philosophical  meditation 
of  no  earthly  interest  to  anybody  but  yourself.  .  .  .  You  mention  a 
Second  Part,  and  speak  as  though  it  might  take  quite  a  while.  Works 
of  this  sort  are  best  published  in  their  entirety  at  the  first  edition. 
Surely  your  Second  Part  must  all  be  in  your  head.  Will  you  write  it 
out  and  have  it  in  our  hands  not  later  than  next  week?" 


To  the  Misses  Charlotte  and  Emily  Bronte,  the  Parsonage,  Haworth, 
Yorkshire  —  "  'Jane  Eyre'  nowhere  conforms  to  the  conduct  properly 
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to  be  expected  of  an  English  gentlewoman,  besides  which  your  book 
is  one  long  murmur  of  the  Lower  Orders  against  the  Higher.  Miss 
Emily's  'Wuthering  Heights'  is  doubtless  an  effective  title  (we  are  will- 
ing to  buy  it  for  some  other  work),  but  nobody  in  this  office  can  make 
head  or  tail  of  the  plot.  And  is  Heathcliffe  to  be  taken  as  a  man  or  as 
a  demon?  We  regret  that  we  are  obliged  to  return  herewith  the  MSS 
of  both  novels.   Kindly  remit  postage." 


To  Herr  Ludwig  van  Beethoven  —  "We  are  gratified  to  note  that  you 
have  deleted  the  dedication  to  Gen.  Buonaparte  of  this  your  Third 
Symphony,  'Eroica.'  A  time  may  come  when  such  a  dedication  might 
seriously  impair  sales.  Your  Symphony,  though  excellent,  is  too  long; 
'half  as  long  is  twice  as  good.'  The  parts  to  cut  are  the  free  fantasia 
sections  where  you  let  your  imagination  take  wing.  Stick  to  your  theme. 
But  a  Funeral  March  for  your  slow  movement!  We  suggest  you  sub- 
stitute a  light  melody  pleasing  to  young  people  at  the  love-making  age, 
preferably  a  catchy  tune  which  can  be  whistled,  like  Italian  opera.  And 
your  hunting  horns  in  the  Scherzo?  The  place  for  hunting  horns,  sir, 
is  the  hunt,  not  a  concert  hall.  If  you  will  accept  a  friendly  suggestion, 
it  would  be  that  in  future  you  restrain  the  extravagances  of  your 
imagination." 
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To  Messer  Dante  Alighieri  —  "Your  'Inferno'  is  positively  unprint- 
able, and  no  one  can  understand  your  Taradiso,'  unless  possibly  your- 
self. Omitting  these,  we  are  glad  to  print  your  'Purgatorio'  which  is 
well  within  the  comprehension  of  the  average  middle-class  reader,  if 
not  indeed  his  actual  condition.  We  trust  this  arrangement  is  satis- 
factory to  you." 

An  Herrn  Richard  Wagner  —  "Your  'Tristan  and  Isolde'  may  be  a 
masterpiece  of  symphonic  orchestration;  an  opera  it  most  certainly  is 
not.  A  second-act  love-duet  at  the  climax  of  which  the  lovers  do  not 
sing  at  all,  but  sit(?)  motionless  while  an  orchestra  (under  the  stage) 
plays  a  symphonic  poem?  Well,  really!  Again,  Tristan's  monologue  in 
the  last  act:  you  stop  stage  action  dead  while  a  dying  man  soliloquizes 
introspectively.  Are  we  told  this  is  what  will  be  most  admired  100  years 
from  now?  Unfortunately,  sir,  as  publishers  we  must  meet  a  payroll. 
In  future  please  remember  that  in  a  society  dominated  by  the  profit- 
motive,  the  artist  exists  on  sufferance.  Kindly  make  the  requested  cuts 
as  designated  and  we  shall  be  glad  to  send  your  score  on  to  the 
engravers'  stones." 

To  the  poet  Homer  —  "We  are  obliged  to  inform  you  that  in  your 
entire  'Iliad'  there  is  not  one  straight  description  of  the  personal 
appearance  of  Helen  of  Troy.  You  doubtless  thought  it  very  clever  of 
you,  and  an  amusing  idea,  that  old  gentlemen,  whose  gobbling  days 
are  presumably  done,  upon  seeing  Helen  on  the  walls  should  chirp, 
'No  wonder  the  Greeks  have  fought  ten  years  to  get  her  back!'  Well 
.  .  .  how  often  must  we  tell  you?  An  author's  paying  audience  for  a 
scenario  script  must  be  presumed  to  be  at  the  intelligence  level  of 
fourteen-year-old  adolescent  half-wits  of  both  sexes." 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms*  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889) ;  Adolph  Brodsky  (November  28,  1891) ;  Franz  Kneisel  (April 
15,  1893,  February  13,  1897,  December  29,  1900)  ;  Maud  McCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann 
(November  25,  1905) ;  Carl  Wendling  (October  26,  1907);  Felix  Berber  (November 
26,  1910);  Anton  Witek  (January  20,  1912) ;  Carl  Flesch  (April  3,  1914) ;  Anton  Witek 
(November  24,  1916) ;  Richard  Burgin  (December  17,  1920) ;  Georges  Enesco  (Jan- 
uary 19,  1923) ;  Jacques  Thibaud  (January  15,  1926) ;  Albert  Spalding  (December 
2,  1927) ;  Jascha  Heifetz  (March  15,  1929) ;  Nathan  Milstein  (March  13,  1931) ; 
Jascha  Heifetz  (December  17,  1937);  Joseph  Szigeti  (March  17,  1944);  Efrem  Zimbalist 
(March  29,  1946);  Jascha  Heifetz  (February  28,  1947);  Ginette  Neveu  (October  24, 
1947);  Isaac  Stern  (January  23-24,  1953);  Joseph  Szigeti  (December  31-January  1, 
1954-5);  David  Abel  (February  17-18,  1956).  It  was  performed  at  the  Pension  Fund 
Concert  of  December  15,  1955  by  David  Oistrakh.  More  recent  performances  were 
on  January  10-11,  1958,  when  Pierre  Monteux  conducted  and  Leonid  Kogan  was  the 
soloist,  and  on  March  6-7,  1959,  when  Christian  Ferras  was  soloist. 
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Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
j  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
phonic interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest  and  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.  For  years  the  concerto  was 
avoided  as  unreasonably  exacting  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  for  its  high  musical  values  —  and  as  such  has  become  the 
ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who  dares 
choose  it. 

It  was  inevitable  than  Hans  von  Billow,  who  called  Brahms'  piano 
concertos  "symphonies  with  piano  obbligato,"  should  have  coined  a 
corresponding  epigram  for  this  one.  Max  Bruch,  said  Bulow,  wrote 
concertos  for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Bulow  in  his  dissertation 
about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 
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sprinkling  of  that  golden  lifegiver 
called  inspiration." 


USES  PRINTING  VISUAL  QUALITY 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 

[49] 


lin,  nor  for  the  violin,  with  orchestra:  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
the  etymologists,  derives  from  the  Latin  "certare"  to  strive  or  wrestle. 

•    • 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful 
as  any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence." Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 


*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877 ;  the  concerto  just  a  year 
later. 
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Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.   Liabilities  —  cost  of  tape  player  ($100-$300). 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exactly  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a.  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 

i 

RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON   17,  MASS. 


Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


flict  with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 
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Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written") .  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  friend  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 

There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
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formance  for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "1  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 

It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  program,  "because  the  orchestra  will  be  tired  as  it  is, 
and  1  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one)  ,  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
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it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879) .  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awakening. 
Writing  to  Brahms  about  further  changes  he  said:  "With  these  excep- 
tions the  piece,  especially  the  first  movement,  pleases  me  more  and 
more.  The  last  two  times  I  played  without  notes." 


"This  concerto  for  violin  is  now  more  than  half  a  century  old," 
wrote  Lawrence  Gilman  in  an  analysis  which  is  informative  yet 
characteristically  free  from  dry  dissection.  "It  is  still  fresh,  vivid, 
companionable  —  unaged  and  unaging. 

"The  main  theme  of  the  first  movement  (Allegro  non  troppo,  D 
major,  3-4)  is  announced  at  once  by  'cellos,  violas,  bassoons,  and  horns. 

"This  subject,  and  three  contrasting  song-like  themes,  together  with 
an  energetic  dotted  figure,  marcato,  furnish  the  thematic  material  of 
the  first  movement.  The  violin  is  introduced,  after  almost  a  hundred 
measures  for  the  orchestra  alone,  in  an  extended  section,  chiefly  of 
passage-work,  as  preamble  to  the  exposition  of  the  chief  theme.  The 
caressing  and  delicate  weaving  of   the   solo   instrument   about   the 
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Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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melodic  outlines  of  the  song  themes  in  the  orchestra  is  unforgettable. 

"This  feature  is  even  more  pronounced  in  the  second  movement 
(Adagio,  F  major,  2-4),  where  the  solo  violin,  having  made  its  compli- 
ments to  the  chief  subject  (the  opening  melody  for  oboe),  announces 
a  second  theme,  which  it  proceeds  to  embroider  with  captivating  and 
tender  beauty.  Perhaps  not  since  Chopin  have  the  possibilities  of  deco- 
rative figuration  developed  so  rich  a  yield  of  poetic  loveliness  as  in 
this  Concerto.  Brahms  is  here  ornamental  without  ornateness,  florid 
without  excess;  these  arabesques  have  the  dignity  and  fervor  of  pure 
lyric  speech. 

"The  Finale  (Allegro  giocoso,  ma  non  troppo  vivace,  D  major,  2-4) 
is  a  virtuoso's  paradise.  The  jocund  chief  theme,  in  thirds,  is  stated  at 
once  by  the  solo  violin.  There  is  many  a  hazard  for  the  soloist:  ticklish 
passage  work,  double-stopping,  arpeggios.  Also  there  is  much  spirited 
and  fascinating  music  —  music  of  rhythmical  charm  and  gusto." 

[copyrighted] 


Gifts  and  Bequests  .  .  . 

The  Handel  and  Haydn  Society  will  welcome  gifts  and 
bequests  for  the  following  purposes: — 

A  For  its  Permanent  Fund.    Established  by  a  deed  of  trust  on 
May  28,  1 866.  The  net  proceeds  of  the  Great  Festival  of  May,  1 865, 
at  the  end  of  the  Civil  War,  furnished  the  foundation  of  the  Fund, 
and  it  has  grown  slowly  by  gifts  and  bequests. 

B  For  its  Sustaining  Fund.  Established  in  1959  for  numerous  objectives 
not  covered  by  the  Permanent  Fund  —  but  related  to  advancement 
of  musical  culture  in  America. 

C  For  its  Contingency  Reserve  —  a  fund  immediately  available 
in  case  of  stress  and  unforeseen  conditions. 

D  For  its  150th  Anniversary.    Founded  in  Boston,  Massachusetts 
in  1815,  The  Sesquicentennial  Celebration  will  take  place  in  Boston 
in  1965.  The  150th  Anniversary  Fund  has  been  established  to  meet 
all  expenses  of  this  noteworthy  occasion. 


It  is  suggested  that,  when  possible,  those  contemplating  gifts  or 
bequests  confer  with  the  President  of  the  Society  regarding  the 
Society's  needs  and  objectives. 

F.  OTIS  drayton,  President 
(Office  of  the  Society),  687  Boylston  Street,  Room  622 
Boston  16,  Massachusetts,  Telephone:  Commonwealth  6-lOhU 

[56] 


BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00  and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  —  Room  207 


Phone  UN  64382 
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THE  PLEASURE  OF  GOOD  FURNITURE 


116  Harvard  Street,  Brookline,  Mass. 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

FEBRUARY  7 
Erich  Leinsdorf,  Guest  Conductor 

FEBRUARY  28 

Charles  Munch,  Conductor 

Joseph  Silverstein,  Violin 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 

Charles  Munch,  Conductor 

Noah  Bielski,  Violin 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 


Bach 
Barber 

Beethoven 
Berlioz 


Blackwood 

Bloch 

Brahms 

Chopin 

Copland 

Debussy 

Dukas 

Dvorak 

Elgar 

Franck 

Haieff 

Ibert 

d'Indy 

Khatchaturian 
Mahler 

Mendelssohn 


Prokofieff 


Rachmaninoff 
Ravel 

Saint-Saens 


Schubert 

Stravinsky 

Tchaikovsky 


Wagner 
Walton 

*  Also  a  stereophonic 
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Brandenburg  Concertos  (Complete)  LM-2182, 

Medea's  Dance  of  Vengeance  LM- 

Adagio  for  Strings  LM- 

Symphony  No.  3,  "Eroica"  LM- 

Symphony  No.  9  LM- 

"L'Enfance  du  Christ"  LM- 

"Harold  in  Italy"  (Primrose)  LM- 

Requiem  LDS- 

Symphony  No.  1  LM- 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM- 

Piano  Concerto  No.  1   (Graffman)  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Apprentice  Sorceror  LM 

Cello  Concerto  (Piatigorsky)  LM 

Introduction  and  Allegro  LM 

Symphony  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot-  Schweitzer)  LM- 

Violin  Concerto   (Kogan-Monteux)  LM- 
"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM- 

"Italian"  and  "Reformation"  Symphonies  LM- 

Violin  Concerto  (Heifetz)  LM 

Capriccio  brillant  (Graffman)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot- Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot- Schweitzer)  LM 

Havanaise   (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Excerpts  (Eileen  Farrell)  LM- 

Cello  Concerto  (Piatigorsky)  LM 

recording. 


2198* 

2197 

2105 

2233* 

6066* 

6053 

2228* 

6077* 

2352* 

2109 

2097 

•2274* 

■2468* 

-2401* 

■2111* 

■2282* 

■2292* 

-2490* 

-2105* 

-2131* 

-2352* 

-2111* 

2271* 
2220 

2371* 
•2221* 
-2314* 
2468* 
-2110 
2197 
2314* 
2237* 
-2292* 
■2271* 
•2220 
■2292* 
2341* 
2344* 
2376* 
■1953 
-2239* 
-2105* 
2363* 
2255* 
2109 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

SCHEDULE     OF     CONCERTS 

Winter  Season  1960-1961 


OCTOBER 

7-8  Boston 

1 1  Boston 

14-15  Boston 

17  Wellesley 

18  Cambridge 
20  Boston 

21-22  Boston 

24  Rochester 

25  Syracuse 

26  Corning 

27  Columbus 

28  Detroit 

29  Ann  Arbor 

NOVEMBER 

4-5  Boston 

8  Boston 

11-12  Boston 

13  Boston 

15  Cambridge 

17  Boston 
18-19  Boston 

22  Providence 

25-26  Boston 

29  New  Haven 

30  New  York 

DECEMBER 

1  Washington 

2  Brooklyn 

3  New  York 
6  Boston 

8  Boston 

9-10  Boston 

13  Providence 

16-17  Boston 

18  Boston 

20  Cambridge 

22-23  Boston 

27  Boston 

30-3 1  Boston 

JANUARY 

3  Worcester 

4  New  York 

5  Rye 

6  Brooklyn 

7  New  York 
13-14  Boston 

15  Boston 

17  Providence 

20-2 1  Boston 

24  Boston 

27-28  Boston 

31  Cambridge 


(Fri.-Sat.  I) 
(Tues.  A) 
(Fri.-Sat.  II) 

(I) 
(Rehearsal  I) 

(Fri.-Sat.  Ill) 


(Fri.-Sat.  IV) 
(Tues.  B) 
(Fri.-Sat.  V) 
(Sun.  a) 

(II) 
(Rehearsal  II) 

(Fri.-Sat.  VI) 

(I) 
(Fri.-Sat.VII) 

(I) 
(Wed.  I) 

(I) 

(I) 
(Sat.  I) 

(Tues.  C) 

(Rehearsal  III) 

(Fri.-Sat.  VIII) 

(II) 
(Fri.-Sat.  IX) 

(Sun.  b) 

(HI) 

(Thurs.-Fri.  X) 
(Tues.  D) 
(Fri.-Sat.  XI) 


(Wed.  II) 

(II) 
(Sat.  II) 

(Fri.-Sat.  XII) 

(Sun.  c) 

(HI) 

(Fri.-Sat.  XIII) 
(Tues.  E) 
(Fri.-Sat.  XIV) 
(IV) 


FEBRUARY 

3-4  Boston 

5  Boston 

7  Boston 

8  Boston 
10-11  Boston 

13  Storrs 

14  New  London 

15  New  York 

16  Washington 

17  Brooklyn 

18  New  York 
2 1  Providence 
23  Boston 

24-25  Boston 

28  Boston 

MARCH 

2  Boston 

3-4  Boston 

6  Northampton 

7  New  Haven 

8  New  York 

9  Philadelphia 

10  Brooklyn 

1 1  New  York 
14  Cambridge 
16  Boston 

17-18  Boston 

2 1  Boston 

24-25  Boston 

26  Boston 

28  Providence 

29  Boston 

30  Boston 

APRIL 

1  Boston 

4  Hartford 

5  New  York 

6  Baltimore 

7  Brooklyn 

8  New  York 
14-15  Boston 

16  Boston 

18  Cambridge 

20  Boston 

21-22  Boston 

25  Boston 

27  Boston 
28-29  Boston 


(Fri.-Sat.  XV) 
(Sun.  d) 
(Tues.  F) 
(Rehearsal  IV) 
(Fri.-Sat.  XVI) 


(Wed.  Ill) 

(II) 
(III) 

(Sat.  Ill) 

(IV) 

(Rehearsal  V) 

(Fri.-Sat.  XVII) 

(Tues.  G) 


(Rehearsal  VI) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  IV) 

(IV) 
(Sat.  IV) 

(V) 

(Rehearsal  VII) 
(Fri.-Sat.  XIX) 
(Tues.  H) 
(Fri.-Sat.  XX) 
(Sun.  e) 

(V) 

(Rehearsal  VIII) 

(Thurs.-Sat.  XXI) 


(Thurs.-Sat.  XXI) 
(Wed.V) 

(V) 

(Sat.  V) 

(Fri.-Sat.  XXH) 
(Sun.  t) 
(VI) 

(Rehearsal  IX) 
(Fri.-Sat.  XXIII) 
(Tues.  I) 
(Rehearsal  X) 
(Fri.-Sat.  XXIV) 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.  NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.  MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

,MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  8-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143    LONGWOOD    AVE. 

Brookline,    Mass.        ASpinwall    7-12B9 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  B 3  aeon  1-1986 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN.  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 
Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 

Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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Claudio 
ARRAU 

t(  Baldwin  is  the 

greatest  of  pianos  .  .  . 

my  favorite  beyond  comparison." 


Paf&toin 


ARRAU'S  SYMPHONY  HALL  RECITAL 

WEDNESDAY  EVENING,   FEBRUARY  1st 
Boston  University  Celebrity  Series 


BALDWIN 

160  Boylston  Street    •    Boston 
HAncock  6-0775 
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EIGHTIETH    SEASON 
1960-1961 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical   and   descriptive   notes    by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President  ' 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry 

N.  Penrose  Hallo  well  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 


Assistant  Manager 

Leonard  Burkat 

Music  Administrator 


Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


SYMPHONY     HALL 


BOSTON      1  ps 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  .  . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  <**■ 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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Prokofiev's  Experiences  in 
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Notes 
Prokofiev  (Symphony  No.  5) 
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ERICH  LEINSDORF 
Erich  Leinsdorf  has  had  an  active 
career  both  as  a  symphonic  and  as  an 
operatic  conductor.  Born  in  Vienna, 
February  4,  1912,  he  had  his  musical 
training  there. 

In  1934,  at  the  age  of  22,  he  became 
assistant  conductor  of  the  Salzburg 
Festivals,  then  under  the  direction  of 
Bruno  Walter  and  Arturo  Toscanini. 
In  1938  he  became  a  conductor  of  Ger- 
man operas  at  the  Metropolitan  Opera 
House.  He  had  at  that  time  conducted 
a  number  of  symphonic  concerts  in 
Europe.  In  1943  he  was  appointed  the 
conductor  of  the  Cleveland  Orchestra, 
but  was  shortly  called  into  the  United 
States  Army.  After  the  war  (in  1947), 
he  was  engaged  as  the  conductor  of  the 
Rochester  Philharmonic  Orchestra.  He 
is  now  in  his  third  season  as  Musical 
Consultant  of  the  Metropolitan  Opera 
Company  and  one  of  its  principal  con- 
ductors. Scheduled  for  the  present 
season  under  his  direction  are:  Gluck's 
Alceste,  Moussorgsky's  Boris  Godunov, 
Mozart's  Dan  Giovanni  and  The  Mar- 
riage of  Figaro,  Strauss's  Arabella.  Mr. 
Leinsdorf  has  conducted  notable  produc- 
tions of  contemporary  operas  on  stages 
here  and  abroad.  After  his  Boston  en- 
gagement, he  is  to  conduct  in  Chicago, 
Houston,  London,  Florence,  Milan  and 
Amsterdam. 
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Easy  Traveler 

Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 


[5] 


, 


r 


%$%> 


our  resort-bound  collections  are 
ready  .  .  .  place-wise,  clock-wise 
fashions  that  definitely  stress  the 
easy  life  .  .  . 

•  sweater  dresses  steal  the  fashion 
scene  morning,  noon  and  night 
.  .  .  silks  and  cottons  topped 
with  dressy  cashmeres  and  sport 
sweaters. 

•  bathing  suits  and  beach  ensem- 
bles in  rousing  sunshine  colors. 

•  resort-life  linens  proving  more 
and  more  important. 

•  and  a  veritable  treasure  chest 
of  south-bound  hats  and  bags, 
skirts  and  play  dresses,  patio  and 
evening  fashions  too  numerous 
to  mention  .  .  .  too  important  to 
miss.  .  .  .  Come  see  them  all  at 
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EXHIBITION 
An  exhibition  of  portraits  by  artists 
working  in  New  England  is  now  on  view 
in  the  Gallery.  It  has  been  assembled 
by  S.  Morton  Vose  of  the  Vose  Gal- 
leries. 

A  list  of  the  paintings  follows : 

Charles  A.  Aiken 
An  Artist 

Robert  R.  Bliss 
Gray  Portrait 

Margaret  Fitz  Hugh  Browne 
Pietro  Pezzati  at  his  Easel 

Jack  Callahan 
Waiting 

Peter  Cook 
Girl  in  Red 

Robert  Freiman 

Miss  "Dougie"  Chandler 

Richard  Gibney 
Self  Portrait 

Robert  Douglas  Hunter 
The  Fisher-Boy 

Alfred  Jonniaux 
Right  Reverend  Fulton  J.  Sheen 

Bernard  M.  Keyes 

Mrs.  George  W.  Can- 
Jo  hn  Lavalle 

Mrs.  John  A.  Alman,  Jr. 

Ellen  Larsen  (Mrs.  Waldo  Pierce) 
Miss  Anna  Pierce 

Waldo  Pdzrce 

Springtime — Portrait  of  Anna 

Ann  Peterson 
(Mrs.  Robert  C.  Vose,  Jr.) 
An  Equestrienne 

Peter  Pezzati 

Mr.  Edward  Waldo  Forbes 


Grace  D.  Reasoner 

Mrs.  Elizabeth  Reasoner  Tinlot 

Harold  Rotenberg 
Kariuki 

Dwight  Shepler 
Joan, 1959 

Lawrence  Beal  Smith 
Portrait  of  a  Friend 

Marian  Wdlliams  Steele 
Frederick 

Margaret  Fuller  Tyng 
"Franny" 

Ralph  Williams 
Childhood 
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Boston 

Belmont 

Chestnut  Hill 

Wellesley 

Winchester 

Northshore 
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Southern 

sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
through  tropic  waters.    Bright 
orange  to  put  sunshine  in  your  life. 
Gay  for  a  southern  trip.  New  for 
a  Cape  summer.   Two-piece 
orange  and  honey  beige  dress. 

$69.98 

Filene's  Oxford  Shop,  fifth  floor — 
Boston  only. 


To  the  doctor's  wife 


who  wishes  her  husband 
worked  a  40-hour  week 


Deep  down  you  don't  really  wish  it.  You're  too  proud  of 
the  wonderful  work  he  does,  available  168  hours  a  week  to 
anyone  and  everyone  who  needs  his  skills  or  comfort. 

Still  —  wouldn't  it  be  nice  if  he  had  more  time  to  do  the 
things  you  and  he  would  like  to  do? 

Old  Colony  can't  ease  his  professional  burden  one  iota. 
But  we  can  save  him  a  few  hours  a  week  by  relieving  him 
of  the  cares  and  chores  of  his  financial  holdings. 

Please  don't  pressure  him,  but  you'll  be  doing  him  a 
favor  if  you  get  him  a  copy  of  "Managing 
Your  Money."  This  little  booklet  quickly 
explains  how  Old  Colony  can  serve  his 
interests  —  and  yours  —  in  an  exciting 
new  way.  No  obligation,  of  course. 

Listen  to  The  CBS  World  News  Roundup  on  WEEI 
each  morning  at  8  o'clock 


Old  Colony 

Trust  Company 

One  Federal  St.,  Boston  6,  Mass. 

Allied  with  The  First  National  Bank  of  Boston 
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Worthy 

of  your 

Trust 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Fourth  Program 


TUESDAY  EVENING,  February  7,  at  8:30  o'clock 


ERICH  LEINSDORF,  Guest  Conductor 

Mozart Symphony  No.  29,  in  A  major  (K.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

INTERMISSION 

Prokofiev Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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FIRST  RESORT        /     FASHIONS 


BOSTON    •    CHESTNUT  HILL 
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SYMPHONY  IN  A  MAJOR,  No.  29  (Koechel  No.  201) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  symphony  was  composed  in  Salzburg  in  1 774. 

What  may  have  been  the  first  American  performance  was  in  New  York  by  the 
American  Symphony  Orchestra,  Sam  Franko,  conductor,  March  24,  1897,  in  Chick- 
ering  Hall.  It  was  also  performed  at  the  Philharmonic  concerts,  Arturo  Toscanini, 
conductor,  November  26,  1931.  No  record  is  at  hand  of  a  performance  in  Boston 
previous  to  its  inclusion  at  the  Boston  Symphony  Concerts,  October  16,  1936.  It  was 
repeated  November  12, 1937,  December  27,  1940,  March  3,  1944,  under  the  direction  of 
Serge  Koussevitzky;  and  April  6,  1956,  when  Leonard  Bernstein  was  guest  conductor. 

The  score  requires  a  string  orchestra  with  2  oboes  and  2  horns. 

TT writing  symphonies  for  princes,  young  Mozart  often  seemed  to 
*  *  make  fun  of  ceremony.  This  one  has  none  at  all.  It  is  still  a 
favorite,  and  naturally  so,  for  it  is  the  most  direct  and  personal  sym- 
phonic expression  of  the  lad  of  eighteen,  written  with  the  true  simpli- 
city and  disregard  for  show  which  was  natural  to  him.  It  is  really  a 
string  symphony  lightly  colored  by  oboes  and  horns,  moderate  in  tempi. 
There  is  not  a  single  proclamation.  It  begins  with  a  quiet  string  figure 
which  builds  with  a  series  of  sequences  to  a  comfortable  forte  and  pro- 


AN  INSTRU 
WORTH 

HARPING  ON  is  your  Will: 
the  legal  instrument  that's  vital  to  your 
family's  future  well-being.  If  it's  outdated, 
update  it  with  the  help  of  your 
attorney  and  our  Trust  Department  now. 

The  Rockland- Atlas  Trust  Department 
has  served  generations  of  Bostonians 
wisely  and  well.  We'll  be  happy  to  talk 
over  your  estate  situation  with  you 
and  your  attorney  at  your  home  or  office. 


•w-^  ESTABLISHED    1833  A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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ceeds  in  like  vein.  The  development  is  close  and  flowing.  The  Andante 
is  a  delicate  song  by  the  muted  strings;  the  Minuet  is  built  on  a 
rhythmic  figure,  which  ends  the  movement  with  unexpected  suddenness 
in  the  winds.  This  is  a  symphony  of  abrupt  endings,  making  concise 
witty  points  and  having  no  use  for  reiterated  cadences.  The  Allegro  con 
spirito  moves  in  a  light,  rapid  6/8  beat,  with  staccato  punctuation  to 
an  amusingly  sudden  end.  Mozart  leads  us  to  expect  a  long,  dominant- 
tonic  peroration  but  breaks  off  and  gives  us  an  upsweeping  scale  and 
two  short  chords.* 

The  date  on  the  manuscript  is  not  legible,  but  the  Mozart  authorities 
agree  in  placing  this  symphony  in  the  year  1774,  grouped  with  three 
others.t  Mozart  was  eighteen,  and  at  Salzburg.  He  was  concertmaster 
at  the  court  of  the  Archbishop  Hieronymous  von  Colloredo,  who  in 
1771  had  succeeded  Sigismund,  and  the  fact  that  Mozart's  new  employer 
was  haughtily  unresponsive  and  paid  him  a  miserable  wage  did  not 
prevent  him  from  composing  orchestral,  church,  and  chamber  music 
in  abundance. 

Nor  were  these  mere  exhibitions  of  glib  youth.  Leopold  Mozart 
must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 


*  The  joke  will  be  repeated  in  the  final  E-flat  Symphony. 

t  C  major  (K.  200),  G  minor  (K.  183),  A  major  (K.  201),  D  major  (K.  202). 


TJEJV   STORES   WELCOME   YOU 

S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 
In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 

S.   S.   PIERCE    CO. 

144  Tremont  St.  •  478  Boylston  St. 
133  Brookline  Ave.  •  Chestnut  Hill 
northshore  shopping  center  •  belmont 
Newton  Centre  •  Coolidce  Corner 
Wellesley  •  West  Hartford 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 

the  Employers'  Group 


OF  INSURANCE    COMPANIES 


EG 


IIO  MILK  STREET. 

BOSTON  7.  MASSACHUSETTS 
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reproach  in  a  letter  four  years  later  to  Paris  (September  24,  1778), 
where  naturally  Wolfgang  was  expected  to  put  his  best  foot  forward: 
"When  a  thing  does  you  no  credit,  it  is  better  that  it  should  be  for- 
gotten. I  have  sent  you  none  of  your  symphonies  because  I  feel  sure 
that  when  you  come  to  riper  years,  and  have  a  clearer  judgment,  you 
will  be  glad  that  they  are  forgotten,  even  though  you  may  be  satisfied 
with  them  now." 

The  artist  of  "riper  years"  certainly  succeeded  in  maturing  his  style, 
making  it  more  subtle  and  rounded,  but  it  by  no  means  follows  that  he 
had  been  a  novice  at  eighteen  —  he  was  far  from  that.  The  symphonies 
which  were  being  composed  while  Mozart  was  a  boy  and  which  were 
perforce  his  models,  were  still  in  process  of  becoming  a  complete  and 
self-sufficient  art  form.  One  need  hardly  add  that  the  youthful  Mozart 
had  lively  listening  as  well  as  creative  faculties.  He  was  indeed  fully 
abreast  of  the  times.  Centers  possessing  first-rate  orchestras  produced 
many  symphonies  —  by  masters  of  varying  abilities,  and  Mozart  no 
doubt  was  well  aware  of  what  they  were  doing.  He  had  been  composing 
symphonies  from  the  age  of  eight  —  Koechel's  Catalogue  puts  this  as 
thirty-seventh  in  the  chronological  list  of  symphonies. 

Andr£,  cataloguing  this  work,  included  it  among  "the  symphonies 
which  Mozart  was  in  the  habit  of  carrying  with  him  on  his  travels  for 
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FRENCH    CUISINE    AT    ITS    BESTI 
Dinners  5:30-  10:30  —  Monday  thru  Saturday      *      Luncheons  Fridays  only  12-2 

Formerly  with  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON 

Imported  Wines  Telephone  Circle  7-8933 
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lv>4V^vJ-Lv_/ •  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single 
instruments  into  large  "families",  the  piccolo  is 
a  miniature  flute.  The  name  itself  means  "small", 
and  the  arrangement  of  keys  is  very  similar  to  that  of  an 
ordinary  flute.  But  the  piccolo  is  an  octave  higher  than 
a  flute  in  C  and  reaches  almost  to  the  upper  limit  of 
recognizable  pitch,  though  the  highest  notes  (4th  octave 
above  middle  C)  are  too  piercing  to  be  often  used.  While 
the  piccolo  first  became  popular  in  the  military  bands 
of  the  late  18th  century,  it  was  quickly  accepted  in  the 
symphony.  Gluck  and  Beethoven  used  its  hard,  bright 
tone  to  accentuate  "storm"  music;  Wagner  and  a  great 
many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 


ERSONAL  BANKER    is  the 

man  you  talk  to  at  the  New  England  Merchants 
National  Bank.  Our  bank  is  small  enough  to 
know  you  as  a  friend,  large  enough  to  offer  a 
full  range  of  personal  and  commercial  services.  The 
officer  who  serves  you  understands  your  needs  —  and 
he's  experienced  and  ready  to  help  you  on  the  spot. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

28  State  Street,  Boston 


MEMBER    F.D.I.C. 


— — — ■   ■ 
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purposes  of  performance."  When  it  comes  to  such  scores  as  this  one, 
it  is  easy  to  believe  that  their  composer  was  far  less  absorbed  in  their 
momentary  usefulness  or  the  personage  who  may  have  commissioned 
them  than  in  the  music  of  and  for  itself.  There  is  no  better  evidence 
of  this  than  the  growth  in  formal  mastery  and  expressive  resource  which 
is  manifest  in  the  four  symphonies  of  1773-74  —  it  can  only  be  the 
result,  so  say  the  experts,  of  a  close  acquaintance  with  the  symphonies 
then  being  produced  in  Vienna,  in  Mannheim,  in  Italy.  As  Ernest 
Newman  has  pointed  out,  a  work  of  this  sort  may  be  a  real  milestone 
of  progress  without  seeming  so  to  us  of  another  day,  "because  we  have 
lost,  owing  to  the  huge  development  of  musical  language  since  then, 
the  true  sense  of  a  hundred  niceties  of  vocabulary  and  distinctions  of 
formula  that  were  of  the  utmost  significance  to  them.  ...  In  what 
seems  to  us  the  seemingly  unruffled  flow  of  much  of  Mozart's  music, 
there  are,  I  am  convinced,  disturbing  elements  that  stood  out  for  him 
and  his  contemporaries  in  a  way  that  they  do  not  do  for  us."  A  point 
of  order  in  the  exposition,  a  lengthened  coda  with  fresh  development, 
now  scarcely  noticeable  to  a  casual  listener,  may  have  been  a  startling 
innovation  in  its  day. 

T.  de  Wyzewa  and  G.  de  Saint-Foix  have  made  just  such  a  reconstruc- 


MEET 


LATEST  STEINWAY 

THE    LATE*' 

THIS  is  the  "CONTEMPORARY" 


newest  in  an  already  rich  and  Vdried  selection  of  Steinway  styles.  It  was 
designed  especially  to  harmonize  with  the  simplified  lines  of  modem  furnishing, 
while  preserving  the  inherent  grace  of  Steinway  craftsmanship  and  the  un- 
excelled beauty  of  Steinway  tone— a  happy  blending  of  values.  Come  in  and 
examine  this  superb  piano— in  hand-rubbed  sable-walnut  or  ebonized  finish. 


Jerome  F.  Murphy,  President 


M.  STEINERT  &  SONS 

162  BOYLSTON  ST.  BOSTON  •  WORCESTER,  SPRINGFIELD 
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windows 
on 

BOSTON 


@  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/  LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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tion  of  the  past  by  a  minute  study  of  Mozart's  scores  and  a  comparative 
study  of  the  scores  of  his  contemporaries.*  These  writers  describe  in 
the  Mozart  of  just  this  period  a  sudden  growth  into  maturity  —  a  full 
romantic  effulgence.  He  had  caught  something  of  the  Italian  spirit, 
but  the  Viennese  school  wrought  in  him  a  "veritable  revolution." 
Wyzewa  and  Saint-Foix  have  found  a  symphony  of  Michael  Haydn, 
Joseph's  brother  and  a  neighbor  of  the  Mozarts  at  Salzburg,  which 
closely  resembles  this  one,  and  indicates  another  direct  influence.  They 
have  this  to  say  about  Mozart's  score:  "The  melodic  ideas  have  so  much 
amplitude  and  expressive  intensity,  the  orchestral  writing  is  so  sure 
and  of  such  striking  maturity,  that  never  perhaps  until  this  point  had 
Mozart  composed  a  work  so  closely  approaching  the  mastery  which  was 
to  show  itself  in  the  great  creative  periods  of  his  life.  Certainly  this 
symphony,  to  say  the  least,  from  the  point  of  view  of  invention  as  that 
of  'metier,'  is  the  most  perfect  work  to  be  met  in  all  this  first  part  of  the 
master's  career,  up  to  his  departure  for  Mannheim  and  Paris." 

*  "W.  A.  Mozart;  Sa  vie  musicale  et  son  oeuvre  de  Venfance  a  la  pleine  maturite  (1756-1777)." 

[copyrighted] 


KLM  IS  PROUD  TO  BE  THE  AIRLINE 

PREFERRED  BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

KLM  Royal  Dutch  Airlines  is  privileged  to  have  been  chosen 
by  the  Boston  Symphony  Orchestra  for  its  most  recent 
transatlantic  trip  to  Europe.     KLM   looks  forward   to 
welcoming    patrons    of   the    Boston    Symphony   on 
board    the    "Flying    Dutchmen"    serving    all    six 
continents.      KLM     service     features     superb 
Continental   cuisine   and   traditional    Dutch 
hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 
Liberty  2-9355 
It's  a  Treat  to  Go  Royal  Dutch! 
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INTERLUDES  from  "DIE  FRAU  OHNE  SCHATTEN" 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch-Partenkirchen,  September  8,  1949 


Richard  Strauss  and  Hugo  von  Hofmannsthal  began  their  collaboration  on  Die 
Frau  ohne  Schatten  (The  Woman  Without  a  Shadow)  before  the  outbreak  of  the 
First  World  War.  The  librettist  had  at  that  point  completed  the  first  two  acts.  He 
did  not  finish  the  text  of  the  third  act  until  April,  1915.  Strauss,  working  quietly 
at  Garmisch,  completed  the  scoring  in  June,  1917.  The  opera,  too  demanding  for 
production  under  war  conditions,  had  its  first  performance  in  Vienna,  October  10, 
1919,  when  Franz  Schalk  conducted,  Maria  Jeritza  took  the  part  of  the  Empress, 
Lotte  Lehmann,  the  Dyer's  wife,  Richard  Mayr,  the  Dyer  Barak.  There  were  per- 
formances in  Dresden  in  October,  1919,  Berlin  in  April,  1920.  The  opera  was  revived 
at  Salzburg  in  1932,  performed  in  Zurich  in  that  year,  in  Venice  by  the  Vienna  Opera 
Company  in  1934,  in  Rome  (1938)  and  Milan  (1940)  in  Italian.  Since  the  Second 
World  War  it  has  been  produced  in  Buenos  Aires  in  1949,  Berne  in  1952,  Munich  in 
1954,  and  again  in  Vienna  in  1955  (where  it  was  recorded  under  Karl  Bohm).  The 
first  performance  in  the  United  States  took  place  in  San  Francisco  on  September  25, 
*959>  when  Edith  Lang  sang  the  Empress,  Marianne  Schech  the  Dyer's  wife.  Leopold 
Ludwig  conducted. 

Strauss  made  a  Fantasy  from  his  opera  in  1946  for  concert  performance,  stressing 
the  final  scene,  and  this  version  has  been  performed  by  orchestras  of  Europe  and 
America. 

Mr.  Leinsdorf,  making  his  own  concert  version,  has  chosen  several  of  the  inter- 
ludes which  join  the  eleven  successive  scenes  in  the  opera.  They  are  played  without 
pause,  and  preserve  the  composer's  orchestration  intact. 

The  pages  of  the  score  here  used  call  for  4  flutes  and  2  piccolos,  2  oboes  and 
English  horn,  2  clarinets  in  B-flat,  clarinets  in  D  and  E-flat,  basset  horn  and  bass 
clarinet,  3  bassoons  and  contra-bassoon,  8  horns,  4  trumpets,  4  trombones,  4  tenor 
tubas  and  bass  tuba,  timpani,  triangle,  tambourine,  snare  drum,  bass  drum,  cymbals, 
celesta,  2  Chinese  gongs,  tam-tam,  rute  (brush),  castanets,  wind  machine,  xylophone, 
glockenspiel,  2  harps,  and  strings. 


appraisers  GIDEON  BECK  &  SON,  INC.  auctioneers 

EST.  1842 

—  119  YEARS  ON  THE  BOSTON  SCENE  — 

PURCHASERS  OF  ANTIQUE  FURNITURE,  PAINTINGS, 

SILVER  AND  PERTINENT  EFFECTS 

HERBERT    C,    SWETT 

441  TREMONT  STREET  HAncock  6-1338 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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You  are 
invited 


to  make  use  of  any  of  the  various  banking  and 
trust  services  which  are  provided  by  this  bank. 
While  it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere,  we  would 
like  very  much  to  be  kept  in  mind  when  a 
change  or  increase  in  banking  connections  is 
being  considered. 

You  will  always  find  us  ready  and  willing  to 
discuss  banking  or  trust  matters  with  you  at 
your  convenience. 


State  Street 

Bank  and  Trust  Company 

BOSTON,  MASSACHUSETTS 

HEAD  OFFICE 
111   FRANKLIN  STREET 

PERSONAL  TRUST  DIVISION 

Fourth  Floor:  53  State  Street 


Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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Hugo  von  Hofmannsthal  was  much  enamored  of  his  allegorical  tale 
of  The  Woman  Without  a  Shadow.  He  seems  to  have  regarded 
this,  his  fourth  collaboration  with  Richard  Strauss,  as  his  foremost 
achievement.*  After  the  first  production  he  is  said  to  have  exclaimed 
"a  miracle."  The  libretto,  which  had  been  a  protracted  effort  on  his 
part  (it  was  interrupted  by  the  coming  of  the  First  World  War  when 
he  was  in  the  diplomatic  service),  had  been  the  occasion  of  a  long 
correspondence  between  the  two  artists,  for  they  seldom  met.  This 
correspondence  shows  enthusiasm  on  the  part  of  Hofmannsthal  and  of 
Strauss,  too,  who  expressed  himself  as  "kolossal  gespannt"  (Septem- 
ber 11,  1912).  He  had  some  misgivings  as  he  received  piecemeal  install- 
ments of  the  first  two  acts.  He  had  liked  his  colleague's  outline  of  the 
story.   Hofmannsthal  had  studied  various  fairy  legends,  Oriental  and 


♦The  two  had  brought  forth  Elektra   (1908),  Der  Rosenkav alter   (1910),  Ariadne  auf  Naxos 
(1912).    Die  agyptische  Helena  would  follow  in  1927,  Arabella  in  1932. 
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TRUST  COMEOT 

232  Boylston  Street 
Chestnut  Hill    (Newton)   67,  Mass. 


For  your  convenience  .  .  . 

Complete  1  -STOP  BANKING 

•  Savings  and  Checking  Accounts 

•  Personal  and  Commercial  Loans 

•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Serving  your  banking  needs 
WO  9-9500 


Hire  a 
ROBIE 


limousine 

Enjoy  the  added  convenience  and  dignity  of  a  chauffeur-driven  Cadillac 
limousine  on  those  special  occasions,  when  driving  may  easily  become  a 
chore  for  one  member  of  your  party.  Hire  a  ROBIE  Cadillac  Limousine. 
Courteous  uniformed  chauffeurs  —  Moderate  rental  cost. 


ROBIE 


n  a  i  i    (UNiversity  4-4400 
CALL   {KEnmore    6-6823 

RENTING     95  Mount  Auburn  Street,  Cambridge 
SERVICE     434     Newbury    Street,     Boston 
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direction.  •• 


that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 


BOSTON* 


Boston  Insurance  Company 

Old  Colony  Insurance  Company 

Boston  Indemnity  Insurance  Company 


87  Kilby  Street 
Boston  2 
Massachusetts 


If 


YOUR/  SS  nJtptnJtnt 
lnsurancr  S  /AGENT 

1~kr 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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Germanic  in  particular,  but  he  had  concocted  his  own  plot  and  woven 
it  into  what  Strauss's  biographer,  Otto  Erhardt,  calls  "a  brightly 
colored  Persian  carpet."  Hofmannsthal's  treatment  differed  widely 
from  most  of  the  sources  of  folklore  in  that  its  main  thesis  is  the 
gradual  transformation  of  a  supernatural  being  into  a  human  one.** 
"The  Woman  Without  a  Shadow"  is  to  become  at  last,  after  many 
ordeals,  a  wife  capable  of  human  understanding  and  sympathy,  of  love 
in  the  fullest  and  noblest  sense,  involving  motherhood.  Until  the  end 
she  casts  no  shadow  because  she  is  a  fairy  creature  of  another  realm, 
strange  to  the  natural  world,  luminous  from  within.  "The  light 
passes  through  her  body  as  if  she  were  glass."  The  shadow  she  has  not 
attained  is  a  symbol  with  many  implications,  but  specifically  of 
fecundity.  Without  it  she  must  remain  childless.  The  ethereal  voices 
of  "unborn  children"  are  heard,  as  if  in  her  dreams,  and  they  gradually 
become  an  expression  of  her  longing. 

For  a  while  Strauss  did  not  feel  completely  attuned  to  the  super- 
natural characters,  such  as  the  Empress  (the  "Woman"  of  the  story) 
and  the  anti-human  "Nurse"  ("Die  Amme")  who  accompanies  her. 
These  figures  eluded  him  as  "bloodless  symbols."    They  "cannot  be 


**  Andersen  put  his  Little  Mermaid  into  a  similar  but  far  less  intricate  predicament. 


&eoltan*&kttmer  <^rgan  Company 

Designers  of  the  instruments  for: 

THE  BOSTON  SYMPHONY  ORCHESTRA 
THE  DETROIT  SYMPHONY  ORCHESTRA 
THE  PHILADELPHIA  ORCHESTRA 
THE  NEW  YORK  PHILHARMONIC 

Joseph  S.  Whiteford,  President  and  Tonal  Director 


Y  STREET 
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IN  1835... 


•  ••Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  ••mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Jlawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

^^v/(/UM//JU       SU  J.    JF    Ell    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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filled  with  red  blood  corpuscles  like  a  Marschallin,  an  Octavian,  an 
Ochs.  Tax  my  brain  as  I  will,  my  heart  is  only  half  in  it."  As  the  work 
progressed  he  was  able  to  forget  his  Rosenkavalier  characters  and 
become  engrossed  in  the  contrast  between  the  unearthly  and  the  here- 
and-now. 

Hofmannsthal  had  been  possessed  with  this  sort  of  allegory  in  1911 
when  he  was  first  sketching  both  Ariadne  auf  Naxos  and  Die  Frau 
ohne  Schatten.  Indeed,  each  of  the  operas  draws  sharp  contrasts  be- 
tween vaporous,  mystic  imaginings  and  blunt  reality.  In  Ariadne  it 
was  an  exalted  Greek  legend  of  deification  vis-a-vis  a  troupe  of  common 
entertainers.  Die  Frau  ohne  Schatten  opposes  similarly  irreconcilable 
elements  far  more  dramatically,  more  probingly.  The  down-to-earth 
Dyer  and  his  wife  who  lose  each  other  and  are  at  last  united  in  love,  are 
in  the  opinion  of  the  poet,  "the  most  strongly  moving  characters"  in 
the  opera.  Certainly  Strauss  makes  them  so. 

In  the  last  act,  the  composer's  heart  is  far  more  than  "half  in  it,"  as 
the  dilemma  reaches  its  tragic  crisis  and  is  at  last  solved.  When  the 
project  was  well  under  way,  he  wrote  to  the  poet:  "Mein  lieber  Da 
Ponte,  Sie  haben   hier  wirklich  Ihr  Meisterstiick  gemacht."    It  was 


^fe  Petit  PtyUU 

58     WEST  LAND     AVENUE 

French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lun<h  11:30     -     Dinner  5:30-9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 

A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 
(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 


Nothing  makes  a  woman  more  feminine,  more  attractive 
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COTY 
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5.00  to  100.00,  plus  tax 
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world  of  shoes 


awaiting  the  pleasure 
of  your  company 
in  our  spacious 

SHOE    SALON 

where  the  choosing 
is  ever  $o  delightful 

Worlds  of  chic  here  .  .  .  one  glance 
around  tells  you  that!   Only  the  finest 
in  feminine. footwear — to  make  shoe 
shopping  an  adventure  in  fashion, 
never  just  one  of  necessity.   Palizzio, 
Mademoiselle,  Brevitt,  Troyling, 
Amalfi — all  these  and  more.   Be  just 
as  choosy  as  you  wish — we  like  to 
please! 


BETTER  SHOE  SALON— THIRD  FLOOR— MAIN  STORE     D-2  I  I  2 


BOSTON— FRAM I NGH  AM— PEABODY 
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indeed  in  a  sense  Hofmannsthal's  "masterpiece,"  and  Strauss  rose 
eloquently  to  the  challenge  of  the  subtly  complex  libretto.  He  matched 
the  "Persian  carpet"  of  the  text  with  an  intricate  fabric  of  thirty-five 
easily  ascertainable  themes  (mostly  fragmentary),  some  identified  with 
the  characters,  some  with  emotional  situations.  The  earthly  is  musi- 
cally distinguished  by  the  expected  Straussian  diatonic  style,  the 
unearthly  by  mystically  harmonized  treatment. 

Hofmannsthal  quoted  to  Strauss  lines  from  Goethe  as  a  sort  of  motto 
to  his  tale:  "If  man  would  free  himself  from  the  law  that  holds  all 
men,  he  must  transcend  it."* 

Die  Frau  ohne  Schatten  was  first  outlined  by  its  author  as  "a  fairy 
tale  in  which  two  men  and  two  women  are  set  in  contrast,  two  are 
fairy  beings,  the  others  of  this  earth  .  .  .  the  whole  thing  colorful  — 
palace  and  hut,  priests,  ships,  torches,  rocky  passes,  choruses,  children." 
(August  9,  1912.)  The  opera  has  been  compared  to  Mozart's  The 
Magic  Flute,  as  Der  Rosenkavalier  has  been  compared  to  The  Marriage 
of  Figaro.  It  is  hard  to  see  any  real  similarity  in  the  first  case.  Except 
that  both  fairy  operas  deal  in  the  traditional  opposing  forces  of  magic 
and  human  virtue,    they  have   little   in   common.    Die  Frau   ohne 

Schatten  is  a  twentieth-century  psychological  treatment  of  the  super- 

1 

*  Von  dem  Gesetz,  das  alle  Menschen  bindet 
Befreit  der  Mensch  sich,  der  sich  uberwindet" 


JOHN  MASON  BROWN 
Lecture:  "Seeing  Things" 

Tuesday,  February  21,  at  11  a.m.  in  John  Hancock  Hall 

Tickets:  $3.20  and  $2.65  including  tax  at 
THE  WOMEN'S  EDUCATIONAL  AND  INDUSTRIAL  UNION 

264  Boylston  Street,  Boston  16      •      KEnmore  6-5657 


EVERYBODY  KNOWS 
ITS 

TO    BE 
GOOD! 

17-fLAVOkS 


—  marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 

China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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HIS  DEDICATION  AND 
INTERPRETIVE  POWERS  ARE  MOVINGLY 
REVEALED   IN  FINEST    LIVING    STEREO 

on  RCA  Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. — Saint- 
Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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naturalism  which  long  possessed  opera  and  went  out  with  Wagner  and 
the  inroads  of  verismo.  The  verse  is  far  superior  to  that  of  The  Magic 
Flute,  and  the  plot  far  more  consistent.  There  is  no  attempt  at  the 
comic. 

This  could  be  called  the  most  grandiose  collaboration  of  the  two 
artists,  and  the  most  skillful  on  Strauss's  part  in  the  assemblage  of 
detail  to  a  purposeful  result.  When  the  opera  was  introduced  in  San 
Francisco  in  1959,  Howard  Taubman  wrote  of  it  to  the  New  York 
Times:  "One  finds  it  hard  to  understand  why  'Die  Frau'  had  to  wait 
forty  years  since  its  Vienna  premiere  for  its  first  American  performance. 
Granted  that  the  story  is  strange  in  its  mixture  of  fantasy  and  realism, 
opera-goers  should  be  accustomed  to  odd  things  in  librettos." 

When  Die  Frau  ohne  Schatten  was  broadcast  by  the  B.B.C.  in  Eng- 
land, in  January,  1956,  Ernest  Newman  was  newly  impressed.  "It  is  a 
work  anything  but  easy  to  grasp,  and  one  is  not  surprised  that  people 
who  are  so  curiously  insensitive  to  the  subtleties  of  Strauss's  later 
style  —  quaintly  seeing  in  his  last  period  works  evidence  only  of  senile 
decay  —  back-date  the  beginning  of  that  process  to  Die  Frau  ohne 
Schatten.  This  is  a  product  of  his  middle  period;  to  the  intensive 
student  of  Strauss  it  is  of  extraordinary  interest,  for  manifestly  a  change 
was  going  on  at  that  time  in  the  depths  of  his  artistic  being  that  was  to 
result,  in  the  course  of  the  years,  in  a  new  orientation  of  not  only  his 
aims  as  a  musical  dramatist,  but  his  style  as  a  composer." 


The  main  outline  of  the  Opera  must  here  suffice: 

The  Opera  opens  on  the  roof  of  the  Imperial  Palace.  The  Nurse 
(die  Amme)  is  first  discovered.  She  is  an  attendant  upon  the  Empress 
and  has  come  with  her  from  the  spirit  world.    Her  nature  is  to  work 


R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 
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421  Beacon  Street 
Boston  15 
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lues.  -  Sat. 
10:00-5:00 
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Wine  Cellar 

Copley  Square  Hotel 
90  Exeter  St..  Boston 
,.ors_ICEnmor.  M«» 


Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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unmoral  magic,  but  however  disapproving  of  her  mistress's  adventure 
with  mortals,  she  remains  loyal  to  her.  By  an  expository  dialogue  with 
a  messenger  from  the  spirit  realm,  it  is  divulged  that  the  Emperor  while 
hunting  came  upon  a  gazelle  and  released  his  falcon  to  capture  it. 
The  gazelle  was  transformed  under  the  bird's  claws  into  a  beautiful 
woman,  whom  the  hunter  made  his  fairy  bride.  She  cannot  be  his 
wife  in  the  human,  family  sense,  for  he  is  a  monarch  cloistered  in  his 
palatial  magnificence,  out  of  touch  with  his  people,  selfish  by  circum- 
stance. The  love  between  the  pair  can  be  no  more  than  sensuous.  She 
cannot  become  fully  human  unless  she  secretly  descends  from  the 
Palace,  mixes  with  the  world,  and  acquires  the  attributes  of  a  human 
being.  Without  these  attributes  she  can  have  no  shadow,  which  means 
the  gift  of  motherhood.  If  she  does  not  acquire  the  shadow  from 
another  woman  within  the  span  of  twelve  moons,  this  world  will  be 
lost  to  her,  she  will  be  claimed  again  by  her  father,  Keikobad,  the  ruler 
of  the  spirits,  and  her  husband,  the  Emperor,  will  be  turned  to  stone. 
Later  we  behold  the  hut  of  a  poor  Dyer  and  his  wife  —  a  realistic 
scene.  They  are  a  simple  couple.  Barak,  the  Dyer,  is  a  patient  soul, 
whose  affection  for  his  wife  is  rewarded  by  indifference  on  her  part. 
She  has  exactly  the  good  fortune  which  the  Empress  has  not  —  she  is 
capable  of  being  a  devoted  wife  and  mother,  but  she  is  scornful  of  her 
husband  and  rejects  the  idea  of  motherhood.  The  Nurse  tries  to  tempt 
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the  wife  into  faithlessness  by  conjuring  up  a  dream  vision  of  a  hand- 
some youth,  a  thought  which  her  better  nature  combats.  The  Empress 
visits  her  in  disguise  and  pleads  for  her  shadow.  She  will  accept  it  as  a 
sacrifice  or  in  exchange  for  untold  riches.  The  Dyer's  wife,  seeing  that 
she  may  lose  her  husband,  now  clings  to  him  in  frantic  love.  The 
Empress  is  told  from  a  magic  source  that  this  woman  having  renounced 
love,  her  shadow  is  forfeited.  But  the  Empress  cannot  bring  herself  to 
be  the  cause  of  the  separation  of  the  pair.  She  is  moved  by  their  plight, 
and  as  if  involuntarily  the  phrase  comes  to  her  lips:  "Ich  —  will  — 
nicht" 

At  this  instant  her  shadow  appears.  It  becomes  a  bridge  over  which 
the  Dyer  and  his  wife  are  reunited.  She  has  learned  human  com- 
passion and  become  one  with  the  natural  world  of  mortals.  Her  hus- 
band is  freed  of  the  curse  of  petrifaction.  After  a  fine  ensemble  (there 
are  several  in  the  course  of  the  Opera)  Die  Frau  ohne  Schatten  comes 
to  a  close  with  an  unseen  chorus  of  "unborn  children"  floating  over 
the  heads  of  both  couples. 

The  excerpts  included  by  Mr.  Leinsdorf  and  here  performed  are 
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drawn  from  all  three  acts.  After  the  introductory  measures  of  Act  I, 
there  comes  a  climactic  point  in  the  Third  Act  where,  the  Nurse  having 
warned  her  mistress  of  the  dread  consequences  of  turning  against  her 
father  and  becoming  mortal,  the  Empress  rejects  her  past.  There 
follows  music  from  Act  I,  notably  the  stormy  interlude  between 
Scenes  1  and  2,  where  the  Empress  and  the  Nurse  make  their  descent 
to  encounter  the  world.  Next  comes  a  passage  where  the  Empress  faces 
the  dilemma  of  the  Dyer  and  his  wife,  who  have  been  forced  apart. 
(This  ends  with  a  violin  solo.)  In  the  Fourth  Scene  of  Act  II,  the 
Empress  is  distraught,  for  she  has  "sinned  against  Barak,"  and  beholds 
that  the  Emperor  is  being  turned  to  stone.  "Only  his  eyes  cry  for 
help!"  The  opening  scene  of  the  Third  Act  is  a  duet  between  the  Dyer 
and  his  wife.  They  are  separated  by  a  divided  vault  and  each  yearns 
for  the  other.  The  music  performed  is  the  conclusion  of  this  scene. 
The  final  measures  are  the  close  of  Act  I. 

[copyrighted] 
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PROKOFIEV'S  EXPERIENCES  IN  AMERICA 


IN  his  autobiography  (recently  published  in  English  by  the  Foreign 
Languages  Publishing  House,  Moscow),  Sergei  Prokofiev  gives  a 
factual  account  of  his  encounters  in  the  New  World.   In  the  spring  of 
1918,  the  young  composer  took  an  unusual  step  for  a  citizen  of  Soviet 
Russia.  He  obtained  a  passport  from  the  People's  Commissar  and  made 
his  way  to  the  United  States.   He  was  then  twenty-seven,  a  celebrity  of 
a  sort  in  Petrograd  and  Moscow,  a  subject  for  musical  disputation  there, 
if  by  no  means  for  general  acceptance.   He  was  the  idol  of  a  group  of 
musical  radicals,  the  object  of  bitter  disapproval  by  such  conservatives 
as  Glazounov,  and  known  to  the  public  only  by  a  few  performances. 
In  the  Western  world  he  was  quite  unknown,  as  was  all  current  music 
in  Russia,  excepting  what  Diaghilev  had  brought  to  Paris,  and  this 
consisted  principally  of  music  by  a  real  emigre\  Stravinsky,  whom  he 
had  drawn  into  his  orbit,  and  who  would  never  return  to  his  home 
land.    Prokofiev   had   penetrated   to   the   powerful   presence   of   the 
impresario,  and  at  his  order  composed  the  ballet  Ala  and  Lolli,  in 
which  Diaghilev  sought  to  draw  upon  primitive,  barbaric  Russia  as 
had  Stravinsky  in  Le   Sacre   du  Printemps.    Ala  and  Lolli   offered 
another  sort  of  barbarism.  Diaghilev,  lukewarm,  had  failed  to  produce 
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it,  and  Prokofiev  had  made  his  way  back  to  Russia  unheard  (except  for 
a  performance  of  his  Second  Piano  Concerto  in  Rome).  He  had  then 
turned  Ala  and  Lolli  into  an  orchestral  suite,  the  Scythian  Suite,  which 
fresh,  stimulating  and  highly  colorful  venture  into  the  orchestral  field 
made  a  sensation  in  Russia. 

When  Prokofiev  first  arrived  in  the  New  World  he  was  as  complete 
a  stranger  to  us  as  we  were  unknown  to  him.  His  own  country,  since 
the  October  Revolution,  had  been  quite  shut  off  from  the  rest  of  the 
world.  "After  the  score  of  They  Are  Seven  was  finished,"  writes  Pro- 
kofiev, "I  was  left  with  nothing  to  do  and  time  hung  heavily  on  my 
hands.  I  had  not  the  slightest  idea  of  the  scope  and  significance  of  the 
October  Revolution.  It  never  occurred  to  me  that  like  any  other  citizen 
I  might  be  of  use  to  it.  And  hence  the  idea  of  going  to  America  took 
root  in  my  mind.  I  believed  that  Russia  had  no  use  for  music  at  the 
moment,  whereas  in  America  I  might  learn  a  great  deal  and  interest 
people  in  my  music  at  the  same  time.  The  previous  summer  I  had  met 
an  American  named  McCormick  who  had  come  to  Petrograd  with  a 
delegation  led  by  Senator  Reid  to  welcome  the  advent  of  our  Republic. 
McCormick  was  a  big  manufacturer  of  agricultural  machinery  —  I 
remembered  the  name  from  the  trade  mark  on  farm  machines  I  had 
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seen  in  Sontsovka  in  my  childhood.  He  was  interested  in  music  and 
had  asked  me  to  give  him  a  list  of  the  best  of  our  new  music  and  to 
have  a  copy  of  the  score  of  the  Scythian  Suite  made  at  his  expense.  I 
complied  with  his  request  and  on  leaving  he  had  said,  'If  ever  you  wish 
to  come  to  America,  wire  me.  I  have  connections  in  the  musical 
world.'  "  Prokofiev  relates  that  he  went  to  Lunacharsky  for  permission 
to  leave  the  country.  "  'I  have  been  working  hard,'  I  told  him,  'and 
I  would  like  to  get  a  breath  of  fresh  air.'  'Don't  you  think  we  have 
enough  fresh  air  here  now?'  'Yes,  but  I  would  like  the  physical  air  of 
seas  and  oceans.'  Lunacharsky  thought  it  over  for  a  few  minutes,  and 
then  said  gaily,  'You  are  a  revolutionary  in  music,  we  are  revolu- 
tionaries in  life.  We  ought  to  work  together.  But  if  you  want  to  go 
to  America  I  shall  not  stand  in  your  way.'  " 

"In  Moscow,"  Prokofiev  continues,  "I  did  not  have  much  difficulty 
in  persuading  Koussevitzky  to  advance  me  6000  rubles  on  account  of 
the  Scythian  Suite,  Buffoon  and  The  Gambler.  .  .  .  On  May  7,  1918, 
I  set  out  on  my  journey  intending  to  return  within  a  few  months. 
I  took  with  me  the  Scythian  Suite,  the  Classical  Symphony,  the  First 
[Piano]  Concerto  and  my  pianoforte  pieces." 

He  made  his  way  laboriously  across  Siberia,  where  he  was  delayed 
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by  military  skirmishes,  to  Japan,  where  he  lingered  for  two  months. 
He  chose  North  instead  of  South  America  rather  than  wait  for  a  sailing 
and  miss  most  of  the  musical  season  south  of  the  Equator.  He  sailed 
to  San  Francisco  via  Hawaii  and  arrived  in  New  York  in  September. 

"I  had  expected  my  musical  career  to  be  as  smooth-sailing  in  America 
as  it  had  been  in  the  latter  years  in  Russia.  But  I  was  mistaken.  I 
found  myself  in  a  musical  world  where  everything  was  excellently 
organized  but  utterly  different  from  what  I  had  been  accustomed  to. 

"In  my  own  country  for  a  whole  century  composers  had  been  con- 
tinually creating  something  new,  offering  the  public  new  problems  to 
solve,  giving  rise  to  heated  controversies.  The  outcome  of  these  con- 
troversies was  not  always  the  same:  sometimes  the  composers  talked 
nonsense  and  were  soon  forgotten,  sometimes  it  was  the  public  that 
talked  nonsense  and  the  composers  who  were  remembered.  But  dis- 
cussion of  new  music,  new  trends  and  composers  had  become  an  integral 
part  of  our  musical  life.  America,  on  the  contrary,  had  no  original 
composers,  not  counting  those  who  came  from  Europe  with  ready-made 
reputations,  and  the  whole  accent  of  musical  life  was  concentrated  on 
execution.  In  this  field  the  standard  was  rather  high:  a  carelessness  of 
performance  which  Moscow  would  have  overlooked  was  not  forgiven 
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here.  ...  I  was  introduced  to  Damrosch,  one  o£  the  leading  American 
orchestra  conductors.  'Don't  play  him  the  Scythian  Suite,  he  won't 
understand  it,'  I  was  advised.  But  even  in  the  First  Concerto  he  did 
not  turn  the  pages  over  in  time,  and  his  comment  on  the  Classical 
Symphony  was:  'Delightful,  just  like  Kalinnikov.'  I  went  off  in  a  huff, 
but  it  turned  out  that  he  had  intended  this  as  a  compliment;  he  had 
toured  the  whole  of  America  with  Kalinnikov's  symphony." 

In  Manhattan,  "penniless  and  friendless,"  he  may  well  have  been 
appalled  at  the  problem  of  winning  attention.  He  managed  to  give  a 
piano  recital  on  November  20,  1918,  and  on  December  10  Modeste 
Altschuler  with  his  Russian  Symphony  Orchestra  asked  the  composer 
to  play  in  his  First  Concerto,  and  introduced  the  Classical  Symphony. 
Both  occasions  brought  from  the  critics  remarks  typical  of  that  epoch, 
when  music  was  so  tied  up  with  extraneous  circumstances  connected 
with  its  title  or  its  composer,  that  the  musical  point  was  quite  missed. 
"Russian  chaos  in  music,"  "godless  Russia,"  "Bolshevism  in  art,"  "a 
carnival  of  cacophony,"  were  remarks  waggishly  showered  upon  the 
strange  visitor,  as  if  the  adventurous  spirit  of  this  artist  exclusively 
absorbed  in  his  art  were  expected  to  bear  a  political  message.  Because 
his  music  had  challenging  sonorities,  it  must  be  a  reflection  of  revolu- 
tionary subversion.  James  Huneker,  who  was  sometimes  more  absorbed 
in  turning  a  clever  phrase  than  in  lending  a  conscientious  ear,  called 
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him  a  "Cossack  Chopin,"  a  "musical  agitator."  These  phrases  did  not 
ring  out  as  the  clash  of  weapons  in  a  lusty  battle  over  the  rights  and 
wrongs  of  new  music,  nor  provoke  sharp  retorts,  as  had  been  the  case 
in  Petrograd  and  would  be  the  case  in  Paris. 

Prokofiev  received  better  attention  in  Chicago,  probably  because  the 
Scythian  Suite,  which  achieved  a  performance  under  Frederick  Stock,  is 
a  work  too  arresting  to  dismiss  offhand.  "I  had  better  luck  in  Chicago. 
McCormick,  who  lived  in  that  city,  kept  his  promise  and  put  me  in 
touch  with  Stock,  conductor  of  the  Chicago  orchestra,  and  with 
Campanini,  conductor  of  the  Chicago  opera.  My  two  appearances  with 
the  Chicago  orchestra  were  far  more  successful  than  those  in  New 
York."  Nevertheless,  the  critics  fell  into  the  same  hazy  state  of  misap- 
plication. The  Scythian  Suite  was  "Bolshevist";  "The  red  flag  of 
anarchy  waved  tempestuously  yesterday  over  Orchestra  Hall."  Pro- 
kofiev was  a  curious  exotic  to  be  glanced  at  with  a  smile  and  quickly 
forgotten.  He  gave  a  few  piano  recitals,  but  they  were  little  noticed. 
The  Chicago  Opera  Company  became  interested  in  his  opera  project 
The  Love  for  Three  Oranges,  but  the  opera  was  not  to  achieve  a  pro- 
duction until  1921.*  Prokofiev  departed,  discouraged  and  unnoticed, 
for  Europe.  He  returned  in  1920  and  made  a  recital  tour  of  California 
without  causing  any  particular  stir  in  that  state.  A  third  visit,  in  1921, 
brought  performances  of  The  Love  for  Three  Oranges  and  the  new 
Third  Piano  Concerto  in  Chicago;  but  the  Opera,  which  was  produced 
under  the  insistence  of  Mary  Garden,  and  was  carried  to  New  York, 
was  not  well  received  there.  One  wonders  whether  Prokofiev  showed 
his  Classical  Symphony  to  any  conductors  besides  Altschuler.  This,  or 
his  vocal  suite,  The  Ugly  Duckling,  a  precursor  of  Peter  and  the  Wolf, 
might  well  have  wooed  audiences  to  a  due  acclamation  and  awakened 
critics  to  a  realization  that  he  was  something  else  than  a  "wild 
Bolshevik." 


*  Nestyev  writes  that  Prokofiev  brought  sketches  for  the  opera  with  him  from  Russia,  but 
Prokofiev  does  not  say  so. 
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Delay  over  the  production  of  the  Three  Oranges  and  lack  of  any 
prospect  for  his  opera,  The  Flaming  Angel,  which  he  was  to  work 
upon  for  three  years,  filled  him  with  discouragement.  "At  times,  as  I 
roamed  New  York's  Central  Park  and  looked  up  at  the  skyscrapers 
facing  it,  I  would  think  with  cold  fury  of  all  the  wonderful  orchestras 
in  America  that  cared  nothing  about  my  music;  of  the  critics  who 
never  tired  of  uttering  platitudes  such  as  'Beethoven  is  a  great  com- 
poser' and  who  balked  violently  at  anything  new;  of  the  managers 
who  arranged  long  tours  for  artists  playing  the  same  old  hackneyed 
program  fifty  times  over.  I  had  come  here  too  soon;  the  child  (America) 
was  not  old  enough  to  appreciate  new  music.  Should  I  go  home?  But 
how  was  I  to  get  there?  Russia  was  blocked  on  all  sides  by  whiteguard 
fronts,  and  besides,  who  wants  to  return  home  a  failure!" 

In  April,  1920,  he  went  to  Paris  where  Diaghilev  was  preparing  his 
ballet,  Buffoon.  "Diaghilev  was  much  perturbed  by  the  news  that 
Koussevitzky,  recently  arrived  in  Paris,  had  decided  to  give  the  Scythian 
Suite  a  fortnight  before  the  premiere  of  Buffoon  was  scheduled.  These 
two  popularizers  of  Russian  art  exchanged  several  acrid  telegrams  on 
the  subject  of  which  of  them  should  introduce  me  to  Paris.  But  Kousse- 
vitzky would  not  yield,  and  on  April  29,  1921,  the  Scythian  Suite  was 
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performed.    On  May  17  Diaghilev  opened  his  season  with  Buffoon. 
I  conducted." 

He  dwelt  in  Western  Europe  until  1932,  and,  thanks  to  the  ballets 
Buffoon,  Le  Pas  d'acier,  and  L'Enfant  prodigue,  produced  by  Diag- 
hilev, the  first  four  symphonies,  the  opera  The  Gambler,  the  choral 
They  Are  Seven,  five  piano  sonatas,  and  several  small  works,  his  con- 
siderable stature  was  more  fully  recognized.  Meanwhile,  Serge  Kousse- 
vitzky  had  been  his  consistent  champion.  He  had  been  among  the  first 
to  introduce  his  music  in  Russia,  and  likewise  had  become  his  pub- 
lisher. He  had  brought  out  each  of  his  orchestral  works  in  Paris,  as 
they  appeared.  It  was  in  his  third  program  in  Boston  that  Koussevitzky 
began  to  make  known  to  us  the  music  of  Prokofiev  with  the  Scythian 
Suite.  He  continued  to  conduct  Prokofiev's  works  throughout  his 
Boston  career,  repeating  the  best  of  them,  and  carrying  them  to  other 
cities.  The  last  country  to  become  aware  of  Prokofiev  thus  became 
second  to  none  in  admiration  of  his  importance  and  the  enjoyment  of 
his  music. 

This  Orchestra  soon  became  and  continued  to  be  the  principal  one 
to  introduce  the  music  of  Prokofiev  in  this  part  of  the  world.  Sixty- 
eight  performances  of  twenty-two  different  works  are  listed  in  the 
programs  through  the  years.  Of  these  the  following  had  their  first  per- 
formance in  the  United  States:  the  two  Violin  Concertos;  suite  from 
The  Love  for  Three  Oranges;  suite  from  Le  pas  d'acier;  the  Second 
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and  Fifth  Piano  Concertos;  the  Fourth  and  Fifth  Symphonies;  suite 
from  The  Gambler;  suite  from  Lieutenant  Kije;  the  second  suite  from 
Romeo  and  Juliet;  Peter  and  the  Wolf;  the  Cello  Concerto.  Most  of 
these  works  were  likewise  introduced  in  New  York  City  by  Serge 
Koussevitzky. 

J.  N.  B. 

The  list  of  his  works,  as  performed  at  the  Boston  Symphony  Orches- 
tra concerts,  follows: 

"Song  Without  Words"  (Nina  Koshetz) 

"Scythian  Suite" 

Violin  Concerto  No.  1  (Richard  Burgin) 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  3  (Serge  Prokofiev) 
"Sept,  ils  sont  sept" 

(Repeated  in  the  same  program) 
Suite  from  "Chout" 
Suite  from  "The  Love  for  Three  Oranges" 

(First  performance  in  the  United  States) 
Classical  Symphony 
"Sept,  ils  sont  sept" 
Classical  Symphony 
Suite  from  "Le  Pas  d'Acier" 

(First  performance  in  the  United  States) 
Scythian  Suite 
Classical  Symphony 

Violin  Concerto  No.  1  (Lea  Luboshutz) 
Piano  Concerto  No.  2  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 
Scythian  Suite 
Symphony  No.  4 

(Composed  for  the  50th  Anniversary  of  the  Boston  Symphony 

Orchestra;  First  Performance) 
Classical  Symphony 
Suite,  "The  Gambler" 

(First  performance  in  the  United  States) 
Piano  Concerto  No.  5  (Serge  Prokofiev) 

(First  performance  in  the  United  States) 


1922    (Mar.    3) 

1924  (Oct.   24) 

1925  (Apr.  24) 

1926  (Jan.  29) 
(Apr.  23) 

(Oct.     8) 

(Nov.  12) 

1927  (Jan.  28) 
(Mar.  4) 
(Apr.  1) 
(Oct.   21) 

1928  (Mar.  2) 
(Oct.  26) 
(Dec.    14) 

1930   (Jan.   31) 


(Nov.  14) 


1932    (Feb.    12) 

(Nov.    4) 

(Dec.  30) 


"The  Man  Who 

Cares,  Prepares 

■xbcuttvb  orrum 

20  KILBT  STREET.  BOSTON 

Richmond  2-8890 

[5«] 


9> 


W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


1934  (APr-  J3) 

1935  (Jan-    25) 

(Nov.    8) 

1936  (Jan.     3) 

1937  (Feb.     5) 


(Oct.    15) 
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1940  (Feb.  9) 
(Mar.     8) 

1941  (Oct.    10) 

1942  (Mar.  6) 
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"Sept,  ils  sont  sept" 

Suite,  "Chout" 

Violin  Concerto  No.  1  (Joseph  Szigeti) 

Classical  Symphony 

Scythian  Suite 

Suite,  "The  Love  for  Three  Oranges" 

Piano  Concerto  No.  3  (Serge  Prokofiev) 

"Russian  Overture" 

Classical  Symphony 

Suite,  "Lieutenant  Kije" 

(First  performance  in  the  United  States) 
Violin  Concerto  No.  2  (Jascha  Heifetz) 

(First  performance  in  the  United  States) 

(Concert  conducted  by  the  composer) 

Suite,  "Chout" 

Piano  Concerto  No.  1  (Serge  Prokofiev) 

Suite  No.  2,  "Romeo  and  Juliet" 
(First  performance  in  the  United  States) 

"Peter  and  the  Wolf" 

(First  performance  in  the  United  States) 
Violin  Concerto  No.  2  (Jascha  Heifetz) 
Cello  Concerto  (Gregor  Piatigorsky) 

(First  performance  in  the  United  States) 
Suite  No.  2,  "Romeo  and  Juliet" 
Scythian  Suite 
Classical  Symphony 
Suite,  "Lieutenant  Kije" 
Classical  Symphony 
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Piano  Concerto  No.  3  (Alexander  Borovsky) 

Suite  No.  2,  "Romeo  and  Juliet" 

Symphony  No.  5 
(First  performance  in  the  United  States) 

Symphony  No.  5 

Suite,  "Chout" 

Violin  Concerto  No.  1  (Isaac  Stern) 

Scythian  Suite 

Suite  No.  2,  "Romeo  and  Juliet" 

Symphony  No.  5 

Violin  Concerto  No.  2  (Jascha  Heifetz) 

Symphony  No.  6 

Suite,  "Chout" 

Piano  Concerto  No.  3  (William  Kapell) 

Classical  Symphony 

Symphony  No.  7 

Scherzo  and  March,  "The  Love  for  Three  Oranges" 

Piano  Concerto  No.  3  (Gary  Graffman) 

Symphony  No.  5 

Violin  Concerto  No.  2  (Zino  Francescatti) 

Suites  1  and  2,  "Romeo  and  Juliet"  (Excerpts) 

Piano  Concerto  No.  2  (Nicole  Henriot) 

Violin  Concerto  No.  2  (Isaac  Stern) 

Classical  Symphony 

Scythian  Suite 

Symphony  No.  5 

Piano  Concerto  No.  3  (Alexander  Uninsky) 

Symphony  No.  5 
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SYMPHONY  NO.  5,  Op.  10a 

By  Sergei  Prokofiev 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,*  1953 


Prokofiev  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  had  its  first  American  performance  by  the  Boston  Symphony  Orchestra. 
November  9,  1945.  It  was  repeated  December  14-15,  in  the  same  season.  The  most 
recent  performances  were  on  October  23,  25,  1958,  when  Richard  Burgin  conducted. 

The  orchestra  required  consists  of  2  flutes,  2  clarinets,  E-flat  clarinet  and  bass 
clarinet,  2  oboes  and  English  horn,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp,  piano,  military  drum 
and  strings. 

Prokofiev  composed  his  First  ("Classical")  Symphony  in  1916-1917 
A  and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  Orchestra  on 
its  fiftieth  anniversary.  It  was  after  fifteen  years  of  much  music  in  other 
forms  that  he  composed  another.  Robert  Magidoff,  writing  from  Mos- 
cow to  the  New  York  Times  (March  25,  1945),  described  the  Fifth  Sym- 
phony. Prokofiev  told  the  writer  that  he  had  been  working  upon  this 
Symphony  "for  several  years,  gathering  themes  for  it  in  a  special  note- 
book.  I  always  work  that  way,  and  probably  that  is  why  I  write  so  fast. 

Kv"?Sla5,»^C  c,01l™dence  Prokofiev  died  on  the  same  day  as  Stalin.  His  death  was  obscured 
by  the  shadow  of  that  great  event,  and  when  it  was  announced  in  the  foreign  press  after  a 
SS.2  S-6Veral  dT*  th!  da^e  Was  given  as  March  4  instead  of  March  5,  1953  an  error  that  is 
I    V   NesSe?.  r  °f  reference  works."-Nicolas   Slonimsky's    Foreword 'to  Prokofiev    by 
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ASpinwall  7-8700 


BEacon  2-5500 
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MERCHANTS   CO-OPERATIVE    BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $io  to  $  10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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The  entire  score  of  the  Fifth  was  written  in  one  month  in  the  summer 
of  1944.  It  took  another  month  to  orchestrate  it,  and  in  between  I  wrote 
the  score  for  Eisenstein's  film,  Ivan  the  Terrible." 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  Prokofiev's  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means  to 
me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofiev  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  constructive 
scheme  of  the  four  movements  is  traditional,  the  detailed  treatment 
subjective  and  daring. 

The  opening  movement,  Andante,  is  built  on  two  full-voiced  melodic 
themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found 
in  the  alternate  rhythm  as  both  are  fully  developed.  There  is  an  impres- 
sive coda.  The  second  movement  has  earmarks  of  the  classical  scherzo. 
Under  the  theme  there  is  a  steady  reiteration  of  a  staccato  accompani- 
ment, 4/4.  The  melody,  passed  by  the  clarinet  to  the  other  wood  winds 
and  by  them  variously  treated,  plays  over  the  marked  and  unremitting 
beat.  A  bridge  passage  for  a  substantial  wind  choir  ushers  in  (and  is  to 
usher  out)  the  trio-like  middle  section,  which  is  in  3/4  time  and  also 
rhythmically  accented,  the  clarinet  first  bearing  the  burden  of  the 
melody.  The  first  section,  returning,  is  freshly  treated.  At  the  close  the 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 
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rhythm  becomes  more  incisive  and  intense.  The  slow  movement, 
Adagio,  3/4  (9/8),  has,  like  the  scherzo,  a  persistent  accompaniment 
figure.  It  opens  with  a  melody  set  forth  espressivo  by  the  wood  winds, 
carried  by  the  strings  into  their  high  register.  The  movement  is  tragic 
in  mood,  rich  in  episodic  melody.  It  carries  the  symphony  to  its  deepest 
point  of  tragic  tension,  as  descending  scales  give  a  weird  effect  of  out- 
cries. But  this  tension  suddenly  passes,  and  the  reprise  is  serene.  The 
finale  opens  Allegro  giocoso,  and  after  a  brief  tranquil  (and  reminis- 
cent) passage  for  the  divided  cellos  and  basses  gives  its  light,  rondo-like 
theme.  There  is  a  quasi-gaiety  in  the  development,  but,  as  throughout 
the  Symphony,  something  ominous  seems  always  to  lurk  around  the 
corner.  The  awareness  of  brutal  warfare  broods  over  it  and  comes  forth 
in  sharp  dissonance  —  as  at  the  end. 

[copyrighted] 


Q& 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

FEBRUARY  28 

Charles  Munch,  Conductor 

Joseph  Silverstein,  Violin 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 

Charles  Munch,  Conductor 

Noah  Bielski,  Violin 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 
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PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 


Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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SUPPORT 

YOUR 
BOSTON 

SYMPHONY 

ORCHESTRA 


The  Boston  Symphony  Orchestra  cannot  sup- 
port itself  from  ticket  sales  and  other  business 
income.  To  maintain  one  of  the  finest  musical 
organizations  in  the  world  demands  additional 
income.  Your  generous  help  makes  it  possible 
to  keep  your  Boston  Symphony  Orchestra  great. 

Send  your  check  to: 

The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 


[61] 


MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 
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taught  in  the  best  American  and  European  traditions 
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246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Longwood  Ave. 
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KATE  FRISKIN 

Pianist  and  Teacher 
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PIANIST  -  TEACHER 
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TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 
Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 
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Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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"It  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital" — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  era** 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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THE  CHORAL  PIONEER 
The  numerous,  memorable  choral  con- 
certs through  the  years  by  the  combined 
forces  of  this  Orchestra,  the  Harvard 
Glee  Club  and  the  Radcliffe  Choral 
Society  were  due  to  a  happy  inspiration 
of  Dr.  Archibald  T.  Davison,  at  Harvard 
College  in  the  year  1916.  That  a  college 
chorus  could  sing  with  a  great  symphony 
orchestra  had  never  occurred  to  anyone, 
for  the  good  reason  that  it  had  ap- 
parently never  occurred  to  anyone  in 
any  college  to  develop  a  chorus  and 
initiate  students  into  the  joys  of  singing 
Bach  or  Handel  or  Beethoven,  or  a 
cappella  motets  or  madrigals,  and  to  lead 
them  into  that  magnificent  musical  lit- 
erature with  considerably  more  care 
(and  more  profitable  care)  than  had 
until  then  been  required  for  under- 
graduate jingles. 

The  possibilities  of  the  new  venture 
was  at  once  recognized  by  Karl  Muck, 
who  invited  Dr.  Davison's  chorus  to 
participate  in  a  Pension  Fund  concert 
on  April  1,  1917,  in  performances  of 
Bach's  motet  "I  wrestle  and  pray,"  and 
Brahms'  Song  of  Destiny.  Pierre  Mon- 
teux,  in  his  second  season,  asked  Dr. 
Davison's  choruses  to  join  the  Orchestra 
in  the  first  Grail  Scene  from  Parsifal 
(March  25-26,  1921),  and  Beethoven's 
Ninth  Symphony  at  the  Pension  Fund 
Concert  on  March  30,  1924.  When  the 
Ninth  Symphony  was  repeated  on  No- 
vember 22-23,  1925,  Serge  Koussevitzky 
and  G.  Wallace  Woodworth  began  a  long 
continuation  of  a  noble  custom. 
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Our  negligee  of  rayon  challis  is  light- 
weight, washable— and  prettily  printed  with 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 
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In  the  years  of  Dr.  Davison's  retire- 
ment, which  ended  with  his  death  on 
February  6,  he  could  have  looked  with 
gratification  upon  the  spread  of  his  idea 
to  every  self-respecting  musical  depart- 
ment among  the  colleges  of  the  United 
States. 


EXHIBITIONS 

Two  exhibitions  are  on  view  in  the 
Gallery.  Vernon  B.  Smith  has  assembled 
a  selection  of  his  wood  carvings  and  the 
Institute  of  Contemporary  Art,  Boston, 
presents  a  selection  from  its  Art  Rental 
Library. 

e        • 

JOSEPH  SILVERSTEIN 

Joseph  Silverstein  was  born  in  Detroit, 
March  21,  1932.  He  first  studied  with  his 
father,  a  violin  teacher,  then  with  Efrem 
Zimbalist  at  the  Curtis  Institute  of 
Music  in  Philadelphia,  and  later  with 
Joseph  Gingold  and  Mischa  Mischakoff. 
He  has  been  assistant  concertmaster  of 
the  Houston  (Texas)  Orchestra,  con- 
certmaster and  assistant  conductor  of 
the  Denver  Symphony  Orchestra,  a 
member  of  the  Philadelphia  Orchestra. 
He  joined  the  Boston  Symphony  Orches- 
tra in  1955,  as  its  youngest  member,  at 
the  age  of  23.  He  has  given  recitals  here 
and  elsewhere.  He  appeared  as  soloist 
with  this  Orchestra  in  the  Tuesday  Eve- 
ning series,  December  18,  1956  (Saint- 
Saens'  Violin  Concerto  No.  3).  He  has 
been  active  in  organizing  chamber  music 
groups. 

Mr.  Silverstein  entered  the  Interna- 
tional Music  Competition  under  the 
patronage  of  Elizabeth,  Queen  of  Bel- 
gium, held  in  Brussels  last  May.  He 
won  the  third  prize  and  was  the  only 
United  States-born  musician  to  reach 
the  finals.  The  first  prize  went  to  Jaime 
Laredo,  of  Bolivia,  and  the  second  to 
Albert  Markov,  a  Russian  artist. 

He  played  Ravel's  Tzigane  and  Mo- 
zart's Fourth  Concerto  at  the  Bos- 
ton Symphony  Concerts,  October  16-17, 
1959. 

Mr.  Silverstein  plays  a  violin  by  J.  B. 
Guadagnini. 
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Northshore 
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sun-sizzle 
Northern 
snow-lift 

B.  H.  Wragge's  deep  sea 
silk  prints,  light  as  sun  gleaming 
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The  Boston  Symphony  Orchestra  is  indebted  to 
Mr.  N.  Penrose  Hallowell  for  his  long  and  valuable 
service  as  a  member  of  the  Board  of  Trustees.  He 
became  a  Trustee  in  1927,  and  since  1954  served  in 
an  honorary  capacity  as  "Trustee  Emeritus."  He  died 
on  February  13,  at  the  age  of  eighty-five. 
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LA  CREATION  DU  MONDE,  BALLET 
By  Darius  Milhaud 
Born  in  Aix-en-Provence,  September  4,  1892 


Milhaud's  "The  Creation  of  the  World"  was  composed  in  1923  as  music  for  a  ballet 
designed  by  Blaise  Cendrar  and  Fernand  Leger.  The  ballet  was  first  produced  by  the 
Ballets  Suedois  in  Paris.  It  was  performed  by  the  Ballet  Theatre  in  New  York  in  1939 
under  the  title  Black  Ritual,  with  choreography  by  Agnes  de  Mille,  at  the  Lewisohn 
Stadium.  Leonard  Bernstein  conducted  it  in  concert  form  with  the  New  York  City 
Symphony  November  19,  1945.  Charles  Munch  presented  it  in  this  form  at  the  Berk- 
shire Festival  July  26,  1953,  and  in  Boston,  April  23-24,  1954. 

The  orchestration  consists  of  2  flutes  and  piccolo,  oboes,  2  clarinets,  saxophone  in 
E-flat,  2  trumpets,  horn,  bassoon,  trombone,  piano,  timpani,  and  the  following  per- 
cussion: snare  drum,  metal  block  and  wood  block,  cymbals,  tambourine,  bass  drum 
and  cymbal.  The  string  orchestra  is  without  violas.  (The  saxophone  is  scored  as  if 
to  replace  the  violas  and  in  their  range.) 

irpvEN  from  his  earliest  days  in  Paris,  Milhaud  had  been  attracted  by 
-L/  popular  dance  rhythms  as  material  for  his  music.  He  then  visited 
the  music  halls  of  that  city  with  his  companions  of  the  "Six"  and  freely 
borrowed  ideas.  He  wrote  tangos  in  Brazil  during  the  First  World  War 
and  the  liking  for  them  persisted  in  his  later  music.   He  composed  the 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 
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Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
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always  go  protected  with  Trip-Surance. 
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ballet  Le  Boeuf  sur  le  toit  on  his  return  from  Brazil  to  Paris  in  1919, 
about  an  American  speak-easy  before  he  had  seen  one.  He  heard  the 
first  jazz  bands  in  a  London  suburb  and  wrote  his  "shimmy,"  Caramel 
mou,  in  1920. 

Visiting  the  United  States  for  the  first  time  in  1922,  he  investigated 
New  York's  Harlem  and  made  newspaper  headlines  by  openly  praising 
jazz  before  it  had  become  the  fashion  with  our  symphonists  to  swear 
allegiance  to  that  idiom.  A  result  was  La  Creation  du  monde,  com- 
posed in  the  following  year  for  a  ballet  of  Blaise  Cendrar.  Jazz  is  freely 
exploited  in  this  score  by  a  chamber  orchestra  of  size  comparable  to  the 
usual  jazz  band. 

It  seems  plain  enough,  although  the  composer  does  not  admit  it  in  so 
many  words  in  his  fascinating  autobiography  {Notes  sans  musique*), 
that  in  those  years  he  was  by  no  means  averse  to  a  succes  de  scandale. 
It  can  be  further  inferred  that  his  interest  in  jazz  for  his  own  purposes 
cooled  off  after  jazz  had  become  symphonically  respectable. 


*  See  page  16. 
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J-jix  Jtl  J.1M  XL/  X  •  Paradoxically,  this  mellow 
woodwind  which  was  to  be  embraced  so  fer- 
vently by  generations  of  French  musicians  and 
composers  was  a  German  creation.  Around 
1690,  a  Nuremberg  family  of  instrument-makers  named 
Denner  developed  the  clarinet  from  the  older  shawm  or 
chalumeau.  Soon  it  was  known  as  the  clarino,  for  the 
similarity  of  its  tone  to  that  of  the  high  trumpet  regis- 
ter, and  then  as  clarinetto,  for  its  relatively  small  size. 
Taken  up  by  Handel,  then  Rameau,  then  Mozart  and 
the  Classical  composers,  its  success  was  assured.  With 
the  invention  of  the  Boehm  action  in  1840,  the  clarinet 
appeared  in  its  modern  form  —  a  form  so  popular  that 
it  has  been  made  in  some  20  sizes,  from  the  shrill  oc- 
tave clarinet  to  the  contrabass  clarinet,  deeper  than  the 
double  bassoon! 


ONFIDENCE:    The    man   in   the 

New  England  Merchants'  Trust  Department 
who  helps  to  plan  and  manage  your  trust  fund 
is  a  man  of  discretion  and  understanding  who 
merits  your  confidence  .  .  .  and  a  man  of  authority  and 
experience  who  inspires  it.  As  your  family  banker,  he'll 
work  with  you  confidentially  —  and  confidently  —  to 
achieve  your  financial  goals.  Meet  him  soon  at .  .  . 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135  Devonshire  St.,  Boston 


MEMBER     F.D.I.C. 
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ENTR'ACTE 

MILHAUD'S  EXCURSION  INTO  JAZZ 

In  his  autobiography  "Notes  Without  Music"  (published  in  English 
by  Alfred  A.  Knopf,  1953),  Darius  Milhaud  tells  how  he  visited  the 
United  States  in  1922,  became  acquainted  with  jazz  in  New  York's 
Harlem,  returned  to  France  and  shaped  his  impressions  into  the  ballet 
"La  Creation  du  monde."  Portions  are  here  quoted  from  the  book, 
beginning  with  a  description  of  his  visit  to  Boston. 


A  t  Boston  I  took  part  in  a  concert  of  my  works  given  by  a  group  of 
■**-  players  from  the  Boston  Symphony  Orchestra  and  conducted  by 
the  flautist  Laurent.  I  gave  a  lecture  at  Harvard,  and  the  members  of 
the  Harvard  Glee  Club  prepared  a  surprise  for  me  by  singing  the  Psalm 
I  had  composed  for  them  at  the  request  of  their  director,  Dr.  Archibald 
T.  Davison,  whom  I  had  met  in  Paris  on  the  occasion  of  a  lunch  given 
in  his  honor,  and  in  honor  of  the  members  of  the  musical  delegation 
from  Harvard  University,  by  Marshal  Foch.  The  lunch  took  place  at 
the  Cercle  Interallie,  and  the  Marshal  had  invited  musicians  of  all 
generations,  from  members  of  the  Institut  to  the  so-called  rebels.  When 
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the  dessert  was  served,  the  young  Americans  had  greeted  the  Marshal 
with  some  of  their  college  yells  and  Indian  war-cries.  In  Boston,  Dr. 
Davison  introduced  me  to  some  of  his  friends,  who  at  once  decided  to 
offer  me  a  party.  This  was  right  in  the  middle  of  Prohibition,  and  the 
tiniest  authentic  drink  cost  a  small  fortune.  Whisky  was  served  in 
teacups,  which  were  filled  underneath  the  table.  Dr.  Davison  had 
chosen  the  Hotel  Brunswick  for  the  party,  because  it  had  an  excellent 
jazz  orchestra  and  he  knew  I  would  like  to  hear  it.  When  I  arrived  in 
New  York,  I  had  told  the  newspapermen  interviewing  me  that  Euro- 
pean music  was  considerably  influenced  by  American  music.  "But 
whose  music?"  they  asked  me;  "MacDowell's  or  Carpenter's?"  "Neither 
the  one  nor  the  other,"  I  answered,  "I  mean  jazz."  They  were  filled  with 
consternation,  for  at  that  time  most  American  musicians  had  not 
realized  the  importance  of  jazz  as  an  art  form  and  relegated  it  to  the 
dance  hall.  The  headlines  given  to  my  interviews  prove  the  astonish- 
ment caused  by  my  statements:  "Milhaud  admires  jazz"  or  "Jazz  dictates 
the  future  of  European  music."  Of  course,  my  opinions  won  me  the 
sympathy  of  Negro  music-lovers,  who  flocked  to  my  concerts.  The 
chairman  of  the  Negro  musicians'  union  even  wrote  me  a  touching 
letter  of  thanks.  Little  suspecting  what  complications  this  would  cause, 
I  immediately  invited  him  to  lunch:  no  restaurant  would  serve  us,  but 
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at  last  Germaine  Schmitz  [Mrs.  Robert  E.  Schmitz]  solved  this  delicate 
problem  by  asking  the  manager  of  the  Hotel  Lafayette  to  receive  us. 
I  was  also  called  upon  by  Harry  Burleigh,  the  famous  arranger  of  Negro 
spirituals,  who  played  me  Negro  folk  tunes  and  hymns,  which  interested 
me  keenly,  for  I  wished  to  take  advantage  of  my  stay  to  find  out  all  I 
could  about  Negro  music.  The  jazz  orchestra  of  the  Hotel  Brunswick 
was  conducted  by  a  young  violinist  called  Reissmann,  who  got  from  his 
instrumentalists  an  extreme  refinement  of  pianissimo  tones,  murmured 
notes,  and  glancing  chords,  whisperings  from  the  muted  brass,  and 
barely  formulated  moans  from  the  saxophone,  which  had  a  highly 
individual  flavor.  The  regular  rhythm  was  conveyed  by  the  muffled 
beat  of  the  percussion,  and  above  it  he  spun  the  frail  filigree  of  sound 
from  the  other  instruments,  to  which  the  high  notes  of  the  violin  lent 
an  added  poignancy.  It  made  a  great  contrast  to  Paul  Whiteman's 
lively  orchestra,  which  I  had  heard  a  few  days  before  in  New  York  and 
which  had  the  precision  of  an  elegant,  well-oiled  machine,  a  sort  of 
Rolls-Royce  of  dance  music,  but  whose  atmosphere  remained  entirely 
of  this  world. 

I  owe  to  Yvonne  George  my  introduction  to  the  pure  tradition  of 
New  Orleans  jazz.  In  the  course  of  a  little  reception  that  followed  a 
lecture  I  gave  at  the  Alliance  Francaise,  she  came  up  to  me  and  said: 
"You  look  bored,  come  and  have  dinner  with  me,  and  afterwards  I'll 
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take  you  to  Harlem  when  I've  done  my  number."  She  lived  in  the 
Hotel  Lafayette.  In  the  next  room  to  hers  Isadora  Duncan  and  her 
Russian  poet  Essenin  used  to  quarrel  and  chase  one  another  right  out 
on  the  fire  escape.  Yvonne  introduced  me  to  Marcel  Duchamp,  an  old 
friend  of  Satie  and  Picabia,  whose  paintings  were  closely  associated 
with  the  beginnings  of  cubism  and  had  played  a  dominant  part  in  its 
development.  After  dinner  I  heard  Yvonne  George  give  her  number. 
She  was  on  Broadway,  singing  French  songs  of  an  intensely  realistic 
character  in  a  style  that  was  both  plain  and  charged  with  desperate 
feeling. 

Harlem  had  not  yet  been  discovered  by  the  snobs  and  aesthetes:  we 
were  the  only  white  folk  there.  The  music  I  heard  was  absolutely  dif- 
ferent from  anything  I  had  ever  heard  before  and  was  a  revelation  to 
me.  Against  the  beat  of  the  drums  the  melodic  lines  crisscrossed  in  a 
breathless  pattern  of  broken  and  twisted  rhythms.  A  Negress  whose 
grating  voice  seemed  to  come  from  the  depths  of  the  centuries  sang  in 
front  of  the  various  tables.  With  despairing  pathos  and  dramatic  feel- 
ing she  sang  over  and  over  again,  to  the  point  of  exhaustion,  the  same 
refrain,  to  which  the  constantly  changing  melodic  pattern  of  the  orches- 
tra wove  a  kaleidoscopic  background.  This  authentic  music  had  its 
roots  in  the  darkest  corners  of  the  Negro  soul,  the  vestigial  traces  of 
Africa,  no  doubt.  Its  effect  on  me  was  so  overwhelming  that  I  could  not 
tear  myself  away.  From  then  on  I  frequented  other  Negro  theaters  and 
dance  halls.  In  some  of  their  shows,  the  singers  were  accompanied  by  a 
flute,  a  clarinet,  two  trumpets,  a  trombone,  a  complicated  percussion 
section  played  by  one  man,  a  piano,  and  a  string  quintet.  I  was  living 
in  the  French  House  of  Columbia  University,  enjoying  the  charming 
hospitality  of  Mile.  Blanche  Prenez;  the  Schmitzes  were  my  close  neigh- 
bors.  As  I  never  missed  the  slightest  opportunity  of  visiting  Harlem, 


TRDSTCOMMNY 

232  Boylston  Street 
Chestnut  Hill    (Newton)  67,  Mass. 


For  your  convenience  .  .  . 

Complete  1  -STOP  BANKING 

•  Savings  and  Checking  Accounts 

•  Personal  and  Commercial  Loans 

•  Travelers  Checks 

•  Safe  Deposit  Boxes 

Tel.  WOodward  9-9500 
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orchestration 

...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company     1     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
Boston  Indemnity  Insurance  Company     \     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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I  persuaded  my  friends  to  accompany  me,  as  well  as  Casella  and  Men- 
gelberg,  who  were  in  New  York  at  the  time. 

When  I  went  back  to  France,  I  never  wearied  of  playing  over  and 
over,  on  a  little  portable  phonograph  shaped  like  a  camera,  Black  Swan 
records  I  had  purchased  in  a  little  shop  in  Harlem.  More  than  ever  I 
was  resolved  to  use  jazz  for  a  chamber  work. 

As  soon  as  I  came  back  from  the  United  States,  I  got  in  touch  with 
Fernand  Leger  and  Blaise  Cendrars,  with  whom  I  was  to  work  on  a  new 
ballet  for  Rolf  de  Mare.  Cendrars  chose  for  his  subject  the  creation  of 
the  world,  going  for  his  inspiration  to  African  folklore,  in  which  he  was 
particularly  deeply  versed,  having  just  published  a  Negro  anthology. 
On  this  occasion  I  remained  more  closely  in  contact  with  my  collabora- 
tors than  for  any  other  of  my  works.  They  were  great  frequenters  of 
bals-musette,  and  often  took  me  with  them,  thus  revealing  to  me  a  side 
of  Parisian  life  with  which  I  had  not  previously  been  familiar. 

Leger  wanted  to  adapt  primitive  Negro  art  and  paint  the  drop-curtain 
and  the  scenery  with  African  divinities  expressive  of  power  and  dark- 
ness. He  was  never  satisfied  that  his  sketches  were  terrifying  enough. 
He  showed  me  one  for  the  curtain,  black  on  a  dark  brown  background, 
which  he  had  rejected  on  the  grounds  that  it  was  too  bright  and  "pretty- 
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THE  BOSTON  SYMPHONY  ORCHESTRA 
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IN  1893... 


•  •  •  Edward  MacDowell  con- 
tinued to  work  in  Boston  and 

heard  his  symphonic  poem,  Hamlet  and 
Ophelia,  performed  as  a  whole  for  the  first 
time  by  the  Boston  Symphony  Orchestra. 
Three  years  later  he  accepted  a  post  as 
professor  of  music  at  Columbia. 


...New  England  Life  continued  its  growth 

under  the  direction  of  its  Boston  headquarters  in  spite  of  a 
depression  that  swept  the  country  depleting  the  gold  supply  and 
leaving  the  nation  close  to  bankruptcy.  Through  five  major  wars 
and  seven  depressions  the  stability  of  New  England  Life  has 
remained  unshaken. 

NEW  ENGLAND 

(^/  V / (MAiUU       MJ  M.    JL      MU    BOSTON,  MASSACHUSETTS 

501  Boylston  Street    .    CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  -  1835 
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pretty."  He  would  have  liked  to  use  skins  representing  flowers,  trees, 
and  animals  of  all  kinds,  which  would  have  been  filled  with  gas  and 
allowed  to  fly  up  into  the  air  at  the  moment  of  creation,  like  so  many 
balloons.  This  plan  could  not  be  adopted  because  it  would  have 
required  a  complicated  apparatus  for  inflating  them  in  each  corner  of 
the  stage,  and  the  sound  of  the  gas  would  have  drowned  out  the  music. 
He  had  to  be  satisfied  with  drawing  his  inspiration  from  the  animal 
costumes  worn  by  African  dancers  during  their  religious  rites.  At  last, 
in  La  Creation  du  monde,  I  had  the  opportunity  I  had  been  waiting 
for  to  use  those  elements  of  jazz  to  which  I  had  devoted  so  much  study. 
I  adopted  the  same  orchestra  as  used  in  Harlem,  seventeen  solo  instru- 
ments, and  I  made  wholesale  use  of  the  jazz  style  to  convey  a  purely 
classical  feeling. 
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French  Food  at  its  Best 

Open  Sunday  —  Closed  Monday 

Lunch  11:30     -     Dinner  5:30 -9 

Imported  Wines  and  Beers 

NEW  DINING  ROOM 

Visit  Cafe  Pigalle  9  p.m.  to  midnight 

CI  7-9370 


58     WESTLAND     AVENUE 
A  Little  Bit  of  France  in  the  Heart  of  Boston 

9  p.m.  to  Midnight 
(Closed  Mondays) 

Delicious  French  Snacks  After  Symphony 

PATISSERIE  PIGALLE 

Best  in  French  Pastries 

Croissants,  Brioches,  French  Bread 

Open  Weekdays  9-6  —  Sundays   10-1 

Always  open  after  Symphony  Concerts 


Nothing  makes  a  woman  more  feminine,  more  attractive 
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5.00  to  100.00,  plus  tax 


EXOTIC   FURS.  . 

as  personal 

as  your  signature 

unrivaled  in  luxury, 

reflecting 

tasteful  elegance  in  its 

caressingly 

feminine  manner 

WHEN  IT'S  TIME 
TO  PURCHASE  .  .  . 

Know  you  get  the  very 
best  at  Jordan  Marsh. 
You  know  prestige  backs 
your  selection,  for 
Jordan's  integrity  is 
deeply  established. 

Unexcelled    workmanship, 
caiity   and    quality    are    n 
individually  sele'cted  collections  of  stoles, 
jackets,   coats   and    scarfs.   Deft   shapes 
and  colors  abound  in  variety. 

Payments  arranged  to  suit  your  budget. 

FUR  SALON,  THIRD  FLOOR,  MAIN  STORE  D-  I  2  I 


BOSTON 


FRAMINGHAM 
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SECOND  CONCERTO  FOR  VIOLIN,  IN  G  MINOR,  Op.  63 

By  Serge  Prokofiev 
Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  5,*  1953 


Prokofiev  completed  his  Second  Violin  Concerto  in  Russia,  in  the  autumn  of  1935. 
The  first  performance  took  place  in  Madrid,  December  1,  1935,  by  the  Madrid  Sym- 
phony Orchestra,  under  Enrique  Arbos.  Robert  Soetens  was  soloist.  The  composer 
was  present  at  this  performance.  The  first  performance  in  this  country  was  by  the 
Boston  Symphony  Orchestra,  December  17,  1937,  Jascha  Heifetz,  soloist.  It  was  played 
April  13-14,  1956,  when  Zino  Francescatti  was  the  soloist,  April  5-6,  1957,  when 
Isaac  Stern  was  the  soloist. 

The  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  trumpets, 
2  horns,  bass  drum,  snare  drum,  triangle,  cymbals,  castanets  and  strings. 

npHE  Second  Violin  Concerto  of  Prokofiev  resembles  the  First  in  that 
■*■  display  passages  for  the  solo  instrument  are  not  allowed  to  retard 
the  processes  of  orchestral  development.  The  solo  voice  often  takes  its 
place  among  the  rest  as  if  contributing  unobtrusive  ornamental  varia- 
tions. The  first  two  movements  in  particular  are  melodic  in  character, 
the  soloist  either  carrying  the  burden  of  the  melody,  or  setting  it  off  by 
an  interweaving  of  passage  work  while  it  is  sung  by  other  instrumental 
voices.   Fulfilling  this  dual  role,  the  soloist  is  seldom  silent. 

*  "By  an  ironic  coincidence  Prokofiev  died  on  the  same  day  as  Stalin.  His  death  was  obscured 
by  the  shadow  of  that  great  event,  and  when  it  was  announced  in  the  foreign  press  after  a 
delay  of  several  days,  the  date  was  given  as  March  4  instead  of  March  5,  1953,  an  error  that  is 
retained  in  a  number  of  reference  works." — Nicolas  Slonimsky's  Foreword  to  Prokofiev,  by 
I.  V.  Nestyev. 


LUNCHEONS    -    TEAS    -    DINNER 

by  special  arrangement 

Served  at  264  Boylston  Street  or  Catered  elsewhere 

The  Women's   Educational 

and   Industrial  Union 

264   Boylston   Street,   Boston   16     •     KEnmore   6-5651 


EVERYBODY  KNOWS 
IT'S 
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TO     BE 
GOOD! 

17-fUV0K$ 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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HIS    DEDICATION    AND 


interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


1"  /  y/r'tj/p  yj,* 

4  S&wm-IL 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP.— Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica").Monophonic  only— Ravel  :Daphnis  and  Chloe. 
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The  solo  violin  opens  the  first  movement  with  a  statement  of  the 
principal  theme,  in  the  first  measures  unaccompanied.  After  a  short 
elaboration,  the  melodious  second  theme  is  also  presented  by  the  soloist 
over  soft  undulations  in  the  strings.  In  the  slow  movement,  the  soloist, 
unfolding  the  principal  melody,  is  at  first  accompanied  by  triplets  in 
12/8  rhythm.  There  are  digressions  in  the  theme  and  tonality  before 
the  final  statement  of  the  opening  subject  matter  in  the  original  E-flat 
major.  The  finale  at  once  establishes  its  rhythmic  and  incisive  character 
with  chord  passages  for  the  solo  instrument.  It  is  more  brilliant  in  style, 
melody  becoming  incidental.  There  is  a  brief  episode  in  7/4  time,  and 
a  coda  in  5/4,  the  bass  drum  and  staccato  strings  punctuating  the  solo 
part. 

Prokofiev  composed  his  First  Violin  Concerto  (Op.  19)  as  long  ago  as 
1913.  It  was  not  performed  until  1922.  The  first  performance  in  this 
country  was  by  the  Boston  Symphony  Orchestra,  April  24,  1925,  when 
Richard  Burgin  was  the  soloist.  There  was  a  second  performance  on 
December  14,  1928,  Lea  Luboshutz  soloist,  and  a  third,  November  8, 
1935,  Joseph  Szigeti  soloist,  and  Richard  Burgin  conducting.  It  was 
performed  by  Isaac  Stern  at  these  concerts,  January  9,  1948. 

[copyrighted] 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 
Luscious  Desserts 

Moderate  Prices 
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Original  Prints  and  Drawings 


ROGER  CHAILLOUX 

First  American  Exhibition 
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421  Beacon  Street 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 
110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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ENTR'ACTE 
THE  SIMPLICITY  OF  DVORAK 


UXTou  are  not  speaking  to  a  Demigod!"  wrote  Dvorak  to  an  admirer 
•*■  who,  at  the  height  of  his  fame,  had  sent  him  a  worshipful  letter. 
*T  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy  at 
music  making,  playing  the  violin,  viola  or  organ  when  the  occasion 
offered.  When  his  father,  who  was  an  innkeeper  and  butcher,  dis- 
couraged the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  Life  of  Dvorak*  are 
those  in  his  introduction  which  describe  the  "Bohemian  Musikant"  as 
a  type:  "Picture  him  to  yourself,  this  fiddler,  clarinettist,  trombone- 
player,  or  what  have  you,  sitting  at  a  table,  probably  in  some  rustic  inn- 

*  This  biography  makes  full  use  of  the  early  biography  by  Otakar  Sourek    (which  has  never 
been  translated  into  English). 
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STOP  &  SHOP  PRESENTS 

MEMORABLE  EVENINGS 

WITH   THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to  10  P.M. 

ON  THE  FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5   MC 


BOSTON 
WBCN-FM 
104.1   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 

SUPER  MARKETS 


HARTFORD 
WHCN-FM 
105.9   MC 


IM] 


he  highest  praise  that  can  be 
accorded  any  product  in  any  field  is  to 
declare  it  the  Cadillac  of  its  kind. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


garden,  with  his  glass  of  beer  before  him,  having  enjoyed  a  hearty  meal 
of  coarse  but  savory  Bohemian  food.  Suddenly  the  spirit  moves  him,  he 
is  transformed  into  an  artist.  There  follows  inevitably  the  full  flood 
of  melody,  unfailing  rhythm,  infectious  temperament.  Nobody  and 
nothing  can  withstand  this  thraldom.  .  .  .  Listening  to  him,  you  could 
see  the  forest,  the  fields,  the  village  with  its  people,  the  geese  on  the 
pond,  the  peasant  children,  the  organist,  the  school-teacher,  the  priest, 
the  authorities,  the  gentry  —  all  that  early  world  of  a  lovable,  unspoiled 
people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  description. 
The  career  which  took  him  back  and  forth  to  distant  parts  and  made 
him  a  principal  figure  in  the  musical  world  did  not  in  the  least  alter 
his  character.  He  was  never  changed  by  success,  money  or  general  adu- 
lation. When  he  was  a  revered  professor  at  the  National  Conservatory 
of  Music  in  New  York,  the  "great  man"  disarmed  his  pupils  by  talking 
to  them  as  if  he  were  one  of  them.  In  his  last  years  he  was  director  of 
the  Prague  Conservatory.  It  was  arranged  that  his  assistant,  Knittl, 
should  relieve  him  of  administrative  burdens.  Dvorak,  wishing  to  go 
to  his  country  place,  would  ask  Knittl  for  permission. 

He  never  acquired  the  "front"  of  a  celebrity,  nor  lived  in  the  gran- 
deur he  could  easily  have  had.  When,  in  1884,  the  firm  of  Novello  in 
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London  offered  him  £2000  for  a  new  oratorio,  an  unheard-of  amount  of 
money,  he  bought  some  wooded  ground  with  a  one-story  house  at 
Vysoka,  where  he  could  spend  his  summers  roaming  the  woods  and 
composing.  He  would  walk  to  the  little  mining  town  nearby  and  sit 
among  the  villagers  at  the  local  inn,  taking  part  in  their  conversation. 
He  was  an  ardent  breeder  of  pigeons.  If  someone  made  the  mistake  of 
serving  squab  at  a  dinner,  he  would  leave  the  table.  When  he  lived  in 
New  York,  he  fled  hotel  life  for  a  simple  apartment,  where  he  would 
sit  in  the  kichen  to  compose,  liking  to  be  in  the  midst  of  the  domestic 
sounds  of  pots  and  pans  or  chattering  children.  He  would  spend  hours 
in  the  Cafe  Boulevard  on  Second  Avenue,  reading  the  latest  newspaper 
from  home  and  growling  to  himself  over  the  stupidity  of  the  Prague 
Parliament.  Locomotives  and  steamboats  fascinated  him  as  they  would 
fascinate  a  boy.  It  is  told  how  at  Prague  he  used  to  haunt  the  railroad 
yards  to  make  note  of  the  locomotives.  Busy  with  a  class,  he  once  sent 
Joseph  Suk,  who  then  hoped  to  marry  his  daughter,  to  write  down  the 
number  of  a  locomotive  which  had  just  come  in.  Suk  brought  him  back 
a  number  which  he  recognized  as  the  number  of  the  tender,  and  he 
exclaimed,  "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
New  York,  since  he  could  not  gain  access  to  the  railway  platforms  with- 
out a  ticket,  he  would  journey  as  far  as  155th  Street  to  watch  the  trains 
headed  west  for  Chicago.  When  the  school  term  ended  in  New  York, 
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he  went  as  far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his 
beloved  Vysoka  at  home.  In  this  small  and  extremely  remote  town  of 
Bohemian  settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks, 
going  to  church,  where  he  played  the  organ,  and  exchanging  views  with 
his  neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Biilow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who  looks 
like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript  score, 
he  never  failed  to  write  at  the  end,  "Thank  God."  When  his  publisher, 
Simrock,  held  out  stubbornly  for  smaller  works  which  were  against  his 
inclinations  at  the  time,  he  ended  a  lengthy  argument  by  writing,  "I 
shall  simply  do  what  God  imparts  to  me  to  do.  That  will  certainly  be 
the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent  natural- 
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ness  through  life  in  the  face  of  the  bustling  aura  of  attention  which 
surrounds  a  famous  man.  Applauding  audiences,  receptions,  speeches, 
decorations  delighted  him  up  to  a  certain  point,  and  beyond  that  point 
made  him  impatient  and  angry.  He  was  extremely  sensitive,  emotion- 
ally quick,  and  his  rage,  his  tears,  his  jubilation  were  always  near  the 
surface.  His  latest  biographer  tells  an  incident  which  followed  a  Festi- 
val of  his  works  at  Prague  in  1901:  "While  he  was  being  detained  at 
home  through  a  ruse,  a  festive  parade  marched  up  to  his  house,  a  corps 
of  singers  entered  the  courtyard  and  serenaded  him.  He  was  compelled 
—  at  the  cost  of  considerable  effort  —  to  appear  at  the  window  and  thank 
them.  In  a  towering  rage,  although  affected  to  tears,  when  they  would 
not  stop  crying  'Long  live  Dvorak!'  he  roared,  'Tell  them  to  stop  shout- 
ing!' "  A  friend  in  New  York  would  sometimes  accompany  him  on  a 
walk  down  town  to  the  Battery,  where  he  would  gaze  at  the  Atlantic 
horizon,  stretch  out  his  arms,  and  weep  without  restraint.  When  a 
pupil  in  composition  once  brought  him  a  particularly  bad  exercise,  he 
burst  out  impatiently:  "No  one  could  write  like  that  but  a  donkey!" 
The  pupil,  offended,  began  to  walk  out,  but  Dvorak  called  after  him, 
"Come  back;  you  aren't  a  donkey."  He  was  fond  of  playing  cards,  but 
if  he  had  a  streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his 
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cards  in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by 
offering  to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest 
daughter  in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would 
often  leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  this  persistence  of  a  childlike  nature,  strange 
as  it  may  appear,  that  continued  to  produce  music  of  a  special  dis- 
tinguishing charm  and  fundamental  directness. 

He  proudly  identified  himself  with  his  race.  The  Czech  music, 
customs,  and  language  remained  always  his  own.  He  learned  to  speak 
German,  but  only  by  necessity.  He  was  sympathetic  toward  the  move- 
ment for  true  racial  expression  in  this  unregenerate  part  of  the  Austrian 
Empire.  The  dance  rhythms,  the  melodic  turns  with  which  he  grew  up 
filled  his  music.  His  operas  used  peasant  tales  and  language  untrans- 
latable and  unintelligible  outside  of  their  own  domain.  The  opera  was 
in  some  ways  his  favorite  form,  for  he  could  deal  in  the  salty  peasant 
humors  of  his  people  and  thus  reach  audiences  of  all  and  sundry  who 
must  have  remained  mystified  at  symphonic  or  chamber  concerts.  But 
unlike  his  earlier  compatriot,  Smetana,  he  did  not  make  a  fetish  of 
nationalism.  He  knew  nothing  of  abstract  motives,  or  long-range  prop- 
aganda. He  could  expound  wisdom  over  a  glass  of  beer,  but  he  was  as 
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practical  as  any  tradesman  or  farmer.  When  his  art  needed  counsel  not 
to  be  found  in  his  village  or  even  in  Prague,  he  freely  looked  elsewhere. 
He  listened  to  music  and  studied  forms  of  the  past  and  present,  and 
simply  took  the  form  needed  for  the  integration  of  his  flowing  musical 
invention.  It  bothered  him  not  at  all  that  the  rabid  proponents  of 
the  Czechish  movement  reproached  him  with  "exoticism."  Their 
reproaches  were  quite  pointless  —  his  music  could  not  have  been  more 
Czechish.  It  made  no  difference  that  his  large  output  included  choral 
works  on  universal  subjects,  or  that  his  first  opera  was  on  King  Alfred 
and  his  last  on  Armida.  His  more  thoroughly  racial  music  was  abun- 
dant and  sufficient  and,  at  the  same  time,  was  his  best  and  most  success- 
ful. This  success  spread  the  cause  of  Czechish  integrity  more  than  the 
combined  efforts  of  the  political  agitators. 

As  Dvorak  frankly  and  gladly  took  a  leaf  from  Smetana,  he  was 
always  ready  to  refurbish  his  form  and  style  from  that  of  any  composer 
who  appealed  to  him.  Mozart  and  Beethoven  were  his  early  models. 
Schubert  he  always  worshipped,  and  with  reason,  for  there  was  the 
closest  artistic  kinship  between  these  two.  Engaging  melody  flowed 
from  Dvorak  as  readily  and  easily  as  it  had  from  Schubert.  "Schubert," 
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he  once  said,  "is  too  long,  but  not  for  me."  He  early  became  infatuated 
with  Wagner,  and  for  a  time  his  scores  showed  a  distinct  Wagnerian 
chromaticism,  color,  and  amorphousness. 

It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in  1877 
that  his  music  came  to  the  attention  of  Brahms  and  Hanslick,  who  were 
among  the  judges.  Both  of  them  eagerly  took  up  his  cause  in  Vienna. 
Brahms  wrote  to  his  publisher,  Simrock,  under  date  of  December  12, 
1877,  telling  him,  "I  have  been  delighted  with  the  pieces  by  Anton 
Dvorak  (pronounced  Dvorshak)  of  Prague.*  He  spoke  warmly  of  the 
cycle  of  Moravian  duets  and  called  his  attention  to  other  works.  "At  all 
events  he  is  a  very  talented  man.  Besides,  he  is  poor!  I  beg  you  to  bear 
this  in  mind.  These  duets  will  tell  you  everything,  and  they  should  be 
a  good  'selling  article.'  "  The  result  of  this  was  that  Simrock  at  once 
published  the  vocal  duets,  and  on  the  strength  of  the  rising  tide  of 
Dvorak's  popularity  signed  a  contract  with  him  with  an  option  for  life 
on  his  smaller  works.  The  result  was  a  greatly  increased  circulation  of 
his  music.  Brahms  proved  a  genuine  friend.  He  gave  him  valuable 
advice,  and  while  Dvofak  was  in  America  devoted  many  hours  to  the 
revision  of  his  proofs.  He  tried  to  coax  him  to  the  faculty  of  the  Con- 
servatory at  Vienna,  with  the  intention  of  pitting  him  against  Bruckner. 

*  But  Dvorak  preferred  the  native  spelling  of  his  given  name — Antonin. 
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This  was  part  of  an  effort,  in  which  he  was  backed  by  Hanslick,  to  line 
him  up  against  the  Wagner-Liszt  party.  Biilow,  who  conducted  his 
music  on  many  momentous  occasions,  also  said  biting  things  about 
Wagner,  and  Hanslick  spoke  his  intention  of  walking  out  of  a  concert 
just  before  something  of  Bruckner  was  to  be  played.  Dvorak,  still  pos- 
sessing his  simple  common  sense,  refused  to  fall  in  with  this  species  of 
musical  party  politics  and  bigotry.  He  called  upon  the  despised  Bruck- 
ner as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony  and 
was  much  moved.  Brahms  undoubtedly  led  Dvorak  into  the  stricter 
use  of  classical  forms.  But  in  his  last  years,  he  turned  once  more  to 
Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revolu- 
tionary or  even  reconstructive  about  him.  Music  to  him  was  a  genuine 
heartfelt  impulse,  lyrical,  communicative.  Themes  came  to  him  at 
almost  any  time.    If  the  fountain  ceased  now  and  then,  he  was  not 
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disturbed,  but  waited  confidently  for  its  return.  The  spontaneity  of 
Dvorak  with  its  buoyant  invention  was  rare,  and  quickly  made  its  way. 
The  traditional  structure  conveniently  contained  it.  He  developed  an 
apt  sense  of  color  without  elaboration.  The  special  flavor  and  freshness 
of  his  style  gave  it  an  aspect  of  modernity.  The  composer's  desire  to 
reach  people  of  all  sorts  was  to  a  degree  realized.  His  popularity  grew 
in  steady  strides.  He  made  journey  after  journey  to  England,  usually 
conducting  a  new  oratorio  for  that  oratorio-loving  nation.  The  public 
crowded  to  his  concerts  by  thousands,  pounds  sterling  poured  in  upon 
him.  Rosa  Newmarch,  who  heard  him  when  she  was  a  little  girl, 
remembered  the  excitement:  "How  freely  inspired,  spontaneous,  and 
blithe  it  sounded  to  us  mid-Victorians!"  Speaking  of  the  "Stabat  Mater" 
and  "The  Spectre's  Bride"  she  wrote:  "Only  those,  I  think,  who  were 
already  in  the  prime  of  their  concert-going  days  in  the  far-off  eighties 
can  realize  the  extraordinary  enthusiasm  which  was  evoked  by  those 
works."  The  English  audiences  probably  had  the  vaguest  idea  of 
"Bohemia."  They  may  even  still  have  supposed  with  Shakespeare  that 
it  had  a  coastline.  As  the  charm  of  Dvorak  captured  and  excited  the 
musical  world,  it  became  Bohemia-conscious.  America  did  its  best  to 
exceed  England  with  an  enthusiasm  amounting  to  frenzy,  and  if  DvoMk 
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could  not  have  been  withheld  from  Prague  and  Vysoka  for  longer  than 
he  was,  it  was  not  through  any  lack  of  attention  on  our  shores.  Every- 
thing he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.  When  he  gave  his  first  concert  in  Carnegie  Hall  on 
October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  "Requiem"  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was 
called  —  for  which  "tickets  were  distributed  to  none  but  those  earning 
$15  a  week  or  less."*  This  must  have  highly  pleased  the  composer, 
who  always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to  make 
the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth  of 
serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 

*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 


HANDEL    and    HAYDN    SOCIETY 


The  first  orchestra  in 
America  was  formed  in 
Boston  by  Johann  Christian 
Gottlieb  Graupner  in  1810 
or  1811.  Graupner,  formerly 
in  Haydn's  orchestra,  helped 
to  found  in  1815  the 
Handel  and  Haydn  Society, 
the  first  organization  in 
Boston  dedicated  exclusively 
to  music. 


ONE    HUNDRED    AND    FORTY-SIXTH    SEASON    OF    THE    SOCIETY 
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miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 
tions. His  article  in  Harper's  Magazine,  "Music  in  America,"  engen- 
dered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that 
glory  began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 


*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon  or 
a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library  of 
the  music  school  for  American  melodies,  folk  song,  traditional  tunes.  Or  he  may  go  through 
the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal  ?  Here  for  instance  is  the 
opening  of  a  popular  American  ditty : 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 

He  has  lived  there  for  many  a  year, 

He  was  only  a  workman  in  Shaughnessy's  yard, 

Till  they  made  him  an  overseer.' 
"The  melody  suits  the  words ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the  'Slavische  Tanze.'  " 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak — the  spontaneous  generation  of 
music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and  to  have 
jotted  a  theme  upon  his  starched  cuff.   It  emerged  in  the  slow  movement  of  his  Violin  Sonatina. 

J.  N.  B. 


BIGELOW-  KENNARP  CO 


jewelry        •  silver        •  china  and  glassware 
leather  items      •  clocks      •  gloves  and  bags 


384   BOYLSTON  STREET,   BETWEEN  ARLINGTON  AND   BERKELEY 


[50] 


Anyone 
for  a 

compact 
Viking? 


Although  we  are  record  lovers  from  the  word  "go"  (wax  cylinder)  to  the  word 
LP  (symphony  by  Ives,  jacket  by  Anita  Ekberg)  we  must  confess  that  the 
highest  fi  in  the  land  today  is  on  pre-recorded  tape.  Stereo  of  course.  Assets  — 
no  pop,  crackle,  dust,  wider  frequency  range,  immutable  good  quality,  newly 
lowered  cost  of  music  on  tape.  Liabilities  —  cost  of  tape  player  ($100-$300). 

Radio  Shack  eliminates  the  latter  by  giving  you  the  player  for  $5  to  $10  down 
and  letting  you  pay  off  the  balance  in  dribs  and  drabs  so  small  some  people 
think  we're  sort  of  a  musically-oriented  charitable  organization.  For  example 
our  Comptroller. 

The  most  reliable,  popular  and  compact  tape  players  are  those  made  by  Viking 
of  Minneapolis.  We  sell  at  least  one  Viking  a  day,  and  occasionally  a  slave 
just  to  keep  our  hand  in.  Some  Vikings  only  play;  others  play  and  record; 
some  play  stereo  and  record  monaural;  others  play  and  record  stereo  or 
monaural  optionally.  These  items  are  known  in  the  trade  as  "tape  decks"  and 
they  are  designed  to  be  added  to  existing  hi-fi  systems.  Their  operation  is  as 
simple  as  running  a  movie  camera  (they  say  there's  nothing  quite  like  getting 
a  Viking  loaded  on  a  cold  night  in  January). 

What  with  the  price  of  London,  Victor  and  other  pre-recorded  tapes  almost 
exacdy  as  low  as  that  of  London  and  Victor  disks,  tape  playback  makes 
supreme  good  sense.  On  birthdays  you  can  record  Junior's  sniffles.  And  if 
your  ambition  is  to  put  our  competitors  out  of  the  record  business  you  can 
record  onto  tape  your  friends'  record  libraries.  There  are  many  good  reasons 
to  buy  a  Viking  "Stereo-Compact"  from  Radio  Shack,  not  the  least  being  that 
January  is  (suddenly)  Tape  Deck  Month  at  all  five  Radio  Shack  stores. 

Here's  a  deal :  bring  this  ad  with  you,  buy  any  Viking  product,  and  we'll  give 
you  free  a  complete  tape  recording  of  Handel's  "Messiah"  worth  $29.95. 
Deal  ends  January  31,  1961,  or  St.  Swithin's  Day,  whichever  comes  last. 

RADIO  SHACK  CORPORATION 

167  WASHINGTON  STREET,       730  COMMONWEALTH  AVE. 
BOSTON  8,  MASS.  BOSTON  17,  MASS. 


Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 


SYMPHONY  NO.  4,  in  G  major,  Op.  8B 

By  Antonin  Dvorak 

Born  September  8,  1841,  in  Mulhausen,  Bohemia;  died  May  1,  1904,  in  Prague 


Composed  between  October  26  and  November  8,  1889,  this  symphony  was  published 
as  No.  4  in  1892.  It  was  first  performed  from  the  manuscript,  February  2,  1890,  at 
Prague  under  the  composer's  direction  and  was  likewise  conducted  by  the  composer 
in  Cambridge,  England,  June  16,  1891.  The  first  performance  in  Boston  by  this 
Orchestra  was  on  February  26,  1892,  the  year  of  its  publication,  Arthur  Nikisch  con- 
ducting. The  only  other  performances  were  under  the  direction  of  Charles  Munch, 
February  2-3,  1951,  and  under  Antal  Dorati,  November  22,  1958. 

This  symphony,  published  as  the  Fourth  (the  Fifth  being  the  Symphony  "From 
the  New  World,"  published  in  1893)  was  actually  the  eighth  of  the  symphonies  of 
Dvorak,  four  symphonies  earlier  than  the  published  five  having  been  since  brought 
forth. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings.  The  score  is  dedi- 
cated "To  the  Bohemian  Academy  of  Emperor  Franz  Josef  for  the  Encouragement  of 
Art  and  Literature." 


*  The  third  and  the  fourth  of  these  early  symphonies  (in  E-flat  major,  1873  and  D  minor, 
1874)  have  been  posthumously  published.  The  two  earliest  ones  (composed  about  1865)  are 
under  publication. 

The  symphonies  published  in  the  composer's  lifetime  are  as  follows :  No.  1  in  D  major, 
Op.  60  (1880)  ;  No.  2  in  D  minor,  Op.  70  (1884-5)  ;  No.  3  in  F  major,  Op.  76  (1875,  and 
therefore  first  in  order)  ;  No.  4  in  G  major,  Op.  88  (1889)  ;  No.  5  "From  the  New  World"  in 
E  minor,  Op.  95  (1893).  The  First  has  not  been  played  at  these  concerts  since  1890,  the 
Second  was  revived  by  Pierre  Monteux  in  1921  and  repeated  in  1923,  the  Third  was  introduced 
by  Pierre  Monteux  in  1922. 
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ORCHESTRA 


The  Boston  Symphony  Orchestra  cannot  sup- 
port itself  from  ticket  sales  and  other  business 
income.  To  maintain  one  of  the  finest  musical 
organizations  in  the  world  demands  additional 
income.  Your  generous  help  makes  it  possible 
to  keep  your  Boston  Symphony  Orchestra  great. 

Send  your  check  to: 

The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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'TpHE  Symphony  opens  with  a  theme  in  G  minor  stated  by  the  winds 
•*•  and,  after  a  pianissimo  cadence,  a  second  theme  in  G  major  is  made 
known  by  the  flute  in  birdlike  suggestion.  This  theme,  and  its  rhythm 
in  particular,  are  to  become  the  main  material  of  the  development 
while  the  composer  introduces  many  happy  lyrical  episodes.  The  minor 
theme  introduces  the  recapitulation  which  nevertheless  is  dominated 
by  the  flute  theme  worked  up  to  a  brilliant  close. 

The  adagio  opens  with  a  melody  by  the  strings  in  E-flat  major  which 
changes  form  as  it  is  taken  up  pianissimo  by  the  woodwinds.  A  middle 
section  in  C  major  brings  a  new  theme  from  the  flute  and  oboe  over 
descending  violin  passages.  A  repetition  of  the  first  part  is  briefly 
worked. 

The  allegretto  grazioso  (in  G  minor)  is  not  the  classical  minuet  with 
regular  repeated  sections,  but  is  based  on  a  theme  of  haunting  charm, 
introduced  by  the  first  violins  and  considerably  developed.  The  trio 
(in  G  major)  is  a  waltz-like  theme  first  heard  from  flute  and  oboe. 
There  is  a  literal  repetition  of  the  first  part  and  a  coda. 

The  finale  (in  G  major)  opens  with  a  trumpet  fanfare  and  an  initial 
theme  from  the  cellos  somewhat  in  the  character  of  the  composer's 
Slavonic  Dances.  The  theme  is  given  to  the  full  orchestra,  its  returns 
interspersed  with  new  subjects  from  the  flute  and  later  from  the  oboes 
and  clarinets.  The  principal  theme  is  heard  as  at  first  in  the  cellos,  the 
clarinets  and  then  the  violins  taking  it  before  the  closing  coda. 

Dvorak's  Fourth  Symphony  was  sometimes   called   the   "English" 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 
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Symphony,  but  like  all  of  his  symphonies,  including  the  "New  World," 
it  is  thoroughly  Czech  in  spirit,  abounding  even  more  than  its  fellows 
in  folkish  melody  and  dance  rhythms.  The  title  probably  comes  from 
the  fact  that  the  firm  of  Novello  in  London  published  it  and  because 
the  composer,  receiving  the  degree  of  Doctor  of  Music  at  Cambridge 
University  on  June  16,  1891,  conducted  this  work  in  recognition  of  the 
honor.  Dvorak  was  somewhat  uneasy  at  this  ceremony  as  he  confessed 
in  a  letter  to  a  friend.  The  Latin  language  was  as  strange  to  him  as 
English  and  when  he  realized  that  certain  solemn  Latin  pronounce- 
ments were  being  directed  at  him,  he  felt  as  though  he  were  "drowning 
in  hot  water."  He  took  comfort  in  the  reflection  that  if  he  could  not 
talk  Latin,  he  could  at  least  set  it  to  music  (his  Stabat  Mater  was  on 
the  Cambridge  program). 

Simrock,  to  whom  the  composer  had  been  under  contract  since  1876, 
offended  Dvorak's  musical  sensibilities  and  likewise  his  peasant's 
instinct  for  a  fair  trade  by  offering  him  only  1,000  marks  ($250)  for  the 
Symphony  in  G  major.  Simrock  protested  that  there  was  little  return 
to  be  expected  from  his  large  works  for  chorus  and  for  orchestra,  which 
by  that  time  were  numerous.  He  even  complained  that  the  small  works 
were  not  profitable,  this  in  spite  of  the  fact  that  the  Slavonic  Dances  for 
piano  duet  stood  on  many  a  piano  throughout  Europe  and  were  making 
the  name  of  Dvorak  generally  familiar.  The  composer  had  not  been 
without  encouragement  —  Bulow,  in  acknowledging  the  dedication  of 
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Alfred  Nash  Patterson,  Conductor 

SYMPHONY  HALL 
Saturday,  March   11  •  8:00  P.M. 
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ST.  MATTHEW  PASSION 

Soloists: 

Donald  Gramm  Charles  Bressler  Eunice  Alberts 

Margaret  Kalil  John  Ring 


Tickets  at  Box  Office  or  write  to 

CHORUS  PRO  MUSICA 

25  Brimmer  Street         -         Boston  8 
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his  Third  Symphony  in  F  major  in  1887,  had  called  him:  "next  to 
Brahms,  the  most  God-gifted  composer  of  the  day."  Brahms  himself 
had  warmly  befriended  him.  Dvorak  wrote  to  Simrock  that  Simrock's 
refusal  of  his  larger  works  would  throw  doubt  upon  his  smaller  ones. 
If  he  had  swarming  ideas  for  larger  works,  what  could  he  do  but  act 
upon  such  ideas  as  came  to  him  from  on  high  and  work  out  the  music 
in  suitable  proportions?  Simrock,  unable  to  dispute  God's  prerogative, 
repented  and  made  peace  with  the  offended  Dvorak. 

[copyrighted] 
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"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration.' ' 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

MARCH  21 
Thomas  Schippers,  Guest  Conductor 

APRIL  25 

Charles  Munch,  Conductor 
Noah  Bielski,  Violin 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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The 
New 
School 

of 
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of 
Philadelphia 

address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 
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PHILADELPHIA  ORCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,   professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 
Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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Superb  Performance! 

Today- and  In  the  Years  Ahead 


THE  FISHER  Custom  Electro  IV,  Model  E-44 
Stereophonic  Radio-Phonogroph 


■  The  remarkable  quality  and  craftsmanship  inherent  in  all  FISHER 
equipment— that  have  made  THE  FISHER  synonymous  with  the  very 
best  in  high  fidelity  reproduction  —  are  everywhere  evident  in  THE 
FISHER  Custom  Electra  IV.  With  the  Electra  IV,  you  will  enjoy  a 
performance  so  faithful  to  the  original  that  you  will  experience  a 
whole  new  dimension  in  listening  pleasure.  The  cabinet  contains 
a  complete  stereo  system  of  perfectly  matched  components  — a  Stereo 
FM-AM  Tuner,  36-Watt  Stereo  Amplifier  with  easy-to-operate  Audio 
Controls,  Garrard  four-speed  automatic  record  changer  and  TWO 
Three- Way  Speaker  Systems  (total  of  SIX  speakers.)    From  $495.00 


,»• 


STAR  TELEVISION  -  BEECHER  HOBBS 

[        200  BOYLSTON  ST.  (Route  9).  CHESTNUT  HILL 

WOodward  9-9720  Open  Wed.,  Thurs.,  Fri.  Eves.  Near  Voile's  Rest. 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

SOO    BOYL5TON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 

KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall   7-12B9 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Brecon  1-1*86 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People*' 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Erail  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhap£ 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


Cellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 
Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 

Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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tflt  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Because  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unequaled  in  Concerto 
works  with  orchestra  or  in  recital" — Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 
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BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


We  blueprint  the  basic  structure  for  the  insurance  of 
our  clients  and  build  their  protection  on  a  sound 
foundation.  Only  by  a  complete  survey  of  needs, 
followed  by  intelligent  counsel,  can  a  proper  insur- 
ance program  be  constructed. 

Without   obligation   on   your  part,   we   would 

be  happy  to  act  as  your  insurance  architects. 

Please  call  us  at  any  time. 

CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

When  You  Think  of  Insurance  .  .  .  Think  of  us! 
141  Milk  Street  Boston  6,  Massachusetts 

HU  bbard  2-6200 


EIGHTIETH      SEASON,       1960-1961 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
Richard  C.  Paine 

Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 
Henry  A.  Laughlin 


President 

Vice-President 

Treasurer 

John  T.  Noonan 
Palfrey  Perkins 
Sidney  R.  Rabb 
Charles  H.  Stockton 
John  L.  Thorndike 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Business  Administrator 

Rosario  Mazzeo 

Personnel  Manager 


Assistant  Manager 

Leonard  Burkat 

Music  Administrator 


SYMPHONY     HALL 
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What  everyone  likes  about 


Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  3^[ational 

Shawmut  Bank  «/»«*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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SIR  THOMAS  BEECHAM 

The  death  of  Sir  Thomas  Beecham  on 
March  8  at  the  age  of  81  recalls  his  long 
and  extraordinary  career,  his  pioneering 
activity  for  opera  and  orchestral  music. 
The  world  is  fortunate  to  have  captured 
on  numerous  recordings  the  incompara- 
ble qualities  of  his  art  as  conductor. 

Sir  Thomas  conducted  this  Orchestra 
as  guest  in  January,  1928,  and  January, 
1952. 

In  his  last  book,  on  Frederick  Delius, 
he  made  a  remark  about  the  death  of  his 
friend  which  could  now  well  be  directed 
to  himself  — 

"The  most  fitting  epitaph  upon  this 
pathetic  end  of  a  great  spirit  is  a  preg- 
nant line  of  the  greatest  of  poets:  'The 
wonder  is  he  hath  endured  so  long.  He 
but  usurped  his  life.'  " 


THOMAS  SCHIPPERS 
Thomas  Schippers  was  born  in  Kala- 
mazoo, Michigan,  March  9,  1930.  He 
studied  composition  and  piano  with 
Victoria  McLaughlin,  at  the  age  of  15 
went  to  Philadelphia  to  study  at  the 
Curtis  Institute,  and  in  1948  studied  at 
the  Berkshire  Music  Center.  His  career 
as  conductor  began  when  he  led  the 
Philadelphia  Orchestra  in  1948.  He  con- 
ducted the  New  York  City  Opera  (1950- 
1955).   He  first  conducted  at  the  Metro- 


cFti*?roitss*au36ouse  of  33o$io* 


Easy  Traveler 

Our  negligee  of  rayon  challis  Is  light- 
weight, washable— and  prettily  printed  with 
carnations.  White  with  Yellow,  Pink  with 
Shocking,  Blue  with  Amethyst. 

Sizes  10-20  $12.95 

Short  Peignoir  (not  shown)  $12.95 

Bedjacket  (not  shown)  $  7.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Wellesley 

KEnmore  6-6238  CEdar  5-3430 
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Hurwitch  Bros,  starts  its  Spring  with 
an  accomplished,  well-rounded  col- 
lection of  costumes  .  .  .  expressive, 
important  dresses  tastefully  created 
to  match  or  contrast  varied  length 
jackets,  ranging  from  waist-hover- 
ing to  outstandingly  shaped  full- 
length  coats. 

Detailing  is  subtle,  and  print  con- 
trast to  the  solid  is  often  used  in  the 
dress,  blouse  or  the  coat  lining. 

Wools  in  sheerest  form,  solid  Italian 
silks,  silk  prints  sometimes  vibrant 
and  sometimes  muted  create  the 
fabric  picture. 

Step  into  Spring  and  the  best 
fashion  circles  with  the  impeccable 
travel-anywhere  costume  look  from 
Hurwitch's. 
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politan  Opera  Company  in  1955.  (He 
has  conducted  revivals  of  The  Flying 
Dutchman  and  La  Forza  del  destino). 
Mr.  Schippers  has  introduced  operas  by 
Menotti  and  shared  with  that  composer 
the  direction  of  the  festival  in  Spoleto, 
Italy.  He  also  conducted  the  New  York 
Philharmonic  on  several  occasions,  also 
travelling  abroad  with  this  orchestra  and 
its  conductor,  Leonard  Bernstein.  He 
conducted  the  Boston  Symphony  Orches 
tra  as  guest  on  February  21,  22  and  23, 
1958,  and  October  30-31,  1959. 


ETCHINGS  BY  HEINTZELMAN 

The  exhibition  in  the  Gallery  on  view 
this  week  consists  of  etchings  by  Arthur 
W.  Heintzelman.  Mr.  Heintzelman,  one 
of  the  most  prominent  artists  in  this 
medium,  is  known  by  examples  of  his 
work  in  principal  museums  here  and 
abroad  and  by  numerous  awards  which 
his  art  has  prompted.  He  has  recently 
retired  from  the  position  which  he  held 
for  twenty  years  as  Keeper  of  Prints  at 
the  Boston  Public  Library. 


ORGAN  RECITAL 


The  last  of  the  series  of  four  Sym- 
phony Hall  Organ  Concerts  will  be 
given  on  Sunday,  April  9,  at  6:00  o'clock 
by  Berj  Zamkochian.  His  program  will 
be  as  follows: 

Handel:  Concerto  in  F  major,  Op.  4, 

No.  5 

Bach  :  Choralvariationen ;  Partita  on 
"Christ,  der  du  bist  der  helle  Tag" 

Bach  :  Chorale  Prelude,  "Wenn  wir  in 
hochsten  Nothen  sein" 

Bach  :  Toccata  in  F  major 

Franck  :  Cantabile 

Liszt  :  Variations  (on  the  basso-continuo 
of  the  Cantata  "Weinen,  klagen"  and 
the  Crucifixus  of  the  Mass  in  B 
minor  by  J.  S.  Bach) 

Vierne  :  Pieces  de  Fantaisie,  Op.  54 
Tickets  are  $1.00,  unreserved. 


mmtsmmi. 


RENCH  HORN:  Great  ancestor  of 
the  French  horn  — and,  indeed,  of  all  horns  — 
was  the  lur  of  Bronze  Age  Europe,  fashioned 
first  from  a  mammoth's  tusk  and  later  from  metal. 
The  noble  tone  of  the  lur,  similar  to  the  modern  French 
horn,  was  not  maintained  in  the  medieval  instruments. 
But  the  gold  or  ivory  oliphant  —  the  horn  of  Roland  — 
became  a  valued  insigne  of  knighthood  in  the  Middle 
Ages.  The  first  known  circular  horns  came  from  14th- 
century  England  and  settled  in  France,  where  the  wald- 
horn  began  to  resemble  the  modern  French  horn  before 
1700.  Scarlatti  and  Handel  helped  to  popularize  it;  the 
Classic  composers  used  it  increasingly.  Their  technical 
demands  led  to  the  development  of  the  valve  horn, 
which  gradually  supplanted  the  older  hand  horn  be- 
tween 1830  and  1880. 

AMILY  BANKER:  when  you 

call  on  the  New  England  Merchants' Trust  Depart- 
ment for  any  of  a  wide  variety  of  trust  services, 
you  enjoy  the  continuing  interest  and  attention 
of  a  "family  banker"— a  trust  officer  who  makes  your 
needs  and  wishes  a  part  of  his  career,  works  hand-in-glove 
with  you  and  your  attorney,  and  assumes  as  many  or 
as  few  details  of  your  estate  management  as  you  desire. 
Meet  your  "family  banker"  soon  .  .  .  the  New  England 
Merchants  National  Bank  of  Boston. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Trust  Department:  135   Devonshire  St.,  Boston 


MEMBER    F.D.I.C. 
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'Winning  Way 


The  Vincent  Club  is  now  >n  rehearsal  for  Wm 
nine  Ways,"  its  exciting  mus.eal  show  for  1961  As 
I  The  Proceeds  from  this  original  presenta- 
Slptn^bly  in  the  support  of  Vincent 
Memorial  Hospital.  We  suggest  you  make  plans 
now  to  attend. 

Saturday  evenings,   April  4  througn      p^ 
8:30.  Matinee  on  Saturday,  April  8  at  2.JU. 

PLACE: 

New  England  Mutual  Hall 


TICKETS: 

Now  on  sale  at  Box  Office 

Monday  through  Friday,  9:30  a.m 

Phone:  CO  7-1379 


-5:30  p.m. 


Old  Colony  salutes  the  great  work  done  by 
the  Vincent  Club  for  such  a  worthwhile  pur- 
pose. We  wish  its  members  every  success  with 
this  year's  program. 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 

Allied  with  The  First  National  Bank  of  Boston 


[81 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Eighth  Program 


TUESDAY  EVENING,  March  21,  at  8:30  o'clock 


THOMAS  SCHIPPERS,  Guest  Conductor 

Verdi Overture  to  "La  Forza  del  destino" 

Schubert Symphony  No.  4,  in  C  minor,  "Tragic" 

I.  Adagio  molto;  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Allegro 

INTERMISSION 

Bartok Concerto  for  Orchestra 

I.  Introduzione 

II.  Giuoco  delle  coppie 

III.  Elegia 

IV.  Intermezzo  interrotto 
V.  Finale 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

f9l 
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Boston     •     Chestnut  Hill 


STEARNS 

forecasts 


DAVIDOW 

\^  Spring 
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OVERTURE  TO  "LA  FORZA  DEL  DESTINO" 

By  Giuseppe  Verdi 

Born  in  Le  Roncole,  near  Busseto  in  the  Duchy  of  Parma,  October  10,  1813; 
died  in  Milan,  January  27,  1901 


The  opera  The  Force  of  Destiny  was  composed  at  Sant'  Agata  in  1861  and  1862. 
The  libretto  was  by  F.  M.  Piave  and  founded  on  a  Spanish  play,  Don  Alvaro  o  La 
Fuerza  de  Sino,  written  by  Angelo  Perez  di  Saavedra,  Duke  of  Rivas. 

The  first  performance  of  the  opera  was  in  the  Italian  Imperial  Theatre  of  St. 
Petersburg,  November  10,  1862.  La  Forza  del  destino  was  first  performed  in  Italy  at 
Rome  in  the  Teatro  Apollo,  February  7,  1863.  The  opera  reached  New  York  when 
it  was  performed  at  the  Academy  of  Music  in  1865.  A  new  version  (the  libretto 
altered  by  A.  Ghislanzoni)  was  presented  at  La  Scala  in  Milan,  February  27,  1869. 
The  opera  was  first  introduced  by  the  Metropolitan  Opera  Company  in  New  York  on 
November  15,  1918,  when  Rosa  Ponselle  and  Enrico  Caruso  sang  the  principal  parts. 

As  it  happens,  this  is  the  first  performance  of  an  overture  of  Verdi  by  the  Boston 
Symphony  Orchestra. 

ry\he  Force  of  Destiny  was  one  of  Verdi's  later  operas,  to  be  followed 
■*■  by  four  more  at  spaced  intervals  during  the  remaining  thirty-nine 
years  of  his  life  (together  with  revisions  of  Macbeth  and  Simon  Boc- 
canegra):  Don  Carlos,  A'ida,  Otello  and  Falstaff.  It  was  his  ninth  and 
last  collaboration  with  Francesco  Piave  as  librettist  —  "a  poet,"  writes 
Dyneley  Hussey,  "of  little  distinction  but  great  willingness."  The 
revisions  of  Macbeth  and  Simon  Boccanegra  were  in  part  due  to  dis- 


Preparation  is 
important 


in  drawing  up 


your  plans  for  the  future. 


We  urge  you  to  get  together  with 
your  attorney  and  a  Trust  man  from 
Rockland -Atlas  soon.  They  will  help  you 
translate  your  wishes  into  a  sound 
Trust  or  Estate  plan  which  will  cope  with 
time  and  change. 

We've  been  in  the  Trust  business  for  many, 
many  years.  Our  cumulative  experience 
on  the  administrative  and  financial  side  is 
at  your  disposal. 


"JT"V  ESTABLISHED    1833 

KOCKLAND.ATLAS 


NATIONAL  BANK  of  BOSTON 

Trust  Department 

Main  Office:  30  Congress  Street,  Boston  6,  Mass. 

Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[»] 


satisfaction  with  Piave.  Be  this  as  it  may,  such  of  his  texts  as  Rigoletto 
and  La  Traviata  seem  to  have  made  their  point.  La  Forza  del  destino, 
by  general  admission,  is  hardly  a  work  of  dramatic  continuity  and 
rounded  structure,  but  rather  a  succession  of  highly  charged  episodes, 
the  musically  serviceable  parts  picked  from  a  five-act  tragedy  of  ven- 
detta in  the  turmoil  of  civil  war  in  mid-eighteenth-century  Spain. 

Verdi  had  long  admired  the  drama  by  the  Duke  of  Rivas,  which  had 
been  written  in  1835.  This  spoken  tragedy  is  full  of  the  provincial 
color  of  its  period,  with  well-drawn  folk  types,  matter  which  for  reasons 
of  length  and  operatic  inadaptibility  were  sacrificed.  Verdi  referred  to 
the  tragedy  as  "potente,  singolare  e  vastissimo,"  and  it  was  these  traits 
which  he  translated  with  great  skill  into  his  own  emotional  medium. 

All  that  happens  in  the  opera  is  possible  but  much  of  it  is  extremely 
improbable.  Destiny  operates  with  loaded  dice.  Characteristic  is  the 
scene  in  the  first  act  where  Leonora  and  her  lover  Don  Alvaro,  about  to 
elope,  are  intercepted  by  her  father.  Alvaro  throws  down  his  pistol,  a 
gesture  to  show  that  he  has  no  intention  of  using  it,  but  the  pistol 
accidentally  fires  as  it  strikes  the  floor  and  by  a  curious  fluke  of  destiny, 
kills  the  father,  thus  greatly  complicating  the  plot.  The  opera  becomes 
a  succession  of  horrifying  misfortunes,  and  at  the  same  time  a  succession 
of  thrilling  arias.  Although  the  principal  soprano  and  tenor  parts  are 
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Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
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quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 


THE 


Employers'  Group 


OF   INSURANCE    COMPANIES 


HO  MILK  STREET. 

BOSTON  7.  MASSACHUSETTS 

I*] 


mostly  vehicles  for  vocal  histrionics,  there  is  true  characterization  in 
such  parts  as  Preziosilla,  the  fortune-telling  vivandiere,  and  Fra  Meli- 
tone,  the  comical  friar.  Melitone  has  something  of  the  eighteenth- 
century  buffo,  but  he  also  foretells  Falstaff.  Mr.  Hussey  is  reminded  of 
the  monk  Varlaam  in  M oussorgsky's  Boris  Godounov  —  "one  cannot 
help  wondering  whether  Moussorgsky,  whose  opera  was  first  produced 
at  St.  Petersburg  in  1874,  did  not  see  and  profit  by  Verdi's  handling  of 
a  similar  character." 

The  opera  had  at  first  a  brief  prelude,  which  was  expanded  into  the 
present  Overture  as  a  part  of  the  revision  made  in  1869  for  performance 
at  La  Scala  in  that  year.  The  Overture  establishes  the  gloomy  atmos- 
phere of  the  opera  to  follow  and  likewise  its  continuous  dramatic-lyric 
flow.  The  text  was  then  altered  by  Antonio  Ghislanzoni,  the  librettist 
of  A'ida  two  years  later.  The  Opera  made  its  way  into  many  countries 
and  has  been  sung  in  many  languages.  When  Franz  Werfel  provided  a 
German,  translation  for  performance  in  Germany,  the  Opera  enjoyed  a 
sudden  and  considerable  vogue  there. 

Francis  Toye,  in  his  valuable  book  on  Verdi,  stresses  the  not  alto- 
gether favorable  reception  of  La  Forza  del  destino  when  it  was  per- 
formed for  the  first  time  in  St.  Petersburg: 

"Certainly  anybody  who  went  to  La  Forza  del  destino  expecting  any 
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form  of  light  entertainment  must  have  been  disappointed,  for  a  more 
lugubrious  opera  has  rarely  been  seen  on  the  stage.  Rivas  had  lightened 
his  huge  and  sombre  canvas  by  a  number  of  vivid  scenes  illustrating 
popular  life,  which  are,  in  fact,  the  best  feature  of  the  play.  In  Piave's 
libretto  these  were  necessarily  relegated  to  a  subordinate  position,  atten- 
tion being  almost  exclusively  concentrated  on  the  sombre  drama  of  the 
evil  fate  that  pursues  the  heroine,  her  father,  her  brother,  and  her 
lover.  From  the  opening  act,  when  the  father  is  killed  by  the  accidental 
discharge  of  a  pistol,  to  the  final  scene  which  concludes  with  a 
Shakespearean  massacre  of  all  the  principal  characters,  the  atmosphere 
is  one  of  intense  gloom,  relieved  only  by  occasional  passages  of  a  lighter 
character,  some  borrowed  from  Rivas,  others  invented  by  Piave  or 
Verdi.  The  result  is  a  curious  jumble,  regrettably  —  for  Verdi,  excep- 
tionally —  diffuse,  though  not  devoid  of  character.  Indeed,  in  some 
respects  La  Forza  del  destino  shows,  by  a  curious  coincidence,  a  certain 
affinity  with  that  Russian  shapelessness  and  incoherence  which  we  are 
now  often  asked  to  admire  on  the  score  of  sincerity  and  intensity, 
qualities  which  the  Opera,  too,  possesses  in  a  marked  degree.  Rivas' 
play  possessed  them  in  the  first  instance;  Verdi's  music  possesses  them 
even  more;  Piave's  contribution  hardly  counts  one  way  or  the  other. 
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"It  is  clear  that  Verdi  himself  was  conscious  almost  at  once  of  the 
necessity  of  making  some  changes  in  the  Opera,  for  which,  as  we  shall 
see,  the  opportunity  presented  itself  later.  In  the  meantime  he  was 
sufficiently  satisfied  to  allow  it  to  be  performed  in  its  original  form  in 
Madrid  whither,  much  bothered  by  a  carbuncle,  he  went  to  supervise 
the  production,  direct  from  St.  Petersburg.  He  certainly  had  no  reason 
to  be  ashamed  of  his  part  of  the  work.  There  are  some  conventional 
and  even  some  trivial  pages  in  La  Forza  del  destino  but  there  is  also 
some  of  the  most  lovely  music  that  he  ever  penned,  and  the  score  as  a 
whole  is  characterised  by  a  profusion  and  quality  of  melodic  invention 
that  can  scarcely  be  over-praised.  The  critics  were  right  in  especially 
commending  the  choral  writing  and  the  always  apposite  orchestration; 
but  the  public  has  also  been  right  in  its  uninstructed  love  for  the  tunes 
of  an  opera  which,  from  the  purely  musical  point  of  view,  remains  one 
of  the  most  typical  and  spontaneous  of  all  Verdi's  compositions." 

[copyrighted] 
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SYMPHONY  NO.  4,  in  C  minor  ("Tragic") 
By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797; 
died  in  Vienna,  November  19,  1828 


Schubert  completed  his  Fourth  Symphony  on  April  27,  1816,  in  Vienna.  The  first 
performance  is  stated  by  Otto  E.  Deutsch  to  have  been  given  by  the  Euterpe  Musical 
Society  in  Leipzig,  November  19,  1849,  A.  F.  Riccius,  conductor.  August  Manns 
introduced  it  at  the  Crystal  Palace  in  Sydenham  (south  of  London),  February  29, 
1869.  A  performance  by  Sam  Franko's  American  Symphony  Orchestra  in  New  York, 
March  26,  1901,  was  announced  as  the  first  in  this  country.  Theodore  Thomas 
brought  the  Andante  to  Boston,  December  23,  1871,  and  this  movement  was  per- 
formed at  the  concerts  of  the  Boston  Symphony  Orchestra  in  1884,  1886,  and  1888. 
Pierre  Monteux  introduced  the  whole  Symphony  on  April  8,  1921,  and  Serge  Kousse- 
vitzky  included  it  in  a  Schubert  Centenary  concert,  November  16,  1928.  The  most 
recent  performances  were  on  April  27-28,  1951. 

The  Symphony  was  published  in  full  score  in  1884.  It  requires  2  flutes,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

>TpHE  tardy  appearance  of  Schubert's  Fourth  Symphony  in  publication 
■*•  and  performance  is  a  fair  example  of  the  snail-like  emergence  of  the 
Schubert  heritage  into  the  daylight  of  publication,  performance,  and 
general  attention.  Not  one  of  his  symphonies  was  published  while  he 
lived,  nor  adequately  performed  in  a  public  concert.  The  two  sym- 
phonies of  his  maturity  —  the  great  C  major  and  the  "Unfinished," 
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were  dug  out  and  performed  by  individual  enthusiasts  in  1839  an(* 
1867  respectively.  The  first  six  symphonies  were  left  to  lie  in  oblivion 
as  early  works.  The  Thematic  Catalogue  by  Otto  Erich  Deutsch  shows 
that  the  first  four  were  first  published  in  1884,  in  the  Gesamtausgabe, 
the  Fifth  in  the  following  year,  and  the  Sixth  in  1895.  (The  Andante 
of  the  Fourth  was  published  by  Peters  in  1871.)  Only  the  Fourth  and 
Fifth  had  been  published  in  four  hand  piano  arrangements  (how  much 
of  their  special  delicate  fragrance  could  have  been  divined  by  home 
readers  in  that  once  eagerly  cultivated  but  slightly  barbarous  combina- 
tion?). Only  when  these  six  symphonies,  which  as  much  as  any  in 
existence  have  the  special  charm  of  youth,  became  at  last  accessible  in 
full  score  could  they  win  their  way  into  the  permanent  affection  of  the 
musical  world.* 

The  full  score  of  the  Fourth  Symphony  therefore  did  not  appear 
until  sixty-eight  years  after  Schubert  had  written  it  as  a  boy  of  nineteen. 
He  evidently  intended  it  for  the  amateur  group  to  which  he  belonged 
(sitting  in  at  viola),  and  which  performed  symphonies  (not  too  difficult) 
at  the  Gundelhof,  under  the  direction  of  the  violinist  Otto  Hatwig. 

The  pre-publication  performances  were  made  possible  by  the  crusad- 
ing energies  of  Sir  George  Grove,  who  journeyed  to  Vienna  in  1867, 

*  It  is  perhaps  an  indication  of  the  changed  attitude  towards  Schubert  and  orchestral  music  in 
general  that  all  of  his  eight  symphonies,  in  sixty-four  different  performances,  are  available  at 
this  moment  on  phonograph  records. 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 
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made  copies  from  the  manuscripts  of  this  Symphony  and  the  Sixth, 
then  in  the  possession  of  Nikolaus  Dumba.*  "Even  in  Vienna,"  wrote 
Sir  George,  the  dauntless  Schubertian,  "he  is  not  the  object  of  that 
general  enthusiasm  which  is  felt  for  him  by  the  best  musicians  and 
amateurs  of  England,  or,  as  we  should  imagine,  by  the  countrymen  of 
one  of  the  most  remarkable  geniuses  that  ever  was  born  or  resided  in 
Vienna.  ...  In  general,  the  Viennese  are  cold  towards  their  great 
brother;  and  so,  I  regret  to  say,  we  found  the  chief  musicians  in  the 
large  towns  of  more  northern  Germany." 

If  the  Symphony  justifies  its  title  (which  appears  on  the  manuscript 
as  a  later  addition)  it  is  in  the  introductory  adagio,  which  is  in  the  dark 
mood  characteristic  of  some  of  the  later  songs.  The  finale  again  estab- 
lishes the  C  minor  tonality,  begins  incisively,  and  develops  climaxes 
almost  violent.  But  each  of  these  movements  ends  roundly  in  C  major. 
Schubert  does  not  seem  to  strive  toward  the  brighter  mood,  while  con- 
quering tragedy,  as  Beethoven  does.  He  rather  loses  his  gloom  as  his 
youthful  and  more  natural  symphonic  cheerfulness  prevails.  The  main 
theme  of  the  first  movement  (allegro  vivace)  has  the  surge  and  fall  on  a 
half  tone  which  was  once  the  Romantic  convention  for  a  sigh  in  music. 

*  They  were  acquired  from  C.  F.  Peters,  and  left  on  Dumba's  death  in  1900,  to  the  Geaellschaft 
der  Musikfreunde. 
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IN  1835... 


...Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  ••mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

Q^y/CCOOOcW     mJ  JL  JL    SLt  boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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The  last  movement  seems  to  aim  at  frenzy,  but  it  emerges  exuberant 
instead.  Schubert  here  spins  his  figures,  acquires  momentum,  and  runs 
into  lengths  much  in  the  manner  of  his  great  C  major,  yet  hardly 
with  equal  results.  The  motto  theme  of  this  movement  strangely  sug- 
gests the  opening  theme  of  the  Hebrides  Overture,  although  Mendels- 
sohn had  certainly  not  seen  Schubert's  score  when  he  wrote  his  own  in 
1830.  There  is  a  more  plausible  resemblance  (general  and  not  thematic) 
between  this  Symphony  and  Beethoven's  String  Quartet,  Op.  18  No.  3, 
in  C  minor.  There  is  in  each  a  kind  of  controlled  power  of  supple 
chromaticism,  especially  evident  in  Schubert's  Finale,  and  in  his 
entirely  entrancing  Minuet.  The  Andante  in  A-flat  is  a  lyric  movement 
of  unabashed  sentiment  (dolce),  its  course  twice  interrupted  by  a  more 
stormy  section.  The  quieter  mood  prevails.  Perhaps  someone  can 
explain  why  the  charm  of  this  slow  movement  as  first  published  and 
separately  heard  did  not  sooner  inspire  curiosity  about  the  surrounding 
movements. 
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ENTR'ACTE 
VERDI'S  NORTHERN  "RIVAL" 


"Vi  pare,  che  sotto  questo  sole  e  questo  ciele  io  avrei  potuto  scrivere  il  Tristano  o 
la  Tetralogia?  Siamo  Italiani,  per  Dio!  In  tutto!  Anche  nella  musical*  —Verdi  to 
Marchese  Monaldi. 

tt  would  be  interesting  to  study  the  artistic  interrelationship  —  a  one- 
-"-  way  influence,  it  must  be  admitted  —  of  Verdi  and  Wagner.  They 
were  of  an  age  —  Verdi  was  Wagner's  junior  by  five  months  —  and  they 
could  be  said  to  have  reached  the  fullness  of  their  active  careers  at 
about  the  same  time:  Don  Carlos  (1867)  followed  Tristan  by  two  years; 
A'ida  (1871)  followed  Die  Meistersinger  by  three.  At  that  time,  of 
course,  comparisons  were  inevitable.  They  were  also  completely  futile. 
The  "Nordic"  Wagner  and  the  "Mediterranean"  Verdi  were  as  far 
apart  as  Siegfried  and  Radames,  as  Isolde  and  Ai'da.  Yet  comparisons 
were  made.  The  issue  became  national.  After  Biilow  delivered  his 
attack  upon  the  Requiem  as  a  "monstrosity,"  Giannandrea  Mazzucato, 
the  friend  who  had  urged  Verdi  to  expand  his  earlier  Libera  me  into 
that  work,  wrote  in  his  article  on  Verdi  for  Grove's  Dictionary:  "From 


*  "Can  you  imagine  that  under  this  sun,  under  these  heavens,  I  could  ever  have  written  a 
Tristan  or  a  Tetralogy  ?    We  are  Italians,  by  God  !    In  all  things !    Even  in  music !" 
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HIS  DEDICATION  AND 
INTERPRETIVE  POWERS  ARE  MOVINGLY 
REVEALED  IN  FINEST  LIVING  STEREO 
ON  RCA\7ICTOR  RECORDS  EXCLUSIVELY 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP.— Saint- 
Saens:  Symphony  No.  3;  Beethoven:  Symphony  No.  3  ("Eroica")Monophonic  only—  Ravel:  Daphnis  and  Chloe. 
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that  moment,  even  those  who  might  have  reasonably  objected  to  the 
Requiem  understood  that  it  was  not  the  time  to  do  so."  Verdi  was  the 
musical  honor  of  Italy.  He  was  "the  only  composer  to  uphold  the  glory 
of  Italian  opera,"  as  this  writer  said  in  his  next  sentence. 

After  the  introduction  of  Lohengrin  to  Italy,  in  Bologna,  in  1871, 
musical  Italy  became  divided  into  opposing  Wagner  and  Verdi  factions, 
on  a  smaller  scale  than  the  Wagner-Brahms  warfare  up  north,  but 
equally  nonsensical.  Gino  Monaldi  wrote  a  pamphlet  on  the  subject 
in  1887  —  "Verdi  e  Wagner,"  and  related  that  the  new  German  cult 
called  the  old  one  "vocalizers,  conservatives,  reactionaries"  ("cabalet- 
tisti,*  pedanti,  codini"),  while  the  upholders  of  established  Italian 
opera  called  the  upstarts  "Germans,  Bohemians,  futurists"  ("Ger- 
manisti,  scapigliati,  avveniristi").  Franz  Werfel's  novel  "Verdi"  prob- 
ably exaggerates  in  making  the  figure  of  Wagner  an  ominous,  haunting 
shadow  across  Verdi's  life.  Verdi  need  not  have  been,  and  probably 
was  not,  deeply  disturbed  by  the  Wagnerian  invasion.  What  did  dis- 
turb him  was  the  danger  that  composers  in  Italy  might  lose  their  true 
character  by  blind  imitation:  "If  the  Germans,  setting  out  from  Bach 

*  "In  the  later  Italian  opera  (Verdi),  the  term  [Cabaletta]  was  applied  to  the  final  stretto 
close  of  arias  or  duets  in  which  elaborate  treatment  usually  gives  way  to  quick,  uniform 
rhythm."  .  .  .  Willi  Apel,  Harvard  Dictionary  of  Music. 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
.  .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 

[3*1 


*- . 


#^llifS£*' 


■'••-. 


wfr 


and  arriving  at  Wagner,  write  good  German  operas,  well  and  good.  But 
we  descendants  of  Palestrina  commit  a  musical  crime  when  we  imitate 
Wagner;  we  write  useless,  even  harmful  operas."  About  his  own  inde- 
pendence as  a  composer  Verdi  was  rightly  confident,  because  he  knew 
that  he  could  profit  by  certain  of  Wagner's  innovations  while  avoiding 
imitation  altogether.  For  this  very  reason  he  was  continually  annoyed 
at  being  accused  on  many  sides  of  becoming  a  Wagner  imitator. 

The  evidence  of  wrritten  remarks  by  each  composer  about  the  other  is 
meager  on  Wagner's  side.  His  were  contemptuous  allusions  to  tradi- 
tional Italian  opera  without  the  actual  mention  of  Verdi's  name.  Verdi, 
fundamentally  traditional,  could  have  given  him  nothing.  His  own 
spring  was  too  abundant  in  the  years  of  his  maturity  to  require  dipping 
into  the  well  of  anyone  else  (except  perhaps  Berlioz).  In  a  word,  Wagner 
was  simply  not  interested  in  musical  ways  outside  of  his  own  domain. 

Verdi,  on  the  other  hand,  was  so  constituted  as  to  profit  greatly  by 
Wagner.  Verdi  was  a  superb  craftsman  who  was  alert  to  broaden  his 
medium  by  acquisition  from  others.  In  this  sense,  he  could  be  com- 
pared to  Bach,  or  Handel  or  Mozart.  He  also  resembled  them  in  that 
he  composed  with  the  specific  capacities  of  the  performers  and  hearers 
directly  in  mind.  Like  them,  he  was  quite  ready  to  absorb  the  ways  of 
others  and  fashion  them  entirely  to  his  own  purposes.  When  Don 
Carlos  and  A'ida  were  first  heard,  some  critics,  even  Italian  ones,  found 


STOP  &  SHOP  PRESENTS 
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BOSTON  SYMPHONY" 


THURSDAYS    8  to  10  P.M. 
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BOSTON 
WBCN-FM 
104.1   MC 
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HARTFORD 
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Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 
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n-/-fnew  Cadillac  car  is  one  of 
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there  is  no  completely  acceptable  substitute. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


Wagnerisms  in  them.  We  of  a  later  generation  would  not  think  of 
accusing  Verdi  in  these  cases  of  capitulating  to  Wagner.  Verdi  himself 
well  knew  that  he  was  doing  no  such  thing.  His  superior  intelligence 
profited  by  the  heritage  of  Rossini,  Bellini,  and  Donizetti,  but  was 
ready  to  outgrow  the  stylistic  insipidities  of  the  Italian  opera  stage. 

He  heard  Tannh'duser  in  Vienna,  in  1875  (in  its  later  version)  and 
revised  his  earlier  unfavorable  opinion  of  the  overture  which  he  had 
heard  in  Paris  in  1865.  He  heard  Lohengrin  in  Bologna  in  1871  and 
obtaining  a  vocal  score  noted  down  his  opinion  of  various  passages.* 

Except  that  each  composer  was  particularly  conversant  with  the 
practical  stage,  the  two  could  hardly  have  been  more  different.  Each 
was  well  organized  to  accomplish  his  ends,  but  each  was  differently 
organized.  Verdi  could  take  what  he  needed  and  leave  what  he  did  not. 
He  composed  readily  and  efficiently  twenty-eight  operas,  most  of  them 
for  a  specific  opera  house,  manager,  cast,  and  public.  He  could  be 
courageous,  independent,  intractable,  but  was  completely  honorable  in 

*  He  preferred  the  close  of  the  Third  Act  to  the  Swan  Music,  the  reflective  portions  to  the 
music  of  action.  He  found  that  there  were  "too  many  words  moving  too  slowly,"  that  there 
was  "abundance  of  organ-like  effects"  in  the  writing  for  the  wood-winds.  Except  for  some 
criticism  of  the  string  writing  he  generally  admired  the  orchestration  and  found  the  music  as 
a  whole  beautiful  when  the  underlying  thought  was  clear.  A  study  of  the  Requiem,  OteUo  and 
Falstaff  would  indicate  that  Verdi  may  have  heard  excerpts  from  the  later  works,  or  have  seen 
the  scores. 
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JOHN  BROWNING  RECORDS  EXCLUSIVELY  FOR  CAPITOL  RECORDS 

BEETHOVEN:  P-8490* 
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The  Philharmonia  Orchestra,  Erich  Leinsdorf,  conducting 

*ALSO  AVAILABLE  IN  FULL  DIMENSIONAL  STEREO 


his  dealings.  As  a  man  of  clear  purpose  he  had  a  lively  sense  of  what  is 
now  called  "putting  it  across."  One  need  only  refer  to  Wagner's  artistic 
purposes,  equally  clear  but  reaching  far  beyond  the  theatres  and  audi- 
ences of  his  time,  and  his  sometimes  less  savory  ways  of  obtaining  his 
ends. 

Unlike  Wagner  and  his  emphasis  upon  opera  as  the  marriage  of 
"music"  and  "poetry,"  Verdi  once  wrote  of  it  as  the  "union  of  story  and 
song"  (f'l'unione  del  romanzo  e  del  canto")  *  The  dramatic  situation 
and  the  singing  voice!  Indeed,  until  his  last  years  when  he  became 
involved  with  Boito  and  Shakespeare,  he  was  not  hard  to  satisfy  with  a 
libretto  which  provided  useable  situations  and  characterizations.  He 
expressed  his  contempt  for  Wagner's  endless  theoretical  writings.  He 
could  have  had  no  more  use  for  such  theories  than  he  had  for  Wagner's 
Schopenhauerisms,  his  mythological  plots  with  the  trickeries  of  magic 
they  carried.  This  kind  of  thinking  led  beyond  any  immediate  audi- 
ence, beyond  the  usage  of  any  existing  musicians,  singers  or  even 
theatres.  They  enlisted  Verdi  among  those  anti-Wagnerians,  who 
misapplied  the  phrase  Art  Work  of  the  Future  to  mean  that  Wagner 
had  laid  personal  claim  to  the  future  and  set  himself  above  the  present. 
Verdi's  craft  was  designed  for  there  and  then.  When  Verdi  made  inno- 
vations he  was  careful  never  to  allow  the  vocal  melodic  line  to  be  lost, 


*  An  introduction  to  an  anthology,  "The  Great  Operas,"  1899. 
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the  orchestra  to  take  over  and  strain  or  drown  the  voices,  the  text  to 
take  over  and  slow  down  the  action,  or  lead  to  impractical  lengths. 
While  Wagner  altered  the  whole  musical  world  to  the  measure  of  his 
visions,  Verdi  shaped  his  operas  to  what  the  musical  world  would 
readily  accept.  Innovations,  yes,  but  innovations  not  so  radical  as  to  be 
deeply  disturbing  or  puzzling.  Verdi,  once  established  as  a  composer, 
was  always  assured  in  advance  of  quick  success.  He  recoiled  from  self- 
glorification.  It  would  be  interesting  to  know  what  he  thought  of  the 
Bayreuth  project  (beyond  the  fact  that  he  welcomed  the  idea  of  a  con- 
cealed orchestra).  He  absolutely  forbade  the  erection  of  a  "Teatro 
Verdi"  in  Busseto. 

Basically  Verdi  felt  Wagner's  stature,  and  admired  him  without 
pettiness  or  rancor.  On  hearing  of  Wagner's  death  he  wrote  to 
Giulio  Recordi: 

"Sad,  sad,  sad! 

"Wagner  is  dead! 

"When  I  read  this  news  yesterday  I  may  truthfully  say  that  I  was 
completely  crushed. 

"Let  us  say  no  more!  It  is  a  great  personality  that  has  disappeared,  a 
name  which  leaves  a  most  mighty  imprint  upon  the  history  of  art.  .  .  ." 
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For  "most  mighty"  he  had  first  written  "potente"  crossed  it  out  and 
inserted  the  word  " potentissimo." 

This  incident  moved  Werfel  to  write:  "Thus  a  warrior  dips  his  sword 
to  the  fallen  foe.  With  a  pure  heart." 

Verdi  played  a  still  greater  compliment  to  Wagner  after  his  death 
with  Otello  and  Falstaff.  The  two  are  increasingly  Wagnerian  in  just 
the  ways  mentioned  above.  He  found  himself  composing  them  almost 
to  his  own  surprise.  Their  composer  had  acquired  a  new  sense  of  the 
importance  of  the  text;  of  the  major  possibilities  of  musical  characteri- 
zation: Iago,  for  example,  or  Sir  John  himself.  Here  Shakespeare  (via 
Boito)  pointed  the  way,  and  Wagner  helped  to  open  the  way.  In  still 
another  respect  he  had  acquired  Wagnerian  stature.  At  last  he  found 
himself  composing  for  his  own  personal  satisfaction  and  exactly  as  he 
pleased  with  no  promises  or  commitments  whatever,  being  as  bold  as 
he  liked,  agreeably  oblivious  of  managerial  or  audience  expectations. 
The  results  lifted  Italian  opera  to  the  Wagnerian  level  while  keeping 
the  felicities  of  its  language,  its  natural  melody,  its  bel  canto.  In 
bringing  this  about,  he  remained  completely  and  wonderfully  Verdi 
throughout. 

j.  N.  B. 
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CONCERTO  FOR  ORCHESTRA 
By  B£la  Bart6r 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season.  It  has  since  been  performed  at  these 
concerts  March  24,  1950  (Richard  Burgin),  February  8,  1952  (Ernest  Ansermet),  April 
1,  1955  (Richard  Burgin),  November  21,  1958  (Antal  Dorati). 

The  Concerto  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clar- 
inets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trom- 
bones and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps 
and  strings. 

{CT^he  general  mood  of  the  work  represents,"so  writes  the  composer, 
■*■  "apart  from  the  jesting  second  movement,  a  gradual  transition 
transition  from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  B£la  Bartok  composed  the  piece  during 
of  convalescence  from  a  serious  illness. 
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He  has  further  explained  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant*  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  'perpetuum  mobile'-lilae 
passage  of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets,  flutes, 
and  muted  trumpets) .  Thematically,  the  five  sections  have  nothing  in 
common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  instruments  and 


New  England's 

Mosf 

Complete 

Music 

Store 


BOSTON 
MUSIC 


BOYLSTON  STREET 
BOSTON  16,  MASSACHUSETTS 


We 

Mail 

Everywhere 

HAncock 

6-5100 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcher  Street 


Telephone:  HAncock  6-5050 


[44] 


side-drum  —  follows,  after  which  the  five  sections  are  recapitulated  in 
a  more  elaborate  instrumentation.  The  structure  of  the  fourth  move- 
ment likewise  is  chain-like;  three  themes  appear  successively.  These 
constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs.  Most  of  the  thematic  material  of  this 
movement  derives  from  the  'Introduction'  to  the  first  movement.  The 
form  of  the  fourth  movement  —  'Intermezzo  interrotto'  ['Interrupted 
Intermezzo']  -  could  be  rendered  by  the  letter  symbols  'ABA  -  inter- 
ruption —  BA.' " 

[copyrighted] 
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BARTOK'S  LAST  ORCHESTRAL  WORK 


A  close  account  of  the  circumstances  which  surrounded  the  composi- 
-***  tion  of  Bart6k's  Concerto  for  Orchestra  has  been  written  by  Agatha 
Fassett,  in  her  book  The  Naked  Face  of  Genius,  published  by  the 
Houghton  Mifflin  Co.  It  is  an  extraordinary  book.  Mrs.  Fassett,  of 
Hungarian  birth,  first  met  B£la  Bart6k  and  his  wife  (here  referred  to  as 
"Ditta")  when  they  arrived  in  New  York  City,  October  30,  1940,  having 
fled  their  country  before  the  Nazi  encroachment.  The  couple  were 
without  funds  until  Columbia  University  engaged  Bartok  to  edit  folk 
songs  and  dances  of  Romania  and  his  own  country.  ASCAP  (the 
publishers'  association)  provided  for  his  hospitalization  through  his 
increasing  illness.  Mrs.  Fassett  became  a  close  friend  of  the  Bartoks, 
found  apartments  for  them  in  New  York,  and  later  in  Riverdale,  and 
in  the  summer  received  them  in  the  tranquil  surroundings  of  her  home 
in  the  hills  of  Vermont.  The  book  is  an  intimate,  a  detailed  description 
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of  their  daily  life  together,  their  conversations  reported  fully  and  per- 
ceptively (presumably  translated  by  the  author  from  the  Hungarian). 
It  would  have  been  impossible  to  know  Bart6k's  true  character,  the 
heart-breaking  tragedy  of  his  situation,  by  any  more  casual  encounter. 
It  is  the  picture  of  a  supersensitive  artist  torn  from  the  racial  associa- 
tions which  had  become  integrated  with  his  whole  life  as  composer. 
His  innate  simplicity,  his  love  of  animals,  of  every  minute  manifestation 
of  natural  life  in  the  farm,  the  woods  and  fields,  his  astonishingly  acute 
sense  of  hearing  and  of  smell  did  not  enable  him  to  adapt  himself  to  the 
Vermont  countryside  as  a  substitute  for  the  Hungarian  peasant  life 
which  had  become  a  deep  part  of  him.  Bartok  was  struggling  against 
the  development  of  a  fatal  illness  (which  proved  to  be  leukemia). 

The  story  about  the  Concerto  for  Orchestra  begins  in  the  summer  of 
1943.  Mrs.  Fassett  had  found  for  him  an  apartment  in  Riverdale,  New 
York,  but  his  illness  made  necessary  his  removal  to  a  hospital  in 
Manhattan. 

"It  must  have  been  desolate  for  Bart6k,  lying  in  his  small  hospital 
room  with  nothing  to  hinge  his  hopes  on,  sad  over  the  uncompleted 
lectures  at  Harvard.  But  more  than  anything  else,  he  must  have  come 
to  the  realization  that  his  politely  called  'uncertain  health'  had  all  at 
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once  become  a  very  certain  illness.  No  doctor  would  yet  attempt  to 
give  a  name  to  it,  in  spite  of  another  series  of  exhaustive  examinations, 
made  with  the  financial  assistance  of  Harvard  University.  No  diagnosis 
was  made,  and  no  medicine  prescribed  other  than  good  food  and 
further  rest.  Further  rest!  Could  anything  have  sounded  more  hope- 
less to  him?  How  far  would  it  be  to  the  end  of  this  road  of  'further 
rest'  which  seemed  to  stretch  ahead  into  infinity,  taking  as  its  toll  every 
new  breath  of  energy,  promising  no  relief? 

"But  this  seemingly  hopeless  road,  as  it  happened,  opened  out  into 
an  expanse  of  new  exciting  vistas.  It  came  unexpectedly,  and  with  the 
simplicity  of  a  fairy  tale,  with  Koussevitzky  coming  to  visit  Bart6k  in 
his  hospital  room  one  day,  offering  him  a  commission  of  a  thousand 
dollars  from  the  Koussevitzky  Foundation  for  an  orchestral  work  in 
memory  of  the  late  Madame  Koussevitzky. 

"The  offer  seemed  almost  unbelievable  to  Bart6k,  and  he  was  unable 
to  relate  it  to  reality.  His  first  reaction  was  one  of  warm  gratitude. 
But  he  instantly  made  it  clear  he  could  not  possibly  promise  to  fulfill 
such  a  commission  when  he  had  no  idea  of  how  long  his  illness  would 
keep  him  helplessly  inactive,  and,  even  more  than  that,  the  feeling  had 
grown  strong  within  him  by  this  time  that  he  could  never  under  any 
circumstances  bring  himself  to  compose  again. 
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"Koussevitzky,  however,  with  one  sweeping  motion  of  his  hand 
waved  all  argument  aside  and  promised  Bart6k  that  this  offer  would 
put  no  pressure  on  him,  and  he  would  be  left  completely  free  to 
undertake  this  work  any  time  in  the  future,  whenever  he  saw  his  way 
clear  to  do  so.  While  Bartok  was  still  protesting  that  he  could  give  no 
assurance  the  composition  would  ever  be  born  at  all,  Koussevitzky  left 
a  check  for  half  the  amount  on  his  bedside  table,  and  departed. 

"And  perhaps  it  was  instantly,  in  this  first  moment  of  excitement, 
that  the  restraint  so  heavily  crusted  within  him  began  to  dissolve  and 
melt  away,  for  only  a  day  later,  when  he  was  home  again  and  relating 
the  story  to  us,  an  enormous  change  seemed  to  have  taken  place  in  him 
already  —  a  change  that  no  one  could  fail  to  see.  It  seemed  as  if  the 
obstructed  forces  within  him  were  released  at  last,  and  the  entire  center 
of  his  being  had  been  restored  and  reawakened,  even  though  he  was 
still  lying  limp  on  his  bed,  hardly  any  stronger  than  he  was  before  he 
went  to  the  hospital." 

This  happened  in  the  summer  of  1943.  In  the  following  autumn,  in 
the  Hotel  Woodrow  in  New  York,  he  showed  the  score  of  the  Concerto 
for  Orchestra  to  Mrs.  Fassett. 

"I  was  too  moved  even  to  attempt  reading  the  score,  and  could  see 
nothing  except  a  blurred  mass  of  notes  before  me  as  I  stood  there 
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Hi-Fi  King  Kindles  Kit  Kraze 

(NEWS  ITEM) 


Disassembly  is  the  order  of  the  day  in  American  manufacturing. 
Customers  want  parts,  not  wholes.  They  want  to  be  told  that  kit 
construction  is  easy  to  do,  that  anyone  can  do  it  (geniuses  don't  mind 
being  lumped  with  clods),  and  that  success  is  certain  and  swift 
(catharsis  is  not  achieved  via  tragic  results,  Aristotle  notwithstanding). 

The  virtues  of  kits  —  be  they  ceramic  ashtrays,  wampum  belts  or 
Vandegraaf  generators  —  are  said  to  include  economy,  educational 
value,  the  seven  cardinal  therapies,  and  something  intangible  which  we 
like  to  call  do-it-yourselfishness  (cf.  existentialism).  A  final  virtue 
worth  considering  is  that,  in  the  midst  of  a  recession,  kits  are  selling 
like  mad,  we  kit  you  not. 

Two  local  music  merchants  of  good  standing  have  gone  headlong 
into  the  kit  business:  H.  H.  Scott  (manufacturer)  and  Radio  Shack 
(seller).  This  team  has  put  more  decibels  of  sound  into  the  New  England 
air  than  the  combined  sound  of  all  shots  fired  in  Havana  in  1960. 

In  past  seasons  H.  H.  Scott  has  produced  only  wired  equipment  — 
the  old-fashioned  type  with  no  little  envelopes  of  components,  pre-cut 
cables  or  hanks  of  solder.  Very  and  exceptionally  lazy  and  sluggish 
music  lovers  still  buy  Scott  equipment  all  put  together.  Most  people, 
in  fact. 

But  already  this  season  Scott  has  produced  both  a  72-watt  stereo 
amplifier  and  an  FM  tuner  in  kit  form  and  more  are  in  the  works. 
These  are  in  stock  at  all  five  Radio  Shack  stores  and  sales  figures  are 
impressive.  The  latter  are  due  not  only  to  the  kit  boom  and  to  our 
dual  leadership  in  hi-fi,  but  also  to  Scott's  unique  packaging.  When 
you  open  a  Scott  kit  you  don't  see  a  chop  suey  of  electronic  parts. 
You  see  a  stunningly  engineered  facsimile  of  things  to  come  after 
6  to  8  hours  of  adding  A  to  B  to  get  C. 

To  be  severely  practical :  what  you  need  to  buy  a  Scott  hi-fi  kit 
at  Radio  Shack  is  money,  not  ability.  You  will  save  25%  or  more 
over  the  wired  cost  of  similar  units.  And  you  will  be  able  to  say 
"Eureka !"  for  the  first  time  since  you  changed  your  own  tires  in  1932. 
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167  WASHINGTON  STREET, 
BOSTON  8,  MASS. 

730  COMMONWEALTH  AVENUE, 
BOSTON  17,  MASS. 

Also  at  Radio  Shacks  in  New  Haven, 
Stamford  and  Hartford 
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turning  the  pages,  unable  to  speak.  The  first  work  he  had  done  here! 
These  words  ran  through  my  mind  so  strongly  that  I  felt  as  if  I  had 
spoken  them  out  loud.  A  handful  of  fruit,  the  first  harvest  of  these 
long  hard  years.  This  thought  alone  made  everything  seem  right  and 
good,  and  not  in  vain.  The  vibrancy  I  had  felt  in  the  air  ever  since  I 
entered  die  room  was  touching  me  now,  as  if  through  the  contact  of 
my  fingers  with  the  pages. 

"  'But  what  nobody  could  possibly  see  in  this  score,'  Bartok  was 
saying  in  a  lively,  confiding  way  as  he  took  the  pages  from  me  and  put 
them  back  in  the  drawer,  'is  that  through  working  on  this  concerto,  I 
have  discovered  the  wonder  drug  I  needed  to  bring  about  my  own 
cure.  And  like  so  many  other  discoveries,  it  just  happened  accidentally, 
and  was  only  a  by-product  of  what  was  of  true  importance  to  me,  and 
I  was  almost  unaware,  at  the  time,  that  it  was  happening.' 

"But  when  the  most  important  event  of  all  was  approaching,  the 
presentation  of  the  first  work  Bartok  had  composed  in  America  after 
his  long  years  of  silence,  his  doctors  firmly  advised  him  not  to  entertain 
any  plans  to  be  present  at  this  performance,  pointing  out  repeatedly 
that  health  must  be  his  first  consideration,  and  that  it  would  not  be 


Tel.  CO  6-7260 
PARK   YOUR   CAR   AT 

UPTOWN    GARAGE 

10  GAINSBOROUGH  STREET  •  BOSTON 

TOWING   and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


"The  Man  Who 

Cares,  Prepares 

■xboutivb  omcB 

20  KILBT  STREET.  BOSTON 

Richmond  2-S8M 

15*1 
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W.  W.  WINSHIP  INC. 

Established  1776 

Serving  New  England  with 
fine  luggage  and  leather 
goods  for  over  180  years. 
Three  smart  locations  for 
your  shopping  convenience 

BOSTON 
WELLESLEY  •  NORTHSHORE 


unreasonable  to  assume  that  the  excitement  of  a  first  performance  and 
the  trip  to  Boston  could  prove  too  much  for  him.  For  the  Concerto 
for  Orchestra  was  to  be  performed  by  the  Boston  Symphony  on  the 
eighth  and  ninth  of  December,  1944,  and  to  be  conducted  by  Kousse- 
vitzky  himself.  Serge  Koussevitzky  was,  as  Bartok  once  said,  if  not 
actually  the  father  then  at  least  the  godfather  to  this  work,  and  so 
became  in  a  way  instrumental  not  merely  to  the  creation  of  this  work 
alone  but  to  all  those  others  that  followed  afterwards.  Bartok  was 
determined  to  be  present  at  the  performance,  and  to  pay  no  attention 
to  his  doctors'  advice, 
to  his  doctors'  advice. 

"  'But  how  can  anyone  believe  that  it  would  preserve  my  strength 
to  remain  at  home,  when  I  am  being  pulled  with  such  a  strong  force 
to  go?  How  much  more  energy  would  be  wasted  by  trying  to  keep 
myself  away  than  to  follow  my  desire  to  be  there?' 

"I  wondered  if  it  was  this  argument  that  convinced  his  doctors  to  let 
him  go  in  the  end. 

"  'We  would  never  know  what  might  have  been  lost,  if  we  had  not 
been  able  to  be  present  at  these  concerts,  and  to  take  part  in  the 
rehearsals,'  Ditta  told  me  after  they  came  back. 

"  'And  what  fulfillment  it  was  for  Bela  that  this  time  he  did  not 
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address  inquiries  to 
Max  Aronoff,  Director 
New  School  of  Music 
1738  Pine  Street 
Philadelphia  3,  Pa. 
Catalogue  sent  on  request 


Preparing  students  for  professional  orchestra  careers 
under  a  distinguished  faculty  including 

THE  CURTIS  STRING  QUARTET 


Jascha  Brodsky,  violin 
Mehli  Mehta,  violin 


Max  Aronoff,  viola 
Orlando  Cole,  cello 

and  members  of  the 


PHILADELPHIA  DRCHESTRA 

Course  of  study  includes  theoretical  subjects; 
chamber  music;  and  orchestra  rehearsal  un- 
der practical,  professional  conditions  in  the 

PROFESSIONAL  TRAINING  ORCHESTRA 

Franco  Autori,  Conductor 


Advisory  Board  of  Conductors 


Victor  Allesandro 
Sir  John  Barbirolli 
Sir  Thomas  Beecham 
Saul  Caston 
Massimo  Frecchia 


Alexander  Hilsberg 
Howard  Hansen 
Thor  Johnson 
Howard  Mitchell 


Charles  Munch 
Wilfred  Pelletier 
Fritz  Reiner 
George  Szel'l 
Bruno  Walter 


FULL  AND  PARTIAL  SCHOLARSHIPS  AVAILABLE 
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have  to  wait  long  years  between  the  birth  of  a  work  and  its  actual 
presentation.  And  how  magnificent  a  presentation  it  wasl  And  the 
festivity  of  it  alll  If  I  could  only  make  you  see  how  it  was,  how  much 
reverence  was  shown  to  Bela  there,  and  the  simple  and  sincere  kindness 
of  Koussevitzky  himself.  I  don't  think  Bela  ever  responded  so  readily 
and  with  so  much  freedom  before,  and  how  thoroughly  happy  he  was!' 

"This  happiness  seemed  to  have  followed  Bartok  home,  and  it 
emanated  from  him  whenever  he  talked  about  the  performance  in 
Boston.  He  completely  lost  his  restrained  style,  expressing  his  admi- 
ration for  the  thorough  and  accurate  understanding,  and  for  the 
unusually  beautiful  sound  of  the  Boston  Symphony  Orchestra.  And 
he  praised  Koussevitzky  as  'a  great  creative  maestro.' 

"  'It  would  be  no  use  for  me  to  be  excessively  modest  about  my  part 
in  this  concert,'  he  said,  'for  some  of  the  inspiration  Koussevitzky 
poured  into  the  performance  must  have  been  supplied  by  my  own 


The  Trustees  wish  to  express  their  appreciation  to  the 
subscribers  who  are  generously  turning  in  their  tickets 
when  they  are  unable  to  attend  a  concert.  These  tickets 
are  resold  to  help  reduce  the  deficit.  A  telephone  call 
to  Symphony  Hall  to  give  the  location  and  name  of  the 
subscriber  is  sufficient. 

Commonwealth  6-1492 


"Say  it  with  Flowers'* 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOP,  INC.      248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmoro  6-2078  and  2*77  opposite  Symphony  Hall 
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music.  He  assured  me  of  this  himself,  and  what's  more,  his  apprecia- 
tion seemed  to  grow  by  leaps  and  bounds  as  the  days  went  by,  for 
though  at  the  rehearsal  he  announced  that  this  work  of  mine  was  the 
very  best  of  the  last  twenty-five  years,  after  the  actual  performance  he 
doubled  his  praise  by  another  twenty-five  years,  assuring  me  this  time 
that  it  was  indeed  the  best  work  of  the  last  fifty  years.' 

"His  smile  broadened  as  he  went  on. 

"  'I  wondered  if  I  shouldn't  have  let  it  go  at  that,  and  simply  thanked 
him  for  his  high  praise,  but  I  couldn't  resist  reminding  him  that  he 
had  said  the  very  same  thing  about  a  work  of  Shostakovich  he  con- 
ducted not  too  long  ago.  Yet  as  I  keep  on  thinking  about  it,  although 
this  remark  of  Koussevitzky's  might  appear  like  a  contradiction,  it 
wasn't  actually  so,  for  he  said  that  about  Shostakovich's  composition 
before  he  heard  mine,  and  not  afterwards. 

"  'And  so  from  that  moment  on,  my  concerto  was  to  be  considered  the 
best  work  of  the  last  fifty  years,  and  this  will  hold  true  until  another  best 
work  emerges  again,  perhaps  no  more  than  a  few  months  from  now.' 

"The  amusement  over  this  incident  left  him,  and  he  became  serious 
again.  'But  one  thing  will  stand  much  longer  than  that,'  he  said  with 
emphasis.   'No  composer  could  have  hoped  for  a  greater  performance.' 

"A  greater  last  performance  —  Bartok  most  likely  would  have  added, 
if  he  had  known  then  that  this  was  the  last  time  he  would  ever  hear 
any  of  his  work  performed." 
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BEacon  2-5500 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS   CO-OPERATIVE   BANK 

Conveniently  located 
125  TREMONT  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  Accounts  from  $10  to  $10,000. 
Joint,  Corporation,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $20,000. 
Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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Although  the  doctors  were  long  reticent  about  a  fateful  diagnosis, 
Bart6k  well  knew  what  it  meant,  and  faced  the  end  with  resignation 
and  equanimity.  Composing  did  wonders  for  his  health.  He  spoke 
quite  calmly  and  said:  "My  only  personal  desire  is  to  postpone  my 
final  leave-taking  until  I  have  completely  emptied  the  rucksack  on 
my  back." 

The  "rucksack"  still  held,  when  he  died  on  September  24,  1945,  his 
Third  Piano  Concerto,  which  he  was  composing  for  his  wife,  and  the 
Viola  Concerto  which  he  was  composing  for  William  Primrose.  Both 
works  were  sufficiently  advanced  to  be  posthumously  completed  and 
performed. 
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BACH  CHOIR  OF  BETHLEHEM,  PA. 

54th  ANNUAL  FESTIVAL 

First  Performance  Second  Performance 

May  19  and  20  May  26  and  27 

Ifor  Jones,  Conducting 

Cantatas,  Motet,  Missa  Brevis  and  Mass  in  B  Minor 
Seats  reserved  —  $14.00  and  $18.00 

Agi  Jambor  —  Piano  Concerto  —  Accompaniment  —  Strings 

Members  Philadelphia  Orchestra 

Seats  unreserved  $2.00 


6  W.  BROAD  ST.  — Room  207 
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Phone  UN  6-4382 


"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration/' 


^PRINTING  VISUAL  QUALITY 


Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10,     MASSACHUSETTS       Liberty    2-7800 


[57] 


■mm 


iCifl 


THE  PLEASURE  OF  GOOD  FURNITURE 


CO 


CO 


116  Harvard  Street,  Brookline,  Mass. 


LO  6-5400 


o 

a: 

a. 


CONTEMPORARY 

INTERIORS 

[58] 


EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY -SIXTY-ONE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


The  remaining  concert  in  the 
Tuesday  Evening  series  will  be: 


APRIL  25 

Charles  Munch,  Conductor 

Noah  Bielski,  Violin 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Chairman  RALPH  BERKOWITZ,  Dean 

The  Boston  Symphony  Orchestra's 
Summer  Music  School  at 

TANGLEWOOD 

JULY  2  — AUGUST  20 


DEPARTMENT  OF  INSTRUMENTAL  MUSIC 
ELEAZAR  DE  CARVALHO 

Advisers:    Pierre  Monte ux  Gregor  Piatigorsky 
Leonard  Bernstein,  Isaac  Stern 

Orchestral  Playing  and  Chamber  Music 

Richard  Burgin,  William  Kroll 

23  Members  of  the  Boston  Symphony  Orchestra 

Ruth  Posselt 

DEPARTMENT  OF  CHORAL  MUSIC 
HUGH  ROSS 

Lorna  Cooke  DeVaron  (on  leave  of  absence,  1961) 
Alfred  Nash  Patterson,  Willis  Beckett 

OPERA  DEPARTMENT 

BORIS  GOLDOVSKY 

DEPARTMENT  OF  COMPOSITION 

AARON  COPLAND,  Lukas  Foss,  Wolfgang  Fortner 
Robert  Gerhard,  The  Lenox  Quartet 

DEPARTMENT  OF  LISTENING  AND  ANALYSIS 
G.  WALLACE  WOODWORTH 
Florence  Dunn 

Two-  to  seven-week  enrollments  are  accepted  in  this  newly  revised  and 
expanded  Department;  members  of  the  Department  participate  in 
listeners'  -  rehearsals,  in  the  Festival  Concerts  and  in  the  Festival  Chorus 
with  the  Boston  Symphony  Orchestra. 


Information  available  at  the  Berkshire  Music  Center  office  in  Symphony 
Hall  or  write  to  P.  Bossler,  Registrar,  Symphony  Hall,  Boston  15. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1957 

Bach  Brandenburg  Concertos  (Complete)  LM-2182, 

Barber                   Medea's  Dance  of  Vengeance  LM- 

Adagio  for  Strings  LM- 

Beethoven            Symphony  No.  3,  "Eroica"  LM- 

Symphony  No.  9  LM- 

Berlioz                  "L'Enfance  du  Christ"  LM- 

"Harold  in  Italy"  (Primrose)  LM- 

Requiem  LDS- 

Overtures :  Roman  Carnival,  Beatrice  and 

Benedick,  The  Corsair,  Benvenuto  Cellini; 

Royal  Hunt  and  Storm  LM 

Symphony  No.  1  LM 

"Schelomo"  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

Appalachian  Spring  and  Tender  Land  LM 

"La  Mer"  LM 

Three  Images  LM 

The  Appentice  Sorcerer  LM 

Cello  Concerto  (Piatigorsky)  LM 

Introduction  and  Allegro  LM 

Symphony  in  D  minor  LM 

Symphony  No.  2  LM 

"Escales"  (Ports  of  Call)  LM 
Symphony  on  a  Mountain  Air 

(Henriot-  Schweitzer)  LM 

Violin  Concerto  (Kogan-Monteux)  LM 
"Kindertotenlieder"  and  "Lieder  eines  fahrenden 

Gesellen"  (Maureen  Forrester)  LM 

"Italian"  and  "Reformation"  Symphonies  LM 

Violin  Concerto  (Heifetz)  LM 

Capriccio  brillante  (Graffman)  LM 

Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot- Schweitzer)      LM 

Violin  Concerto  No.  2  (Heifetz)  LM 

Piano  Concerto  No.  3  (Janis)  LM 

"Mother  Goose"  Suite  LM 

Piano  Concerto  (Henriot-Schweitzer)  LM 

Havanaise   (Kogan-Monteux)  LM 

"Omphale's  Spinning  Wheel"  LM 

Symphony  No.  3  ("Organ")  LM- 

Symphony  in  C  major  (Posthumous)  LM 

Petrouchka  (Monteux)  LM- 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 

Violin  Concerto  (Szeryng)  LM 

Wagner                Excerpts  (Eileen  Farrell)  LM- 

Walton                Cello  Concerto  (Piatigorsky)  LM 

*  Also  a  stereophonic  recording. 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


COO    BOYLSTON    STREET 
BOSTON    16.  MASSACHUSETTS 


EDNA 

NITKIN, 

PIANOFORTE 

M 

.MUS. 

Soloist 

Teacher 

Telephone: 
KEnmore  6-4062 

Accompanist 
Coach 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Maes. 


DEcatur  8-6990 
FAirview  3-3461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 

143  Long  wood  Ave. 

Brookline,    Mass.        ASpinwall   7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  &con  2-8985 


MRS.    OLGA   FIRTH 

Violoncello 
formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

"Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  ResnikofT 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Louis  Berger 

John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 

Doriot  Anthony  Dwyer 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 

Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Eugene  Ormandy 

conducting  the 

Philadelphia  Orchestra 

coming  to  Symphony  Hall 
WED.  EVE.,  MARCH  22nd 


Presented  by 

AARON  RICHMOND 

Boston  University  Celebrity  Series 

Program  Bach-Ormandy:  Chorale  Prelude 

Prokofiev:    Classical  Symphony 

Piston:   7th  Symphony 

(first  Boston  performance) 

Strauss:  Don  Quixote 
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Boston's  Pops  are  known  throughout  the  world  as  a  yardstick  for  excellence  . . 
fine  music  performed  by  a  team  of  superb  musicians. 

What  you  will  like  about 
Shawmut's  trust  department 

In  Shawmut's  Trust  Department  you  find  men  who 
combine  financial  acumen  and  experience  with  a  warm 
human  understanding  of  the  many  difficult  personal 
problems  involved  in  trust  work.  They  are  able  to  call 
upon  Shawmut's  complete  Investment  Research  Depart- 
ment as  well  as  upon  individual  experts  in  every  area 
of  property  management. 

We  would  welcome  an  opportunity  to  sit  down  with 
you  and  your  attorney  for  an  informal  discussion  of 
how  Shawmut  might  be  of  service  to  you. 

The  Rational 

Shawmut  Bank  «/«*<*» 

Complete  Banking  and  Trust  Services 
Member  Federal  Deposit  Insurance  Corporation 
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NOAH  BIELSKI 
Noah  Bielski,  who  has  been  a  member 
of  this  Orchestra  since  1955,  was  born  in 
Radom,  Poland.  At  the  Curtis  Institute, 
Philadelphia,  he  studied  violin  with 
Efrem  Zimbalist.  He  received  varied 
professional  experience  playing  in  radio 
and  TV  shows  for  the  Columbia  Broad- 
casting System.  He  has  given  recitals  in 
New  York  and  appeared  as  soloist  with 
the   Philadelphia  Orchestra. 

TO  OUR  SUBSCRIBERS 

Season  ticket  holders  for  the  Friday 
and  Saturday  series  of  Boston  Symphony 
concerts  are  reminded  that  their  option 
for  renewal  expires  May  1st,  after  which 
time  any  seats  released  will  be  allotted 
to  new  applicants. 

Applications  for  the  Sunday  afternoon 
and  the  Tuesday  evening  series  for  next 
season  are  now  being  received  at  the 
Subscription  Office.  They  will  be  filled 
in  order  of  receipt  during  the  month  of 
June. 

•     • 

THE  MONDAY  EVENING  SERIES 
The  new  series  of  six  Monday  evening 
concerts  are  now  largely  subscribed.  A 
few  seats  are  still  available  at  $16,  $20 
and  $24.  The  concerts  for  this  series 
will  be  given  on  November  6,  December 
18,  January  15,  February  12,  March  19, 
and  April  23. 

THE  BERKSHIRE  MUSIC  CENTER 

The  1961  session  of  the  Berkshire 
Music  Center,  the  summer  school  of  the 
Boston  Symphony  Orchestra  at  Tangle- 
wood,  will  be  extended  to  seven  weeks 
and  will  run  concurrently  with  the  Berk- 
shire Festival,  July  5  —  August  20. 
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July  fashion  news  is  in  the  making 
at  Hurwitch's.  For  our  most  versa- 
tile designers  have  been  hard  at 
work  on  our  summer  collections. 
And  the  results  are  in! 

A  breezy  group  of  the  new  summer 
play  dresses  with  coolest  possible 
coverage  (already  receiving  en- 
thusiastic plaudits  from  summer- 
attuned  customers)  .  .  .  artful  swim 
suits  that  do  wonderful  things  for 
your  sun  absorption  (and  your  fig- 
ure), many  of  them  with  beach 
coats  .  .  .  match-mated  shirts  and 
skirts  in  wonderful,  vibrant-colored 
denims  and  cottons  .  .  .  sweater 
dresses,  of  course,  because  they're 
fashion  staples  for  seashore,  town 
and  country  living. 

You  know  how  New  England's 
fickle  spring  suddenly  turns  to  sum- 
mer ...  so  don't  wait  another  day 
.  .  .  come  see  our  summer  collec- 
tions right  away! 
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Charles  Munch,  the  Director  of  the 
school,  and  Aaron  Copland,  Dean  of  the 
faculty,  have  invited  two  notable  com- 
posers of  Europe  to  take  part  in  the 
Composition  Department,  the  faculty  of 
which  includes  Mr.  Copland  and  Lukas 
Foss.  One  is  Wolfgang  Fortner,  a  native 
of  Leipzig  who  has  taken  a  conspicuous 
part  in  teaching  composition  at  Heidel- 
berg, Detmold  and  Freiburg.  The  other 
is  Roberto  Gerhard,  who  was  born  in 
Spain  and  has  spent  many  years  there, 
although  his  parents  were  Swiss.  He 
studied  with  Pedrel  in  Barcelona  and 
with  Schonberg  in  Vienna.  Both  these 
visitors  have  composed  many  works 
which  are  influenced  by  the  twelve-tonal 
style.  The  invitation,  which  has  been 
made  possible  through  a  grant  from  the 
Ford  Foundation's  International  Affairs 
Program,  follows  the  school's  policy  of 
guest  teachers  each  year  to  augment  the 
staff  of  this  department.  Among  their 
predecessors,  since  the  school  was  estab- 
lished in  1940,  have  been  Paul  Hinde- 
mith,  Bohuslav  Martinu,  Nikolai  Lopat- 
nikoff,  Arthur  Honegger,  Samuel  Barber, 
Darius  Milhaud,  Oliver  Messiaen,  Irving 
Fine,  Jacques  Ibert,  Luigi  Dallapiccola, 
Carlos  Chavez,  Ernst  Toch,  Roger  Ses- 
sions, Boris  Blacher,  Goffredo  Petrassi, 
Milton  Babbitt,  Leon  Kirchner  and  Lu- 
ciano Berio. 

Aaron  Copland,  chairman  of  the  facul- 
ty and  head  of  the  composition  depart- 
ment at  the  Berkshire  Music  Center, 
has  announced  that  the  Fromm  Music 
Foundation  will  continue  its  support,  be- 
gun in  1956,  at  Tanglewood  in  behalf  of 
the  Center's  contemporary  music  pro- 
gram. The  Foundation  will  sponsor  the 
Lenox  Quartet  and  other  Fromm  Fel- 
lows, in  a  series  of  seven  seminars  on 
various  aspects  of  contemporary  music 
and  a  concert  of  contemporary  chamber 
music  performed  by  members  of  the 
Boston  Symphony  Orchestra  and  guest 
artists. 

Eleazar  de  Carvalho  will  again  head 
the  school's  department  of  instrumental 
music;  Pierre  Monteux,  Gregor  Piati- 
gorsky  and  Leonard  Bernstein  are  ad- 
visors to  the  department. 

Twenty-three  members  of  the  Boston 
Symphony  Orchestra  will  assist  Richard 
Burgin  and  William  Kroll  in  the  orches- 
tral playing  and  chamber  music  classes. 
Hugh  Ross  will  again  be  in  charge  of  the 
department  of  choral  music  and  Har- 
vard University's  Professor  G.  Wallace 
Woodworth  will,  for  the  second  season, 
head  the  department  of  listening  and 
analysis. 
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The  announcement  was  made  last  Saturday  by  the  Trustees 
of  this  Orchestra  that  Charles  Munch  has  decided  to  resign  as 
Music  Director  at  the  end  of  the  1961-62  season.  It  was  an- 
nounced at  the  same  time  that  his  successor  in  the  autumn  of 
1962  will  be  Erich  Leinsdorf. 

Dr.  Munch,  who  on  his  resignation  will  be  seventy,  will  have 
completed  his  thirteenth  season  as  this  Orchesrtas  conductor. 
Under  his  leadership  the  Boston  Symphony  Orchestra  has 
gready  expanded  its  activities,  and  has  become  directly  known 
in  many  parts  of  the  world. 

Our  audiences  became  acquainted  with  Mr.  Leinsdorf  when 
he  conducted  this  Orchestra  as  guest  last  February.  He  was 
born  in  Vienna  in  1912,  and  there  had  his  musical  training. 
At  the  age  of  22  he  became  assistant  conductor  of  the  Salzburg 
Festivals,  then  under  the  direction  of  Bruno  Walter  and  Arturo 
Toscanini.  In  1937  he  joined  the  conducting  staff  of  the 
Metropolitan  Opera  Company.  In  1943  he  became  the  con- 
ductor of  the  Cleveland  Orchestra,  but  was  shortly  called  into 
the  United  States  Army.  He  was  later  engaged  as  conductor  of 
the  Rochester  Philharmonic  and  as  Director  of  the  New  York 
City  Opera  Company.  In  1957  he  rejoined  the  Metropolitan 
as  Conductor  and  Musical  Consultant. 

In  addition  to  his  terms  as  conductor  of  the  Cleveland  and 
Rochester  orchestras,  Mr.  Leinsdorf  has  conducted  the  Chicago, 
Los  Angeles,  the  NBC  and  Philadelphia  orchestras  in  this 
country  and,  among  others,  the  Amsterdam  Concertgebouw,  the 
London  Philharmonic  and  the  Israel  Philharmonic  abroad. 


U) 


To  the  father-of-the-bride 

who  imagines  he's  lost  a  daughter 

Don't  you  believe  it!  You've  gained  a  son,  and  with  a 
little  time  and  good  fortune,  perhaps  some  very  dear 
grandchildren  as  well. 

The  point  is,  your  family  responsibilities  have  not  dis- 
appeared —  they  have  simply  changed.  Which  prompts 
this  question :  have  you  reviewed  your  Will  recently  in  the 
light  of  these  altered  conditions?  It's  wise  to  do  so.  It's 
your  only  guarantee  that  your  estate  will  be  disposed  of 
exactly  as  you  wish. 

If  you  will  permit  us,  we'd  like  to  send 
you  a  copy  of  "When  There's  a  Will." 
This  informative  little  booklet  contains 
many  good  ideas  on  the  whys  and  whatfors 
of  Wills. 

Listen  to  The  CBS  World  News  Roundup  on  WE  El 
each  morning  at  8  o'clock 
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EIGHTIETH  SEASON 


NINETEEN  HUNDRED  SIXTY-SIXTY-ONE 


Ninth  Program 


TUESDAY  EVENING,  April   25,  at   8:30   o'clock 


Mendelssohn Octet  for  Strings,  in  E-flat,  Op.  20 

I.     Allegro  moderate)  ma  con  fuoco 
II.     Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

Paganini Violin  Concerto  in  D  major 

(Transcribed  by  Fritz  Kreisler) 

intermission 

Beethoven Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace 

IV.  Allegro,  ma  non  troppo 

SOLOIST 

NOAH  BIELSKI 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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OCTET  FOR  STRINGS,  in  E-flat  major,  Op.  20 
By  Felix  Mendelssohn-Bartholdy 

Born  in  Hamburg,  February  3,  1809;  died  in  Leipzig,  November  4,  1847 


Mendelssohn  composed  his  String  Octet  in  1825.  The  parts,  all  individual,  consist 
of  4  violins,  2  violas  and  2  cellos.  It  was  performed  by  the  string  sections  of  this 
Orchestra  November  7,  1 885,  and  again  on  November  26,  1920. 

The  composer  made  an  orchestration  of  the  Scherzo  for  London  in  1829,  when  he 
conducted  his  "First"  Symphony  in  C  minor  there  and  inserted  this  in  place  of  the 
existing  third  movement.  The  orchestration  calls  for  wood  winds  in  pairs,  horns, 
trumpets,  timpani  and  strings. 

prefatory  note  by  the  composer  on  the  score  of  the  Octet  indicates 
the  suitability  of  this  music  for  larger  forces:  "This  Octet  must  be 
played  by  all  instruments  in  symphonic  style.  Pianos  and  fortes  must 
be  strictly  observed  and  more  sharply  emphasized  than  is  usual  in 
pieces  of  this  character." 

The  Octet  is  described  by  Wilhelm  Altmann  in  Cobbett's  Cyclopedic 
Survey  of  Chamber  Music:  "This  work  in  no  way  suggests  the  hand  of 
a  youth  of  sixteen,  but  rather  that  of  a  grown  man,  whose  romantic 
and  often  original  ideas  are  set  down  in  beautiful,  perfectly  finished 
form.    Octets  for  wind  instruments  had  of  course  been  popular  ever 
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since  Haydn's  day;  and  Spohr  had  already  experimented  with  double 
quartets  in  which  the  second  played  the  part  of  an  accompanying 
rather  than  a  competitive  group.  But  this  octet  was  the  first  of  its  kind, 
and  remains  a  model  of  the  type,  even  though  it  has  not  had  many 
successors;  for  it  is  not  easy  to  get  together  in  private  eight  string- 
players.  Each  of  the  eight  instruments  has  justice  done  to  it,  although 
the  seconds  are  not  brought  much  into  prominence  and  the  first  violin 
part  has  the  bravura  of  a  concerto,  the  leader  often  having  his  work 
cut  out  to  hold  his  own  against  the  weight  of  tone  in  the  other  seven. 
The  sea  of  sound  that  rages  through  this  octet  is  very  powerful,  achiev- 
ing, indeed,  quite  an  orchestral  tone  at  times,  though  there  is  no  lack 
of  delicate  soft  passages.   The  extraordinary  freshness  of  invention  is 
a  never-failing  delight,  and  never  is  the  wealth  of  melody  obscured  by 
the  ornamentation,  of  which  free  use  is  made.    The  first  movement 
opens  with  a  vigorous  theme  which  is  accompanied  by  a  tremolo  and 
syncopations.   This  is  followed  by  a  fanfare-like  subject,  after  which  a 
semiquaver  figure  —  at  first  soft  and  mysterious  but  afterwards  used 
repeatedly  at  full  strength  and  greatly  extended  —  leads  into  the  dreamy 
second  subject.  The  development  section  shows  great  mastery  of  form. 
The  recapitulation  contains  many  a  subtle  variant,  and  the  movement 
ends  with  a  brilliant  coda.   The  richly  ornamented  andante  is  at  first 
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S.  S.  PIERCE'S  TEN  STORES  offer  for  your  pleasant 
and  easy  selection  an  unequalled  variety  of  fine  foods  and 
delicacies,  as  well  as  frozen  foods,  candies,  gifts,  perfumes, 
cigars  and  freshly  baked  cakes  and  pastries. 

In  every  S.  S.  PIERCE  store  you  find  quality  and  value 
combined  with  old-fashioned  courtesy  that  evidences  appre- 
ciation of  a  customer's  patronage. 


S.    S.    PIERCE    CO. 

144  Themont  St.  •  478  Boylston  St. 
133  Brooexine  Ave.  •  Chestnut  Hill 
nosthshobe  shopping  c enter  •  belmont 
Newton  Centre  •  Coolidck  Corner 
Wellesley  •  West  Hartford 


[it] 


Everyone  who  travels  needs  accident  protection.  According  to 
statistics  released  by  the  National  Safety  Council,  travel  accidents 
alone  account  for  over  1,400,000  injuries  and  43,000  deaths  each  year! 

Don't  let  an  accident  or  the  loss  of  baggage  and  personal  effects  turn 
your  next  trip  into  an  expensive  nightmare.  Before  you  go,  protect 
yourself,  your  family  and  your  personal  belongings  with  Trip-Surance. 

Trip-Surance  is  the  modern  travel  accident  plan  designed  to  protect 
you  and  your  family  when  you  travel.  Trip-Surance  can  be  tailored  to 
suit  your  needs  and  can  be  written  for  anywhere  from  three  days  to  six 
months.  Whatever  your  travel  calendar  calls  for  .  .  .  whether  it's  a 
quick  trip,  business  meeting,  convention,  tour,  hunting,  fishing  or  a 
vacation  with  your  family  .  .  .  whenever,  wherever,  however  you  go, 
always  go  protected  with  Trip-Surance. 
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tinged  with  melancholy;  the  general  tone  of  the  middle  section  is, 
however,  too  lively  lor  the  movement  to  present  as  a  whole  a  sufficiently 
sharp  contrast  to  the  rest  of  the  work,  which  is  definitely  of  a  cheerlul 
character;  and  it  may  be  added  that  it  sounds  particularly  effective. 
But  the  gem  of  the  piece  is  the  phantom  scherzo,  which  is  played 
staccato  and  pianissimo  throughout,  and  is  said  to  have  been  inspired 
by  a  passage  in  Walpurgis-Nacht  of  Goethe's  Faust.  It  was  arranged 
later  for  orchestra  by  the  composer.  It  is  a  forerunner  of  his  music  to 
A  Midsummer  Night's  Dream,  and  purely  as  a  sound-picture  is  mar- 
vellous. (The  middle  part,  which  also  serves  as  coda,  has  much  affinity 
with  the  corresponding  portion  of  the  scherzo  in  the  string  quartet, 
Op.  13.)  The  working-out  of  the  themes  is  also  most  cleverly  managed 
in  this  scherzo.  A  fugue  with  a  magnificent  subject  forms  the  opening 
of  the  finale,  but,  owing  to  the  fact  that  it  is  introduced  on  the  low 
notes  of  the  cello  and  the  second  viola,  it  does  not  always  sound  satis- 
factory and  is  often  too  orchestral  in  effect.*  The  scherzo  is  repeated 
here  in  its  original  key,  and  the  movement  closes  with  a  very  effective 
and  melodious  coda." 

In  April,  1829,  trie  youthful  Mendelssohn  bade  a  tender  good-by  to 


*  Cf.  similar  procedure  in  the  earlier  piano  sextet,  also  in  the  string  quartet,  Op.  12. 
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filene's 


The  most  becoming, 
feminine  look 
in  the  world  .  .  . 
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his  father  and  his  sister  Rebecca  at  Hamburg,  and  sailed  for  England. 
It  was  the  first  stretch  of  a  period  of  extended  traveling  in  which  he 
was  not  only  to  give  concerts,  but  to  see  the  world  and  "form  his 
character  and  manners."  The  twenty-year-old  Berliner,  after  recovering 
from  an  exhausting  voyage  across  a  churned-up  channel  and  seeing  the 
sights  of  London  under  the  tutelage  of  M oscheles,  made  his  first  public 
appearance  before  the  London  Philharmonic  Society  at  the  Argyll 
rooms  on  May  25.  Old  John  Cramer  "led  him  to  the  piano  as  if  he 
were  a  young  lady,"  reports  Moscheles.  Felix  also  conducted  his  "First" 
Symphony  in  C  minor  (which  he  had  composed  in  1824),  substituting, 
however,  the  Scherzo  from  his  String  Octet  for  the  minuet  and  trio.  He 
had  made  an  orchestral  score  of  the  Scherzo  for  the  occasion.  He  was 
received  with  great  enthusiasm  (much  to  the  gratification  of  the  aspir- 
ing musician,  whose  music  had  had  a  mixed  reception  recently  in 
Berlin)  and  the  Scherzo  "was  obstinately  encored  against  his  wish" 
(again  according  to  Moscheles).  Mendelssohn  afterwards  presented  the 
score  of  the  Symphony  to  the  Society.  The  orchestrated  Scherzo  was 
acquired  by  Novello  and  Co.,  and  first  published  by  them  in  1911.  The 
Scherzo,  "sempre  pianissimo  e  leggiero,"  is  a  score  of  characteristically 
delicate  point  and  grace. 
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The  sympathetic  and  understanding  Fanny  gives  her  impressions  of 
her  brother's  early  Scherzo: 

"Only  to  me  did  he  tell  what  he  had  in  mind.  The  whole  niece 
should  be  played  staccato  and  pianissimo:  The  peculiar  tremulous 
shuddering,  the  light  flashing  mordents,  all  is  new, Kge'  and  yet  "o 
interesting  so  intimate,  that  one  feels  near  the  world  of  Ihosts  liehtlv 

th^rfal  cro'wd0^^1  T?  ^  ?  ,broomsti<*.  tottw  bSS 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  D  Major, 

No.  1,  Op.  6 

By  Niccolo  Paganini 

Born  October  27,  1782,  at  Genoa;  died  May  27,  1840,  at  Nice 


There  is  no  certainty  about  the  date  of  composition  of  this  Concerto.  Fetis  wrote 
in  his  biography  of  Paganini:  "I  have  an  indistinct  recollection  of  his  having  com. 
posed  it  in  1811."  This  date  has  been  copied  as  a  fact,  and  likewise  the  date  of  1820, 
traceable  to  Edward  Dannreuther,  in  the  Oxford  History  of  Music.  Yet  Paganini 
writes  in  a  letter  of  a  performance  of  this  concerto  at  La  Scala  in  Milan,  March  7, 
1810.  It  was  published  posthumously  in  1851. 

The  original  orchestral  accompaniment,  here  used,  consists  of  2  flutes,  2  oboes 
2  clarinets  bassoon,  contra-bassoon,  2  horns,  2  trumpets,  3  trombones,  timpani,  bass 
drum,  cymbals  and  strings.  r 

pAGANiNi  wrote  several  concertos,  carried  the  manuscript  parts  with 
him  on  tour,  and,  hiring  the  local  orchestra  for  each  of  his  im- 
portant concerts,  often  relied  on  these  compositions  to  lift  him  to  the 
highest  point  of  public  excitement.  The  most  useful  in  his  numberless 
Italian  appearances,  and  in  his  triumphal  progress  through  Austria 
and  Germany  in  1829,  seem  to  have  been  the  two  posthumously  pub- 
lished as  No.  1  in  D  major  and  No.  2  in  B  minor  (with  the  final  rondo 
in  bell  imitation  -  "La  Campanula").    There  was  another  concerto 
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in  D  minor,  which  he  composed  in  Germany  for  his  first  visit  to  Paris, 
in  1831.  This  concerto,  which  Fetis  described  as  "magnifique/'  was 
long  considered  as  lost,  but  was  discovered  in  1937  in  the  shop  of  a 
cobbler  and  second-hand  bookseller  in  Parma.* 

Indeed,  Paganini  published  none  of  his  concertos.  He  kept  them 
strictly  to  himself,  figuring  perhaps  that  if  no  other  virtuoso  played 
them  the  world  would  perforce  believe  that  Paganini  and  no  one  else 
could  master  their  difficulties.  This  applied  also  to  "he  Streghe"  ("The 
Witches"),  the  other  pyrotechnical  variations  with  orchestral  accom- 

*  The  story  is  that  eighty-six  Paganini  manuscripts  were  found  in  the  composer's  house,  the 
Villa  Gaione,  near  Parma,  and  offered  to  the  Italian  Government  in  1908  by  Paganini's 
heirs  —  at  an  appraisal  price  of  16,000  gold  lire,  which  the  Ministry  of  Public  Instruction 
stated  itself  unable  to  pay.  The  manuscripts,  including  the  "Paris"  Concerto,  and  pre- 
sumably one  in  E  minor  which  figured  in  the  London  debut  in  1831,  and  one  in  E  major 
with  a  final  polonaise,  were  disbursed  and  lost.  The  above  information  was  reported  in  a 
dispatch  from  Parma  to  the  New  York  Times,  February  7,  1937.  The  Heyer  Museum  at 
Cologne  acquired  a  number  of  Paganini  manuscripts  in  Florence  in  1910,  but  no  concertos 
are  reported  in  this  collection. 
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that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 
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paniment,  and  the  pieces  which  he  played,  to  the  general  amazement, 
on  the  G  string  only.  When  approached  by  publishers,  such  as 
Troupenas  in  England,  he  put  an  impossible  price  on  his  manuscripts. 
His  reason  for  publishing  the  twenty-four  capriccios  for  violin  solo 
may  have  been  to  show  all  and  sundry,  on  paper,  how  next  to  im- 
possible they  were.  Aside  from  these,  all  that  he  published  were 
twelve  sonatas  for  violin  and  guitar  and  six  string  quartets  (also  with 
guitar).  It  was  in  1851,  eleven  years  after  his  death,  that  two  concertos 
were  published,  the  D  major  as  No.  1,*  the  B  minor  ('La  Campari- 
ella,"  or  "La  Clochette")  as  No.  2.  The  key  of  what  is  now  known  as 
the  D  major  Concerto  was  announced  by  Paganini  as  in  E-flat,  and  the 
manuscript  parts  handed  out  by  him  to  orchestras  were  in  that  key. 
Violinists  were  amazed  to  behold  Paganini  traverse  with  ease  passages 
virtually  impossible  in  E-flat.  They  did  not  guess  that  having  carefully 
tuned  his  instrument  outside,  he  had  raised  the  pitch  of  the  strings 
a  half  tone  and  fingered  his  part  in  the  elementary  key  of  D  major. 
Paganini  was  not  above  subterfuges  of  this  sort.   Nor  was  he  above 

*  The  D  major  Concerto  has  been  most  often  heard  in  recent  years  in  the  transcription  of 
its  first  movement  only  by  August  Wilhelmj  (performed  at  the  Boston  Symphony  concerts) 
and  in  the  later  transcription,  likewise  of  the  first  movement,  by  Fritz  Kreisler,  and  called 
1  'Konzertstiick." 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New  England  Life's  position  was  also 

established?  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  — 1835 
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making  the  most  of  current  tastes  for  macabre  imaginings  and  ex- 
travagant sentiment.  An  aura  of  the  supernatural  clung  to  the  strange, 
gaunt  figure  as  he  appeared  on  the  public  platform,  thin  as  a  skeleton 
in  dress  clothes.  His  sunken  cheeks  and  sallow  complexion  (he  was 
genuinely  a  sick  man  for  many  years)  accentuated  his  large  nose  and 
the  blackness  of  his  eyes.  Long,  dark  brown  curling  locks  (the  gray 
was  absent)  rested  on  his  shoulders.  He  could  easily  have  been  looked 
upon  as  ludicrous.  But  when  he  began  to  play,  the  spell  never  failed. 
The  bony  fingers,  flying  up  and  down,  the  resulting  cascades  of  notes, 
the  lavish  double  stops,  the  mercurial,  springing  bow,  the  left  hand 
pizzicati,  were  indeed  something  new  in  the  world.  Lay  spectators 
were  only  too  eager  to  believe  that  they  were  more  than  human  —  the 
result  of  some  nefarious  pact  with  the  devil  himself.  Paganini  was 
complaisant  about  such  whispered  stories  so  long  as  they  helped  the 
box  office.  When  they  had  gone  far  enough  for  comfort,  he  would 
publicly  deny  them.  He  once  actually  published  in  the  newspapers  a 
letter  from  his  mother,  to  prove  that  his  parenthood  was  both  human 
and  Christian. 

When  Paganini  played  an  adagio,  tears  flowed  freely.   It  was  said  by 
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some  experts  that  his  cantabile  was  not  so  full  and  vibrant  as  that 
which  certain  rivals  —  Lafont,  for  example  —  could  command.  But  the 
magic  was  indisputably  there.  It  was  imagined  that  some  great  passion 
must  have  been  the  source.  Paganini's  love  affairs  were  indeed  numer- 
ous, ranging  from  beggar  maid  to  princess.  But  there  is  no  sign  that 
he  found  deep  or  lasting  happiness  with  any  of  his  "companions,"  as 
his  practical  mother  called  them.  He  never  married.  The  alliance  with 
the  singer  Bianchi,  mother  of  his  beloved  son  Achille,  was  full  of 
strife.  But  the  questing,  the  imaginative  lover,  was  never  disheartened. 
The  "Scena  Amorosa,"  a  lover's  dialogue  between  the  G  and  E  strings, 
never  failed  to  move  all  hearers. 

The  Adagio  of  the  D  major  Concerto  is  said  to  have  been  inspired 
by  the  acting  of  the  Italian  tragedian  Demarini,  who  impersonated  a 
hopeless  prisoner  imploring  God  to  end  his  life.  It  was  at  Milan  that 
Paganini  saw  Demarini,  about  1815.  This  would  help  to  date  the 
Concerto.  Unfortunately  the  same  source  of  inspiration  has  been  ap- 
plied by  Laphaleque  to  the  Adagio  of  the  "Campanella"  Concerto. 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 
"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  finest  living  stereo 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  in  Living  Stereo  and  regular  LP. Saint- 

Saens:  Symphony  No.  3;  Beethoven :  Symphony  No.  3  ("Eroica").  Monophonic  only— Ravel:  Daphnis  and  Chloe. 
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New  Books 

COPLAND  ON  MUSIC 

By  Aaron  Copland 

A  book  with  the  above  title  has  been  published  by  Doubleday  if  Company  on  the 
occasion  of  Mr.  Copland's  sixtieth  birthday  (November  14). 


Mr.  Copland's  book  (just  published)  is  largely  a  compilation  of 
addresses  he  has  given  on  musical  subjects  and  articles  he  has 
written  for  magazines.  To  these  are  added  some  chapters  newly  written. 
It  might  be  assumed  that  such  a  book  would  be  a  piecemeal  assemblage 
of  random  thoughts.  This  is  not  the  case;  Mr.  Copland  pursues  a 
definite  line.  He  recounts  his  impressions  of  principal  composers  of 
the  past  and  a  selection  of  those  living  —  from  Palestrina  to  Boulez. 
From  any  other  writer  I  can  think  of,  such  a  book,  condensed  to  three 
hundred  pages,  would  be  over-generalized  and  correspondingly  unhelp- 
ful. His  book  is  quite  the  opposite  —  his  presentation  of  each  composer 
is  personal  but  judicious,  fresh  and  vivid  always.  He  states  at  once: 
"Remembering  that  I  am  primarily  a  composer  and  not  a  writer,  I 
shall  examine  my  subject  mostly  from  the  composer's  standpoint  in 
order  to  share  with  others,  in  so  far  as  that  is  possible,  the  varied 


Kum-Up-Tu 

Luncheon  11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 
Luscious  Desserts 

Moderate  Prices 

R.  M.  LIGHT  &  CO. 

Original  Prints  and  Drawings 


FINE  PRINTS 

and 

DRAWINGS 

of 

FIVE  CENTURIES 


421  Beacon  Street 
Boston  15 


Tues.  -  Sal. 
10:00  -  5:00 
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HI  CoimT*ftB1> 

!    GOURMET  DWWG 

Wine  Cellar 
CopW  Square  Hotel 
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Can  you  solve  this  puzzle? 

Join  These  Nine  Dots  With  Four 
Straight  Lines.  You  May  Cross 
Your  Lines  But  Not  Retrace. 
And  You  Must  Keep  Your  Pencil 
On  The  Paper  At  All  Times. 


Often  a  problem  that  appears  tricky  and  complicated  is  very  easily 
solved  with  the  right  technique  and  know-how.  Take  this  puzzle,  for 
instance.  The  solution  is  surprisingly  simple,  yet  many  may  have 
trouble  in  working  it  out. 

The  same  holds  true  for  the  high  fidelity  puzzle.  Sometimes  you 
encounter  so-called  complicated  problems  that  require  expert  attention, 
but  at  other  times  all  that's  really  needed  is  some  friendly  advice. 

Whatever  your  high  fidelity  problem,  stop  in  at  Lafayette  Radio 
and  one  of  our  courteous  audio  salesmen  will  be  more  than  pleased  to 
assist  you  with  your  every  need.  And,  while  you're  here,  browse  about 
. .  .  look  and  listen  to  Lafayette's  large  stock  of  hi-fi,  stereo,  and 
monophonic  components  and  systems.  At  Lafayette,  you'll  discover 
every  famous  make  at  the  lowest  prices  anywhere. 

Then  too,  Lafayette  features  leading  stereo  and  monaural  records 
and  tapes,  sold  always  at  discount  prices:  as  well  as  radios  of  all  kinds, 
educational  toys,  ham  equipment,  cameras  and  accessories. 

Visit  Lafayette  Radio  soon  and  see  why  this  specialty  department 
store  is  called  New  England's  Center  for  Sound  Values. 

For  a  free  catalogue  and  solution  to 
this  puzzle,  stop  by  Lafayette  Radio. 


OPEN  MONDAY  AND  WEDNESDAY  NIGHTS  TO  8:45  PM 

110  Federal  St.,  Boston  10,  Mass.       HUbbard  2-7850 
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pleasures  to  be  derived  from  experiencing  music  as  an  art."*  Mr. 
Copland  is  that  rare  combination:  a  composer  who  is  acutely  aware  of 
music  other  than  his  own,  who  views  the  musical  world  as  a  whole  with 
a  balanced  eye,  who  treats  it  not  with  the  verbal  byplay  of  a  literary 
virtuoso,  but  as  one  whose  life  is  within  the  music  itself,  who  speaks 
directly  from  what  he  calls  "the  sonorous  image." 

His  summations  are  to  the  point.  He  says  of  Palestrina:  "At  its  best, 
Palestrina's  masses  and  motets  create  an  ethereal  loveliness  that  only 
the  world  of  tones  can  embody."  Some  of  his  opinions  are  more  per- 
sonal and  he  states  them  as  such  without  looking  for  general  con- 
currence: "I  happen  to  be  rubbed  the  wrong  way  by  one  of  today's 
composer-idols,  Sergei  Rachmaninoff.  The  prospect  of  having  to  sit 
through  one  of  his  extended  symphonies  or  piano  concertos  tends, 
quite  frankly,  to  depress  me.  .  .  .  To  me  Rachmaninoff's  characteristic 

*  A  lecture  called  "The  Pleasures  of  Music,"  given  at  the  University  of  New  Hampshire  in 
April,  1959. 


SAVE    TIME  CONVENIENT 

PARK  YOUR  CAR 
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WE  ARE  ONE  MINUTE  FROM  SYMPHONY  HALL 
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STOP  &  SHOP  PRESENTS 

MEMORABLE  EVENINGS 

WITH  THE 

BOSTON  SYMPHONY" 

THURSDAYS    8  to   10  P.M. 

ON  THE  FM   CONCERT  NETWORK: 


PROVIDENCE 
WXCN-FM 
101.5   MC 


HARTFORD 
WHCN-FM 
105.9   MC 


BOSTON 
WBCN-FM 
104.1   MC 


Enjoy  outstanding  performances  of  recent  years 
by  the  Boston  Symphony,  led  by  Charles  Munch 
and  other  renowned  conductors.  Two  hours 
of  memorable  music,  presented  for  your 
pleasure  by  Stop  &  Shop. 


StopShop 

SUPER  MARKETS 
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Qjhe  Cadillac  car  is  so  soundly  designed 

and  so  carefully  crafted  that  its  very  name 

has  become  a  symbol  for  quality. 


VISIT  YOUR  LOCAL  AUTHORIZED  CADILLAC  DEALER 


tone  is  one  of  self-pity  and  self-indulgence  tinged  with  a  definite 
melancholia."  Verdi  is  "commonplace"  at  times,  but  when  his  "musical 
materials  are  choice  and  inspired"  they  more  than  make  up  for  his 
"workaday  pages."  These  reactions  are  to  be  expected  of  a  composer 
who  is  living  in  the  temper  of  our  mid-century.  Copland  is  never 
entirely  subjective.  He  has  always  been  the  sort  of  composer  who  is 
conscious  of  the  destination  of  his  music,  is  quite  naturally  interested 
in  audience  responses  of  the  past  and  present,  and  tries  to  account  for 
them.  His  thoughts  on  the  actual  musical  nature  of  Bach  or  Beethoven 
are  vital  and  illuminating  —  one  senses  that  a  fellow  composer  has 
found  them  entirely  in  their  music  quite  by  himself  and  without 
recourse  to  the  literary  accumulation  which  surrounds  these  two  in 
particular. 

Debussy  and  Ravel  he  treats  by  answering  those  who  perpetually 
find  them  similar:  "An  examination  of  their  orchestral  scores  would 
have  shown  that  Debussy,  at  his  most  characteristic,  sought  for  a  spray- 
like iridescence,  a  delicate  and  sensuous  sonority  such  as  had  never 
before  been  heard,  while  Ravel,  using  a  similar  palette,  sought  a  refine- 
ment and  precision,  a  gemlike  brilliance  that  reflects  the  more  objec- 
tive nature  of  his  musical  personality." 

Other  composers  are   treated  under  separate   headings,   but   also 


PIANOS      —      —      JVeu?  and  Rebuilt      —      —      ORGANS 

MARTIN  A.  CONSERVA  &  SONS 

Piano  Rebuilders  tor  47  Yoart 

Sales  and  Complete  Service 

Baldwin  -  Steinway  -  Mason  &  Hamlin  -  Knabe 

BROADWAY  PIANO  EXCHANGE,  INC 

141  Main  Street,  Medford,  Mass.  ^  EXport  6-2224 

Members  of  Piano  Technicians  Guild 


NEW  ENGLAND  SCENES 
IN  WEDGWOOD 

Etched  in  sage  green  from  photographs  by 
Samuel  Chamberlain,  famed  photographer. 

PLATES  $4  each  (Set  of  8  for  $30) 

Portland    Head    Light    (Maine) 
Old  Covered   Bridge  (N.   H.) 
Old  N.   E.  Meeting  House  (Vt.) 
Beacon    Hill    Windows    (Boston) 
Island    Windmill    (Mass.) 
Rhode    Island    Homestead 
Last  of  Great  Whalers  (Conn.) 

CUPS  AND  SAUCERS  $4.25  (4  for  $15) 
ASH  TRAYS  $1.25 

Portland  Head   Light  (Maine) 
Old  State   House,   Boston 
Island   Windmill    (Mass.) 
Last  of  Great  Whalers  (Conn.) 
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briefly  and  with  equal  success:  Mozart,  Berlioz,  Liszt,  Faure,  and 
among  the  more  recent  and  the  living:  Stravinsky,  Schonberg,  Bartok, 
Thomson,  Britten,  Milhaud,  William  Schuman  and  others.  A  good 
part  of  the  book  he  devotes  to  his  contemporaries  in  age  and  to  the 
younger  generation.  Copland  has  probably  never  thought  of  himself 
as  a  twentieth-century  counterpart  of  Liszt  who  also  was  a  generous 
champion  of  new  ways,  but  such  is  the  case.  Through  all  of  his  career 
he  has  been  watching  for  the  emergence  of  talents,  befriending  com- 
posers, drawing  attention  to  them.  For  this  reason  it  is  understandable 
that  he  will  plead  for  more  space  to  be  given  to  new  music  on  concert 
programs.  He  writes  of  the  more  adventurous  up-to-the-minute  music 
which  carries  a  "shock":  "If  our  love  for  music  is  as  all-embracing  as 
it  should  be,  we  ought  to  want  to  meet  it  head  on."  We  reflect  that, 
alas,  it  will  not  be  met  head  on  nor  even  violently  combated.  It  is 
more  likely  to  go  on  simply  being  ignored.  Mr.  Copland  should  never- 
theless be  heeded,  for  he  is  a  perceptive  propagandist.  He  reprints 
verbatim  his  prognostications  of  composers  still  at  their  beginnings  on 
four  occasions  at  approximately  ten-year  intervals,  the  first  in  1926, 
the  last  in  1959.  His  estimates  are  for  the  most  part  impressively 
accurate.  Some  of  the  names,  then  unknown,  still  remain  so,  but  a 
larger  number  have  taken  their  places  in  the  musical  world. 
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THE  IMPULSE  TO  IMPROVISE 
By  Desmond  Shawe-Taylor 

("The  Times,"  London,  January  19,  i960) 


CC^Tou  may  do  it  extempore,"  said  Peter  Quince  to  the  anxious 
-*■  player  of  the  Lion's  part,  "for  it  is  nothing  but  roaring."  Such 
licence  is  seldom  granted  to  the  musician:  he  is  expected  to  reproduce 
just  what  is  "set  down"  for  him,  no  more  and  no  less.  Demands  for 
precision  of  timing  and  nuance  grow  ever  more  exacting;  and  there 
are  composers,  such  as  Bart6k,  who  even  make  use  of  a  stop  watch  to 
keep  the  performer  on  the  rails. 

It  was  not  always  so.  For  centuries,  as  Messrs.  Yehudi  Menuhin  and 
Nicolas  Nabokov  reminded  us  the  other  day  in  the  course  of  an  appro- 
priately extempore  broadcast,  improvisation  was  no  excrescence  on  the 
musical  fabric,  but  a  central  feature  of  musical  life.  This  state  of  affairs 
—  still  normal  in  Eastern  music  and  in  jazz  —  persisted  in  the  West  as 
long  as  composer  and  performer  remained  identical,  the  conventions  of 
notation  continued  vague  and  fluid,  and  music  was  still,  more  often 
than  not,  composed  ad  hoc  for  a  specific  place  and  occasion. 

Throughout  the  eighteenth  and  nineteenth  centuries,  the  scope  of 
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Tastes  in  music  differ. . . 


Some  people  thrill  to  the  harmonic  deviations  of 
Schoenberg.  Others  prefer  the  long  and 
sonorous  melodies  of  Wagner  or  Berlioz.  But 
when  it  comes  to  fine  brews  .  .  .  nearly  everyone 
has  a  taste  for  Carling.  People  try  it  .  .  .  and 
they  like  it.  They  like  the  light,  refreshing 
taste  of  Carling  Black  Label  .  .  .  the  full, 
hearty  flavor  of  Carling  Red  Cap. 
People  like  you  like  Carling. 
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improvisation  gradually  narrowed  until  the  cadenzas  in  classical  con- 
certos were  left  as  the  sole  vestigial  link  with  ancient  practice.  Like 
other  survivals,  the  cadenza  presents  something  of  a  problem  in  the 
modern  world.  For  it  was  here  that  the  performer  was  expected  to 
show,  not  merely  his  technical  prowess,  but  his  taste  and  fancy. 


The  modern  performer's  solution  is  generally  to  look  around  for  a 
respectable  printed  cadenza  whether  written  by  the  composer  or  by 
someone  else,  rather  than  to  try  his  own  hand  at  the  task.  Young  stu- 
dents and  concertgoers  find  it  bewildering,  even  shocking,  that  for  a 
few  minutes  Mozart  and  Beethoven  can  be  calmly  elbowed  aside  while 
we  attend  to  the  ideas  of  Mr.  X  or  Mme.  Y  on  the  same  subject;  and 
it  must  be  owned  that  many  virtuoso  cadenzas  of  the  nineteenth  cen- 
tury were  indeed  "nothing  but  roaring,"  and  very  long-winded  roaring 
at  that.  In  due  course  the  taste  for  mere  display  diminished  or  migrated 
elsewhere;  composers  took  to  writing  out  their  own  cadenzas;  and  the 
performer  found  his  function  circumscribed  and  his  inventiveness  (if 
any)  severely  discouraged. 

Such,  at  least,  was  the  situation  until  quite  lately.  But  the  growth 
of  the  historical  sense,  which  at  first  taught  us  to  stick  religiously  to  the 
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written  notes  and  to  frown  on  all  "unwarranted  interpolations,"  has 
now  produced  something  like  a  volte-face.  Both  singers  and  instru- 
mentalists, the  improvising  villains  of  the  recent  past,  now  find  them- 
selves exhorted  —  somewhat  to  their  embarrassment  —  to  resume  their 
nefarious  practices,  and  to  add,  adapt  and  decorate  freely  when  per- 
forming music  of  the  past.  To  this  demand  they  are  responding  as  best 
they  can,  but  they  are  sadly  out  of  practice  and,  poor  things,  stiff  in  the 
joints. 

The  even  greater  obstacle  to  the  improvisatory  impulse  presented  by 
twelve-note  composition  was  touched  on  in  the  course  of  the  B.B.C. 
discussion,  and  Mr.  Menuhin  rightly  refused  to  allow  as  the  genuine 
thing  Stockhausen's  occasional  permission  to  his  performers  to  select  at 
random  the  order  in  which  certain  groups  of  bars  should  be  played. 
But  neither  speaker  raised  a  point  that  has  intermittently  bothered  me 
about  serial  music,  whether  I  am  enjoying  it  or  not. 

My  own  point  is  briefly  this:  can  serial  music  be  improvised,  and  if 
not,  why  not?  It  is  surely  the  mark  of  a  living  language  that  we  not 
only  write  in  it,  but  think  and  speak  in  it.  Now,  if  that  is  a  fair 
definition,  we  are  entitled  to  ask  how  far  the  twelve-note  system  can  be 
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called  a  language  in  the  sense  that  the  older  harmonic  system  certainly 
was  —  and  still  is. 

Does  the  composer  exist  who  can  extemporise  in  the  new  language 
of  serialism  as  securely,  yet  boldly,  as  we  know  that  Bach  and  Mozart 
and  Beethoven  used  to  improvise  in  the  languages  of  their  day?  Quite 
complex  structures  such  as  fugues,  with  thematic  inversions  and  every- 
thing handsome  about  them,  have  been  successfully  extemporised  by 
relatively  obscure  professors  and  organists;  but,  if  a  tape  recording  were 
to  be  made  of  an  improvisation  by  the  most  severe  and  intellectual  of 
serialists,  is  it  conceivable  that  a  strict  twelve-note  composition  (of 
whatsoever  aesthetic  merit)  would  be  revealed,  with  all  the  notes  in 
correct  order  even  in  the  subsidiary  parts  and  chords,  and  perhaps  with 
a  retrograde  and  inverted  transposed  version  of  the  basic  row  found 
neatly  embedded  in  one  of  the  inner  parts  of  the  polyphonic  web? 

If,  as  I  suspect,  the  answer  is  no,  has  not  that  fact  something  to  do 
with  the  continuing  inability  of  serialism  to  provide,  by  itself,  a  struc- 
ture that  shall  be  reasonably  perceptible  to  the  attentive  listener  —  let 
alone  to  supply,  say,  a  national  anthem  or  a  popular  tune?  Is  it  —  can 
it  ever  become  —  in  that  sense  a  living  language? 
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SYMPHONY  IN  B-FLAT  MAJOR  NO.  4,  Op,  60 

Zty  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


This  symphony  was  completed  in  1806  and  dedicated  to  the  Count  Franz  von 
Oppersdorf.  The  first  performance  was  in  March,  1807,  at  the  house  of  Prince 
Lobkowitz  in  Vienna.  It  is  scored  for  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  timpani  and  strings. 

The  long  opening  Adagio  has  none  of  the  broad  chords  or  flourishes 
of  the  classical  introduction;  it  is  no  meandering  fantasia  but  a 
reverie,  precisely  conceived,  musing  upon  its  own  placid  theme  in  a 
sombre  minor  which  is  soon  to  be  banished.  Incisive  staccato  chords 
establish  at  once  the  brightness  of  B-flat  major  and  the  beat  of  the 
allegro  vivace.  The  subject  matter  of  this  movement  is  as  abundant  as 
that  of  the  first  movement  of  the  Eroica,  the  exposition  extending 
through  154  bars,  unfolding  one  new  thought  after  another  in  simple 
and  inevitable  continuity.  The  main  theme,  with  its  staccato  notes,  is 
taken  up  by  the  whole  orchestra  and  then  given  humorously  (and 
differently)  to  the  bassoon  over  whispered  trills  from  the  violins.  It 
generates  excitement  in  the  violins  and  breaks  with  energic  syncopated 
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chords  which  bring  in  the  dominant  key,  and  from  the  flute  the 
graceful  and  lilting  second  subject,  which  suggests  a  crescendo  in 
short  chords  and  a  new  theme  in  canonic  dialogue  between  the  clarinet 
and  bassoon.  Another  syncopated  subject  ends  the  section.  The  de- 
velopment plays  lightly  with  fragments  of  the  principal  theme,  and 
the  little  rhythmic  figure  which  introduced  it.  The  theme  is  combined 
with  the  second  theme  proper.  There  is  a  full  recapitulation,  more 
brilliantly  written. 

The  Adagio  is  built  upon  a  theme  first  heard  from  the  strings  and 
then  from  the  full  choirs  in  a  soft  cantabile.  The  accompanying 
rhythmic  figure  pervades  the  movement  with  its  delicate  accentua- 
tion, appearing  by  turn  in  each  part  of  the  orchestra,  now  and  then 
in  all  parts  at  once,  and  at  the  last  quite  alone  in  the  timpani.  This 
instrument,  used  only  for  reinforcing  up  to  this  point,  takes  on  a 
special  coloring.  The  movement  continues  its  even,  dreaming  course 
with  not  a  moment  of  full  sonority.   It  sings  constantly  in  every  part. 
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Even  the  ornamental  passages  of  traditional  slow  movement  develop- 
ment are  no  longer  decoration,  but  dainty  melodic  tracery.  No  other 
slow  movement  of  Beethoven  is  just  like  this  one.  What  Wagner  wrote 
of  Beethoven  in  general  can  be  applied  to  this  adagio  in  a  special  sense: 
"The  power  of  the  musician  cannot  be  grasped  otherwise  than  through 
the  idea  of  magic.  Assuredly  while  listening  we  fall  into  an  enchanted 
state.  In  all  parts  and  details  which  to  sober  senses  are  like  a  complex 
of  technical  means  cunningly  contrived  to  fulfill  a  form,  we  now  per- 
ceive a  ghostlike  animation  ...  a  pulsation  of  undulating  joy,  lam- 
entation and  ecstasy,  all  of  which  seem  to  spring  from  the  depths  of 
our  own  nature.  .  .  .  Every  technical  detail  ...  is  raised  to  the  highest 
significance  of  spontaneous  effusion."  There  is  no  accessory  here,  no 
framing  of  a  melody;  every  part  in  the  accompaniment,  each  rhythmi- 
cal note,  indeed  each  rest,  everything  becomes  melody. 

The  third  movement  is  characterized  by  alternate  phrases  between 
wood  winds  and  strings.  The  Trio,  which  in  interest  dominates  the 
Scherzo  section,  makes  a  second  return  before  the  close,  the  first 
symphonic  instance  of  what  was  to  be  a  favorite  device.  The  finale, 
which  is  marked  allegro  ma  non  troppo,  takes  an  easily  fluent  pace, 
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as  is  fitting  in  a  symphony  not  pointed  by  high  brilliance.  Its  de- 
lightful twists  and  turns  have  an  adroitness  setting  a  new  precedent  in 
final  movements. 

It  has  been  noted  that  in  all  of  his  even-numbered  symphonies, 
Beethoven  was  content  to  seek  softer  beauties,  reserving  his  de- 
fiances, his  true  depths  of  passion  for  the  alternate  ones.  There  may 
well  have  been  something  in  his  nature  which  required  this  alterna- 
tion, a  trait  perhaps  also  accountable  for  the  thematic  alternation  of 
virility  and  gentleness,  of  the  "masculine"  and  the  "feminine"  in  his 
scores  of  this  period.  For  the  years  1804-1806  were  the  years  of  the 
colossus  first  finding  his  full  symphonic  strength,  and  glorying  in  it, 
and  at  the  same  time  the  years  of  the  romantic  lover,  capable  of  being 
entirely  subdued  and  subjugated  by  feminine  charm.  They  were  the 
years  which  produced  the  "Eroica"  and  C  minor  symphonies,  and 
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the  "Appassionato."  Sonata  on  the  one  hand;  on  the  other,  the  Fourth 
Symphony  and  the  Fourth  Piano  Concerto,  not  to  mention  Fidelio 
and  the  three  Razumowsky  Quartets.  It  may  have  been  some  inner  law 
of  artistic  equilibrium  which  induced  Beethoven,  after  drafting  two 
movements  for  his  C  minor  Symphony  in  1805,  to  set  them  aside, 
and  devote  himself,  in  1806,  to  the  gentler  contours  of  the  Sym- 
phony in  B-flat,  which,  completed  in  that  year,  thus  became  the 
fourth  in  number. 

Robert  Schumann  compared  this  Symphony  to  a  "Greek  maiden 
between  two  Norse  giants."  The  Fourth,  overshadowed  by  the  more 
imposing  stature  of  the  "Eroica"  and  the  Fifth,  has  not  lacked 
champions.  "The  character  of  this  score,"  wrote  Berlioz,  "is  gen- 
erally lively,  nimble,  joyous,  or  of  a  heavenly  sweetness."  Thayer, 
who  bestowed  his  adjectives  guardedly,  singled  out  the  "placid  and 
serene  Fourth  Symphony  —  the  most  perfect  in  form  of  them  all";  and 
Sir  George  Grove,  a  more  demonstrative  enthusiast,  found  in  it  some- 
thing "extraordinarily  entrainant  —  a  more  consistent  and  attractive 
whole  cannot  be.  .  .  .  The  movements  fit  in  their  places  like  the  limbs 
and  features  of  a  lovely  statue;  and,  full  of  fire  and  invention  as  they 
are,  all  is  subordinated  to  conciseness,  grace,  and  beauty." 

The  composer  has  left  to  posterity  little  of  the  evidence  usually 
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found  in  his  sketchbooks  of  the  time  and  course  of  composition.  He 
has  simply  (but  incontrovertibly)  fixed  the  year,  inscribing  at  the  top 
of  his  manuscript  score:  "Sinfonia  ^ta  1806  —  L.  v.  Bthvn." 

It  was  probably  early  in  May  of  1806  that  Beethoven  took  a  post 
chaise  from  Vienna  to  visit  his  friends  the  Brunswicks  at  their  an- 
cestral estate  in  Martonvasar,  Hungary.  There  he  found  Count  Franz 
von  Brunswick,  and  the  Count's  sisters  Therese  and  Josephine  (then 
a  widow  of  twenty-six),  and  the  younger  Karoline.  Therese  and 
Josephine  ("Tesi"  and  "Pepi")  seem  to  have  had  the  composer's  more 
interested  attention.  Therese,  who  always  held  his  warm  regard, 
was  once  championed  as  the  "immortal  beloved,"  and  it  was  even  sup- 
posed that  she  and  Beethoven  became  engaged  in  this  summer  and 
that  the  Adagio  of  the  Fourth  Symphony  was  his  musical  declaration. 
Unfortunately  for  the  romancers,  the  book  by  Mariam  Tenger*  upon 
which  they  had  reached  their  conclusions,  has  been  quite  discredited. 
The  diaries  of  Therese,  since  examined,  clearly  show  that  she  held 
Beethoven  in  high  and  friendly  esteem  —  nothing  more.  Pepi,  on  the 
other  hand,  is  mentioned  by  Therese  as  being  interested  in  Beethoven 
to   the   danger   point,    and   has   recently    been   put   forward   as    the 
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THE  BERKSHIRE  FESTIVAL  PROGRAMS 

BOSTON    SYMPHONY    ORCHESTRA 

CHARLES  MUNCH,  Music  Director 

IN  THE  MUSIC  SHED  AT  TANGLEWOOD 

Friday  and  Saturday  Evenings  at  8:30;  Sundays  at  2:30 
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1  —  BACH  —  July  7:  The  four  suites;  July  8:  Brandenburg  Concertos  2,  3,  5, 

6,  Cantata  202  (Adele  Addison);  July  9:  Sinfonia,  Piano  Concerto  in  D 
minor  (Lukas  Foss),  Magnificat. 

2  —  MOZART  —  July  14:  Symphony  ("Linz");  Serenade  in  C  minor,  Adagio 

and  Fugue  (K.  546),  Symphony  in  G  minor  (No.  40);  July  15:  Bassoon 
Concerto  (Sherman  Walt),  Flute  Concerto  (K.  313)  (Doriot  Anthony 
Dwyer),  Sinfonia  Concertante  (K.  297b);  July  16:  Symphony  in  A  (No. 
29),  Piano  Concerto  in  D  minor  (Seymour  Lipkin),  Cantata,  "Davidde 
Penitente." 

3  -  July  21 :  BEETHOVEN,  Overture,  "Coriolan";  BRAHMS,  Symphony  No. 

1;  POULENC,  "Gloria";  July  22:  SCHUMANN,  Overture  "Genoveva"; 
SCHUMAN,  Symphony  No.  7;  BEETHOVEN,  Violin  Concerto  (Isaac 
Stern);  July  23:  RESPIGHI,  Antique  Dances;  VIOTTI,  Violin  Concerto 
and  BARTOK,  First  Violin  Rhapsody  (Isaac  Stern);  FALLA,  Three 
Cornered  Hat;  STRAUSS,  Rosenkavalier  Suite. 

(Conductor:  Pierre  Monteux) 

4  -  July  28:  COPLAND,  "Preamble  for  a  Solemn  Occasion"  and  "Appalachian 

Spring"  (conducted  by  composer);  RAVEL,  "Daphnis  et  Chloe"  (complete); 
July  29:  STRAUSS,  "Don  Juan";  HARRIS,  Symphony  No.  3;  ROUS- 
SEL,  "Bacchus  et  Ariane";  BRAHMS,  Symphony  No.  2  (Conductor: 
Eugene  Ormandy);  July  30:  PISTON,  "Three  New  England  Sketches"; 
LISZT,  Piano  Concertos  Nos.  1  and  2  (Byron  Janis);  BEETHOVEN, 
Symphony  No.  4. 

5  -  August  4:  BEETHOVEN,  Overture  "Fidelio";  SCHUMANN,  Piano  Con- 

certo (Eugene  Istomin);  STRAUSS,  Dance  of  Salome;  SIBELIUS, 
Symphony  No.  2  (Conductor:  Pierre  Monteux);  August  5:  BRAHMS, 
Haydn  Variations;  PROKOFIEV,  Piano  Concerto  No.  2  (Nicole 
Henriot-Schweitzer);  FRANCK,  Symphony;  August  6:  BEETHO- 
VEN, Symphony  No.  7;  BARTOK,  Viola  Concerto  (Joseph  de  Pasquale); 
RESPIGHI,  "Pines  of  Rome." 

6  -  August  1 1 :  HAYDN,  Symphony  No.  88;  MAHLER,  Symphony  No.  2 

(Conductor:  Richard  Burgin);  August  12:  SHAPERO,  Adagietto;  STRA- 
VINSKY, "Symphony  of  Psalms";  TCHAIKOVSKY,  Symphony  No.  5 
(Conductor:  Leonard  Bernstein);  August  13:  HANSON,  "Elegy  for 
Serge  Koussevitzky";  HONEGGER,  Symphony  No.  1;  BEETHOVEN, 
Symphony  No.  3. 

7- August  18:  MENDELSSOHN,  Octet  for  Strings;  DEBUSSY,  "La  Mer"; 
BEETHOVEN,  Piano  Concerto  No.  4  (Claudio  Arrau);  August  19: 
STRAVINSKY,  "Petrouchka"  Suite;  RACHMANINOFF,  Piano  Concerto 
No.  2  (Gary  Graffman);  TCHAIKOVSKY,  Symphony  No.  6  (Conduc- 
tor: Pierre  Monteux);  August  20:  BERLIOZ,  "Romeo  et  Juliette." 
Tickets  at  the  Festival  Office,  Symphony  Hall,  CO  6-1492 
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mysterious  beloved.  This  summer  infatuation  may  have  had  a  single 
lasting  effect  —  the  agreeable  one  of  stimulating  music.  Romain  Rol 
land,  who  made  more  of  the  affair  with  Therese  von  Brunswick  than 
these  subsequent  discoveries  justify,  yet  came  to  the  still  plausible 
conclusion  that  the  Fourth  Symphony  was  the  direct  outcome  of  Bee- 
thoven's stay  at  Martonvasar,  "a  pure,  fragrant  flower  which  treasures 
up  the  perfume  of  these  days,  the  calmest  in  all  his  life." 

The  felicity  of  Martonvasar  seems  to  have  found  its  reflection  in 
the  Symphony.  The  gusty  lover  was  in  abeyance  for  the  time  being. 
Beethoven  dominated  the  affections  of  all,  but  not  in  a  way  to  ruffle  tht 
blessed  succession  of  summer  days  and  nights  in  the  Hungarian  manor, 
secluded  in  its  immense  acres  where  a  row  of  lindens  was  singled  oui 
and  one  chosen  as  sacred  to  each  of  the  little  circle,  Beethoven  in- 
cluded. 

[copyrighted] 
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The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 

express  their  sincere   thanks   to   those   of   you 

who   have 

already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as 

yet  joined 

the  FRIENDS  for  this  season  will  do  so  now. 

Your  membership  will  mean  much  towards  the 

support  of 

the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 

Chairman,  Friends 

of  the 

Boston  Symphony 

Orchestra 
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lLv^V^v/I-jVJ.  Probably  the  happy  result  of 
one  of  those  grandiose  expansions  of  single 
instruments  into  large  "families",  the  piccolo  is 
a  miniature  flute. The  name  itself  means  "small'", 
and  the  arrangement  of  keys  is  very  similar  to  that  of  an 
ordinary  flute.  But  the  piccolo  is  an  octave  higher  than 
a  flute  in  C  and  reaches  almost  to  the  upper  limit  of 
recognizable  pitch,  though  the  highest  notes  (4th  octave 
above  middle  C)  are  too  piercing  to  be  often  used.  While 
the  piccolo  first  became  popular  in  the  military  bands 
of  the  late  18th  century,  it  was  quickly  accepted  in  the 
symphony.  Gluck  and  Beethoven  used  its  hard,  bright 
tone  to  accentuate  "storm"  music;  Wagner  and  a  great 
many  modern  composers  have  also  put  its  birdlike 
brilliance  to  good  use. 


ERSONAL  BANKER    s  the 

man  you  talk  to  at  the  New  England  Merchants 
National  Bank.  Our  bank  is  small  enough  to 
know  you  as  a  friend,  large  enough  to  offer  a 
full  range  of  personal  and  commercial  services.  The 
officer  who  serves  you  understands  your  needs  —  and 
he's  experienced  and  ready  to  help  you  on  the  spot. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

28  State  Street,  Boston 


MEMBER    F.O.I.  C. 
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LIST  OF  WORKS 

Performed  in  the  Tuesday  livening  Series 
DURING  THE  SEASON  1960-1961 


Bach Suite  No.  4,  in  D  major 

III    December  6 

Barber "Die  Natali,"  Chorale  Preludes  for  Christmas 

IV    December  27 

Bartok Concerto  for  Orchestra 

VIII     March  21 

Suite  from  the  Pantomime,  "The  Miraculous  Mandarin,"  Op.  19 

II     November  8 

Beethoven .  Symphony  No.  1,  in  C  major,  Op.  21 

II  November  8 

Symphony  No.  4,  in  B-flat  major,  Op.  60 

IX     April  25 

Symphony  No.  7,  in  A  major,  Op.  92 

I     October  1 1 

Brahms Violin  Concerto  in  D  major,  Op.  77 

Soloist:  ROGER  SHERMONT  V     January  24 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

VII    February  28 

Elgar Variations  on  an  Original  Theme,  Op.  36 

V     January  24 

Franck Symphony  in  D  minor 

III  December  6 

Mendelssohn Concerto  for  Violin  and  Orchestra, 

in  E  minor,  Op.  64 
Soloist:  JAIME  LAREDO  IV     December  27 

Octet  for  Strings,  in  E-flat,  Op.  20 

IX    April  25 

Milhaud "La  Creation  du  monde" 

VII     February  28 

Suite  Proven^ale 
IV    December  27 

Mozart Symphony  No.  29,  in  A  major,  K.  201 

VI     February  7 

Paganini Violin  Concerto  in  D  major 

(Transcribed  by  Fritz  Kreisler) 
Soloist:  NOAH  BIELSKI  IX     April  25 

Piston Three  New  England  Sketches 

III     December  6 

Poulenc Concerto  (in  one  movement)  for  Organ  and 

String  Orchestra,  with  Timpani 
Soloist. ■  BERJ  ZAMKOCHIAN  I     October  11 
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Prokofiev Symphony  No.  5,  Op.  100 

VI    February  7 

Violin  Concerto  No.  2,  in  G  minor,  Op.  63 
5o/o^:  JOSEPH  SILVERSTEIN  VII     February  28 

Schubert Symphony  No.  4,  in  C  minor,  "Tragic" 

VIII     March  21 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

IV    December  27 

Smetana "The  Moldau"  ("Vltava"),  Symphonic  Poem 

V    January  24 

Strauss Interludes  from  the  Opera  "Die  Frau  ohne  Schatten" 

VI    February  7 

Stravinsky.  .  .   "Jeu  de  Cartes"  ("Card  Game,"  Ballet  in  Three  Deals) 

I    October  1 1 

Verdi Overture  to  "La  Forza  del  destino" 

VIII     March  2 1 

Walton "Belshazzar's  Feast,"  for  Mixed  Chorus, 

Baritone  Solo  and  Orchestra 
II     November  8 
Soloist:  DONALD  GRAMM  with  CHORUS  PRO  MUSICA 

Richard  Burgin  conducted  the  concert  on  November  8 
Erich  Leinsdorf  conducted  the  concert  on  February  7 
Thomas  Schippers  conducted  the  concert  on  March  21 

"Without  that  eternal 
plugging- away  which  is  immune 
to  fatigue  and  discouragement, 
we  couldn't  be  enjoying  today's 
world.  And  today  more  than 
ever,  the  world  also  needs  a 
sprinkling  of  that  golden  lifegiver 
called  inspiration." 

PRINTING  VISUAL  QUALITY 

Our  organization  can  provide 
fresh  new  approaches 
visually  and  creatively,  to 
bring  new  life  to  your  printing. 
We  respectfully  invite  your  inquiry. 

GEO.  H.  ELLIS  CO. 

INCORPORATED 

272     CONGRESS     STREET,     BOSTON     10.     MASSACHUSETTS       liberty    2-7800 
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THE  PLEASURE  OF  GOOD  FURNITURE 
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116  Harvard  Street  Brookline,  Mass. 


LO  6-5400 
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x 
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CONTEMPORARY 


INTERIORS 
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SYMPHONY     HALL 

EIGHTY-FIRST    SEASON,    1961-1962 

!  "Boston  Symphony  Orchestra  \ 

CHARLES  MUNCH,  Music  Director 

♦  ♦  ♦ 

Ten  Concerts 

TUESDAY  EVENING  SERIES 

at  8:30 

OCTOBER  3  JANUARY  30 

NOVEMBER  7  FEBRUARY   13 

DECEMBER  5  MARCH  6 

JANUARY  2  MARCH  20 

JANUARY  16  APRIL  24 

♦  ♦  ♦ 

Have  you  returned  your  renewal  card  for  next  season? 

May  15th  is  the  deadline  for  options. 

If  you  have  any  questions,  please  contact  the 
SEASON  TICKET  OFFICE 
SYMPHONY  HALL 
CO  6-1492 


."*  ft  -*■ 
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Boston  Symphony  Orchestra 

(Eightieth  Season,  i960-  1961) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN.  Associate  Conductor 


Violins 

Richard  Burgin 

Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Joseph  Silverstein 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Noah  Bielski 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
William  Marshall 
Leonard  Moss 
William  Waterhouse 
Alfred  Schneider 
Victor  Manusevitch 
Laszlo  Nagy 
Ayrton  Pinto 
Michel  Sasson 
Lloyd  Stonestreet 
Julius  Schulman 
Raymond  Sird 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
[60] 


PERSONNEL 

Cellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Martin  Hoherman 

Bernard  Parronchi 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 
Louis  Berger 
John  Sant  Ambrogio 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

Ralph  Gomberg 

Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 

Manuel  Valerio 

Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 

Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 


OPENING  TUESDAY  NIGHT,  MAY  2 


76+h  Season 

May  2  —  July  l 

Until  June  4  there  will  be  concerts  every 
night  except  Mondays,  with  additional 
concerts  on  Sunday  afternoons. 


Tickets  on  sale  at  Box  Office  two 

weeks  in  advance  of  each  concert. 

(CO  6-1492) 


SYMPHONY    HALL 


BOSTON 


[6iJ 


MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 


Tel.  commonwealth  6-3361 


BOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN,    m 

.MUS. 

PIANOFORTE 

Soloist                          Teacher 

Accompanist 
Coach 

Telephone: 
KEnmore  6-4061 

Studio: 

500  Boylston  Street 

Copley  Square,  Boston 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Maes. 


DEcatur  1-6990 
FAirview  3-5461 


PIANO 


taught  in  the  best  American  and  European  traditions 


VOICE 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 
opp.  Symphony  Hall 

Residence  EXport  5-6126 

HARRY  GOODMAN 

PIANIST  -  TEACHER 


143   Long  wood  Ave. 

Brookline,    Mass.        ASpinwall    7-1259 


KATE  FRISKIN 

Pianist  and  Teacher 

8  CHAUNCY  STREET 
CAMBRIDGE,  MASSACHUSETTS 

ELiot  4-3891 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  Beacon  2-J985 


MRS.    OLGA    FIRTH 

Violoncello 

formerly  with  the: 
ROCHESTER  PHILHARMONIC 

TORONTO  SYMPHONY  ORCHESTRA 

C.B.C.  SYMPHONY  ORCHESTRA 

''Emphasis  on  Young  People" 

Tel.  COpley  7-6149  66  The  Fenway,  Boston,  Mass. 
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5  GREAT  SYMPHONY  ORCHESTRAS: 

BERLIN   PHILHARMONIC.  VON   KARAJAN.  Conductor 
PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor 
PITTSBURGH   SYMPHONY,  STEINBERG,  Conductor 
CLEVELAND  ORCHESTRA,  SZELL,  Conductor 
DETROIT  SYMPHONY,  PARAY,  Conductor 

in  the 


B(    ?TON  UNIVERSITY       ^ 

CELEBRITY  SERIES 

AARON    RICHMOND,  MANAGER 


Hal!      *     Jordan   Hall 
SUBSCRIPTIONS:  143  NEWBURY  ST.,  BOSTON  (KE  6-6037) 
GREAT  SERIES  SAVINGS 

Avoid  Disappointment     •     Over  75%  of  Events  Sold  Out  This  Season 
Mail  Applications  Now.    Announcement  Upon  Request. 

Select  7  Events:  $24  -  $20  -  $16  -  ($12   ! ) 

AARON  RICHMOND  presents 

D  DETROIT  SYMPHONY,  PARAY,  Conductor Sun.  Aft.,  Oct.  22 

GLENN  GOULD,  Piano  Soloist 

□  GALINA  VISHNEVSKAYA,  Soviet  Soprano Sun.  Aft,  Oct.  29 

□  ROGER  WAGNER  CHORALE Sun.  Aft.,  Nov.    5 

□  PITTSBURGH  SYMPHONY,  STEINBERG,  Conductor Sat.  Eve.,  Nov.  18 

□  ARTUR  RUBINSTEIN Sun.  Aft.,  Nov.  26 

□  NETHERLANDS  CHAMBER  ORCHESTRA Tue.  Eve.,  Nov.  28 

SZYMON  GOLDBERG,  Conductor  and  Violin  Soloist 

□  IGLESIAS  SPANISH  BALLET Fri.  Eve.,  Dec.    1 

□  AMADEUS  QUARTET,  from  London Tue.  Eve.,  Dec.   5 

□  MAZOWSZE  POLISH  SONG  AND  DANCE  COMPANY Sun.  Aft.,  Dec.  10 

□  BUDAPEST  STRING  QUARTET  with  HORSZOWSKI Sat.  Eve.,  Jan.  27 

□  ZARA  D0L0UKHAN0VA,  Soviet  Mezzo-Soprano Sun.  Aft.,  Jan.  28 

□  BYRON  JANIS,  Phenomenal  American  Pianist Sun.  Eve.,  Feb.    4 

□  CLEVELAND  ORCHESTRA,  SZELL,  Conductor  Sun.  Aft,  Feb.  11 

□  EMIL  GILELS,  Leading  Soviet  Pianist Sun.  Aft,  Feb.  25 

□  PHILADELPHIA  ORCHESTRA,  ORMANDY,  Conductor    Wed.  Eve.,  Mar.   7 

□  BACH  ARIA  GROUP  with  EILEEN  FARRELL  and  JAN  PEERCE  Sun.  Aft,  Mar.  11 

□  NATHAN  MILSTEIN,  Eminent  Violinist Sun.  Aft,  Apr.    1 

□  RUDOLF  SERKIN,  Distinguished  Pianist Sun.  Aft,  Apr.   8 

EXTRA  EVENTS  (not  included  in  Series)  but  available 
now  only  to  subscribers  at  these  reduced  prices: 

BERLIN  PHILHARMONIC,  VAN  KARAJAN,  Conductor Sat  Aft,  Oct.  28 

($5.50,  $4.50,  $3.50,  $2.50) 

VANCLIBURN Sun.  Aft,  Jan.  21 

($5,  $4.50,  $4,  $3.50,  $2.50,  $2) 

BIRGIT  NILSS0N,  Celebrated  Metropolitan  Opera  Soprano Sun.  Aft,  Mar.  18 

($4.25,  $3.25,  $2.25) 

DETAILED  ANNOUNCEMENT  AT  BOX-OFFICE 
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"//  is  my  sincere  pleasure  to  endorse  and 
recommend  the  Baldwin  Piano.  Becmse  of  its  brilliant, 
resonant  tone  the  Baldwin  is  unemaled  in  Concerto 
works  with  orchestra  or  in  recital"\^Charles  Munch, 
Music  Director,  Boston  Symphony  Orchestra. 


BALDWIN 

160  Boylston  Street   •    Boston 
HAncock  6-0775 


